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Publishing News

Publishing News

Publishing Moves North with
HarperCollins
HarperNorth, founded in
2020, is “at the vanguard
of the movement to widen
publishing’s regional diversity”
and finally we see publishing
break out of the confines of
the M25 into 111 Piccadilly,
Manchester.
Explaining the logistics of the
new venture, The Bookseller
reports that the Manchesterbased division will be headed
up by Oli Malcom, who currently
oversees Harper NonFiction
and Avon. They are expected
to publish twenty titles across
all genres in the first year,
looking specifically to find
regional authors to increase
geographical diversity in the
industry.
Announced on 21 January,
industry figures generally
welcome the move. Jeremy
Pratt, MD of Crecy Publishing,
commended the location
choice for its transport links
and affordability, as well as
the quality of publishing that is
available in the city. Simon Ross,
of Manchester University Press
and Stephen Lotinga, CEO of
Publishers Association, also saw
the move as a positive. Some
northern indies, however, were
sceptical. Stefan Tobler of And
Other Stories and Kevin Duffy of
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They are accepting all adult
non-fiction and fiction, from
crime to rom-com and memoir
to history, with the exception
of poetry, plays and children’s
books.

To get dates, times and
application details, head to this
website. We wish you the best
of luck!
You can also sign up for their
newsletter, which will also be
packed full of helpful tips to get
into publishing.

Publishing director, Genevieve
Pegg, said:

Bluemoose Books see the move
as “bittersweet”: it seems that
despite the many vibrant cities
in the north, publishers only
acknowledge Manchester.

These indies
celebrate the
wealth of
opportunity the
move brings
for authors and
hopefuls, but see
this as merely a
“first step” into
the North.
In the nine months since the
announcement, HarperNorth
have been incredibly active on
Twitter and have displaced any
scepticism the industry had
regarding their recruitment
and acquisitions. On 8 July, the
public hashtag #askharpernorth

allowed people to send in
any questions they had on
publishing, books and writing.
The HarperNorth submissions
portal removes the
complications of agents as well
as the need for an author photo.
However, they still require
the standard 250-word pitch,
a short synopsis, an author
biography of 100–200 words
and social media links. They
aim to respond to submissions
within six weeks. Currently, they
have open submissions for both
fiction and non-fiction work. The
books do not need to be based
in the north, as long as the
author can call the north their
home. According to their Twitter,
the imprint claims that this will
stay open unless submissions
require more time to read
through than is available.
Should you wish to send
a finished manuscript to
HarperNorth, the imprint
note, “Firstly accept our
congratulations on finishing
your manuscript, and then email
submissions@harpernorth.
co.uk.”

We know what it
is (we’re) looking
for – people who
feel their voices
are a bit of an
outlier.”
The first book is due out in
autumn this year. The Lancashire
Post has also revealed that their
first non-fiction acquisition
has roots in Liverpool. Melissa
Reddy, football author, has
been commissioned to write
the story of Liverpool’s journey
to the Premier League win, due
out on 15 November. Watch out
for Believe Us: The Story of How
Jürgen Klopp Led Liverpool to
Victory.

In the words of Suzanne Collier,
of @bookcareers, who tweeted
her support for the publisher,

In the most striking move
since the announcement,
HarperNorth set up
Northern:Lite Days to help
northern publishing hopefuls
launch their publishing
career. In the absence of work
experience and placements as
a result of COVID-19, they have
launched these virtual open
days to allow candidates to
learn about editorial, marketing,
publicity, production and
networking. Similar to PRH’s
work experience placement,
candidates will be chosen
randomly and no previous
experience is required!
With industry professionals and
experts, such as Genevieve,
offering one-to-one Q&A
sessions, masterclasses, careers
clinics and CV advice, this
opportunity will be invaluable
for anyone seeking to start their
career. We highly commend
HarperNorth for offering such
an experience for people.

We “know
you’re all
going to finally
change the
publishing
landscape for
the better!”
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Publishing News
Unmissable Online Festival: Diary
of a Debut Novelist
She said to The Bookseller:
“Finding the debut author
group on Facebook has been
a total blessing for me. I’ve
never actually met any of the
members in person but despite
that, there’s a fantastic sense of
community between members.”

© Photo by Diary of a Debut Novelist
An online festival, Diary of
a Debut Novelist, has been
launched by a group of debut
authors in partnership with
The Caledonia Novel Award, an
Edinburgh-based, international
award for unpublished and selfpublished novelists.

© Photo by Caledonia Novel
Award
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Each week in the month
of September, a different
debut author will share their
experiences of becoming
published. From when and why
they started writing seriously
and how they found an agent
to represent them, to how they
secured a publishing deal
and what the editing process
entails, any question an aspiring
author might have will be
answered.
Emma Christie, debut author
of The Silent Daughter and
organiser of the festival, hopes
the events will inspire writers
by sharing what it’s like to be a
debut novelist in the times of
COVID-19. She was inspired to
create the festival after joining
a Facebook group for debut
authors who were set to launch
their work during the pandemic.

“We trust each
other. It made me
realise we all suffer
the same doubts
and paranoias –
and that it’s okay
to talk about them
openly. It’s also a
group that inspires
and encourages
members, and a
place where our
successes are
cheered on and
celebrated.”

Wendy Bough, Edinburghbased editor and founder of The
Caledonia Novel Award, said
“I’m delighted to be involved
in Diary of a Debut Novelist!
The COVID-19 lockdown has
affected the fortunes of so
many debut novelists, and it’s
great to be part of a positive

response. I hope that this
exciting venture will encourage
aspiring writers to get their
stories out there!”
The first session aired at
7.30 p.m. on 2 September. All
sessions are pre-recorded on
Zoom before being broadcasted

on the Diary of a Debut Novelist
public Facebook Page every
Wednesday throughout the
month and are shared across all
of The Caledonia Novel Award’s
social media channels. All
sessions have a live Q&A at the
end where the audience can ask
the participating authors any
questions they might still have.

Jamie Oliver: 67 Weeks of Chart
Topping Success
Jamie Oliver is undoubtedly
one of the biggest names in
non-fiction publishing, with
his impressive track record of
producing best-selling cookery
books. Whenever you walk into
a Waterstones, you’ll almost
certainly find one of his books
on a table close to the door. His
VEG: Easy and Delicious Meals
For Everyone was published in
August 2019 but can still be
found in a prime-selling position
in most stores: an achievement
that few books can boast
weeks, let alone months, after
publication.
Since records began, Jamie is
the best-selling British nonfiction author and the second
best-selling British author,
behind only J.K. Rowling. To
date, he has sold 14.55 million
books. Now he has added
to these achievements by
spending a 67th consecutive
week in the number one spot of
the UK Official Top 50.
His 23rd book, 7 Ways was
released on 20 August and
sold 34,241 copies in only five
days, earning him a wealth
of positive reviews from the
offset. It shares seven ways to
cook eighteen of our favourite
ingredients and create new
recipes from supermarket.

staples. It is this focus on
accessible, cheap and exciting
food that makes Oliver Britain’s
favourite cookbook writer.
Oliver’s publisher Michael
Joseph (@MichaelJBooks)
took to Twitter to celebrate his
achievement.

7 Ways builds on Jamie’s long
career of helping families eat
better for less. Beyond his
books, he has had a significant
impact on the food sector
through his campaigns to
reduce childhood obesity
and improve people’s health
through nutritious food.
His most famous drive was his
mission to tackle the quality
of school meals by banning
processed food. He successfully

highlighted the importance
of feeding children’s brains
and his campaign led to the
government introducing new
standards for school dinners
in 2015. These new regulations
stated that each meal had to
include at least one portion of
vegetables, and that fried or
pastry-based foods could only
be served twice a week.
As Britain’s most recognisable
TV chef, he has hosted a
number of successful television
shows beginning with The
Naked Chef in 1999 when he
was spotted by a production
company whilst working
as a chef at The River Café,
Hammersmith. Since then he
has been a familiar face on our
screens, taking us around the
world on his American Road
Trip and saving busy families
time and money with His Fifteen
Minute Meals.
With many families currently
facing financial difficulties,
the nation will undoubtedly be
turning to Jamie’s cookbooks
for years to come.
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Indie-stry Insights:
Consuelo RiveraFuentes, Victorina Press
Consuelo Rivera-Fuentes is a published
author and the founder of Victorina
Press.

As a poet, I previously
published two
books, and as part
of a literary group
of women in Chile I
also collaboratively
published two collective
books of poetry in Spanish.

What made you want
to work in publishing,
and more specifically,
found your own
publishing house?
I have always been a keen
reader. I was particularly
interested in poetry because
the Chilean school curriculum
included the study of poets
such as Gabriela Mistral. Later,
I studied to be an EFL teacher
and at University we studied
literature from Spanish and
Latin-American to French, and
Russian.
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When I started working for
the Open University in the
UK, I was part of a team that
produced textbooks used by
our students studying Spanish
and Social Sciences. That was
my first experience in the field
of publishing, but also as part of
a team of authors.
In the UK, I am also part of
a literary group of HispanoAmerican women called Las
Juanas and we have published
two bilingual (Spanish-English)
collective books – one of poetry
and one of short stories. As an
author I have experience in
publishing, but after I retired
from the OU, I wanted to
explore the world of publishing
from the other side, so I decided
to study an MA in Publishing at
the University of Derby.

Tell us a bit about
founding Victorina
Press — what did those
early days look like and
what was the process
like?
The first part of the process was
easy: I needed a name. I had
always wanted to pay homage
to my mother, whose name was
Victorina.
During my MA in Publishing, I
realised how little I knew of the
whole process. I created VP
in August 2017 and published
a bilingual (Spanish-English)
anthology of poetry with LatinAmerican poets living in the UK.
Everything I did was by trial and
error. For example, when giving
the dimensions to a friend who
did the cover design, typeset
and layout, I made a mistake (I
said A4) and only realised when
the printed books arrived!
Also, the printers used a very
thick paper because I didn’t
specify what I wanted. But I
managed to finalise the book
and we launched it successfully
at the Embassy of Chile in

London. For my second book
published later that year, I
had these experiences fresh
in my mind. This time, I paid
for the cover design, I got the
dimensions right, and the
book looked beautiful. I also
paid for a freelance typesetter
who did the layout, too.

These days, VP pays
for an illustrator and
designer, a typesetter,
a copy editor, and
the team working
with me. So, the early
days were ‘easy’
but full of learning
and enthusiasm.
That determination
is still here but my
responsibilities are
bigger (and sometimes
expensive)!

Victorina
Press’ motto is
‘bibliodiversity is
beautiful’. It is lovely
to see your Chilean
roots reflected in
this. How do you
strive to ensure your
books represent
diverse voices?
For me, bibliodiversity refers
not only to the authors and
their background and whether
their voices represent other
dismissed voices, but also to
the themes, genres or topics
of their book. The work of
authors already published
by VP is diverse in that there
are older authors having

finally found a publisher who
recognised their literary abilities
in older age and there are more
women than men. True to my
roots, there are also writers
from Latin-America. I have also
given publishing opportunities
to exiled and refugee writers
from Iran, Syria and Palestine.
Living and working from the UK,
I of course give the chance to
local authors too. I want their
voices and their creativity to
stand out in a publishing world
in which roots are not important
and exclusion, dominance
and power run rampant, and
large publishers prevent the
possibility of other worlds, other
cultures and other ways of
learning and knowing.

What genres do you
publish and what
do you look for in
a submission? Can
you tell us about
the process from
submission to final
draft?
At VP we have everything
from poetry and children’s to
historical fiction and recently,
academic books.
When I receive a manuscript,
presentation is the first thing
I look at, along with a clear
structure and plot with a
synopsis no longer than a page.
Regarding the second
question:someone submits
their manuscript, I read it and
decide if that person can be
offered a contract which does
NOT include any advance on
the possible royalties; there is
a short period of negotiation in
terms of the contract and if the

writer suggests reasonable
changes and we accept it, the
production process starts.
After the contract is signed,
we ask the author to produce
a clear copy of the first draft
in Word to be copy-edited.
The editor takes about a
month (depending on the
length of the text) and then
sends their suggestions to
the author who can accept
or reject those comments
(if they reject them, they
have to defend or justify that
rejection), so some time goes
by until everything has been
sorted.
Only then can we start with
the typeset and layout of the
book and parallel to this, the
cover designer or illustrator (if
it is a children’s book) is being
prepared, always consulting
with the author. After the
typeset and layout has been
done, it is sent back to the
author for minor corrections
and changes.
At this stage, two people can
do the final proofread (the
author and myself) but the
weight of the responsibility of
this falls on the author. Then,
we print some proofs and the
author is given the chance to
comb through the material.
When we are all happy, it is
then sent to the printers who
can take up to a month to
send the books. We release
the book about two and a half
months later.

Consuelo continues
below:
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In the meantime, we have to
prepare the marketing, AIs for
bookshops, send some copies
to appropriate magazines
and reviewers as well as to
different literary prizes (they
usually ask for the printed
copies but nowadays some
organisations also accept
PDFs).
And finally, we launch and
release the book which by
then has been put in Nielsen
who informs Amazon and
other bookshops that this
book is out there.

So, because we
are NOT a vanity
publisher and
do things in a
more traditional
way, the books
can take up to
a year or two
from submission
to releasing it
to the public.
We pay for
everything
which is why I
say we are not a
vanity publisher
who uses a
self-publishing
format but the
author pays for
everything.
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My Beautiful Imperial by
Rhiannon Lewis was translated
to Spanish by Chilean translator
Guisela Parra with the title Mi
Querido Imperial. The reason
I chose a Chilean translator is
that the book, in part, deals with
the Chilean Civil War in 1891.
It is historical fiction based on
the life and trips of the author’s
great, great uncle who became
a captain on The Imperial and
has many adventures.

You publish a range
of books, including
children’s, poetry
and memoirs. Do you
get to work on all of
them or are you more
specialised?
My interests and specialisation
are poetry (I am a poet myself),
memoirs, auto-biographies
and historical fiction. So, I get
to work on those but when it
comes to children’s books, I
leave that to the illustrators
and the author(s), although
I accept or reject the initial
manuscript of the idea. All
the negotiations happen
without me, but I intervene if
it is necessary. I am a member
of the British Sociological
Association (BSA) but more
specifically, of the AutoBiography Study Group within
the BSA where I have been
participating for about twelve
years now, doing research,
giving papers and publishing
in their Year Books.



You have quite a few
translated books
coming out this year.
Can you tell us about
any of them?

One Woman’s Struggle in Iran: A
Prison Memoir by Iranian refugee
Nasrin Parvaz, who was a
political prisoner for eight years
in Iran, has been translated to
Spanish and to German but we
have not released the books
yet. They are in the process of
production but almost ready.


Yes, apart from three
anthologies (two of poetry and
one of short stories) which are
bilingual (Spanish-English), VP
has translated several works
from English to Spanish or from
Spanish to English:

Redención by Mexican author
Paloma Zoy is being translated
to English by Juan Julian
Caicedo, with the title Harutu
Woman. We are waiting for the
results of an application we
made to the Pen Translates
grant to pay the translator’s
fees. This is an example of
a novel mixing the Garifuna
language (spoken in some the
Caribbean islands) with Spanish.
I am pretty sure that very few
people have heard of the
Garifuna language.

My Beautiful Imperial/ Mi
Querido Imperial, One Woman’s
Struggle in Iran: A Prison
Memoir, Redención/Harutu
Woman, Entre Arpilleras y
Carbón de Piedra: A Prison
Memoir, The Marsh People


Entre Arpilleras y Carbón
de Piedra: A prison Memoir
by Chilean poet, writer and
political activist Arinda Ojeda
Aravena and is being translated
into English by Barbara Mitchell.
The author spent nearly nine
years in prison during Chilean
Dictatorship. As with Redención,
we are waiting for the results in
October by the Pen Translates
grant. Both books will be
released end of March 2021
independent of the result but
it would be very nice to get the
grants.

The Marsh People
by M. Valentine Williams. This
dystopian novel has been
translated into German and,
again, we are waiting to finish
the process of production next
year.

For those who may
not know, how
does marketing for
an independent
publisher differ from
a large publisher? Are
there any particular
strategies you use?
The main difference is the
budget, of course.
Large publishers have a team
of at least four people devoted
to the marketing of books. But
when the marketing has to
be done by a total number of
three or four people who are
doing other things to do with
a particular book, then we
rely on and ask the authors to
promote their own books by
creating a website, approaching
local bookshops to see if they
would store their books, doing
workshops and participating in
different social media. We have
also converted all our books
into e-pubs or Kindle through
Amazon. Another strategy we
are trying to carry out is to use
MailChimp and we also rely
heavily on social media and our
website.
Lately, we have invested in
creating biblets through Nielsen
and we hope that they’ll give
good results. Last but not
least, we have been recording
interviews of our authors and
uploading them to our YouTube,
which has generated a lot of
interest.

And finally, what
advice would you give
to aspiring publishers
with the ambition of
setting up their own
publishing house?
Dreams can come
true (el Sueño Existe).
If you believe in
yourself and are
willing to be serious
about this fascinating
world, then do not
let anybody say that
it is not possible. Be
prepared to make
mistakes and learn
from them.

I also think collaboration
between small independent
publishers should be a regular
instance. We have started
with Friend of Alice Publishing
and I intend to continue with
other publishers, particularly
with those belonging to
the International Alliance
of Independent publishers
whose tenets with respect to
bibliodiversity are the same as
Victorina Press.
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Coming of Age Novels
in Translation
For this issue of The Publishing Post, the books in translation team decided to
explore coming of age novels in translation. September is a month of transition
and personal growth usually characterized by back to school. For this reason,
we decided to analyze how the theme of growth is addressed in novels written
and set in different countries, to analyze how it differs across cultures. We
have chosen three very different books for you: one French, one Mexican and
one Dominican. We hope to encourage you to travel and learn about different
cultures through the adventures of our young protagonists. These are books that
have made us dream, grow, mature and improve so sit back, make yourself a cup
of tea and immerse yourself in reading – you won’t regret it!

A CLASSIC
Bonjour Tristesse by Françoise Sagan,
Translated by Irene Ash.
 onjour Tristesse is a French coming-of-age novel
B
published in 1954, when the author was only eighteen.
The novel follows Cécile and her father Raymond’s
summer in the Côte d’Azur. Raymond brings along
his much younger girlfriend, Elsa, and Cécile starts
a romantic affair with law student Cyril. When family
friend Anne pays a visit to them, leaving Raymond
enamored and Elsa heartbroken, Cécile draws up a
plan to return to the status quo.

A BOOK YOU READ IN THE PAST
FOR YOUR FUTURE SELF NOW.
Tentacle by Rita Indiana, Translated
by Achy Obejas

A Recent Classic
Signs Preceding the End of the World
by Yuri Herrera, Translated by Lisa
Dillman

This short book spanning three timeframes shapeshifts between the parallel stories of one young
transgender maid in 2027’s Dominican Republic
whose destiny it is to save the Caribbean Sea, a
frustrated and closeted artist junkie from the 1990’s
who also lives in pirate-ridden 17th century Spanish
Main and how these lives interconnect through a
sacred sea anemone that channels Yoruba magic.
It’s been dubbed a psychedelic voodoo Caribbean
genesis story and a post apocalyptic odyssey
with coming-of-age elements related to shifting
bodies, sexualities and times but also how race is
perceived in individuals and how a nation deals
with its traumatic and complex history. This
slender novel dynamically unpacks these themes
in youthful and pugilistic language. What the
dizzying timelines do is bring to the fore what it
will mean to control and actually grow up in our
bodies in a hyper technological future?
Sea anemones are capable of cloning themselves
and are nearly immortal, living very long lives;
their tentacles are just like the narrative threads
in this book: reaching back and forwards, fluidly
floating through times and genders whilst
reflecting on colonial barbarism and the troubling
path that hyper capitalism has set us on.

Originally written in 2009, S
 igns Preceding the End
of the World is the first novel by Mexican author
Yuri Herrera to receive an English translation,
with publisher & Other Stories releasing an
edition translated by Lisa Dillman in 2015.
Following Makina, a hardened young woman
who must traverse the border between Mexico
and America in order to find her brother, the
novel elevates Makina’s crossing to a journey of
mythical proportions. Written in sparse and vivid
prose, reminiscent of authors such as Cormac
McCarthy and Roberto Bolaño, Herrera draws
from the journeys of Odysseus and Dante to
examine the borders of civilisation and identity.
Dillman’s translation brilliantly emphasises how
Herrera stretches and bends language, mixing
registers, tongues, and meanings to illustrate the
language hybridity inherent within a landscape
that is continually mutated by violence and
corruption.
While the book is tightly packed into just over a
hundred pages, Herrera’s novel is epic in scope
and verse, a timeless allegory that demands to be
heard in an age of increasing instability. Herrera
has proven himself to be a dynamic voice within
the Spanish language.

Bonjour Tristesse is about a young adult exploring her
sexuality and dismissing the bourgeoisie’s post-war
morals, gifting the reader a written testimony that is
similar to what is portrayed in a lot of Nouvelle Vague
films. The disregard of the set morals and rules a
young woman should follow is what made this novel
so groundbreaking at the time, and revolutionary
still to this day, as the main character not only has an
almost friendship-like relationship with her father,
which was unusual at the time, but she also exercises
her sexual and individual freedom, also thanks to her
permissive father.
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Although short, this novel is scandalous and gives
a good representation of mid-50’s France and the
cultural revolution that was to follow.
Comparable titles: Cesar Aira: The Literary Conference | Angela Carter: Passion of New Eve | HP
Lovecraft: The Call of Cthulhu | David Mitchell: Cloud Atlas
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Creating a Life-long Passion:
The Indie Publishers Driving
Children’s Literature Forward
The Bookseller recently
published an article which
drew attention to the lack of
review space given to children’s
books. So, over in the children’s
team, we thought it only right
to offer up our space this issue
to showcase some of the many
new children’s books that will
be published this Autumn.

An often-overlooked part of the
industry, children’s publishing
plays a crucial role in creating
life-long readers, and it goes
without saying that inspiring a
passion for reading at a young
age is a brilliant means through
which to support a child’s
development.

Without children’s books
being there to encourage
young readers to be curious,
imaginative and inspired to
dream big, there would be no
future audience for the rest of
the publishing industry. This
issue we have chosen our top
picks from the independent
children’s publishers paving the
way.

Nosy Crow
Nosy Crow, the winner of the British Book Awards Independent
Publisher of the Year, is quickly becoming one of our favourite
children’s publishers. Publishing books for children aged 0–12,
they make commercial fiction and non-fiction, child- and parentfriendly books. Here are a few of their new releases:

Tiger, Tiger, Burning Bright!
Tiger, Tiger, Burning Bright! is beautifully illustrated
by Britta Teckentrup and features an animal poem
for every day of the year, collected by Fiona Waters.
This fabulous sequel to I Am the Seed That Grew the
Tree includes poems by Lewis Carroll, Ted Hughes
and Emily Dickinson, to name a few. (Published 3
September 2020)

What Are Little Girls Made Of?
What Are Little Girls Made Of?, written by Jeanne Willis and
illustrated by Isabelle Follath, markets itself as featuring
“nursery rhymes for feminist times.” It is a reworking of
classic nursery rhymes with the likes of ‘Jack and Jill’ and
‘Humpty Dumpty’ altered to empower young girls and to
teach them about consent. (Published 3 September 2020)

“Stories are bridges to new
experiences..”
Established in 2015, Tiny Owl’s focus lies with discovering beautiful books that are not only
visually breath-taking but also distinct in the ideas that they convey. Ideas about friendship
and the diverse world we live in are reflected in the rich spectrum of colour and flawless
illustrations contained within each book. Here’s a peek at what’s new at Tiny Owl:

Where’s Baby Elephant? by Ali
Khodai
HB Publication 1 October 2020
Brightly coloured images will delight young
children in this adorable lift-the-flap book.
With surprises on each page, it is the perfect
way to excite young children about the world
around them and create a passion for animals.
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Find out more at www.
tinyowl.co.uk or check
out #FlyWithTinyOwl
to access a library of
resources.

Last: The Story
of a White
Rhino by
Nicola Davies
PB Publication 24
September 2020

Based on a true story, this is Davies’ illustrative
debut about a rhinoceros living in a world of
grey misery. But as the colour returns, so too
does the reminder not to give up hope.

Find out more on Twitter @NosyCrow or visit
their website!

Lantana Publishing
Lantana Publishing is a small independent publisher
on a “mission to publish inclusive books celebrating
diversity, social-emotional learning, and environmental
sustainability.” Lantana recognises just how important it
is for young children to be able to see themselves in the
books that they read and have worked with authors and
illustrators from around the world to achieve this goal.
Upcoming Autumn 2021 release:
The Queen On Our Corner by
Lucy Christopher, featuring
illustrations by artist Nia Tudor.

See @lantanapub on Twitter
for more updates on Lantana’s
2021 line-up or visit their
website!

A Story About Afiya
A Story About Afiya, written by
James Berry and illustrated by Anna
Cunha, tells the tale of a young girl
walking through nature in wonder
as everything she passes becomes
magically printed on her dress, from
sunflowers to tigers, mirroring the
natural world around her.
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4. Your products use recyclable packaging
– is this something that you’re particularly
passionate about?
Yes, Milton Books is hugely dedicated to making sure
our products are sustainable and Earth-friendly. That
is why we use packaging that has been made from
recycled goods that can once again be recycled when
you have unwrapped your book! We only have this one
world to live on and it is about time we started doing our
bit to help save and look after it. By buying secondhand
books, you are doing your bit to help stop the production
of more paper and the reduction of deforestation!

An Interview
with Milton
Books
We love finding a hidden gem of a bookshop,
and Milton Books is a brand new, online shop
that we couldn’t help but fall in love with. We
spoke to Jessica, book blogger and founder of
Milton Books, about her new business.
1. What inspired you to create Milton Books?
I have always dreamt of opening a bookstore on my local
high street but with everything that has happened this
year, it started to seem unlikely that I would ever get
the chance. So when furlough struck and I was left with
all this free time, I began to look into creating an online
bookstore that would cater to everyone’s secondhand
book needs.

2. As a secondhand bookshop, how do you think
secondhand books impact the reading culture
of the UK?
I have seen that there is a real push at the minute to shop
local and to shop secondhand. People are beginning
to see the disastrous effects that big shopping giants
are having on the small, local businesses of the UK and
luckily, many seem to want to do all they can to help
those independent stores, especially after lockdown. I
think readers are also beginning to look for secondhand
books in charity shops and independent bookstores
because they tend to be cheaper and hold so much more
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5. You’re also a book blogger and
bookstagrammer, do you think this has
impacted the way that you run Milton Books?
I blog over at www.stuckinthebook.com which I reestablished once I was put on furlough in March.
Blogging/bookstagramming makes me so happy and
it is a great way to find out what is happening in the
world of books. Being a blogger definitely helps me to
run Milton Books because it is such a great community
and everyone is always so eager to share feedback,
recommendations, advice and support, so I can always
trust that my book friends will have my back.
character. Of course, some would argue
that there is nothing better than a brand
new book, but it is amazing what you can
find down at your local charity shop and I
believe that pre-loved books hold a huge
amount of history and stories within their
pages.

3. We love the idea of a ‘Blind Date
with a Book’ – can you tell readers
a bit more about this?
Yes of course! At the moment, we are
offering what we call a ‘Blind Date with
a Book’ which is a book based on your
specified genre that comes securely and
lovingly hand-wrapped so you don’t know
what book you’re getting apart from a
brief synopsis of the book, and if you are
buying one as a gift, we will hand write
your personalised gift message for you.
The genres we offer include: historical
fiction, mystery/thriller, fantasy/
YA, memoir/biography, romance,
contemporary fiction and we have
hundreds of pristine pre-loved books just
waiting to go to a new home.

6. What do you hope for the future of Milton
Books?
The BIG dream is to eventually open a physical store
here in Manchester but that is definitely in the distant
future. I guess all we hope for is that Milton Books
becomes people’s go-to choice for when they want
to buy secondhand, as the quality of books we offer
is second-to-none and our friendly service makes it a
better and more personalised way to shop for books. We
have lots of exciting products hitting our Etsy shelves
over the next coming weeks and months, as well as a
special collection coming just in time for Christmas!
We hope that you will consider our little bookstore when
you are looking for your next read or perhaps even for
that special gift for a friend/relative. We are always
open for a chat, so get in touch and we will work our very
hardest to ensure your needs are met!

Follow Jessica:
Instagram - @stuckinthebook
Twitter - @StuckInTheBook1
Blog - www.stuckinthebook.com

Follow Milton Books:
Instagram - @milton_books
Twitter - @miltonbooks
Etsy Shop - www.etsy.com/shop/miltonbooks/
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Romance
Recommendations:
Classic Authors
When considering classic literature there are many genres that readers may favour,
such as gothic fiction and historical novels. Some can even date way back, referring to
the masterpieces of Homer and other Greek or Roman works that established classic
literature. Yet, one of the main genres that has retained a classically timeless quality is
that of classic romance. All readers of literature will be able to name one novel within
this infamous genre or at least state the famous authors. Romantic novels are still
prevalent today, alluding to the greats and there really isn’t a story quite like a classic
romance story.

Georgette Hayer
established this subgenre, influencing
writers across the entire
romance genre and beyond.

Photo by Georgette Heyer Estate
Although many ideas of the
Regency period in popular
culture originate in the novels
of Jane Austen, the 20th century
popular Regency romance novel
is rooted firmly in the works of
Georgette Heyer. Seen as the
‘mother’ of Regency romance,
Heyer single-handedly
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Regency romances are
comedies of manners, where
the dramatic suspense relies
mostly on relationships and
their rigid social hierarchy,
with a few swashbuckling
adventures thrown in for
good measure. Having written
Georgian romances throughout
the 1920’s, Heyer moved into
the Regency from the 1930’s.
Her influence on this subgenre, distinct from the more
general ‘Historical Romance’,
is impossible to overstate:
her range of dashing Lords,
Earls and Marquises and her
witty, sensible and profoundly
modern heroines have
become instantly identifiable
characteristics of the modern

Jane Austen

Photo by North Wind Picture
Archives
It is a truth universally
acknowledged that Jane
Austen is one of the most
influential and prolific writers
in the English literary canon.

Her six novels, Sense
& Sensibility, Pride
and Prejudice, Emma,
Mansfield Park,
Northanger Abbey and
Persuasion, were all published
within the space of six years
(from 1811–1817); with the
latter two being published
posthumously. Within this
short time-frame, Austen
created a literary legacy that
has influenced writers for
centuries and still impacts
romance literature today.
Each of her novels has been
adapted and re-imagined
countless times (even stories
from her lesser-known
juvenilia have made it to our
screens), cementing Austen’s
place in popular culture.
Austen’s writing style stood
out for its ironic commentary
of middle-class life in

Regency-era England. Her
ironic observations, apparent
self-awareness and realistic
depictions of her characters and
their relationships helped to set
the stage for the movement of
literary realism which followed
in the mid-19th century. As well
as being incredibly witty, her
novels feature some pretty
iconic love stories which have
undeniably shaped how the
romance genre has developed,
with Pride and Prejudice’s Mr
Darcy, in particular, being the
most obvious example of this.
Austen’s insights on human
nature, her observational
candour and swoon-worthy
romances all combine to
make her novels truly special.
Also, being an Austen fan
means you’re truly spoiled for
adaptations, so if you’re in need
of a good romance novel or film,
Jane Austen is always a good
choice!

Elizabeth Gaskell
Regency romance. Heyer
remains one of the most
popular romance authors of all
time: her books have never been
out of print and her influence
continues to be felt throughout
modern romance fiction.
Regency Buck is a wonderful
introduction to Heyer’s writing
and her world. Her more
swashbuckling novels The
Masqueraders, These Old Shades
and Devil’s Cub are always
worth a read and The Corinthian
and Sylvester both demonstrate
the humour of her work. Above
all, I would recommend Venetia,
Heyer’s 1958 masterpiece, for
one of the most humorous,
clever and romantic romances
you’ll ever read.

Although not specifically a
romance author, Elizabeth
Gaskell knows how to write a
good love story.
North and South, her most
beloved novel, is often dubbed
the “social Pride and Prejudice”.
It is redolent of Austen’s first
published novel as it examines
the morality and pride of
certain characters and features
the brooding Byronic hero,
but it combines this with the
prominent social issues of the
period. Through this love story,
Gaskell is able to comment on
the industrial revolution. Can
the selfish and proud factory
owner, Mr. Thornton, win the
heart of the socially aware
Margaret Hale?
Mr. Thornton and Margaret
are from two different worlds,

which makes the romance all
the more appealing. Thornton
is new money, working his way
up the social ladder through
his local mill, whereas Margaret
is a traditional middle-class
woman who has travelled from
the tranquil South to the grimy
North. As they say, opposites
attract and you can definitely
feel the tension between the
two whenever they share the
page. Their interactions feel
charged and passionate. They
better each other, as Thornton
is enlightened on the current
social issues, whereas Margaret
learns to be less proud.
It is an intense, addictive and
satisfying read that will give you
all the feels!

Photo by Alamy

16

His Design Materials
Northern Lights

The Subtle Knife

For the first instalment in
Pullman’s trilogy, Castrillon
has chosen a striking dark blue
background reminiscent of
previous editions of Northern
Lights and varying shades of
blue for added details. The best
part of these new covers are the
illustrations on the cover you
won’t understand until you have
read the book. From the balloon
of the aëronaut Lee Scoresby,
the alethiometer hidden at
the bottom, mountains of The
North, Iorek Byrnison taking
centre stage with Lyra standing
on top of him, and the swirling
of northern lights above!

For the second instalment in
Pullman’s trilogy, Castrillon
has selected a striking array
of greens which is again a nod
to a previous edition of The
Subtle Knife, however it appears
far more modern and less
moody. In this cover the knife
is anything but subtle, being
the central image depicted
on the cover, and the green
compliments this imagery by
creating a sense of mystery.

In the story, Dust is being
studied in The North, where
kidnapped children have been
taken. Lyra travels to Bolvangar
to rescue the children from
the Dust research, along with
friends and the alethiometer
which help her on the way.
I think it is important that
Lyra has been depicted as
bravely standing on top of the
panserbjørn, Iorek Byrnison,
because it shows how Lyra was
able to befriend an armoured
bear and gain his loyalty so
she could travel to The North.
I also love how Castrillon
incorporated the alethiometer
into the bottom of the cover
as it is very important for Lyra,
and having it partially hidden
highlights the nature of it only
being for Lyra’s eyes.
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In Pullman’s world, Dust is an
elementary particle which
represents knowledge and the
loss of innocence that occurs
as a person progresses from
childhood into adulthood. The
amber spyglass allows humans
to see and study Dust, thus
serving as a symbol of scientific
investigation, knowledge and
curiosity in the story. I think
it is important that Castrillon
positions Lyra and Will on top of
the spyglass, boldly looking out,
because it illustrates how they
both come to understand Dust
in a way that many of the other
characters refuse to. They aren’t
scared of it and instead realise
that the journey from childhood
to adulthood, from innocence to
maturity, is natural and should
be embraced.

Philip Pullman’s His Dark Materials
trilogy has seen lots of stunning
cover designs over the last 25
years, but today we want to shine
a light on the 2019 gift editions,
illustrated by Melissa Castrillon,
and the upcoming 25th anniversary
illustrated edition.

Will is depicted in the same
stance as Lyra in the previous
instalment of Northern Lights’
cover, perhaps to indicate the
camaraderie to be formed
between the two, although the
two characters could not be
more different.
The second cover stands
strongly on its own, however, it
has clear links to the first book
in order to market the trilogy
as a strong brand. Indicators
of this are the same usage of
the curved lines, which may be
a visual representation of the
dust all around us. Castrillion
uses lines very cleverly to
create distinctive forms, such
as the mountains which all have
diagonal lines.
One distinct detail which
sets this cover apart to me is
how Castrillon incorporates
Pullman’s name in the hilt of
the dagger with the horizontal
lines above and below his name.
This is not present in any of the
other covers and shows how
well Castrillion can incorporate
text into her covers and her
illustrations.

This idea is further signified by
Castrillon’s clever incorporation
of the sun illustration at the
bottom of the spyglass, playing
into the classic idea of darkness
as a symbol of ignorance
and sunlight as a symbol of
knowledge and understanding.

Northern Lights 25th
Anniversary Edition

The Amber Spyglass
For the final instalment in
Pullman’s trilogy, Castrillon
has selected another striking
colour scheme, this time of
red, orange, yellow and white.
The illustrations are stunning
and cleverly depict many of
the story’s central elements
– a zeppelin, an angel, Lyra
and Will, the swirling northern
lights and, of course, the amber
spyglass itself.

In a new hardback, gift edition
of Northern Lights, illustrated by
Chris Wormell, whose designs
include George and the Dragon
and The Big Ugly Monster, this
release coincides with the
25th anniversary of the first
publication of Phillip Pullman’s
His Dark Materials trilogy in
1995.
Speaking on this, Pullman
admired the new design
interpretation:

This new edition
is a great delight
for me, and I hope
people who already
know Lyra and her
friends will all buy
new copies, and that
readers who haven’t
come across them
yet will enjoy them
too.
The stunning art in this edition
begins on a cover that features
protagonist Lyra and her faithful
polar bear companion Iorek
Byrnison set against a backdrop
of realistic northern lights, and
continues onto page after page
of coloured story elements.
Multiple covers were designed
by Wormell and were presented
in a poll to fans of the series
on Twitter, with Scholastic
announcing that the design with
the highest number of votes
by readers would be chosen,
with the winner announced by
Pullman in a livestream event.
As a part of a further campaign,
reusable face masks featuring
Wormell’s cover design were
announced free to booksellers
across the UK as a thank you
from Scholastic Books.
This edition also looks enticing
as a digital copy as well but
many are looking forward to its
physical release in order to add
this intricate version to their
collections.
The new edition will be released
on November 5, 2020.
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Event Management:
Ain Deheb Bensenouci
Ain Deheb Bensenouci, Events Programme Manager, Penguin
Random House.
Ain Deheb Bensenouci has been the Events Programme
Manager at Penguin Connect, part of Penguin Random
House, since October 2019. She previously worked at Oxford
University Press as their Senior Academic Partnership
Manager. Ain has also been heavily involved with the Society
of Young Publishers (SYP), initially as their Events Coordinator
and then as the UK Chair of the SYP in 2018.

In my current role, however,
I work on both account
management and event
programming, which means
that I work directly with our
clients to ‘sell’ the programmes.
When it comes to sales, it’s
all about relationships and
understanding your clients’
needs.

Ain was named one of The Bookseller’s Rising Stars in 2018
and is also part of Team Unplugged, who run BookMachine’s
Publishing Events. Alongside this, Ain also runs a successful
blog, YouTube channel and bookstagram account where she
offers publishing insights and advice to publishing hopefuls
via her new series #PublishingNotes.
The Publishing Post asked her how she managed to adapt to the new virtual normal.

How have you found
working from home in
a job that thrives on
human contact?
It’s been challenging! I was
lucky to have already forged
strong relationships with our
colleagues in our publishing
divisions, our clients and many
brilliant authors who have been
absolute champions throughout
this very unsettling time. Having
said that, at the very beginning
nobody expected this to last for
as long as it did so my biggest
priority was to make sure I
could effectively communicate
virtually. I tried to overcommunicate externally with
our clients and streamline the
conversation internally to make
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sure the division knew what
Penguin Connect was working
on. It was more difficult on a
personal level than it was from
a professional point of view. My
previous position as a field sales
rep trained me well to be able
to communicate virtually whilst
travelling, but as someone who
loves to connect with others it
was, and still is, pretty tough.

What are the essential
tools you have had to
use in your career?
I have used many different
digital tools and software in
my career, from CRM to stock
management, but this year it’s
been all about virtual platforms.

Because
anything that
can go wrong,
will go wrong,
you need to
be able to
sort things out
swiftly and with
a smile.

I have tested quite a few and
worked with different clients
who all have preferences on
what platform to use to run
our events, most of which are
closed doors and therefore
need to be very secure. Some
platforms I’ve worked with more
recently are BlueJeans, Hopin,
Microsoft Teams and, of course,
Zoom.

What skills are
necessary to do your
job?
When it comes to events, it’s
important to be organised,
but also to keep calm under
pressure and be a good
problem solver.

How do you keep
focused when things
take unexpected turns?
I never expect things to go as
planned, so that helps. I’ve
learned that having a million
back up plans only helps you
so much (though I still like to
have a few up my sleeve). What
I do when something doesn’t
go according to plan is to look
at it as objectively as possible.
I take a step back and then
re-assess the situation. When
something doesn’t go according
to plan, you can either focus on
what’s gone wrong or on what
opportunities have come up
that weren’t there before. I like
to focus on the opportunities, it
makes it easier to move forward
with a positive mindset.

Will hybrid events
become the new
normal as lockdown
restrictions begin to
ease?
Hybrid events will most
certainly become more
frequent, but they were always
there. Many events already had
live streaming incorporated
to reach a wider audience, but
now we’re exploring even more
with the different platforms and
tech. It will be interesting to see
what formats we end up with.

Will paid-for
events survive post
COVID-19?
Of course they will. There are
many different kinds of events
and to be honest, I don’t see
why any events should be
created for free (with very
few exceptions). The costs
associated with event planning
are still there, even when it
comes to virtual ones. We need
to move away from thinking that
experiences and content should
be free. Art, in all its forms,
deserves to be paid for.

Can virtual events
still seek partners or
sponsors?
Yes, there will be just different
types of agreements in place.
For example, for live events
and conferences turned
virtual, there may be the need
to explore inventive ways to
make sure the sponsor and
partners are visually present
during the event.

There are new platforms for
multi-stream events who
allow the organisers to brand
different rooms/screens or
to even have an exhibitor
area. Ultimately, it depends
on the specific partnership.

People often talk
about author care
during physical
events, could you give
examples? And how is
it different for virtual
events?
Author care comes in many
forms, from negotiating the
best deal for them, to making
sure they are happy with
the format and questions,
to arranging their travel
and accommodation. They
are individual people with
individual needs, so taking
some time to understand
these ahead of the event is
crucial to make sure we can
support them in any way
necessary. The same is true of
virtual events, though instead
of arranging travel and
accommodation, we schedule
some platform training and
make sure they know we’ll be
with them every step of the
way, even if remotely.

A huge thank you to Ain for
speaking with us!
You can follow her on
Twitter here
Or, subscribe
to her Youtube
channel here!

20

Moving Away from ‘Diversity’:
Authors of Colour Writing
Genre Fiction
All too often, books by Black
and brown authors are classed
under the ambiguous ‘diversity’
category, as if diversity were a
genre in itself. The message this
sends is that authors of colour
do not write ‘genre’ fiction, and
that ‘diversity’ titles are only
valued if they foreground racial
struggles. True representation
means moving beyond the
appetite for racial pain. It

means moving beyond lazy,
alienating and stereotypical
categorisations that fail to do
justice to the complexities
of genre. The goal is not to
‘other’ authors of colour, but
to make diversity an industry
standard and normalise nonwhite experiences, a task which
genre fiction is well-placed to
execute. In recognition of that,
this feature reviews three books

After reading many fantasy
books with a majority white
cast and elements of Greek/
Roman mythology, A Song of
Wraiths and Ruin by Roseanne A.
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The novel tells a parallel
narrative between a refugee,
Malik, and a princess, Karina.
Malik comes to the prosperous
city of Ziran with his sisters,
Leila and Nadia, hoping to
settle and earn money to send
to their family. The immigrant
experience is explored
thoroughly, as the siblings
are conscious of their own
underprivileged background,
coming from a conquered
region of Eshran, and are looked

Tade Thompson is most known
for his fantasy Rosewater
trilogy, but he has also written
a brilliant crime novel – Making
Wolf is a gritty African noir
thriller that plunges you into
the sordid underbelly of West
Africa.

that prove authors of colour
write everything from crime
to romance to fantasy. This
glimpse barely scratches the
surface of the wealth of genre
fiction by authors of colour, and
we urge readers to look out
for new releases by the likes of
Talia Hibbert, Alyssa Cole, Farah
Rochon, Chris Abani, Rachel
Hall, S.A. Cosby, Zen Cho,
Andrea Stewart, Nnedi Okorafor
and many others.

A Song of Wraiths and Ruin by
Roseanne A. Brown
Brown is a masterfully crafted
fantasy novel featuring Black
and brown characters in a realm
inspired by West African culture
and folklore.

Making Wolf by Tade Thompson

down upon by the citizens
of Ziran. On the other hand,
Karina struggles to accept her
impending future as Queen of
Ziran and uses music to cope
with her traumas.
True to the fantasy genre, magic
lurks in every corner of the city.
Elements of folklore, religion
and history are used to create
the magic in this realm. The
writing is fast paced, as one
scene unfolds into another with
surprising twists. The novel is
vibrant: there is a festival, there
are magical creatures, there are
politics and power play. This is a
wonderful fantasy novel.

After his aunt’s death, Weston
Kogi returns home to Alcacia,
a fictitious West African
country gripped by civil war.
During a night of drinking and
reconnecting with old friends
and enemies, Weston tells a
little lie – that he is a police
officer working for the Met,
though his real job is in security
at a supermarket. But this half-

Dubbed a ‘Pride and Prejudice
remix’, Ibi Zoboi’s Pride makes
a supposedly universal story
actually universal. While Jane
Austen paints a universe of
sprawling 19th century estates
built on invisible fortunes and
expects us to believe these
bear no relation to the lucrative
transatlantic slave trade, Zoboi is
out to right these literary wrongs.
In this iteration, we get Zuri, a
Haitian-Dominican who is prideful
of her Afro heritage, her four
sisters and her neighbourhood.
Opposite her is the equally
prideful Darius Darcy, the
youngest in a family of wealthy
African Americans who have
moved into a renovated palacelike mansion next door. But
while Zuri fights against growing
gentrification, a process to
which Darius’ family is making
significant contributions, Darius
simply believes that he should
not be stereotyped for being

truth gives way to a nightmare
when he is kidnapped (twice)
by rival factions vying for power
in Alcacia. Each faction tasks
him with solving the murder of a
beloved peacekeeper, with the
implication that the other militia
is to be found guilty.
Thrust into a world of murder,
brutality and deceit, Weston
begins to investigate, but as
he digs deeper, what he finds
may tip the country past boiling
point.
Violent, darkly humorous and
not for the faint of heart, Making
Wolf is a journey into the dark
recesses of humanity that you
will never forget.

Pride by Ibi Zoboi

filthy rich. In a novel where Zuri’s
family are, ultimately, bought
out of their own neighbourhood,
gentrification is material
oppression that cannot be slid
under an evasive rug of starcrossed love.
That said, these classist issues
are native to Austen’s original
novel and it is life-affirming to
see Black love poured into a
timeless story of star-crossed
love thriving against all odds. In
spite of the hinted at, weighty
social issues that sometimes go
unexplored, Pride is a deeply
representative retelling that
foregrounds Black people’s
right to exist in a canon that has
always pretended they do not.
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Location, Location,
Location: Work Experience
Edition

Work experience is hard to
come by, but it can be even
more difficult depending on
where you live. Publishing is
very London-centric, which can
pose numerous problems for
those who can’t or don’t want
to relocate to an expensive city.
Plus, there are some fabulous
independent publishers dotted
across the UK which offer just as
valuable work experience.
In order to continue this
discussion, we spoke with
publishing hopefuls Belinda
Stiles and Sarah Shaw, who
have completed placements at
both London-based and nonLondon based publishers. Both
completed work experience
at Penguin Random House in
London, and Belinda completed
one with Carcanet Press in
Manchester, and Sarah with
Luath Press in Edinburgh.
Both hopefuls chose PRH in
London as they wanted to
experience what a major UK
publishing house is like. Sarah
emphasises the importance of
this work being paid: “I live in
Scotland and so would not be
able to afford the travel and
London living costs involved in
any unpaid placements.”
Whilst working in London was
more accessible to Belinda,
she recognised how important
London is to the industry, and
was excited to be involved.
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Both of Belinda’s placements
were central to the cities they
were located in, so they were
easily accessible.

Photo by Belinda Stiles
In terms of their non-London
based publishers, Belinda chose
Carcanet as they are one of the
leading names in poetry. She
was able to stay with a friend,
stating “I just love Manchester
as a city in general - it has such
an eclectic mix of the new and
old.”
Sarah’s placement at Luath
Press was unpaid, but as she
already had a flat in Edinburgh,
she could easily commute.
“Luath is one of the few
Scottish publishers which offers
experience, and so it offered a
valuable opportunity.”
Belinda and Sarah both
highlight the exciting
atmosphere of working in
London. “Working with PRH felt
like working at the centre of the
UK Publishing industry,” Sarah
says. She also enjoyed meeting
other people on placements, as
Penguin has two major London
offices.

Despite Edinburgh being a
smaller city than London,
Sarah’s placement occurred
during the Edinburgh Festival
Fringe, “so the city was very
busy, which created a friendlier
feel in the office.” The smaller
office at Luath meant that she
got to know her colleagues
well, despite the short length of
her placement.

Both locations
will have their
drawbacks according to
Sarah, working in
London involved
a long and
expensive daily
commute; “the
city as a whole
has an unfriendly
feel,” especially
during the busy
rush hours.

Belinda also emphasises the
draining journeys. “Thankfully,
the internship was paid so this
covered the cost of my train and
tube journeys.”
In Manchester, Belinda was able
to walk to the office, but could
imagine this commute also
being busy - but train fares are
typically cheaper in Manchester.
Sarah had commuting
difficulties in Edinburgh, mainly
due to the business of the
festival and due to the tourist
area where the office was
based.
When asked what stood
out about their non-London
based publisher, Sarah states
that she got to engage with
Scottish authors, which are
often neglected by English
publishers. “Luath offers a
Scottish voice in the publishing
industry, and I found that many
readers engaged with this
voice.”
Carcanet’s reputation stood out
to Belinda, as she was able to
work with poetry from all over
the country.

“Working in a
smaller office
for an indie
press was a
great insight
into publishing
outside of
London, and
definitely
showed
another side to
the industry.”

We wanted to know whether
either hopefuls had an ideal
location for a publishing job.
Belinda said that she’s happy to
relocate anywhere for the right
opportunity. “I think publishing
houses both within and
outside of London have their
advantages and disadvantages,
but if there’s one thing I did
learn it’s how everyone who
works in the industry loves what
they do regardless!”
Sarah, on the other hand, would
love to work in Edinburgh, not
only due to its more affordable
living in comparison with
London, but because of its
strong literary history.
Our final question was, ‘Is
London the only place to be
for publishing?’ According to
Sarah, other cities can be just as
lucrative as London.

“As the industry
spreads through
the UK, I believe
that local voices
will increasingly
enter the
industry both as
publishers and
writers,” which
will diversify and
enrich British
literature.”

Photo by Sarah Shaw
Belinda reiterates this
sentiment, saying other cities
have a lot to offer, too. “I think
it really depends on what
you want from a publishing
role, and whether you want
to be part of larger or smaller
operations and teams. I would
definitely encourage anyone
interested in the industry to
try out both if this is available
to them.”
There are some incredible
London-based publishers, but
that does not mean we should
overlook smaller and more
local presses - they are just
as valuable to this industry,
and as these two hopefuls
have shown, there’s a lot to be
learnt from them.

Special thanks to Belinda
and Sarah for taking part,
check out their socials
below:
Belinda’s Twitter/Instagram:
@thethreadblog_
Sarah’s Instagram:
@sarah.shaw1
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Not To Be Overlooked
Not To Be Overlooked introduces a variety of wonderful but lesser-known books to
assist readers in finding their next great reads. The column covers fiction and nonfiction with reviews by Alicja (Under Shifting Stars) and Emma (Funny Weather: Art in an
Emergency)

Under Shifting Stars by Alexandra
Latos
Published by HMH Books for Young Readers,
29 September 2020 (eBook edition)

Funny Weather: Art in an
Emergency by Olivia Laing
Published by Picador, April 2020
“We’re so often told that art can’t really
change anything. But I think it can. It
shapes our ethical landscapes; it opens us
to the interior lives of others.”

In the beginning, I wasn’t sure
whether I liked the formatting of
Audrey’s chapters, but as the story
progressed, I found it inevitably
fitting. Audrey and Clare are so
different, and they deal with growing
up and the aftermath of Adam’s
death in their own manner, which
is highlighted in the way their
thoughts, conversations and events
are explored in the narration of
Alexandra Latos’ book.

This collection of essays, letters, reviews
and biographies by acclaimed writer and
literary critic Olivia Laing is intelligent
literary non-fiction at its best. Laing’s
writing is immersed within the turbulent
political ‘weather’ of the past five years, yet
she uses art as a pathway or sightline as a
way to create distance from such moments
of crisis, and thereby see them all the
better. Her subjects are intensely cultured,
but it is her writing that dazzles first and
foremost, and the clarity of her prose
allows the reader easy understanding of
complex topics.
She casts her net widely, her subjects
united by the central idea that art matters.
From a book review of Sally Rooney’s
Normal People to a biography of Georgia
O’Keeffe, Laing pierces the heart of the
matter and finds room there to expose
fundamental themes that shed new
light on familiar and unfamiliar works.
The Picador hardcover edition is also
beautifully designed with its clothbound
embossed cover.
Laing is an excellent biographer, offering
real insight into the artist’s lives and their
works. She also draws on her friendships
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At the beginning of Under Shifting
Stars, they couldn’t feel more
distant. Alexandra Latos uses the
first-person interchanging narration
between Audrey and Clare, which
allows the reader to get to know
both sisters better and experience
their emotions and events that
unfold almost first-handed. What’s
interesting about the interchanging
narration in Under Shifting Stars is
that the formatting of chapters by
Audrey and those by Clare varies.

with some of Britain’s most illustrious contemporary
writers and artists, recording conversations we’d
all like to have with Hilary Mantel, Ali Smith and
Sarah Lucas. Olivia Laing’s insistence on the
connection of art to the ‘real’ world goes both ways.
In her conversation with Mantel, she highlights the
financial aspect of art and artists. In fact, throughout
the collection, Laing is as interested in how art is
shaped by sickness, political turbulence, addiction
and loneliness, as much as how art shapes the world
around it.
Many of us will have felt that art has been a solace;
“a force of resistance and repair” through the tumult
of the past few years. Laing confirms this throughout
this well-considered and wide-ranging collection.

Under Shifting Stars by Alexandra Latos is
a contemporary young adult novel dealing
with the coming-of-age story of twins
sisters, Audrey and Clare.
The coming-of-age story of Audrey and
Clare in Under Shifting Stars couldn’t be
more real, honest and heartbreaking.
Alexandra Latos introduces the reader to
those twin sisters who couldn’t be more
different from each other when they are
grieving their older brother’s tragic death.

Under Shifting Stars is not my
usual genre of choice, and yet I
was pleasantly surprised about
Alexandra Latos’ book. The book
deals with typical teenage angst
accompanying most young
adult books, but it also explores
other important (and heavy)
issues, amongst others: grief and
discovering one’s identity. Alexandra
Latos’ book is incredibly exclusive,
with gender-fluidity becoming one
of the important topics touched by
the story. I wish there have been
more books like that. The portrayal
of Audrey and Clare feels incredibly
real, and I would recommend Under
Shifting Stars who is looking for
a good and timely contemporary
young adult novel.
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The Polari Prize: A
Celebration of LGBTQ+
Literature
Born out of the Polari Salon
organisation, the Polari Prize is
the first and largest UK award
for LGBTQ+ literature. As it’s
celebrating its tenth anniversary
in 2020, we decided to look at
this year’s shortlist and how the
prize has changed over time.
During the first half of the
20th century and prior to
the decriminalisation of
homosexuality in 1967, Polari
was a secret language used
primarily by gay men, and
to a lesser extent the rest of
the LGBTQ+ community, as a
means of skirting the law. It was
an amalgamation of several
slang-isms largely derived from
Italian, Cockney, Yiddish and
the languages used by different
transient communities. While it
was never committed to print
or tape recordings, this entirely
verbal language served as an

excellent means of gauging an
individual’s interest. It was an
ingenious way for gay men to
express themselves without
risking the danger of unwittingly
outing themselves to someone
who may alert the authorities.
Originally established by Paul
Burston in 2007, The Polari
Salon sought to promote
writing which centered LGBTQ+
experiences. It began when
Burston’s inner activist decided
to take a stand against the
personal injustice of being
excluded from literary events
on account of being an author
of gay fiction. Once restricted
to a handful of people above
a Soho bar, the organisation
quickly grew and by 2009, it
moved to London’s Southbank
Centre where it continues to
host events for audiences of up
to 150 people.

A couple of years later, in 2011,
Burston decided to launch
The Polari First Book Prize
after observing an increase in
emerging LGBTQ+ literature.
There was also a growing
desire to acknowledge the
achievements of these debut
authors and celebrate the
books they were creating.
Diversity, and especially the
goal of highlighting the work
of LGBTQ+ authors, has always
been at the core of Burston’s
work. That continues to be the
case to this day as Polari has
resulted in some incredible
shortlisted books for the 2020
prize, the winner of which will
be announced in the October.

The Polari Prize 2020 Shortlist:
Mama’s Boy: A Story from Our Americas by
Dustin Lance Black (John Murray)
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Mama’s Boy is a memoir about Dustin Lance Black’s
experiences growing up as a gay Mormon in Texas
where his sexuality seemed directly at odds with his
mother’s religion. As Black relates how her story shaped
his, Mama’s Boy celebrates the bond between mother
and son, as well the perseverance it takes to overcome
differences and stand together in hope and optimism to
create change.

In At The Deep End by Kate Davies (The
Borough Press)
Touted as an LGBTQ+ Bridget Jones, In At The Deep End follows twentysomething Julia as she comes to the unwelcome realisation that she has
been looking for love in all the wrong places. Beginning with her sexual
awakening, Julia starts a new lesbian life and discovers that cool London
parties and gay bars are only the tip of the iceberg.

This Brutal House by Niven Govinden
(Dialogue Books)
This Brutal House examines our collective notions of family, sexuality
and belonging. It follows five of New York’s ageing drag mothers
sitting in silent protest on the steps of City Hall. For years, children of
drag houses have been going missing and their absences ignored by
law enforcement. In three distinctive voices, Govinden explores what
happens when a generation known for their glitz and glamour are jaded,
worn down and now demanding justice.

Blue Wallpaper by Robert Hamberger
(Waterloo Press)
Blue Wallpaper is Hamberger’s fourth poetry collection. Split into six
sections, each one takes you through journeys of friendship, family
and the many manifestations of love. A lyrical sonnet writer dealing
with topics like his mother’s dementia and ageing with his husband,
Hamberger’s beautiful writing makes him a shoo-in for the Polari prize.

Trans Power: Own Your Gender by Juno Roche
(Jessica Kingsley Publishers)
Trans Power: Own your Gender dissolves boundaries and sets to reinvent
the term ‘trans’ into something more than the typical connotations allow.
Roche interviews trans activists and thinkers, exploring identity in a
community which doesn’t comply with heteronormative ideas. Many have
lauded it as a powerful book that gives an insight into how labels define
bodies and the complications that arise from this.

Things We Say in the Dark by Kirsty Logan
(Harvill Secker)
Likened to Angela Carter’s work, Things We Say in the Dark is a set of feminist
tales concerned with the terrifying, the unknown and the unsettling. Due to
the unique writing style, it is already a fan favourite. The stories deal with
themes such as isolation and longing via an exploration of the female body.
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Notes from the
North
Following on from our
spotlight on New Writing
North in our last issue, in
this week’s Notes from the
North we turn our focus to
its publishing house, Mayfly
Press.
Mayfly is a rather unusual
publishing house as its profits
are reinvested not only into
its business but also its
charitable work. Revenue
is split between its trading
partners, Business Education
Publishers Ltd. and New
Writing North, with the latter
using profits to help support
its literary programmes and
promote more northern
writing. The publisher is also
supported by the work of the
Northern Fiction Alliance,
which it has been a member of
since 2016.
Mayfly currently has two
imprints. The first is Moth
Publishing, which publishes
crime writing and has
launched the careers of
several authors in this genre,
including Rebecca Muddiman
and Helen Cadbury. Moth
runs in conjunction with the
Northern Crime Competition,
the winners of which are
printed by the publisher.
Recent releases include
Jude Brown’s His Dark Sun,
which was longlisted for the
Mslexia Novel Competition
last year. Mayfly’s second
imprint is Mayfly Books, which
focuses on literary fiction and
trade publications. Its books
include Cree, a graphic novel
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Spotlight: Mayfly Press
by bestselling writer Una, and
a commemorative edition of
Crocodile Soup, the Orange
Prize nominee by Julia Darling.
The range of books across
both imprints include an
interesting variety of up-andcoming northern writers and
established popular authors,
allowing the publisher to
highlight both debut titles
and anticipated releases.

Review: Up North
Podcast
The past fortnight saw the
announcement and first
episode of Up North Books, a
new podcast started by Kate
Baguley and Beth Barker,
two of our very own industry
hopefuls. The project is yet
another in a recent string
of initiatives aiming to give
more airtime to northern
books and publishing, and its
announcement was received
with much support on social
media.
Their first episode might
only be thirty-two minutes
long, but Kate and Beth
cover a record four books
published by northern authors
and presses that they have
recently enjoyed. The first is
Jessica Andrews’ Saltwater,
last year’s acclaimed debut by
the Sunderland-born author,
which won the 2020 Portico

Prize. The novel addresses
the class barrier of attending
a prestigious university as a
working-class woman, and
Beth observed how the book
spoke to her own experience
of starting university,
appreciating how Andrews
gives voice to a topic hitherto
overlooked in literature.
Next up is Luke Brown’s Theft,
a novel partially set in a rundown seaside town close to
where both Kate and Beth
grew up. They were delighted
to see the town featured in a
novel, and Kate suggested the
feeling of seeing your littleknown hometown appear in
literature is like finding your
name on a keyring in a tourist
shop as a child.
Third on the list is The Book
of Sheffield, which Kate
received as a present upon
leaving the city, where she
attended university. She
adored the book, published
by Comma Press, noting how
the stories in the anthology
made Newcastle something
tangible for her.
The final book on Kate
and Beth’s list was the
much-hyped Boy Parts by
Newcastle-born Eliza Clark, a
dark subversion of the male
gaze and a skilful creation of
an unreliable narrator. Both
Kate and Beth loved Clark’s

quick take on contemporary
class issues and found
the book a riotous look at
the North-South divide, in
keeping with the theme of the
podcast.
The first episode of Up North
Books was a resounding
success – we only worry that,
if they manage to cover so
much ground in upcoming
episodes, our reading lists will
be out of control!

Northern
Powerhouse
When the pandemic reached
the UK in March, it became
clear to most of us that some
things would never go back
to the way they were before.
Some of these changes will
constitute loss, but some will
likely reveal a flexibility that
we did not know we had, or
did not utilise properly, in the
pre-COVID-19 era.

has just come about, Emma
said that Hachette has been
working with regional authors
for a long time, but the
remote-working facilitated
by the pandemic has made
the possibility of publishing
from a distance into a reality.
She suggested that the
new locations will bring
about huge benefits, since
publishers need to be in an
area to really get a feel for
the kinds of readers they are
targeting and what will sell
well.
Similarly, Alice noted that
being based in the North will
allow publishers to work more
closely with booksellers, the
cornerstone of the industry,
and that in five years’ time it
will seem incredulous that the
industry has been so Londoncentric for so long. Here’s
hoping!

This was certainly the tone
at SYP (Society of Young
Publishers) North’s live
online webinar on 18 August,
the first in their series
of Northern Powerhouse
events, in which northern
industry professionals gather
to discuss the growing
momentum of a northern
publishing scene that will
likely flourish thanks to the
changing working conditions
brought about by the past
few turbulent months.
Heading the discussion
were panellists Beth Barker,
Events Co-ordinator for SYP
North, Alice Murphy-Pyle,
Head of Marketing at Harper
North, and Emma Layfield,
Picture Book Development
Co-ordinator at Hachette
Children’s.
When asked why the longoverdue move of mainstream
trade publishing to the North
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Top Tips for Networking

Email
This is probably one of the most intimidating ways to
contact publishers, but also one of the most rewarding.
The email method shows how proactive you are in
making connections and learning about the industry
from people that work in it daily.

While networking can feel very daunting, it is nevertheless very important. In these uncertain
times, the majority of networking has to be carried out online. Below, we provide our top tips for
online and in-person networking in preparation for when things return to some form of normality.

1. Find an in that will differentiate yours from the
thousands of other emails sent to publishers. This
could be a joint acquaintance, or a short encounter
the recipient may have forgotten about.
2. Send your email just before the start of the working
day. This means your message will remain at the top
of the pile and is therefore more likely to be read.
3. If you are networking after a webinar such as those
hosted by the SYP, try to make eye contact at several
points throughout the conversation. A good tip is
to stick a post-it note next to your webcam as a
reminder to look up regularly. Finally, ask what they
thought of the panel and the topic at hand. This will
make you more memorable.

LinkedIn
Known as being a great hub for sourcing new
opportunities, connecting with existing aquantaincies
and discussing current topics, LinkedIn also provides an
accessible platform to connect with others within your
industry.

Twitter

1. Create a detailed profile. This will help those you are
interested in connecting with better gauge who you
are and if the connection will be mutually beneficial.
Make your profile the greatest it can be e.g.
completing skill tests and adding your certifications.
2. Make sure you are connecting with professionals
that work in the area or areas of publishing – or even
the publishing houses – that you’re interested in.
3. Include a personalised note explaining how you
found them, what you hope to gain from this
connection and what they can gain from having you
as a connection. It is also a good idea to mention
that you are an aspiring publisher starting out in the
industry and are interested in learning more about
what they do. You can even ask if they would be
happy to answer a few questions regarding their role
and responsibilities.

1. Have a professional username.
2. Build your network by following people relevant to both
the career you want to pursue and your interests. If you
include your interests in your bio, people will be more
likely to follow you back.
3. There are many lovely people on Twitter who have their
DMs open to any questions you may have about the
publishing industry. Sometimes they state this in their
tweets or any articles they are featured in. Therefore, it’s
good idea to follow the accounts of different publishing
professionals, as well as publishers themselves, and to
keep up to date with any interviews they may have done.
4. When sending a message, start on a friendly note such
“hope you are well” as it can help to create a good first
impression. Finally, make sure these messages are
short.
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Book Fairs
Fairs, such as those held in London, Beijing and Frankfurt,
provide a great opportunity to connect with industry
professionals. However, as these are mainly for selling the
rights to new titles, networking can prove very difficult. Many
publishing professionals may refuse to speak to you without
an appointment or the prospect of a sale.
1. Prior to arriving at the book fair, contact the sales team of
smaller publishers in attendance and offer your services
as a free helping hand during the day. Should they accept,
this will allow you to learn more about an important aspect
of the publishing process and use the quieter moments to
enquire about other aspects of the job.
2. Failing this, use the day of the book fair to approach
individuals during lunchtime or periods when they look
inactive. Use these opportunities to ask a few questions
about the lists and titles they are currently selling.
3. Since publishers tend to be free closer to the end of
the day, approaching them during this time might be
beneficial.
4. At the end of the day, you could offer to help with packing
up in exchange for a few minutes of career advice. This
tactic has led to a free book in the past!
There are many different paths to establishing a publishing
network and we hope that these tips help you build yours.
Our next feature will be all about paid resources to help you
upskill.
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Dazzling Debuts &
Incredible Indies: The
Unsung Heroes of 2020
2020 has been a year to remember. We have seen some incredible debut novels, as well as indie
publishers flourishing amidst unpredictable times. Traversing the world of publishing when marketing
has been scarce hasn’t been easy, so we are shining a spotlight on the books and publishers that have
prospered in this harsh environment.
Majella is considered odd by the
other people in her small town.
She leads a self-contained life
that revolves around routine. Her
safe and predictable existence
is thrown into disarray at the
loss of her grandmother. She
must navigate her changing life
and face the realities of moving
forward. Despite the difficulties
this creates, it may just be her one
chance at escape.

Big Girl, Small Town by
Michelle Gallen
(John Murray Press)
Shortlisted for the Comedy
Women in Print Prize, Michelle
Gallen has stormed onto the
scene with this darkly comic
and unforgettable novel. It
grapples with tricky themes
while remaining a funny and
beautiful insight into life in a
small town. Fair warning: you’ll
definitely be craving fish and
chips after reading!
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and modern life through the
characters Callum, Lauren and
Joszef, as their lives merge in
darkly enlightening ways.
Callum is drifting, living with his
parents, and working a strange
job looking after rich people’s
houses. One in particular: a
beautiful red building inhabited
by a man named Joszef. An
unlikely friendship blossoms
between the two and when
Joszef’s health deteriorates,
he turns to Callum for help.
But Callum meets Lauren,
a calculated and ambitious
woman running away from her
past. She has reinvented herself
once before and will do anything
to gain the perfect life.

Whirligig by Andrew
James Greig
(Fledgling Press)
Edinburgh’s Fledgling Press
is an independent publisher
excelling across the board,
with historical fiction, YA and
a roster full of award winners.
Greig’s Whirligig is a fierce new
addition to the established
‘tartan noir’ genre – a Scottish
Crime novel, shortlisted for
both 2020’s CWA New Blood
Dagger and McIlvanney Prizes
in literature. Keying in on a
secretive highland community,
Whirligig introduces a host of
new characters that have been
acclaimed by readers and critics
alike. With an atmospheric tone
akin to that of authors such as
Benjamin Myers, this addition to
Fledgling’s catalogue is not to
be missed.

When looking at September’s
line-up, Naomi Booth’s Exit
Management cannot be missed,
being published by Liverpoolbased Dead Ink Books on
the tenth. Exit Management
explores contemporary Britain

Set in Newcastle, Irina is a fetish
photographer who seeks out her
projects in unusual places around
her hometown. Irina is due to
showcase her talent in a trendy
London Gallery, but rather than
being her saviour, her already
erratic behaviour spirals further
out of control, treating readers
to an enticing exploration of
gender, class and sexuality which
challenges expectation.

Not to be deterred by a global
pandemic, this outstanding
debut was released in July,
taking the book world by
storm. Omnipresent in the
book’s marketing, Clark has
stamped her wit and talent on
society and is a driving force
for Northern voices. Boy Parts is
dark but humorous, juxtaposes

run by its master, Jack. When
she finds herself in the midst of a
dangerous competition that she
never would have dreamed of
starring in, she discovers reluctant
support in Demarco, a former
magician who retired his magic for
reasons he must keep hidden.

Exciting Times by
Naoise Dolan (Orion)

Where Dreams Descend
by Janella Angeles
(Wednesday Books)

Boy Parts by Eliza Clark
(Influx Press)
Exit Management by
Naomi Booth
(Dead Ink Books)

strength and vulnerability and is
a must-have for any bookshelf
this year.

Where Dreams Descend is a
must-read book by debut
author Janella Angeles. Offering
the ideal mix of a high-stakes
magical competition and a
headstrong female protagonist,
this YA fantasy novel is perfect
for fans of Erin Morgenstern.
Plus, it is the first in a duology
that will leave readers excited
for more of the dynamic trio of
characters leading the story.
Kallia is a powerful magician
who wants nothing more than to
perform. However, her true shine
is hidden away in an isolated club

Debut novelist Naoise Dolan
breathes fresh life into one of
fiction’s popular tropes: the
love triangle. Exciting Times,
the hot item in a seven-way
fictional auction, tells the story
of twenty-two-year-old Ava who
has just moved from Ireland
to Hong Kong. Navigating
boundaries, ethics and Irish
identity, Dolan offers a witty and
dry voice to an intriguing story
of motivation.
When Ava leaves Ireland aged 22
to make her own money, she’s not
sure what to call it, but it involves
teaching English grammar to
rich children, a certain boy called
Julian, a friend called Edith who
listens to her when she talks and
all things money, love, cynicism
and unlikely connections. Exciting
times ensue.
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In February, Klara Armstrong
was asked whether she would
consider writing the book
that would become Santhini
Koshy’s MA Publishing Project.
After learning that Klara
frequently makes up stories for
her younger brother at bedtime,
Santhini knew that Klara was
the writer for her. Klara notes
that “in the middle of lockdown
I managed to write four picture
books, and Santhini fell in love
with this one.”

Writing the Book
Allie’s Big Dream is a children’s book aimed at those aged
between four and seven. The book follows Allie as she dreams
about being a footballer, encountering some friendship bumps
along the way. The story “combines [Allie’s] love of football with
writing” and is one of hope, family relationships and kindness.
Both Klara and Santhini hope this book will encourage both
little girls and boys to dream.
The plot itself is one that draws on similarities from Klara’s own
childhood. “When I was around Allie’s age, I was consumed
by singing and football. I felt pretty strongly about utilising
those family connections in relation to the story, sort of our own
way of honouring our own family relationships which we talked
about a lot over the course of writing and publishing this book.
I’ve got a young brother, who’s only nine years old, so his face
was always in the back of my mind as I wrote this book. He was
the first person to read the first draft of the story before the
illustrations came along and he’s been telling all his school
friends about it – so that really helped motivate me with writing
this book back in the midst of the lockdown chaos!”

Publishing the Book
We spoke to Santhini about the publishing process of Allie’s Big
Dream. “Picture books are a challenge in itself as they require
very specific skills when you edit. You need to be able to
visualise the story and say it in as few words as possible. You
need to make the text catchy and fun for the child while also
introducing words which may be new to the reader. You need to
bring in exciting page-turns so that the curiosity of the child is
piqued. And you need to do all of this in less than 1000 words.”
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Allie’s Big Dream:
MA Project turned
Children’s Book
When asked about the marketing and publicity side of things,
Santhini explained that, “due to lockdown, I had to focus all my
energy into harnessing the power of digital media. I used Twitter,
Facebook, YouTube (for the trailer and launch party) and microinfluencer campaigns to get word out about the book. Klara also
has her own website with a blog page for the book. They are all
powerful platforms and if you can coordinate your efforts across
these platforms, you can gain a good amount of attention."
“As it was a university project, I did not spend much money on ads,
but neither Klara nor I wanted to limit this to digital media. Half the
fun in publishing is getting the book out there in person. So, we did
make sure we have a few author visits and book readings lined up.
We are also still trying to contact bookstores to do trial stock runs.”
Publishing a children’s book means you need to target more than
one group. “As the book was for such a young age group, we had to
define our target audience. In this case, it was the parents,
teachers, librarians etc. We had to first identify relevant groups,
blogs, reviewers who were already in the field and look at what
they were doing right.”
“I felt that focussing on the positive themes in the book was a
good way to grab the audience’s attention while also pushing
the illustrations, for that is what will be most attractive to a child.
After all, they are the end readers. I used the book's highlights in
targeting the audience, but I understand that it is also important to
build the credibility of the author to build an even bigger audience
base.”
Klara mentioned that working with a friend made the process that
"little bit better". “Our friendship got us through the late-night
calls and WhatsApp messages. We are both late sleepers and so
didn’t bother looking at the time before sending a question on a
sentence or publicity technique.” Klara also emphasised that [she]
wants to give due credit to Santhini for the success of the book.
“She has done a fantastic job and was a brilliant commissioning
editor, but an even more brilliant friend.”
You can purchase Allie’s Big Dream here!
Or follow its success on Twitter here!
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Fiction
The Beekeeper of
Aleppo, Christy Lefteri
The latest novel from Christy
Lefteri is to top the bestseller
charts, The Beekeeper of
Aleppo is a thought-provoking
story, which has proven
immensely popular in 2020.
Having volunteered at refugee
camps in Greece, Lefteri was
moved by the people she met
and knew she had to tell their
story.
The Beekeeper of Aleppo
follows Nuri and Afra, a
married couple from Syria, as
they make the treacherous
journey across Europe in
search of a life free from war
and the tragic memories of
their son Sami, who was killed
in the conflict. We begin in
Brighton, awaiting news on the
couple’s asylum appeal.
The structure of the novel
reinforces the sense of
dislocation which Nuri and
Afra feel by alternating British
and Syrian chapters, no longer
living in their homeland but
not yet accepted into British
society.
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Bestseller
Lefteri’s writing is lyrical,
creating memorable moments
of beauty amidst tragedy, such
as Nuri nursing a wingless
bee back to health, or Afra
drawing nostalgic pictures of
Syria despite being blind. An
element I found particularly
interesting in the novel
was the blurring of reality
and fantasy. As the story
progresses, Nuri struggles
to cope with the trauma of
what he has experienced and
his grip on reality begins to
fade: “Sometimes we create
such powerful illusions, so
that we do not get lost in the
darkness.”
Lefteri expertly demonstrates
the impact of the trauma on
all those who have had to flee
their homelands.
Eye-opening and extremely
relevant in 2020, The
Beekeeper of Aleppo is an
unforgettable novel that
demonstrates the importance
of hope, family and
compassion for others.

The Midnight Library,
Matt Haig
Anyone that knows anything
about Matt Haig will be well
aware of his struggle with
mental illness – his raw, open
dialogue on his social media
accounts makes him one of
the most active male voices
speaking about the subject
in the public arena. And,
although normally such a
fact would be
inappropriate
to bring up
in a review
of his work,
The Midnight
Library is
undeniably
shaped by the
depression that
has dogged
him for most of
his life.
Haig’s
experiences
unquestionably
form and
instruct the
overwhelming
ennui of
protagonist
Nora: a thirtysomethingyear-old
woman who
is at the end
of her tether, broken down
by darkness and despair and
more than eager for a way out.
However, what she was not
expecting when she decides
to end her life, is the magical,
infinite Midnight Library – a
portal to all of the lives she
could have lived and all of
the regrets she could have
followed. It is a conflicted

Reviews
place: one that should evoke
the fantasy of Disneyland
or Willy Wonka’s chocolate
factory, but which is still
confined by the darkness of
Nora’s depression.
Haig’s forays into sciencefiction are always a sight
to behold, especially in the
way that they are so often
removed from mainstream
tropes. Similar to his previous
novels The Humans and How
to Stop Time,
The Midnight
Library
manages
to be both
expertly
crafted and
evocative, but
still wrapped
up in a kind of
sadness that
underpins the
narrative arc.
Thoughtful,
raw but
ultimately
hopeful, its
readers will
likely not
forget the
message of
The Midnight
Library for a
long time.

Non-Fiction

Untamed, Glennon
Doyle
With the sub-title “stop
pleasing, start living”,
combined with a blurb which
talks of Doyle reclaiming
“her true untamed self”, this
book could provoke an eye
roll from first-time readers
of her work. However, this
new memoir which begins
with an encounter at a zoo
with her family and wife, is
a book-shaped sign of our
ability to grow and change,
not settling for anything that
feels wrong in our core.
Constructed with short
chapters, Doyle’s writing
winds back on itself,
travelling down a certain
stream of consciousness
and pursuing new avenues
which all connect on
a fundamental level.
It is mostly written in
anecdotes that range from
her childhood past to her
content present, but you
learn as much about Doyle
as you do yourself when
you let yourself sit with
her words. Although at
times Doyle’s philosophical
thoughts can run on longer
than expected, where
her writing reads most
authentic is when she
speaks of her connections
to people, whether that’s
the relationship she has with
herself or people in her life.
Another highlight of the
book is Doyle’s thoughts
on feminism and sexuality,
which look to empower
and encourage critique of
a society built upon old

structures that do not fit the
current climate. She is also
not afraid to criticise herself,
reflecting on something she
said in her first memoir as
“some horseshit” and admits
that in the future, she may
respond in the same way to
this one, but that’s all part of
accepting that we do change
and that’s ok. If this review
does not entice you to pick up
this book, then at least
take Adele’s word for it.
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Job Opportunities

Job Opportunities

2 x Desk Editors at Hodder Education

Contracts Assistant at Hachette UK

Salary: £25,500 – £26,500
Location: London
Closing date: 15 September

Salary: £23,000
Location: London
Closing date: 28 September

Hodder Education, one of the largest education publishers in the UK, is looking for two adaptable
Desk Editors who will be working on books and digital materials for secondary schools and Further
Education colleges. You will mostly be working with science, technology and maths material,
ensuring that books are produced on time. You will be collaborating with the team and clients to
produce quality published resources.
You must have great communication skills, excellent copy-editing and proofreading skills, and
an ability to plan and work under pressure and to deadlines. Experience of editorial project
management, ideally in the context of education books or digital resources, is crucial.
You can apply via Hachette’s website.

Hachette UK is looking for a Contracts Assistant! Joining a team of 19, you will be reporting to the
Hachette’s Legal Director and provide administrative support to the department.
You will assist the Contracts Department by processing and returning signed contracts, updating
contract information on Biblio, and helping to maintain the contracts log (among many other
responsibilities). In this role, you will learn how to draft contractual paperwork, handle copyright
reversion requests, and manage queries from editors and literary agents.
The ideal candidate must have either paralegal, office experience or other experience that
demonstrates good reliability, computer literacy, and attention to detail. You should have excellent
problem-solving skills and be a great team player.
For more details, visit Hachette’s website.

Digital Communications Executive at
Taylor and Francis Group
Salary: £28000 – £30000
Location: London or Milton Keynes
Closing Date: 16 September
Taylor & Francis Group, an international publisher at the forefront of STEM research and knowledge,
are looking for a Digital Communications Executive to join their ‘F1000 Research’ team.
You will be responsible for managing social media, creating content, and filming and editing short
video clips and photos. Strong practical social media management experience and the ability
to produce engaging creative content is therefore essential. Key responsibilities also include
researching and drafting award nominations and conference proposals, managing the submissions
timetables for events in 2020/21, and building a strong knowledge of F1000 Research and its
benefits. Knowledge and experience of analytics data, including using Google and Twitter analytics,
are also crucial.
You should be able to build strong working relationships with colleagues in other departments, and
you should have the ability to work to tight deadlines and excellent copy-editing and proofreading
skills. A good understanding of publishing systems and key issues around Open access would be an
advantage.
You can find an extensive job description and details on how to apply at Creative Access.
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SYP Mentorship Schemes
Closing Date: 7 October
While this is not a job, it is definitely an excellent opportunity! The Society of Young Publishers is
proudly expanding its mentorship schemes to now cover all areas of the UK and Ireland. Those at SYP
are of the opinion that your location should not negatively impact your chances of forging a career
in the publishing industry. They are therefore offering many more people the opportunity to receive
personalised career guidance from professionals. London and the South East are excluded (sorry
Londoners!) as SYP London successfully ran their own mentorship scheme earlier this year. You can
apply for the scheme from Monday 28 September 2020 until Wednesday 7 October.
Details on how to apply can be found on SYP’s official website.

Independent Bookshop Sales Manager at
Abrams & Chronicle Books
Salary: £28,000
Location: London
Closing Date: 18 September
This job vacancy was posted in the last issue of The Publishing Post, but they are still accepting
applications until the 18 September! As an Independent Bookshop Sales Manager, you will be
responsible for growing the publisher’s sales, seeking out new business opportunities, and supporting
indie bookshops across the UK. As this is a remote role that requires travel, a UK driving license is
essential (and a company car is included.)
To apply, send your CV and cover letter to tward@abramsandchronicle.co.uk.
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Awards That Offer More
Than a Round of Applause:
The London Writers Awards
Considered a hub for cultural
and creative diversity, London
has long been at the vanguard
of publishing development.
With many universities,
publishing corporations, indie
publishers and booksellers
based there, London has
indeed become an axis around
which many literary awards
now orbit. One new such award
that is setting itself apart from
its peers is the London Writers
Award, established by Spread
the Word. Unlike other awards,
the London Writers Award
offers a distinguished system
of support for new Londonbased unpublished writers.
Launched in 2018, The London
Writers Awards has established
itself as a beacon of solace
and assistance for budding
authors. This award sets out
to be accessible for all writers,
particularly those from underrepresented communities
and who find themselves at
a disadvantage with regards
to visibility among the wider
publishing community. They
identify the backgrounds for

eligible writers as disabled,
LGBTQIA+, working-class
and writers of colour. The
award is offered to writers of
four genres: literary fiction,
commercial fiction, narrative
non-fiction and YA/children’s
novels.
By ensuring that this award
is entirely free to enter, as
well as offering a plethora
of bursaries and funding
options, Spread the Word is
accomplished in their fight
for more representative
literary exposure. In what they
describe as a “programme of
support,” the creators behind
this innovative award have
not simply opted for a cash
prize. They have corroborated
their ethos with bespoke
professional support that will
nurture the awardees’ creative
growth. This is done through
monthly feedback groups
and one-to-one professional
development sessions, as
well as masterclasses by
accomplished authors and
experts within the industry.

like the London Writers Awards are essential to the
“ Initiatives
evolution of the literary world. For writers from underserved
communities and marginalised identities, and readers wishing to
encounter the full richness of the world in literature, we all have
something to win through this Award.”
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Season Butler, author, 2021 Judge

Narrative Non-Fiction,
Alumni 2019 – Stacey Ng
Born in the UK to Chinese
parents, Stacey’s writing revolves
around the memories and ideas
about identity that food evokes.
Having worked in her parents’
takeaway, she went on to study
History and Chinese Studies to
trace the roots of this cuisine,
which she now expresses in her
writing.

Children’s and Young
Adult Fiction, Alumni
2020 – RX Campbell
Born to emigrated Jamaican
parents, RX now works in
London as an English teacher.
His works of children’s fiction
aim to inspire young people
that they can tell their stories
of identity, however different
they may be.
The London Writers Award
is the newest endeavour
from non-profit organisation
Spread the Word. Spread the
Word was founded as a writer
development agency with
the main aim of ensuring that
London’s publishing and media
industry reflects the colourful
diversity of the city itself and
the writers that illuminate it,
for the benefit of both readers
and writers alike.
But more needs to be done
to achieve their powerful aim
than simply rewarding underrepresented writers with a title
and a clap on the back. Spread
the Word assesses the pitfalls
in London’s publishing industry
and society, and intentionally
tailors their programmes
to motion towards bridging
these gaps. They realise that
under-represented writers may
not have the time, space and
money to produce quality work
to live as a writer, and thus
focus on fixing this directly.
The London Writers Award
is not their first impact on
the writing community, as
they have been working on
numerous other projects such
as the Life Writing Prize and
the #SayYourPeace campaign.
Their leadership board not
only reflects the diversity they
advocate for but comprises

internationally recognised
experts in development
and schemes for underrepresented writers. As
such, their programmes
are specific to the real and
measurable needs of London
writing communities, as
seen in the reports they have
published. The ‘Writing the
Future’ report (2015) looked
into Black and Asian authors
and publishers in the UK,
and provided evidence
for initiatives outside of
their organisation (such as
Penguin Random House’s
WriteNow programme),
demonstrating the impact of
their thoughtful work.
Spread the Word’s London
Writers Award is an inspiring
initiative which sets the tone
for literary prizes and awards
to come. Is rewarding writers
with prestige as valuable
as rewarding them with
meeting their real needs?
When we continue to see
the provision of underrepresented writers with
the means to reach their
full potential, only then can
we imagine an industry as
colourful as the voices that
deserve to represent it.
Applications for the London
Writers Awards 2021 are
open until 30 September.
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Upcoming and
New Releases from
Indie Publisher
Handheld Press

Handheld Press
is an independent
publisher located
in Bath. They have
some great new and
upcoming releases.
Check out our Potterism by Rose Macaulay
reviews below! Review by Rosie Burgoyne

Handheld’s stunning new edition of social-satirist Rose Macaulay’s
Potterism features a specially written introduction and detailed
explanatory notes by academic Sarah Lonsdale, which provide
readers new to Macaulay’s writing with crucial context. The book
itself is split into short sections giving voice to characters on both
sides of the ‘potterism’ debate. These short and snappy sections
flow seamlessly together, despite the changing perspectives,
allowing readers to navigate through the text with ease.
Known to have taken inspiration from the likes of Virginia Woolf,
Macaulay’s tone is sharp, witty and, at times, comic. Set against
the backdrop of the First World War and the early 1920’s,
Potterism considers the importance of the media and journalistic
responsibility, particularly in terms of distinguishing fact from
fiction. This is especially pertinent in today’s times of ‘fake news
media.’

nature from an unusual angle. They painted pictures of unknown
beasts that border the line between reality and fantasy.
With each story fitting together very well, hold no expectations
going in: the collection will surprise you! From massive pus-filled
caterpillars to something about London that’s just slightly off,
each story plays on the periphery, meaning you will always be left
wanting more, but weirdly satisfied at the same time. A must-read
for all lovers of the uncanny and the unnerving

Women’s Weird 2. More Strange Stories by Women,
1891–1937 (Melissa Edmundson ed.)
Review by Leyla Mehmet
Women’s Weird 2 is being released in October following the
successful anthology Women’s Weird that was published in 2019.
This anthology promises you weird, and weird you shall get! It
contains thirteen stories, each with their own, unique way to chill
the reader, and all written by women. The stories were originally
published from 1891 to 1937 and feature authors from different
countries, including the USA, Canada, the UK, India and Australia,
providing distinctive stories and various geographical locations.
This anthology manages to combine short stories that
complementarily encompass many different genres, such as horror,
supernatural, ghost stories, science fiction and fantasy; each
effectively produces the anthology’s overall intended feeling of
weirdness and strangeness. From a boarding house with strange
occurrences, a family who have to go indoors after 5.p.m., to a girl
who believes she can do magic, each short story has something
that will produce a chill or leave you with the unfamiliar.

Non-Combatants and Others: Writings Against War
1916–1945 by Rose Macaulay
Review by Lucy Lillystone

Macaulay’s openly feminist views also shine through in the text;
in moments following setbacks for female characters like Jane,
standout statements come. These seem surprisingly ahead of
their time:
“Women were handicapped; they had to fight much harder to achieve
equal results. [...] Young men possessed the earth; young women had
to wrest what they wanted out of it piecemeal.”

British Weird (James Machin ed.)
Review by Nina Sood
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The curiously specific genre of British Weird was one I had dipped
my toes in from reading countless supernatural tales from the
same period, like Conrad’s Heart of Darkness and Stoker’s Dracula.
Yet whilst these novels were slow at times, failing to captivate
some, British Weird is the opposite. Each tale is intriguing and
unusual; no two are alike, except for their skill in merging genres
and enthralling the reader. I loved how some of the stories, such as
‘No-Man’s Land’, dealt with folklore and the terrifying aspects of

Non-Combatants and Others, over one hundred years in age,
written by the British novelist and journalist Rose Macaulay, is
set in London during the early First World War. Pushed back into
the public eye by Handheld Press, the novel breaks down the
boundaries between soldier and non-soldier through the narrative
of Alix, a woman barred from armed services due to her gender,
physically unfit to help in hospitals due to an injury.
Refusing to shy away from pain, Macaulay uses her writing to
highlight the brutal, savage nature of war on those at home. For
example, the women and the injured refer to the war as a ‘monster’
that strangles you. There are harrowing descriptions of the physical
damage and mental suffering of the non-combatants, such as John
experiences. He patiently answers questions from family, only to
cry at night, screaming of the horrors of the trenches. There’s also
Basil, who loses a finger and thus his career as an artist – Macaulay
desperately sends a message of pacifism.
Non-Combatants and Others is an excellent novel of resistance,
which deals with morals of compassion and cowardice.
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New and Upcoming: The Best of the
Indies
Indie publishers are a huge part of the literary landscape but are so often
overlooked. This issue, we’re sharing our top picks from the industry’s risktakers and boundary breakers.
What: Seven Nights at the Flamingo Hotel by Drew Gummerson
Who: Bearded Badger Publishing Company
When: November
Perfect For: those on the hunt for a ‘Rags to Rags’ story of
debauchery and doom. Check into The Flamingo Hotel this
November, with shades of William Burroughs and Kevin Barry,
Gummerson’s bold new novel is the first publication from a daring
new indie press.
– Bayley
What: Famished by Anna Vaught
Who: Influx Press
When: September 10
Perfect For: anyone who needs their ‘weird fiction’ fix. In seventeen
stories – some to enchant you, others to turn your stomach – Anna
Vaught uses food to explore subjectivity, desire, consumption and
control. Gorgeous and grotesque in equal measure, Famished is the
surprising new collection from the author of Saving Lucia.
– Bayley

What: The Secret Political Adviser: The Unredacted Files of the
Man in the Room Next Door by Michael Spicer
Who: Canongate
When: October 1
Perfect For: fans of humorous historical and/or political fiction.
The Secret Political Adviser shows major world leaders being
comically guided through their duties by ‘The Man in the Room
Next Door,’ suggesting that anyone can become an important
politician – as long as they’re wearing the right earpiece.
– Laura
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What: Gold Shining Light by Bebe
Ashley
Who: Banshee Press
When: October 22
Perfect For: those looking for
modern, perceptive and witty poetry.
This joyous debut collection explores
a technicolour of pop culture topics,
and is ideal for anyone who secretly
(or not-so-secretly!) harbours a love
of Harry Styles.
– Genevieve

What: Island Dreams: Mapping an Obsession by Gavin Francis
Who: Canongate
When: October 1
Perfect For: fans of travel, philosophy and psychology. Filled
with intrigue and featuring beautiful settings, Island Dreams
is a captivating novel that traverses different islands and their
cultures, and the human longing for isolation and solitude.
– Laura

What: All Your Little Lies by Marianne Holmes
Who: Agora Books
When: October 22
Perfect For: if you’re hoping to set your heart racing with
a psychological thriller that blurs the lines between truth
and deception. After a mysterious disappearance, Annie
becomes entangled in the web of lies she has spent years
cultivating.
– Meg

What: The Pretenders by Agatha Zaza
Who: Agora Books
When: November 5
Perfect For: those in the mood for a domestic
tragedy in which a day of celebration unravels
into a day of reckoning. In this dark and
devastating debut, three couples are forced to
reveal the lies they’ve been telling themselves
and face the consequences of betraying their
loved ones.
– Meg

What: So Hormonal edited by Emily Horgan and Zachary Dickson
Who: Monstrous Regiment
When: August 20
Perfect For: anyone who seeks an open and raw conversation
about hormonal truths. In this non-fiction anthology, expect essays
and anecdotes covering periods, fertility, transition, menopause,
steroid use and much more! With over thirty authors from almost a
dozen countries, the anthology boasts inclusivity for all.
– Zoë
What: Alone Together: Love, Grief, and Comfort in the Time of Covid-19 edited
by Jennifer Haupt
Who: Central Avenue Publishing
When: September 1
Perfect For: anybody in need of comfort during the COVID-19 crisis. With
contributions from ninety authors (sixty-eight in print and another twentytwo in the e-book edition), this book reminds us that even when we feel
physically isolated, we remain emotionally connected. All of the book’s
proceeds will support indie bookstores through The Book Industry Charitable
Foundation.
– Zoë

What: Should We Fall Behind by Sharon Duggal
Who: Bluemoose Books
When: October 2020
Perfect For: anyone who enjoys emotive novels that
tackle important themes; Should We Fall Behind
examines suffering, love, loss, humanity and the
concept of time, with an exquisite tone and style. This
is the perfect book to snuggle down with on a cosy
autumnal evening.
– Hollie

What: City of Margins by William Boyle
Who: No Exit Press
When: September 24
Perfect For: fans of vivid and richly-drawn
characters. City of Margins is a fascinating and
unforgettable insight into atmospheric Southern
Brooklyn in the 1990’s, with an intoxicating writing
style. Moving, gritty and incredibly real, it’s sure to
stay with you long after you turn the final page.
– Hollie

What: The First Woman by Jennifer Nansubuga Makumbi
Who: Oneworld
When: October 1
Perfect For: if you want a powerful story of one girl’s journey of self-discovery
and belonging. This stunning novel set in Uganda opens us up to explore the
courage it takes to become a woman in a country determined to silence your
voice.
– Genevieve
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