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Publishing News
Lit in Colour: PRH Calls
for More Diversity
Across GCSE Reading
Lists

Penguin Random House has joined
forces with The Runnymede Trust to
launch a campaign to make English
Literature more inclusive.
The Lit in Colour campaign hopes
to address the white bias in the
authors that are studied at school,
and by doing so, make English
literature more inclusive for young
people in the UK. In particular, Lit in
Colour will look at those books that
are studied for the GCSE and ALevel exams that pupils in the UK sit
at sixteen and eighteen
respectively.
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According to the campaign, only
one GCSE English Literature course
features a novel or play written
by a Black author. This lack of
representation has affected the
way young people study English
Literature at GCSE.
Speaking about the campaign, Tom
Weldon, the CEO of Penguin
Random House UK, said: “Access to
a diverse and representative range
of books, authors and characters is
key – in classrooms, school libraries
and at home."

one which neither
reflects contemporary
society nor inspires
a generation to read
outside of their
classes.”

“The reality is that
our young people
are still studying
a mostly white,
mostly male English
literature curriculum:

Dr Halima Begum, director of the
Runnymede Trust, added that: “It
is a sad reality that the dearth of
ethnic minority authors, dramatists
and poets means that our national
curriculum fails to offer a true
reflection of UK society, our bond
to the Commonwealth and our
migration story, which underpin
the rich tapestry of our country’s
diversity.

“By partnering with
Penguin on Lit in
Colour, we hope that
the teaching of
English literature in
our classrooms can
fire our children’s
collective imagination
and embed into
our national
consciousness the
lived experience of
millions more of our
children and their
families, whose
stories and voices
enrich the canon of
English literature and
continue to shape our
national identity.”

Over the next few years, the
programme will support
teachers making changes on
the ground to help develop
an inclusive English Literature
curriculum and increase
student access to books by
writers of colour.
This is a huge step for
inclusive reading and altering
the English Literature
curriculum as we know it.
Creating a more inclusive
learning environment will
increase understanding
of racial equality and give
students access to more
books by and about people of
colour.
In recent months, Penguin
Random House has also
taken steps to become a
more inclusive publisher and
employer. In July, they
launched their own inclusion
strategy which included
a goal for the company’s
senior leadership teams
to be representative of UK
society, based on the 2021
census, although no specific
action has yet been revealed

to achieve this. Penguin
also aims to ensure that
new writers it acquires
will, at a minimum, be
representative of UK
society as measured by the
2021 census by 2023, and
at least 5% will be Black
writers.
There is still a long way
to go in helping the
UK’s publishing industry
become a more
inclusive place but laying
the foundations in the
school curriculum and
supporting Black
publishing professionals is
a fantastic step in the right
direction. We can’t wait to
see the progress the Lit in
Colour campaign makes in
the future.
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Takeaways from the
IPG Conference and the
Continuing Impact of
COVID-19
The Independent Publishers’
Guild held a virtual conference
on 21 October to discuss
the likely impact of a no
deal Brexit and the global
recession on the trade industry.
According to keynote speaker
Dharshini David, an author,
broadcaster and economist, the
combination of the two would
pose a number of challenges
over the next few years.
The impact of the pandemic on
the global book trade was also
discussed with David Taylor,
Vice President at the Ingram
Group, arguing the virus had
accelerated change due to a
large increase in online sales
worldwide.
Despite the fears expressed at
the conference, there is a sign
of light amongst the gloom,
as the virus has also had some
positive effects on the industry.
A number of bookshops have
been reporting increases in
sales as people are already
shopping for Christmas. Jo
Legerton reported huge sales
for Chorlton bookshop in
Manchester: “We reopened
on 15 June and it’s been like
Christmas trade since then. We
had one or two quiet days and
we thought the buzz was over,
but every Monday is like a day
in December – it’s quite
incredible really.”
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The Booksellers Association
conducted a survey amongst
consumers which revealed strong
support for buying locally and that
many people are intending to start
their Christmas shopping early
this year. 96% of people who took
the survey said they intended to
shop in store rather than online
to support local businesses. The
survey also revealed the pandemic
has had a positive impact on
people’s reading habits, as 75% of
respondents confirmed they had
been reading more than usual over
the last six months.
Bloomsbury said increases in
sales showed the public had
“rediscovered reading during the
pandemic.” This statement came
as it was announced the publisher
had seen its best half-year profits
since 2008. They reported that
between February and August
profits increased by a huge 60%,
mainly as a result of higher eBook
revenues.
Nigel Newton, Bloomsbury Chief
Executive said: “I’m an optimist, so
without having any factual basis
for saying this whatsoever I think
Christmas is going to be absolutely
brilliant for the book industry. More
and more people are sadly made
unemployed, but paperback books
are an affordable luxury and I think
the superpower of books is that
people want them in lockdown.”
However, this is not the picture
across the whole country as
local restrictions are causing

severe problems for some
stores. Despite shops
allowed to remain open in
Tier 3 areas, there has been
a 75% decrease in sales
in Liverpool’s bookstores.
James Daunt warned at the
Frankfurt Book Fair that local
lockdowns were “devastating”
for business. Indeed, many
people are choosing to stay
away from large cities, creating
challenges for bookshops,
particularly those in central
London. New retail site
Bookshop may offer a solution
for those bookstores not
sharing in the early Christmas
rush, as the website has seen
one hundred UK stores join.
The new site aims to provide
a platform for independent
bookstores to counter
Amazon’s market dominance.
The latest news reveals a
complicated picture across the
industry, whilst the pandemic
has undoubtedly had a
disastrous effect on many
businesses, it has not been
absolutely so with positive
stories continuing to make the
news.

Publishing News
Roth, Kingsley and Martin Amis,
Salman Rushdie, Julian Barnes,
Ian McEwan and John Fowles.
Zoologist Desmond Morris wrote
The Naked Ape in 1967, a nonfiction bestseller on human
behaviour which was
commissioned by Maschler, and
contrastingly, so were a
collection of writings and
doodles by John Lennon in 1964
and 1965.

Image by Getty Images/Penguin
The Publishing Post is sad to report
that on 16 October, at the age of
eighty-seven, a true publishing
icon passed away. Known for his
eye for talent, his creation of the
prestigious Booker prize and his
“enormous energy, imagination
and drive,” Tom Maschler will be
remembered for his personality as
well as his illustrious career.
Maschler was the son of a Jewish
publisher and came to England
in 1939 from Berlin at the age of
seven. In 1960, Maschler became
Literary Director of Jonathan Cape,
and remained Chairman for the
company until 1988, when it was
bought by Random House.
His eye for talent came in his
purchase of the British rights to
Catch 22 by Joseph Heller for
£250 – an absolute bargain! Of
his career-beginning acquisition,
Maschler said to The Guardian in
2005, “It was a genuine word-ofmouth success and had a buzz
about it in the literary world before
publication.” This propelled him to
the centre of the literary scene, as
did his move to Idaho to support

Mary Hemingway and help her in
the preparation for her widower’s
memoir, A Moveable Feast.
Maschler was known for his unruly
hair, his quirky style, deep tan and
taking up residence in the grand,
chandeliered office of Bloomsbury
address, 30 Bedford Square. “In
the office he was like a mad genius
who would run around like an
out-of-control windmill scattering
pages of typescript on your desk
and barking, ‘I urge you to read this.
I urge you to read this,’” onetime
publicist Polly Samson told The
Guardian.
Michal Shavit, publishing director
of Jonathan Cape, called him
the “King of British Publishing,”
responsible for the “greatest
writers of the last century,” as no
fewer than fifteen of his writers
received the Nobel Prize for
Literature, including Gabriel García
Márquez, Nadine Gordimer, Doris
Lessing, Mario Vargas Llosa and
V.S. Naipaul.
Writers in his catalogue include
Virgina Stephen (later to be Virginia
Woolf), Joseph Heller, Philip

He was as much a pioneer in
children’s fiction as he was
literary, with Roald Dahl among
those whose careers
he nurtured. With an eye for
marketing as well as editorial,
Maschler adds the first popup books to his plethora of
publishing achievements with
The Human Body by Jonathan
Miller.
Maschler was also the sole
creator of Oscars of the book
world: The Booker Prize. Inspired
by Prix Goncourt, an annual
literary award he observed
whilst in France in his late teens,
he persuaded the sugar trading
firm Booker-McConnell to
establish the British version in
1969. In 2005, Maschler told The
Guardian that “The Booker may
be the most important thing I’ve
ever done. It certainly had an
impact and if it means people
think they should occasionally
read a good novel, that is
something I’m very proud of.” His
career, much to the comfort of
publishing hopefuls, did
not begin with a natural eye and
a persuasive
rejection. The
flair,
University
but with
of Oxford turned down his
application for English. He
admits to being a laboured writer
with his memoir Publisher widely
mocked by reviewers.
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The International
Booker Prize
Founded in 2005 as The Man
Booker International Prize,
this award recompenses fiction
translated into English,
published in the UK or Ireland. It
is awarded by judges that
change yearly. From 2005 to
2016, the award rewarded
an author for their body of work.
Since 2016, the prize changed
focus slightly by recognising
one book of fiction translated
into English by a nonAnglophone author. The prize
has come into its own by
showcasing unique translated
fiction. Whilst the prize has
honoured great women authors
in translation: Jokha Alharthi,
Han Kang and Olga Tokarczuk
and non-binary authors:
Marieke Lucas Rijneveld, much
still needs doing to recognise
more authors from
underrepresented languages or
regions. Read on for three prizewinner reviews!

The Vegetarian,
written by Han Kang
and translated by
Deborah Smith
(Granta, 2015)
Han Kang’s 2007 Korean novel,
The Vegetarian, was inspired
by an earlier short story
of hers in which a woman slowly
turns into a plant. This ecoCronenbergian vision
laid the groundwork for the
subsequent novel, which was
not to receive widespread
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as yolk.” The discomfort the
protagonist feels
throughout her life, for
everything she endures, is
directly felt by the reader
through these evocative
images and the naiveté
the narrating voice has in
making us participants of
her inner world.

acclaim until almost a decade
later, following Deborah
Smith’s remarkable translation
that brought Kang’s story to
mainstream attention.

A morbidly delightful and
disturbing novel that cannot
be forgotten.

Flights, written by
Olga Tokarczuk and
translated by Jennifer
Croft (Fitzcarraldo
Editions, 2018)

In Kang’s novel, societal and
familial expectations loom large
over her titular subject, Yeonghye, a woman described by her
husband as being “completely
unremarkable in every way.”
Yeong-hye and her husband are
defined by their mediocrity.
The repressive desire to
conform dominates their
loveless and empty marriage.
After Yeong-hye’s husband
finds her throwing away all their
meat one night, following her
sudden decision to become a
vegetarian, the facade of social
conformity quickly begins to
crumble and familial ties start
to strain as the novel becomes
increasingly and wonderfully
bizarre.
Yeong-hye's motivations
remain largely mysterious to
the other characters. The
dreams to which she attributes
her decision of becoming a
vegetarian are the only interior
glimpse into Yeong-hye’s mind
the reader is given. These short
paragraphs are bloody and
twisted, a far cry from Yeonghye’s outwardly timid
behaviour. Seen from the
perspective of three different
narrators, Yeong-hye’s status is
examined under both personal
and objectifying lenses, with
Kang inviting the reader to
try to unravel Yeong-hye’s
enigmatic actions.

Kang’s psychological fable is
an enrapturing experience,
a dreamlike examination of
eroticism, objectification
and the acts of rebellion
that are made necessary
by dysfunctional societal
expectations.

The Discomfort of
Evening, written
by Marieke Lucas
Rijneveld and
translated by Michele
Hutchinson (Faber &
Faber, 2020)
This beautiful and evocative
novel, recipient of the 2020
International Booker Prize,
is certainly an uneasy read. The
book opens up with Jas,
a 10-year-old who lives on a
dairy farm with her
conservative

family, between the 20th
and the 21st century. When a
sudden death occurs, Jas and
the rest of the family learn how
to cope with grief in their own
way: never talking about it, but
constantly hiding their pain
within themselves. Jas’ mother
becomes severely depressed,
her father more focused on
work, her sister more childish
and dependent on Jas and
finally her brother more
disturbed and troubled.
Jas constantly yearns for her
parent’s attention, forbidding
herself to go to the toilet, as
to concern her mother and
father on the only thing that
seemed like a viable topic of
conversation. As if the only
way to take care of a child is to
make sure their basic needs
(eating, drinking etc) are met.
The incredibly detailed and
poetic language makes the
reader fall in love with both
author and translator: Jas’
mom’s lips are “like mating
slugs” and Jas’ grandma’s face
begins to “ooze eggnog as thin

Like a demented magnet in
an off-kilter compass, 2018’s
winner Flights by Nobel Prize
winning Polish author, Olga
Tokarczuk, is a fragmentary
novel with as many digressions
as motorway exit signs. It’s a
book on the move. As Guardian
reviewer Kapka Kassabova
states, Tokarczuk belongs to a
tradition of ‘essayistic’ novels
a la Danilo Kis, W.G. Sebald or
even Rebecca Solnit.

echo a liquid modernity
heralded by Polish philosopher
Zygmunt Bauman.
Described as a constellation
novel, or by the New Yorker’s
James Wood as "a work
of cultural tourism about
cultural tourism, a series of
movements about
movements." Whether it’s the
letters from the desperate
daughter of an African servant
who’s been embalmed and put
on display, or the epiphanies of
airports, it’s a baffling book
comprised of “moments,
crumbs, fleeting
configurations.” As R.S. Thomas
put it in Somewhere:
‘What are our lives but harbours we
are continually setting out from,
airports at which we touch down
and remain in too briefly to
recognise what it is they remind us
of?’

One anchor point of the novel is
found in its original Polish title
of Beiguni, referring to a Slavic
sect of wanderers, as it’s from
their teachings that loose webs
are woven between anatomical
pathologies preserved in jars,
taxidermists, Chopin’s heart
and a fluid essence eluding
categorization.
Jennifer Croft’s sublime
translation theorizes about
hotel lobbies and the
psychology of travel to rival
anthropologist Marc Augé’s
Non-places. A trained
psychologist, Tokarczuk’s
vignettes about human bodies
and movement
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Opening Doors: How Can the
Publishing Industry Make
Its Events More Accessible?
Given that “1 in 5 people in the
UK” are disabled, the organisation
Celebrating Disability have
stressed the importance to event
organisers that “whether you are
hosting an event for the general
public or for industry professionals,
it is important that you make your
event as inclusive to disabled
people as possible.” The publishing
industry is no exception. As an
events team, we are committed
to continuing to find events that
are as inclusive as possible and
sharing them with the readers
of The Publishing Post. Following
advice from Celebrating Disability,
we would be particularly keen

Events to Celebrate
the Booker Prize
Shortlist
When: Thursday 29 October –
Thursday 26 November
Where: Facebook (free)

to see more events featuring
disabled speakers as well as
more publishing events taking
further steps. It can be as simple
as stating that the event will be
inclusive and accessible in their
event description or considering
the difficulties for those who rely
on screen readers when signing up
for a virtual event using an online
system, like Eventbrite.
Whilst it is great to see that virtual
events have increased greatly since
lockdown, meaning that some
of the physical barriers disabled
people may face in attending an
event have been removed, it is

You can find more information on
running an accessible event here.

In celebration of the Booker Prize Shortlist, the Booker Prize have
organised a whole host of literary events via Facebook to celebrate
the shortlisted authors in the run-up to the announcement of the
Booker Prize winner on Thursday 19th November. Highlights include
shortlist watch parties, Instagram Lives, an open mic night and an
exclusive winner event, hosted virtually from the Southbank Centre.
Full details for all of the events can be found via the events section of
the Facebook page @TheBookerPrizes.

Join SYP London for their annual conference where they will be
reflecting on the turbulent year which has been 2020 and examining
the changes the publishing industry needs to make going forward.
Spanning five days, there will be something for everyone with the
exciting range of lunchtime events, guest blogs, evening panels and
inspiring keynote and closing speeches. View the full schedule here.
Tickets cost £15 for SYP members, £20 for non-members or you can
buy a membership in conjunction with your ticket for the conference
for £35.
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clear that the industry could do
more. We hope that publishers
will continue to put on online
events beyond COVID-19, as well
as considering in greater depth
how to make their events
accessible. For now, we will leave
you with our usual events roundup. However, if you or someone
you know is hosting an event that
is accessible and/or features a
diverse line-up of speakers, we
would love to hear about it via our
social media accounts so that we
can spread the word.

SYP London
Autumn Virtual
Conference 2020
When: Monday 9 – Friday
13 November
Where: Online (max £35,
register here)

Bridget Collins in
Conversation
When: Wednesday 11 November
Where: Online (max £18, register
here)

Bridget Collins, bestselling author of The Binding,
will be online to discuss her new novel, The
Betrayals, and offer signed copies. The Betrayals
opens the doors to an ancient, exclusive institution,
hidden away in the mountains and dedicated to the
study of a strange, clandestine game.

Spend an evening talking about all things design with
experts in the field. Join the panel for a discussion
between an illustrator, artist agent, photographer and inhouse Head of Design. They will be giving insight into how
they collaborate and show why creative assets matter.

BookMachine
Unplugged: Talking
Design
When: Monday 9 – Friday
13 November
Where: Online (max £35,
register here)

Hood Feminism –
Brixton Radical Reads
Book Group Special
When: Friday 13 November
Where: Online (Free, register here)

The Brixton Radical Reading Group is going online to
discuss Hood Feminism: Notes from the Women that
White Feminists Forgot by Mikki Kendall. This book
explores the issue that many feminists fail to see: how
race, class and disability intersect with gender and how
we’ll move forward inclusively.

Virtually attend this year’s Independent Publisher
Independent
Awards and join in a celebration of all the
Publisher Awards
successes in the independent publishing world
over the past 12 months. Check out the shortlist
ahead of the award ceremony here.
When: Wednesday 18 November, 4:30 p.m.
Where: Online (Free, register here)

New Writing North:
Introduction to Book
Publishing
When: Sessions on Wednesday 18
and Thursday 19 November
Where: Zoom (Free, register here)

An unmissable event for publishing hopefuls offering
two packed afternoons of webinars featuring industry
professionals discussing working in publishing,
publishing roles and departments and how to make that
all-important break into the industry.
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From Nigeria to
Malaysia: Spotlighting
BAME Publishers

From cutting-edge publications like Chris Abani’s short story anthology of Lagosian
crime writing Lagos Noir and Leye Adenle’s gripping sequel to the award-winning thriller
Easy Motion Tourist, to publishing brightly coloured children’s books on a continent
where books are largely black and white, Cassava Republic Press offers Africans a
chance to see themselves reflected in their cultural consumption and represented in the
means of the continent’s intellectual production. See a selection of their books below:

Publisher Spotlight 1: Lantana Publishing
Established: Lantana Publishing was established by founder and CEO
Alice Curry in 2014.
Mission: Lantana Publishing is “an inclusive children’s publisher with
a mission to see children of all colours reading happily on one earth.”
Lantana Publishing is a children’s publisher and social enterprise who seek out stories from a diverse
range of authors and illustrators. This ties in with their ethos, which aims to celebrate diversity,
inclusivity and sustainability, whilst championing underrepresented groups. They donate one book to
their charity partners for every book that is purchased, which encourages their aim of making
reading more accessible for children. They have published several award-winning books including
Chicken in the Kitchen by Nnedi Okorafor and Mehrdokht Amini, and Maisie’s Scrapbook by Samuel
Narh and Jo Loring-Fisher. They publish books across many genres, with a primary focus on picture
books and fiction for ages 5-12. They are active on their blog and their social media accounts, which
explore and celebrate books for every kind of reader.
Lantana Publishing are working really hard to solidify representation for all children because, as they
state on their website, “all children deserve to see themselves in the books they read.”

Publisher Spotlight 2: Cassava Republic Press
Established: Cassava Republic was founded by Bibi Bakare-Yusuf and Jeremy
Weate in 2006.
Mission: “Our mission is to change the way we all think about African writing.”
Cassava Republic Press, which was founded in the Nigerian city of Abuja and has offices
in London, is at the forefront of pan-African publishing with their mission to bring African
voices to a global audience. In their own words:
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“the greatest problem we have [in Africa] is a deficit of
imagination. We focus too much on the politics of the belly, and too
little on the poetics of the belly. But sometimes it is the poetry that
allows us to wake up in the morning and say yes to existence.”
Bibi Bakare-Yusuf

Publisher Spotlight 3: Silverfish Books
Established: Silverfish Books was founded by Raman Krishnan in 1999.
Mission: “To develop Malaysian writing, literature and publishing to
internationally-recognised standards.”
Silverfish Books is a publisher, bookstore and an education centre. They aim to put the
Malaysian literary voice on the map. Since its establishment, it has become a leading
publisher for English books in Malaysia, and has translated Malaysian literature into Italian,
French and German. Silverfish Books’ aim is to provide a place for Malaysian writing, as it
has been neglected in bigger Malaysian bookstores where most of the local book trade
consists of imported books from the US or UK. Books by local publishers are pushed aside
and given limited shelf space in local bookstores. Silverfish Books feels the frustration of
the one-way traffic of UK/US books entering the Malaysian book trade and wishes for a
more equal exchange of literature not only between Malaysia and the West, but also
between the Southeast Asia region.
Silverfish Books also seek to develop writers. They disregard the need to be a ‘creative
writer’ or to write flawlessly. They believe the important part is a good story because the
writing can be fixed but nothing can be done with a bad story.

Some More Diverse Publishers to Watch and Buy From:
Blackbird Books – Corridors of Death by Malaika Wa Azania.
Dialogue Books – Mister Good Times by Norman Jay MBE.
Knights Of – A Kind of Spark by Elle McNicoll.
Lil’ Libros – The Life of/ La vida de Walter by Patty Rodriguez and Ariana Stein.
Street Noise Books – Spellbound: A Graphic Memoir by Bishakh Som.
amaBooks – The September Sun by Bryony Rheam.
Afram Publications – African Girl by Kezia Dzifa Awadzi.
Kachifo Limited – Freshwater by Akwaeke Emezi.
Kwela Books – Femicide in South Africa by Nechama Brodie.
African Heritage Press – The Old Man in the State House by Tanure Ojaide.
Epigram Books – Scarlet Harlot: My Double Life by Ashley Chan with Gerrie Lim.
Adarna House – Displaced by Aneka Rodriguez.
Anvil Publishing – Marka Demonyo Or Poems on Love, Faith, and Duct Tape by Lourd de Veyra.
Rupa Publications – Right Under Your Nose by R. Giridharan.
Oyez!Books – Dill the Little Elephant retold by Linda Tan and Volker Wolf. Illustrated by Yusof
Gajah.
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Exploring Accessibility
in Bookshops for
Disability History
Month

do is speak with
their customers
and be actively
aware of any
requirements
needed.

Sarah Matthews is a former bookshop manager
who shares her experience of accessibility in
bookshops with us.

Sarah, please tell us
about your career
in the book world.
Was accessibility
something you
were particularly
concerned with
back then?
I worked for a bookshop chain
for five years in the early 2000s
and was a manager for part of
that time. Looking back, we
received lots of training, but
the focus was on health and
safety rather than accessibility
and inclusion. In one shop I
managed, I had a colleague
who had a hidden disability
and therefore I became
more aware of how a chronic
health condition can affect
someone’s everyday life. I’m
not sure I had enough support
in that role and was pretty
much working with my own
natural empathy to guide me.
I think that understanding and
awareness of a wide range
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of disabilities should be much
more openly discussed in the
workplace as it would really
benefit everybody.

How has your
awareness of
accessibility in
bookshops changed
since then? What
areas do you think
bookshops struggle
with the most?
Since becoming disabled
several years ago, my
relationship to books has
changed completely. I am now
totally blind and read using
audio or braille. I tend to visit
bookshops now if I want to get
a book for my eight-year-old
son or as gifts for family and
friends. I live with chronic pain
in my feet so my mobility is
not great, which means I use
a wheelchair for shopping.
When I go out now, everything
has to be thought through and
planned carefully, and I only
go to a few bookshops that I

Communication is key.

particularly like, either because
of easy access or because of
great customer service. I am
definitely loyal to a few places
now due to those factors.
I think about access in a
different way now, and it
frustrates me when access
is only available via a ramp
on request or has not been
considered at all. One of
my favourite bookshops
is Waterstones Piccadilly
because it is close to Green
Park station which is one of the
few central London stations
that is wheelchair accessible.
Unfortunately, when I last
visited the shop using my
wheelchair, I needed to ask a
member of staff to let me in
using the back entrance as the
lift for the steps at the front
entrance was broken. That was
unlucky and the staff were
helpful, though I was left sitting
in the rain for five minutes. Once
inside, the shop layout is well
thought through and easy to
navigate.
At the other end of the scale is
my local bookshop, Moon Lane
Books, which is very small. It is a
children’s bookshop and, whilst
it is less spacious, I enjoy visiting
as they are so knowledgeable

and have a great selection
of books for my son. I also
really respect them as
a company as they are
working to raise equality
of representation in
children’s books. During the
pandemic, they have been
delivering books to people
in the local area which has
been really appreciated.

Have you got any
ideas or advice on
how to improve
accessibility in
bookshops?
I think that, as a
wheelchair, user it is
important that bookshops
make it clear on their
website whether

they have steps at the door
or for different levels of the
shop. Most disabled people I
know will check online when
planning to visit a company
for the first time. I don’t
expect that all buildings will
be completely accessible to
me, but I would like to know
in advance what adjustments
are in place. One thing that
bookshops are very good at
is providing lots of seating
and a relaxed atmosphere
which helps those with
limited mobility and people
that need a quiet space
when shopping becomes
overwhelming.

The most
important thing
bookshops can

When planning events, I
would also say that adding
a line when it is advertised
which says, ‘If you need
any assistance to attend
this event, please contact
us on…’ It helps to make
disabled people feel
included. During lockdown,
I have also enjoyed several
online events which are
generally much more
accessible for disabled
people. I would be more
than happy to pay a fee to
see these events continue
online.
When it comes to
blindness, there are some
misconceptions that need
to be discussed more
openly. I have no light
perception at all, but I
am firmly in the minority
when it comes to blind and
partially sighted people.
It is estimated that of the
two million people in the
UK registered Severely
Sight Impaired [SSI] or
Sight Impaired [SI], less
than ten per cent have
no useful vision. Many

Continued below..
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For me personally, entering the
bookshop in a wheelchair needs
to be stress-free and I really
appreciate staff who notice me
and ask if I need any help.

partially sighted people
are able to read print using
magnification or other
assistive technologies. They
may have ‘tunnel vision’ or
some remaining peripheral
vision that allows them
to read a text but need a
long cane to help them
navigate the world and
signal to others that they
may need more space, so it
is more common than you
might think that blind and
partially sighted people
visit bookshops.
The RNIB have some great
advice on their website
on how to guide a blind or
partially sighted person.
There is a new app
called Welcome which
bookshops might consider
using. A disabled person
creates a profile on the
app which details their
access requirements and
when they want to visit a
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shop that uses the scheme,
they tell them through the
app when they are going to
visit. This allows the business
to be prepared and offer the
best customer service for that
person.
Another initiative which
bookshops might like to
check out is the Hidden
Disabilities Sunflower Lanyard
scheme whereby disabled
customers can choose to
wear an easily identifiable
lanyard if they feel they might
need extra help, support or a
little more time. Not only does
this help customers but it can
serve as a way of training staff
about hidden disabilities.

Can you tell us
what makes
the shopping
experience easier
for you?

It is crucial that
staff talk directly
to me rather than
to my assistant
or family
member. The
worst shopping
experiences are
the ones where I
am ignored.
I may not need much help, but
it is great to have that initial
contact with a member of staff
so I know who to speak to if I
need something later on.
I understand that staff may
feel unsure about approaching
someone disabled but
a friendly welcome and
quick open chat as with
any customer makes all the
difference. It is also important
to ask general questions about
what needs the customer
has but not to ask anything
intrusive or too personal. Some
disabled people are happy
to talk about their lives, but
others prefer not to go into
detail. Like any customer, we
are all individuals.
I have to mention the digital
world. Disabled people are
online a great deal in order to
connect with others over social
media and to make purchases.

“Inaccessible social media excludes potential customers.
Good image descriptions will give me the titles and authors
of the books pictured plus a short description of the cover. At
the very least, bookshops should ensure that any posts with
photos of book covers also have a link to the book so blind
and partially sighted users can find it.”

You can follow Sarah via Twitter
@sarahm_matthews

This has, of course, increased in
importance during the pandemic.
I think that bookshops appreciate
that their online presence has an
effect, and some are really good at
interacting with their customers.
However, while scrolling through
Twitter, I am yet to find a bookshop
that adds alt text image
descriptions to their photographs.
All major social media platforms
have brought alt text in as an
option and it allows the user to add
a description of up to 1000
characters to an image which is
only read out to screen-reader
users. Threads of tweets are also
preferable to a photo of a list of
books without alt text which I
cannot access easily. Silent videos
also result in me scrolling by.
Website accessibility is also
important to consider. I would
encourage all bookshops to have
their websites thoroughly usertested for accessibility and a
couple of organisations that can
help are Ability Net and the Digital
Accessibility Centre. It is worth
noting that 22% of the population
in the UK is disabled which
equates to around £250 billion in
spending power each year. When
bookshops actively consider
inclusion they open up more
potential markets.

How has your voluntary work
with Listening Books affected
you personally? Can you tell us a
little about the work you do?
After a long period of rehabilitation and adjustment
to my disabilities, I am now involved with books again
through voluntary work which I love. I volunteer for
Listening Books who are a brilliant charity and provide
an audiobook service for anyone who has a print
disability such as sight impairment, dyslexia, mental
health conditions or chronic health conditions that
make holding a physical book difficult. I support the
team by compiling spreadsheets, transcribing audio
recordings or completing internet research.
Before the pandemic hit, I enjoyed the routine of going
into the office one day a week and would take a taxi
there independently without my wheelchair which felt
great. I miss going in at the moment, but I can continue
to volunteer from home. I am learning how to use a
screen-reader on my laptop and can practice my skills
while contributing to the work of the charity.
I also volunteer for a charity called Clear Vision who are
a children’s braille library. They adapt books by
inserting clear braille sheets between the pages. Over
the last six years I have learnt braille and now help the
charity by transcribing books into braille. I initially learnt
braille to read to my son using Clear Vision books, so it
is great to help in this way. This voluntary work means a
lot to me and has increased my confidence and vastly
improved my outlook on the future.
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UK Disability History
Month: #OwnVoices
with Corinne Duyvis’s
Otherbound
This month The Publishing Post has
dedicated space to acknowledge
and discuss UK Disability History
Month, which occurs from
Wednesday 18 November – Friday
18 December. For this feature, we
are drawing attention not only to
Corinne Duyvis herself, but her
first novel Otherbound.
An author of science fiction and
fantasy, Duyvis has written four
novels to date and has two awards
to her name: the Bisexual Book
Award and the Neukom Institute
Literary Arts Award. She is also a
champion for important issues:
aside from her literary works,
she is the co-founder and editor
of Disability in Kidlit - a website
established in 2013 dedicated
to discussing the portrayal of
disability in middle grade and
young adult literature. The site is
currently inactive, but its archives
are still online, and it is a resource
worth checking out and shouting
about.
In 2015, Duyvis coined the
#OwnVoices hashtag which is
now an established part of the
publishing lexicon.
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Used frequently
and widely,
Corinne has said
that she does not
want to moderate
or regulate the
hashtag and people
are free to use
it for whatever
marginalised/
diverse identity
they would like,
as long as the
protagonist and
the author share
a marginalised
identity; for
example, a disabled
character written by
a disabled author is
#OwnVoices.

while simultaneously
discovering her own
identity. Nolan, as he
slowly learns to control
his experiences with
Amara, grows closer
to his family, becomes
more excited about the
possibility of actually
being able to focus on
school and dreams about
a life where his “seizures”
are gone. There is a
touching moment in the
story where Nolan first
controls Amara and she is
running. He feels the wind
whip past her hair and
arms and he experiences
a joy of movement that he
can’t currently feel in his
disabled body without a
running prosthetic.

Writing an entire feature just
about Corinne herself would be
easy to do, but in celebration of
#DisabilityHistoryMonth the focus
is on her first novel Otherbound.
The story follows Amara and Nolan,
who live in totally separate and
different worlds. Amara is a servant
who unwillingly serves a cursed
princess. Nolan is an awkward
teenager. But, neither of them
are ever apart. Every time Nolan
closes his eyes to sleep or blink
he is transported to Amara’s mind,
experiencing her suffering. Normal
things are impossible: homework,
school crushes, even sleep.
Nolan is a powerless observer of
Amara’s life and his unexpected
involvement in it consumes his
own but Amara has no idea. Until
one day, it all changes. Nolan
learns to control Amara and they
communicate for the very first time.
All they want is their independence
and freedom from each other
but they must work together and
discover the truth about their
connection.
Amara and Nolan are both
disabled; she has had her tongue
removed and relies on sign
language to communicate and
he is an amputee. There are some
heartfelt moments in the novel
where we see the restrictions of
these disabilities. Amara is not
always free to use her hands to
talk, drawing back from lovers

I’m sure we’ve all seen and
read books which include
a token minority character
and I know we are all
exasperated by those
characters with no depth
whose only purpose is for
diversity reasons.

after she has kissed them,
hiding her hands when trying
to communicate discreetly and
limited or completely unable
to if her hands are injured
or bound. Nolan’s missing
leg has an intriguing story
behind it which is revealed
throughout the novel, so I won’t
spoil that for those who are
intrigued, but he too conveys
restrictions or difficulties that
come with a disability. He goes
swimming every week and has
a prosthetic to help him do so,
but he is watched like a hawk
by lifeguards and always has

to stay near the edge to cling
onto if needed. Furthermore,
Nolan can’t control when he is
sucked into Amara’s world. In
his world, to his family and
friends, these have been
diagnosed as seizures and he
can be in Amara’s world for
unpredictable amounts of time.
While both their worlds can be
considered dismal, they each
have their own joys. Amara is
learning to read (something
forbidden for servants to do)
which makes her feel
empowered and important, and
she figures out her feelings in
love throughout the book

Otherbound is definitely
not one of those books. It
is captivating, engaging
and heartfelt, portraying
the disabled characters
as complexly as anyone
else. There is no ‘othering’
in this book. Just diversity,
LGBTQ+ representation
(Amara is bisexual and her
princess, Cilla, is a lesbian)
and a fantastic example
of an #OwnVoices novel.
Though, having been
written by the person who
coined that term, I would
expect nothing less.
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Hopefuls Interview:
Interview with a
Mature Hopeful
The publishing industry is often considered hard to break into; hopefuls
can feel like they require extra qualifications and industry experience, and
must apply straight out of university to make it. However, not all of these
stereotypes are true for all publishing roles! We spoke to Marie Hawkins
to discuss her experience with such supposed ideals as a more mature
publishing hopeful.
Before considering publishing as a
career option this year, Marie has
worked in the arts and heritage
sector for over six years and
graduated with an MA in Art History
and Museum Curating four years
ago. As her contract with a small
local museum started to come
to an end, Marie decided to fulfil
her dream of publishing her own
book by rewriting a book she had
written at just eight years old. This
has inspired Marie to contemplate
a career in the publishing
industry. Since this decision,
Marie has considered roles in the
Editorial department and as a
Picture Researcher. As a Picture
Researcher, Marie feels she could
use her experience in researching
pictures and photographs for
museum and art gallery collections
in combination with her strong
interest in photography.
Marie also opened up about her
dream role, as she admits she
would love to bring together her
interest in editorial and research
with her passion for the arts, like
many publishers and hopefuls!
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For such roles,
Marie feels that
her experience as a
mature publishing
applicant will
hopefully position
her at a positive
advantage, as
she has worked
in areas from
collections
management to
visitor services,
providing her
with important
transferable skills.

Marie also says that “a lot of tasks
I completed during my previous
employment required a great
eye for detail and this is often a
common requirement for most
publishing roles,” and shows that
any experience mature hopefuls
have can be beneficial!
Since starting her job hunt within
publishing, Marie has enrolled
onto two publishing courses
organised by Bluebird Works Ltd.
She feels that this experience
“provided a detailed introduction
into the publishing world and
the different areas within,” and
she is also actively looking for
more publishing opportunities
that will be beneficial for her first
publishing role. To gain wider
experience, Marie has undertaken
a role remotely volunteering
for the Museum of East Anglian
Life and hopes that this will
provide her with transferable
skills for the publishing industry
through cataloguing, editing and
proofreading important records for
their collection. Such experience
will hopefully assist Marie in her
application.

She feels that
“the fact that
publishers
seem to prefer
experience over
a degree does
seem to work in
the favour of a
mature hopeful.”
We also asked Marie
for any advice that she
would give to someone
approaching the industry
at a later stage. From her
very recent experience,
Marie recommends that
other hopefuls “attend
as many upskilling
courses as possible,”
including the Bluebird
Works Ltd courses.
She also advises
“immersing yourself in
all things publishing,”

through following as many
industry professionals
and publishing houses
as possible to build
connections,

as well as joining
the ‘Publishing
Hopefuls’ and
‘The Aspiring
Publishers Over
25’ groups on
Facebook for
supportive and
like-minded
people!

that “it is definitely
competitive out there,
so even though [she]
might be searching
for that elusive first
publishing job for a
while, [she has] faith that
someday the right role
will come along and it
will be the start of a long
and exciting career” – a
feeling that many others
can relate to right now!
Thank you so much to
Marie for chatting with
us!
Twitter:
@marie_hawkins02

Marie has been following her
own advice for the past two
months and has since felt that
she has learnt a lot about the
industry and admits honestly
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Disability Representation
in Fiction

The Curious Incident of
the Dog in the NightTime by Mark Haddon

Wonder by
R.J. Palacio

The Shock of the Fall by
Nathan Filer
The Shock of the Fall was British
author Nathan Filer’s debut,
exploring schizophrenia and the
trials of living with mental illness
through the eyes of Matthew after
his brother, Simon, dies. Filer is a
trained psychiatric nurse with a
degree in mental health nursing,
making his novel all the more
impactful. Matthew’s complex
battle with schizophrenia begins
after Simon’s death, and the
narrative jumps around from diary
entries to letters all written for his
brother. We see the confusion and
panic that schizophrenia induces in
the individual, and the exponential
decline in Matthew’s mental
health as he becomes increasingly
isolated. This is a deeply affecting
book that continues to be praised
for raising awareness of the
realities of mental illness.
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If you remember the terrifying
years of childhood, you’ll
appreciate August’s story in
Wonder by R.J. Palacio. 10-yearold Auggie is going to school for
the first time in his life and, in
addition to navigating the world of
education and making new friends,
he has a severe facial deformity
that stops strangers in their tracks.
While August’s story is not an
easy one to read, it is a rare story
written with sensitivity and insight
that deserves to be read. An upbeat, life-affirming narrative about
growing up, this story gives readers
an intimate portrayal of August’s
fight for acceptance. Wonder is
a novel that made me want to
embrace life and the people in it, a
book that is a must for everyone.

For National Disabilities Awareness Month, we are celebrating the
achievements of those living with chronic illnesses and disabilities. Here are
our top book recommendations that give a new perspective on ability and
disability, highlighting the importance of disability representation in fiction.

Please Read This Leaflet
Carefully by Karen
Havelin
Pain is part of the human
experience, often coupled with
the happy ending of a cure. But
the thing about chronic illness
is that there isn’t necessarily a
cure, it is a constant cycle that
affects daily life. Please Read This
Leaflet Carefully by Karen Havelin,
published by Dead Ink Books,
follows Laura Fjellstad as she
details her life with endometriosis.
The book is told in reverse, from
2016 to 1995, where we see Laura’s
journey with her body and illness
– meeting her younger, healthier
selves and seeing how far she
has come since. It is so important
that these experiences are
represented in fiction to encourage
conversations about illness for
people who can relate, those who
are undiagnosed and those who
don’t know anything at all.

An important aspect of
representation is that disability
doesn’t always have to be the
whole focus of the plot. The
fact that The Curious Incident is
told from the perspective of “a
mathematician with behavioural
difficulties” allows the reader to
understand the narrator’s disability
in a different way. Haddon has
cleverly crafted a murder mystery
in which we are able to see
things with a unique perspective.
Vitally, the book doesn’t focus on
Christopher’s disability, but rather
how he is differently abled. It is a
moving and often funny book with
an incredible and vivid narrator
that will stick with you long after
reading.

What Stars Are Made Of
by Sarah Allen

Five Steps to Happy by
Ella Dove
When Ella Dove went out for a
run one morning, her life changed
irrevocably. Ella stumbled and
fell, and the injury she sustained
resulted in a below-knee
amputation. We find Heidi, the
main character in Five Steps to
Happy, in the same life-altering
position. We follow Heidi’s journey
as she learns to navigate new
challenges, realising that her life is
far from over – even when it looks
and feels so different to what she
had planned. The strength in this
story comes not only from Ella’s
wonderful narrative and relatable
characters, but also from the raw
emotion produced by its basis
on a true story. Described as “an
uplifting novel,” Five Steps to Happy
is a story of hope.

Sarah Allen’s debut middle-grade
novel follows Libby Monroe, a
plucky 12-year-old protagonist
born with Turner Syndrome. Libby
is an aspiring scientist with a loving
family, supportive friends and a
determined mind. After learning
that her beloved older sister Nonny
is pregnant, she wants to help
take care of the sister who has
always cared for her. She works to
craft the perfect essay about her
hero Cecelia Payne for a contest,
determined to win the prize money
for her sister. A heartwarming story
of family and friendship, What Stars
Are Made Of illustrates how Libby’s
compassion and tenacious spirit
allows her to move the stars for her
loved ones.
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C lassic French A uthors

The Phantom Of The Opera by Gaston
Leroux
One of the most popular pieces of French literature
that remains highly influential and prevalent in
contemporary society is that of The Phantom Of The
Opera by Gaston Leroux. Most notably, the musical
adaptation of this classic by Andrew Lloyd-Webber
is cause for the growing popularity and fantastic
retelling. However, nothing beats the original text
and the magical qualities this book possesses.
Written in 1909 and later published in English
in 1911, The Phantom Of The Opera explores the
mystery and rumours surrounding the Palais
Garnier, of which the speculation remains and truth
yet to be revealed. Leroux had great interest in the
Phantom, believing the character to have existed,
inspiring his novel. He believed in this so strongly,
he enforced the idea in the prologue, presenting
evidence to support his claim. The plot is loosely
based on real events, including the infamous
chandelier crash, underground lake and mysteries
never fully explained. The plot is as follows.
Below the opera house lives a masked, disfigured
man known as the Phantom or Opera Ghost, who
causes plenty of disruptions. Soprano Christine
Daae attracts the Phantom. He enchants Christine
and kidnaps her to his underground lake, revealing
his name and love for her. She unmasks the
Phantom, witnessing his ugliness and is forced
to remain faithful to him, despite her love for
childhood sweetheart Raoul, Viconte De Chagny.

The Stranger by Albert Camus

Classic literature is found in all corners of the world. For this
feature the classics team have decided to cast a spotlight on
the inspiring works of French authors. Writing at a time of
revolution, Romanticism and the birth of the modern, the
stories possess an awe-inspiring quality and fuels love for
literature. Here are just a few that we recommend.

Born in Mondavi, Algeria, Albert Camus was a
French author, philosopher and journalist who
received the Nobel Prize in Literature at age 44,
making him the second-youngest recipient in
history to be awarded the prize in this category.
The Committee praised Camus for “his important
literary production, which with clear-sighted
earnestness illuminates the problems of the
human conscience in our times.” Indeed, his
writings predominately explore the philosophical
idea of ‘the Absurd’; how humans seek to find
meaning in their life when, ultimately, life has no
meaning.
Camus’ debut novel, The Stranger (L’Etranger)
published 1942, is a great introduction to his
writing. The story is centred around the narrator
Meursault, who lives in Algiers, Algeria in the 1940s
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and begins with Meursault attending his mother’s
funeral. His detachment and lack of visible grief
towards his mother’s death sets the tone for this
novel, and, avoiding spoilers, the story that unfolds
revolves around a murder and its fallout. Camus’
exploration of absurdism and humanity in this novel is
engrossing, reflective and will certainly leave you with
more questions than answers.
If you enjoy The Stranger and want to dive deeper into
Camus’ philosophical musings, we’d also recommend
The Myth of Sisyphus (1942), The Plague (1947) and The
Fall (1956), all of which offer compelling reflections on
the human condition.

The Mandarins by Simone de Beauvoir
Existentialist, feminist and controversial figure Simone de Beauvoir embodies the iconoclasm of
twentieth century French literature. While her analysis
of the female condition, The Second Sex is ultimately
her most famous work, this feature focuses on the
not-at-all subtly autobiographical novel, which earned
acclaim from her country and scrutiny from her peers.
In the award winning roman á clef The Mandarins,
de Beauvoir lifts the lid on the internal life of the
intellectual set in post-World War II France. The
‘mandarins’ in question, fictionalised portrayals of
de Beauvoir, her partner and fellow philosopher
Jean-Paul Sartre and their good friend novelist
Albert Camus (whose works we explored earlier in
this piece), trying to find their place in the disjointed
political landscape of mid-twentieth-century Europe.
De Beauvoir’s male characters experience ongoing
existential crises in regards to their involvement in
politics, questioning whether politics and literature
can remain separate and re-examining their leftwing beliefs when exposed to Soviet atrocities. The
female protagonists also experience mental distress,
though in perhaps a less progressive than expected
way, especially from this author of such influential
feminist non-fiction, these tend to centre around the
disintegration of their romantic relationships.
De Beauvoir, in life and in death, is often remembered
for her personal life rather than her academic
achievements, with her long-term open relationship
with Jean-Paul Sartre and passionate affair with
American author Nelson Algren featuring heavily
in the discourse surrounding her work. While both
relationships are explored in the novel, The Mandarins
is more than a semi-autobiographical tell all, it is a
seminal interior study and worth its place in the maledominated history of French literature.
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Dazzling
Books
Celebrating
Disabilities
Disabilities, whether mental or physical,
have no bias in who they reach and
affect. Millions experience difficulties
brought on by a disability, and no one
journey is ever the same. Below, we have
compiled some of our favourite stories of difficulty and resilience driven by
a disability, including a battle with Hidradenitis Suppurativa, a bestselling
YA author’s experience and testament to OCD and a candid collection
of memories as a parent of a disabled child shows the power of care and
communication.
HS Warrior: One Woman’s
Ongoing Battle with Hidradenitis
Suppurativa by Pen
HS Warrior is a book about one woman’s
battle with Hidradenitis Suppurativa
and its devastating effects on her
life. HS is an incurable skin condition
which can include constant pain and
limited mobility which has led many
to depression. HS can be difficult
to diagnose, but early diagnosis is
important, yet it took me over ten years
of suffering to finally be diagnosed with
HS which is luckily only at stage 2.
The stories in this book highlight the
struggles of Pen in the later stage of HS.
The story that really hit hard for me and
most people with HS is The Robber which
compares HS to a robber.
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It steals her ability to make a living, and
social interaction, but HS is yet to be
recognised by the DWP (Department
for Work and Pensions) to help support
those affected. One quote that hit the
hardest is: “There is a lack of compassion
by those in the medical profession, many
of whom don’t know what HS is or how
to treat it.” This is why this book is so
important, to bring HS into the light for
others who may be going through this,
and for those who want to understand
what their friend or family member is
going through.
Portions of the proceeds from book sales
and merchandise sales are dedicated
to establishing the HS Fund to assist
those devastated by HS and to support
research for a cure.

Turtles All The Way Down by John Green
Popular Young Adult Fiction author John Green once described his own
OCD as “an invasive weed inside my mind”. And it is his keen, personal
observation and striking details that make his 2017 novel, Turtles All The
Way Down, an incredibly realistic and powerful conversation on Obsessive
Compulsive Disorder. While he admits his struggle with OCD has been a
negative point in his life, his experiences turned inspiration for a novel which
deals with a main character suffering from a gripping mental illness.
In Turtles All The Way Down, 16-year-old Aza is mourning the death of her
father while also attempting to manage her OCD. Her days are plagued with
the pain of her loss, constant intrusive thoughts that interfere with dayto-day life and conflicts in her relationships including family, friends and
romantic love. Green symbolizes Aza’s intrusive conversations as italicized
font, which lends a stark contrast on the page and clearly portrays both
sides of her battling mind.
Green’s experiences of OCD since childhood lent a realistic and exacting
tone to his content. He admitted in order to write this book successfully, he
“needed a place where I could make a connection with Aza in order to write
about her. And that’s long been one of the kind of focuses of my particular
version of obsessive compulsive disorder.” Green’s Aza is particularly hyper-focused on bacteria and
germs, believing that simple exposure can turn to deadly diseases, which Green admits was inspired by
his own fears. Green further describes the debilitating symptoms of OCD and the sensation of spiraling,
which Aza suffers multiple times in the novel, as a slippery slope, saying “if you follow it inward, it just
keeps going forever. It just gets tighter and tighter. And it never actually ends. And that’s kind of how
Aza experiences her thoughts when she gets stuck into this kind of looping, turning, twisting series of
thoughts.”
In typical John Green fashion, this book’s cover design and title lends no clue to the type of content
within, but instead strikes with bright colours and an air of mystery that draws in readers who may not
typically read a book of this subject matter. Those with OCD, and those who simply relate to the human
condition and a sense of empathy, will relate heavily to Aza and her journey through both the loss of
family and the loss of control in life.

Know the Night: A Memoir of Survival in the Small Hours by Maria Mutch
While we often read from the perspective of those suffering from a disability, it is refreshing and
equally as insightful to read a memoir from the eyes of a carer. The struggle is presented in a
different light, the experiences seen from another angle. In Know the Night: A Memoir
of Survival in the Small Hours, Maria Mutch, an accomplished writer and photographer,
is the mother of a son diagnosed with Autism and Down’s Syndrome, and this honest
account are the memories of those nights from midnight to early morning when she
would stay awake and engage, alongside her son, the hardships of this disease.
At night she is awoken by her son’s attempts to communicate with and experience
the world around him, often with clapping and shrieking, and she recalls moments
of difficulty with communication, intellectual capacity and even hygiene. Her son’s
night time stimulus causes anxiety to form deep within Maria, to the point that she
lays awake at night waiting for his call. As a reader, one experiences the fear, isolation
and the unknown of the life that Gabriel leads, and the fear, fatigue and feelings of
uselessness experienced by Maria.
What makes this memoir so difficult to read is also what makes it the compellingly
beautiful story that it is: the heartbreaking account of a mother desperate only to
provide a happy, content life for her son, who sees the world in a vastly different
way, and who so deserves the compassion and understanding that is
lovingly given by his mother. This story is told with nothing but honesty
and love, and highlights why one of the greatest balms to any disability is
compassion.
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Job Opportunities
Pan Macmillan – Trainee Editorial Assistant
Closing date: 9 November
Salary: £23,000
Location: London (but currently remote)
Pan Macmillan is looking for a Trainee Editorial Assistant to work across their non-fiction print.
You’d be looking after Biblio, ensuring it’s up to date and dealing with record keeping and more.
You’d also be supporting the editor with the editorial process, helping titles with staying on time scale,
chasing payments, coding and processing invoices, writing minutes, ordering and liaising with other
departments, agents and authors as well as other admin tasks.
The ideal candidate must have excellent administration skills, good knowledge of Microsoft
applications and happy to contribute ideas.

Verso – Marketing and Publicity Intern
Closing date: 15 November
Salary: London Living Wage
Location: Remote
Verso Books are on the lookout for a Marketing and Publicity Intern to help with their sales, marketing, and
publicity departments.
You will be working in publicity campaigns, marketing activity, social media posts, attending meetings and some
administrative tasks.
You must have some interest in the books Verso publish, an interest in non-traditional brand content and
experience in social media. You must also have experience in copywriting, knowledge of different forms of
media, enthusiasm for communication and an interest in design and visual content.
Versi will also be in hand with any advice on job hunting and CV writing.

Open to BAME candidates only.
For more information click here >>> https://bit.ly/2HcvRN5

Open to BAME candidates only.
To apply, click here >>> https://bit.ly/3ozEaUC

Lorella Belli Literary Agency LTD – Literary
Agency Assistant
Salary: £22,000
Location: London
Lorella Belli Literary Agency is looking for someone who is proactive,
organised, self-motivating with some publishing experience and an
interest in working with authors and agenting to be their Agents Assistant.
You will have worked in a literary agency, as a scout at a trade publisher or
in a creative field for at least 6 months.
You will also be someone who enjoys fiction and non-fiction with
an emphasis on commercial mainstream projects. You will also
have knowledge of contemporary publishing and media trends, an
understanding of digital and social media and be flexible.
For more details or to apply, email Lorella at lorella@lorellabelliagency.
com
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“We don’t have a seat
at the table”: Reflecting
on Disabled Literature
with Karl Knights
Society is exclusionary towards
disabled people, and that is
a known fact. Something that
is often ignored, however, is
that the literary and publishing
industry can be even more
strikingly unfair to the disabled
people who want to be a part
of it. With the UK Disability
History Month (18 November to
18 December) fast approaching,
The Publishing Post decided to
interview Karl Knights on what
it means to be a disabled writer
today and how much change is
needed. Specifically, the theme
for this year’s history month is
access: how far have we come?
How far have we to go?
Karl Knights is a twentyfour-year-old queer autistic
journalist, essayist and poet
with ADHD and cerebral palsy.
He writes about disability in
culture and knows better than
any abled person that just
existing in a disabled body
is a political act and it is allconsuming. “In my literary
essays, I look at what on
Earth the term ‘disabled poet’
actually means for a practising,
active writer, alongside bringing
historical disabled voices to
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light. Dorothea Lange said of
her disability, “it formed me,
guided me, instructed me,
helped me, and humiliated me.
I’ve never gotten over it, and
I am aware of the force and
power of it.’ The poetry, in a way,
is an attempt to understand
‘the force and the power’ of
disability.”
This force and political nature of
disability is inevitably reflected
in most disabled writers’ work.
Therefore, Karl explains, “so
many more barriers exist for
a disabled writer. For your

average cis, white, heterosexual,
abled man, picking up a pen and
writing is an almost thoughtless
task. [They] don’t have to worry
about how their work will be
received, they’ll innately know
that their work will be judged
solely by what’s on the page.” On
the other hand, “disabled writers
aren’t afforded the privilege of
being playful or blasé in their
writing. Instead, every move
we make, both on and off the
page, must be calculated… [We]
aren’t allowed to be imaginative,
instead we have experiences.

The other [non-disabled]
writer’s work is seen as
fictional, whereas our
narratives are always
construed as facts, as bald
dictation of experience.”
In fact, it seems like
disabled writers aren’t
allowed to exist outside of
or express anything other
than their condition of
disability. While this could
be an advantage in terms
of normalising disability,
in most occasions it ends
up being a double-edged
sword, as “if you mention
disabled writers to editors,
they look back at you as
though you’ve described an
extinct species… We don’t
have a seat at the table at
all, and most of the time we
can’t even get in the door,
as access to literary spaces
isn’t thought of in any way
whatsoever.”
This lack of access is
jarring especially because
literature more than
anything else should be, in
Karl’s words, “an empathy
machine” with an enormous
transformative power
and plenty of room for a
variety of experiences. Yet,
mainstream literature often
merely mirrors society’s
existing inequalities. “I’m
not sure I feel at ease
anywhere as a writer. I’m not
only disabled, but I’m queer
and working-class. I’ve been
in plenty of disabled spaces
where casual homophobia
or classism were the norm.
In the non-disabled world,
I fear my work is seen as
too disabled, too queer,
too council estate, [but] in
the disabled community,
my work is more than just
disabled work.”

This is why Disability History
Month is important: it means
representation. “For the first
twenty years of my life, I didn’t
even know I had a history.
When you lose a history, you
lose more than facts, dates and
biographies, you lose with them
the roots of pride. Disability
History Month is only a decade
old, so the changes it’s bringing
about are still fresh!”
So, this and every Disability
History Month, publishers,
editors and readers must
listen and be proactive in the
inclusion of disability literature
not just in their canon, but
in their daily life too. “Of the
very few editors that do pay
attention to disabled work,
they see it as a new movement,
but it’s not. Disabled literature
is as old as literature itself…
Until you’re aware of where this
particular literature is coming
from, you don’t have the right to
criticise it, publish it, reject it.”

“[To editors] I’d say
go away and read!
Be quiet and really
listen to where
this literature is
coming from and
to what disabled
writers are saying…
Acknowledge that
disabled people have
no obligation to teach
you anything. We’re
doing you a favour
and providing labour
by telling you what
you’re doing wrong,
and you owe it to
yourself and us to
appreciate criticism.”

ADVICE FOR WRITERS AND PUBLISHERS
ABOUT DISABILITY
“Until you can write disability beyond
stereotypes, don’t waste your time. And always
hire disabled sensitivity readers and take their
feedback as gospel.”
KARL’S BOOK RECOMMENDATIONS FOR
DISABILITY HISTORY MONTH
Beauty Is a Verb, by Black et al. (eds).
Stairs and Whispers, by Barokka et al. (eds).
QDA: A Queer Disability Anthology by
Raymond Luczak (ed.)
Tilling the Hard Soil by Kobus Moolman (ed.).
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Upskilling for the
Marketing Department
The UK is starting to see some slight economic improvements
since the start of COVID-19, which have in turn allowed businesses
the security to slowly open back up and offer more positions.
Follow along with us over the next couple of weeks as we identify
department-specific tips for aspiring publishers.
Marketing or
Publicity?
In recent job adverts it’s
become clear that there
needs to be transparency
between these two
overlapping departments!
With all publishing
departments, there is always
some cross over – which can
make moving jobs between
them handy. Marketing
involves tailoring a campaign
according to metadata
and consumer insights,
working with authors to
drive engagement, booking
paid media like digital
advertisement, and working
on in-store promotions.
Meanwhile, publicity involves
various interactions with
authors (media training,
strategist, organiser),
arranging book events and
tours (working closely with
the sales team), arranging
book reviews and being the
overall cheerleader for a new
book!

Valuable
Qualifications
There are a lot of online
marketing courses that will
undoubtedly be helpful for
differentiating yourself from
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the competition. However, few meet
industry-specific standards, unlike
those mentioned below:

Marketing or Publicity?
Google Digital Garage: With Google
being the biggest international web
browser ever used, they’re a highly
credible source on digital marketing.
Chartered Institute of Marketing:
Another internationally recognised
brand who provide their students
with skills that are highly sought by
recruiters.
The Institute of Direct & Digital
Marketing: Though not possessing
the chartered status of CIM, the IDM
also comes at a reduced price for the
financially conscious.
The Publishing Training Centre: Wellregarded in the publishing industry, the
PTC offers a reasonably priced selfstudy course or an advanced half-day
course for an introduction to marketing.

Self Marketing on
Social Media
A publishing hopeful’s social media
presence is important regardless of
whichever position you are applying
for. However, this advice is doubly
important to those considering
marketing:

DO make your personal

social media accounts
private: their contents can
be used against you and
even if you think you have
nothing to hide, it is best to
just be sure; you can never
predict the beliefs of your
future recruiter.

DO follow, actively

engage and familiarise
yourself with other
publishing professionals’
social media and their
campaigns to notice how
they communicate with
their audiences; being a
silent follower won’t get you
recognised!

DO NOT use your public-

facing social media account
to express strong political
affiliations even if they are
in line with public opinion;
it completely defeats the
purpose of separating the
two and causes doubt in
recruiters of your ability to
be unbiased.

DO NOT bombard other

Proactive Tips
For those willing and ready to
take the extra steps needed
to stand out in a market as
competitive as the marketing
departments attached to
publishing houses, we have a few
extra pointers that can be the ace
up your sleeve:
Contacting local independent
booksellers and offering to help
them with their advertising needs
is a good opportunity to develop
new skills and build your CV.
Creating a website consisting
of various mock marketing
paraphernalia could be an
inventive way to create an online
portfolio.
Due to the recent uptake in
audiobooks, an innovative way
to demonstrate an awareness
of publishing trends could be to
host a podcast surrounding your
favourite books.

Books (2015) or Inside Book Publishing
(2014) by Angus Phillips & Giles Clark
for plenty of industry insights and
general practice.

Bookstagram &
BookTube
One of the easiest options for
getting a foot in the door in social
media in publishing is setting up
your own Instagram/YouTube!
Both are a popular space to share
your current reads, interact with
the publishing community, but
most importantly understand
audiences and statistics –
you have a direct insight into
marketing campaigns and their
successes. By engaging with your
followers, posting reviews and
learning the differences between
platforms you have first-hand
experience.

LinkedIn

In preparation for a marketing
role, keeping up to date with
press releases could help during
interviews; writing good copy is
one skill that could be applied to
this area of publishing.

We’ve mentioned LinkedIn in
previous issues and we won’t stop as
it’s an all-round great resource for
networking and learning. If you’re
at university you may be eligible for
LinkedIn learning for free:

Publishing departments are all
interconnected so reading up
on how they work together is
a good step to take. Try Alison
Baverstock’s How to Market

Email Marketing: Strategy and
Optimization: “Email marketing
remains one of the most effective
ways to engage your customers,
making it a crucial aspect of your
marketing strategy. In this course,
learn how to refine essential
emails— like transactional

messages and newsletters—into
targeted, revenue-generating
emails that your customers
actually enjoy reading.”
Social Media Marketing Trends:
“This course highlights the top
trends to consider adopting,
including the next evolution of
influencer marketing, dynamic
ads, social shopping, and how
brands should advocate on
relevant social causes.”
Online Marketing Foundations:
“Learn how to promote your
business effectively online
and develop a targeted online
marketing strategy that engages
potential customers throughout
the digital landscape.”
SEO Foundations: “By leveraging
the fundamentals of search
engine optimization (SEO), you
can ensure that your business
pops up in these all-important
search results.”
Social Media Marketing for
Small Business: “Learn what it
takes to be successful at social
media marketing, without a
lot of resources or dedicated
marketing staff.”
Following on from our focus
on upskilling for certain
departments, join us for Issue 11
for how to upskill for an editorial
role!

publishing professionals
with incessant questions
and requests; being
remembered for the wrong
reasons is worse than not
being remembered at all.
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Not To Be Overlooked
Not To Be Overlooked introduces a variety of a wonderful but
lesser-known books to assist readers in finding their next favourite
reads. The feature covers fiction with reviews by Emma (Westwood)
and Jacqueline (The Wild Laughter).

The Wild Laughter by Caoilinn Hughes

Published by Oneworld Publications, June 2020
A few pages into Caoilinn Hughes’ The Wild
Laughter, narrator Hart Black asks, “So how could
such a man’s son see fit to question his choices?”
That question is central to the plot of The Wild
Laughter, as after losing everything in the Celtic
Tiger crash of 2008 and falling gravely ill, the
patriarch of the Black family, known as “the Chief,”
asks a favour of his sons that will change all three
of their lives. In the immediate aftermath of being
asked the favour, Hart questions why he and his
brother Cormac were asked at all, wondering
“Why couldn’t he do it? There must have been
another reason. Fear of fire talk?,” while Cormac
doesn’t seem bothered by the question or what the
outcome may turn out to be.
What follows is a harrowing journey of two sons
trying to do what they feel is right, by and for their
father, and the heart-breaking consequences such
a journey brings.
In this short, fast-paced novel, Hughes uses
tenderness and humour to bring up questions of
morality, ethics, the law, and how far one would go
for family. In doing so, she ensures that The Wild Laughter will stay with its readers long after
they reach the last page.
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Westwood by Stella Gibbons

Published by Vintage Classics, September 2011
Described as the ‘Jane Austen of the 30s’, Stella Gibbons is a criminally underrated writer. If
people have heard of Cold Comfort Farm (an all-time favourite of mine), then Westwood is
almost entirely forgotten.
Its protagonist, Margaret Steggles, is Flora Poste’s (of Cold Comfort Farm) foil. Where Flora
is staunchly practical and charismatic, Margaret is idealistic and socially awkward, ‘not the
type that attracts men’. New in London, she seeks intellectual connections and is swept
into the bohemian and selfish circles of Highgate’s intelligentsia. Over the course of the
novel, she falls in love, has her heart broken and learns some very hard lessons.
Stella Gibbons captures the atmosphere of Highgate, London during the war in such an
evocative way. In some ways, this book is escapist, as Gibbons captures the atmosphere
of Highgate, London during the Second World War in an incredibly evocative way.
Nonetheless, I was struck by how very contemporary the setting of the book and the
society it takes place in feels, as Gibbons captures perfectly the strangeness of living
through a pivotal moment in history. The halfbombed city is described as “sombre and
thrilling, as if History were working visibly, before
one’s eyes.” Likewise, Westwood’s characters live
in strange and inconvenient times, and yet their
thoughts are mostly preoccupied by the entirely
mundane – romance, family and themselves.
Gleefully skewering romance and
sentimentalism, class relations, and the London
literati, Gibbons brings her characteristically
understated sense of humour to the novel. The
secondary characters are fantastically written.
Hilda, Margaret’s charming and altogether
more pleasant friend, was a highlight, as is the
self-obsessed and misogynistic Gerald. The
novel flips between tragic and comic on a dime;
Margaret is as often unlikeable as relatable.
I would recommend reading Cold Comfort
Farm over this novel – this is a slower paced,
less sparky cousin with a much less satisfying
ending. However, Gibbons’ gift for storytelling
shines through and the setting and secondary
characters make up for a lot of its faults. For
fans of mid-century reads with a strong sense of
place and equally strong, flawed characters.
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Industry Insights:
Ellie Drewry
Ellie Drewry is an Editorial Assistant at BBC Audio at Penguin Random House and has founded their
new Disability Network.
Read on to find out more about her journey and mission to make the publishing industry more
disability inclusive…

Tell us about your journey into
publishing.
I studied Law at Bristol University where I
was Managing Editor of the university’s Law
magazine, and I worked in an independent
bookshop alongside my studies. Out of
curiosity, I applied for the Penguin Random
House (PRH) work experience programme
and managed to get a place! I subsequently
realised publishing was an industry I could
see myself working in so I applied for their
internship programme and was lucky
enough to intern at Puffin Picture Books
for two months, where I worked on a hybrid
editorial and audio project. Following these
placements, I became an Editorial Assistant
at Penguin Audio, and currently work for BBC
Audio, which is part of PRH.

Did you always want to work in
Audio? Was there anything in
particular you did to tailor your
application?
Yes! During my work experience I knew that I
only had 10 days to learn as much as I could,
so after the first day I compiled a spreadsheet
of every department I wanted to talk to with
deadlines and objectives. Through this, I
confirmed that Editorial and Audio were where
I wanted to work.
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In regards to my application, I used my
debating and legal background to show my
communication skills and attention to detail;
two skills vital to Audio. You really can take any
non-traditional experience, show transferable
skills and make it relevant.

Tell us about Penguin’s Disability
Network! What were your
motivations for founding this
great initiative?
Honestly, I just think it was needed,
particularly in a post-COVID-19 world. From
Black disabled people disproportionately
dying at the hands of police, to visually
impaired people being given little guidance on
how to measure two metres when outside, to
the high level of caring responsibilities
disabled people have been burdened with, to
immunocompromised people being stuck
indoors with no definitive end date; the
marginalisation of disabled people is stark.
There is no universal disabled experience, but
what unites us is exhaustion, exasperation and
anger.
I hope the Disability Network will connect
disabled colleagues at PRH and provide a
sense of camaraderie and belonging. It will
also impact PRH’s output, pushing for more
disabled authors, web accessibility, Audio and
Braille editions, and hopefully much more.

You can find Ellie on
Twitter @elliedrewry

How did you make the
idea a reality? Were
there any setbacks you
faced when doing so?
Looking back, I was ridiculously
bold; I started setting up the
network when I’d been an
Editorial Assistant for less than
a month. I thought the biggest
setback would be that I was
on a temporary contract at the
time. I was racing to get it off the
ground so that it would be ready
and could thrive in my absence.
But coincidentally the day I
found out I’d got a new job and
been made permanent was the
last day in the office in March!
I’ve been using Zoom meetings
to my advantage; I’ve crashed
department meetings and
presented to just about every
team in PRH at this point,
explaining the network’s goals
and encouraging people to
sign up. It’s something that
would have been difficult (and
inaccessible) prior to Zoom
meetings, so being able to reach
people in areas of the company
I previously had limited access
to, has been a lovely benefit of
working from home.

What’s your advice
for applicants who
have a disability or are
underrepresented in
the industry and feel
apprehensive about
applying for publishing
roles?
I think in a world where ableism
exists and thrives there will
always be apprehension,
specifically because in any profit
led industry, disabled people
are so often incorrectly seen
as burdensome. Setting up the
Disability Network was terrifying
for exactly this reason.
I wish I could say “just go for
it”, but I think that ignores the
realities of structural inequality.
What I can say is the response
to the Disability Network has
been incredibly positive and
completely overwhelming,
and that there is strength in
solidarity, so find peers who
understand your apprehension
and support each other.

What’s next for the
Disability Network?
Will there be
opportunities for
people to get involved?
At the launch we agreed on
initial actionable goals, which
included creating a COVID-19
support group and creating
Zoom best practise guidance
to best support our d/Deaf
colleagues. Anyone at PRH can
get involved, including nondisabled allies, and there are
long-term aims to collaborate
with other organisations. Stay
tuned!

And finally, what more
could publishers do to
ensure inclusivity and
accessibility?
I am definitely biased, but Audio
is so important to so many
readers. More focus and
funding please! I also think that
whilst schemes and
mentorships can be invaluable,
there is more emphasis on them
and less on retention. Give
disabled people the role and
we will learn on the job, just like
non-disabled people have been
doing for all time.
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Recognizing Disability
within the Schneider
Family Book Award

Winners of the 2020 Schneider Family Book Award
Young Children

Middle School

Teen

“When kids grow up not seeing themselves in books, they
grow up feeling like they don’t matter.”
Thanks to author and
literary agent, Eric Smith,
these words of wisdom
come as a reminder that
one of the most powerful
elements in youth literature
is the characters. In this
world, no two people are
the same and nor should
they be. Creating a cast
of diverse and unique
characters to reflect
and acknowledge our
differences as human
beings is essential to
ensuring readers of all
ages feel included and,
importantly, understand
that they have a place in the
world.
Presented by the American
Library Association, the
Schneider Family Book
Award shines the spotlight
on physical, emotional,
and mental circumstance
through the paramount
protagonists of its winners.
The award recognizes
and celebrates authors
and illustrators for their
excellence in portraying the
experience of disability in
youth literature.
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Its objective to
highlight and
appreciate disability
makes it one of
the most inclusive
celebrations of
storytelling.
Its three categories encompass
varying age ranges across young
readers, ensuring nobody is left out.
Entries typically include illustrated
books for children, fiction for middlegrade readers and of course, young
adult literature.
Since its inception in 2004, the
Schneider Family Book Award has
illuminated a plethora of literary voices
that explore colourful experiences
with disability. Three winners are
announced each year, corresponding
to three sections of youth literature:
young child, middle school and teen.
With past winners’ tales navigating
deafness, loss of limbs, and autism, to
name only some, the winners of the
2020 award did not disappoint.

The remarkable award was
founded by Dr. Katherine
Schneider, who was
interestingly the first blind
student to graduate from
the Kalamazoo Public
School system located in
Michigan, United States.
Schneider has been blind
since birth in 1949 and has
had fibromyalgia for more
than 10 years.
A librarian at the Michigan
Library played a significant
role in the success of
Schneider at school as
she provided books for
her in Braille. Not allowing
her disability to hold her
back, Schneider was a
valedictorian as well as
a National Merit scholar.
After earning a PhD in
psychology, Schneider
taught and worked as a
clinical psychologist for 30
years. Now, 50 years later
she is famously known for
founding the incredible
Schneider Family Book
Award.

Silverstein’s distinct teen
novel offers an earnest
account of chronic illness
through protagonist Erika. This
bildungsroman illuminates the
experience of juvenile arthritis
and offers a unique lens through
which it represents and engages
with young sufferers of painful
chronic illness.
Similarly, Lynne’s novel Song
for a Whale also offers us a
powerful work that follows a
young girl’s relationship with
her deafness, her family and
the natural world around her.
Desperate to help a whale, who
too is unable to communicate
traditionally with his fellow
whales, Iris’ tale is one of hope,
inclusivity and kindness.
Moreover, not only winning
this year’s Schneider award,
Supreme Court Justice
Sotomayor’s children’s novel
celebrating differences in
children also won a prestigious
spot as a #1 New York Times
bestseller. Encouraging a
culture of asking and learning
with regards to children with
disabilities, Sotomayer’s
book paves the way for other
children’s authors to swiftly
follow.

As these winning instances prove,
this award strives to represent the
experience of disability in many
forms. Their eligibility criteria
specifies that book submissions
“must portray some aspect of
living with a disability, whether
the disability is physical, mental,
or emotional”, thus leaving the
identification of being disabled
down to the author themselves.
Letting those with disabilities
define their own struggles and
feelings is a crucial part of the
disability awareness and inclusion
conversation in which the Schneider
Award blazes a trail of glory.
Such niche awards as this also
remind us of the significant need to
represent disability within children’s
and youth literature in particular.
Children who suffer from disability
are particularly vulnerable to
discrimination and bullying from
peers who cannot understand
them, making it evermore crucial for
these children to have someone to
relate to in their entertainment and
literature.

Whether reading
stories of similar
struggles and
feeling seen, or
reading stories
of success and
feeling inspired,
these experiences
need to be felt,
and through the
Schneider Family
Book Award the
literature that
allows for this is
receiving the praise
and recognition it
deserves.
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Notes
From
the
North
This month saw the exciting
opening of the Liverpool
Literary Agency (LLA) – the
first of its kind in Liverpool.
The development represents
a promising move towards
achieving more regional and
social diversity in publishing.
There are comparatively
fewer literary agencies based
in the North of England than
the South, which exacerbates
the difficulties already faced
by Northern writers in being
distanced from the busiest area
of UK publishing. The arrival
of the agency is therefore
particularly encouraging news
for Northern writing, especially
as the LLA has expressed a
focus on promoting Northern –
and particularly Liverpudlian –
voices.
The team hope to help link
their clients to the ‘Big Five’
publishers, combating some
of the main challenges facing
authors in today’s publishing
world, as co-founder Clare
Coombes explained to The
Bookseller this month:
“We started as an editing
company with a diverse list of
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Introducing
The Liverpool
Literary
Agency
clients comprising accountants,
taxi drivers, sport scientists,
NHS workers and hospitality
sector workers, alongside
more experienced writers
with qualifications in Creative
Writing or other literaturebased subjects. They all had
one thing in common – the
publishing industry seemed
inaccessible, London-centric
and intimidating.”

“They all had one
thing in common
– the publishing
industry seemed
inaccessible,
London-centric and
intimidating.”
By providing opportunities for
writers to form contacts and
access editing support, this
development will hopefully help
to facilitate a rise in Northern
literature across the publishing
industry.

A further challenge for
many writers is the fact that
publishing services can be
very expensive, eliminating
opportunities for those from
less-privileged backgrounds.
Coombes notes that reducing
this barrier is a key focus for the
agency, which has pledged to
represent Northern writers from
underrepresented backgrounds:
“We are inspired by a recent
report, Common People:
Breaking the Class Ceiling in
UK Publishing, which confirmed
our belief that many promising
authors see their careers stall
in the face of limiting barriers,
including “a lack of support
networks and contacts, lower
levels of self-confidence and
the publishing industry’s lack of
social diversity.”’
In light of this, the LLA offers
not only a path to a publishing
deal, but also support that
will “go beyond editing.” This
includes a mentorship package
which, as their website explains,
“covers mentoring of a full novel
from the first chapter onwards;
story, structure and shaping
edits, through to courses,
masterclasses and workshops.”

These services will be of
particular use to writers who
are just beginning their books or
those who are planning to selfpublish, instead of taking the
route of traditional publishing.
The variety of support available
is encouraging and promises to
help foster an exciting variety of
books and writing.
The LLA is the most recent of
several major developments
in Northern publishing,
with HarperNorth, the
newly launched division of
HarperCollins, having opened
in Manchester earlier in the
summer. The two businesses
seem likely to work closely
together, especially due to
their neighbouring locations.
HarperNorth’s publishing
director, Genevieve Pegg,
acknowledged the relationship
in an interview earlier this
month:
“All of us at HarperNorth are
delighted to have a new agency
nearby…We’re already enjoying
exciting submissions from
LLA and we look forward to
discovering more voices from
across the region to bring to
readers everywhere.”

The agency has also been
involved with local literary
events and festivals. A
particularly important
connection is its partnership
with the Liverpool-based
writing and literature
organisation Writing on the
Wall, which “promotes and
supports equality, diversity and
inclusion.” Part of the LLA’s role
will be offering professional
support to new writers and
supporting ventures like writing
competitions and the creation of
anthologies. The team recently
thanked the organisation for
its support through their social
media channel, stating:
“...we’re here because of this
fantastic writing and literature
organisation and all its support
for us as writers, editors and
now agents.”
Additionally, the LLA has also
been actively involved in sharing
resources and tips for authors
on how to enter the industry.
Co-founder Clare Coombes
participated in a recent ‘meet
the agent’ panel hosted by

The LLA is the
most recent of
several major
developments in
Northern publishing,
with HarperNorth,
the newly
launched division
of HarperCollins,
having opened in
Manchester earlier
in the summer.
Comma Press, as part of the
National Creative Writing
Industry Conference. The
panel covered the process
of submissions, how work is
accepted or rejected and how
authors can contact agencies.
Sharing this information helps
to further “de-mystify” the
industry, reflecting the agency’s
goal to make publishing more
diverse and accessible.
Despite only recently opening
its doors, the LLA has already
signed its first authors,
including debut author Jacob
Riley. The LLA team shared the
news on their official Twitter
account, describing Riley’s
novel as “[a] beautiful written
allegorical story of youth
activism – challenging poverty,
prejudice & militant religion.”
We look forward to seeing
how the agency develops and
discovers an exciting range of
new Northern voices!
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Autumn/Winter Reads:
Ones to Watch
Those Who Prey by Jennifer Moffett
November 10, Atheneum Books for Young Readers
All Emily wanted was a new life when she went to college. What she didn’t
expect was for her first year at Boston University to be so lonely. When
she meets Josh and his charismatic friends, she readily joins their friendly
social group, The Kingdom. Initially, they remind Emily of the church-going
community of her childhood, filled with welcoming faces, rather than wasted
ones. Very quickly Emily is swept up in the allure of The Kingdom. She
lets her prior commitments and classes slide to focus on intense religious
practices, and begins to relinquish control of her individuality to keep the
peace with her new family. When an exclusive mission trip to Europe turns
deadly, Emily begins to question how far she is willing to go to belong. Will
Emily fall prey to something sinister, or can she find a way to survive?
- Zoë

Leave the World Behind by Rumaan Alam
November 12, Bloomsbury
‘Well, the sun was shining. They felt that boded well – people turn any old
thing into an omen.’
In Rumaan Alam’s deeply unsettling and darkly satirical new literary thriller,
two families, strangers to each other and isolated from civilisation, are
thrown together when a power outage plunges New York into darkness.
Amanda and Clay were hoping for a quiet weekend away with their teenage
son and daughter. But when Ruth and G.H. – the older, black couple who own
the home that they are renting – unexpectedly return in the middle of the
night, fear and suspicion begin to bubble beneath the surface. A tense and
gripping exploration of family, race, class, and the trust that we must put in
strangers when the world outside is no longer recognisable to us.
- Bayley

You Exist too Much by Zaina Arafat
November 19, Dialogue Books
Zaina Arafat’s captivating debut is an exploration of sexual, cultural,
and religious identity. Set across two timelines, it follows a PalestinianAmerican woman through her childhood, which is filled with shame and
misunderstanding, and her young adulthood, as she wrestles with her
longing for love and belonging. Comfortably settled into a relationship with
her girlfriend, the feelings she has repressed for over a decade threaten to
surface and ruin the life that she has built for herself. As she reckons with
her destructive tendencies, she chooses an unconventional option: one
that will force her to confront the trauma of her past. Gripping
and provocative, and addictive, You Exist too Much is a perfect
November read.
- Meg
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A Promised Land by Barack Obama
November 17, Penguin
In one of this year’s most highly anticipated books, former President
Barack Obama tells the story of his journey into the White House,
taking readers inside his political career from the early days, through
to his first term in office. In his own words A Promised Land is a deeply
personal account of Obama’s compelling journey, his search for
identity, and the trials and tribulations he faced until the watershed
moment of November 4th 2008 when he was elected the 44th
president of the United States, the first African American to do so.
Inspirational, unique, and thought provoking this memoir is not to be
missed, demonstrating the power of truly believing in the possibility of
change and a better future.
- Genevieve

The Betrayals by Bridget Collins
November 12, Borough Press
In this brilliant and thrilling follow-up to Bridget Collins’ The Binding,
Léo Martin returns to his old school at Montverre, an exclusive
academy for exceptionally talented individuals where they train for
the grand jeu, an old and mysterious contest. With his personal life
and political career in tatters, Léo is forced to reconsider everything
he knows. However, this is made much more difficult by his mysterious
connection with Claire Dryden, who serves in the grand jeu’s highest
office of Magister Ludi. Both with secrets to hide, Léo and Claire are
drawn to each other, but as the legendary Midsummer Game draws
closer, it won’t be long before their secrets are revealed.
- Laura

The Windsor Knot by S.J. Bennett
October 29, Bonnier Zaffre
Thought you’d never read a book about Queen Elizabeth living a
double life? Well, it exists, and it’s absolutely fantastic. Following the
morning after a grand dinner party at Windsor Castle, The Queen finds
out that one of her guests has been found dead, with a rope around
his neck. What becomes apparent is that The Queen has a knack for
crime-solving, which has been hidden from the public. The Windsor
Knot is the ultimate book to cosy up with and get lost in on a chilly
autumnal evening.
- Hollie
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SYP runs a
mentorship
scheme which
has recently
closed. What
do you think
makes an
application
stand out?

Industry Insights:
Elle BrentonRounding
Elle is the Senior Rights Executive at Little Tiger Group. Alongside
this, she chairs the Society of Young Publishers (SYP) London
Committee. Find out more about her experiences in publishing...
Tell us about
your journey into
publishing. What
appealed to you
about working in
rights?
I attended the SYP London
Conference whilst at
university and went to
panels that taught me
about rights and agenting.
In the same year, I was one
of the founding members
working on the Kingston
University Big Read project,
and stayed on for the
Publishing MA. I undertook
work experience as part of
my course which helped
me decide to pursue rights.
I love negotiation, working
with people, travel and
other cultures, so it made
sense!

44

What’s your favourite
part about working in
children’s publishing?
Knowing children are escaping into
our worlds and learning, relaxing and
imagining with our characters is the
best thing. I especially love how kids
worldwide can dive into one of our
books and just leave the real world
behind for a few minutes.

Describe your typical day.
Has lockdown and remote
working changed any
processes?
Lots of emails! I generally do admin in
the mornings and split the afternoon
into meetings or tasks such as
contract-drafting. Lockdown has
mostly changed travel - I hoped to
attend Seoul and Shanghai Book Fairs
this year. I usually do small sales trips
too, visiting publishers outside of
fairs. The best thing now is electronic
signatures; they’ve made office admin
much faster!

What skills are
necessary for
hopefuls interested
in rights? Do
you think being
multilingual is
essential?
Rights professionals are
good negotiators, can think
of the bigger picture and
are interested in all areas of
publishing. Most importantly,
they need to love working
with people internationally!
Some publishers require
language skills but generally
they’re more a bonus rather
than a necessity, as they
indicate your interest in other
cultures and countries.

Tell us about your
work with the
Society of Young
Publishers and your
role as Chair.
I was Alumni Officer first on the
UK committee and wanted to
give back as I found my career
path thanks to SYP. I now oversee
a team of 20 in delivering fun and
useful events, workshops and
information for our members.
This year we’ve gone digital and
I have to credit our Co-Heads of
Events, Omara Elling-Hwang and
Farzana Khan, and their events
staff for really taking the lead
on this. For the SYP Conference,
I had to step out of my comfort
zone and design a website, a first
for me!

You can find Elle
on Twitter at
@_elbr

The SYP London
scheme had several
hundred applicants.
Sadly, most didn’t
even mention their
area of interest
(beyond it being their
first choice), so avoid
using buzzwords
without description
when writing
applications - we know you probably
are passionate but how and why are
you? What excites you about your
chosen area?

As this month’s theme is
Disability History Month,
can you tell us about any
experiences you have of
disability/chronic illness
within the publishing
industry?
I have a long term health condition
that is tricky to manage and quite
debilitating at times. I am also partially
deaf on my left side. Between the two,
I have always been cautious when
talking about them but sometimes
it’s unavoidable. My current employer
has been really understanding but a
previous one tried to pay me less for
needing afternoons off for intensive
treatment (despite making up the
missed hours on other days). I have
been concerned that my deafness
would affect my opportunities as I can’t
always hear well, but so far so good!
Meetings-wise, I try to use Teams or
Google Meets for the caption function.
At university, the Disabled Students’

Allowance provided me with
an invaluable network, so I’m
delighted to see new working
groups forming at publishers Ellie Drewry recently created one
at PRH and Hachette has one too.

What’s your advice
for publishing
hopefuls with a
disability or chronic
illness when applying/
interviewing?
It’s illegal to not be hired
because of your disability.
There’s no need to disclose it at
an interview if you don’t want to,
but you shouldn’t be judged for
doing so. If you do mention it, try
to make it relevant to what you
can offer the company - your
disability has likely taught you
a lot. Mine has taught me to be
highly organised and prepared. I
would advise discussing it once
you’ve been hired as you may
need extra support or time off
for treatment in the long run,
and that openness will help you
and your company plan for that
where possible. Being open can
be difficult, but most people will
want to support you.

Is there anything
you would like to see
happen in the future
to make publishing
more open and
accessible?
An industry-wide network for
those of us outside the big 5 (LTG
is part of PRH but the US office),
and more inclusive offices; I’ve
worked in several where arriving
in a wheelchair or on crutches
would be impossible. The rest is
societal change in regards to the
negative side of disabilities. We
already know the negatives, but
there are positives…
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Presenting Disability in
Children’s Fiction
“Books should fully reflect our diverse society.”
As we approach #DisabilityHistoryMonth, we take a look at how
disabilities are represented in children’s fiction alongside the BookTrust’s
view that “children’s books can play an important role in presenting
positive images and messages for both disabled and non-disabled
children”. (BookTrust, 2020).

In The News: A Kind Of Spark
Last month, Waterstones made Elle McNicoll’s A Kind of
Spark, from indie publishers Knights Of, their children’s
book of the month. A Kind of Spark tells the story of a
neurodivergent 11-year-old called Addie and her courageous
journey to memorialise the victims of the historic witch trials
that took place in her town. At the same time, Addie is hoping
to change the way that her community views her. This kind
of mainstream recognition for an own voices book about
disability is so refreshing to see and we hope to see even
more titles acknowledged in the future.

Keen to hear Susan’s thoughts
on characters with a physical
disability, we asked why she
chose to present Gracie with
limb-displacement. Susan says:
“I wanted to explore how
physical disability is just part
of a person’s life and that it
does not define them. I knew
when I first started writing
Gracie Fairshaw that I wanted
my main character to have
a disability. My mum has a
progressive spinal condition.
As my mum’s condition has
worsened - she now needs an
electric wheelchair - I noticed
that some people reacted
differently to her, for example
directing questions at me,
rather than my mum.
I initially considered Gracie’s
limb difference being the result
of an accident. Gracie moves
to Blackpool from Milltown - a
fictional place based on my
hometown of Wigan. I was
aware of some of the awful

accidents that could happen to
children working in mills, but in
the end, I didn’t want Gracie’s
story to be about her adapting to a
disability. Instead, I chose for her to
have a congenital limb difference
- her left arm ends just past her
elbow. I wanted readers to see that
Gracie’s disability is just part of
who she is.”

as those without disabilities to
be able to access books of this
nature. As Susan explains:

Insight from BookTrust supports
Susan’s decision-making as they
believe that “disability can be
incidental - rather than being made
a central plot point” and it “can be
just as helpful for representation to
have a character that just happens
to have a disability” with no need
for that character to be perceived
as a hero in desperate need of a
cure.

“There are sadly not as many
children’s books featuring main
characters with disabilities - but
the number of titles is growing.
It is important for children to
see themselves reflected in
books. It is also important for
children without disabilities
to appreciate the range of
experiences that people with
disabilities can have, and that
their conditions are just a part
of who they are. I am delighted
that readers have reacted so
positively to Gracie Fairshaw
and hope that they will want to
read her further adventures in
1930s Blackpool.”

Unquestionably, disability
representation in children’s fiction
is still a developing area but there
have been vast improvements over
recent years. It is just as important
for children living with disabilities

Susan Brownrigg can be found
on Twitter @suebmuseum
and also has her own website
if you want to follow Gracie’s
adventures and Susan’s other
projects.

We’ve put together a list of other fantastic books for you
to check out...

Representing Disability in Children’s Fiction
In their advice to writers and
publishers, BookTrust’s top tip
is to make sure that characters
with disabilities are presented as
naturally as possible, minimising
unnecessary stereotypes. In their
view, it is important to make sure
that ‘a disabled character...[is]...
just like any other character –
an individual with his/her own
views, strengths, weaknesses,
ambitions and hobbies’.
Interested to know how this
transfers to a published book,
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we spoke to Susan Brownrigg,
author of Gracie Fairshaw and the
Mysterious Guest with regards
to disability representation in
children’s fiction. Gracie Fairshaw
is the young protagonist in this
middle-grade children’s story in
which Gracie, her brother George
and some of their friends set
out to solve the case of their
disappearing mother in 1930s
Blackpool. A fearless young
detective who is new to the area,
Susan describes Gracie as “a
14-year-old girl solving a mystery,
getting to know Blackpool and
making new friends”. However,
Gracie also has congenital limbdisplacement.
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Highlights in the Charts
Non-Fiction:
A Life on Our Planet, Sir David
Attenborough
Many books are deemed an essential read, but in
the case of Sir David Attenborough’s latest work, this
description could not be more fitting. He begins, “I am
94. I’ve had an extraordinary life. It’s only now that I
appreciate how extraordinary.” and us, the reader and
the viewer, of his extraordinary work know this to be
true.
Charting the rise in population, carbon in the
atmosphere and depleting wilderness from 1937 to
now, we are forced to confront in black and white, the
damage we have inflicted. In between the generously
dispersed pictures and photographs that highlight
the beauty of the natural world alongside pivotal
moments of Sir Attenborough’s career, his distinct
voice holds great purpose. Although we are the “most
widespread and dominant species of animal” on this
planet, we are also “just another species in the tree of
life” and if we are to make any real progress, humanity
needs to understand this.
It is shocking to read that only half of the world’s rainforests remain, and by the end of the
20th century, mankind had removed 90% of the large fish from all of the world’s ocean, but
Attenborough needs us to be shocked into change. The book contextualises what all this damage
means and explains in layman’s terms, what the effects of this are. By the time Attenborough’s
witness statement reaches the year 2020, the simple statement that we have “overrun the earth” is
unequivocal. What lies ahead is frightening but there is no time to dwell because there is a vision
for what the future could be if we commit to rewilding the world.

Fiction:
The Guest List, Lucy Foley
Longlisted for the Golden Dagger Award and boasting many Agatha Christie comparisons,
I was eager to give The Guest List a try. Following the same style as her bestselling debut
crime novel The Hunting Party, Foley once again masters the classic whodunnit.
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On a remote island off the Irish Coast, guests gather to attend the wedding of famous
couple Will and Julia. The story shifts between the present and the day leading up to
the event, with the narrative jumping from one wedding guest to the next. It is gradually
revealed that every guest appears to have the motive to kill; narratives intertwine as
shocking connections are made between characters, some which genuinely left me openmouthed with surprise.

Moving between both time and narrative voice can become
overwhelming, but Foley manages to strike a delicate balance.
She paces it perfectly, inconspicuously increasing the tension
until the chapters are flying by in a frenzy, inducing the panic
felt by the guests who are anxiously waiting to find out who is
dead, and who the killer is.
Foley’s choice of location allows for evocative and immersive
descriptions that capture the wild and chaotic landscape of the
Irish Coast. A storm rages on the island, mirroring that which
is brewing between those within the wedding party. With the
only exit route cut off by the unyielding sea, claustrophobia and
darkness descends upon the guests as the threatening nature
of the island becomes more apparent: the bogs, the sharp cliff
edges, the haunted graveyard.
Truly unpredictable and unputdownable, it is clear why this
novel is a Sunday Times bestseller.

The Book of Two Ways, Jodi Picoult
The Book of Two Ways draws you in immediately with an
intriguing premise: Dawn believes she will die in a plane
crash and instead of wishing to be reunited with her husband
and daughter, her thoughts drift to the lover she left behind
15 years ago. Narrowly escaping death and making it off the
plane, Dawn is tasked with an impossible choice — will she
return to her husband Brian, or risk everything to pursue a
lost love in Egypt?
The novel is structured in an innovative way, presenting the
reader with the two alternatives of what Dawn’s life could
be. Picoult weaves between the two timelines and creates a
vivid picture of Dawn’s future if she goes down each path.
When I began reading The Book of Two Ways, I thought the
intrigue and escapism of the Egyptian chapters would be
the highlight of the story, but in reality, I was more invested
in Dawn’s life in Boston and her work as a death doula. It’s
clear that Picoult had done meticulous research for this
novel, and her passion for Egyptology shines through. But
unfortunately, I found some of the detailed descriptions of
Egyptian history to be a little dense and long winded.
In contrast, I was immediately drawn into the chapters focused on Dawn’s life in America.
Picoult’s sensitive portrayal of Dawn’s work with terminally ill people was a highlight, as well
as the depiction of her complicated relationship with her teenage daughter.
The novel explores life, death and love in a thought-provoking way and makes you think
about all the other paths you could’ve gone down in life.
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Mrs Hinch: Sweeping
Up Book Sales
The power of influence
hasn’t gone unnoticed by
the publishing industry. With
the influencer marketing
industry set to be worth
up to $15 billion by 2022,
publishers have jumped at
the chance to publish books
by social media stars.
Influencers have already
engaged audiences
and numerous brand
partnerships leaving
publishers with endless
possibilities. Among them
is the opportunity to attract
an untapped pool of new
readers without the need
to heavily market the
book, saving both time and
money. Influencer book
deals are becoming more
commonplace and we are
already seeing a trend
among ‘clean-fluencers’
with the rise of Mrs Hinch’s
popularity as well as others,
namely Lynsey Crombie and
Gemma Bray with their own
book deals.
Sophie Hinchliffe, known
more widely as Mrs Hinch,
had already passed the
1 million followers mark
when her first book and
audiobook, Hinch Yourself
Happy, was published by
Michael Joseph in April 2019.
Fenella Bates, publisher
at the Penguin imprint,
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made a clean sweep of
the heated 11-way auction
last year resulting in Hinch
Yourself Happy becoming
the second fastest-selling
non-fiction title of all time
with 160,302 copies bought
in three days. Combining
the powerful force of a Big
Five publisher with the
immense popularity of Mrs
Hinch, it’s unsurprising that
such formidable waves
were made in the publishing
world.
Bringing with her a legion
of 3 million readymade
and passionate followers,
Mrs Hinch’s acclaim as
a household name has
created a stream of
bestsellers in the space of
a year releasing not just
one, but four books ranked
number 1 on the Sunday
Times Bestsellers’ list.
Her latest offering, This
Is Me, isn’t far behind its
predecessors by heading
straight into the top spot
of the UK Official Top 50,
selling over 90,000 copies in
its first week.
While much of the book
market remains unaware of
Mrs Hinch, the opportunity
to attract new followers
to her account through
her book is no doubt an
advantageous position for

her to be in. However, the
converse is equally true. For
publishers, an influencer
with as many fans as Mrs
Hinch is an advantage,
creating long-standing, and
even new admirers of her
works.
It’s one of the ways the
influencer culture has,
for want of a better word,
influenced the publishing
industry. It’s no surprise,
however, that the publishing
industry has taken this step.
After all, Mrs Hinch’s appeal
is so unique that she’s been
able to sell out 65 bottles of
Zoflora within 15 minutes of
a store opening its doors just
because she posted about
it on Instagram. The Minky
cleaning pad (or Minkeh,
as she affectionately calls
it) was out of stock for
months until Minky could
adjust their production line
to make it more efficient
with the new demand for its
products. It’s little wonder,
therefore, that the auction
for her book was so heated
given the possibilities and
financial projections it could
create.

With a platform as visual as
Instagram, she has managed
to make the most mundane
of chores a fun and relatable
activity. Her home is the
epitome of ‘instagrammable’
with its gleaming silver and
grey tones, spotless surfaces
and organised cupboards.
Introducing her own lexicon,
Mrs Hinch has ensured cleaning
is no longer a repetitive chore;
it’s ‘hinching’ as a collective
with millions of other people,
also known as her Hinch Army.
The visual aesthetic of her
Instagram account combined
with her bubbly personality has
her followers captivated and
her books in demand. A book
deal adds another dimension
of credibility to her brand as a
cleaning sensation.
Lockdown presented an unlikely
opportunity as Mrs Hinch’s
Little Book Of Lists appeared
to beat Mantel and Walliams
to the top spot, according to
Nielsen Book International. As
we were told to stay at home to
prevent the spread of COVID-19,

many Britons sought to get
their homes in order with the
handy notebook of tick lists for
a cleaning routine.
For Michael Joseph, Mrs Hinch
opening up about anxiety
presents a new opportunity.
In a time where books about
mindfulness and self-care
are filling our shelves and
becoming increasingly relevant
to our fast-paced and stressful
lives, a household name
displaying her vulnerable side
on social media will naturally
pique her followers’ interest.
People want to learn more
about Mrs Hinch as a person
they can relate to, someone
who has the same struggles,
regardless of the perfection
she outwardly displays. This
Is Me offers a glimpse into the
past and present of Mrs Hinch,
evolving from offering cleaning
tips through her humorous
videos to baring her soul on
social media. Michael Joseph
have certainly broadened their
portfolio through This Is Me,
which charts Mrs Hinch’s ups
and downs, including weight
loss, meeting her husband and
how she found out she was
pregnant.

A memoir by a celebrity or
influencer is generally wellreceived and the numbers
from the first week of This Is
Me’s publication indicate that
this has most certainly been
the case. However, there will
always be some scepticism
around the longevity of books
by social media stars and
influencers, especially as there
appears to be a time limit to
their relevance.
It seems Mrs Hinch and her
book success may surpass
that time limit, although
that remains to be seen. It is,
however, far more important
to note that the bigger picture
in all of this is the positive
role Mrs Hinch’s influence
has had to play in bolstering
the publishing industry. The
results have been interesting
and the upsurge in sales
of non-fiction in the home
care and interiors category
is evidence that publishers
should continue to keep a
keen eye on the influencer
marketing industry.
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8. Why be Happy When You Could be Normal? by
Jeanette Winterson
A memoir of hurting, healing and overcoming. Deeply
personal, honest and moving, but filled with Winterson’s
sharp wit; this is a book about loving books.
As 2020 comes to a close, everyone is trying to reach their reading
goals for the year, so we’ve compiled a list of the best quick
LGBTQ+ reads to make sure everyone can hit their target. From
graphic novels to novellas, to books so good we couldn’t put them
down – we’re sure you’ll find something to whizz through as we
approach the end of this year!

9. Annie on My Mind by Nancy Garden

A groundbreaking classic, Annie on My Mind is the story of
two adolescent lesbians falling in love despite pressures
from all sides.

10. Giovanni’s Room by James Baldwin
A classic of gay literature set in 1950s Paris.

1. Heartstopper by Alice Oseman

Originally a webcomic, this sweet and earnest graphic
novel by Young Adult author Alice Oseman is a window into
the lives of Nick and Charlie as they navigate love, life and
everything in between.

2. Boy Meets Boy by David Levithan

A slice-of-life romantic comedy set in an idyllic, judgementfree town. Perfect for a bit of escapism!

11. We Have Always Been Here by Samra Habib
A queer Muslim memoir exploring faith, love, art, self
and sexuality.

3. Giant Days by John Alison

Set at a UK university, this graphic novel sees new friends
Susan, Esther and Daisy navigating the perils of their first
time away from home. Freshers’ flu, gross guys and old
rivalries revived? They’ll need each other to survive!

4. Her Body and Other Parties by Carmen Maria
Machado
A queer, otherworldly collection of short stories, centred
around the female body. This strange, visceral collection is
not for the faint of heart.

12. Symptoms of Being Human by Jeff Garvin

An illuminating Young Adult story about a genderfluid
teen trying to navigate a so-called ‘normal’ life.

13. Bloom by Kevin Panetta and Savanna
Ganucheau
Full of beautiful and intricate illustrations, this delicious
graphic novel is a story of young love, making mistakes
and learning to grow.

14. Laura Dean Keeps Breaking Up with Me by
Mariko Tamaki and Rosemary Valero-O’Connell
A sweet and heartbreaking graphic novel with a gorgeous
art-style, all about the addictiveness of loving someone
who is always just out of reach.

5. Knit One, Girl Two by Shira Glassman

In this feel-good #ownvoices novella, two queer Jewish girls
find inspiration, friendship and love in each other.

6. On Earth We’re Briefly Gorgeous by Ocean Vuong

A story written in the form of a letter from a son to his mother.
Delve into the beautiful prose and be ready to shed a few tears.

15. The Song of Achilles by Madeline Miller

This classic is based on the Trojan war and will definitely
keep you on the edge of your seat as you follow the
journey of Patroclus and Achilles.

16. The Starless Sea by Erin Morgenstern

For fans of amazing worldbuilding and magical realism.
So good you’ll probably finish it in one sitting!

7. The Gender Games by Juno Dawson

Featuring stories from well-known activists including the likes
of Hannah Witton and Rebecca Root, The Gender
Games acts as a public notice, shedding light on
stories of gender and societal expectations.
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