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The Reading Agency
Announces Campaign
to Combat Loneliness
By Lucy D owner

Karen Napier, CEO of The
Reading Agency, said:

The Reading Agency has
unveiled a new campaign
titled ‘Read, Talk, Share’
with the aim of combatting
loneliness and improving
people’s wellbeing through
reading. As the COVID-19
outbreak has shown, reading
has the power to provide
escapism and friendship, not
only through the characters
readers engage with, but
with the connections to
others they make through
the shared experience of
reading.

“Tackling loneliness and
supporting mental health and
wellbeing across the country
has always been a priority for
The Reading Agency.”

DCMS Award
This new initiative has been
made possible through a
£3.5 million award from
the Department for Digital,
Culture, Media & Sport
(DCMS). This funding will
provide a huge investment in
library services and signals
the government’s recognition
of the positive mental
benefits of bibliotherapy. The
campaign will build upon the
Reading Agency’s successful
programmes ‘Reading
Well’ and ‘Reading Friends’
that have already been
established.

“Our mission remains
to help people tackle
life’s challenges
through the proven
power of reading.”
“To bring people together,
ease our burdens, and foster
wellbeing and understanding.
We are immensely grateful
to DCMS for their support –
this feels like a real vote of
continued confidence in the
role of public libraries and
their important contribution
to society.”
The Reading Well initiative
makes self-help books
recommended by mental
health experts more easily
accessible to readers from
all backgrounds and ages.
It works closely with library
services across England
on books that cover a
range of topics including:
mindfulness, anxiety,
grief, OCD and stress. An
incredible 90% of Reading
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New Cue: Former Q Magazine
Editors Launch Weekly Newsletter
By Carmel Jordan

Well users said they found
their book helpful for
understanding and managing
their conditions.

Tackling Isolation
The ‘Reading Friends’
campaign tackles isolation
by bringing people together
to share stories and meet
new friends. This new grant
from DCMS will enable the
expansion of the programme
to seventy-five library
authorities in England. The
programme is delivered by
volunteers and participants
and will take place in a
socially-distanced manner
and over telephone and
video call. After taking part
in ‘Reading Friends’, 83%
of participants and 95% of
volunteers reported feeling
more connected to other
people.
There is no doubt that the
ongoing COVID-19 crisis
has had a huge impact
on the country’s mental
and emotional wellbeing.
Hopefully governmentbacked initiatives like this
can go some way to healing,
supporting and reconnecting
people through the power of
reading.

In July of last year, Bauer
Media were forced to end
their famous monthly music
magazine, Q. Once an
important part of the British
music press, the magazine
folded as a result of the
pressures of publishing
during the pandemic. Now,
the former editors of Q have
launched a weekly directto-inbox online newsletter
called The New Cue that will
be edited by the former Q
editor, Ted Kessler, and staff
members Chris Catchpole
and Niall Doherty.
The newsletter launched
on 26 February and will
continue to distribute a
new e-publication every
Friday morning. So far,
the first edition contained
new interviews from artists
including St Vincent, Arlo
Parks and Tony Visconti,
along with playlists and
recommendations.
The first few editions of
The New Cue are set to be
free followed by a monthly
subscription fee of £5 or
an annual fee of £55, with
occasional free weeks.
According to The Guardian,
more than 1,200 readers had
signed up in the weeks prior
to launch.

Going Digital
So what does this mean for
print publication? According
to the magazine distributor
Seymour, only 113 print
magazines entered the
market last year, which is the
lowest number on record.
Meanwhile, the number of
magazines ceasing print has
risen by 16% year on year.
With the competition from
digital media and plenty of
free online publications,
it’s not hard to see why so
many print magazines are
struggling in the current
climate, but this is, perhaps,
nothing new. Over the past
ten to twenty years our
reading habits have changed.
We now live in a world
where we want to consume
information instantaneously.
Despite this, Hearst, who
publish more than 300
magazines around the world,
say subscriptions have leapt
233% during lockdown, with
supermarkets selling just
10% fewer magazines.

While some more niche
magazines seem to be on the
decline, there are plenty still
thriving – an indication that
newsletters won’t completely
overtake print publications.
It’s also worth noting that
magazines don’t just exist in
their print format and usually
have a number of online
articles, some of which
attract revenue through
paywalls.
Ultimately, it’s great to see
journalism surviving in new,
versatile platforms. Kessler
has said that he hoped The
New Cue would not only be
a new music publication,
but would also be about
“collaboration, being part
of a team, getting a rhythm
going on a publication.”
You can subscribe to The
New Cue here.
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Good News for Bookshops as
Online Platform Hits £1m and
High Street Due to Reopen
By K atie G ough
After a gruelling twelve
months for bookshops, The
Publishing Post is happy to
bring an uplifting story of
booksellers.
In less than four months after
the announcement of the UK
branch of Bookshop.org, the
platform has hit the milestone
figure of raising £1 million
for independent bookshops
around the UK.
From a sale made on the site,
30% of the cover price goes
to the independent bookshop
and 50% goes to the
publisher. Of this 50%, 10%
then goes into the pool for
participating bookshops. So,
on 1 March, when £1 million
was hit, £633,000 came
from bookshops making
sales through the site.
Bookshop.org supports over
400 bookshops and 6,000
affiliates, playing a defining
role in the indie bookstore
ecosystem.

Nicole Vanderbilt, MD of
Bookshop.org UK, offered
The Publishing Post a direct
comment on their success,
“We are thrilled that the
platform has received so
much support from readers,
publishers, authors and
affiliates here in the UK. This
£1 million has made a big
difference to independent
bookshops across the
country, but it’s also just
the beginning. There’s an
enormous online book buying
market out there, and we aim
to help the independents get
an even bigger share of it.”
Hailed upon its opening as
an ethical alternative that
could compete with Amazon,
Bookshop.org is clearly
beating the pandemic and
allowing our independent
bookshops to survive too. @
SReadBooks of Sam Read
Bookseller in Grasmere
tweeted how pleased they
were:
“Here in Grasmere, we’re
proud to be one of the 410
indie bookshops sharing the
£1 million profit generated
on bookshop.org since
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November 2020. Wherever
you’ve been buying books,
thank you to all customers of
indie bookshops!”
@Ofmooseandmen,
the Twitter account for
Bluemoose Books, kept
it simple in their reply:
“Yes, been a lifeline for
bookshops.”
In other bookshop news,
in his roadmap out of
lockdown, Boris Johnson
has announced that all
non-essential shops will
be allowed to reopen from
12 April. This comes with
a “cautious approach” as
sufficient time and caseanalysis are required
between each “stage” to
ensure a safe move out
of lockdown. In Scotland,
non-essential shops will not
open until 26 April, and this
will act as a ‘no sooner than’
guideline. In Wales, nonessential shops could begin
to reopen from 15 March;
Northern Ireland will see an
update on their exit strategy
on 18 March.

Hachette and Simon & Schuster
Announce Record Sales
By Molly A nna Chell
Over the last year, there has
been widespread concern
across the industry about
how the repeated closures
of bookstores would affect
sales. For two of the
country’s Big Five, the recent
announcement that they
both enjoyed a record year
of sales in 2020 suggests
that the closure of stores has
not been as detrimental as
was first feared. ViacomCBS
reported worldwide sales
of $901 million last year,
marking an 11% increase on
2019’s figures. Meanwhile,
Hachette’s revenue
increased by 9.9%.
At first glance, these figures
would seem to suggest that
overall the pandemic has
not prevented the growth
of the industry. However,
if we explore some of
the reasons for Hachette
and Simon & Schuster’s
record year in sales, this
isn’t the whole picture. A
significant reason behind
Hachette’s success was
the increase in the number
of bestsellers appearing in
The Sunday Times bestseller
list, including Midnight
Sun, Where The Crawdads
Sing, Hamnet and A Time
For Mercy. Previously at
The Publishing Post we

have touched on whether
publishers are becoming
more reliant on big titles
and names. This latest news
seems to add further support
to this argument.
Whilst print still makes
up most of a publisher’s
revenue, Lagardére’s annual
financial report also revealed
that there was a significant
increase in sales from
ebooks and audio. Ebooks
constituted 9.5% of their
revenue, an increase from
7.7% in 2019. Jonathan
Karp, Publisher and CEO
of Simon & Schuster UK
told Publisher’s Lunch that
they had also experienced a
rise in audio revenue, with
digital sales amounting to
28.5% of the total. It is to be
expected that publishers with
larger ebook and audiobook
programmes will have found
it easier to offset their losses
from physical sales than
publishers with small digital
offerings.

This opens debate over
the extent to which the Big
Five have had it easier than
the indies, although every
publisher, regardless of size
has faced a unique set of
challenges over the last year.
Undoubtedly the profile of
authors published by the key
players has helped them to
weather the pandemic in a
way indie publishers could
not, those who potnetially
rely more on bookstores to
distribute their titles.
Considering the resources of
a publisher like Hachette, the
closure of stores would not
have seemed as disastrous
as it would for smaller
businesses. For indies,
bookstores are an important
place of discovery, creating
an awareness for titles which
might otherwise be missed.
Whilst industry records
being made despite the
pandemic is fantastic news,
it does raise the question of
whether this will make it even
harder for smaller presses to
compete with the big five in
the future.
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This time it is Charlie who
needs Stan – but with their
childlike innocence lost
to the harsh realities of
adulthood, can the two find
common ground once more?

First Person Singular:
Stories by Haruki
Murakami (Translated
by Philip Gabriel)

Of Women and Salt by
Gabriela Garcia

A stunning collection of eight
short stories, each one told
in the first person, from the
internationally acclaimed
author of 1Q84 and Killing
Commendatore. Whether
the narrator is reminiscing
about the lost days of his
youth à la Norwegian Wood,
meditating on jazz music and
baseball games, or paying
homage to Franz Kafka
(you have probably heard of
Kafka on the Shore), each
tale is classically Murakami
– nostalgic, enigmatic
and a little bit magical.
Blurring the boundaries
between reality and fiction
and expertly blending the
familiar and unfamiliar,
First Person Singular is the
perfect introduction to one
of Japan’s biggest literary
figures.

March 30, Pan Macmillan
By Bayley C ornfield, Genevieve
Bernard, L aura Riordan and
Meg Jones

Hot Stew by Fiona
Mozley
March 18, Hodder &
Stoughton

Set in contemporary Soho
London, this gritty novel
sees us join the residents
of a crumbling London
townhouse in their chaotic
fight to save the house
in which they live. Under

threat from the wealthy and
ruthless building owner who
plans to sell it to property
developers to tear down and
replace it with luxury flats,
the inhabitants must fight
to save the place they call
home and battle to stop the
erasure of Soho’s colourful
and vivid history. A fastpaced novel that explores
a clash of cultures and the
darker side of conflicts
between social strata. The
drama unfolds through
a plethora of different
characters’ perspectives,
ranging from prostitutes
Tabitha and Precious, to
Agatha the money-hungry
property owner. We come to
understand the interwoven
nature of human lives, and
the importance placed on
an individual’s standing in
society.

Lost in the Never
Woods by Aiden
Thomas

March 23, Swoon Reads
From the New York Times
bestselling author of
Cemetery Boys comes an
intricate and nostalgic Young
Adult novel following a young
girl forced to confront her
past. Five years after her
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brothers’ disappearances,
Wendy still can’t remember
what happened the day
they went into the woods.
But she can’t move on, not
when more children have
started to vanish. Questions
Wendy can’t answer begin to
resurface and the decision
over whether to confront her
past or run from it is taken
out of her hands when she
finds an unconscious boy
lying in the road. She can’t
turn down Peter’s request
for help, even if it means
returning to the woods.

Common Ground by
Naomi Ishiguro
March 25, Headline
Publishing Group

In this touching new novel
from the author of Escape
Routes, two old friends must
reckon with their sense of
identity and loyalty, when
the differences that brought
them together as children
push them apart as adults.
Trying to fit in at a new
school in the wake of his
father’s death, Stan feels
more isolated than ever
before – until he meets
Charlie. Bold and selfassured, he is the antithesis
of everything that Stan has
learnt to be, yet the two
develop a friendship that
seems certain to endure.
Years later, when their paths
cross again in London, the
men have switched places.

Gabriela Garcia’s Of Women
and Salt is a beautiful and
haunting story about three
generations of inspiring
and tenacious women,
all struggling with the
choices they have made
and the consequences of
their decisions. Jeanette,
the daughter of Cuban
immigrant, Carmen, is
determined to understand
her family history and travels
all the way to Cuba to get the
answers she needs from her
grandmother.
While Carmen, still
traumatised from
displacement, must deal with
her complicated relationship
with her own mother as well
as her rebellious daughter.
Each of these women have
stories to tell and in this
captivating and complicated
account of family history,
they will finally have a
chance to do just that.

April 6, Vintage
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Industry Insights: Liza DeBlock
By Avneet Bains , L eyla
Mehmet, Chloe Francis and
A lessia D e Silva

Liza is the Foreign Rights
Executive at Mushens
Entertainment. In this issue,
she speaks to us about
working for a literary agency
in the rights department.

Did you always want
to work for a literary
agency rather than
a publisher, and if
so, why?

How did you get
into publishing? Did
you always want to
work in rights and,
more specifically,
international rights?

I applied for a lot of editorial
and rights positions in
publishing houses, but
always felt drawn towards
literary agencies because
of the special connection
agents forge with their
clients. I love working with
people and the idea of
developing an author and
fostering their career really
intrigued me.

I’ve always loved books
and both my degrees
centred around the history
of publishing, but I soon
decided I wanted to actually
work in publishing rather
than study it! I completed
internships with scouts and
literary agencies on both
sides of the Atlantic and
my first job was working
at the scouting agency
Eccles Fisher Associates.
I’ve always been fascinated
by international rights and
even wrote a dissertation
on transatlantic publishing
before international
copyright existed (yes, it was
dreadfully dull).

How do literary
agencies interact
with publishers and/
or differ from them?
How do literary scout
agencies differ from
literary agencies?
Agents, publishers and
scouts are always interacting
with each other! Agents
represent authors and
sell their books to editors
at publishing houses.
As agents, we build
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relationships with UK editors
so that when we take on an
author as a client, we know
who would want to publish
their books. We maintain
contact with the Editor
throughout the whole
book-making process.
Literary scouts work for
foreign publishers who
want to buy British books
to be translated into their
language, and some work for
TV and film studios looking
for the next big movie or
series. As a Foreign Rights
Executive, I love working with
scouts because they flag our
books to foreign publishers
so that when I send out a
book to be sold abroad,
publishers are already
excited to read it!

What does the rights
department deal with?
The rights department in
both publishing houses
and agencies sell what’s
called subsidiary/sub rights.
Typically, these are all the
rights except the ability to
publish the book in the UK
in English. For example,

film/TV, merchandise,
serialisation, foreign
language and audio, although
publishers increasingly want
audio rights included in their
contracts these days.
The biggest sub rights I
typically sell are foreign
language and film/TV.
Selling foreign language
rights means giving a foreign
publisher the right to publish
a book in their language.
For example, I recently sold
Icelandic rights to Abigail
Dean’s book GIRL A – her
thirty-third territory! This
means that readers in thirtythree different countries will
get to read this book in their
native language.

Many of our readers
may not know about
international rights
from an agency’s
perspective. Could you
briefly describe your
role and a little more
about this side
of rights?
Being the Foreign Rights
Executive at Mushens
Entertainment means that
I help promote our authors
internationally, coordinate
deals with co-agents and
keep track of all our author’s
rights in the UK and abroad.
When a book is ready, I
submit it to our co-agents
across the world. Co-agents
are agents just like us, but
live abroad and specialise
in selling books in their
countries. When someone
wants to buy sub rights for
one of our books, I approve

deals alongside our
co-agent, complete
contracts, fill out
international tax forms
and supply information
about cover rights, author
biographies, photos, final
manuscripts and whatever
else the foreign publisher
needs to create their edition.
Conversely, publishing
houses usually have their
own rights teams that work
directly with international
publishers rather than using
co-agents.

Prior to COVID-19, was
travel as a big part of
your role? How have
you had to adapt and
do you feel that virtual
meetings will become
a permanent fixture?
The Book Fairs in Frankfurt
and London are week-long
events that I would normally
travel to, and they allow me
to meet co-agents in person,
as well as international
publishers. Since COVID-19,
these meetings have moved
online which has actually
made it easier to meet
more people. There’s less
of a hectic rush between
meetings; however, I do miss
seeing people in person!

Do you have any
tips for hopefuls
on applying for
roles specifically
in international
rights and/or literary
agencies?

Photo by Liza DeBlock
Do your homework! If you’re
applying for an agency
position then you should
definitely know who their
biggest clients are, the books
they’ve published recently
and something about the
specific agent the position is
with. Research what books
are selling well in translation
to know what’s hot on
the international market.
The Bookseller is a good
place to check, and even
Goodreads allows you to see
what different international
editions exist. Lastly, always
be polite and open to
learning! Good luck!
You can find Liza on Twitter:
@lizadeblock
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Highlights in the Charts
By Emma Ferguson, A lex
Haywood and Robyn Hewson.

The Other Passenger
by Louise Candlish
When Jamie boards the
Thames river bus for
his return to work after
Christmas, he is unphased
by the absence of his
year-long friend and
commuting companion,
Kit. But when two police
officers are waiting for
Jamie as he disembarks,
he quickly realises Kit’s
absence may be significant
after all. Given his
argument with Kit the night
he was last seen, and his
involvement with Melia,
Kit’s wife, Jamie is the
officer’s prime suspect in
his friend’s disappearance.
Louise Candlish’s The

precocious toddler. When
a supermarket guard
accuses her of kidnapping,
Emira’s world is cracked
wide open. An entirely
believable viral event,
Emira is thrown into
Alix’s war with her own
expectations. Then, when
Emira builds a relationship
with someone from Alix’s
past, everything shifts.

Other Passenger is a
well-planned thriller that
is full of twists, doublecrossing and betrayal – all
motivated by financial
gain, and it quickly
becomes an addictive
read.
As Jamie is questioned in
the present, the chapters
jump backwards, allowing
him to unveil the events
of the previous year.
Despite their substantial
age difference (Candlish
frequently plays on the
Millennial/Gen X divide),
Jamie and his girlfriend
Clare become friends with
Melia and Kit, failed actors
who are in serious debt
and are terribly envious
of Clare and Jamie’s
lavish and seemingly
unachievable London
lifestyle – unaware that
Clare’s parents are to
thank for it. But just how
far would the couple go to
obtain this lifestyle they
are so desperate for?
Whilst the unpredictable
twists are undoubtedly
the highlight of this book,
honourable mention goes
to the sheer excellence of
Candlish’s exposition – she
captures London so vividly
on the journeys along the
Thames. With a convincing
ending that rounds off a
successful thriller, this is an
excellent read that is not to
be missed.
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Such A Fun Age by
Kiley Reid
It is little wonder that
Kiley Reid’s debut novel,
Such A Fun Age, caused
such a storm amongst
critics on its release.
Longlisted for the Booker
Prize, Reid’s novel is an
arresting gut-punch of
a book examining the
micro-aggressions of racial
tension at the heart of our
society. Perhaps the most
scathing element of Reid’s
work is her examination of
white liberalism and the
sheen that a progressive
façade forms over our own
interrogations of privilege.
Emira Tucker is stuck
in a job and a world in
which she is undervalued.
Babysitter for blogger
Alix Chamberlain, Emira
forms a tight bond with
her daughter, Briar, a

Such A Fun Age is an
essential read that will
deftly force you to inspect
your own actions. Reid
writes with wisdom
and sharp, layered
observation that will
leave you in a dazzling
state of discomfort.
Poignant and surprisingly
gripping, you can’t help
but root for Emira as she
is caught between two
warring factions of virtual
signalling and racial
blindness.

Love After Love by
Ingrid Persaud
Ingrid Persaud’s
breathtaking debut
explores the life of an
unconventional family in
Trinidad. With laughter,
joy and tragedy in equal
measures, this novel will
draw you in immediately
and stay with you long
after you’ve turned the
final page.
The narration is split
between Betty, her son
Solo and their lodger Mr
Chetan. With no family

progresses, exploring
difficult themes like
homophobia, domestic
abuse and self-harm.
In Love After Love, Persaud
has managed to create
a split narrative with
three equally compelling
characters. Readers will be
drawn to Betty’s warmth,
captivated by Chetan’s
exploration of his identity
and find themselves willing
Solo to return home to his
family.

of his own, Mr Chetan
is quickly absorbed into
Betty and Solo’s world,
becoming a vital member
of their family, and filling
the gap of Betty’s husband
who died years before.
The three live happily for
several years until Betty’s
buried secret is brought to
the surface, threatening
to rip the makeshift family
apart. Hurt and angry, Solo
flees to New York, where
he moves in with his late
father’s brother. Keen to
move on with his own life,
Chetan too moves out into
a place of his own.

After oscillating between
joy and despair, the novel
comes to an end with a
gut-wrenching tragedy that
will leave you heartbroken.
Love After Love is an
unforgettable novel that
emphasises the power of
family – conventional or
not.
.............................................

To subscribe to The
Publishing Post and be
notified when each new
issue is published, you can
subscribe here!

As the characters leave
the safety of the home
and the comfort of the
family unit, each is left
to deal with their secrets
alone. Persaud digs deeper
into each character’s
inner world as the novel
The Publishing Post | Issue 18 | 10

Jacaranda Books: Black
Writers, British Voices
By Shaniah Shields , Jane L ink ,
Jia Wen Ho and L eanne Francis

Who are Jacaranda?
Jacaranda Books are an
award-winning independent
publisher of adult fiction,
non-fiction and YA titles.
Founded by Valerie Brandes
in 2011, Jacaranda Books
has grown from strength
to strength and is known
for their effort to tackle
the gap between white and
BAME authors in the UK’s
publishing landscape.
Their focus is on publishing
diverse books centering
around Black people, people
of colour, women, and other
underrepresented voices.
Jacaranda describes their
ethos as “committed to
publishing ground-breaking
writing with a dedication
to creating space on the
bookshelf for diverse ideas
and writers.”
This diversely led,
ground-breaking British
publisher is working hard
to promote inclusivity and
diversity within the industry.
You can find them on Twitter,
Instagram and Facebook.

What is
#Twentyin2020?

In 2020, Jacaranda Books
published twenty works by
Black British writers in their
#Twentyin2020 initiative. Of
these books, ten were fiction,
five were non-fiction and five
were poetry. As a diversityled publisher, Jacaranda
announced #Twentyin2020
to showcase the wealth of
talent from Black British
authors, to uncover more
voices and give them a
platform. Although the
publishing industry has failed
to represent the UK’s racial
diversity, #Twentyin2020
poses a challenge: if an
independent publisher can
publish twenty books by
Black British authors, why
can’t the big publishers? As
2020 has been a difficult
year, publishing twenty
books was no small feat for
Jacaranda. Yet, by the end of
2020, twenty Black British
books landed on shelves,
ready to be learned from.

What are the books
like?
Crime
Deadly Sacrifice by Stella
Oni. This pioneering Nigerian
detective fiction throws us
into the enticing world of
traditional customs, magic
and sacrifices.

11 | Issue 18 | The Publishing Post

Contemporary Fiction
The Street Hawker’s
Apprentice by Kabir
Kareem-Bello. A boy wakes
up in the streets of Lagos
with no recollection of who
he is or where he is from. A
friendship is found with a
street boy, but when tragedy
strikes, what will happen to
them?

Historical
Lote by Shola Von Reinhold.
As solitary fangirl Matilda
uncovers Hermia Druitt, a
forgotten Black modernist
poet, she delivers a layered
meditation on secrets,
aestheticism and the
concept of Black modernism,
which The Guardian called
“a rallying cry against
Eurocentrism.”
Adventure
Under Solomon Skies by
Berni Sorga-Millwood. SorgaMillwood captures the beauty
of the Solomon Islands and
the environmental debt it
is owed after decades of
damage. This is a crucial
novel on climate change,
culture and human relations.

Memoir
Are We Home Yet? by Katy
Massey.

Poetry
Where the Memory Was by
Hibaq Osman. This collection
represents the voice and
experience of young Black
Britain today. These beautiful
poems cover the truths of
a multi-layered identity in
flashes of memory.
Locating Strongwoman
by Tolu Agbelusi. This is
a portrait of women, of
strength and of vulnerability.
Agbelusi’s collection gives
a voice to the silenced and
erased, all whilst rejoicing in
the expression of her own.
Autobiography
Through the Leopard’s Gaze
by Njambi McGrath.
A memoir of a young girl’s
journey from Kenya to her
present self in the UK. This
is a raw and honest story
recounting childhood trauma
and the brutal effects of
colonisation.

Set in Northern England,
Are We Home Yet? is
a moving memoir that
explores race, class and
immigration. This brilliant
book details a mother and
daughter’s journey towards
healing as they try to
mend the fractures in their
relationship.

What other projects do
Jacaranda have?
Alongside their
#Twentyin2020 project,
Jacaranda has worked on
several other campaigns,
such as #AQuickTingOn and
#InclusiveIndies. The 2019
non-fiction book series, A
Quick Ting On, promoted
young Black British authors,
discussing all things hair,
business, music and food.
When speaking to The
Guardian, Magdalene Abraha
described the series as a
space to “celebrate, pay
homage and explore culture.”

In partnership with
children’s publisher
Knights Of, Jacaranda
has recently launched the
#InclusiveIndies campaign.
The #InclusiveIndies fund
was aimed at supporting
independent publishers
during COVID-19,
understanding that
minority voices were “at the
highest risk of being lost.”
#InclusiveIndies was hugely
successful, surpassing its
original goal of £100,000
and raising £160,000, which
was awarded to eleven
independent publishers.

What are they planning
for the future?
#Twentyin2020 showed the
world that if a small, new
independent publisher can
make a concerted effort
to publish a range of Black
voices, and in a pandemic
no less, then there is truly
no excuse for publishing
giants. This fact cannot be
overstated, and Jacaranda
is taking a well-merited rest.
But having been nominated
for the Nibbies for the third
time in a row, it’s clear
that they are just getting
warmed up. Jacaranda are
now open for submissions
and are accepting fiction
(literary, women’s, genre)
and non-fiction (Afromusic and art) by, or about,
underrepresented groups.
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Pen Translation Awards
Pen Translation Awards
Pen Translation Awards
By O isin Harris , Bianca Fiore,
Giulia Maggiori and Rex
Cleaver
First launched in 2012,
PEN Translates is a UK
literary prize that focuses
(unsurprisingly given its
name) on translation.
However, PEN Translates
mission goes way beyond
the mere awarding of the
prize. Indeed, every year PEN
Translates selects a range of
projects for which it will pay
up to 75% of the translation
costs to encourage
publishing houses to acquire
more titles in translation.
They may also finance 100%
of a translation project if
the publishing house is
not big enough. Today we
present you some of the titles
shortlisted for the award.
Readers of non-Western
literature are in for a treat
since several texts from
the Middle East and North
Africa feature on the PEN
Translates winning list:
Kurdistan +100 has been
described as the first
anthology of Kurdish science
fiction. Ten contemporary
Kurdish authors use
speculative narratives to

imagine a brighter reality for
Kurds, covering topics such
as human rights, freedom of
speech and the environment.
 he Djinn’s Appleby Algerian
T
Djamila Morani (translated by
Sawad Hussain) brings crime
fiction from the Maghreb to
the international attention
it deserves, with a story
that transports the reader
to Abbasid Baghdad, where
12-year old Nardeen tries to
uncover the secrets behind
her family’s assassination.
Morani’s gripping writing
makes her reflection on
justice especially appealing
to a YA readership.
Samar Yazbek has long been
in the spotlight for her work
supporting women’s rights
in Syria and her books won
several international awards.
Rima, the protagonist of T
 he
Blue Pen, translated from
Arabic by Leri Price, is a
memorable representation
of the Syrian diaspora – she
is silent except for when she
reads the Koran and The
Little Prince, or when she
screams in pain and can’t
stop walking.
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Europe provides the bulk
of the PEN award’s victors
this year, with a total of
eight fantastic contributions
arising from various
countries:
Spanish writers are
particularly well represented
in 2021, achieving an
impressive four individual
wins. From Seville comes
Elise Victoria’s debut novel,
Oldladyvoice, translated by
Charlotte Whittle. Over in
Barcelona, Cristina Morales’
radical Easy Reading
(translated by Kevin Dunn)
is set to cause a stir upon
its UK release by Jonathan
Cape. Young Spaniards are
not the only winners this
year; translator Peter Bush is
honoured for his translation
of revered Catalan writer
Rosa Maria Arquimbau’s
novel, Forty Lost Years,
while finally, bilingual writer
Agnès Agboton’s collection
of poems, Voices of the Two
Shores, is translated by
Lawrence Schimel, from both
the Spanish and Agboton’s
native Gun.
Over in Germany, another
bilingual African writer and
literary critic, Ijoma Mangold,
achieved success with Ruth

Ahmedzai Kemp’s translation
of his biographical novel
The Golden Crocodile.
Nearby, the Czech novel
Theta by Daniela Hodrová
is translated by Elena Sokol
and Véronique. Continuing
east, the Belarusian writer
Volha Hapeyeva’s poetry
collection is translated by
Annie Rutherford. Finally,
Ruth Ahmedzai Kemp brings
us another translation, this
time being Russian writer
Yulia Yakovleva’s novel
Punishment of a Hunter.
With the complexities
of Brexit putting further
financial pressure on the UK
and European publishing
houses, the PEN awards
are a much-needed source
of support when it comes
to translated European
literature.
Fans of Latin American
books rejoice as several
texts from this continent
have made the cut as Pen
Translates winners:

here, but the inherited
violence and toxicity of
patriarchy permeates all
aspects of these women’s
lives, as they grow detached
not only from their village
but also from their own
identities.
 Feminist Reading of
A
Debt by Luci Cavallero and
Veronica Gago (translated
by Liz Mason-Deese) is
an exploration of debt
viewed through a feminist
prism. The book examines
debt’s relation to social
reproduction and debt’s
impact on women and the
LGBQT+ community. The
book’s authors envisage
ways the spectre of debt can
be resisted through frank
examinations of women’s
interaction with debt at work,
in prison, domestic labour,
agriculture, abortion and
housing, so that through
these insights, a means of
resistance takes shape.

Rooftop by Fernanda
Trias (translated by Annie
McDermott) is a Uruguayan
novel about one woman’s
fight for her family’s survival
as they become stranded on
a rooftop. Written with hints
of Kafkaesque humour, this
is a story about freedom
and a woman’s attempts to
overcome fear, violence,
motherhood and loss from a
rooftop.
What else could we say? Each
of these titles accompanies
us on a journey around the
world, opening the doors to
cultures near and far. Maybe
these texts will inspire us
on our future travels, but for
now, let’s enjoy the journey
into the world of literature in
translation.

Inexile by Sheyla Smanioto
(translated by Sophie Lewis
and Laura Garmeson) is a
brutal Brazilian polyphonic
novel. Shifting between
dream and reality, it depicts
the intergenerational saga of
four female characters and
their precarious existence
in the harsh Brazilian
Sertao. This is a novel about
interwoven fates and the
tribulations these women
endure and do their best
to escape from. A book in
the vein of Jokha Alhathi’s
Celestial Bodies or Fernanda
Melchor’s Hurricane Season.
Male figures are peripheral
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Children’s Books That
Get You Moving!

Wright and Okwonga have
created a story of hope
with a message of never
giving up when chasing
your dreams, no matter
how tough life gets or how
many obstacles are faced.

By L aura Jones , Rosie Barr and
Rosie Burgoyne

With the combination
of lockdown and homeschooling making it more
difficult for people to get
outside and exercise,
there has recently been
an increasing focus in the
media on activities to keep
children active. Campaigns
like ‘PE with Joe Wicks’
have been keeping the
nation’s children exercising
during the pandemic,
by encouraging them to
get involved in physical
exercise. This trend has
been reflected across
the children’s publishing
industry, with the last year
seeing a rising number of
books being published on
the theme of movement.
With this in mind, the
children’s team have
picked out some of our
favourite books to get you
moving in this issue…

Ballet with Heart by
Emily Joof and Sawyer
Cloud

Striking Out by Ian
Wright and Musa
Okwonga

Ballet with Heart, the
third illustrated children’s
book from independent
publishers Mbife Books,
follows the journey of two
children, Ella and Louis,
who love to dance.

In his first children’s
book, Ian Wright presents
the story of 13-year-old
Jerome – an aspiring
footballer. Inspired by
his own life experience,
Wright partners with
Musa Okwonga to create
an inspiring story for
children who might be
going through difficult
times whilst chasing their
dreams. In an interview
with The Bookseller,
Wright shared that the
book “will allow [him] to
share his journey – not
only the triumphs, but
most importantly the
challenges” (19 February
2021). At a time when
children are facing
unprecedented struggles
and extended periods away
from sporting activities,

Ballet with Heart truly
lives up to its name,
breaking down the gender
and racial stereotypes
typically associated
with ballet to make way
for a heartwarming and
inclusive story for children
in which the characters
make new friends and are
inspired by their teachers
to dream big.
The book is being funded
via GoFundMe, with
reward incentives for
early backers. A Swedish
edition of the book is also
set to be published, with
translations by Diana
Nanjobe. Ballet with
Heart is available for preorder here, in time for its
publication in Summer
2021. You can find out
more about Mbife Books
and their mission to
publish inclusive children’s
stories here.
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Okwonga has already
written a children’s title
about Raheem Sterling,
so it seems that this could
be a winning combination
for Scholastic UK, who are
the publishers. Striking
Out is due for publication
on 2 September 2021
(hardback) and is
guaranteed to reinvigorate
the keen footballer in your
life.

Dance with Oti:
The Bird Jive by Oti
Mabuse and Samara
Hardy
Oti Mabuse is one of
the nation’s favourite
professional dancers,
helping people cope with
lockdown. Through her
winning performance on
Strictly Come Dancing with
Bill Bailey and her regular
Oti’s Boogie Beebies slot
on CBeebies, she helps the
very youngest children get
moving through dance.

The picture book,
adorably illustrated by
Samara Hardy, also
addresses how dance
can be used to express
feelings – excitement,
worry, frustration. The
overwhelming message
is that getting every step
right is not what matters; it
is taking part and enjoying
yourself. Mabuse says,
“It has always been my
passion to get children
dancing. This first book
is an easy way for mums
and dads to get their kids

moving, talking about their
feelings and hopefully just
having fun. I can’t wait
for you all to read it next
year.”
Dance with Oti is set to
publish in June 2021
(hardback) and looks like
it will be great fun for little
dancers (and big dancers!)
everywhere.

Therefore, it is no wonder
that her debut children’s
book also celebrates the
movement and freedom of
dance. Dance with Oti: The
Bird Jive will teach little
readers a simple ten-step
routine, with a video that
can also be viewed by
scanning a QR code on the
book.
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Pride and Prejudice
Special
B y M egan P owell , L ucy C arr , and H annah
S pruce

Jane Austen’s Pride and
Prejudice (1813) follows
Elizabeth Bennett and her
romance with the infamous
Fitzwilliam Darcy. The
Bennetts are a country
family juxtaposed to Darcy’s
aristocracy, which impedes
any hope of an attachment.
Elizabeth learns not all is
as it seems and comes to
realise one mustn’t make
haste in judging based on
appearance. Above all,
she learns the difference
between artificial kindness
and authenticity. This
revelation allows for the
romantic plot to come into
play, providing an honest
commentary on marriage,
family, and society of the
time.

This is a beloved classic and
a groundbreaking piece of
literature. If you are looking
for an introductory novel to
classics, then this is a great
choice. To make this more
accessible to readers who
may find classics difficult –
or if you want to expand your
love of Pride and Prejudice
– here are some adaptations
that we recommend.

Pride and Prejudice
(BBC TV Series, 1995)
Passionate fans of Pride
and Prejudice appear to be
divided with the 1995 TV
series and 2005 film. At the
centre of this argument lies
the portrayal of Mr Darcy and
in this, Colin Firth appears to
epitomise Austen’s character.
This miniseries has been
praised for being the most
accurate representation
of the classic novel, but of
course this is owed to the
nature of the adaptation.
Within a miniseries there
is more potential to cover
all aspects, especially
those neglected in other
adaptations, such as that of
Mr Wickham. The pace of the
story steadily progresses,
crucially developing the
characters and their
interactions. Pacing is
crucial in order to accurately
portray the dynamic between
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Elizabeth and Darcy. Jennifer
Ehle and Colin Firth’s
chemistry radiates in each
scene, providing an accurate
visual to what Austen may
have intended. Needless to
say, this adaptation is truly
spectacular and the added
extra of the lake scene is a
welcome bonus.

the impact of his betrayal.
The true strength of this
version therefore lies in
the undeniable chemistry
between the two leads and
its focus on family dynamics.
Overall, this version presents
the story in a digestible and
romantic way, which gives it
an undeniable rewatchable
quality.

Lost in Austen (ITV TV
Series, 2008)

Rooper stars as Amanda
Price, a Jane Austen fan who
finds a hidden door into the
world of Pride and Prejudice
and swaps places with its
heroine, Elizabeth Bennet.
With Amanda’s presence in
the story, unforeseen events
are set in motion and the
line between fantasy and
reality gets blurred. Lost in
Austen doesn’t take itself too
seriously, is extremely meta
(which is great fun if you
know the story well) and is
a creative, purely indulgent
take on Austen’s classic.

The Lizzie Bennet

Pride & Prejudice (film,
2005)
Joe Wright’s charming
2005 version of Pride
and Prejudice does well
to convey the humour,
romance and drama at the
core of the novel. Matthew
Macfadyen portrays a more
awkward and vulnerable
Mr Darcy, opposite to Keira
Knightley’s youthful and
feisty take on Elizabeth
Bennett. The film is elevated
by its stunning visuals and
costuming, alongside the
truly romantic scenes of
Darcy and Elizabeth, which
successfully portrays the
intensity of their relationship.
Similarly, the depiction
of Elizabeth’s friendships
with Charlotte and Jane,
and Mr Darcy’s with Mr
Bingley adds depth and
realism to the characters.
However, the Mr Wickham
storyline is underdeveloped
in comparison to the 1995
adaptation, which lessens

Pride and Prejudice is
truly the gift that keeps
on giving when it comes
to adaptations, and with
the story’s iconic status
and timeless popularity,
numerous adaptations have
opted to put a modern twist
on this beloved classic.
Lost in Austen is one such
show; a completely bingeworthy, fun series for any
Pride and Prejudice fan. The
2008 miniseries completely
indulges in the fantasy
almost all avid book readers
contemplate once in a while
– what would it be like if I
suddenly existed in the world
of my favourite book? Jemima

who begins a vlog series to
document her life as part of
a thesis project. The series
retains the essence of the
story’s original characters
whilst placing them in a
refreshing contemporary
context. In 2013, it became
the first YouTube series to
win a Primetime Emmy, a
groundbreaking feat, and
it’s still available on YouTube
for you to rewatch again and
again. This underrated gem
is an absolute must see for
any Pride and Prejudice fan it is humorous, heartfelt and
completely innovative. Who
would have thought Austen
could be adapted so well in
vlog form?

Diaries (YouTube,
2012)
The Lizzie Bennet Diaries
is perhaps one of the most
interesting and unique takes
on Austen’s story, which is
saying something considering
Pride + Prejudice + Zombies
exists. The 100-episode
YouTube series reimagines
Pride and Prejudice from
the perspective of Lizzie
(Ashley Clements), a
24-year-old graduate student
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created, whose features are
spotlighted, and whose dark
hair is flowing, portrays her
as almost goddess like. The
subtle yet unmissable
sparkles that are dotted
around her place Córdova’s
book firmly in the magical
realism genre. If the cover is
anything to go by then The
Inheritance of Orquídea
Divina, is not one to be
missed!

By Maisie Jane Garvin and
Juliette Tulloch
In this issue, we are excited
to shine a spotlight on
cover design artist Erick
Dávila. Dávila is a new and
upcoming graphic designer
and artist based in New
York, who has worked with
some huge names including
HarperCollins and Soul
Cycle. Most recently, he
has gained popularity from
working with author and poet
Elizabeth Acevedo on the
book cover for her hugely
successful releases With
the Fire on High and Clap
When You Land. Dávila is
especially known for his work
featuring people of colour,
using his love for drawings
and design to create works
of art that primarily feature
Latina and Black women
who are so often sidelined
by mainstream design and

media. It is easy to see in
his designs this passion to
visually represent his own
experiences.
Elizabeth Acvedo’s novel,
 ith the Fire on High,
W
came out in May 2019. The
cover of the book features
the protagonist, Emoni
Santiago, whom Erick Dávila
has captured beautifully in
a portrait style, conveying
the character as a strong
and fiery young woman. The
presence of the fruit and
herbs hints at the narrative
which surrounds Emoni’s
love and talent for cooking;
indeed, the blood oranges
and tangerines especially,
create a tropical aura
matching the character’s
talent for pairing unusual
Caribbean flavours within
the novel. The choice of the
reddish-purple background
colour compliments Emoni’s
skin tone whilst allowing her
to almost seem at one with
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the ingredients surrounding
her. Check out Epic Read’s
interview with Dávila and
HarperCollins designer Erin
Fitszimmons on the process
behind the cover design
here.
Set to release in September
2021 is Zoraida Córdova’s
adult magical realism
novel, The Inheritance of
Orquídea Divina. The plotline
surrounds a family searching
for the truth hidden in the
past, the narrative is set to
jump between Orquídea’s
past and her descendants’
future. The cover work by
Dávila is fantastic, instantly
drawing any potential
reader in. Again, featuring a
prominent female character
and utilising rich colours,
Erick tweeted from his
twitter account to explain
“I had to deliver a vision as
rich as the content” and
undoubtedly, he did. The
stunningly beautiful woman

Debbie Rigaud is the author
of bestselling novels like
Truly Madly Royally and her
first standout YA Perfect
Shot. She is now releasing a
new teen-fiction in June this
year, Simone Breaks all the
Rules. Advertised as perfect
for fans of the To All the
Boys I Loved Before series
and Booksmart, this new
teen romance uncovers
what it means to come from
a Haitian immigrant family
and grow up in today’s age.
Dávila’s signature front

portrait style graces the
cover of Simone Breaks all
the Rules, in front of a vibrant
pink background adorned
with intricate butterflies,
clearly the perfect summer
read! Striking and detailed,
this is an inviting cover
design sure to inspire young
readers to follow Simone’s
hectic life at an all-girls
school.
Off the Record by Camryn
Garrett is set to release very
soon, in May of this year, and
will be perfect
for teen readers. Centring
around seventeen-year-old
journalist Josie, it is packed
with romance, secrets and
the need to fight for justice.
The plot explores the
#MeToo movement and the
cover design matches the
teen genre perfectly, light
pastel colours are on trend in
this specific market and is
contrasted with overlapping
magazine clippings.

The layering of these
clippings, bursting out of the
sides onto the portrait of
Josie, illustrates the
explosive nature of the
stories. Dávila’s graphic
design skills proudly assert
the normalcy of a successful
Black female lead within
novels like this which will
hopefully contribute to the
discourse that encourages
diversity across every
publisher’s list, regardless of
their lists’ preferred genre.
Want to find out more about
his work? Check out Erick’s
socials for more:
• Twitter: @mrdavila_paints
• www.erickdavila.com
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Job Opportunities
By Jennifer Hill and L eah Bird

Development,
Marketing & PR
and Programming
Internship, Edinburgh
International Book
Festival
Closing Date: 16 March 2021
Salary: £21,000

Image: Freepik.com

Editorial Assistant,
Nobrow Ltd & Flying
Eye Books
Closing Date: 16 March 2021

Design Coordinator,
Scholastic
Closing Date: 15 March 2021
Salary: £24,000

Salary: £21,000

Nobrow Ltd & Flying Eye
Books are looking for an
Editorial Assistant!

Scholastic are looking for a
Design Coordinator!

Edinburgh International
Book Festival are hiring for
an intern in Development,
Marketing & PR and
Programming for up to six
months starting from April!
You will get to learn all about
the charity, stage author
events and assist with
entertainment for adults,
children and communities.
You will be guided by a
mentor, work on social
media campaigns, research
prospective sponsors and
assist with updating the
website. You will also be
liaising with authors, artists
and publishers and help with
general administrative tasks.

The successful candidate
will be helping out with
admin tasks, post, updating
databases and proofreading.
They will also be working
with authors, editors and
designers so must have great
communicative skills.

As the Design Coordinator
you must have strong design
skills and be able to deal
with people, have great
organisational skills and be
able to juggle deadlines.
You should also be able to
encourage and facilitate
creative people to meet
their deadlines in a busy
environment.

You must also have a passion
for books, great spelling and
grammar skills, be detail
oriented and well organised.

You will get to learn all
about file set-up, creative
positioning and brilliant
design whilst in the job.

You must be confident,
interpersonal and have great
communication skills. You
will also have an interest
in building a career in the
events, publishing and
arts industries, have an
enthusiasm for books and
literature and good Microsoft
Office skills. You will also be
motivated, enthusiastic and
proactive.

To apply, click here.

To apply, click here.

Apply now, use the link here.
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Accounts Payable
Administrator,
Hachette UK
Closing Date: 16 March 2021
Salary: £19,500–£21,000
dependent on experience.

Publishing Executive,
Bookouture
Closing Date: 17 March 2021
Salary: £24,000–£30,000

The ideal candidate will
be helping the group
finance function team
with processing invoices,
assisting with cheques and
BACs, checking policies
and procedures, dealing
with enquiries, liaising with
candidates and suppliers and
other general admin tasks.
You will need to have relevant
experience and knowledge
of Accounts Payable and
SAP, good attention to detail,
as well as high levels of
accuracy. You need to also
have good computer skills,
communication skills, be
able to work as part of a team
and be able to use Microsoft
Word, Excel and have
experience in responding to
emails.
For more details, click here.

Closing Date: 1 April 2021
Salary: £24,000

Location: London

Location: Remote

Location: Didcot, Oxfordshire

Hachette UK are searching
for an Accounts Payable
Administrator!

Work Experience
Scheme, Orion
Publishing Group

Bookouture is a digital
publisher looking for a
Publishing Executive to join
their fiction editorial team.
You will be supporting editors
by overseeing schedules
and managing manuscripts.
There will be opportunities
to shadow-edit and you will
be supporting editors with
author communication. You
will also assist the Digital
Operations Manager and the
Commercial Team.
The ideal candidate will be
a keen and wide-ranging
reader with impeccable
attention to detail, excellent
organisation skills and the
ability to prioritise busy
workloads on tight deadlines.
You will need to be logical
and analytical, be able to use
data to enhance creativity
and have a growth mindset.
To apply click here.

Orion Publishing Group is
looking for candidates who
want to gain valuable insight
into how a major publishing
house works with their paid
work experience scheme.
You will be placed within a
department and given the
opportunity to fully immerse
yourself in the role, team
and company, working
on projects and gaining a
thorough understanding of
the publishing process. You
will also have the opportunity
to gain experience across
different departments.
The ideal candidate will have
a passion for books and
storytelling, be keen to learn
more about how the company
works and be proactive with
a strong work ethic. You must
be over eighteen at the time
of the placement, based in
the UK and not in full-time
education.
To apply click here.

The Publishing Post | Issue 18 | 22

Pandemic Placements
Mika Elkerton, K ayley
Stanbridge and K elly Hides
by

Given the difficulty of
finding work experience
both in a pandemic and in
publishing generally, many
have resorted to finding
alternative routes into the
industry. We spoke to Cat
about her recent placement
and how the skills she
gained from it are relevant
to publishing.

Photo by Cat Bridges

After signing up to Universal
Credit in October due to
a lack of success in job
searching, Cat secured a
six-month work placement at
a local business accelerator
in Somerset as an Admin and
Social Media Assistant. She
explains how her Universal
Credit mentor told her about
“the Government’s Kick-Start
Scheme, though neither of
[them] thought much would
come out of it as the jobs
weren’t very arts/publishingfocused.” Despite this, Cat
applied for the assistant role,
thinking admin and social
media experience would be
useful for future editorial role
applications.
At this role, Cat has spent
time “getting up to speed
with the industry and
learning about their business
model” and has found it
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a “pretty steep learning
curve” in terms of learning
to “promote the business
through social media, and
deciding which platforms
are best for reaching their
desired audience.” Cat also
tells us she will “get to do
some proofreading and
copy-editing for their blog
and website”, which she’s
excited about. So far, Cat
has felt that she “doesn’t see
working remotely becoming a
problem in terms of learning
new skills”, as she has found
using Microsoft Office,
Canva, social media and their
website easy to do at home.
However, she anticipates
that “learning how to
communicate with current
or prospective clients” as
her role progresses may be
more difficult, but she is
hopeful that, as restrictions
ease, “there will be more
opportunity to learn directly
from employers.”
Working in a small team
virtually has allowed Cat
to “establish good working
relationships”, as she doesn’t
feel “overwhelmed by
meeting team members.” Cat
has also found that “Zoom
and Teams have worked well
for what we have needed to

do so far (checking in with
each other, giving team
updates, etc.), but one of
the directors has said things
might get more complicated
when working on bigger
projects.” To remedy this,
they may “keep a Zoom call
open while we’re working,
so that if something comes
up, we can jump right into
a conversation rather than
waiting for an email response
or for someone to pick up
the phone.”
Cat has found working
remotely “a great adjustment
period”, having graduated
only last year. She explains
that “spending a year back at
home without seeing anyone
besides family has made
entering the working world
a little less daunting”, as
she has “home comforts for
when things get stressful.”
However, on the flip side,
Cat says that her dog is
“very loud”, which could
affect longer calls with her
employers and clients. Slow
internet has also proven to be
an issue, alongside not being
able to meet her employers in
person, which she considers
to be “the main con.”
When asked whether she
feels she has gained the
same quality of experience
working at home rather than
in the office, Cat admits
that she found this question
hard to answer, given she
has nothing to compare her
experience to. Despite the
digital side of her work not
being compromised, she
thinks that “the interpersonal
communication suffers
because I feel it’s something

Photo by Toni Cuenca
you pick up better from an
office environment rather
than through someone
explaining it to you over
a Zoom call.” She has
also missed simple work
pleasures, such as “chats
over a coffee during a break”,
that are the “small things,
but I think they really add to
your enjoyment of a job and
to how you build friendships
with your co-workers.”
For future hopefuls looking
to obtain work experience,
Cat advises to always
“think outside the box!”
Although her placement
isn’t in publishing, “the job
specification matched the
skills needed to be able to
apply to publishing roles

more confidently when the
time comes.” Cat suggested
to “look at the roles you want
to go into, and if you can
see there’s a skill they want
that you don’t have enough
experience with, find a job
that will boost that part of
your CV. It still feels like
you’re working towards your
career, but you’re just taking
a path less trodden.” What a
good way to remain hopeful
and productive when work
experience is limited!
Twitter/Instagram:
@yocatsbooks
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4thWrite Prize 2021
A meenah K han, Emma Carey and Caitlin
Evans
In 2017, The Guardian – one of
the best-known publications in
world news - teamed up with
4th Estate, known as one of
the most innovative imprints
in the UK. As a result, the
two combined forces and the
formerly known 4th Estate
BAME Short Story Prize came
to life, followed by a series
of creative shortlists and
outstanding winning titles.
Fast forward a few years, and
the award has undergone a
name change in honour of its
fifth year running. So long 4th
Estate BAME Short Story Prize,
and hello 4thWrite Short Story
Prize.
The award, well-respected
in the publishing industry,
aims to celebrate and amplify
Black, Asian and Minority
Ethnic writers and showcase
their writing. In the history of
the publishing sphere, BAME
writers’ limited opportunities
to bring their creative writing
out into the world have resulted
in many alluring stories that
have gone untold. So sad it
is to think that the world has
missed out on these creative
and empowering contributions
to literature.

But it’s not all doom and
gloom. The publishing sphere
continues to evolve; thanks
to increasingly diverse and
inclusive writing competitions,
such as the 4thWrite award,
there is a platform that exists
solely for these stories to be
heard and honoured.
So, who are the lucky judges
on this year’s panel? Nelle
Andrew, literary agent at
Rachel Mills Literary; Liv Little,
writer and founder of gal-dem;
Inua Ellams, author, poet and
playwright; Aimée Felone, cofounder of Knights Of; Anna
Kelly, Editorial Director at 4th
Estate; and Claire Armitstead,
associate editor for culture at
the Guardian.
For this year’s awards, the prize
has undergone change not only
in its name, but in its prize
giving too. One fortunate winner
will have the chance to secure
£1,000 as well as receiving
exclusive access to a one-day
publishing workshop at 4th
Estate and publication of their
story on The Guardian website
(what a fantastic prize!).

Learning about the publishing
process as a publishing hopeful,
or even as an established
author, can provide a detailed
insight into how books are
published. An opportunity of
a free publishing workshop
doesn’t come about often,
so this part of the prize is a
wonderful chance for a curious
mind to take a step into the
world of publishing.
4th Estate really hit the nail
on the head by publishing the
winning story on The Guardian
website; an online page that is
visited by thousands of viewers.
Such a prize allows aspiring
authors to break into the world
of writing. It gives the winner
exposure on a large platform

which, without a doubt not only
looks fantastic on CVs and job
applications, but also enables
them to kickstart their career as
author.
Why is it so important to have
prizes dedicated solely for
Black, Asian and Minority
Ethnic writers? The answers
are numerous. Throughout
the history of the modern
Western literary scene, such
voices have been disregarded
and quieted. Dickens’ paidby-the-word salary was
practically unheard of to
non-white writers. Therefore,
it is crucially important, and a
moral obligation at the least,
to make up for the years that
these people were unjustly
ignored. To give them their own
rightful platform and undivided
praise and attention, and
give opportunity to those who
historically have gone without,
is the goal of the 4th Write
Prize.

If you’re BAME and interested
in sharing your work, all you
need to do is submit a polished
short story of 6,000 words in
PDF format, along with the
application form. If you’re not
BAME and want to support
the prize, you can check out
the previous winner’s story;
Kandace Siobhan Walker
with her story ‘Deep Heart’, a
“poignant exploration of kinship
and community”. Read it here.

The submission period closes
on 30 April 2021. The longlist
will then be announced on 24
June 2021, the shortlist on 29
July 2021 and the winner on 2
September 2021. Watch this
space for our thoughts on the
winners - we’re hope you’re as
excited as we are!
To submit your work for the
prize, head here!

Photo Credit: Kandace Siobhan Walker
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SYP London:
Publishing: Now and
Then
15 March, 6pm:
Want to learn how the
publishing industry has
changed? SYP London have
organised this excellent event
to help publishing hopefuls
understand what publishing
used to be and where it’s
going! Listen to influential
MDs and CEOs as they
discuss their experiences
in the industry and offer
insights into the future of
publishing. Tickets here

Class and Fiction:
Jessica Andrews and
Adelle Stripe
16 March, 5pm:

Original Image: Freepik.com

Upcoming Publishing Events
By Rosie Burgoyne, Sabeehah Saleq , Michaela O’Callaghan and Sunny Moen

Be sure to register for this
fantastic free event where Dr
Danny O’Connor discusses
fiction and class with brilliant
new novelists Jessica Andrews
and Adelle Stripe, respective
authors of Saltwater and Black
Teeth and a Brilliant Smile.
Free Tickets here

#MarketYourMarketing
Burnout in Publishing
16 March, 6pm:
Another brilliant careers event
from Marketing Manager, Ellie
Pilcher, this time talking about
techniques to avoid burnout
and tips on looking after your
work life balance and your
mental health whilst working
or job searching in publishing.
Free tickets here.
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We Are Displaced with
Malala Yousafzai
16 March, 6.30pm:
Join Malala Yousafzai to
celebrate the paperback
release of her New York
Times bestseller, We Are
Displaced. With guests Dr
Maliha Khanname, Marie
Claire Kaberamanzi and
Zaynab Abdi, the focus will be
on the theme of displacement
explored in the book. Free
tickets here

#Headliners2021
16 March, 7pm:
Come and join Headline
Books for a bookish evening
of live discussion, interviews
and the chance to ask
Headline’s leading authors,
from Francesca Reece to
Harriet Evans, questions
about their upcoming books.
Tickets here

Wednesday Wisdom:
Live Interview with
Andrew Sanigar
(Thames & Hudson)
17 March, 1pm:
Tune into this BookMachine
Q&A with Andrew Sanigar,
Commissioning Editor for
Photography and Design at
Thames & Hudson, and find
out about the types of lists
Andrew builds and how to
successfully communicate
with other departments. Free
tickets here.
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A Night In With
Alexander McCall
Smith
17 March, 6.30pm:
This exciting event will feature
bestselling author, Alexander
McCall Smith, in conversation
with Fiona Lindsay, to
celebrate the release of his
novel Your Inner Hedgehog
and his poetry collection In a
Time of Distance: And Other
Poems. Tickets here

Northern Powerhouse:
Behind the Scenes of
Indie Publishing
18 March, 6pm:
This event from SYP North
promises attendees an
insight into the northern indie
publishing scene, featuring
a panel of indie publishing
guests speaking about the
publishing process, followed
by the chance to put your
questions to the panel. Free
tickets here.

Timothy Brennan and
Michael Wood on
Edward Said
18 March, 7pm:
Sign up for this insightful
event, where Timothy
Brennan and Michael Wood
will discuss Places of Mind,
Bloomsbury’s new biography
on Edward Said, one of the
most influential scholars
of the nineteenth century.
Tickets here
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Andrew Taylor and
Miranda Malins
18 March, 7pm:
In this exciting event, authors
Andrew Taylor and Miranda
Malins will come together
to discuss their most recent
works, The Last Protector and
The Puritan Princess. They
will be joined by Frances
Quinn, writer of The Smallest
Man. Tickets here

Huddersfield Literary
Festival
18–28 March:
Huddersfield Literary Festival
has a great programme of
online events this year! Find
out about Sylvia Plath’s life,
work and legacy or listen to
author Bernadette Russell
as she discusses simple and
practical ideas to cultivate
kindness and boost your
hope levels (perfect for us
Publishing Hopefuls). Both
free and paid tickets here

A Night In With Bryan
Washington
22 March, 8pm:
You won’t want to miss this
fantastic opportunity to join
Bryan Washigton, winner of
the 2020 Dylan Thomas Prize,
as he discusses his debut
novel Memorial, delving into
the novel’s themes of race,
sexuality, class and trauma.
Tickets here

New Words Festival
presents: A
conversation with
author Naomi Booth

Talking Editorial
(BookMachine
Unplugged 2021)

24 March, 2pm:

Sign up for this exciting event
from BookMachine, featuring
a panel full of commissioning
experts shaking things up in
the industry, discussing how
they approach commissioning
and how taking a new
approach can transform
editorial strategy and sales
potential. Tickets here.

Join Time to Read and
Blackpool Libraries in
this online event as they
host Naomi Booth, the
incredible author behind Exit
Management, as part of the
New Words Festival. Free
tickets here

31 March, 6pm:

UK Book Launch of
Unsettled Ground by
Claire Fuller
25 March, 7pm:
Join the online celebrations
for the UK launch of Unsettled
Ground, Claire Fuller’s fourth
novel, which tells a story of
resilience, love and survival
in the face of rural poverty in
the 21st century. Free tickets
here.

Future Thinking: Kim
Stanley Robinson and
Roman Krznaric
29 March, 7.30pm:
Join renowned science writer,
Gaia Vince, esteemed science
fiction author, Kim Stanley
Robinson, and pioneering
public philosopher, Roman
Krznaric, as they discuss how
we can work on improving
today’s world for future
generations. Tickets here
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The Lowdown on this Year’s
SYP Scotland Conference
By Rosie Burgoyne

How have you
found the process
of organising SYP
Scotland’s first ever
digital conference?
It’s been both fun and
challenging. We were all new
to the digital conference
format, though we had some
great examples from SYP
South West, SYP London
and the Edinburgh Book
Fest. When we first started
discussing the conference
last summer, we talked about
a possible hybrid model for
the 2021 conference. In the
end, I’m so glad that we went
for a fully digital format and
we are excited to be able to
reach a wider audience of
publishing professionals and
hopefuls. Through our virtual
conference running from
26–27 March, we will be able
to make connections across
the UK and even worldwide.

What sort of events for
publishing hopefuls
will be on offer at the
conference?
We know that it has been
a rough year for hopefuls
seeking to take their first
step into the industry.

In response to this, we have
planned a range of panels
that we hope can offer some
support and encouragement
going forward. In ‘Alt. Routes’
we discuss diverse and
unconventional routes into
the industry, with a panel
of professionals who found
their way to publishing after
careers in other industries.
In ‘More than (Trade) Words’,
industry insiders from
sectors other than trade
publishing – from education,
academic, business-tobusiness (B2B), distribution
comics and literary agents
– give short presentations
about the joys of working in
their respective fields. This
is meant to give publishing
hopefuls an idea of the
diverse options available
to them.
Of course, it would not be
a conference without an
opportunity to make new
connections. We offer two
separate networking events
at the end of both conference
days. Friday’s networking
session takes the form of our
popular #SYPChat, where
hopefuls and professionals
will be able to get together
on Twitter to discuss all
things publishing, guided by
discussion prompts provided
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by @SYPScotland. This is an
event open for all, ideal for
those who are camera shy
or have certain accessibility
needs. On Saturday, we close
the conference with a virtual
speed-networking cocktail
party on the platform Run
The World, where you will get
the opportunity to meet and
mingle with hopefuls and
professionals alike.

We heard that you
have been working
hard to make this
year’s conference
as inclusive and
accessible as possible,
what are some of the
steps that you have
taken to achieve this?

answered in the sister
panel ‘With Best Regards’.
In our panel ‘Sharing the
Password’, we discuss
gatekeeping, inequality and
initiatives towards making
publishing more inclusive.
Additionally, it was important
to us that our speakers come
from diverse backgrounds
and experiences, providing a
range of perspectives.
All our panels and speeches
will be captioned using
the service Otter AI,
summarised in blog posts
and available for attendees
to watch for some time after
the conference. Finally,
we have a number of free
tickets available for anyone
from lower socioeconomic
backgrounds or those
who have been severely
affected by the pandemic.
We would love for you
to get in touch with us if
you’d like to apply for one
or if you have any further
questions about accessibility
(sypscotlandconf@gmail.
com).

Where can tickets be
purchased from and
what packages are
available?
Tickets for both SYP
members and non-members
can be purchased from our
Eventbrite page. We offer a
package including a ticket
and an SYP membership for
those interested in becoming
a member. All ticket-buyers
(and those who qualify for
free tickets) are entered
into a lucky draw, where
three winners will get an
opportunity to attend and
choose from A-list publishing
training courses with a value
of up to £250 each.

subscription to our InPrint
magazine, trade discounts
and discounted tickets to
our conferences, of course.
However, since joining the
SYP I really have found
the community to be the
most rewarding. Not only
do you get to expand your
professional network, which
can be extremely beneficial
as you pursue your first role
in the industry, but you also
become part of a community
of hopefuls and early-stage
professionals, who will be
there to support you along
the way.

What are the benefits
of joining SYP for
somebody in the
early stages of their
publishing career or
somebody looking to
work in publishing?
Truly, there are so many
benefits to becoming an SYP
member: monthly events,
mentorship schemes, a

We still have much to learn,
but accessibility has been a
key focus for us in organising
this event. There are so many
ways in which the industry
can do better in terms of
inclusion and accessibility,
so we really wanted to make
sure that those discussions
would be taking place at our
conference. For example, in
our pre-recorded sessions
‘Dear Publishing’, members
of the book community are
able to pose questions to
publishing professionals,
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Not to be Overlooked
By

emiLy simms anD a LicJa BaranowsKa

Icarus by Adam Wing

Not to be Overlooked introduces a variety of wonderful but lesser-known books to assist readers
in finding their next great reads. This week’s column covers reviews by Emily (The Death of
Francis Bacon) and Alicja (Icarus).

Published independently, October 2017

The Death of Francis Bacon by Max Porter
Published by Faber and Faber, January 2021
As an avid admirer of Max
Porter’s work but being less
familiar with that of Francis
Bacon, I was not sure what to
expect from Porter’s newest
book. For readers of Lanny
and Grief is the Thing with
Feathers, it is unmistakably
a Max Porter book, from the
lyricism and rhythm of the
lines to the overall structure
of the work. In the same
fashion, it is fresh, dark
and twisted, and for a short
length of time, transforms
you into a fly on the wall
to encroach on the private
moments of a dying man.

The book begins with the
“preparatory sketch”, which
Bacon was notorious for
saying he never did before
creating his work, and
unravels in six more written
pictures short, sharp bursts
of Bacon’s runs of thought.
You may find yourself deepdiving into Bacon’s personal
history and works to piece
together the book. As
someone who knew nothing
about Bacon apart from his

There is no better way to
describe this short marvel
other than by repeating its
blurb:

“A great painter lies
on his deathbed. Max
Porter translates into
seven extraordinary
written pictures
the explosive final
workings of the
artist’s mind.”
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profession, even looking up
some of his most notable
works gave me a stronger
sense of the tone and
structure of Porter’s pocketsized interpretation of the
artist’s final days. Although
brief and slightly eccentric,
the carefully crafted
narrative is clear from start
to finish. Every sentence
is loaded with meaning
and research, and though
you may not completely
understand them, can be
objectively appreciated.
It reads like a passion
project, and in Porter’s
own words, “an attempt to
express [his] feelings about
a painter [he has] had a long
unfashionable fixation with.”
Each of us has that specific
knowledge of one topic or
person that we could fill a
book with, loaded with Easter
eggs and inside jokes, and
Porter has done exactly that.
In no more than seventy-four
pages, the reader is invited
to sit at the private bedside
of a dead artist, listening
to the final thoughts and
criticisms that have plagued
him throughout his life.

I’m a huge fan of retellings
of Greek myths, but it is rare
that I find one that captivates
me so thoroughly, especially
when it comes to very wellknown stories that have so
many retellings available.
However, Adam Wing’s Icarus
is definitely a book that will
stay in my mind for a long
while.
The myth of Icarus’
foolishness is deeply
ingrained in many cultures,
from paintings to pop culture
references. Icarus was the
son of Daedalus, inventor and
the creator of the Labyrinth.
Father and son attempted to
escape the island of Crete
on wings constructed from
feathers and wax. But Icarus
flies too close to the sun.

Adam Wing reconstructs the
well-known myth, making the
characters more human and
the story more dimensional.
Even if you know the myth,
this fresh narrative makes
you want to believe its
outcome will be a happier
one. Adam Wing’s writing
creates an emotional and
heartfelt account that makes
you root for the characters
in this tragic story. Icarus is
an intense and exceedingly
heartbreaking book, and I
would definitely recommend
it to those who enjoy
retellings of Greek myths.
There are many layers
to this story, but at the
heart of the narrative is a
complicated relationship
between father and son as
well as between a teenage
boy and his confusing
feelings towards his friend,

Oentas. In this reimagining,
family, friendship and first
love all play a major role,
making the characters feel
more real. The brilliant
characterisations of wellknown figures make them
feel flawed, confused, lost
and closer to us.
I really loved the descriptions
in Icarus and the way all of
the characters came to life in
this story. The strong imagery
and engaging narrative are
the greatest aspects of the
book. Wing’s writing evokes
strong emotions throughout
the whole book, creating
a new and unforgettable
retelling of the myth we all
know so well.
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Celebrating Irish Authors
for St. Patrick’s Day!
By Lucy L illystone, K elly
Stone, Sarah Lundy, Ellie
Brady, K ate Baguley and L aura
Jones
St. Patrick’s Day is a time
to honour Irish heritage and
culture and what better way
to do that than to celebrate
some of the best Irish
authors? We have combined
some of our favourite books
by Irish writers so this 17
March can be celebrated
in the best way possible –
through reading!

Grown Ups by Marian
Keyes
It would be almost criminal
to celebrate Irish authors
without mentioning the
magnificent Marian Keyes.
Her writing is beautiful, funny
and poignant with her warm
personality bouncing off the
page. For so many people,
Marian’s books are the ones
we turn to in hard times for
humour and to simply lighten
the load.

characters with tenderness
for their individual stories.
Keyes is able to tackle tough
issues with the gentlest
of touches, approaching
immigration and eating
disorders with understanding
and empathy. You are swept
away until you feel nothing
short of grief when you reach
the last page and have to say
goodbye. Being welcomed
into this larger-than-life
family is especially wonderful
when so many of us are
missing our own.

Marian’s latest offering
Grown Ups does not
disappoint if you are looking
for a warm hug of a book
to fall into. Following the
intriguing Casey family, the
book unravels each of its
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Milkman by Anna
Burns
Set at the height of The
Troubles in the 1970’s,
Milkman follows the narrator
and her experiences growing
up in an atmosphere of
political chaos and unrest. A
fresh and innovative female
voice, Burns brings a new
and distinctive style to her
work, most evident in how
characters are referenced
using their place in the story,
rather than through names.
Burns also crafts one of the
most sinister fictional villains
– the eponymous milkman.
This IRA Intelligence
Officer who seems to stalk
the narrator, leading the
community to believe they
are having an affair is utterly
intriguing. Blending humour
and drama, Burns conveys
the damaging impact of an
oppressive climate, all while
providing an interesting
social commentary. A
phenomenally breath-taking
read for St. Patrick’s Day!

The Call by Peadar Ó
Guilín
Set in a dystopian version of
our world, The Call follows a
group of teenagers in Ireland,
where vengeful faeries called
the the Sídhe haunt the land.
Every child grows up knowing
that at some point the Sídhe
will steal them into the faerie
realm and hunt them to the
death. The book’s savvy,
underdog protagonist Nessa
and her peers attend a
school that teaches survival
tactics to help them make
it out alive. The northwest
of Ireland, where Peadar Ó
Guilín grew up, inspired the
novel’s setting, creating a
fascinating juxtaposition
between the beautiful
backdrop and brutal, thrilling
story.

Strange Hotel by
Eimear McBride
Strange Hotel is the third
book from the extraordinary
Irish writer Eimear McBride.
This short book follows
a middle-aged woman
travelling around the world,
fleeing from one hotel room
to the next, and discovering
the memories that each
space evokes. The writing is
a claustrophobic stream of
consciousness that follows a
complex and strange internal
monologue, letting go of
the constraints of formulaic
narrative and letting loose
to the realities of thought
processes. This book is
unlike any other and if you’re
in the mood for something
different, Strange Hotel is
the one.

The Third Policeman
by Flann O’Brien/Brian
O’Nolan

Various Titles by Brian
Friel
With Friel’s body of work it
is impossible to select just
one to recommend, but his
more noted works include
Translations, Dancing at
Lughnasa and Philadelphia,
Here I Come! A former
teacher, Friel explores
Ireland and Northern Island’s
social and political life in
his plays. With the creation
of Translations, Friel was
incremental in reflecting
post-colonial Irish literature
as characters Yolland and
Owen arrive to anglicise Irish
place names. Inspired by
his own family, Dancing at
Lughnasa explores family,
love and past memories
against a backdrop of
poverty and religion. But
it was Philadelphia, Here
I Come! that gave Friel
international recognition,
focusing on Gar as he is
about to leave his hometown
in Ireland for the bright lights
of America.

Brian O’Nolan’s The Third
Policeman (published under
the pseudonym Flann
O’Brien) is the hilarious and
totally strange novel that
took over twenty years to be
published, before being done
so posthumously a year after
O’Nolan’s death. Set in rural
Ireland, the novel unfolds
under a myriad of mysterious
circumstances which
befuddle and bemuse the
reader. O’Nolan pokes fun
at philosophical worldviews,
as his protagonist views his
world through an obsession
with de Selby, a bogus
scientific philosopher whose
work is nearly completely
incomprehensible. An
amusing and dark dance
along the line of fantasy and
reality, patrolled by comical
policemen and personified
bicycles, The Third Policeman
is a wonderful Irish novel to
read for St. Patrick’s Day.
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out there if you would like
to teach yourself the basics.
Have a look at Codecademy
or Free Code Camp if you are
interested!
Adobe InDesign: a text
design tool used by
magazines and newspapers,
this is important software
to master. It allows you to
design page layout, make
interactive documents and
more. There are plenty of
tutorials for different skill
levels on YouTube and
Adobe’s website.

Digital Publishing: Upskilling Tips
By A nnabella C ostantino,
Maria D orado, Misha Manani
and Rowan G roat
Digital publishing refers to
the business of publishing
materials that can be
disseminated and read
online. Through the use of
advancing technology, digital
libraries and catalogues
are developed for books,
magazines and news outlets.
The pandemic has meant
publishers have pivoted to
digital strategies and online
events out of necessity,
which will likely continue in
the future, too. In fact, for
several years now, digital
publishing has been growing,
and both the publication
and consumption of eBooks
as well as audiobooks have
dramatically increased.

The benefits of digital
publishing include: increased
accessibility, wider audience
reach, easy data/user
analysis and a positive
environmental impact.

Roles
The types of roles exclusively
available in digital publishing
aren’t dissimilar to those
in print publishing with
editorial, design and
marketing teams. Some
specific jobs include:
eBook Coordinator:
responsible for monitoring
eBook publishing schedules
and deliveries, managing
eBook corrections,
conversions and running
quality checks. For this role,
you need to be an effective
communicator and be able to
prioritise well.
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Digital Publishing Executive:
oversees the eBook teams
to make sure they meet
deadlines, leads team
meetings and manages the
digital publishing processes.
You will work with various
departments from production
to operations. Knowledge of
metadata, eBook files and
bibliographic systems would
be useful.

Useful Knowledge
IT Skills: this is essential for
any entry-level publishing
role but knowing about
software and hardware will
be beneficial.
Coding: a key skill to have as
part of a digital publishing
strategy, specifically when
dealing with eBooks. Though
it may seem very daunting
at first with various coding
languages, there are options

Adobe XD: a program that
allows you to create visual
designs for apps, by using
a prototype model. This
software doesn’t require a
Creative Cloud subscription
and is free to download, so
why not give it a try?
Bonus Tip: if you’re looking
for an online event to attend,
Book Machine Unplugged
2021 is hosting Talking Tech
on the 12th of May. Only £5
to register, it may be just
what every aspiring coder
needs.

Trends
Zines: self-published
magazines exploring a
variety of topics including
literature, art and music.
They’re put together by one
individual or a small team
outside of publishing houses.
While typically associated
with print versions, there
are plenty of online zines
available to contribute to or
consume.

Audiobooks: although not
a new concept, they have
become more popular over
the last few years. The
accessibility of audiobooks
will no doubt contribute to
their growing presence in the
industry. They’re also useful
for those who don’t have the
time or inclination to read.
Podcasts: they have been
increasing in popularity
for many years now and
there are many that cover
the publishing industry.
To get you started, we’d
recommend: Flavia
Marcocci’s Publishing
Insight, Emma Ronan’s
The Slumbering Slothcast,
Suzanne Collier’s Book
Careers and The InPublishing
Podcast!

Useful Resources
Bookouture: a digital imprint
that is setting the pace for
others in the UK publishing
industry. Check out their
website to find out more
about what they do.

importance of knowing
the difference between
fixed-layout and reflowable
eBooks.
Consonance: a growing
technology company that
works with publishers to
optimise their workflow and
business strategies, which
are both vital for the digital
publishing sphere. If this
interests you, this webinar
and blog post from last year
go into more detail.
Book Machine: a resource of
events, courses and more,
they will help you become
knowledgeable in your
industry interests. When it
comes to digital publishing,
they have online content that
covers coding advice with
Anna Cunnane (follow her
on Twitter for more digital
publishing updates), as well
as why publishing people
make great coders and an
interview with Sara O’Connor,
on the benefits of coding.

InPublishing: a digital
newsletter that provides
weekly insights into the
publishing industry and
news. Sign up on their
website now or even register
for their print magazine.
The Bookseller: this is a
general resource that covers
industry updates, as well
as these tips on how to get
a job in digital publishing.
It includes which skills to
prioritise, as well as the

Thanks for reading our
upskilling feature on digital
publishing strategy. Join
us again for our next issue,
where we will be covering
upskilling tips for literary
agents!
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W

riting the Self:
The Rise of Memoirs in
Publishing
by

When I used to hear the
words ‘life writing’, the
image that appeared in my
mind was of glossy celebrity
autobiographies, brimming
with scandalous tell-alls or
charting a rise to stardom. It
is only in the past couple of
years that I have discovered
the literary medium of
memoir – a genre of raw and
powerfully honest non-fiction
books. Rather than sharing a
linear tale of cradle to grave,
memoirs are often refracted
through emotionally charged
moments in an author’s
life or centred around a
theme. Although criticised
as a passing fad from a
self-obsessed generation,
or mocked for the bleak
barings of trauma in ‘misery
memoirs’, the genre has
proved that it is here to
stay and offers readers an
illuminating insight into
personal identity.
An appetite for candid and
formally inventive personal
narratives can be seen in the
rising popularity of memoirs
and publishers steadily
commissioning more of
these titles. While memoirs
by previously unknown
authors may once have been
dismissed as non-commercial
or marginal, books such as

Juliet Garcia

Helen Macdonald’s H is for
Hawkand Tara Westover’s
Educated now dominate the
bestseller charts. The genre
does present distinctive
challenges to editors who
may feel trepidation when
editing such sensitive
material, or who fear
that, despite the eyes of
their legal team, angry
accusations of defamation
could follow. But looking
ahead to this year’s most
highly anticipated books,
memoirs are in unstoppable
ascendancy, with reviewers
predicting success for
Nikesh Shukla’s Brown Baby,
Georgina Lawton’s Raceless
and Haruki Murakami’s
genre-bending First Person
Singular. Below, I recommend
five of my favourite memoirs,
encompassing intimate
investigations of race,
sexuality, illness and more.

Constellations:
Reflections from Life
by Sinéad Gleeson

“The kingdom of the sick
is not a democracy,” writes
Gleeson in her dazzling
meditation on what happens
when our bodies betray
us. Her reflections on an
adolescence spent on the
operating table prompts
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readers to consider the
invisibility of our bodies, how
we so infrequently consider
the vulnerability of our
blood, flesh and bones until
entering the hospital waiting
room. As well as exploring
illness, Gleeson’s far-ranging
essays touch on ghosts,
abortion, motherhood, art,
music and grief. A testament
to her strength and wisdom,
Gleeson reclaims her body
as a site of autonomy
and compares the metal
inserts inside of her to a
constellation of stars.

My Name is Why by

In the Dream House by

Lemn Sissay

Carmen Maria Machado

In this searing and lyrical
memoir, Sissay tells the
story of how he was stolen
from his Ethiopian mother
as a child and put in the
care of a white workingclass family in Wigan. The
book is an urgent exposé
of the way a generation of
children living in care were
denied compassion. Sissay
unflinchingly describes his
sense of displacement after
being sent to a series of
loveless children’s homes.
Far from being unremittingly
bleak, My Name is Why is
shot through with resilient
hope, and the inclusion of
grainy photocopies of social
worker reports allow Sissay
to poignantly free his identity
from their malicious words.

What starts off as a giddy
romance with a beautiful
Harvard graduate quickly
sours, and in this unsettling
memoir of abuse, Machado
describes a relationship
marked by violent outbursts
and manipulation. The book
shifts between narrative
traditions like noir, erotica
and folklore, mirroring
Machado’s slippery grasp
on reality when subjected
to gaslighting by her
girlfriend, who switches
between sweetness and
cruelty. Machado’s fight to
find a vocabulary for her
experiences in a society
that does not discuss abuse
in same-sex relationships
makes for a chilling read
but does important work to
shatter the silence.

Notes to Self by Emilie
Pine

Pine’s series of exquisite
essays blur the boundaries
between criticism and
memoir, braving topics such
as the stigmatisation of
periods, infertility, addiction
and claiming back power
in the workplace. All the
essays share a quality of
candour and warmth, bravely
confronting some of the
darkest periods in Pine’s life
with a hard-earned selfacceptance. Particularly
moving is a piece on visiting
her alcoholic father in a
dilapidated Greek
hospital and negotiating the
web of grudges and loyalties
that make up family life.

 verything I Know
E
About Loveby Dolly

Alderton

Ex-dating columnist Dolly
Alderton offers a frank and
hilarious look at living in
your twenties, as well as an
ode to female friendships.
With great wit, Alderton
celebrates this transitional
stage of life in all its messy
glory. The book does not
shy away from the shabbier
aspects of her twenties,
and Alderton is candid
about her self-sabotage
and the toxic jealousy she
feels when a friend gets
engaged. However, it is also
a book filled with laughter
and relatable admissions.
From an ill-fated Rod
Stewart-themed house party
to disastrous dates, the
book’s anecdotes act as a
comforting reminder that no
one really knows what they
are doing in their twenties.
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