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As someone who was looking
to get into publishing, I
always found it hard to
consistently keep up with
what was happening in the
industry. Remembering
to visit separate websites,
news sources, job portals
and keep up with changes
was quite challenging. I also
know it can be difficult to
find information, learn about
trends in the industry, or
about the specifics of roles
that are not editorial.

The Publishing Post
intends to provide all of
this information and more
to anyone wanting to learn
about, or join, the publishing
industry. We want to cover
as much as we can for those,
like us, who want to absorb
as much of the industry as
they can. The Publishing
Post is a free resource that
is encouraging, honest and
accessible to every single
person who is considering
publishing as a career.

The Publishing Post stands
by the fact that 2021 is
a time for breaking down
barriers and encouraging
diversity in the publishing
industry. Learning about
and being included in
the industry should be
for everyone.

The magazine is created
by publishing hopefuls, for
publishing hopefuls. Each
and every person who works
on the magazine each issue
is dedicated to producing
and educating fellow
hopefuls with content that is
informative and interesting.

Lastly, I just want to say
a massive thank you to
every single person who
has supported, shared and
shouted about The Publishing
Post since our first issue. On
behalf of the whole team, we
are so incredibly grateful and
could not be more proud of
the success.
Editor in Chief, Chelsea
Graham
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Should Publishing Employees
be Expected to Set Aside their
Principles for their Job?

The Book Trade Charity’s New
Bookbinders Cottages

By Molly A nna Chell

The London-centricity
of publishing is one of
the biggest issues facing
hopefuls, as people are
forced to weigh up the price
of the commute with the
price of rent, with the social
cost of the move and the
safety of living in the city.

Every now and then a
controversial release or an
author sharing unpopular
opinions on their social
media will be big news in the
industry. When a publisher
decides to go ahead with a
contentious title, the staff,
from editorial to marketing
and publicity, typically have
to do their jobs and work
on the book, even if they
are uncomfortable with
the subject matter or the
author they’re dealing with.
In an age where we’re very
aware of what we’re seen to
be supporting, is it always
fair for publishers to ask
that staff set aside their
concerns?
This is an important
conversation currently taking
place in the industry after
the CEO of Hachette, David
Shelley, and literary agent
Clare Alexander told the
Communications and Digital
Committee that people
entering the industry need to
be warned they may have to
work with books written by
people they don’t agree with.
Shelley is right to emphasise
the importance of publishers

being clear with candidates
at the interview stage on
what they represent, but
organisations change over
time and poor editorial
decisions can be made
regardless of a publisher’s
values.
Whether this is right or fair is
a difficult question, and one
that must be answered as the
industry continues to grapple
with ‘cancel culture’ and the
extent to which an author is
entitled to free expression.
But if a publishing house
can choose which books it is
happy to be seen supporting,
shouldn’t this privilege be
extended to the people who
will help it be published?
At what point would such
a request encroach on an
editor’s or publicist’s own
rights? For instance, it would
seem entirely unreasonable
for a transgender person
to be expected to promote
a book by an author with
hateful or derogatory
opinions about transgender
people.
However, recently there have
been notable cases where
staff concerns about a title
were ignored by those higher
up in the company. In the US,
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Simon & Schuster decided
to go ahead with publishing
two books by former Vice
President Mike Pence. This
followed a petition from their
staff calling for the deal
to be scrapped. President
and CEO Jonathan Karp
responded that the publisher
was committed to working
towards greater inclusivity.
In recent weeks, the new
@PublishingTea Twitter
account has been sharing
inside stories of staff at
certain publishing houses
who have been told not to air
their views.
In an extremely competitive
field, where junior staff in
particular will be aware
that there are hundreds of
people eager to do their
job, employees may feel
pressured to keep silent
on issues close to heart.
Conversations on how to
manage the current situation
are ongoing, but we hope
that the right balance can
be struck between freedom
of speech and ensuring that
potential authors with hurtful
views against marginalised
communities are not given a
platform to share potentially
upsetting and hurtful
perspectives.

By K atie G ough

The Book Trade Charity
exists to alleviate some of
these pressures with their
new Bookbinders Cottages:
a small, unique development
of 17 apartments that aim to
provide a home for people
starting their book trade
career in London.
With sharing rents as low as
£350–400 and beautiful,
spacious studio flats for
£585 per month, including
utilities, these are the entrylevel flats to the entry levelrole, aiming to reach those
people that would struggle
to reach London otherwise.
Eligibility includes those
very early in their career
using these apartments as
a “stepping stone”, those
struggling to find a place
to reside for a six-month
internship and those already
in London but living in an
unsafe environment.

Glenda Barnard, Operations
Manager, spoke exclusively
to The Post, to explain that
“finding affordable housing
in London was a real issue
and creating additional
barriers for new entrants…
Our hope for the future is
that the accommodation at
Bookbinders Cottages and
our provision of bespoke
support for young tenants
starting their careers in
publishing will provide a
standard of excellence for
both housing organisations
and professional bodies, not
only in London, but across
the UK, and, who knows,
maybe even beyond!”

help successful applicants
with removal costs and the
purchase of household items.

Keen to help promote
diversity in the industry, Vic
Perry, Chief Executive, said:
“It is such an exciting year for
The Book Trade Charity, with
the launch of Bookbinders
Cottages – our unique
London housing development
for new entrants to the Book
Trade. Affordable, safe and
beautiful, we couldn’t be
prouder of these homes and
our ambition to create a
diverse, vibrant community
of people entering our
trade.” They also run a
grants programme that can

Disussions of home working
are now becoming more
permanent: Bloomsbury
announced a two-day office
return; Bonnier books are set
to move to flexible working
permanently; Springer
Nature unveiled a hybrid
plan of two days a week from
home; and Hachette staff
are to work three days in the
office. With this, along with
The Book Trade Charity’s
new move to inclusivity, is
publishing branching further
out? The brochure and
information on how to apply
can be found here.

Hena, a very early resident
of the Bookbinders Cottages
also said “passionate entrylevel employees can focus
on establishing themselves
in London as well as the
industry without the financial
strain of making ends meet.
I personally have been able
to focus on creating bookish
content and discovering
myself... Those interested in
working in the book industry
from underrepresented
and/or disadvantages
backgrounds will benefit.”
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The Daggers: Crime Writers’
Association 2021 Longlist
By A meenah K han, Caitlin
Evans and Holly Mahoney
Crime writing is a beloved
genre in the modern literary
landscape, and in turn, the
prize-giving scene is set up
to reward those championing
the genre. The leading UK
crime-writing awards, The
Daggers, have recently
released their longlist for
2021’s pool and no stone was
left unturned in scouring the
nominations.
There are eleven Dagger
awards up for grabs, with
seven being nominated
by publishers within the
following categories:
historical, thriller, translation,
debut, best of the year,
non-fiction, and short story.
The judging period has been
carefully scheduled to align
the winners’ ceremony with
publication of nominated
books, in order to fully
celebrate the longlisted
books and promote them
to be received by readers
across the nation.

encompassing community,
welcoming and promoting
writers of crime in all of its
forms. From psychological to
non-fiction, supernatural to
thriller, they have it covered.
Not only do their members
span a variety of sub-genres,
but they also make up a
cross-section of people from
all areas of the publishing
industry and in different
stages of careers. Through
the CWA, senior literary
agents can connect with
budding young debut writers
through their shared passion
for crime-writing.
As such, the annual Dagger
award longlists are highly
anticipated as the first
step in the year towards
announcing the winners of
each category. Judging is
conducted independently by
industry professionals who
have been elected by the
CWA board. Let’s find out
who they have selected for
the 2021 longlists.

The Daggers are awarded
by the Crime Writers’
Association, which was
founded in 1953. Since then,
the association has thrived in
meeting its goals to support
and celebrate authors of
the crime genre. The CWA
prides itself on being an all-
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Longlisted for the CWA
Crime Fiction in Translation
Dagger 2021 is Jo Nesbo’s
The Kingdom. The thriller is
a story that takes its readers
by the hand into a fictional
world based in Norway.
The novel explores various
themes of family, love and –
most importantly – loyalty.
Perhaps the factor that
propelled this book to find its
way onto the longlist is the
way in which Nesbo creates
his characters.
Known for his Harry Hole
series, Jo Nesbo took a
different approach with The
Kingdom as it’s a standalone crime novel. Despite
this, many seemed to love it,
so there is no doubt about
how it secured a spot on this
year’s long list.
One of the longlisted authors
for the Gold Dagger award
this year is Amer Anwar for
his famous novel Stone Cold
Trouble. It is indeed the latest

instalment in the series, so
therefore an unmissable
read. The protagonists Zaq
and Jag find themselves on
yet another adventure, but
this time, they’re the ones
suspected of murder. Putting
their heads together, Zaq and
Jag attempt to figure out a
way to remove themselves
from such a deadly situation.
Do they succeed? That’s
something you’ll have to find
out by picking up the novel
and giving it a read. Like
all his other novels, Anwar
goes above and beyond
to represent the Asian
community in his novel whilst
also constructing a narrative
jam packed with mystery
and tension. You can find the
novel at your local bookshop!
What sets the Crime Writers’
Associate longlist far apart
from its competitors is
the broad scope of writers
that they consdier. In the
same breath as honouring

the biggest publishing
houses with awards for
their contribution to crime
literature, they also seek
to find the best as-yet
unpublished crime writing
to celebrate. The Margery
Allingham short story
competition shines a light
on the world of unpublished
writing, demonstrating the
importance of nurturing new
talent. Similarly, the Debut
Dagger also celebrates the
first published works of
crime writers.
The Daggers awards span
the whole spectrum of crime
writing, striking the balance
of offering prestigious awards
without pretention. Whatever
your preference may be,
whether you like your crime
writing fictitious or not, as
a novel or a short story, the
CWA longlist is definitely
one to keep an eye on for
upcoming talent and new
avenues of crime writing
to explore.
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The Rise of Graphic Novels
The Rise of Graphic Novels
The Rise of Graphic Novels

By A isling O’Mahony
I n recent years, graphic
novels have seen a
significant rise in popularity
and change in reputation.
Previously misunderstood
as entertainment for
children, they are now
acknowledged to be both a
tool for capturing the interest
of younger readers and a
literary art form that can
address serious themes for
mature audiences. The term
‘graphic novel’, was coined in
the 1960s by Richard Kyle.
Comic books and graphic
novels are often confused
for one another, and there
remains some contention
about where exactly the
boundary between these
two media lies. The general
consensus seems to be
that, though similar, graphic
novels and comic books have
distinct traits. Graphic novels
are, in fact, novels that tell

a complete story through
illustrations: they have a
clear beginning, middle
and end. Though also told
through illustrations, comic
books are often excerpted
from a larger narrative.
Recent actions by some
of the biggest publishing
houses worldwide reflect the
expanding market for graphic
novels. In 2019, Penguin
Random House formed
Random House Graphic,
a new imprint dedicated
to the art of publishing
graphic novels for kids and
teenagers. Their aim was to
see “a graphic novel on every
bookshelf.” Around the same
time, HarperCollins launched
their own graphic novel
imprint, HarperAlley. A report
by P
 ublishers Weekly saw
the sales of adult graphic
novels increase by 29% last
year, despite the pandemic’s

5 | Issue 22 | The Publishing Post

bookshop closures. Another
report by the NPD Group
revealed that 16.2 million
adult graphic novels were
sold in print last year.
Beyond entertainment,
graphic novels are
increasingly being used
as educational tools, with
teachers putting them on
syllabuses and turning them
into learning tools. Sterling
Publishing’s A ll-Action
Classics series retells classic
tales in graphic novel format.
The series is illustrated
by Ben Caldwell, a former
Marvel Comics artist. These
types of novels increase
student engagement and
cater to visual learners.
Instructional graphic novels
are also gaining in popularity.
The Howtoonsseries, for
example, teaches kids how
to use everyday household
objects to build projects
and toys. Survival! Inside

the Human Body is another
series teaching readers
about human biology.
Graphic novels about
historical events and
important figures are also
gaining in popularity with
both kids and adults. One
example is B
 ecoming RBG:
Ruth Bader Ginsburg’s
Journey to Justiceby
Debbie Levy, illustrated by
Whitney Gardner. Another
is The Faithful Spy: Dietrich
Bonhoeffer and the Plot to
Kill Hitler by John Hendrix.
Graphic novels have also
become a popular medium
for memoirs. A few examples
include Fun Home: A
Family Tragicomicby Alison
Bechdel, G
 ood Talk: A
Memoir in Conversations by
Mira Jacob and Tomboy: A
Graphic Memoir by
Liz Prince.
Several authors have also
utilised graphic novels
to explore urgent current
issues in a more accessible
way. For one, N ew Yorker
cartoonist Shannon Wheeler
and journalist Steve Duin
transformed the 400-page
Mueller report about Russian
interference in the 2016
US presidential election
into a graphic novel. Other
examples include one about
immigration by Thi Bui
titled B est We Could Do:
An Illustrated Memoirand
Maia Kobabe’s exploration
of gender in G ender Queer.
The Times I Knew I Was Gay

by Eleanor Crewes, however,
deals with sexuality. These
are but a few examples in
the vast selection of graphic
novels exploring important
themes.
Several acclaimed novelists
have branched into graphic
novels. Margaret Atwood
famously collaborated with
Johnnie Christmas to create
A ngel Catbird, and James
Patterson too has produced
numerous graphic novels.
Novelists are not alone in
following the trend: several
musicians have also tried
their hand at the medium.
Some noteworthy mentions
include The Twisted Tales
of the Ritalin Clubby
YUNGBLUD and Poppy’s
G enesis One.
With the power to make
literature increasingly
accessible and engaging,
graphic novels have
cemented their reputation
as a serious literary artform.
Some to watch out for this
year include The Secret to
Superhuman Strength by
Alison Bechdel, T
 he Girl
from the Seaby Molly Knox
Ostertag, I t’s Her Story:
Marie Curie: A Graphic
Novel by Kaara Kallen and
Rosie Baker, and We Hereby
Refuse: Japanese American
Acts of Resistance During
World War IIby Frank Abe,
Tamiko Nimura, Matt Sasaki
and Ross Ishikawa.
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Picture-This Books: Interview with
Holly Wadsworth-Hill
by

A nnabella C ostantino

Picture-This Books are
a recently established
children’s picture book
company, founded by Holly
Wadsworth-Hill. Each of
her titles, The Imagination
Garden, The Light Inside
and Not Black and White
are unique picture books
that allow children aged 5+
to illustrate the narrative
themselves. These titles are
a wonderful demonstration of
how readers can participate
in an interactive storytelling
experience, honouring the
gift of imagination. This
issue, we had a chat with
Holly about what she has
learned and experienced as
an independent business
owner during COVID-19.

What inspired you
to start Picture-This
Books?
“The seed was sown when I
was on holiday in Northern
Ireland with my youngest
son. He’s autistic and can
struggle with people, but he
loves being outdoors. One
day, we’d just got back from
the beach and I was reading

a story to him before bed. He
was listening to the story but
not looking at the pictures,
so he had been looking at the
book and imagining the main
character to look different
than how it was illustrated.
We went back through the
book just looking at the text,
and we realised that you
could have easily imagined
anything – that was where
it started.”

What do you think
are some of the most
important lessons a
child can take away
from a book?
“My books aim to celebrate
and normalise difference.
When researching for the
first book, I looked up the
representation of colour,
socioeconomic background
and disability in children’s
books, and the statistics
were quite shocking. I believe
that every child should
experience hope when they
read. They should leave
the book feeling like their
imagination has been fuelled.
I think the best books leave
you feeling better about the
world and give you a thirst
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for knowledge. Children’s
books give us a method to
think outside of – and not be
confined to – a box, space
or title.”

If you had to choose,
what is your favourite
book out of the ones
you have published
so far?
“Each book is special in its
own way, but my favourite
book is The Light Inside.
Whilst writing it, my grandma
was ill and I wrote a lot of
the book when I was caring
for her. The story is about a
child who is afraid of the dark
and at night they can’t get to
sleep. They tell their parents
that they see a mysterious
figure – which turns out
to be the moon. The child
starts to relay all their fears
to the moon, and it reassures
them their fears are just part
of being human. In a lot of
ways, the moon symbolises
my grandma and how she
would always be there when
I needed someone. It’s
dedicated to my mum and
grandma so it is my favourite
so far – I think The Light
Inside will always be special
to me.”

What have been your
biggest achievements
and challenges since
launching Picture-This
Books?

I’m in a position now where
I can get that started again
as a monthly online meeting.
I’ll be editing my fourth book
soon and making plans for
adult editions as well!”

“I launched The Imagination
Garden online in November
2019. So far, my biggest
achievement has been
every time I receive an
order for my books from
an independent bookshop.
When an independent
business reaches out, that
feeling never gets old. When
we first went into lockdown
last year, it meant that in
some ways, books were
very well received. With
the mindfulness element,
books provided children with
something to do, given the
absence of school. But the
biggest challenge was when
the bookshops were closed.
As a creator who is selfemployed, it can also be hard
to keep yourself on task and
balance admin tasks.”

A massive thank you to Holly
for chatting with us. Are
you inspired to make your
next picture book purchase?
Check out her website here
for more information on her
books and to support her
amazing brand. Alternatively,
her titles are also available
from independent bookshops
Chicken and Frog, Modo
Creative and Books
Paper Scissors, as well as
Waterstones.
To receive future updates
on Picture-This Books,
follow Holly on Facebook
and Instagram. Go over and
say hello – your imagination
awaits!

What’s next for
Picture-This Books?
“I have an upcoming summer
publication for preschool
that will be about stepping
into the story. The idea is
to have a preschool edition
come out in the summer and
then another one around
the end of October. I’m also
just about to launch a virtual
book club, which is starting
from 1 May. I used to run
a storytelling club before
COVID-19, and the children
got to interact with stories.
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Bookshops are Back, Alright!

We also spoke to Rachel,
a senior bookseller at
Waterstones in Aberdeen,
Scotland where bookshops
have only just re-opened on
25 April.

By Ellen Tyldesley, Fine Mayer
and I sabel Hassan
As members of The
Publishing Post’s Bookshops
Team, we were all very
excited for bookshops to
reopen in April. Ellen and
Isabel visited bookshops
recently and wanted to share
their experiences of postlockdown book shopping!

How was your first
day back in the shop?
Did you have any
memorable encounters
with enthusiastic
readers?

Going to the Bookshop
Travelling to my local
Waterstones is an activity
I was looking forward to
all year, walking past the
closed front doors has
been heartbreaking! I had
convinced myself that for
my first trip, I would pop in
for just one book and ease
myself back into shopping
in public again. As someone
who had supported the book
industry very well during
lockdown, I already had a
shelf full of unread books. I
massively overestimated my
self-control. I practically ran
through the front door, only
briefly pausing to use the
hand sanitising station and
was completely entranced
for the next half an hour,
walking away with a bag
full of new reads. To find
hidden treasures buried on
the shelves that an algorithm
could never have suggested
is such a treat, and

Interview with
Rachel, Senior
Bookseller at
Waterstones

something I won’t be taking
for granted in the future.
As much as I relished the
familiarity and homeliness
of returning to a bookshop,
things have undeniably
changed. There are hand
sanitising stations all over
the shop, plenty of reminders
for customers to keep their
distance and a transparent
screen at the till. However,
none of these measures
tarnished the experience of
being back in a bookshop. I
felt safe and was reassured
that the people around me
were as safe as we could be.
Like Ellen, I also had a
trip to Waterstones. I have
supported independent
bookshops online throughout
the pandemic but wanted a
trip back to my home away
from home. I couldn’t help
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having a browse online and
ended up reserving three
books which I collected and
paid for in store. I went to a
different branch than Ellen
but felt completely safe with
mandatory masks, hand
sanitising stations and social
distancing in place. I went
with my friend who ended
up browsing for a book,
and it was so lovely to see
kids clutching new books or
stretching to reach a book
just beyond their height. I
saw friends chatting quietly,
discussing their finds or
purchases, and Waterstones’
staff were as friendly,
welcoming and helpful as
ever. Some shops felt a bit
frenzied and chaotic, but
each Waterstones staff
member took the time and
care with customers. It made
my first visit to a bookshop in
over a year a great one.

It was a lovely day! It was
so exciting to be back in the
bookshop, and it was lovely
to share that excitement with
the customers! Opening the
doors at 9 a.m. was really
thrilling, and there was a
lovely sense of community
with the other shops in the
centre we’re in! Lots of our
regulars visited to pick up
new stacks of books. It was

great fun discussing what
they had been reading over
lockdown! There were lots
of bags packed full of books
leaving with lucky readers, I
felt quite jealous!

What books are you
really excited to share
with your customers?
Give us your best
pitch!

What challenges have
you come across in
preparing for the big
reopening?

Oooh, this is a tough
question! Personally, I read
a lot of children’s books.
One of my new favourites
is Show Us Who You Are
by Elle McNicoll, a second
novel from Elle. It’s a
science fiction novel about
artificial intelligence with
an amazing neurodivergent
main character called Cora!
This book will blow your
mind, it made me laugh and
cry! I also love Amari and
the Night Brothers by B.B
Alston. This follows Amari
who finds herself part of a
secret organisation called
the Bureau of Supernatural
Affairs. It’s like Men in Black
crossed with Nevermoor,
I highly recommend it to
all ages!

I think the biggest challenge
has been getting all the
new books into the shop for
reopening! There are loads
of new paperbacks, from
Shuggie Bain to Hamnet and
new offerings from Kazuo
Ishiguro and Nikesh Shukla
among loads of others!
Making sure we had all these
books in the shop and on the
shelves for reopening was
a challenge, but I think we
got there. It was very odd
returning to the shop in April
with Christmas displays and
decorations up, but it has
been lots of fun taking them
down and resetting the shop
for spring!
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An Interview with
Firebird Press
Dominic works in Sales and
Marketing at educational
publisher CGP Books. He
has a master’s degree
in Publishing from the
University of Derby
and a strong interest in
environmental sustainability.
In this interview, he
discusses Firebird Press, a
new venture publishing its
first title on 14 May.

I was stewing on the idea for
several months before I was
approached by the writer’s
group, Firebird Writers,
who had a body of work but
needed help publishing it.
I was more than happy to
help, and after explaining
the idea, we agreed that this
business model would be the
most effective way for us to
operate.

How did the idea to
start a press come
about?

What makes Firebird
different?

It was a combination of
things, really. The idea
was first sparked by a
conversation I had with The
Badger from Bearded Badger
Press. We were in the same
class at university, and one
day we were discussing the
idea of a business model
that solely used Amazon’s
self-publishing arm, KDP. I
explored this idea further in
my dissertation, in which I
investigated how publishing
companies can be more
environmentally friendly
in their operations. One
component that I explored
was Print on Demand (POD).
Having looked into the
logistics, the concept of a
POD-only publisher was one I
wanted to experiment with.

In the hope of exploring and
learning about different
methods of creating and
publishing books, Firebird
Press does things slightly
unusually. Firstly, as already
mentioned, all of the books
will be made via POD. This
means that when someone
clicks ‘buy’, their copy of the
book isn’t actually made yet.
The book is only made once
the order has been placed,
which means there are no
large print runs, no excess
stock and no storage fees.
We use Amazon to handle
all order fulfilment and
shipping, meaning there’s no
running back and forth to the
post office. This decision was
made so we could explore
the environmental side of
publishing using POD; in
terms of miles covered, the
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Your first book is out
soon. What can you
tell us about it?

book is printed in the UK
and is shipped straight to
the customer, so it doesn’t
go to a warehouse (or my
garage, as would likely be the
case) before heading to the
customer. This method does
mean that next day delivery
is out of the question, but
again this is a far greener
option.

Above all, our aim is
to publish exceptional
writing from writers
of any age, gender,
ethnicity, sexuality or
disability. We’re here
to champion writing
that we love, and if we
think others will love it
too, then this will carry
the most weight when
considering a potential
acquisition.
To add to all of this, Firebird
Press is a not-for-profit
organisation. The money
made from the books will get
put back into making more
books and communicating
stories that we believe
deserve to be heard and
that might slip under the
radar of larger publishing
organisations.

It is a blend of everything
we love about writing.
Resurgence is an anthology
of short fiction and poetry,
whose theme is concurrent
with the title. Inside,
you’ll find everything from
contemporary forms to
more traditional styles.
We have writers spanning
the decades, reflecting
on their experiences as
well as sharing unique
perspectives and hopes for
the future. There are poems
that resonate on multiple
levels, while others strive for
simplicity and the beauty of
the written word. In short, we
hoped to collect a body of
work that anyone can enjoy,
offering an introduction to
poetry and short stories
to those who might not
read them often, while also
striking a chord of familiarity
for those who read these
forms more frequently.

We also wanted to make the
book an object to treasure,
so to add to the brilliant
writing, the book is also
illustrated. With the help
of the brilliant Aleksandra
Simonović, the book has
become an object to behold,
and having the illustrations
sprinkled throughout gives it
a feeling of unity. Aleksandra
is on Instagram at
@ink_erebus.

What advice do you
have for anyone
looking to publish a
book of their own?
The best advice I have is to
do it collaboratively. Having
a sounding board is one of
the most valuable things out
there, especially when you’re
taking on a project with so
many components, many
of which might not be your
specialism. Not only that, but
having someone to work with
is a lot of fun!
I was fortunate enough to
have the wonderful Alice
Noel (@Alice__Noel) as my
co-publisher, and throughout
the process we helped
each other to learn, solve
problems and negotiate the
hurdles that appeared in our
path. We’re both incredibly
excited to set this book
free into the world, and we
can’t wait to see what the
future holds for our plucky
new press!

You can keep up to date
with Firebird Press on
Twitter at @PressFirebird.
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The Publishing Conference:
Free Events Round Up
By Marouso Menegou
During the last weekend
of April, Comma Press and
Manchester Metropolitan
University co-hosted the
Publishing Conference 2021,
an online event for both
publishing hopefuls and
young professionals in the
early stages of their careers.
The programme included
two free events that were
streamed live on YouTube
and a ticketed package for
eight presentations from
industry professionals that
took place in closed Zoom
sessions.
On the 24 April, Sarah
Cleave from Comma Press
introduced James Spackman
of The bks Agency and
The Spare Room Project.
The conference started
with ‘An Introduction to
Publishing’ that was a
comprehensible overview of
the UK’s publishing industry.
Then, the speaker further
elaborated on the anatomy
of a publishing firm and its
departments, intellectual
property and royalties.

James Spackman
recommended The Content
Machine by Michael
Bhaskar for anyone who
wants to get further insight
into publishing. For those
looking for their first job in
the industry, he suggested
following the work of the
Publishers Association,
The Bookseller, Creative
Access for their “terrific
work towards diversity”,
BookMachine, the
Stationers’ Company, SYP
and @PubInterns on Twitter.
Specifically for marketing
and publicity he referred to
the Book Marketing Society
and the Publishers Publicity
Circle, while for those
interested in production he
suggested following @_prod_
squad_books on Instagram.
Even though networking
is challenging for many
people, especially in the
early stages of their career,
James Spackman offered
a few ideas such as going
to events, being brave and
asking for advice from
people already working in the
industry. Aspiring publishers
were encouraged to be
open-minded and consider
organisations of different
sizes and specialisms,
to develop a “systematic
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approach” while applying
based on a “constant
awareness of deadlines.”
As for publishing interns,
the agent and publisher
recommended that all young
professionals should not
be thinking twice about
asking questions. Of course,
it was highlighted that the
cornerstone in every aspect
is honesty and commitment.
Closing his presentation, the
speaker made an extensive
reference to the Spare Room
Project and the Spare Zoom
Project. These resilient
schemes act as a supporting
element for young people
and aspiring publishers
from outside of London who
either need a short stay in
the capital for an interview,

or who need access to
advice from accomplished
individuals in the industry.
At the start of the second
free panel on the 25 April,
Rosie Hilton, SYP North
Co-Chair, introduced Suzy
Astbury, Managing Director
of Inspired Selection. Hilton
went on to present Raakhi
Vadera, HR Manager at
Pan Macmillan and Anne
Ashworth, Head of Employee
Apprenticeships at Pearson
Plc. After sharing their
experience regarding their
induction to publishing,
the speakers argued on
what could be a strategic
approach when it comes
to applications. They also
discussed internships,
London-centrism and how
looking for a job in publishing
during the pandemic might
be the best time to try
breaking into the industry.
The panellists emphasised
that understanding an
individual’s strengths and
abilities is necessary to
decide which department
is more suitable for each
candidate. Organisations
such as Inspired Selection
and Pearson Plc. are

definitely worth working with
to increase one’s chances of
getting their first job.
As for apprenticeships,
it became clear that all
people aged over sixteen
can apply and that showing
enthusiasm, especially for
learning, is a primary asset!
The panellists also claimed
that digital skills are a plus
but not essential, as these
can be learned during an
apprenticeship.
They suggested tailoring
cover letters to the job
description by focusing
on transferrable skills
and promoting an honest
approach throughout the
application process, which
can let the recruiters or HR
team know what you can
bring to a team or company.

Needless to say, that showing
passion for the industry and
the publisher, identifying
trends and having an eye for
what can be commercially
successful can prove to
be the steppingstones to
achieving that dream job.
In an effort to prevent
candidates from being on the
‘naughty list’, some common
mistakes were highlighted.
Among those, were the
incidents of cover letters
being addressed to the wrong
publisher.
The main emphasis of this
two-day event was increasing
transparency, accessibility
and inclusivity in the industry
especially for those living
in the North. Both panels
are still available on Comma
Press’ YouTube channel.

Emphasis was given to
additional skills such as
creativity which is a vital trait
for all roles in the industry,
as well as proficiency in
programs such as Excel.
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Classic Retellings
Classic Retellings
Classic Retellings
Classic Retellings

By Megan Powell , Lucy Carr
and S arah G oosem .
 lassic literature is highly
C
influential by itself, earning
many adaptations and
much esteem throughout
the years. The remarkable
stories found in classic
literature have become
instantly recognisable – and
some have even become a
household name. This has
provided the opportunity for
many talented authors to
reimagine the classic stories
and provide a social critique,
update them to a modern
context and/or provide voices
to previously overlooked
characters. This helps
classics remain relevant to
a contemporary audience.
Here are some of our
favourite classic retellings.
Rosencrantz

and
Guildenstern Are Dead
by Tom Stoppard
Rosencrantz and
Guildenstern are two minor
figures in Shakespeare’s
Hamlet; they serve as
intermediaries between

Hamlet and King Claudius,
and are seen as ineffective,
feeble characters who are
mostly indistinguishable
from one another. Tom
Stoppard’s play reimagines
Hamlet from the perspective
of Rosencrantz and
Guildenstern, giving the duo
depth and humour.

Pushed towards a fate they
cannot control, Stoppard
paints their passivity in a
more sympathetic light,
highlighting how confusing it
can be to make decisions in a
world you don’t understand.

First performed in 1966 at
Edinburgh Fringe Festival,
Stoppard’s absurdist
tragicomedy made him
famous overnight, and
Rosencrantz and Guildenstern
Are Deadhas remained a
popular retelling, becoming
a classic in its own right. The
two titular characters enter
into existential philosophical
discussions and tell jokes
between the scenes they
appear. Whilst in Hamlet they
are largely inconsequential
characters, Stoppard
transforms the twosome
into sympathetic, witty and
interesting characters who
grapple with themes of
death, identity and free will.

In 1966, Jean Rhys
published Wide Sargasso Sea,
a postcolonial and feminist
response to Charlotte
Brontë’s beloved 1847 novel,
Jane Eyre. The book gives
a voice and identity to the
previously silenced Bertha
Mason, the madwoman in
Mr Rochester’s attic, and
explores themes of race,
identity and colonialism.
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W ide

Sargasso Sea by
Jean Rhys

Brontë’s novel likens Bertha
to “some strange wild
animal” and refers to her as
an “it.” She is stripped of
her humanity and treated
primarily as an obstacle to
the marriage between Jane
Eyre and Mr Rochester. In

 ide Sargasso Sea , Rhys
W
introduces a much more
complex character, who
she renames Antoinette
Cosway. The first part of the
book introduces readers to
Antoinette as a young girl
living on a sugar plantation
in Jamaica. In the second
part, Antoinette finds herself
married to an unnamed
Englishman, however both
she and her husband carry
doubts about the arranged
marriage they have hastily
entered into. By the end of
the novel, Rhys’s narrative
begins to more explicitly
overlap with Brontë’s, with
Antoinette confined to the
attic of her husband’s home
in England and losing her
grip on reality.
The

Bloody Chamber
by Angela Carter
When it comes to classic
retellings, you need look
no further than this work
by the phenomenal Angela
Carter. There is not just one
but ten retellings within
this collection. Published in
1979, Angela Carter offers a
collection of short stories in
The Bloody Chamberwhich
are heavily influenced by
many familiar fairy tales. All
ten stories are a retelling
of recognisable folktales,
including B eauty and the
Beast, Bluebeard, L ittle Red
Riding Hood, Sleeping Beauty
and Puss in Boots to name
just a few.

achieve her overall intention
of a feminist critique. All
stories contain various
elements, borrowing from
multiple genres to create
the retellings. Mainly, Carter
follows gothic conventions
with worldbuilding and
leans towards uncanny
characteristics to fuel her
message, while postmodern
conventions help the bold
characters convey the
unorthodox ideas of Carter.
This author brilliantly
reimagines the role of female
characters from the classic
origins, challenging the fairy
tales’ limited representation
of women. This is paired with
the clever choices of genre
to break away from tradition
and build in its place a
platform for liberation.
Circe  by

Miller

Madeline

If you’re a fan of Greek
mythology, Madeline Miller’s
novels are must-reads. Her
first novel, The Song of
Achilles, adapted Homer’s

Iliad from the perspective of
Patroclus, reimagining the
story by focusing on his love
affair with Achilles during the
Trojan war. Her second novel,
Circe, is just as beautifully
written, cementing Miller
as a master of retellings of
Greek mythology.
Circe is an enchantress and
goddess in Greek mythology,
renowned for her vast
knowledge of potions and
magical ability to transform
her enemies into animals. In
Homer’s The Odyssey, Circe
is only mentioned in passing,
but, in her novel, Miller
delves into the enchantress’
coming of age story, giving
us a fresh perspective on a
classical character. Circe is
a novel about healing, selfdiscovery, family, power and
love amidst other themes,
and Miller’s depiction of
Circe is one that will leave
you thinking about this novel
long after you’ve finished it.

Carter’s take on each
story is powerfully original,
applying a feminist tone
to the whole novella which
entwines the narratives to
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Cressida Cowell’s Open Letter:
Life-Changing Libraries
By L aura Jones and
Rosie Burgoyne

In April, Waterstones
Children’s Laureate Cressida
Cowell announced her latest
project. In a bid to highlight
the necessity of library
spaces and the ‘Reading
for Pleasure’ agenda in
primary schools, the ‘Lifechanging Libraries’ project
was launched with an open
letter to the Government.
It is an initiative which has
garnered much support
from industry professionals,
including senior figures from
the National Literacy Trust,
School Library Association
and Publishers Association,
as well as prominent
authors and illustrators
from the world of children’s
publishing.
In this feature, we explore
the key concepts behind
the project, the importance
of projects such as this
and what other creative
campaigns exist to support
children with reading.

Life-Changing Libraries
In her letter to the
government, Cowell has
stated the need to address
“inequality in education
by putting primary school
libraries at the heart of our
long term response to the
pandemic with a ring-fenced,
yearly investment of £100
million.” This money could
be used to tackle the
alarming figure that one
in eight primary schools
currently has no library
space (Great School Libraries
Report, 2019).
In reference to the impact of
the pandemic on children’s
literacy, Cowell writes of
the “millions of children,
particularly those from the
poorest communities worst
hit by the pandemic, are
missing out on opportunities
to discover the life-changing
magic of reading.”
Looking at figures from The
Sutton Trust, the sense of
urgency that is desperately
required in addressing this
problem becomes clear.
In the trust’s ‘Learning in
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Lockdown’ report looking
at the impact on children of
the second period of school
closures, there is found to be
evidence of an ‘attainment
gap’ between children when
considering the figures
for parents being able to
financially support their
children’s home learning,
with the trust finding: “31%
of those with the lowest
incomes had not been able
to spend anything on their
child’s learning from home
since September 2020, while
29% of those on the highest
incomes had spent more
than £100.”

secure logical investment
in school libraries whilst
ensuring that there is a clear
strategy in place for school
libraries across the whole of
England. Launched by CILIP,
it is a collaborative project
in conjunction with the
School Library Group and
School Library Association
driven by the “firm belief that
every child deserves a great
school library.”

Match Funding
Initiatives
As Cowell’s letter to
Government demonstrates,
often it is economic
positioning that has the
greatest influence on a
child’s access to books.
Children living in low-income
households may not have
access to books as the family
cannot afford it, prioritising
essential items instead. This
is particularly relevant given
the economic uncertainty
caused by a global
pandemic, with parents
and carers remaining on

long-term furlough or facing
job losses. Schools are not
immune from such financial
pressures, often facing
smaller budget allocations
each year, impacting the
feasibility of purchasing
new and engaging books. In
response, several publishers
such as Raintree and
BookLife have, in recent
years, launched Match
Funding initiatives to support
schools in extending their
reading provision. These
publishers offer a poundfor-pound match on school
orders, enabling them to
access twice as many books
within the constraints of
budgetary restrictions.

Love Our Libraries
This initiative, set up by the
National Literacy Trust, aims
to help support schools in
revitalising “uninspiring” or
“under-used” school libraries
by offering them a training
programme to provide
the tools and knowledge
required to transform school

libraries into vibrant reading
communities. In reference
to the programme’s positive
impact, the findings from
the trust’s research paper,
in collaboration with
Nottingham Trent University,
has found that “these
benefits are particularly
profound for children on
free school meals” which
emphasizes the positive
effect these schemes can
have. This is also reflected
in the success stories on
the trust’s website, which
include Steyning Church
of England Primary School
who were so inspired by the
training programme that
they have organised readinginspired “whole-school
events”, including a “Harry
Potter night, Elmer Day and
Where’s Wally? Hunt”, which
the school credits as having
“contributed to the library’s
ever-increasing usage
by pupils.”
You can read Cressida
Cowell’s open letter in
full here.

The Great School
Libraries Initiative
Such is the importance and
potential impact of projects
that promote high quality
library spaces in school, it
is no surprise that Cressida
Cowell is not working in
isolation to make a change.
In 2018, the ‘Great School
Libraries’ campaign was
launched. A three-year
research project, scheduled
for completion this summer,
the campaign seeks to
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Switching Careers from
Teaching to Publishing
Written by K elly Hides .
Interview with Hannah
Rhiannon.

What interests you
about the publishing
industry?

Changing careers is a daunting
prospect at the best of times ,

I used to be an actress,
and so I am really excited
about getting back into the
creative industry in a new
format. Reading has had a
huge influence on my life, as
I am sure it has for everyone
reading this. It gives me such
a buzz to know I would be
working with authors, editors
and publishers to publish a
novel that a child or an adult
will read and that could be
the novel that influences
them, excites them or even
just gives them the escape
they need at that moment. I
think it’s really exciting that I
could be a part of that!

let alone amidst a pandemic
and trying to enter an industry
as notoriously difficult as

publishing . In this issue we talk
to

Hannah, a hopeful who is

currently making the switch

from teaching to publishing .

You were a teacher
for six years. What
subject did you teach
and at what level?
I have taught a range of
years in primary education.
I taught English, Maths, Art,
Science, Reading, Computing
and even French.

What department do
you want to work in?
What is it about that
department/role that
appeals to you?
I have been focused on the
editorial department, but I
am also really interested in
the creative departments
as well. I think going into
this without too much
experience has allowed me
to open myself up to more
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opportunities as I am willing
and wanting to learn from
everyone. The editorial
department has stood out
to me because I feel like
it would give me a great
oversight into many different
departments. I would like
to work with literary agents
as my ten-year goal (right
now) is to work in the literary
scouting world.

How is job hunting
going? How are you
finding the career
change from teaching
to publishing? Has the
pandemic hindered
you at all?
Job hunting has definitely
been something where my
actor’s tough skin has come
in handy! I have applied for
assistant roles, editorial
assistant roles and some
internships. I think being

open to anything has helped
me. I have also been working
with a coach since the
beginning of the year. The
advice and assistance they
have given me has helped me
to search for roles in areas
I might not have considered
previously. I am not finding
the career change itself
too challenging, but I have
noticed many people going
for the same roles are so
much younger which can
be a little disheartening
at times! The pandemic is
actually helpful for me in the
sense that I can be available
for job interviews if and when
they come up. I am currently
in Chicago (having lived
here the last two years), and
until I move back to London
in July, being able to do
video interviews easily is an
advantage for me.

What skills have you
acquired through
teaching, and how do
you think they’d aid
you in publishing?

What are you doing/
have you done to gain
publishing related
experience?
I have started two courses
with The Publishing Training
Centre in proofreading
and copyediting as I felt
these would give me a
good knowledge of the
terminology. I have also been
reaching out to people on
LinkedIn to ask for informal
interviews.

What advice would you
give other hopefuls
who are making a
career change to
publishing?
I would suggest subscribing
to as many newsletters
as possible. It’s been so
helpful to collect as much

information and knowledge
from others to help me
with interview preparation,
as well as getting a good
insight into the industry.
Also, if you are coming from
a different industry, have
faith in yourself. I struggled
at the beginning with my
confidence knowing this
wasn’t what I trained in, but I
have had two very successful
careers already. I have
taught myself to believe that
although my background
isn’t the traditional route, I
have skills and abilities that I
feel will be beneficial.
Whether you have always
aspired to work in publishing,
or found the calling through
a different career, a passion
for books, dedication and
perseverance is key. A huge
thank you to Hannah for
taking the time to talk to us.

I would say multitasking
is the biggest skill I have
acquired. Knowing that I
am able to produce high
standards of work amidst
tight and ongoing deadlines
is something that will be a
great transferable skill. I also
know how to work efficiently
and collaboratively in a team,
something that my acting
background has helped
with too.
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What to Read After
You’ve Finished
Watching Shadow
and Bone on Netf lix
By K elly Stone, Lucy L illystone
and E llie Brady
 n 23 April, Shadow and
O
Bone, the latest Young
Adult book-to-television
adaptation, took Netflix
by storm. Viewers became
captivated by Leigh
Bardugo’s Grishaverse, a
world that combines the
story of her original Shadow
and Bone trilogy and the
beloved characters of her
spin-off duology, Six of
Crows. Viewers quickly
brought the show to a #1
ranking on Netflix worldwide.
After eight action-packed
episodes, many were left
wondering…
 hat now? While we wait
W
for the next series, we’ve
put together a list of some
book recommendations that
will help sate Grishaverse
fans’ appetite for adventure,
magic, romance and, of
course, a little debauchery.

 e Hunt the Flame by
W
Hafsah Faizal
The land of Arawiya is
struggling as a magical
darkness called the Arz
consumes the area with
dangerous shadows.
Renowned hunter Zafira sets
out on a journey to restore
magic and balance to the
land, but her quest is filled
with treacherous obstacles.
When she crosses paths with
Nasir, the Prince of Death
who is notorious for his
role as his father’s ruthless
assassin, the unlikely pair
head on a collision course
towards secrets about the
fate of their world. Faizal
masters writing exquisite
details and swoon-worthy
pining by seamlessly
blending epic fantasy with
authentic relationships
and characters. Filled to
the brim with morally grey
characters, sassy banter and
lush worldbuilding, We Hunt
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the Flameis the first in a
YA fantasy duology that will
leave readers mesmerised.

 he Cruel Prince by
T
Holly Black
If, like me, you’re looking
for a juicy YA fantasy series
to sink your teeth into after
binging Shadow and Bone,
look no further than Holly
Black’s The Folk of the Air
series. The Cruel Prince,
the first of the three books,
has the perfect amount of
drama, action and surprises
alongside evil characters
that will fill the gaping
Grishaverse hole in your
heart. Opening with the
brutal murder of her parents,
the central protagonist,
Jude, is whisked away by the
murderer to live in Faerie.
Now, ten years later, Jude
is trying to live among the
fae with the ever-present
reminder of her mortal,
human status. It’s definitely
not an easy life to adjust to,

as she finds herself amongst
bloodthirsty fae royals
fighting for the crown. The
Cruel Princeis a must-read
primarily because of Holly
Black’s incredible writing.
Through her descriptions,
she successfully immerses
and captivates the reader
in Jude’s world, making
you believe in magic in the
process. The characters also
define this book. Not a single
character is likeable, each
with their own complexities
and flaws; nobody can be
trusted, successfully keeping
you guessing at what is going
to happen next. Drawing on
familiar tropes of the genre,
Black adds her own spin on
fantasy, offering a world of
dark and delightfully wicked
magic. The Cruel Prince
is the perfect book for all
fantasy lovers.

 hildren of Blood and
C
Bone by Tomi Adeyemi
Children of Blood and Bone

is a West African-inspired
fantasy set in Orïsha, a
treacherous world imbued
with serious magic. It centres
on Zélie, a young woman
who has lost everything in
King Saran’s genocide that
banished magic and stripped
away families. All the classic
tropes of YA fantasy are
hidden in this fantastic text,
from lightning-fast action
and adventure to battles of
good vs. evil and magic vs.
suppression – with profound
commentary on racism and
prejudice layered within its
rapturous story. Through
her novel, Adeyemi asks us
to recognise the systemic
racism of our own dangerous

world inside the microcosm
of Orïsha, using alternative
points of view and textual
hierarchies to spin her
narrative in the L egacy of
Orïshatrilogy. This acclaimed
fantasy – which will also be
hitting screens in partnership
with Lucasfilm and Disney
– is rich in story, characters
and worldbuilding alike, and
is sure to satisfy any fantasy
fan looking for another
memorable tale.

 urybornby Claire
F
Legrand
The first in an epic YA
fantasy trilogy that spans
generations, Furyborn
introduces readers to the
two distinctly headstrong
female leads of Rielle and
Eliana, whose stories are
set a thousand years apart
in a world of elemental
magic. Much like Alina in
Shadow and Bone, Rielle has
extraordinary powers like no
other before her. Her society
is fearful of a prophecy that
claims two queens will rise
to save and destroy their
kingdom. Now Rielle must
prove to the royals that she
is the Sun Queen rather
than their ruination. In the
distant future, Eliana lives
in a very different version
of this world, one that has
been wrecked by the Blood
Queen’s ambitions. She has
become a bounty hunter
set on protecting those she
loves by whatever means
necessary. This series
combines their adventures
for a sprawling story of magic
and time, anti-heroes and
villains, and lightness and
darkness.
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Upcoming
Publishing Events
By Sabeehah Saleq , Michaela
O’Callaghan, Rosie Burgoyne
and S unny M oen

Stratford Literary
Festival
8 May to 22 May
The Stratford Literary
Festival is underway! This
year, the festival includes a
range of digital events, live
digital events and in person
workshops perfect for the
whole family. Join Caroline
Lea and Alan Judd as they
discuss how to write stories
about real events, and listen
to David Baddiel, author
of Jews Don’t Count, as he
explores why the racism
battle is imbalanced.
Buy tickets here.

Talking Tech
12 May, 6:00 p.m.
Interested in how emerging
technology has the
potential to change the
landscape in publishing?
Join BookMachine in this
insightful online event which
delves into how publishers
can use emerging new
technologies to benefit their
businesses. A brilliant panel
of industry analysts will
discuss the potential of areas
like AI and machine learning.
The event will also feature
publishers who are trialing
new technology.
Get tickets here.
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European Literature
Night: Writing the
World
12 May, 7:30 p.m.
The British Library presents
Writing the World in
accordance with European
Literature Night, a festival
which celebrates and
highlights Europe’s best
writers. This fantastic online
event will feature awardwinning authors Laurent
Binet, Jenny Erpenbeck and
Anna Kim. The discussion
will be chaired by Alex Clark,
former judge of the Man
Booker and Orwell Prize.
Book your tickets here.

James O’Brien in
Conversation with
Sathnam Sanghera:
How Not to Be Wrong

Deborah Levy and
Shahidha Bari

A Night in With
Pandora Sykes

13 May, 7:00 p.m.

13 May, 7:30 p.m.

13 May, 7:00 p.m.

Join award-winning writer
Deborah Levy as she
celebrates the launch of her
highly anticipated, thoughtprovoking, upcoming book
Real Estate, which is the
third and final part of her
Living Autobiography trilogy.
The widely praised author
will discuss her work with
academic, critic and radio
presenter Shahidha Bari.
Book tickets here.

Join podcaster, journalist and
Sunday Times bestselling
author Pandora Sykes
in this exclusive event
where she will discuss her
essay collection How Do
We Know We’re Doing It
Right? Pandora will be in
conversation with journalist
Yomi Adegoke, as they
further discuss the themes
explored in the book, such
as millennial burnout, fast
fashion and cancel culture.
Get tickets here.

Following the success of
his bestselling book, How
to be Right, acclaimed LBC
presenter James O’Brien is
soon to release his highly
anticipated paperback,
How Not to be Wrong.
This upcoming book is an
introspective exploration of
James’ personal paradigms
and the factors that inspired
change in his thoughts and
opinions. In the event, James
will discuss the lessons he
learned in writing the book
and will answer questions
from the audience. James
will be in conversation with
Sathnam Sanghera, author
of The Boy with the Topknot
and Empireland.
Tickets here.
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Olivia Laing and
Katherine Angel:
Everybody
18 May, 7:00 p.m.
In this event, Olivia Laing
discusses her new book
Everybody, in which she
draws on the work of radical
psychoanalyst Wilhelm Reich
to explore the long-endured
struggle for bodily freedom,
covering topics from gay
rights to feminism. Olivia will
be joined by Katherine Angel
as part of the discussion.
Sign up for tickets here.

BYTE Confluence
19 May, 11:00 a.m. –8:00
p.m.
Confluence is ByteTheBook’s
annual event which explores
the dynamic, evolving
business of storytelling and
gives participants a platform
to explore new ideas and
opportunities. The event has
been widely successful in
previous years, and despite
having to run online this
year, Confluence promises
to provide attendees with
ways to network with other
participants. This is a great
opportunity to make valuable
connections! Better yet, this
year the schedule is open
to anyone who would like to
share their own projects and
ideas. To be a part of this
exciting event, sign up here.
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Publisher websites:
How the best websites
convert readers into
book buyers
13 May to 20 May
This informative
BookMachine CAMPUS twoweek course aims to provide
non-technical publishing
professionals with valuable
insight into how to create
the most effective website.
The first week focusses
on website priorities and
metadata, while the second
week focuses on building
traffic, loyalty and increasing
sales. Sign up here.

WoWFest21
May 2021
Writing on the Wall Festival is Liverpool’s longest-running annual festival, bringing together
writing, performance and publishing in all its forms. ‘WoWFest: 21 Years of Radical Writing’ is
a celebration of everything that the festival has achieved in its 21 years on the block, with a
brilliant line-up of panels, performances, walking tours, speeches, talks and ‘in conversation’
events organised throughout May.

Our top picks include:
11 May, 6:00 p.m. Nikesh Shukla – Brown baby: A Memoir Of Race, Family and Home
17 May, 6:00 p.m. Working Class Writers & Voices From The Indies
19 May, 7:30 p.m. Between Gangs, Gringos and Gigolos: Mexican writing’s rising stars
Check out the full line-up here for individual event tickets or if you are particularly keen, get your
hands on a full festival pass for £40 here.
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Publishing Events in the Spotlight:
The Nibbies and the Publishing for
Everyone Convention
By Michaela O’Callaghan and
Rosie Burgoyne
This issue, as an events
team we wanted to take a
moment to put the spotlight
on two unmissable upcoming
events, one that is renowned
in the industry and one that
is shaking things up.

The British Book
Awards. 13 May,
4:00 p.m. onwards
Last year, the Nibbies went
virtual in an incredibly
successful event that won
‘Event of the Year’ in the
Professional Publishers
Association’s Independent
Publishing Awards.
Therefore, we have high
hopes for this year’s event.

The Newbies
Pageturner: The new
Pageturner award category
is for popular fiction titles
across all formats. From
thrillers to fantasy and
historical fiction, this award
is for those books that we
could not put down this
year. The shortlist includes
exceptional page-turners
from Just My Luck by Adele
Parks to All the Lonely
People by Mike Gayle. This

award is a breath of fresh
air, celebrating popular
fiction that deserves to be
recognised. See the full
shortlist here.
Designer of the Year:
Another new award for
2021, Designer of the Year
celebrates the creative
powerhouses that are
essential to a book’s
success, the designers! A mix
of freelance and in-house
professionals, this award is a
brilliant way to acknowledge
the diverse range of creative
individuals that produce
breath-taking covers and
brand designs.
Anna Morrison, one of
the shortlisted designers,
says, “I’m so pleased The
Bookseller has reinstated
the designer award at the
Nibbies. I feel it validates
the role of a designer as an
important part of publishing
and not just an afterthought.
Obviously, I’m thrilled to be
shortlisted too”. See the full
shortlist here.

Top Tips for Publishing
Hopefuls Watching the
Nibbies
1) Keep an eye on the
publishers
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Who is publishing your standout winner for the Debut
Book of the Year? Who are
the creative brains behind
your favourite marketing
campaign? This is a brilliant
chance to see what each
publishing imprint has been
up to and what makes them
special, perfect for when
you are writing your next
cover letter.
2) Watch several
announcements
Make sure you watch the
awards related to areas of the
industry you want to learn
more about. The Nibbies is
unique in its celebration of
the range of roles that keep
the book industry going.
Explore the work of literary
agents or sales professionals,
editors or booksellers. It
might help you decide which
area of publishing excites you
the most!

The Publishing for
Everyone Conference
on 15 May

or the whole day and free
tickets are on offer for SYP
members and students.

3:45–4:30 p.m. The
Next Generation of
Publishers:

Now in its second year,
this annual publishing
conference hosted by
the Bath Spa University
publishing course and the
Society of Young Publishers
Southwest, is an innovative
initiative, produced and run
by publishing students and
professionals. The event
features a packed line-up
of panel discussions with
guest speakers from across
the industry speaking on
the issues that really matter
in the book publishing right
now. Publishing hopefuls
and newcomers will also
have plenty of opportunities
for networking, with virtual
networking taking place on
social media and a number of
breakout sessions integrated
into the schedule to allow
those looking to enter the
industry the chance to ask
questions and make those
all-important connections.

Here are some of the event
team’s top picks of the
panels to get booked onto:

If you are a publishing
hopeful looking to sign up to
one of the events from the
convention, make it this one.

There are various ticketing
options ranging from £3-£10
available depending on if you
wish to attend just one panel

1:00–1:45 p.m.
Regional Publishing
Panel:
This panel promises to shine
a light on Welsh publishing
and the incredible amounts
of innovation and creativity
that it contributes to the
publishing industry.

2:30–3:15 p.m.
Progressive Publishing
Panel:
Tackling the big question
of what the future holds
for publishing, guest
panellists will be speaking
on a range of issues such
as what the industry needs
to do to become more
environmentally-friendly and
how to ensure that publishing
workplaces and the books
that are being produced
inside them are able to
operate as powerful forces
for positive change.

This interactive panel will
dive straight into the topics
related to that all important
question of ‘how to break
into the publishing industry’.
Roundtable discussions
from industry professionals
and students will include
advice on job interviews and
thoughts on the changes
that the next generation of
future publishers intend to
make, plus the invaluable
opportunity to submit your
questions to the panel in
advance via the convention’s
social media accounts
or using the hashtag
#NextGenOfPublishers on
Twitter during the event.
For future scheduling
and guest speaker
announcements, follow the
organisers on social media
at: @pubforeveryone_ on
Instagram. @pubforeveryone
on Twitter.
Tickets for the event are
available via Eventbrite here.

3) Get involved!
Make sure you are getting
online and getting involved!
Follow @thebookseller on
Twitter and use the hashtag
#BritishBookAwards.
Find out more about the
event here.
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Ramadan 2021: Celebrating Queer
Islam and LGBTQ+ Literature
By Jess Emery, Billi Jones ,
K atie Horsfall and S ofia Brizio

As the holy month of
Ramadan draws to a close,
we have decided to shine
a spotlight on literature
exploring and celebrating
Queer Islam and LGBTQ+
Muslims. Sadly, Gay Star
News has reported that
for Muslims who identify
as LGBTQ+, Ramadan and
other Islamic holidays can
be a very lonely and isolating
time. To support inclusivity
irrespective of religion, we
have rounded up our top
books featuring LGBTQ+
Muslim characters, themes
and topics.

We Have Always Been
Here: A Queer Muslim
Memoir by Samra
Habib
“Representation is a critical
way for people to recognize
that their experiences – even
if invisible in the mainstream
– are valid.”

Habib’s beautifully written
memoir nods to the many
facets of her personal life,
including art, poetry, love
and most notably her queer
sexuality. The book takes
you on a journey through
forgiveness and family,
thoughtfully exploring what it
means to be gay and Muslim.
It carefully intertwines her
lived experiences with her
path to self-determination
against all odds.
As an Ahmadi Muslim
growing up in Pakistan,
Habib faced many threats
and warnings about the
consequences for those who
divert from the religion’s
values, rules and ideals.
When her family arrived in
Canada as refugees, Samara
was presented with a whole
new range of difficulties:
bullies, racism, the threat
of poverty and an arranged
marriage. As the book draws
to a close with Samara finally
coming to terms with and
embracing her queerness,
the memoir shows how
Muslims can embrace queer
sexuality and families can
accept change.
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If You Could Be Mine
by Sara Farizan
“I will eventually have days
when I don’t have to remind
myself to breathe. I know
Nasrin will exist, maybe even
be happy, and I will be okay.
I’ll bury my love, but it will
never really go away.”
This award-winning novel
explores the difficulties
of being a member of the
LGBTQ+ community in Iran.
The story is narrated by
Sahar, a teenager from a
poor family who is in a love
affair with her best friend,
Nasrin. Nasrin is from a
wealthy family, and she
is afraid her relationship
with Sahar will damage her
and her family due to the
prosecution of LGBTQ+
people in their country.
Although Nasrin is meant
to marry a man through an
arranged marriage, Sahar
wants to risk it all. After
meeting a transgender
woman, she understands that
the only way to be happy with
Nasrin is to undergo gender
reassignment surgery.

A touching story of love
and family, the novel
deals with social issues
that are pressing in the
Western world, but even
more so in the Eastern and
Muslim countries where
homosexuality and gender
non-conformity are still
punished by law.
In 2014, If You Could Be
Mine received the FerroGrumley and Edmund White
Award by the Publishing
Triangle, marking the first
time a novel won first prize
in two different categories
in the same year. The book
also won the Lambda Literary
Award for Children’s and
Young Adult Literature.

It’s Not About the
Burqa edited by
Mariam Khan
“When was the last time
you heard a Muslim woman
speak for herself without a
filter?”
Edited by Mariam Khan It’s
Not About the Burqa is a
collection of essays exploring

the unique experiences and
oppression of those who exist
at the intersection of Muslim
and woman. Every writer
tells a powerful and personal
story of their life as a Muslim
woman; and the impact of
the society that seeks to
simultaneously victimise and
villainise them. While not
wholly focused on LGBTQ+
identities, It’s Not About the
Burqa presents a collection
of well-rounded essays on
issues such as mental health,
modesty, race and sexism,
as well as LGBTQ+ identities
and sex.

with her identity as a
Muslim. The essay ends in a
reconciliation, D’souza-Lodhi
‘no longer see[s] Islam and
queerness as oppositions’
concluding that her faith
continues to be a journey and
that it is an experience that
she’s taking ownership of.

In her essay ‘Hijabi (R)
evolution’, Afsha D’souzaLodhi writes about the
complicated ‘on-again-offagain relationship’ with her
hijab and how wearing one
has brought both comfort
and hypervisibility. Exploring
the relationship with her
religion and her bisexuality,
D’souza-Lodhi addresses
how her hijab concealed her
sexuality in queer spaces
resulting her in being ‘overtly
queer to be noticed’. In
addition, she felt her identity
as a queer was incompatible
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“The Octunnumi Fosbit Files Prologue”
“The Octunnumi Fosbit Files Prologue”
“The Octunnumi Fosbit Files Prologue”
“The Octunnumi Fosbit Files Prologue”
Trevor Alan Foris

By Beth Gater and Juliette
Tulloch
The Octunnumi is a
mysterious and mystical
fantasy series created
by Trevor Alan Foris and
published in March 2020.
The first instalment of the
series is the Fosbit Files
Prologue, which introduces
the reader into the worlds,
the species that inhabit them
and then leads us to believe
there will be twelve more
installations to the series.
The book is completely
unique in both story and
design. Foris has created
a complex and exceptional
world which is designed to
completely immerse the
reader in its high fantasy.
The book went viral on
the internet as its blurb
is perplexing and leaves
everything about the
contents of the story to the
imagination.

The blurb begins with:
“The Octunnumi does not
exist. Fosbit and any files
relating to a Fosbit do not
exist. The Tarelen peoples
that protect and provide
sanctuary for the Avitens of
Fethrist are not real.”
The premise of the novel
follows the story of twin
brothers, Reig and Trad, who
are ‘Tarelens’. The Tarelens
have the unique ability to
regenerate infinitely and
have created an organisation
named ‘The Octunnumi’,
which protects and monitors
portals to different universes.
All species within the novel
live within each others’
universes which creates a
truly imaginative and bizarre
reading experience.

31 | Issue 22 | The Publishing Post

Much like L ord of the Rings
and Game of Thrones,
Foris has created his own
vocabulary and terms. The
Octunnumi comes with its
own dictionary of phrases
that allows the reader to
understand the world and
immerse themselves into
the complexity of the story
– also becoming handy
as a bookmark! The depth
that Foris has gone to in his
worldbuilding insinuates that
this series has even more
twists and surprises to come.
The design of Foris’ debut
is impressive, even at first
glance: black sprayed edges,
spot gloss, foil, embossing
and that is just the front
cover. This attention to detail
is continued inside where
the pages are adorned by
whimsical black borders
showing that design does not

stop at the front cover, but
includes endpapers, the title
page and the story itself.
The black and gold theme
makes for a classy cover
design that truly captures
the wonder of Reig and
Trad’s world, where the
layered cover design of the
embossing represents the
multi-layered narrative and
world building inside the
book. Foil is most commonly
used in YA, Children’s and
Fantasy cover designs and
is a great way of attracting
readers from its book
stand. The spot gloss is set
using ultraviolet light, and
blind spots are particularly
captivating when there is
no print underneath so that
information can disappear
and reappear (this technique
is more commonly used on
Advanced Reader Copies
ARCs).

a heavier grade board to
support the book that allows
for the intricate production
techniques, including the
soft touch lamination. We’ll
have to keep our eyes out
for the hardback edition in
the future!

with vivid animations!
What’s more, each copy sold
generates a donation to Good
Heart Animal Sanctuaries.

You can find out more
about the series on
their Twitter here.

What makes The Octunnumi’s
marketing and publicity
campaign go that one step
further is the addition of its
very own app. Readers can
download it for free and
scan pages in the book for
extra content that appears

While you may be wondering
why this debut was not
originally published in
hardback, their website
explains the sheer detail of
the design and its impressive
weight of just under a kilo
(520 pages!) means it hasn’t
been feasible, yet! The
current edition is a “hybrid”
paperback and hardback,
measuring at 15.4 x 23 x
4.5cm. They have also used
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also brilliantly crafted, with
none, however small, isolated
from plot. Each character
possesses their own unique
sense of personality, making
Ahdieh’s world a believable,
intoxicating and refreshing
read.

Highlights in the Charts
Ariadne by Jennifer
Saint
Review by A lex Haywood
Our interest in ancient
culture, most notably that
of the Greeks, is perennial.
There is something
undeniably seductive about
temperamental divine
power. With all of its endless
caveats, Greek mythology’s
wars and affairs will always
intrigue and confuse us.
Enter Ariadne, a relatively
unknown princess who
plays a crucial role in one
of the most iconic myths
in the entire mythic canon,

The Wrath and the
Dawn by Renée Ahdieh
namely that of Theseus and
the Minotaur. Except that
Theseus would never have
left the Labyrinth without
her, so why is she unknown?
It comes as no surprise that
Greek mythology, in all its
forms, has been marred by
structural sexism. Women
are at the mercy of men,
divine or otherwise, and have
accordingly been silenced by
history. This is not something
that our protagonist accepts.
Striving to reignite the
story of Ariadne, Saint’s
story is one of sisterhood,
friendship and disappointed
expectations. In a world
where woman is a mere
tool, Ariadne offers an
intricate and emotional
portrayal of womanhood.
The novel centres sisters
fighting within and against
their confinement to forge
their own destinies. Both
hopeful and tragic, Ariadne
feels fresh, well-crafted and
brave. If you enjoyed her past
novels, namely Circe and
A Thousand Ships, this one
will not disappoint. Ariadne
gives a voice to the forgotten
women of history. Long may
they keep speaking.
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Review by Daisy Saunders
The Wrath and the Dawn is
one of those unassuming
novels that stays with you
long after you have read it.
Inspired by the stories in One
Thousand and One Arabian
Nights, Renée Ahdieh’s
debut novel is rich in her
awareness of Middle Eastern
culture and history.

This is a beautiful and
exciting tale about romance,
loyalty, and the Middle
East. The Wrath and The
Dawn greatly exceeded my
expectations. I look forward
to reading Ahdieh’s next
instalment, The Rose and The
Dagger, with bated breath.

The plot itself, however, is
very much a slow burner.
Ahdieh’s talent is not in
plot writing, but in rich
character development and
worldbuilding. Her words
left me longing for desert
heat, figs and palm trees
in the way that only great
writing can.
The teen protagonists in
trending YA fiction are
often one-dimensional
and indistinguishable
from each other. In this
market, Ahdieh’s Shahrzad
stands out: she is complex,
refreshing and decidedly
three-dimensional, a
fantastic example of strong
characterisation and a
powerful female protagonist.
The other characters are

The Gilded Ones by
Namina Forna
Review by Robyn Hewson
In the ancient patriarchal
kingdom of Otera, teenage
girls must undergo a
purity ritual before being
accepted as members of the
community. If they fail the

ritual, they face the Death
Mandate. When sixteen-yearold Deka’s blood runs gold –
the colour of impurity – she
is first ostracised then locked
away by the village elders.
After enduring unthinkable
violence, Deka is rescued
by a mysterious woman
who transports her to the
capital, where she begins her
warrior training. There, Deka
is able to unlock her true
potential and unleash the
power inside her.
Namina Forna’s breathtaking
debut is a West-African
inspired, feminist fantasy
novel which has been
aptly described as a cross
between The Handmaid’s
Tale and Black Panther.
Upon its release in February
2021, it quickly climbed the
bestseller charts, with a
film adaption having already
been confirmed. I was
eager to find out if the novel
would live up to this critical
acclaim, and was certainly
not disappointed.

The Handmaid’s Tale, the
bond between Deka and
her bloodsisters provided
uplifting moments of
solidarity and sisterhood.
Bringing together elements
of YA, feminist literature
and Afrofuturism, this
unforgettable novel puts a
fresh spin on the fantasy
genre. I can’t wait to see
what is next for Deka.

In Otera, Forna has created
a vast and intriguing
narrative world that finds
inspiration in her Sierra
Leonean childhood. I hope
that we will see more of this
world in her sophomore
novel, The Merciless Ones,
hitting the shelves in 2022.
Much like in Ahdieh’s novel,
Forna’s characterisation is
also outstanding. Deka is
a formidable protagonist,
and I thoroughly enjoyed
watching her transformation
as the novel progressed.
Much like that between June
and her co-conspirators in
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Anticipated: May Must-Haves
Anticipated: May Must-Haves
Anticipated: May Must-Haves
Anticipated: May Must-Haves

By Sarah Ernestine, L aura
Riordan, Genevieve Bernard,
Bayley C ornfield and Meg
Jones

Great Circle by Maggie
Shipstead
4 May, Doubleday
New York Times bestselling
author Maggie Shipstead
is back this May with a new
story to tell. In her new
novel, Great Circle, Marian
Graves, a female aviator,
sets out to circumnavigate
the globe. Fifty years after
her disappearance in 1950,
scorned actress Hadley
Baxter is drawn to the
cinematic role and cast in
the biopic. As filming begins,
Hadley finds a sense of
familiarity with Marian’s story
and begins to question the
truth behind the infamous
vanishing. Did the daredevil
pilot truly die? Spanning
continents and nearly half a
century, Great Circle soars
in the hands of readers as it
illuminates the lives of two
dynamic women challenging

their surroundings. It is
the perfect spring read for
fans of historical fiction and
Donna Tartt.

 ow to Kidnap the
H
Richby Rahul Raina

Realm Breaker by
Victoria Aveyard

“The first kidnapping wasn’t
my fault. The others – those
were definitely me.”

4 May, Orion
From the bestselling author
of Red Queencomes a new
fantasy series that is sure
to leave readers hooked. In
this thrilling story, there is a
growing darkness that even
Corayne can feel all the way
from her small seaside town.
She soon discovers that she
is one of the few people left
that can stop this darkness,
and save the world from
being destroyed by a vicious
madman who will stop at
nothing until he burns all
kingdoms to the ground. With
an unlikely group of allies
by her side, Corayne must
journey into the unknown and
do all she can to safeguard
the fate of the world. Perfect
for fans of YA fantasy, this
book is a must-have this May!

35 | Issue 22 | The Publishing Post

6 May, Little, Brown

Fans of My Sister, the Serial
Killerand Parasitewill love
Rahul Raina’s debut novel.
How to Kidnap the Richis an
unpredictable and wickedly
funny satire of modernday India from an incisive
and uproarious new voice.
Brilliant but poor, Ramesh
seems destined to lead a
quiet and unremarkable life
working at his father’s tea
stall in Delhi. But all of that
changes when his services as
an ‘examinations consultant’
are required by Rudi, the idle
son of a wealthy, middleclass family. After Ramesh
accidentally aces the test,
Rudi achieves celebrity
status overnight, and what
comes next – blackmail,
kidnapping, romance –
leaves the country stunned,
and will have readers on the
edge of their seats.

 ookishly Ever Afterby
B
Lucy Powrie

 alibu Rising by Taylor
M
Jenkins Reid

13 May, Hodder Books

27 May, Ballantine Books

The final instalment in
Powrie’s series follows Ed, a
prominent figure in the first
two books and a member of
the Paper & Hearts Society,
as he navigates life after
school. Ed is living out his
dream, working in the town’s
independent bookstore,
Woolfe and Wilde. The
bookshop has always been
his favourite place, so when
his co-worker, Hannah, tells
him exactly how to do things,
Ed wants to get everything
right – and he quickly finds
himself wanting to impress
her. But his mum is dating
for the first time since her
split with Ed’s dad, and it all
seems too sudden. Ed’s going
to need all his old friends,
and Hannah, to learn to
embrace change.

From the New York Times
bestselling author Taylor
Jenkins Reid comes this
highly anticipated new novel,
set to be one of this year’s

hottest summer reads.
Crossing multiple timelines
and told from different
viewpoints, we’re transported
to the world of the rich and
famous. In 1983 Malibu, the
four Riva siblings host their
infamous end-of-summer
party – but what happens
that night will change their
lives forever. Eldest daughter
Nina, twins Jay and Hud, and
youngest sister Kit are the
source of much fascination
on the Malibu social scene.
The now grown-up children
of legendary singer Mick
Riva seem to have it all, but
each sibling harbours their
own secrets and desires,
which threaten to tear their
world and family apart.
One unforgettable night,
one devastating fire and a
family full of secrets and lies,
Jenkins Reid’s latest story
is the perfect recipe for a
summer read that will grip
you until the very end.
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Not To Be Overlooked
By A licja Baranowska and
Emily Simms
Not To Be Overlooked
introduces a variety of
wonderful but lesser-known
books to assist readers in
finding their next great reads.
This week’s column covers
reviews of two non-fiction
titles by Alicja (Stephen from
the Inside Out) and Emily
(Recollections of My NonExistence).

Recollections of My
Non-Existence by
Rebecca Solnit
Published by Granta Books,
March 2020
Rebecca Solnit’s latest
work, Recollections of My
Non-Existence, longlisted
for the 2021 Orwell Political
Prize, is a memoir written by
someone who has dedicated
their life to living. Rather
than following a linear path,
it circles back on themes that
range from finding your voice
as a writer to femicide and
misogyny. The themes that
compose the book cannot be
confined to a mere part or
chapter. They are woven
into the growth of the writer
and person Solnit has
become since she decided
she would become the
former in first grade.

We meet Solnit as a 19-yearold student at San Francisco
State, looking for a place
affordable enough to call
home before the city was
‘smoothed out’, and the
Black neighbourhood she
waltzed into unknowingly
became a middle-class
white place. Thus, the
neighbourhood she settled
on became less of a
neighbourhood, losing its
heart and strong sense of
community. She talks indepth of the people like Mr
Young, the kind building
manager that accepted her
in, and the places such as an
AIDS hospice that opened
across the street, and builds
an image so vivid, you almost
feel like you’re walking
with her. Solnit constantly
walks the tightrope of
acknowledging her privilege,
whilst capturing her
experiences of poverty
and the weight of being a
young woman.
The existence of the
community she lived in and
the love in her life for the
people she shares it with,
contrasts darkly with the
non-existence of her sense
of self as a young woman.
In the recent wake and
outpouring of responses
by women in relation to the
murder of Sarah Everard,
Solnit’s personal experiences
and that of those in her life,
read so raw. My own copy
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lose themselves deeply in a
book, and effortlessly slot
in a reference from a Greek
tragedy, she really seems
to have lived. At times this
memoir was not the easiest
to read due to the sheer
honesty of Solnit’s voice
as a writer, but it was an
important one nonetheless.

Stephen From the
Inside Out by Susie
Stead
Published by Impress Press,
April 2021
Stephen From the Inside Out
is an incredibly powerful
part-biography, part-memoir
dealing with heavy topics,
such as mental health, living
with disabilities, abuse and
social and health history.

of the book has expanded in
size from the sheer number
of pages that have felt
necessary to dog-ear. Solnit
unpacks a lot of the anxieties
and underlying trauma
that can be so difficult to
articulate when it is deeply
rooted in the everyday. When
you have the language and
ability to write with such
specificity, it translates into
the authenticity that Solnit
achieves in her writing.

It’s not an easy book, but it’s
an important one, and one
that stays with the reader
long after turning the last
page and finishing the book.
Stephen, the main character,
is a man who has spent
twenty-five years of his life
inside British psychiatric
wards. Over the years, he
has faced the abuse and the
changing laws and practices
regarding mental health
patients. But he persevered
and found moments of true
happiness.

Although she is welleducated, with a master’s
degree in Journalism from
Berkley, it seems that Solnit
has learned the most through
experiencing the world
and opening herself up to
listening to what others have
to say. For someone that can

Stephen From the Inside
Out is both a biography of
Stephen, a man with strong
convictions living with mental
health issues, who is in
some ways a poet, but also
a story of Susie, the author
of the book. Through her
friendship with Stephen,

Susie learns and grows as
a person, and changes. At
its heart, Stephen From the
Inside Out is a very personal
story of two people’s unusual
friendship. At moments
painful and utterly heartbreaking, Susie Stead’s
narrative remains honest,
raw and most importantly,
human.
The book largely composes
of the conversations
between Stephen and Susie,
entries from Susie’s diaries,
and recollections of her
encounters with Stephen.
As a large part of the book

was written and read to
Stephen, his reactions
are incorporated into the
final narrative. As a result,
Stephen From the Inside
Out has a meta element
to it, ultimately creating
the narrative, as the title
suggests, from the inside
out.
I would definitely recommend
reading Stephen From
the Inside Out for those
interested in reading
about mental health and
surrounding issues.
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Upskilling for a Side Hustle:
Part One
By A nnabella C ostantino,
Misha Manani and Rowan Groat

Publishing professionals
boast a broad range of
diverse side hustles, with
the practice having become
even more popular during the
pandemic. From podcasts
and YouTube channels to
blogs and book writing, the
possibilities are endless! This
issue, we are sharing the first
of two advice instalments
from publishing hopefuls and
publishing professionals with
their own creative projects.
Each in a different stage and
specialism, our guests have
varied tips for those who wish
to start their own side hustle.
It is never too late to start:
what are you waiting for?

Ellie Pilcher: Avon
Marketing Manager
and Debut Author
Ellie Pilcher is an awardwinning Marketing Manager
at Avon, Harper Collins.
Her debut novel, What
Planet Can I Blame This
On? is out in June 2021 and
available pre-order here! We
have recommended Ellie’s
#MarketYourMarketing

sessions in previous issues
(recordings can be found
on YouTube). She also
runs a books, career and
lifestyle blog at Elles Belles
Notebook.
Be shameless with selfpromotion: Use social media
to your advantage. Don’t be
afraid to tell people when
your next episode, blog,
video or item is coming. If
people don’t know about
your side hustle, they can’t
support or share it. As much
as it is about entertaining
them, it is also about finding
customers.
Educate yourself before you
start: YouTube, Instagram
and Skillshare all offer online
resources where you can
learn and develop particular
skills in various software,
such as Photoshop and
InDesign. Teaching is also
learning: offer help to others,
attend panels and give
workshops to improve
your skills as you promote
your brand.
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Never rush a side hustle:
Rome wasn’t built in a
day and neither was an
influencer-level blog! Make
sure to only work on your
side hustle when you want
to, because if you work on
it every day, you’re risking
burnout.
Don’t invest before six
months have passed:
Investment includes things
like buying a camera, sound
equipment, a domain name,
a cohesive brand look or
simply advertising. After six
months, you’ll know if this
side hustle is viable for you.
Make it your own: A side
hustle can be anything from
an Etsy shop, a YouTube
channel, blog, podcast or
e-zine! Ellie lives by the
motto: “first comes heart,
then comes hustle.” In other
words, only start a side
hustle because you want to,
not because you feel like it
will get you from A to Z.

Leyla Mehmet:
Book Blogger and
Smashbear Social
Media Manager
Leyla started her blog, which
is coming up to its oneyear anniversary, in May
2020. She is also a Twitter
Social Media Manager for
SmashBear Publishing. As
a publishing hopeful, she
is interested in a full-time
marketing or publicity role.
She loves sharing and writing
about her passions, mainly
books. Her goal is to create
a platform where people to
read and enjoy her posts,
as well as have a positive
impact. Having heard from
publishing events that blog
are a valuable asset, she also
started her blog to join the
book community. You can
follow her @leylasblog4 and
also check out her brilliant
blog here!
Read a bit every day: As
an English student who is
constantly reading, she reads

a couple of chapters before
sleeping and a couple when
she wakes up.

and don’t compare yourself
to others. Helping one
person makes a difference.

Having a Twitter account
is beneficial: This is where
Leyla has secured proofs and
it has given her a platform to
share her reviews. Instagram
is also a good option.

Don’t spend excessive
money on books: There are
brilliant reviewing initiatives
like Netgalley which allow
you to review books for free
provided you are approved by
the publisher and post these
on your personal platform (as
well as on Netgalley).

Get creative with your
ideas: Last year, Leyla
started a series of ‘Top
Takeaway’ posts for
publishing events on subjects
like key skills, software,
COVID-19 tips and general
pointers. These received
a large attraction and very
positive feedback.
Persevere through
challenges: Although Twitter
and Instagram have friendly
book communities, it can
be hard when you spent a
time writing a review only
to get little engagement.
Remember it’s nothing
personal and could even be
the algorithms. Keep going

Follow lots of publishers:
Politely request a proof
copy of an upcoming book,
especially if have tweeted
about it. While this doesn’t
work all the time, in the
majority of cases it does
and thanks to Twitter, Leyla
is really grateful for the
opportunities she has had.
Thanks for reading part one
of Upskilling for a Side Hustle
and a huge thank you to our
guests who kindly shared
their advice. Join us again in
the next issue, where we will
be sharing more top tips and
testimonials for part two of
Upskilling for a Side Hustle.
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Job Opportunities

Closing Date: 17 May 2021

The Campaigns Assistant will
be responsible for working
across their childrens list
on various projects. The
candidate will be assisting
the Campaigns Executive
and the Head of Campaigns
with campaigns, promotional
strategy, and output.
You will be creating content
such as social media assets
and point of sale materials,
as well as contributing to
the social media platforms
and the company’s website.
You will be managing their
titles’ submissions and
will be the general liaison
for many different events
and organisations. Duties
will also include assisting
with tours and events and
attending festivals. You will
also be assisting other teams
on occasion including Sales,
Editorial and US Marketing.

The Scheme, Penguin
Random House

Closing Date: 31 May 2021

Salary: £11,000 for six
months

Campaigns Assistant,
The Quarto Group

Do you have a passion for
marketing and PR and love
children’s books? The Quarto
Group are looking for a
Campaigns Assistant!

The 404 In(k)ternship,
404 Ink

Closing Date: 16 May 2021

By Jennifer Hill

Salary: £22,500

Internships and
Traineeships

The ideal candidate must
have a passion for the digital
space and social media,
strong copywriting skills,
excellent attention to detail,
and a can-do attitude.
Apply here!

Personal Assistant,
HarperCollins

travel accommodation.
You will also be managing
the office, assisting with
facilities, organising prizes,
creating PowerPoint
presentations, and
occasionally helping with
editorial and project work.

HarperCollins is looking for a
Personal Assistant! You will
be supporting the Managing
Director as well as Executive
Publishers and the Associate
Producer for all the divisions.

You will be the key contact
for authors, agents and
colleagues so must have
great communication skills.
You will also be liaising
between the different
divisions and departments,
communicating with the CEO,
Managing Director Executive
Assistants, Executive
Publishers and the Associate
Publisher.

The candidate will be
assisting with general
administrative duties such
as diary management,
scheduling and organising
meetings, preparing agendas
and taking minutes. Duties
will also include assisting
with ordering hospitality,
dealing with post, raising
purchase orders, assisting
with reports and booking

The ideal candidate must
have great organisational
skills and be able to work
under pressure, manage a
heavy workload and have
experience with Excel, Word,
PowerPoint and Outlook.
You will have a passion for
publishing, be self-starting,
motivated and capable of
working autonomously.
Apply now.

Closing Date: 14 May 2021
Salary: £24,250+
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Penguin Random House’s
The Scheme is now open
for applicants! If you’re
looking to get Editorial,
Publicity or Sales, this is a
perfect opportunity to learn
more about each of these
departments and all about
their processes.
This is a six-month
programme that will take
place in the offices in London
once open again.
They’ll also be helping with
your CV and any general
advice you may have. This
will be a chance to also
develop your skills and gain
valuable experience. Open to
those who identify as Black,
Asian or from any minority
group and those from lower
socio-economic background.
For more information on
The Scheme and what
will be involved with each
department, click here.

Office Assistant
Trainee, Madeleine
Milburn Literary, TV
and Film Agency

Location: Remote

Closing Date: 26 May 2021

Salary: £500 for five days

Location: London

Want to learn more about
publishing? 404 Ink are
hiring an intern! As part of
the programme you will get to
learn all about the publishing
process, learn and develop
new or existing skills and gain
knowledge of the industry.

Salary: London Living Wage

Tasks may include assisting
with submissions and
pitches, taking part in
cover design meetings
and briefings, as well as
creating press releases using
either Adobe InDesign or
Photoshop. You will also be
assisting with proofreading
and completing editorial
checks as well as working
with metadata using a variety
of platforms such as Nielsen,
Stison and Consonance.
The position is fully remote.
The candidate will get paid
for five days on a freelance
basis. For more details on
how to apply, click here.

Looking to gain valuable
office experience in a
literary, TV and film agency?
Look no further! Madeliene
Milburn Literary, TV and
Film Agency are hiring an
Office Assistant Trainee for
three months where you’ll
be supporting with various
office tasks.
You’ll be involved with
welcoming visitors, dealing
with post, filing and
managing the office. You will
also be processing royalties,
ordering supplies and
chasing payments. You will
be organising presents for
the agency’s authors, adding
reviews to review sheets,
taking minutes and updating
the website.
This is a fantastic
opportunity where you will
learn the insides and outs
of publishing and the inner
workings an agency, assisting
with talent spotting, general
office administration and
looking after high-profile
clients. You must have a
general love of publishing, a
willingness to muck in and
have great organisational
skills. A familiarity of working
in the office is desirable. To
apply, click here.
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Translation in Review
Translation in Review
Translation in Review
Translation in Review

By Rex Cleaver and O isin
Harris

Here are our reviews of some
of our favourite translated
books that we have read
recently.

 he Things We’ve Seen
T
by Agustín Fernández
Mallo, translated by
Thomas Bunstead
and published by
Fitzcarraldo Editions,
March 2021
The idea that the greatest
social network is the one
linking you to all previous
humans on earth runs
through The Things We’ve
Seen, a book stretching
across continents, wars and
epochs to seek out reality’s
blind spots. Originally
published as Trilogía de
la guerra(War Trilogy)
in Spanish, The Things
We’ve Seen is Spanish
writer Agustín Fernández
Mallo’s fourth novel to be
translated into English,

following his N ocilla Trilogy
which was also published by
Fitzcarraldo Editions.
The book is divided into three
parts. Starting out from a tiny
island that serves as a secret
generator for the activation
of our world’s biggest
social network – one which
connects the dead to the
living – Book One introduces
us to our unnamed narrator.
He is attending a conference
on digital networks on the
Galician island of San Simón.
Whilst there, he begins to
seek out locations shown
in a book about the island’s
sombre past during the
Spanish Civil War. Next, we
move to New York where our
narrator meets an artist who
also uses pictures of San
Simón’s past. Not long after,
our narrator (channelling Don
DeLillo and Tom McCarthy)
is startled by a recurring
message on his phone, a
line forming the book’s title
from the Spanish Poet Carlos
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Oroza: “It’s a mistake to take
the things we’ve seen as a
given.” Key to understanding
this book is Mallo’s recurring
use of the imagery of
networks binding dead and
living things. Take this key
passage from Book Two,
for example:
“all human beings, no matter
how far apart and unknown
to one another they may be,
are in fact joined by one war
or another... And this doesn’t
only go for the present, but
joins us all to the dead as
well, as far back as cave
peoples.”
Book Two recounts the
life of Kurt Montana, the
fourth astronaut on Apollo
11’s lunar mission, who
now works in a retirement
home in Florida. One of
the book’s themes is that
of the missing link, that
moment when past, present
and future collide in a kind
of neurological polaroid.

This preoccupies several
characters throughout the
book: “I want to be the first
one to get it down. Like those
old cave paintings, all the
buffalos and hunting scenes
and all, but in the here and
now.” Book Three portrays
one woman’s journey on
foot through Normandy as
she re-enacts a trip taken
on a previous holiday with
our narrator from Book One.
Book Three is a reflection
on the dead’s globalised
social network for those of
us living today. Mallo’s book
reminded me of an essay by
the late John Berger on the
prehistoric art of France’s
Chauvet Caves. Perhaps
these inscrutable yet present
echoes from our common
ancestors are language’s
missing link, reminding us
through Mallo’s pages that
“…the living and the dead,
proceed together in the
same universe.”

will be no ordinary journey,
for the snowmobile is indeed
fifty-horse-powered – fifty
bird-sized, miniature horses.
So begins the bizarre, snowfilled odyssey of Vladimir
Sorokin’s novel, The Blizzard.
The opening wonderfully
encapsulates how Sorokin
continually plays with our
expectations throughout the
novel, twisting the classic
Russian novel’s form into a
metaphysical and subversive
examination of Russian life.
Known for his biting political
satire – as seen in his earlier
novel, Day of the Oprichnik,
which largely introduced him
to Western audiences – The
Blizzard at first seems like
a departure for Sorokin. Its
19 th century-style prose is a
sharp contrast to his earlier
frenetic and radically modern
style. Sorokin repeatedly
alludes to the frost-filled
works of many of Russia’s

greatest classic writers, from
Tolstoy’s The Snowstorm
and Pushkin’s The Captain’s
Daughterto the poetry of
Alexander Blok, a titan of
Russian symbolism. Playing
on the great Russian writers,
Sorokin distorts this classical
vision, increasingly adding
fantastical elements as we
journey into the blizzard.
On their ill-fated journey
to Dolgoye, Garin and his
driver, Crouper, encounter
horses the size of threestorey buildings, embark on
a nightmarish hallucinogenic
drug trip and even crash their
snowmobile into the nostril
of a dead giant. Sorokin’s
wonderful narrative becomes
increasingly disorienting
as the characters become
further entrenched and
lost in the snow. In a story
outside of time, the novel
is a chilling and beautiful
statement on Russia.

The

Blizzard by
Vladimir Sorokin,
translated by Jamey
Gambrell and
published by Penguin
Classics, 2015.
Platon Ilich Garin needs to
get to the village of Dolgoye
urgently. A determined
country doctor, he carries
the vaccine for a deadly
epidemic that is ravaging
the country. Asking for a
horse, a local stationmaster
instead points him in the
direction of a snowmobile –
“fifty horse-power,” we are
told. Upon discovery of the
vehicle, it is clear that this
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Our Favourite
Bookish Socials
By Jane L ink , Shaniah Shields ,
L eanne Francis , Jia Wen Ho
This issue, we will be
bringing you some more of
our favourite bookish socials,
but we’ll also be looking at
a whole new medium: the
infamous booktok! These
producers work extremely
hard to consistently post
high quality content, offering
a great way to explore what
is happening in the literary
industry. From James
Murua’s critically acclaimed
African and Black literature
blog to international
bestseller Kat Cho’s TikTok
recommendations, this
issue of The Publishing
Post celebrates some of the
best BIPOC book content
producers working today.

Bloggers
James Murua Literary
– Archiving African
and Black Literature
Started in 2013, James
Murua Literary is about
“giving visibility to African
writers rarely covered by the
mainstream African media”.
Ancillary projects include a

literary podcast and YouTube
channel. This blog boasts a
whopping 2,100 posts and
17,000 subscribers, making
it the leading blog in the
African and Black literature
blogosphere.

African Book Addict! –
Books From Africa and
the Diaspora
Ghanaian-American
Darkowaa blogs about Black
literature! The blog name,
African Book Addict! is a
double-entendre. Darkowaa
is both an African who is a
book addict and a reader
who is addicted to books by
writers of African descent.
Darkwoaa currently lives in
Accra, Ghana.
One of my favourite posts
is this collage of all her
favourite book covers,
because we all know whoever
said to ‘not judge a book by
its cover’ does not know the
first thing about publishing.
Another favourite is this
comprehensive list of Blackauthored books out in 2021.
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of the YA and adult fantasy
books she reads, to the
amazing beach views,
her page is guaranteed to
give you some fantastic
recommendations.

you are going through a book
slump or just looking for
some reading tips, you can
start with this video.

I also had to shoutout Cayla
@BookItQueen – her account
uplifts BIPOC voices and
writers, is full of fun and
relatable bookish reels, she
also highlights some really
important issues that are
very topical.

There is so much to watch on
Chanelle’s channel. She talks
about US/UK book cover
comparisons, her favourite
books of 2020 and ranking
tropes in books and movies.
Her latest video titled ‘The
Book Haul We All Needed’
is here.

Bookstagrammers

Booktubers

If you have a bookstagram
account, you need to be
following all of these amazing
accounts that highlight the
importance of diversifying
your shelves!

There are lots of bookish
people on Booktube
with book hauls,
recommendations and
rants. Here are some of my
favourites which you should
check out!

Dani over at @
thunderbirdwomanreads
likes to primarily read
Indigenous literature and she
even co-runs an Indigenous
Book Club – The Erin and
Dani Book Club, with a 2021
theme of memoirs.
Jo-Lee over at @joleemichele
is an advocate for
diversifying your shelf and
can be found reading fantasy
books. She has also recently
created Satisfaction, a book
box which features science
fiction and fantasy novels
written by authors of colour.
The boxes will launch this
summer!
Danzi, @danzibooks, is a
Jamaican bookstagrammer
and her feed is all things
bright and beautiful. From
the stunning book covers

withcindy
A witty and thoughtful
channel full of interesting
book reviews and musings
on representation in books
(such as ‘Should white
authors write non-white
characters?’). Cindy also
hosts Asian Readathon
starting in May. It is a monthlong event dedicated to
reading books with Asian
protagonists or written by
Asian authors.

chanelletime

Booktokers
With over 7.7 billion views
on the #booktok hashtag
alone, TikTok has become a
fantastic way to showcase,
review, and diversify
literature. If you, like me,
have found yourself endlessly
scrolling TikTok over the
past year, why not add these
booktokers to your feed?

Nisha Sharma, who runs
@nishawrites, shares her
favourite YA and romance
novels, with a focus on South
Asian representation. She is
also the author of critically
acclaimed YA novel My SoCalled Bollywood Life and
other contemporary adult
romances.
Farah, from @farahxreads,
films bookshop vlogs,
reviews, and recommends
novels by BIPOC authors. Her
account is full of fantastic
recommendations.
Kat Cho, also known as
@katchowrites, is an
international bestselling
author who documents
her writing process and
recommends books by Asian
authors. Her work is set to
appear in the Grimoire of
Grave Fates, published by
Delacorte Press.

Mika Auguste, or @
mikapaprikaaa on TikTok,
creates snappy, relatable
book content, sharing her
favourite YA reads and books
by Black authors.

Akhmal Aiman
Akhmal Aiman is Bruneian,
with a beautiful collection of
books, he shares insightful
opinions about the books
he has read. There are book
hauls, bookish talks and also
two 24-hour readathons. If
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