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As someone who was looking 
to get into publishing, I 
always found it hard to 
consistently keep up with 
what was happening in the 
industry. Remembering 
to visit separate websites, 
news sources, job portals 
and keep up with changes 
was quite challenging. I also 
know it can be difficult to 
find information, learn about 
trends in the industry, or 
about the specifics of roles 
that are not editorial.

The Publishing Post 
intends to provide all of 
this information and more 
to anyone wanting to learn 
about, or join, the publishing 
industry. We want to cover 
as much as we can for those, 
like us, who want to absorb 
as much of the industry as 
they can. The Publishing 
Post is a free resource that 

is encouraging, honest and 
accessible to every single 
person who is considering 
publishing as a career.

The Publishing Post stands 
by the fact that 2021 is 
a time for breaking down 
barriers and encouraging 
diversity in the publishing 
industry. Learning about  
and being included in  
the industry should be  
for everyone.  

The magazine is created 
by publishing hopefuls, for 
publishing hopefuls. Each 
and every person who works 
on the magazine each issue 
is dedicated to producing 
and educating fellow 
hopefuls with content that is 
informative and interesting.

Lastly, I just want to say 
a massive thank you to 
every single person who 
has supported, shared and 
shouted about The Publishing 
Post since our first issue. On 
behalf of the whole team, we 
are so incredibly grateful and 
could not be more proud of 
the success.

Editor in Chief, Chelsea 
Graham
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Supply Chain Issues Threaten    
Publishers’ Sales Success

Man Booker Prize 2021             
Shortlist Announced

By Naomi ChurN

In January of this year, 
official book sales monitor 
Nielsen BookScan reported 
that UK book sales hit an 
eight-year high in 2020, with 
an estimated more than 200 
million print books flying off 
the shelves. This was a stellar 
publishing achievement, 
especially as bookshops 
remained closed for much  
of 2020.

The Big Five publishers 
released some big-hitting 
titles last year, with Charlie 
Mackesy’s charming The 
Boy, the Mole, the Fox and 
the Horse, Richard Osman’s 
witty mystery The Thursday 
Murder Club and popular 
cookbook Pinch of Nom 
topping the charts and 
driving up sales.

Success of the Indies

But independent publishers 
also appear to have fared 
well during the pandemic. 
Canongate, for example, 
recently reported a record-
breaking year for 2020, 
with a turnover of £13.9 
million, an increase of 16% 
from 2019. Canongate were 
also crowned Independent 
Publisher of the Year at The 
British Book Awards for their 
efforts throughout 2020, 
particularly in promoting 

Matt Haig’s The Midnight 
Library, which has sold more 
than 310,000 copies to 
date. CEO Jamie Byng also 
commented that this success 
has continued into the first 
half of 2021.

All indications point to 
the publishing industry 
successfully weathering the 
storm created by a global 
pandemic, as people turned 
to books more than ever for 
comfort and entertainment 
throughout the various 
lockdowns.

Supply Chain Issues

However, with a busy pre-
Christmas period on the 
horizon and many big-name 
titles set to be released this 
autumn, Brexit-induced 
supply chain issues threaten 
to disrupt this run of success. 
A shortage of HGV drivers, 
attributed to both Brexit and 
COVID-19, has caused major 
disruption to distribution 
services for many publishers.

Companies such as 
Penguin Random House, 
HarperCollins and Hachette 
UK have all acknowledged 
the negative impact this 
shortage is having on their 
supply chains. Readers who 
have pre-ordered popular 
September titles through 
Amazon are being told they 

may have to wait long beyond 
the publication date to 
receive their books.

In light of the success of 
2020, the next few months 
are anticipated to be one 
of the busiest ever pre-
Christmas periods for book 
sales. But booksellers 
currently do not have the 
stock levels to meet the 
demand. The Booksellers 
Association has stated that: 

“Booksellers are starting 
to get nervous, given how 
crucial this Christmas period 
will be to this year’s bottom 
line for the high street sector 
and for future viability.”

Publishers and retailers 
are preparing as best they 
can. Many publishers are 
extending lead times on 
titles, moving printing and 
production to the UK and 
absorbing the extra costs 
involved. Hachette UK 
has even started training 
distribution staff as HGV 
drivers, while major retailer 
Waterstones has reported 
significantly increasing stock 
levels to ensure they are 
ready for Christmas.

Industry-wide disruption is 
set to continue throughout 
the autumn season, and how 
publishing sales will fare in 
response to this remains to 
be seen.

By Naomi ChurN

When it comes to literary 
prizes it doesn’t get much 
more prestigious than 
the Man Booker. On 14 
September, Booker judges 
Gaby Wood and Maya 
Jasanoff revealed the six 
titles competing for the 
top spot, which is worth 
£50,000.

Anuk Arudpragasam’s A 
Passage North follows a 
young man on his journey 
into the war-torn north of 
Sri Lanka to attend the 
funeral of his grandmother’s 
caretaker. The book 
deals with themes of loss, 
longing and conflict and 
is the second novel from 
Arudpragasam, whose first 
offering, The Story of a Brief 
Marriage, won the DSC Prize 
for South Asian Literature.

Damon Galgut’s The Promise 
explores the decline of a 
white South African family 
living on a small farm 
outside Pretoria during the 
unravelling of apartheid. 
Galgut was born in Pretoria 
where the novel is set, 
although he now lives in Cape 
Town. One of his previous 
books, The Good Doctor, was 
also shortlisted for the Man 
Booker Prize.

The only debut novel on the 
list is Patricia Lockwood’s No 
One is Talking About This, 
which asks the pertinent 
question – what happens 
when your entire life is lived 
through a screen? This is 
Lockwood’s first novel, but 
her memoir Priestdaddy was 
published in 2017 and was 
named one of the best books 
of that year by the New York 
Times Book Review.

The protagonist of Nadifa 
Mohamed’s The Fortune 
Men is Mahmood Mattan, a 
father, petty thief and long-
time resident of Cardiff’s 
Tiger Bay, who is accused 
of murdering a shopkeeper. 
The reader watches as 
Mahmood’s faith in justice 
dwindles, as he fights for his 
life against severe prejudice. 
Sathnam Sanghera, author of 
the best-selling Empireland, 
called it “chilling and utterly 
compelling.”

Veteran prize-winner 
Richard Powers has made 
the list with Bewilderment, 
a poignant novel following 
astrobiologist and recent 
widower Theo Byrne as he 
searches for life throughout 
the universe while raising his 
unusual nine-year-old son, 
Robin. Powers has published 
thirteen novels to date, and 
his previous book Overstory 
won the Pulitzer Prize for 
Fiction.

Maggie Shipstead’s Great 
Circle crosses oceans and 
continents in a bid to tell 
the twin stories of a daring 
female aviator, Marian 
Graves and the actress who 
will eventually play her on 
screen. New York Times 
best-selling author Shipstead 
said her plan with Great 
Circle was to write a book 
about “scale, travel and what 
it means to live a life that’s 
truly free.”

Booksellers largely welcomed 
the shortlist and hailed it 
as one with promising sales 
potential. Waterstones fiction 
buyer, Bea Carvalho, said 
the shortlist “represents 
contemporary fiction at 
its brightest and most 
ambitious.” Some expressed 
disappointment that Kazuo 
Ishiguro’s hugely popular 
Klara and the Sun was 
overlooked, while others 
voiced concern that Nadifa 
Mohamed was the sole 
British writer on a list 
featuring three American 
authors.

Despite these concerns, 
the publishing industry 
has had a largely positive 
reaction, acknowledging 
it as a balanced list with 
something to appeal to 
every reader. The shortlisted 
authors will have to wait until 
3 November for the prize 
winner to be announced.



The Ex Hex by Erin 
Sterling
September 28, 
Headline Eternal

Erin Sterling, who also writes 
under Rachel Hawkins, has 
crafted the perfect romantic 
comedy for the Halloween 
season.  The Ex Hex  tells 
the story of Vivienne Jones, 
a witch who deals with her 
recent breakup by drinking 
vodka and casting a spell on 
her ex, Rhys. After nine long 
years, Vivienne thinks the 
story has ended. However, 
when Rhys returns to town, 
all magic in the town begins 
to change. This Halloween, 
will Vivienne choose to put 
her personal feelings aside in 
time to undo her spell, saving 
the town and Rhys’ life? This 
spellbinding rom-com tells a 
story of magic and the power 
of second chances.

The Lighthouse 
Witches by C. J. Cooke
October 1, HarperCollins

 The Lighthouse Witches  by C. 
J. Cooke is the latest gothic 
thriller from HarperCollins. It 
all starts with the lighthouse 
whose forgotten structure 
towers on the cliffs of Lòn 
Haven, a remote island on 
the coast of Scotland. Tragic 

events and mysterious 
circumstances continue 
to occur on Lòn Haven, 
starting with a witch hunt. 
Within months of Liv Stay 
moving to the island with her 
three daughters, only one 
remains: Luna. After twenty 
years, Luna returns to the 
island in search of answers. 
What truths lie hidden in the 
lighthouse’s shadow? 

Cackle by Rachel 
Harrison
October 5, Berkley Books

Compelling, thrilling and 
suspenseful. Rachel Harrison 
takes us on a journey 
through the perspective 
of safe and simple Annie 
in her suspenseful new 
novel  Cackle . After being 
abruptly dumped by her 
long-term boyfriend, Annie 
desires a new beginning, 
and becomes a teacher in 
Manhattan. Mesmerised and 
awe struck by the beauty 
and friendliness of the small 
town, Annie comes across 
the stunning, effervescent 
and charming Sophie. 

Very quickly, Annie and 
Sophie become close friends, 
and, as Sophie gets closer 
to Annie, she empowers 
Annie to live life for herself, 
just like she does. Inevitably 

stunned and captivated by 
Sophie, Annie cannot help 
but gravitate towards her, 
despite the rest of the town’s 
blatant fear and distaste 
towards Sophie. This gripping 
fantasy novel will take you 
to a different realm riddled 
with magic, witchcraft and 
spells. If you are a fan of the 
fantasy genre and want a 
spooky novel to get ready for 
Halloween,  Cackle  is exactly 
what you are looking for.

Payback’s A Witch by 
Lana Harper
October 5, Penguin Putnam

 Payback’s A Witch  is the 
perfect new read for fans of 
 Charmed  and  The L Word . 
Emmy Harlow has avoided 

her hometown for years, both 
running away from family 
conflicts and searching 
for her place in the world. 
However, an approaching 
spellcasting tournament 
leads Emmy home once 
more. Although she is 
reunited with friends and 
family, she counts the days 
until she can return to the 
life she has built for herself 
in Chicago. However, she 
wasn’t planning on running 
into Talia Avramov, a dark 
magician determined to 
seek revenge on an ex who 
cheated on her. Talia was not 
a part of Emmy’s plans. Will 
Emmy be able to keep herself 
from falling under Talia’s 
charismatic charm?

Last Girl Ghosted by 
Lisa Unger
October 14, Harper Collins

This unforgettable thriller 
will keep you hooked until 
the very last page. Filled 
with compelling twists and 
psychological suspense, it’ll 
be difficult to put down. 

Wren Greenwood seems to 
have it all. The only thing that 
eludes her is love. So, when 
her best friend signs her up 
for a dating app, she starts 
swiping to find her perfect 
man, but little does she know 
her whole life is about to 
implode. Adam seems like 
the ideal man for Wren, and, 
when they meet, she feels 
an instant connection, or so 
she thinks. Suddenly, Adam 
disappears leaving no trail 
and a very cryptic message. 
Wren has been ghosted.

Taking matters into her own 
hands, she begins the hunt 
for Adam. But she soon 
realises he isn’t who he 
claimed to be, and she isn’t 
the only one who has fallen 
into his trap – is she the 
hunter or the prey? Chasing 
the digital trail into his dark 
past, she uncovers secrets 
– girls who went missing, 
dangerous obsessions and a 
vengeance set to shatter her 
world. Wren will do anything 
it takes to make sure she’s 
the last girl he ever ghosts, 
but at what cost?

That Dark Infinity by 
Kate Pentecost
October 19, Little Brown

This Autumn, Kate Pentecost 
shares an epic story of 
monster hunters and grand 
adventures. Under the 
cover of darkness, Ankou 
is a relentless immortal 
mercenary. In the light of 
day, a dark curse transforms 

By Sarah ErNEStiNE, rEBECCa ramlakhaN aNd GENEviEvE BErNard

Anticipated Halloween Reads
him into nothing more than 
bones. Ankou seeks a final 
rest, an escape from the 
treacherous cycle of life and 
death. Flora, a handmaiden 
fleeing the massacre of the 
Kaer-Ise kingdom, makes a 
deal with Ankou to join him 
on his quest to die, once and 
for all. Together, this unlikely 
pair teams up in a whirlwind 
tale of adventure, grief, love 
and loss.
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And now he’s back. His dad 
is dying and has one last 
wish: to see out his last days 
on earth in the family home, 
Hillcrest. But Hillcrest is 
run down, unliveable, so 
instead of a well-earned 
vacation, Shay is restoring it 
and living in a luxury suite in 
The Wickham while he does. 
Apparently, Shay is now very 
well off, and just as gorgeous 
as he was at eighteen. Didi, 
now managing the hotel, 
shouldn’t be noticing – she’s 
engaged to Aaron, and their 
wedding is six months away.

With Shay and Red back in 
Elliscombe, certain people 
are reminded of the unsolved 
crime that drove Shay away 
and the secrets they have 

Beautiful World, 
Where Are You by   
Sally Rooney
rEviEw By roByN hEwSoN

Sally Rooney’s hotly 
anticipated new novel 
finally hit the shelves last 
week, after months of rising 
excitement from fans. Even 
before its release, Beautiful 
World, Where Are You was 
making waves in the literary 
world. But does the novel live 
up to the hype? For me,  
it was an astounding yes.

Having read Conversations 
with Friends and Normal 
People in quick succession, 
I was eager for Rooney’s new 
novel and intrigued to see if 
there would be a departure 
from the familiar characters 
and themes of her earlier 
novels. 

BWWAY explores the 
complicated relationships 
between four young adults 
– Alice, Felix, Eileen and 
Simon. While Normal People 
follows its protagonists from 
school through to university, 
the characters in BWWAY are 
in their late twenties  
to thirties. 

This maturation of Rooney’s 
characters is also seen in the 
themes explored throughout 
the novel. Emails exchanged 
between best friends Eileen 
and Alice are interwoven into 
the narrative, in which they 
express their opinions on 
everything from religion and 
ancient civilisations to the 
meaning of beauty.

Another interesting aspect of 
this novel is Rooney’s more 
detached style of narration. 
She takes her time exploring 
the world around each of the 
characters, painting a vivid 
picture of Rome, Dublin and 
the Irish countryside.

With an epilogue set in the 
2020 lockdown, this is a 
timely novel that reflects 
on modern life and global 
issues. Despite this, I found 
it the most hopeful of 
Rooney’s three novels. 

BWWAY reminds us to find 
the beauty in the world 
around us and in the simple 
pleasure of being with those 
we love.

And Now You’re Back 
by Jill Hansen 
rEviEw By laurEN FardoE

Hansen explores second 
chances and a return to love 
in And Now You’re Back, a 
feel-good light-hearted novel.

It’s thirteen years since Didi 
Laing has seen Shay Mason. 
When she was seventeen, 
they had an intense affair 
that started, romantically, in 
Venice. Back in Elliscombe, 
Shay came to work at 
her parents’ hotel, The 
Wickham. Then there was 
an incident. No one blamed 
Shay outright, but everyone 
thought he was responsible. 
He left, presumably never  
to return.

been keeping for thirteen 
years. Thrown together, Didi 
and Shay remember, but try 
to ignore, what real love felt 
like. Their timing is all wrong.

I found the plot somewhat 
predictable and some 
characters two-dimensional, 
yet Mansell’s writing 
means they easily endear 
themselves to the reader. An 
upbeat novel which is perfect 
for a quick, fun read!

The Appeal by Janice 
Hallett
rEviEw By araBElla PEttS

Enclosed within the pages of 
The Appeal are emails, texts 
and letters surrounding the 
Fairway Player’s production 
of All My Sons, and the death 
of one of their members. 
Another member is currently 
imprisoned for that crime, 
but we suspect they are 
innocent.

Within the documents, the 
killer is hiding in plain sight 
and may have even given 
themselves away, but it’s  
up to you to work out who 
they are.

Through the appeal for 
two-year old Poppy’s life 
saving cancer treatment 
and play rehearsals, work 

alongside Charlotte and Femi 
to uncover the clues and get 
closer to solving the crime – 
who is the murderer and why 
was someone killed?

A whodunnit written for 
the reader, Hallett’s debut 
thriller gives a new twist to 
the classic murder mystery 
and may be the beginning of 
a new writing style that will 
take over the next generation 
of thrillers.

With fifteen main characters 
to keep up with, you may get 
a little lost within the pages, 
but if you stay engaged with 
their stories, you may just  
get one step closer to solving 
the clues.

Highlights in the Charts



Publishing. Following their 
separation and individual 
battles in book one, we 
return to Torny and Ebba as 
they face exile from their 
home and are left reeling 
from the events of the war-
ravaged land and historical 
divide. With fear lingering, 
Torny and Ebba must unite 
to battle the darkness and 
betrayals of the past whilst 
new threats emerge. The 
Ember Days promises to be 
another epic adventure in the 
series with twists and turns 
taking our strong, female 
protagonists on harrowing 
journeys where they must 
face the unspeakable in 
order to ensure they survive. 
An absolute must-read for  
YA readers.

Stay Another DayStay Another Day by  by 
Juno DawsonJuno Dawson
One upcoming release we’re 
excited for is Stay Another 
Day by Juno Dawson. Due 
to be published by Quercus 
on 14 October, this looks 
to be a perfect book to curl 
up with this holiday season. 
Stay Another Day follow 
siblings Fern, Rowan and 
Willow McAllister as they all 
head home to Edinburgh for 
a Christmas family reunion, 
but secrets threaten to ruin 
their cosy family holiday. 
Juno is known for her gritty 

Like everyone else, 
we feel like this year 
has gone by in the 
blink of an eye. But 
that doesn’t mean 
there’s nothing to 
look forward to 
(especially when 
we’ll blink again 
and it’ll suddenly be 
Christmas). Here, 
we’re highlighting 
some upcoming 
releases that we  
can’t wait for.

The Ember DaysThe Ember Days by  by 
Rose EdwardsRose Edwards
A much-anticipated sequel to 
Edwards’ The Harm Tree, The 
Ember Days will be published 
on 7 October by UCLan 

YA (Young Adult) books so we 
can’t wait to see how she’ll 
weave her usual hard-hitting 
themes with the wonder and 
excitement of Christmas.

The Undying TowerThe Undying Tower by  by 
Melissa WelliverMelissa Welliver
Described as “the first in a 
daring dystopian trilogy,” 
book one of The Undying 
Tower looks set to take 
the YA world by storm this 
autumn when the paperback 
version is released on 7 
October by Agora Books. 
It promises to be a dark, 
disconcerting tale of life 
and death, and right and 
wrong, as sixteen-year-old 
Sadie finds herself locked in 
The Tower – a “correctional 
facility” – battling to not 
only save her own life, but 
the lives of others before 
catastrophe strikes. Welliver 
has created a striking debut, 
from its visually stunning 
cover to the lingering sense 
of mystery and foreboding, 
and I can’t wait to see what a 
visit to the Avalonia Zone has 
in store.

If you can’t wait to get 
started, The Undying Tower 
is available to order as an 
eBook now.

Following Frankenstein Following Frankenstein 
by Catherine Brutonby Catherine Bruton
When a book is described 
by the publisher as 
“Frankenstein meets The 
Greatest Showman via 
Mark Twain,” you know it’s 
going to be good! Following 
Frankenstein will be coming 
to bookshops on 7 October, 
published by Nosy Crow, 
and taking readers on a 
journey from the icy Arctic 
to the frivolity of the New 
York circus. It tells the story 
of Maggie Walton as she 
follows her father on his 
endless quest to track down 
Frankenstein’s monster. 
Much to their surprise, in 
the depths of the Arctic 
wilderness, they find a boy – 
the monster’s son! Together, 
Maggie and the monster’s 
son set off on their own 
adventure, chasing their own 
dreams, while simultaneously 
falling victim to unbearable 
cruelty and evil. A magical 
tale to head into late autumn 
with, this adventure is 
perfect for nine to twelve-
year-olds.

Swarm RisingSwarm Rising by Tim  by Tim 
Peake and Steve ColePeake and Steve Cole
We cannot wait to get our 
hands on Swarm Rising by 
astronaut Tim Peake and 
Steve Cole, well-known 
author of the Astrosaurs 
series. There is no better 
pair to deliver a middle grade 
sci-fi adventure! Swarm 
Rising is all about the Swarm, 
a supposedly altruistic 
alien hive which tries to 
protect the Earth from the 
environmental destruction 

caused by the human race. 
However, not all is as it 
seems, and Danny and his 
best friend Jamila must work 
together to save the Earth. 
Swarm Rising, published by 
Hachette and released on 
30 September, is perfect 
for fans of Doctor Who and 
Artemis Fowl.

VespertineVespertine by  by 
Margaret RogersonMargaret Rogerson
Fans of Cassandra Clare 
and Leigh Bardugo will love 
Vespertine, an upcoming 
YA fantasy that follows 
Artemisia, a girl once 
possessed by a violent spirit. 
Artemisia is a Gray Sister, a 
nun who cleanses the bodies 
of the dead so their souls can 
pass on. When her convent 
is attacked by possessed 
soldiers, Artemisia awakens 
an ancient spirit that is 
bound to a high relic. With 
the spirit tormenting her, she 
learns that only a vespertine 
– a priestess trained to 
wield a high relic – can stop 
death from coming to her 
home of Loraille. Vespertine 
is published by Simon & 
Schuster and will be released 
on 5 October.

By aimEE haldroN, laura JoNES, miChaEla o’CallaGhaN aNd JoaNNE 
BouStEad

Upcoming Releases We’re 
Excited For!
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By haNNah davENPort aNd 
CaitliN EvaNS

In its twenty-sixth year of 
honouring great female 
writers, the Women’s Prize 
for Fiction has yet again 
crowned an excellent work 
of literature as the winner of 
2021’s nominated cohort. 
Susanna Clarke’s Piranesi 
has deservedly taken the 
international charts and the 
judge’s hearts by storm. 
The novel was announced 
as the winner during a 
Youtube livestream of the 
Women’s Prize for Fiction 
finalist ceremony, in which 
each shortlisted author was 
given an honourable mention 
(and a fancy bouquet!) 
before Susanna Clarke was 
welcomed to the stage to 
deliver an award-winner 
speech.

The ceremony was hosted 
by the Chair of Judges, 
Bernadine Evaristo, a female 
novelist whose literature 
has been gracing the charts 
and sparking thoughtful, 
empowering discussion for 
years. Joining her on the 
judging board was podcaster 
and author Elizabeth Day, 
presenter and journalist Vick 
Hope, writer Nesrine Malik, 
and broadcaster Sarah-Jane 
Mee. When discussing their 
joint selection criteria for the 
winning title, Evaristo said 
the following:

published sixteen years after 
her debut. The interesting 
title is a reference to 
Giovanni Batista Piranesi, 
an 18th century Italian 
artist who made a series 
of prints depicting vaults, 
underground staircases and 
machinery. This is an allusion 
to the setting of the novel, a 
place called “The House.” 
A place which is home to 
infinite halls and vestibules 
containing everything from 

“We wanted to find a 
book that we’d press 
into readers’ hands, 
which would have 
a lasting impact. 
With her first novel 
in seventeen years, 
Susanna Clarke 
has given us a truly 
original, unexpected 
flight of fancy 
which melds genres 
and challenges 
preconceptions about 
what books should 
be. She has created 
a world beyond our 
wildest imagination 
that also tells us 
something profound 
about what it is to  
be human.”

Piranesi is a fantasy 
novel. It was published by 
Bloomsbury in 2020 and 
is Clarke’s second novel, 

the sea and clouds to a whole 
collection of statues. Along 
with another occupant of The 
House, “The Other”, Piranesi 
is in search of “A Great and 
Secret Knowledge” which is 
hidden somewhere in The 
House. Piranesi records 
his life throughout in-depth 
journal entries after a series 
of strange occurrences 
involving The Other and 
inconsistencies in his own 
journals, Piranesi begins 
to question the world he 
inhabits. When he begins to 
gain awareness of other living 
beings in The House, sinister 
truths are unveiled. 

An intriguing aspect 
of Clarke’s novel is the 
relationship between the 
sweeping imaginative 
landscapes that are painted 
for the reader and this 
contrast with Piranesi’s inner 
world and his perception and 
exploration of it. The novel 
has of course been widely 
praised with The Guardian’s 
Autumn Highlights saying 
that Piranesi “reminds us of 
fiction’s power to take us to 
another world and expand 
our understanding of this 
one.” The Daily Telegraph 
wrote that the novel is a 
“startling novel of austere 
magical realism.”

Susanna Clarke is a 
Nottingham-born novelist. 
After attending St Hilda’s 
College at Oxford University, 
she began a career in 
publishing with Quarto 
and Gordon Fraser. As a 
wandering spirit, she spent 
two years teaching English as 
a foreign language in France 
and Spain before returning 

to England. Clarke began 
working on her debut novel 
Jonathan Strange and Mr 
Norrell in 1993, a story about 
magicians in 19th century 
England. This was eventually 
published in 2004 and went 
on to win a Hugo Award. 
Clarke has written a number 
of short stories throughout 
her career, publishing an 
anthology called The Ladies 
of Grace Adieu and Other 
Stories. 

In 2006, it was reported that 
Clarke was suffering from 
chronic fatigue syndrome 
and that this was slowing 
the progress of her next 
novel. For some years, she 
attempted to write a sequel 
to her debut but eventually 
decided it was becoming too 
complex and returned to an 
earlier project which would 
eventually become Piranesi. 
Thus, the novel is a result of 
passion and determination, 

and the award-winning 
quality of writing serves as a 
testament to never give up in 
the face of physical or mental 
adversity.

In this way, Piranesi upholds 
the aims of the Women’s 
Prize for Fiction, in selecting 
novels which will inspire 
female writers of the now and 
of future generations. It joins 
an eclectic list of previous 
winners, with Clarke’s name 
ranking among the likes of 
Chimamanda Ngozi Adichie, 
Ali Smith and Marilynne 
Robinson. Alongside 
this honour, Clarke also 
received a healthy cheque 
for £30,000 prize from an 
anonymous prize donor and 
a limited edition bronze 
figurine by Grizel Niven 
entitled “Bessie,” which will 
no doubt become one of 
Clarke’s most prized (pun 
intended) possessions.

Susanna Clarke’s Piranesi - Women’s 
Prize for Fiction 2021 Winner



With school back in 
full swing and many 
students heading 
to university, we’re 
exploring the topic 
of new beginnings. 
Whether you’re 
embarking on a 
new adventure or 
rediscovering what 
makes you unique, 
these books will 
inspire you along  
the way.

Lab Girl by Hope 
Jahren
A lot of people used to 
believe science was just a 
matter of numbers, and that 
literature was just fiction. 
Reading Lab Girl shows 
how in the life of Jahren, 

literature opened a door to 
look at everything in context 
with her professional field – 
biology. The way she started 
her research was by looking 
at each element as a part of 
a living world. There’s no leaf 
without a tree, and no human 
without a community. But, 
most importantly, she shares 
how her journey couldn’t 
have been as it was without 
understanding her place in 
the world.

The Group by Lara 
Feigel 
The Group by Lara Feigel is a 
story about facing inevitable 
change and embracing 
new beginnings when we 
may customarily avoid 
them. The novel follows 
five middle-class women, 
all close to turning forty, 
whose friendship goes all 
the way back to when they 
were students at Oxford 
University. Realising that 
times have changed, and 
people consequently have 
too, the friends come to 
terms with the fact that 
their simpler days are 
over. When new demands 
of motherhood, marriage 
and work take over, the 
friendships which relied so 
much on social class become 
fractured and meaningless. 
The women must learn that 
they can’t cling to a past 
that is inharmonious with the 
present, and Feigel forces 
these privileged women to 
reassess their realities. 

Pachinko by Min Jin 
Lee
Min Jin Lee’s memorable 
sophomore novel Pachinko 
is a perfect book to ruminate 
on what new beginnings can 
mean, and the cultural and 
historical significance the 
idea holds. This character-
driven historical novel brings 
you into the multi-faceted 
and often challenging lives of 
its cast who encounter racial 
discrimination, prejudice, 
and hardship in their 
experience of 20th century 
Japan as Koreans. Starting in 
the 1880’s in a poor Korean 
fishing village and spanning 
a century afterwards, 
generations of one Korean 
family experience new 
beginnings – which bring 
new woes and challenges – 
in this affecting narrative, 

with family relationships, 
private hardships and the 
ever pressing issue  
of national belonging at  
its heart. 

The House of New 
Beginnings by Lucy 
Diamond
As the title suggests, Lucy 
Diamond’s The House of 
New Beginnings is a heart-
warming story that answers 
the pondering question we all 
have asked ourselves at least 
once: “what if I had to start 
all over again?” The story 
details new beginnings, new 
friendships and new love, 
the beautifully crafted plot 
suggesting that, sometimes, 
change is for the best. Lucy 
Diamond’s warm and inviting 
writing style alongside 
the incredibly relatable 
characters also makes every 
reader feel like they’re a 
part of the story, and the 
representation of women 
supporting other women 
is incredibly refreshing. 
Focusing on characters that 
get back up with courage 
and bravery in the face of 
adversity and change, Lucy 
Diamond encourages us to 
embrace the adventures 
of new beginnings and her 
book; the perfect companion 
for the journey.

Eleanor Oliphant Is 
Completely Fine by 
Gail Honeyman
This utterly beautiful debut 
novel from Gail Honeyman 
is one that I constantly give 
to people to read. It is warm 
and funny while being tinged 

with a mysterious darkness 
that is difficult to understand 
until you delve deeper into 
the life of Eleanor. It is a life 
that revolves around routine 
that is slowly broken down 
as she begins to experience 
new things and puts herself 
out into the world. If starting 
something new is making you 
anxious, there is no better 
book to be your comfort 
blanket as you navigate your 
new adventure. It will make 
you laugh, cry and look at the 
world with much kinder eyes.

Girlhood by Cat Clarke

With a focus on sisterhood, 
friendship and love, Cat 
Clarke’s Girlhood is the 
perfect novel for those 
who may be starting a new 
adventure or chapter of their 
lives after experiencing a loss 
or grief. When Harper comes 
to Duncraggan Academy for 
a new start, she is haunted 
by the death of her twin 
sister and the struggles of 
fitting in. Drawing on the wit 
and humour of Wild Child 

By Sarah luNdy, ElliE Brady, luCy lillyStoNE, amy wriGht aNd aNa matutE

Books for New Beginnings

(2008), this is also a story 
about the shadow grief that 
casts over the ones left 
behind and the difficulty of 
starting again without that 
important person in your 
life. A must read if you love 
contemporary young adult 
novels, if you love boarding 
school settings or if you need 
a book that will allow you to 
escape the fear of that new 
change in your life.
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Upskilling Tips for Children’s 
Publishing

The children’s book market 
is huge and contains a 
variety of sub-genres. It can 
encompass anything from 
novelty picture books and 
toddler fiction to chapter 
books for primary school 
children, to young adult 
(YA) fiction and educational 
textbooks. People’s love 
for books often begins from 
an early age, which makes 
children’s literature even 
more exciting!

Key Skills

Design

• Creative flair and 
proficiency in Adobe 
Photoshop, InDesign and 
Illustrator. 

• Ability to collaborate with 
illustrators to create book 
jackets. 

• Passion and enthusiasm 
for achieving agreed 
outcomes/visions

Publicity

• Promote books and 
authors through print, radio, 
TV, social media and other 
digital platforms to generate 
sales and ensure coverage. 

• Organise tours and events 
such as library readings 
and bookshop signings to 
promote an author’s public 
profile. 

• Write press materials 
that appeal to a wide range 
of people and pitch to 
newspapers by email, phone 
and letter.

Editorial

• Interest in nurturing new 
voices and strategically 
building a market-leading 
book list. 

• Excellent eye for detail, 
project management and 
ability to multitask. 

• Ability to work closely 
and liaise with agents, 
illustrators, production and 
marketing.

parts of my role because it’s 
constantly changing – you 
have to be on it in terms of 
trends and the spaces they’re 
using. Publishing is a slow 
industry, but in children’s, 
you have to be prepared to 
push for change, even if it’s 
risky. Last year we were the 
first UK publishers to start 
creating TikTok content to 
promote our titles (@Hot 
KeyBooks), and it’s really 
paid off. 

What, if anything, do 
you think is different 
about children’s 
publishing compared 
to adult trade? 

Children’s marketing is 
so different to adults! 
Depending on the reading 
age of the book, the 
audience is completely 
different – you have to 
be able to talk to parents, 
gatekeepers, children/young 
people and adult YA fans 
in an appropriate way. The 
children’s space has changed 
so much and continues to 
force publishers to be more 
creative and exciting in their 
campaigns. Budgets are 
also almost always smaller 
for children’s departments 
too, which means you have 
to make every penny in your 
campaign count.

Top Resources

Guide to Commissioning 
Children’s Books: Created 
by The Publishing Training 
Centre, this guide covers the 
necessary skills, attributes 
and experiences needed to 
pursue a successful career 
in children’s publishing. 
Register to download the 
guide for free!

List of UK Children’s Book 
Publishers: Check out 
their websites for work 
experience, volunteering and 
job opportunities.

Children’s Publishing MA: In 
2018, Bath Spa University 
began the first-ever MA 
in Children’s Publishing. 
If you’re interested in 
this industry-focused 
postgraduate course, check 
it out here. Roehampton 
University is also running 
a distance-learning MA in 
Children’s Literature.

Thanks for reading Upskilling 
Tips for Children’s Publishing 
and the first in our latest 
sector-focused series. Join 
us again for Issue Thirty-
Three, our Black History 
Month issue, where we will 
be focusing on Upskilling 
Tips for Underrepresented 
Publishing Hopefuls.

By amElia BaShFord, kaia BlaSzCzyk, miSha maNaNi aNd rowaN Groat

In Conversation with 
Emma Quick, Senior 
Marketing Manager at 
Bonnier Books

Tell us about 
your journey 
into publishing 
and, specifically, 
children’s publishing.

I studied English Literature 
and French at university. I 
never considered publishing 
an option because I 
desperately didn’t want to 
move to London. The thought 
of moving away from my 
friends and family to a big 
city where I barely knew 
anyone was completely 
overwhelming. It still 
surprises me how London-
centric publishing is.

Having spent a while in an 
admin job at a local record 
label (which gave me some 
brilliant office experience), 
I convinced myself to *try* 
to get a publishing job – 

not realising how difficult 
and competitive it was! I 
eventually took an under-
paid marketing role at a 
small literary magazine in 
London, getting a second 
job to support myself. The 
role was marketing at a 
small company where I did 
a bit of everything including 
editorial, sales and PR. 
It was a steep learning 
curve but I learned a lot. 
From there, I moved into a 
children’s-focused role at 
Pan Macmillan.

What advice would 
you give to those 
interested in pursuing 
a career in children’s 
publishing? 

Read some modern 
children’s books (and not 
just YA)! There’s more to the 
children’s reading space than 
Harry Potter and Roald Dahl, 
and some extremely talented 
authors who handle tricky 
subjects with care, humour 
and heart. Try to research 
trends around children’s 
spaces too – what are kids 
interested in right now? 
Where are they spending 
their time? What values do 
they care about?

What do you think are 
the most important 
skills and/or qualities 
to succeed in 
children’s publishing? 

Marketing always takes 
creativity, but in children’s, 
you have to go the extra 
mile to make it stand out, 
normally on a smaller budget. 
Trying to reach young people 
is one of the most exciting 

https://www.publishingtrainingcentre.co.uk/blogs/item/so-you-want-to-work-in-children-s-publishing
https://www.publishingtrainingcentre.co.uk/blogs/item/so-you-want-to-work-in-children-s-publishing
https://schoolreadinglist.co.uk/resources/childrens-book-publishers-in-uk/
https://schoolreadinglist.co.uk/resources/childrens-book-publishers-in-uk/
https://www.bathspa.ac.uk/courses/pg-childrens-publishing/
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By JENNiFEr hill aNd aimEE 
whittlE

Assistant, C&W 
Agency
Closing Date: 1 October

Salary: £24,000–£25,000

Location: London (flexible 
remote work available)

The C&W Agency is looking 
for an assistant to support 
three of their literary agents 
with general administration 
and social media.

The candidate will have 
excellent communication 
and organisational skills, 
be able to manage a varied 
workload and be able to meet 
deadlines. You will also be 
able to work under pressure, 
have great attention to detail 
and have a good level of 
accuracy. A keen interest in 
publishing is a must.

This position comes with 
flexible remote working and 
will consider those who wish 
to work on a four-day week 
on a pro-rata basis. 

For details on how to apply 
click here

Editorial Assistant, 
Profile Books
Closing Date: 28 September

Salary: £24,000

Location: London

Profile Books are looking for 
an Editorial Assistant to join 
their Non-Fiction team.

Duties include ensuring 
everyone has what they need 
to publish the books, that 
authors are looked after and 
all admin taken care of, as 
well as managing diaries and 
sharing information, reading 
submissions, writing copy 
and briefing covers. 

The ideal candidate will be 
a fluent writer, a voracious 
reader, have a creative mind 
and be interested in the 
business of books. You must 
be reliable, good at taking 
the initiative and able to keep 
a clear head when things get 
busy. 

For more information and to 
apply, click here. 

Contracts Assistant, 
Faber and Faber
Closing Date: 29 September

Salary: £25,000

Location: London

Faber is looking for a highly 
organised and enthusiastic 
individual to join the 
Contracts team as Contracts 
Assistant for a 6-month 
fixed-term period.

Responsibilities include 
drafting and negotiating 
under supervision, simple 
contractual agreements and 
addenda including sub-rights 
contracts, chasing unsigned 
contracts on a regular basis 
and dealing with queries from 
the editorial department, 
authors and agents. 

The ideal candidate will 
have a genuine interest in 
contracts, a good eye for 
detail and will be confident 
in managing a high volume of 
administrative work, as well 
as being a team player. 

For more information and to 
apply, click here. 

Editorial Assistant, 
Special Interest 
Division, Bloomsbury
Closing Date: 29 September

Salary: £21,000

Location: Oxford

Bloomsbury is looking for an 
Editorial Assistant to join the 
Special Interest team. 

You will work across the 
division with tasks including 
organising key meetings for 
the head of the division and 
liaising with editors. The 
role will also involve editorial 
tasks for the Bloomsbury 
Continuum imprint and will 
report to the publisher. 

You will be managing and 
organising schedules, 
preparing material for key 
scheduled meetings, printing 
manuscripts and sending 
out author, press and agent 
copies, as well as preparing 
new proposals for weekly 
editorial meetings. 

The ideal candidate will have 
exceptional organisation 
skills, a good eye for detail 
and be used to juggling a 
variety of tasks. A passion for 
books is a must and previous 
experience of working in an 
office environment would be 
an advantage.

To find out more and apply, 
click here. 

Reprint Sales 
Administrator, Taylor 
and Francis Group
Closing Date: 13 October

Salary: £22,000

Location: Macclesfield 
(flexible remote work 
available)

Taylor and Francis Group is 
looking for a Reprints Sales 
Administrator to join their 
Journals team. 

You will be identifying 
and establishing initial 
business relationships with 
new contacts within the 
pharmaceutical marketplace, 
maintaining established 
relationships with existing 
clients, supporting field 
based and in-house sales 
colleagues and much more!

The ideal candidate will 
have strong organisational 
skills and “can-do” attitude, 
attention to detail and good 
degree of accuracy. Having 
the ability to multi-task and 
prioritise workload, react to 
changing requirements, as 
well as being proactive and a 
good team player is a must. 

To find out more and apply, 
click here. 

Apprenticeships

Royalties Business 
Administrator 
Apprentice, Penguin 
Random House
Closing Date: 5 October 

Salary: £16,575

Location: Colchester

Penguin Random House 
is looking for a Royalties 
Business Administrator 
Apprentice!

Duties include looking after 
inboxes and mail, logging 
details onto spreadsheets 
and assisting with queries, 
KPIs and stats. You will 
also be taking minutes, 
inputting financial postings, 
collating and sending royalty 
reports along with general 
administration tasks.

The ideal candidate will have 
some experience in Excel, 
Word and Outlook and have 
excellent communication 
skills. You will also have 
exceptional attention 
to detail, a high level of 
accuracy and a proactive 
approach to problem 
solving. A determination 
to succeed, willingness to 
learn, a positive attitude and 
ability to pick up new skills of 
systems is desired. 

Desired qualifications: 5 
GCSE’s A*- C/9 – 4, including 
maths and English or 
equivalent.

You will be working towards 
the Business Administrator 
Level 3 Apprenticeship 
Standard.

This position may close early.

For more information,  
click here

Job Opportunities 

https://cwagency.co.uk/page/jobs
https://creativeaccess.org.uk/opportunity-details/?profile-books-editorial-assistant&id=3520
https://creativeaccess.org.uk/opportunity-details/?/faber&faber-contracts-assistant&id=3522
https://bloomsbury.current-vacancies.com/Jobs/Advert/2362940?cid=2029&s=True&t=Editorial-Assistant--Special-Interest-Division
https://jobs.smartrecruiters.com/InformaGroupPlc/743999773510582-reprints-sales-administrator?trid=1a3d8aef-29d3-439b-91d8-0fccbd421b55
https://bit.ly/3np42UX
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The Hours Have Lost Their Clock: 
Nostalgia in the 21st century
By SoFia Brizio

Raise your hand if you spent 
lockdown rewatching and 
re-reading things you loved 
as a teenager, or as a child. 
In other words, things that 
you enjoyed in easier times. 
I think we can all agree that 
Disney+ has been a godsend 
and if that isn’t enough to 
realise we’re obsessed with 
nostalgic media, I don’t know 
what is. But it’s only after I 
read The Hours Have Lost 
Their Clock: The Politics of 
Nostalgia by Grafton Tanner 
(Repeater Books) that I 
started to notice the extent 
to which nostalgia drives my 
choices in terms of media 
consumption. 

Yesterday, for example, 
I went to a Disney Store 
and bought a copy of Once 
Upon A Dream, one of the 
many titles in the series of 
twisted fairytale retellings 
for children where Sleeping 
Beauty never wakes up and 
has to figure out a way to 
escape dreamland on her 
own. I just thought I needed 
a break from reality and 
maybe a children’s book 
could provide exactly that. 
As Tanner explains, there is a 
reason for this. 

When we feel that things 
are out of our control, we 
tend to go back to what feels 
familiar, things that have 
always given us joy and that 
we can therefore control. 
It’s no surprise that many 
people are choosing to curl 
up under the blanket of 
nostalgia, with a pandemic 
in progress, climate change, 
messy politics and social 
inequality. I remember doing 
it during the first months of 
the pandemic, when I spent 
my days re-reading Harry 
Potter. I remember my first 
year at university when I 

sometimes spent my nights 
reading my favourite book in 
Italian (my native language) 
desperate for something that 
would feel familiar. It’s the 
same need for escapism that 
drives those who decide to 
live “off the grid” in search of 
a completely distracted life.  

But, if you’ve ever felt 
homesick, you’ll have 
encountered what Tanner 
calls “the paradox of 
nostalgia: that which 
comforts also distresses.” 
The media “allow us to 
communicate with the dead 
and distant, a power that is 
both a gift and a curse. It 
can worsen the sense of loss 
and make us feel nostalgic 
in the process.” From this 
standpoint, it’s clear how 
nostalgia can be easily 
exploited by capitalism when 
our emotions are involved. 
Tanner’s striking analysis 
of social media platforms 
highlights how constantly 
sharing Facebook memories 
encourages us to stay fixed 
as human beings, almost 
turning us into brands 
in a way that appeals to 
advertisers who can thus 
turn consumers into “units  
of capital.” 

The negative side of nostalgia 
from a capitalist perspective 
can be seen in politics as 
well. Donald Trump wanted to 
“make America great again” 
and the Brexit campaign 
was built on the promise 
to “take back control” as 

a reminder of supposedly 
easier times when the EU 
wasn’t in the picture. In the 
words of Svetlana Boym, 
cited in Tanner’s book, 
“contemporary nostalgia 
is not so much about the 
past as about the vanishing 

present.” Now more than 
ever, nostalgia perhaps gives 
us the illusion of having some 
control over the future at a 
time when it feels like the 
world is ending and there 
might be no future at all.

In his clever and 
groundbreaking work, 
Grafton Tanner takes us on 
a journey across time and 
space, encouraging us to 
look back on the past as 
well as to ponder on the 
future. The Hours Have Lost 
Their Clock will change how 
you think about reality and 
even about your own life. 
Relatable and witty, this book 
is perfect for anyone who 
wants to truly understand the 
times and the world we are 
living in.

The Hours Have Lost Their 
Clock: The Politics of 
Nostalgia by Grafton Tanner 
will be published by Repeater 
Books on 12 October 2021. 
You can preorder it on the 
author’s website here.

https://graftontanner.com/books/


This is the last stop 
on our journey to 
cover the literary 
scene in Asia and 
it has been an 
incredibly eye-
opening adventure. 
There are many 
literary works found 
in Central Asia and 
the Middle East, and 
a wonderfully vibrant 
community of writers. 

Palestine

Palestinian literature 
has flourished in recent 
times, with explorations of 
identity being prominent in 
contemporary fiction. The 
vibrancy of this literature 
is reflected in the broad 
range of exciting books that 
are slowly making their way 
overseas through translation. 

Against the Loveless 
World by Susan 
Abulhawa 
Winner of the 2020 Palestine 
Book Award, Against the 
Loveless World paints deeply 
complex and powerful 
images of life in Palestine 
through the eyes of a 
young refugee. Offering an 
insight into the life of the 
marginalised, Abulhawa 
provides a story of love 
and defiance in a world of 
oppression and misogyny.

Salt Houses by Hala 
Alyah
This heart-breaking but 
hopeful, multigenerational 
story follows a family in the 
Middle East as they deal with 
grief, pain and displacement. 
Alyah’s remarkable and 
lyrical debut shows that 
home is not always a place, 
but a feeling we carry in  
our hearts. 

Along the Almond 
Trees by Hussein 
Barghouthi 
Translated by Ibrahim 
Muhawi, Barghouthi’s 
memoir is an examination 
of illness, loss and life 
against the backdrop 
of Palestine. From vivid 
childhood memories to walks 
in moonlight, this poetic 
memoir is full of hope and 
sorrow.

Oman

The literature scene in 
Oman has also grown in 
recent years. Though it 
is predominantly written 
in Arabic, more and more 
Omani literature is being 
translated into English. 
Celestial Bodies, by Jokha 
al-Harthi, was awarded the 
Man Booker International 
Prize in 2019, making her 
Oman’s first woman to have a 

novel translated into English. 
Celestial Bodies is a “multi-
generational saga” which 
tells the story of family, 
tradition, money and fighting 
for freedom.

Kazakhstan

Kazakh literature has a 
“rich oral tradition of epic 
poems, ballads and verse 
tales,” with stories being 
passed down orally from 
generation to generation. 
Despite its great history of 
oral storytelling, with the 
epic, Manas, being “twenty 
times longer than The Iliad 
and The Odyssey combined,” 
Kazakh literature has, for 
the most part, remained out 
of the spotlight in the West. 
Recently, translations of 
contemporary poetry from 
Kazakhstan have become 
available. Contemporary 
Kazakh Literature: Poetry 
(2019) is a compilation of 
poetry by thirty-one Kazakh 
poets, translated by a team 
of five translators. With a 
great focus on the natural 
world, Kazakhstan’s literary 
traditions flow throughout 
this collection.

Armenia

Black Dog of Fate by 
Peter Balakian
This memoir tells the story of 
growing up as an Armenian 
in the 50s and 60s, and 

despite the tumultuous era, 
being written about allows for 
wonderful tales that are then 
balanced out with a serious 
historical examination.

The Forty Days of 
Musa Dagh by Franz 
Werfel
This book, based on events 
taking place in 1915 such 
as the second year of World 
War I and the beginning of 
the Armenian Genocide, 
was originally published in 
German in 1933. It achieved 
great international success 
and has been credited with 
awakening the world to the 
evidence of the persecution 
and genocide inflicted on 
the Armenian nation during 
World War I. 

My Name is Aram by 
William Saroyan
This collection of short 
stories first published 
in 1940, focuses on an 
Armenian boy named Aram 

Garoghlanian, who lives in 
Fresno, California. All of the 
stories feature Aram as the 
hero, he is first written about 
as a nine-year-old and in the 
final story, he is a young man 
leaving his hometown. These 
stories detail Aram’s exploits 
with his large family and 
friends.

Georgia

Though vibrant and full of 
history, Georgian literature 
is not widely spread to other 
places. The restrictive nature 
of the previous Soviet regime 
and lack of translation has 
proved to be barriers for 
propagation of Georgian 
literature. However, there 
are still some brilliant literary 
works available to us by 
Georgian writers.

Of Old Hearts and 
Swords by Aka 
Morchiladze
Considered the biggest 
contemporary Georgian 
writer, Aka Morchiladze 

By ShaNiah ShiEldS, Jia wEN ho, lEaNNE FraNCiS aNd ChriStiNa moorE

Writing the World: Central Asia
has written twenty novels 
and several short stories. 
Of Hearts and Swords is a 
historical novel set in the 
nineteenth century where a 
Georgian nobleman, Baduna 
flees from the Tiflis in search 
of his disabled brother. 
However, the police are 
hot on his heels, because 
Baduna has killed a Russian 
officer. Aka Morchiladze 
characterises a tragic hero 
in Baduna, where he risks 
everything for an uncertain 
fate.

Inteletki Publishing

Intelekti Publishing is one 
of the biggest publishing 
houses in Georgia. Founded 
in 1994, they publish 
around 300 books a 
year, ranging from fiction 
to poetry, to academic 
and scientific literature. 
Specialising in both classic 
and contemporary Georgian 
literature, Intelekti has many 
interesting titles.
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Upcoming Publishing Events
consists of panellists from 
Bloodaxe, The Poetry 
Business, and Carcanet who 
will discuss the excellent 
work they are doing in the 
North and the impact of the 
pandemic on indie presses. 
Tickets are available for  
free here. 

An evening with Ben 
Aaronovitch: Ten Years 
of Rivers of London
29 September 7.30 p.m.

Join Ben Aaronovitch to mark 
the tenth anniversary of his 
bestselling book Rivers of 
London. He will be talking 
about all of the books in this 
thrilling series, as well as 
signing copies of the special 
tenth anniversary edition of 
Rivers of London. For more 
information, click here. 

Brothers in Arms: 
Online event with 
James Holland
29 September 7.30 p.m.

Join James Holland for this 
online evening where he will 
be discussing his latest book, 
Brothers in Arms, which 
follows the untold story 

of the Sherwood rangers 
throughout World War Two. 
At the end of the talk there 
will be a Q&A. For more 
information, click here.

Qian Julie Wang 
in Conversation, 
Beautiful Country: 
A Memoir of an 
Undocumented 
Childhood
30 September, 7 p.m. 

Be sure to join writer Qian 
Julie Wang in this virtual 
event which celebrates the 
launch of her incredible 
memoir Beautiful County: A 
Memoir of an Undocumented 
Childhood, which follows 
Wang’s life as she goes 
from being the daughter of 
professors in China, to being 
“illegal” in New York. 

This is an unmissable 
event, which gives you an 
insight into the life of an 
undocumented immigrant 
child, living with the constant 
threat of deportation. You’ll 
even have the chance to ask 
your burning questions at the 
end. Tickets here.

Henley Literary 
Festival
2–10 October

The Henley Literary Festival 
is holding a range of events 
this October. If you love 
fiction, a variety of authors 
will be present discussing 
their books, including 
Kiran Millwood Hargrave 
presenting The Mercies. 
Comedy is also covered, with 
Rob Beckett and Jack Dee 
discussing their new books. 
Even the award-winning Giles 
Terera MBE will be present, 
talking about his book, 
Hamilton and Me, which 
follows his journey playing 
Aaron Burr in the hit musical, 
Hamilton. For more events, 
information and prices,  
click here.

Atlas of Imagined 
Places by Matt Brown 
and Rhys B. Davies
7 October, 7 p.m. 

You don’t want to miss out 
this exciting event which 
features Matt Brown, Rhys 
B Davis and Mike Hall to 
discuss their incredible new 
book The Atlas of Imagined 
Places from Lilliput to 
Gotham CIty. The fascinating 
new book takes readers on 

a global tour, exploring the 
background and inspiration 
behind famous fictional 
locations. These invented 
buildings, towns, cities and 
shipwrecks appear across 
varying forms of literature: 
television, film and books to 
name a few.  
You’ll definitely recognise 
some of these memorable 
locations, like Springfield 
from The Simpsons, or 
Gotham City, home to 
Batman. Tickets here.

Cheltenham Literary 
Festival
8–17 October

Cheltenham Literature 
Festival is the world’s first 
literature festival and this 
year it will, like many other 
festivals, be functioning with 
a hybrid model. Live events 
will run whilst Cheltenham 
Festivals’ YouTube channel 
will broadcast highlights 
from each day of the 
festival. Recordings of over 
140 events will also be 
available on demand until 31 
December. 

A central theme this year 
will be about exploring the 
world through literature as 
authors will appear digitally 
from across the globe and 

events will reach audiences 
worldwide. As expected 
from this renowned festival, 
they have a line-up of events 
with the best in the industry. 
Listen to Maggie O’Farrell as 
she reflects on the six books 
that have shaped her reading 
and writing life and join 
Bernardine Evaristo as she 
celebrates queer writers with 
authors such as Paul Mendez 
and Mary Jean Chan. Richard 
Osman will also be making an 
appearance. Find out more 
about this festival here. 

Green Ideas: Climate 
Justice is Social 
Justice
12 October, 7 p.m.

This event forms the first 
part of the new Penguin 
Classics series, “Green 
Ideas”. During the event, 
attendees will hear from 
renowned environmental 
activist, Bill McKibben, who 
is author of the first book for 
a general audience about 
climate change, The End of 
Nature. The event will also 
include a line-up of various 
environmental activists, with 
the discussion focusing on 
the relationship between 
climate justice and social 
justice. Don’t miss out, get 
tickets here.

By miChaEla o’CallaGhaN, 
SaBEEhah SalEq, EriN EvEtt aNd 
roSiE BurGoyNE

Behind the Scenes 
of Publishing 
Recruitment
28 September, 6.30–7.30 
p.m.

As part of SYP North’s 
Summer Festival, they have 
organised a panel discussion 
exploring publishing 
recruitment. Want to know 
more about how to make 
your applications shine? 
These panellists will tell all 
about the process of hiring, 
providing valuable insight 
into how to improve your CV 
and get your first role within 
the industry. Tickets are 
available for free here.

Publishing Poetry: 
An Insight into Indie 
Poetry Presses
30 September, 7–8 p.m.

SYP North have also 
organised this excellent 
panel that explores the 
running of indie poetry 
presses. The panellist 

https://www.eventbrite.co.uk/e/publishing-poetry-an-insight-into-indie-poetry-presses-tickets-171251908067?aff=ebdssbonlinesearch
https://www.eventbrite.co.uk/e/an-evening-with-ben-aaronovitch-ten-years-of-rivers-of-london-tickets-165272138415?aff=ebdssbdestsearch
https://www.waterstones.com/events/brothers-in-arms-online-event-with-james-holland/online-events
https://www.penguin.co.uk/events/2021/qian-julie-wang-in-conversation.html
https://henleyliteraryfestival.co.uk/whats-on/
https://www.eventbrite.co.uk/e/atlas-of-imagined-places-by-matt-brown-and-rhys-b-davies-tickets-170317051887
https://www.cheltenhamfestivals.com/literature/
https://www.penguin.co.uk/events/2021/green-ideas-climate-justice-is-social-justice.html
https://www.eventbrite.co.uk/e/behind-the-scenes-of-publishing-recruitment-tickets-173659258517?aff=erelpanelorg


Continuing on from our 
last issue on the start 
of a book’s life cycle, 
we have wrapped up 
what happens from the 
binding of a book to its 
publication! Whilst this 
is not an exhaustive 
list, we hope to have 
covered all the key 
terminology that 
publishing hopefuls 
may need to know.

4. BINDING

Glued or Sewn 
Binding

Glued binding ensures that 
all the individual leaves are 
bound together along the 
spine resulting in a perfect 
binding. For paperbacks they 
are glued to the spine and for 
hardbacks they are attached 
using endpapers and lining. 
Sewn binding results in 
sections of signatures bound 
together, so the arches are 
visible by the spine and the 
thread is exposed when you 
open up the middle page. 

Library Binding

To ensure books can be 
preserved after circulation 
between readers, library 
books must be bound. 
Library bound books are 
more expensive and durable 
because of the high-quality 
materials used. Oversewing 
is typically used to fasten 
the pages: the spines are cut 
to place pages into smaller 
sections then resown with 
overlock stitching. The 
sections are then brought 
together and sewn to create 
a single book and placed in a 
hard cover. 

BLAD

Standing for book/basic 
layout and design, blads are 
a representation of the cover 
and a few pages of a book 
within a small booklet. Used 
frequently for books that 
feature illustrations, these 
are used by a publisher’s 
sales team to pitch to 
retailers or publishers.

5. DELIVERY OF 
STOCK
Books can be dispatched 
directly to customers if 
printed via print on demand, 
or delivered in bulk to the 
publisher’s warehouse. The 
delivery and distribution of 
copies can take up to eight 

weeks for a non-complex 
book. If produced in the UK 
and Europe, stock is normally 
transported in a lorry. If 
printed in the Far East, sea 
freight will be used instead. 
Air freight is another option 
to speed up delivery, but it’s 
definitely more expensive. 

Book Packages

Books are packed in 
cardboard boxes weighing 
a maximum of 13kg and 
shrink wrapped. Each 
package should have a label 
listing the author name, 
book title, edition number, 
binding style, ISBN, number 
of copies in the package, 
bar code and name of the 
supplier. 

6. PUBLICATION DATE

During the pandemic many 
books’ publication dates 
were pushed forwards, 
culminating in a Super 
Thursday on 3 September 
2020, where roughly 600 
books were released. 
Publishers lean towards 
autumn releases due to the 
proximity to Christmas and 
the potential for publicity. 

Once sales for the hardback 
edition have subsided, 
which is on average between 
six months to a year, the 
publishers will plan the 
paperback release. This 
will involve a new area of 
publicity and potential edits 
to the cover design to entice 
new readers. 

Advanced Reader 
Copies (ARCs)

To spread the word, ARCs 
will be given to libraries, 
journalists and bloggers, 
and given out as part of 
competitions, before the 
mass distribution of the 
book. NetGalley is an 
industry-standard service 
where reviewers may gain 
free proofs of such books 
before they are released to 
the mass market in exchange 
for an honest review. 

Advanced Information 
Sheets

These offer information 
about upcoming titles to 
book trade partners, and 
are often used in rights 
trading to reveal background 
information on the title. 
Details include:

• Title 

• Author

• Cover image

• Book format

• Synopsis

• Key features or unique 
selling point

By BECCy FiSh, JuliEttE tulloCh aNd Giulia CaParrElli 

The Life Cycle of a Book 
in Production: Part 2

• ISBN number

• Contact information

Gratis Copies

These are free copies of the 
book given to the author. The 
number of copies is normally 
outlined in the author’s 
contract at the start of the 
publishing process.

Erratum

An erratum is a correction 
to a published text added 
to the end of the published 
title or in a successive issue 
of a journal. Publishers 
issue them for production 
errors, and they are similar 
to a corrigendum, which is 
a change an author wants to 
make to a published title or 
article. Incorrect information, 
attribution or mistakes 
that alter the meaning of 
the article (or figures) is an 
example of a significant error 
that would justify changes 
to be made. Grammatical 
corrections and errors 
discovered after publication, 
as well as typographical 
errors which are still legible, 
will be overlooked. 

Royalties

Authors can be paid via 
an advance given by 
the publisher, which is 
deciphered by the predicted 
success of the book and 
therefore is a much lower 
amount for debut authors, 
and, subsequently, via 
royalties. The latter are a 
percentage of the book’s 
price that is redirected to 

the author after a sale, with 
the publisher receiving the 
majority. If the royalty was 
10% for a £9.99 book, the 
author would receive 99p per 
sale. In order for a book to 
“earn out,” the royalties the 
author receives will exceed 
the advance previously paid 
by the publishing house. 
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By CaitliN daviES, daNiEllE 
hErNaNdEz aNd GEorGia rEES

As our reading habits 
continue to be shaped by 
social media bloggers and 
trends, online blog tours 
have emerged as a new 
marketing and publicity 
strategy. Whether the goal is 
to captivate a new readership 
for a debut novel, or keep 
fans coming back for more, 
blog tours are becoming a 
popular method of creating 
lasting connections with 
book lovers. 

What are online blog 
tours?
Without having to worry 
about factors such as 
travel costs, event spaces 
and physically touring the 
country, blog tours offer a 
flexible means of promoting 
a new title. A blog tour often 
takes place over the course 
of a week or a fortnight, 
where a newly published 
book virtually ‘tours’ around 
several online book blogs and 
social media platforms. Tours 
often take place before or on 
the release date of a book. 

Who is involved?

Marketing and publicity 
teams will pitch the book to 
a select group of bloggers 
that are either familiar with 
this promotional format, 
or that frequently review 
titles of a similar theme or 
genre. Participating bloggers 
usually share a review, 
but content can vary from 
author interviews, exclusive 
content or extracts, and 
even giveaways. Blog tours 
make an ideal campaign 
for targeting a specific 
readership, especially if  
a blogger already has  
their attention. 

Cecily by Annie 
Garthwaite
Blog touring was a key 
strategy for the marketing 
and publicity team behind 
Annie Garthwaite’s debut 
novel Cecily. For two weeks, 
from 29 July to 11 August, 
Cecily toured fourteen 
‘bookstagram’ accounts in a 
publicity stunt organised by 
the team at Viking Books, an 
imprint of Penguin UK. The 
tour commenced on 29 July, 
coinciding with the release 
of Cecily in bookstores and 
online. Continuing to heavily 
market and publicise the 
book in the fortnight after 

the release day ensures 
that potential readers can 
immediately go and purchase 
the book in bookstores. The 
symbiosis between online 
and bookstore marketing 
means that readers can 
easily find the book when 
they arrive, with the 
assistance of lavish stained-
glass window displays, and 
dedicated Cecily feature 
tables. A two-pronged 
marketing approach – via 
visual marketing and online 
engagement – means that 
potential readers cannot fail 
to notice Cecily.

Cecily also toured across 
many online blogs during 
the same period, allowing 
for even more in-depth, 
longform reviews. Each blog 
post included a ‘Meet the 
Author’ segment, providing 
a more personal side to the 
book, and highlighting Annie 
Garthwaite as a new face 
in historical fiction. A few 
blogs were also provided 
with exclusive excerpts from 
Cecily by the team at Viking, 
functioning as a hook to offer 
readers a taste of the book.

Blog touring is a successful 
strategy to attract readers 
to a debut author who lacks 
the committed readership of 
well-established historical 

fiction writers such as 
Hilary Mantel and Bernard 
Cornwell. Both prior and 
during the blog tour, publicity 
for Garthwaite, including a 
feature in The Telegraph, 
suggested that Annie 
Garthwaite could be the 
new Mantel. This was also 
mentioned in a few Instagram 
posts in the tour. Using 
predominantly historical 
fiction blogs and Instagram 
accounts to market 
Garthwaite’s debut novel to 
Mantel’s already established 
readership acts as a trusted 
recommendation, holding 
almost as much weight as 
an acknowledgement from 
Hilary Mantel herself.

Just Haven’t Met You 
Yet by Sophie Cousens
Another great example of 
this successful marketing 
strategy can be found in 
the recent blog tour for 
Just Haven’t Met You Yet by 
Sophie Cousens, the best-
selling author of This Time 
Next Year, published by 
Cornerstone imprint Arrow. 

Employing a slightly different 
tactic than the marketing 
team behind Cecily, Arrow 
chose to start their tour 
before the publication 
date. Beginning on Monday 
23 August, this blog tour 
was a week in by the time 
the ebook came out on 
September 1 and wrapped 
up long before the paperback 
edition, which is set to 
launch on November 11, 
building anticipation for 
the release. A particularly 
effective tactic for an author 

like Sophie Cousens, who has 
already begun to establish 
themselves within the 
genre. Each blog post and 
Instagram caption reminded 
readers to pre-order their 
copy so they wouldn’t miss 
out, building those all-
important pre-order sales 
which can often lead to 
booksellers investing more 
into marketing the physical 
book when it arrives in 
stores. 

This marketing strategy 
also takes advantage of 
well-established sites and 
accounts to further expand 
a book’s readership. Virtual 
stops along this two-week 
tour, included bloggers like 
@beverleyhasread who was 
a fan of Cousens, describing 
her as “one of my go-to rom-
com writers” after taking 

part in the blog tour for her 
debut novel last year, and 
@overtherainbowbookblog 
who offered a different 
perspective as someone 
who was unfamiliar with 
Cousen’s style but “look[s] 
forward to reading more from 
this author in the future.” 
This cleverly gives trusted 
recommendations for both 
returning fans of the author’s 
work and newcomers. 

Blog tours are a fantastic 
way to reach a wide range 
of readers. With the global 
pandemic still casting a 
shadow of doubt over and 
complicating in-person 
events, the more intimate 
blog tour format has become 
crucial in recent months, 
giving marketing teams an 
alternative approach to 
creating buzz around a  
new release. 

Fully Booked: A Look 
into Online Blog Tours
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Great Translators’ Notes

By katE williamS aNd toBy 
SmollEtt

When reading a translated 
book, the work of the 
translator is often invisible 
– their name is absent from 
the cover and the text is 
presented without comment. 
In some books, however, the 
presence of the translator is 
necessary to expand upon 
certain ideas in the text, or 
to explain a specific decision 
made when translating. In 
these cases, the translator 
will provide notes alongside 
the main text to offer context 
and clarification. In this 
article, we will go through 
four examples of translators’ 
notes which we feel are 
particularly praiseworthy.

Inferno by Dante 
Alighieri, translated by 
Robin Kirkpatrick and 
published by Penguin 
Classics in 2006.

Robin Kirkpatrick’s 
translation of Dante’s 
Inferno contains detailed 
and extensive notes. The 
introduction itself covers 
over 100 pages, detailing 
Dante’s biography, 
contextual information, 
critical interpretations and 
cultural references. He also 
discusses the challenges of 
translating Inferno, which 

allows the translator to 
explain the reasoning behind 
his interpretation. Each 
canto is accompanied by 
additional notes and a short 
commentary at the back of 
the book which offers various 
interpretations. I like that 
these notes are separated 
from the text itself as they 
discourage the reader from 
relying too heavily on the 
translator for interpretation 
but can easily be accessed if 
anything is unclear.

This edition also contains 
almost everything you 
need to understand the 
fundamental ideas about The 
Divine Comedy. Translators’ 
notes, however, should not 
be seen as exhaustive in 
my opinion, as one person’s 
interpretation of a text 
can differ completely from 
another. To prevent this, 
Kirkpatrick provides a long 
list of further reading at 
the beginning of the book, 
encouraging the reader to 
seek out other interpretations 
as well. In addition, his 
translation is placed side by 
side with the original Italian 
text, encouraging the reader 
to use the translation as 
a guide to understand the 
original Italian, rather than 
replacing the original itself.

Poems and Selected 
Letters by Veronica 
Franco, translated 
by Ann Rosalind 
Jones and Margaret 
F. Rosenthal and 
published by 
University of Chicago 
Press in 1999.
Veronica Franco was 
a poet and Venetian 
courtesan during the Italian 
Renaissance. Her work was 
little appreciated at the time, 
and it was only during the 
1990s that scholars began 
to take an interest in her 
writing. As a non-canonical 
writer discussing lesser-
known ideas and themes 
concerning women in Italy 
during the 16th century, 
Jones and Rosenthal’s 
notes in this edition provide 
the reader with crucial 
information, filling in the 
gaps in their knowledge to 
better understand Franco’s 
writing. Footnotes are 
used frequently to explain 
references that the modern 
reader may not have come 

across. For example, in 
one of Franco’s letters, 
she mentions the Casa 
delle Zitelle, a charitable 
institution for unmarried girls 
which aimed to protect their 
chastity and increase their 
chances of marriage. The 
translators’ introduction also 
covers context relevant to 
the work such as the culture 
of courtesans, women’s 
writing in Italy, Veronica 
Franco’s life and more.

Writing and Difference 
by Jacques Derrida, 
translated by Alan 
Bass and published by 
Routledge in 2001.

Translating Jacques 
Derrida, the infamous 
French philosopher who 
introduced the concepts of 
deconstruction, différance 
and hauntology, is a near-
impossible endeavour. The 
range of reference points, 
his affinity for wordplay 
and the complexity of his 

vocabulary and syntax make 
translating his essays an 
arduous task. Alan Bass 
himself acknowledges in the 
introduction the question of 
whether it is even possible 
to read Derrida in a language 
other than French.

The introduction also 
includes a guide to 
the chronology and 
recommended reading 
of all the works originally 
published by Derrida in 1967 
(Writing and Difference, 
Of Grammatology, Speech 
and Phenomena). As well 
as a suggested approach to 
reading the essays collected 
in this volume: choose any 
essay then read it alongside 
the work it references and 
the notes provided. These 
notes are extensive and 
remarkably erudite, covering 
66 pages at the end of the 
book and demonstrating a 
profound knowledge of the 
philosophical genealogy with 
which Derrida was grappling 
when writing these essays.

Tactics and Ethics: 
1919 – 1929 by Georg 
Lukács, translated by 
Michael McColgan and 
published by Verso 
Books in 2014.

Georg Lukács was a 
Hungarian Marxist 
philosopher who worked as 
the People’s Commissar for 
Education and Culture during 
the brief existence of the 
Hungarian Soviet Republic 
in 1919. A prolific essayist 
and significant voice in post-
World War I Hungary, this 
collection of essays offers a 
deep insight into his thought 
processes  and the notes of 
Michael McColgan act as 
a perfect foil. The breadth 
of the historical context 
of Hungary provided by 
McColgan in his notes is so 
impressive that they almost 
merit a book of their own and 
they allow for even the most 
casual of readers to access 
this work.
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Modernist Classics 

The modernist movement of 
the late 19th and early 20th 
century materialised from 
an alteration in the western 
worldview. The world had 
advanced exponentially 
during the nineteenth 
century and the stigmatism 
of traditional values no 
longer bore pertinence. 
Accessibility and acceptance 
of other cultures increased. 
Science shaped industry 
and progression, capitalism 
dominated economic 
polarisation and theocentric 
notions declined with the rise 
of secularism. Some artists 
yearned for the simplicity 
of the past. Others felt 
misguided by tradition and 
embraced experimentation. 
In this issue, we discuss 
some of our favourite literary 
works that challenged the 
literary norms and defined 
the modernist era. 

A Portrait of the Artist 
as a Young Man by 
James Joyce
Born on 2 February 1882, 
James Joyce became 
one of the 20th century’s 
most accredited literary 
contributors and is revered 
as a cornerstone of Irish 
literature. Though the 
Irishman left his home nation 
for Zurich, Switzerland, at a 

relatively young age in 1904, 
being only twenty-two years 
old, his fiction continued 
to be vexed by the turmoil, 
individuals and geography of 
his adolescent experiences, 
writing frequently of Dublin 
and Ireland. First producing 
A Portrait of the Artist as 
a Young Man (1916), Joyce 
followed with a plethora 
of anthologies, poetry 
collections and his seminal 
work, Ulysses (1920), which 
continued to erode the 
traditional techniques and 
values of literature, fuelling 
the modernist movement of 
the late 19th and early 20th 
centuries. 

The first novel published 
by Joyce, A Portrait of the 
Artist as a Young Man, was a 
uniquely experimental work 
of fiction that endeavoured 
to explore themes of 
individualism, religion and 
the Irish political landscape 
through fresh technique. 
Adopting a narrative style 
which provides an unfettered 
transcription of Stephen 
Dedalus’ thoughts and 
perceptions, including 
his digressions and 
indiscretions, Joyce expertly 
shatters the preconceived 
notions of linear narrative 
and coherent storytelling. 
This exquisite example 
of modernist literature 
breaks the backbone of 
typical narration and delves 
unapologetically into the 
murky interior of the male 
psyche as it develops 
through youth, adolescence 
and maturity. 

The Waste Land by 
T.S. Eliot
T.S. Eliot’s complex and 
innovative poem The Waste 
Land is often referred to as 
one of the most important 
texts of the modernist 
period. The combination of 
its disjointed structure and 
narrative voices serves as 
a harrowing commentary 

on the society which has 
collapsed after World War I. 
The title The Waste Land is 
derelict and broken, evoking 
the sense of destruction 
and impermanence, whilst 
emphasising a need for 
restoration. The poem 
combines many obscure 
literary and cultural 
references with allusions to 
modern society to emphasise 
the connections between 
different eras and provide 
a sense of new beginning. 
Although the different 
segments within the poem 
are disorientating, the reader 
is forced to create parallels 
and connect the narratives, 
as Eliot himself remains 
detached and observational. 
As the reader navigates the 
literary debris of the poem, 
there is a sense of a forced 
cultural shift. However, the 
many languages used within 

The Waste Land suggest 
that despite sentiments of 
loss and isolation, there is 
universality in this societal 
movement. Civilisation is 
presented as fragile and 
constantly changing due to 
events beyond human control 
or prediction. The imagery 
of mourning and rebirth 
run parallel and disrupt 
and confuse the narrative, 
with traditional ideologies 
struggling to survive in 
the modern landscape. 
Although the poem is 
daunting, its intricacies offer 
an interesting and unique 
perspective on the post-war 
collapse and struggle to  
rebuild. 

Heart of Darkness by 
Joseph Conrad
Published in 1902, Heart 
of Darkness follows Charles 
Marlow, who recounts his 
story of becoming captain of 

a boat for the Ivory Trading 
Company, to friends while 
moored on the Thames. This 
story-within-a-story structure 
takes the reader on a journey 
through Marlow’s experience 
in Africa. He witnesses 
brutality and devastation 
within the company’s station 
and the suffering of those 
working for them. While at 
the Central Station, Marlow 
learns more about Kurtz 
as he waits for his ship to 
be repaired. Once fixed, 
Marlow, along with a team, 
goes to find Kurtz, when it 
is revealed that he left the 
wood in search of ivory and 
poses as a god to the natives. 
Marlow tries to bring Kurtz 
back to the ship, but his 
health falters. Kurtz entrusts 
Marlow with some personal 
documents before he dies, 
leaving Marlow to return 
home.

Conrad’s novel explores 
colonialism and imperialism 
in the 20th century and 
reflects on the brutality and 
exploitation witnessed by the 
protagonist. Throughout the 
novel, Conrad reproduces 
elements that were popular 
in the modernist period, 
such as the structure 
and narration, but, more 
importantly, the complex 
ability to use language to 
express the unspeakable. 
This allows for readers to 
interpret the ambiguity. This 
novel has received a lot of 
literary criticism and there is 
still debate over where this 
classic stands.

writtEN By mEGaN PowEll, miChaEl CaldEr aNd haNNah SPruCE 
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GenZournal Magazine: An Inter-
view with Nalisha Vansia
GenZournal Magazine: An Inter-
view with Nalisha Vansia
By mahEE muStaPha

As the first demographic 
to have grown up on the 
internet, Generation-Z 
find themselves in a rather 
strange situation: despite 
being a mainstay of online 
media consumption, much 
of the content Gen-Z engage 
with is made by older 
creators. It is not uncommon 
for young creatives to feel 
locked out of an arts and 
media industry that values 
conformity and experience 
over hearing fresh voices. 
We recently spoke to Nalisha 
Vansia about GenZournal, an 
arts and culture magazine 
that focuses on insights 

and contributions from 
Gen-Z writers, and why 
such a project is necessary 
for giving young people 
a platform to express 
themselves creatively.

Nalisha launched GenZournal 
back in August 2020, 
meaning the magazine has 
just celebrated its first 
birthday. The project was 
started as a space to provide 
young people with the 
opportunity to expand and 
develop their own artistic and 
journalistic talents, without a 
standardised barrier or style 
to conform to. “We don’t 
over-edit anyone’s work, 
so it doesn’t feel like theirs 
anymore – we appreciate 

different styles and edit to 
get the best version of that 
person’s work out there.” 

“We wanted a space where 
people could write about 
their passions and build 
up their experience and 
portfolio, especially in a 
world where work experience 
in the creative industries 
is hard to come by.” The 
magazine currently has three 
sections: “Review”, where 
critics review books, films, 
television programmes and 
theatre; “Comment”, for 
commentary and opinion 
pieces; and “Create”,  
where people can showcase 
their own fiction, poetry  
and artwork.

Starting up a magazine has 
been a rich and rewarding 
experience. Working with a 
diverse array of creatives and 
confronting the challenges 
posed by remote working and 
the pandemic has equipped 
Nalisha with communication 
and organisational skills. 
“Being proactive and an all-
rounder (editing, designing, 
advertising), as well as 
having an eye for detail,  
will probably be the skills  
I’m most likely to take 
forward with me.”

Nalisha’s main priority for 
GenZournal in the coming 
months is keeping the project 
fun for everyone involved and 
not becoming distracted by 
numbers and growth. “Since 
we all have university and 
other commitments, our only 
goal is to continue to work 
with other young people 
to publish interesting and 
thoughtful pieces that appeal 
to a Gen-Z audience.”

Nalisha was enthusiastic 
about one day working in 
the publishing industry. 
Her dream job would be in 
a fiction editorial role at an 
imprint which focuses on 
underrepresented voices, 
such as The Good Literary 
Agency or #MerkyBooks. 
Working with the author and 
raw manuscript directly holds 
a particular appeal for her. 
“The idea of directly helping 
them to craft their novel 
really excites me,” she said.

Nalisha’s impetus for wanting 
to work in publishing stems 
from both her love of reading 

books and the excitement of 
being involved in the process 
of creating them. Nalisha 
also hopes to be able to 
make an impact, however 
small, “in helping to publish 
voices and stories that are 
underrepresented and to 
make the publishing industry 
more diverse.”

Having been involved in the 
Society of Young Publishers 
and attending events and 
seminars about publishing, 
Nalisha has only become 
more determined to join the 
industry. “Working on books 
with people who love books 
couldn’t be more appealing,” 
she confided. “Through 
all this I’ve also come to 
appreciate the business 
side of the industry and 
would love to know the ins 
and outs of how publishers 
market their books, how they 
gain market knowledge and 
data and use that in their 
processes, editorial decisions 

based off of marketability … 
basically the reasons behind 
everything!”

Nalisha’s ongoing journey 
into the publishing industry 
started with her desire to 
see more young voices 
represented in media, a 
cause that led her to start up 
GenZournal. This passion will 
hopefully allow her to realise 
her dream job and break 
into an industry where more 
diverse voices are needed. 
In the meantime, Nalisha 
and GenZournal are open for 
submissions: “If you have 
something you’d like to pitch 
or know someone who does, 
check out our collab section 
on the website for all the 
details on getting in touch. 
We’re a friendly bunch so  
our submission process is not 
overly formal or intimidating 
at all.”

You can read GenZournal 
here. 

https://genzournal.com
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A Review: Undying by Ambreen 
Hameed & Uzma Hameed

By laura JoNES 

It is 1998 and the leader 
of the free world is under 
fire after an affair with a 
young intern. Meanwhile, in 
a corner of South London, 
sisters Sufya and Zarina 
Malik have also committed a 
sin: they are in their thirties 
and still not married.

Now the unexpected return 
of their childhood playmate 
spells the chance of a happy 
ending: but only for one  
of them.

Undying is an exciting and 
thought-provoking story 
about family, love, unity 
and rivalry set within a 
British Muslim community. 
Written by sisters, Ambreen 
Hameed and Uzma Hameed, 
it is divided into two distinct 
books, The Kinship of Djinns 
and My Uncle’s Son, which 
together take readers on 
a journey along the often 
complicated and sometimes 
fantastical avenues of Sufya 
and Zarina Malik’s worlds.

Set in 1998, at a time of 
growing political uncertainty, 
we are first introduced 
to Sufya and Zarina as 
they await the return of 
their childhood friend and 

the two fictional sisters, each 
chapter becomes a reflection 
of the narrator with Sufya’s 
passion for scientific fact 
and reasoning contrasting, 
yet complimenting, the more 
dramatic and creative style of 
Zarina. But, more than that 
is the intricate nature of the 
writing from real-life sisters, 
Ambreen and Uzma. Undying 
is the result of an in-depth 
project, taking more than ten 
years to bring to publication. 
It has received a wealth of 
support from high-profile 
industry specialists such 
as Curtis Brown and The 
Literacy Consultancy. Of their 
shared writing experience, 
Ambreen notes that it was “a 
rich experience,” although 
“challenging at times,” whilst 
Uzma regards the process as 
“fascinating.” Even though 
the chapters were planned 

out in terms of content, both 
sisters wrote independently 
and often surprised the 
other with the intricacies 
and depth included in Sufya 
and Zarina’s rivalry. As 
Uzma comments, “the novel 
embodies a very common 
experience: no two siblings 
have the same versions of 
the same events.” This is 
certainly evident throughout 
the story, with Sufya and 
Zarina often interpreting 
events in very different ways 
and perhaps choosing not to 
acknowledge the emotional 
impact this has on them and 
the rest of the family.

Undying mixes satire with 
dark, black comedy to 
challenge perceptions. It 
challenges the innocence of 
childhood, family dynamics 
and the media-tainted 

sweetheart, Heathrow. Whilst 
the family elders feel certain 
that his return signals a 
much-awaited marriage for 
Sufya, younger sister Zarina 
has other ideas and becomes 
determined to win Heathrow 
for herself, resulting in a 
complicated love triangle. As 
the story unfolds, the rivalry 
between the sisters deepens, 
whilst rising tensions in the 
Muslim community threaten 
long-lasting repercussions on 
the Malik family.

Even though book one, The 
Kinship of Djinns, focuses 
heavily on the unravelling 
relationship between Sufya 
and Zarina and their desire 
to secure a happy ending 
with Heathrow, it does so 
with a degree of comedy. 
As the eldest, Sufya has 
a natural sense of order 
and refers to evolutionary 
biology as a way of making 
sense of relationships.  
Perhaps it is inevitable then 
that a chimpanzee called 
Darwin feels threatened 
by Heathrow’s presence 
around Sufya and a kiss is 
the only resolution! As the 
younger daughter, Zarina is 
constantly battling with the 
feeling of coming second 

to Sufya and decides to 
use magic to guarantee 
Heathrow’s love. When her 
first Sufi spell appears to go 
awry (following a hairbrush 
mix-up!), Zarina takes 
drastic action, conjuring a 
much-feared and Humphrey 
Bogart-styled, Djinn to 
propel her to happiness. Yet, 
in doing so, she creates dark 
and perilous forces around 
the people she loves the 
most.

In book two, My Uncle’s Son, 
the light-heartedness gives 
way to a more sombre and 
political narrative, with more 
direct references to extremist 
ideologies and global 
dangers. Sufya and Zarina 
must learn to deal with their 
past and their future, as 
they come face-to-face with 
their raw emotions, caused 
by years of resentment and 
rivalry. They must face their 
own loss, grief and need for 
revenge if they are to have 
a chance at reconciliation 
and protect those closest to 
them, including each other.

One of the greatest strengths 
of this story has to be in 
its construction. Told in 
alternating perspectives by 

view of historical events. 
There are moments of 
shock, moments of hilarity 
and moments of extreme 
eccentricity but these 
combine to create a piece 
of work that is of significant 
value and highly relevant in 
today’s world: a story that 
serves as a reminder that 
fiction and reality are never 
far apart and that choices 
are sometimes made for us.

For more information, 
including reviews and links  
to the books, click here. 

Content warning: books 
include child abuse, violence 
and terrorism. 

Thank you to Ambreen 
Hameed and Uzma Hameed 
for the review copy of 
Undying book one and two.

https://www.undying.co.uk/
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Indie Spotlight: Cipher Press

By mara radut, mEGaN CookE 
aNd milliE kiEl

Founded in 2020, Cipher 
Press is an independent 
press that specialises in 
telling queer stories and 
amplifying the voices of 
LGBTQ+ writers.

Entirely queer-run, the 
press was founded by Jenn 
Thompson, who currently 
works at the independent 
book distributor Turnaround, 
and Ellis, an In-house Editor 
at the Terrence Higgins 
Trust. They work alongside 
their Creative Director Carly 
Murphy-Merrydew, who 
currently owns her own 
design agency, Keeping the 
Wolves at Bay.

Formed in response to the 
lack of dedicated queer 
publishing in the UK, the 
press aims to bring the 
genre to a more widespread 
audience. Queer fiction is not 
just for those in the LGBTQ+ 
community or young adult 
fiction, but also for general 
adult audiences.

In the 1980s and 1990s, the 
queer publishing scene was 
significantly more dominant 
with Jenn reminiscing in an 
interview for The Skinny, 

“at Frankfurt Book Fair, on 
the Thursday night, it was 
like a big queer publishing 
party with all the LGBTQ+ 
publishers. Then slowly, 
over the years, they all just 
disappeared.” Cipher Press is 
a step towards bringing back 
the enthusiasm for queer 
fiction that has dwindled over 
the years.

Cipher Press aims to bring 
more queer literature to the 
UK, noting in an interview 
for The Bookseller that the 
books they aimed to publish 
were often more common in 
the US.

people of colour, working 
class, trans and gender non-
conforming authors.

of literary gothic, up through 
Brighton’s queer scene and 
out into the modern trans 
experience. Eliza Clark, 
the author of Boy Parts, 
described it as “punk in 
every sense of the word, this 
is a debut unlike anything 
you’ve read before.”

Alongside their catalogue, 
Cipher Press publish 
“Cipher Shorts,” a series 
which aims to showcase 
contemporary queer writing 
from across the UK and 
further afield. Presented in 
a series of chapbooks, these 
publications are accessible 
and exquisite.

The publication of Cipher 
Shorts #1, There Will Always 
Be Nights Like This, tapped 
into the zeitgeist of our 
collective pandemic mindset.

Through this book, Cipher 
aimed to provide an “antidote 
to the social distancing” that 
had become so much a part 

of life. A collection of essays, 
short stories and poems it 
is a tribute to those spaces, 
those people and those 
experiences we miss when 
they’re suddenly removed 
from our worlds. 

As well as being a force for 
good as an antidote to the 
often solitary experiences of 
lockdowns, There Will Always 
Be Nights Like These is also 
a force for good in a much 
more tangible way. Profits 
from sales of the book go 
to the Outside Project, the 
UK’s first LGBTQ+ homeless 
shelter and crisis centre, 
indicative of Cipher Press’ 
commitment to enacting real 
change through publishing.

Cipher Press is innovative 
and quick to adapt, perhaps 
something that is to be 
expected for a press that 
was founded in the midst of 
a global pandemic! In their 
second Cipher Short, titled 
In the Past The Future Was 

Better, they published a 
collection of pieces to go 
alongside a live reading that 
took place over Zoom.

The book is a collection of 
work by some of the boldest 
LGBTQ+ writers today, in 
which “queers past, present 
and future fizz and collide 
across time, space, stages, 
libraries and public toilets.”

Originally, this event would 
have been in person, taking 
place at the 2020 Fringe! 
Queer Film and Arts Festival. 
Instead, Cipher Short #2 is 
“the direct result of having  
to change how we absorb  
live literature and an 
experiment in what that 
means for the future.” 

Cipher Press has made a 
noticeable impact on the 
industry since its launch last 
year and we can’t wait to see 
how it will continue to bring 
queer literature to a wider 
audience. 

“In the UK I know 
we’ve come on leaps 
and bounds with 
representation in the 
industry, but most 
of it seems to be 
focused on YA. We 
want to take the same 
sort of enthusiasm for 
YA but put it in the 
adult market.”

Despite representing the 
entire LGBTQ+ community, 
Cipher Press is currently 
placing an emphasis on 
amplifying the voices of more 
marginalised groups in the 
community. This includes 

“We want to publish 
authors who are 
creating a new literary 
canon by disrupting 
existing narratives 
and retelling them in 
new ways. We want 
to publish the many 
different stories 
that make up our 
community, and we 
want to make those 
stories accessible to 
everyone.”

Cipher publishes queer 
fiction and creative non-
fiction, with their catalogue 
including novels, collections 
of short stories and more 
introspective non-fiction. 
They gravitate towards 
fiction that mainstream 
publishers may shy away 
from, particularly books that 
subvert traditional stories 
and make them queer.

Tell Me I’m Worthless by 
Alison Rumfitt is Cipher 
Press’ next publication, due 
to be published next month. 
It’s a gothic haunted house 
novel which is said to take 
the reader from the depths 

https://www.theskinny.co.uk/books/features/cipher-press-bold-uncompromisingly-queer-books
https://www.thebookseller.com/news/lgbtqi-indie-cipher-press-launches-1181096
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We Need to Talk About 
Money By Otegha 
Uwagba
rEviEw By Emma wallaCE

It sounds peculiar even to my 
ears to say that my favourite 
book of this year, thus far, is 
a book about money. With a 
less talented writer, this may 
very well have been a dry 
read, something that reads 
like an advice column in a 
financial support forum, or 
the ramblings of a wannabe 
Bill Gates. In Uwagba’s 
capable hands, however, 
this becomes an enthralling, 
thought-provoking analysis-
cum-memoir about how 
money comes to determine 
an individual’s life and the 
opportunities afforded to 
them. Using her own life as a 
case study, Uwagba unpacks, 
and wrestles with, the nature 
of financial privilege, how the 
lack of it has come to shape 
her own experiences of the 
world, both in academia and 
in the workplace and, more 
particularly, how there is a 
sore need to open up more 
about our own personal 
finances.

Not to Be Overlooked
Not To Be Overlooked introduces a variety of wonderful but 
lesser-known books to assist readers in finding their next great 
reads. This week’s column covers a review of We Need to Talk 
About Money by Otegha Uwagba and Wabi Sabi: Japanese 
Wisdom for a Perfectly Imperfect Life by Beth Kempton

I have been conditioned, 
as many have, towards 
thinking that talking 
openly about money is 
somehow crude, gauche and 
intensely invasive. Whether 
that be refraining from 
asking university friends 
who exactly is paying for 
their accommodation, or 
remaining somewhat close-
mouthed about salaries 
and mortgages, we grow 
up experiencing a peculiar 
dissonance when it comes to 
money. We are encouraged 
to see the accumulation of 
mass wealth as a desirable 

aim, but hold off from openly 
talking about money with 
any kind of transparency. 
Over the course of this 
book, Uwagba compellingly 
advances the idea that we 
can only correct issues with 
workplace culture and our 
own flawed attitudes towards 
money, once we tackle the 
subject head on.

Uwagba’s position of 
liminality places her in a 
uniquely insightful position to 
talk about the insidiousness 
of money. From her time as 
a scholarship student at an 
elite private girl’s school, 
to her tenure as an Oxford 
student surrounded by the 
progeny of the moneyed elite, 
Uwagba has consistently 
occupied spheres 
traditionally reserved for the 
financially privileged. 

She has acquired a level of 
academic and professional 
success that is commonly 
seen to transcend the 
limitations of class and 
familial wealth. As Uwagba 
points out when recounting 
her experiences as a 
frustrated and disillusioned 
graduate, that conception 
of education as a great 
equaliser is a complete 

fallacy. From issues with 
workplace harassment and 
racist microaggressions to 
the dilemmas of rent culture, 
Uwagba’s career trajectory 
has been overshadowed 
by a lack of economic 
privilege that is in no way 
mitigated by her talent and 
hard work. Through using 
these experiences as a 
springboard into thinking 
more deeply about issues 
within workplace culture, 
from girlboss culture and 
the beauty tax to workplace 
“lad culture” and invisible 
labour, Uwagba produces 
an insightful analysis into 
how money pervades our 
everyday lives. A genuinely 
illuminating, outlook-altering 
book; We Need to Talk About 
Money is unquestionably an 
essential read.

Wabi Sabi: Japanese 
Wisdom for a Perfectly 
Imperfect Life by Beth 
Kempton
rEviEw By Shridula SiNGh

Beth Kempton pursued a 
master’s degree in Japanese 
and lived and worked in 
Japan for many years. She is 
a bestselling self-help author, 
writer and mentor, and while 
living in Japan she found 
deeper meaning in Japanese 
philosophy, which she delves 
into in her books.

Wabi-Sabi (“wah-bi sah-bi”) 
is a fascinating Japanese 
aesthetic principle that 
encourages us to embrace 
simplicity and accept the 

fleeting nature of all things. 
You may learn everything 
you need to know about this 
Japanese way of living by 
reading Wabi-Sabi. It may 
bring you some inner peace 
and tranquilly as you read it, 
it certainly did this for me.

Beth Kempton has written a 
thoughtful piece using her 
own experience in Japan 
and extensive research into 
the history and origins of the 
Wabi-Sabi philosophy. The 
book includes a bibliography 
and endnotes for those who 
need further proof.

When you read the book, 
you will finish it thinking a lot 
about your approach towards 
life, people around you 
and how you treat yourself. 
Though on a lighter note, 
the book not only gives you 
philosophical pointers but in-
depth notes about Japanese 
crafts, tea etc.

But as you keep going, 
you notice the book gets 
repetitive and heavy. It can 
overwhelm you. So take 
it slow. A few overarching 
principles I learned from  
the book include: “be 
content with less”, “less 
stuff, more soul”, “less 
hustle, more ease.”

We live in a world where 
everything is so fast-paced 
and about reaching the 
destination rather than 
enjoying the journey. When I 
picked up this book to read, 
I went with an open mind to 
help myself slow down when 
the whole world got closed 

down. So suddenly, we have 
to adapt to slow living and 
the author has done a great 
job explaining the little things 
that matter.

I enjoyed the book 
thoroughly. From time to 
time, I go back to it when  
I need to remind myself 
about the learnings and  
how to just embrace what I 
have got in life.

To sum up the book, the 
following principle is 
fitting: “aim to emphasise 
simplicity in your life, while 
appreciating and accepting 
complexity.”
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