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As someone who was looking
to get into publishing, I
always found it hard to
consistently keep up with
what was happening in the
industry. Remembering
to visit separate websites,
news sources, job portals
and keep up with changes
was quite challenging. I also
know it can be difficult to
find information, learn about
trends in the industry, or
about the specifics of roles
that are not editorial.
The Publishing Post
intends to provide all of
this information and more
to anyone wanting to learn
about, or join, the publishing
industry. We want to cover
as much as we can for those,
like us, who want to absorb
as much of the industry as
they can. The Publishing
Post is a free resource that

is encouraging, honest and
accessible to every single
person who is considering
publishing as a career.
The Publishing Post stands
by the fact that 2021 is
a time for breaking down
barriers and encouraging
diversity in the publishing
industry. Learning about
and being included in
the industry should be
for everyone.
The magazine is created
by publishing hopefuls, for
publishing hopefuls. Each
and every person who works
on the magazine each issue
is dedicated to producing
and educating fellow
hopefuls with content that is
informative and interesting.

Lastly, I just want to say
a massive thank you to
every single person who
has supported, shared and
shouted about The Publishing
Post since our first issue. On
behalf of the whole team, we
are so incredibly grateful and
could not be more proud of
the success.
Editor in Chief, Chelsea
Graham
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Waterstones Announces
a Profit after Tax Drop

Bloomsbury Acquires Head of Zeus
for £8.5 million

By K atie G ough

By Naomi Churn

For Waterstones, sales for
the year ending April 2020
were £376 million, down
4.3%. Despite this, there was
an operational profit of £32.6
million up from £29.7 million
the year before. Foyles
also reported a loss on the
previous year after taxation,
at £1.8 million, having
invested heavily into new
stores and refurbishment
costs.
The pandemic is to blame
according to the retailer, with
Managing Director, James
Daunt, telling The Bookseller
that “it took a while to sort of
get to grips with it, you’ve got
all the PPE costs and putting
yourself effectively into sort
of hibernation. I think we
sort of did that, we certainly
acted very quickly and that
stood us in pretty good stead
to take us through the year
that then followed which
has obviously been pretty
frustrating.”

Daunt celebrated their status
as a huge board games
and puzzles retailer, which
helped to solve people’s
lockdown boredom saying:
“We literally sold every single
puzzle that we could get hold
of which is fantastic, we are
a major puzzle retailer and
always have been.”
Waterstones have benefited
from the COVID-19 Job
Retention Scheme, as well as
business rates relief for the
2020/21 tax year. A further
year, with similar dynamics,
has passed since these
results, but a spokesperson
has voiced with positivity for
the future: “We thank our
customers for their loyalty
and our booksellers for the
discipline and steadfast
commitment they have
shown throughout this
period. It allows the company
to enter the 2021/22
financial year in a strong
position and well-placed for a

Central London branches
have been hit the worst, with
the stores in Leadenhall and
Liverpool Street still being
closed, as they are in other
city areas.
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return to growth in both sales
and profits compared to the
2019/20 financial year.”
This comes after news that
Waterstones and Penguin
Random House (PRH)
have had a difficult few
months. It was announced
at the beginning of May that
Waterstones had reduced
prominence of PRH books,
leaving them on shelves,
instead of displaying them
in their usual hotspots due
to a credit limit dispute. But,
a huge relief followed on 4
June when the dispute was
resolved. Authors caught
in the crossfire welcomed
the news, with agent Aitken
Alexander hoping that “there
might be opportunities to
be found to pick up on some
of the PRH books that were
published into the last weeks
of lockdown and re-opening
during the period of the
dispute, as there are many
authors whose sales will have
been adversely affected.”

On Wednesday 2 June,
Bloomsbury announced
that it had completed the
acquisition of independent
publishing house, Head of
Zeus, in a deal valued at
£8.5 million. This new move
for one of the UK’s leading
independent publishers
comes off the back of a
record-breaking year in sales
for the company.
Founded in 2012, Head
of Zeus has been trading
independently for nine years.
In that time it has built up
a strong backlist, including
bestselling authors such as
Dan Jones, Cixin Liu, Victoria
Hislop, Lesley Thomson and
Elodie Harper, whose recent
novel The Wolf Den was
released last month to rave
reviews. Details regarding
the deal revealed that Head
of Zeus will continue to
function as an independent
imprint within Bloomsbury’s
consumer division. It will still
be run by Chairman Anthony
Cheetham and CEO Nicolas
Cheetham out of their
existing Clerkenwell offices.
Speaking about the
acquisition, Bloomsbury
founder and CEO Nigel
Newton stated that Head of

Zeus will “provide a strong
addition to Bloomsbury’s
thriving consumer division
and support our long-term
consumer growth strategy,
with new high-quality authors
and effective publishing
across all formats, including
e-book and audio.”
Head of Zeus have
echoed Newton’s positive
sentiments. In a statement
on their website, Anthony
Cheetham announced:

“After nine
vigorous years as
an independent
publisher, I believe
that Head of Zeus,
our authors, our staff
and our shareholders
have found the right
long-term home for
our company with
Bloomsbury.”
The news has also garnered
largely positive reactions
from authors and agents,
many of whom believe
the younger publisher’s
prominent backlist heralds
a particular area of growth
potential for Bloomsbury.
Head of Zeus are also
known innovators in the
market, particularly in the

digital sphere. For instance,
following their 2017 win of
Independent Publisher of
the Year, the competition
judges stated: “from startup to profitable multi-million
pound business in just four
years, Head of Zeus is one of
the brightest stars of trade
publishing – a textbook
example of using e-books to
get traction.” Eyes are now
firmly on Bloomsbury to see
how they will use their reach
and thirty-five years of trade
expertise to profit from Head
of Zeus’ innovative approach
to publishing.
However, there are those who
express a note of concern
about the deal, particularly
what this will mean for
existing staff and authors on
Head of Zeus’ roster. Some
have warned that takeovers
are inevitably profit-driven,
leading to redundancies and
streamlining. Though Newton
claims that no changes
are planned, how the
ramifications of this deal will
play out for the publishing
industry in the long term
remains to be seen.
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Save our Books! Government Talks
to Change Copyright Laws Could
be Disastrous
By K atie G ough
Brexit thus far has brought
with it issues of shipping,
sales and VAT. Now it brings
something more threatening
to the publishing industry: a
weakening of copyright rules.

Consultation on the
Copyright Exhaustion
Rule
On 7 June, the Intellectual
Property Office announced
a consultation on the
copyright exhaustion rule,
which essentially governs the
author’s right to sell within a
territory. Right now copyright
is territorial. When signing
a book contract in the UK,
you may sign over English
language rights in the UK and
Commonwealth countries,
or world rights, so the
publisher can only sell the
books in designated markets.
Copyright exhaustion, when
reduced to its simplest
form, means that after the
first sale, a copyright owner
no longer has the ability to
control distribution of the
copyrighted property. The
owner of a copy of that work

has the right to re-sell, lend,
give away or even destroy
her or his personal copy of
that work. Other markets
would not be able to sell this
book without a deal, which
would include something of
benefit to the author. With
the “potentially devastating”
change that has been
discussed, these territorial
aspects may be lessened, so
editions meant for markets
beyond Europe may be
exported cheaply into the
European market, reducing
the money an author makes
from a domestic sale.
(For more information on
copyright exhaustion, the
Government website has
posted this.)
According to Publishing
Perspectives, changing this
law could result in books
being sold into an export
market, then sold back into
the UK with the revenue
going to the buyer of the
original copy, rather than
the copyright holder (the
publisher/author).

3 | Issue 25 | The Publishing Post

Philip Pullman and
Kate Mosse
Philip Pullman, author of the
His Dark Materials trilogy,
spoke out against this, with
the view that authors should
be allowed to be paid fairly
for their work, and losing
the ability to sell their work
abroad may hinder this. He
also stressed the importance
of copyright law on the
reputation of British writing.
He said:

“Copyright is simple
to understand in
principle: authors
should have the right
to earn a living from
their work. If people
like their books and
buy them, authors
should benefit,
and the law should
support their right to
do that.”

British cultural landscape will
suffer, saying “It will become
less diverse, less innovative,
less inspiring.”

The ‘Save Our Books’
Campaign
Well, all is not lost yet.
Industry partners The
Publishers Association,
the Society of Authors, the
Association of Authors’
Agents, and the Authors’
Licensing and Collecting
Society have launched the
‘Save Our Books’ campaign.
Stephen Lotinga, Chief
Executive of the Publishers
Association, said:
“The strength of the UK’s
copyright laws is key to
ensuring that authors and
publishers are paid for their
work. Weakening these
laws would be devastating
to authors’ income and the
wider UK book industry,
resulting in fewer books,
by fewer authors, for fewer
readers. It’s vital that
everyone who values this
country’s literary future calls
on the government to ‘Save
Our Books’.”
Isobel Dixon, president of
the Association of Authors’
Agents, reiterated Kate

Mosse’s views, saying that
a change to international
exhaustion would be:

“eviscerating,
seriously impacting
not just the incomes
of publishers, agents
and the authors who
are at the creative
centre of it all, but
also limiting choice,
quality and diversity.”
This has three knock-on
effects, all of them negative.
Authors’ livelihoods would
be significantly impacted,
with royalties on export
sales much lower than on
UK sales, and if all books are
sold into the UK from other
territories, domestic sales
royalties would be at a high
risk. There would also be the
destruction of creative export
markets. The UK Publishing
industry’s revenue relies
heavily on export, and it is
predicted that this could
result in a loss of 25% (or
almost £1 billion). Finally,
there would be damage
to the high-street and the
independent bookstores
as books are sold cheaply
online.
The ‘Save Our Books’
campaign is trying to fight
this with appeals such as:

“If you turned to
books for comfort in
lockdown, or love this
incredibly important
creative industry –
join us and help to
Save our Books.”
You can get involved on
Twitter. Their Twitter
account has 322 followers,
gained in less than a month.
Their announcement tweet
recieved a great response
with nine replies, 114
retweets and 109 likes.*
The tweet directs you to the
campaign website where you
can send a letter to your MP.
Here, you can find your MP
and send a template email to
them whilst the consultation
occurs. For more
involvement, the campaign
has a selection of images and
assets that can be shared to
any Twitter account which
you can find here.
The government consultation
closes at 11.45 p.m. on
31 August. With so much
industry support, can we
save our books and the
publishing industry as we
know it?
*All numbers correct at the
time of writing.

Kate Mosse, founder of the
Women’s Prize, worried
that writers may leave the
industry altogether if they are
not being paid fairly, and the
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letter stage, but also how
terrifying it is to sell yourself
in an interview.

Industry Insights: Khadija Hassan

Are there any key skills
or experiences you
feel are beneficial to
have when applying for
sales/marketing roles?
Any events, initiatives
or schemes you have
experienced that you
would recommend?

By Avneet Bains , L eyla Mehmet, Chloe Francis
and E lizabeth G uess

For our latest issue, we spoke
to Khadija to learn more
about her role as Sales and
Marketing Assistant at Sweet
Cherry Publishing...

How did you get into
publishing and how did
the pandemic affect your
job hunt?
My journey into publishing
was quite a long one! During
university, I was intrigued by
how publishing worked. I was
invited to Hachette’s ‘Inside
Story,’ an in-depth overview
of the different roles within
publishing and how a book
was created. I fell in love with
publishing and did everything
in my power to try and land
myself a role. Pre-pandemic
life was tough in itself with
no one getting back to you,
rejection after rejection and
wondering if publishing was
the right role.
I can’t believe I am saying
this, but the pandemic
actually helped me! It gave
me the time to rethink
everything and put myself

out there. Summer 2020 was
where I really made changes,
creating a Twitter page solely
dedicated to landing myself a
publishing role and speaking
to a lot of people!

Sweet Cherry Publishing
is an independent
children’s book publisher.
Did you always want to
go into children’s book
publishing?
Getting into the publishing
world was my first priority
and so I wasn’t too fussed
about which department I
worked in. As I researched
the difference between
children’s and adult’s
publishing, I was fascinated
to see how different they
were. I’ve worked with Sweet
Cherry for six months now,
and with every passing
day not only have I learnt
something new, I have also
begun to grow within the
publishing sector and feel
confident. The one thing
I noticed and enjoyed in
children’s publishing was
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how creative you can be
with producing posts or
running ideas through team
members. It has been
an absolute pleasure to
work with such fun and
fresh books.

What does your role
entail?
The one thing I was warned
about when I first entered
publishing is admin. And boy
is there a lot of admin work!
As a Sales and Marketing
Assistant, I spend my time
sending off emails to clients
(domestic and international),
making sure they have the
most up-to-date books in our
catalogue. I also liaise with
retailers, ensuring they have
the correct ISBNs and price
for books that will be coming
out, this is usually done three
months prior to publication.
For the marketing side, I put
together a social calendar of
what to include on our social
media, as well as writing blog
posts. I also make sure the

AI’s (advanced information
sheets) are ready to send out
to bloggers.

What do you like the
most about working in
publishing and specifically
in children’s publishing?
I love that I can talk about
books! It has been mindblowing to see how the
process works, from the
pitching side, right to when
the books have been turned
from a PDF to a physical
copy. It is also a great day
in the office when the latest
book has come out and you
can more or less finish it in
one sitting!
Working in children’s
publishing has been an
amazing insight and I
really love interacting with
likeminded people, as well as
searching for the new trends
and platforms that would
help take our books to the
next level.

What advice do you have
for publishing hopefuls
right now? Is there
anything you wish you had
been told before starting
your role?
The one piece of advice I
would give to publishing
hopefuls is to not give up!
Publishing is very hard to
get into and it can be heartbreaking getting rejection
after rejection, or not
getting any replies back.
Take a break in between
each application and remind
yourself you deserve
that role.
I would have loved to have
been told how difficult it
would be to land myself a
position in this industry.
Whether finishing university
or applying for an apprentice
role, I think it has been
downplayed how hard it is to
get through the CV and cover

I tend to find most skills you
can learn within the role.
When it comes to which
skills you need to have, you
can incorporate anything
in your life and be able to
utilise it to fit the role. For
instance, during my time
in customer service for an
insurance company, I learned
how to negotiate and inform
customers what they were
signing up for. With this, I
was able to give an example
of how this might fit sales.
Find your best skill set and
give examples of how you
think it might be able to
help you with the role. You
don’t need to have the same
skills as everyone else, the
publishing company might
want someone who thinks
outside the box!
I would highly recommend
SYP to publishing hopefuls.
It is a great platform that
allows you to speak to people
within the industry. They
hold wonderful events where
you can ask questions. I was
lucky to have applied for a
mentorship and actually got
it! Ruth and Clare have been
an absolute godsend!
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Anticipated
Releases:
Summer
Reads
By Sarah Ernestine, Genevieve
Bernard, Meg Jones and L aura
Riordan

Something Wild b
y
Hanna Halperin.
29 June, Penguin
Random House
This evocative novel about
sisterhood, motherhood and
what it is to be a woman is
a powerful commentary on
the all-consuming love that
ties families together. Sisters
Tanya and Nessa put their
lives on hold to return to
their Boston family home to
help their mother pack up
and move out. It’s here, in
their childhood home, that
they find themselves back in
a world where secrets were
born, and jealousy, anger,
fierce love and forgiveness
coexisted between them all.
They also discover a new
shocking truth: their mother
is in a violent relationship.
Faced with the brutal reality
of an abusive relationship,
each woman must confront
her past and reconcile her
own feelings. Told through
alternating perspectives

that interweave the past and
present, S omething Wild is
a searingly honest portrayal
of the ways in which trauma
ripples across generations,
and how familial love can
exist even among the most
broken things.

where he can happily serve
the common people and live
in peace. When his abilities
force him out of his quiet life
and drag him back into an
unstable world, what cost
to his life, and the lives of
the people he has sworn to
protect, will he have to pay?

The Witness for the
Dead b
 y Katherine
Addison.
22 June, Tor Books

How to Find a
Princess: Runaway
Royals by Alyssa Cole
8 July, Avon

In this brilliant and thrilling
sequel to The Goblin
Emperor, Katherine Addison
takes her readers back to the
world where Thara Celehar,
a witness for the dead,
was recruited to examine a
mysterious murder. Although
he uncovered the truth, his
actions cost him everything
– he lost his powerful
position working for the
former empress and gained
many enemies in the new
court. Now, Celehar lives in
the distant city of Amalo,

The second book in the
Runaway Royals series,
H ow to Find a Princess,
is a retelling of Anastasia,
in which Ibarania’s longlost princess falls for the
woman desperate to see
her on the throne. Makeda
isn’t interested in being
Ibrarania’s missing heir she just wants to get her
failing career and love life
under control. Instead, she
is tracked down by private
investigator Beznaria
Chetchevaliere, whose
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alluring presence is almost
enough to convince her
to return home. It is for
her grandmother’s sake,
however, that Makeda begins
the journey back to Ibrarania,
only to learn that there’s
more to ruling than wearing
a crown, and that she must
make a choice between duty
and desire.

Six Crimson Cranes
by Elizabeth Lim
6 July, Knopf
Elizabeth Lin, author of the
acclaimed series The Blood
of Stars, releases the first
book in a new duology this
July. Six Crimson Cranes
follows the Princess of Kiata,
Shiori’anma, who hides the
magic in her veins from
her family and the world.
When she loses control at
her betrothal ceremony, she
is exiled and her brothers
are cursed and turned into
cranes. Stepping out of line

would mean sentencing her
brothers to death, but Shiori
must find a way to save them,
her kingdom and herself –
and this means teaming up
with a dragon and the boy
she was meant to marry. In
this beautiful new story, Lim
expertly weaves together the
classic Cinderella and Hans
Christian Andersen’s The
Wild Swanswith famous East
Asian folktales and legends.

The Taking of
Jake Livingston
by Ryan Douglass
13 July, Penguin
Random House
This haunting YA novel by
Atlanta-based author Ryan
Douglass follows the story
of Jake Livingston. Jake is
just a regular teenager who
has to navigate being one of
the only Black students at
his school, as well as being
a medium who sees ghosts
everywhere he goes. When

a new student, Allister,
transfers to St. Clair Prep,
Jake no longer feels so alone,
but then the vengeful ghost
of a troubled teen begins
to haunt him, making high
school a very dangerous
place. Will he be able to
survive his first crush and a
persistent ghost? This novel
is the perfect new read for
fans of G et Outand A Good
Girl’s Guide to Murder.

H a pp y
S u m mer
R e a di ng
E v ery body !
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Crowdfunding for Books
By A isling O’Mahony

Crowdfunding is the concept
of a business or individual
raising money for a project
through donations from a
large collection of people.
With self-publishing
becoming more popular,
crowdfunding serves as a
way for authors to undertake
this venture without
having to take on as much
financial risk. The idea of
crowdfunding for books can
be traced back as far as
the 18th century. Readers
would subscribe to the book,
paying a certain amount in
advance and the rest once
the book was published.
One of the earliest examples
included the publication of
The Iliad by Alexander Pope.
Subscribers were promised
that their names would be
mentioned in the manuscript
if they supported the project
and the names of 750
supporters were featured in
the first volume.

Types of Crowdfunding
There are various types of
crowdfunding and different
models are suitable for
different projects. For
example, donation-based
crowdfunding relies on
charity and backers who
don’t need to be provided
with anything in return.
Reward-based crowdfunding

typically provides different
levels of rewards
corresponding to how much
money people donate, e.g.
someone pledging £50 gets a
copy of the book or someone
pledging £100 gets a signed
copy of the book and a bookthemed piece of artwork.
Debt crowdfunding is similar
to taking out a loan, and the
individual/business promises
to repay the amount within
a certain time. Equity-based
crowdfunding allows people
to pledge money in return
for shares in the business/
project. Royalty-based
crowdfunding gives backers
a percentage of revenue
from the business/project in
return for pledging money,
but they don’t actually
become shareholders in the
business. However, not all of
these models are suitable for
publishing a book.

Benefits of
Crowdfunding
There are several benefits
for authors who go down
the crowdfunding route. For
instance, they have access to
a greater reach of investors,
as the project is visible to
the public. Crowdfunding
allows authors to test the
waters and see if there is a
demand for the book without
taking on any financial risk.
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It also builds a sense of
community and an eager
fanbase, allowing readers
to be instrumental in the
book’s creation. Authors are
also selling directly to their
customers, meaning they
gain a greater share of the
book’s profit.

Crowdfunding
Platforms
There are several platforms
available for authors to begin
crowdfunding. Some are even
specifically tailored towards
publishing books. Kickstarter
is one of the best-known
crowdfunding platforms.
First launched in 2009, over
twenty million people have
supported projects on the
website since.

Unbound is another platform
available for authors looking
to crowdfund. Unbound
is a publisher that utilises
crowdfunding to raise
money for their books.
Authors can submit an idea
to their commissioning
editors and, if the idea if
approved, it is launched
on their site. Authors have
the benefits of working with
publishing professionals
while also pitching their idea
to potential readers and
building up a fanbase. Since
Unbound was established,
it’s funded nearly 600
projects.

Success Stories
A successful example
of a recently published,
crowdfunded book is Good
Night Stories for Rebel Girls.
Launched on Kickstarter in
2016, the book is a number
of anthologies retelling
stories of inspirational
women. Though their
initial goal was $40,000,
they ended up raising over
$675,000. Another example
is The Freedom Journal
by John Lee Dumas. The
hardcover journal promised
to help you reach your
number-one goal within a
hundred days. The project
aimed to raise $25,000
and instead raised over
$450,000.

goes back to the supporters.
Similarly, if the author sets
the goal too low to cover
the cost of the project, they
might end up with a loss
having to pay extra costs
themselves. While some
books enjoy great success
through crowdfunding, other
books are more suitable to a
traditional publishing route.
Ultimately, it depends on
the project and how much
responsibility the author is
willing to take on.

However, crowdfunding
isn’t necessarily the right
choice for everyone. One of
the drawbacks is that the
author usually doesn’t have
the support of a publisher
to generate publicity and
interest for the book,
meaning they are solely
responsible for bringing
attention to their book. For
authors using Kickstarter,
the website operates on
an all-or-nothing model.
The author is responsible
for calculating how much
funding their project needs
and if the funding goal isn’t
reached, the author receives
nothing, and the money
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Not to be Overlooked
By Emma Wallace and A licja
Baranowska
Not To Be Overlooked
introduces a variety of
wonderful but lesser-known
books to assist readers
in finding their next great
reads. This week’s column
covers reviews of two nonfiction titles: Whites: On Race
and Other Falsehoods by
Otegha Uwagba and A Wild
and Precious Life edited by
Lily Dunn and Zoe Gilbert.

Whites: On Race and
Other Falsehoods by
Otegha Uwagba
Published by HarperCollins,
Nov 2020
It might feel like a risk to
analyse and review the
events of last summer
within the space of just
eighty A3 pages, but Otegha
Uwagba’s short essay
collection Whites: On Race
and Other Falsehoods does
exactly that, to great effect.
Written and published in
the aftermath of George
Floyd’s brutal murder, Whites
poses a series of pertinent
questions, such as: where
are we now in terms of antiracism? What progress has/
hasn’t been made? And what
does true allyship look like
– and is it even possible?
Uwagba does not intend to
necessarily provide answers

to those fairly big questions,
but simply to offer us her
observations on the events of
last summer, and to perhaps
highlight what we could be
doing better.
Written with unflinching
honesty and incisiveness,
Whites uses the Black Lives
Matter protests of last
summer as a prism through
which to consider the nature
of white privilege, white
activism and the mental
labour required of black
people to navigate the two.
Within this, Otegha focuses
more specifically on the
trends that were brought
to the forefront last year
– namely the nature of
social media activism and
the role of the anti-racist
reading list. As someone
who has long viewed
literature as a stepping-stone
towards cultivating greater
understanding, this latter
point was especially eyeopening for me, and forced
me to interrogate the dangers
in viewing anti-racism in
purely academic terms.
Otegha is not unaware,
however, that in publishing
Whites she is perhaps adding
to the anti-racist reading list
that she critiques. Her first
section comprises a series
of notes about how best to
approach the topic, and the
risks inherent in framing
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whiteness as the centrepoint
of her analysis. As Otegha
herself asserts, “that push
and pull – between what
I wanted to do, and what
racism necessarily requires
of me – seems strangely
apt, a facsimile of whiteness
itself and the way it compels,
overrides, distorts, and
ultimately controls.”
For me, the brilliance
of Whites is down to
how Otegha holds these
tensions in balance; how
she captures the nuances
that are so often lost in
Instagram infographics. She
is interested in the relations
between things – whether
that be between the US and
the UK, between different
racial groups or between the

events of last summer and
her own experiences with
racist macro- and microaggressions over the course
of her life. By doing so,
Otegha ultimately provides
an exacting, intimate and
thought-provoking insight
into an unavoidable facet of
the black experience.

loved the most about A Wild
and Precious Life is how it
emphasises the importance
of writing and creativity in
different forms on the road
to healing and recovery.
Creativity has always been
a big part of my life and has
helped with hard times, and I
would definitely recommend
writing, drawing or any
other form of creativity for
those struggling one way or
another. It’s a powerful tool
for recovery.

A Wild and Precious
Life by Lily Dunn and
Zoe Gilbert (eds.)
Published by Unbound,
May 2021
Recovery can mean a lot of
different things and refer to
many different situations.
But at some point in our
lives, we all experience
recovery. We all experience
a range of challenges related
to both physical and mental
health, to our personal
and professional lives. And
recovery is a part of it all.
A Wild and Precious Life is a
recovery anthology edited by
Lily Dunn and Zoe Gilbert.
It consists of stories, both
fiction and non-fiction, as
well as poems by established
and emerging writers.
Divided into sections such as
‘joy’ or ‘release,’ A Wild and
Precious Life is a powerful
collection of so many varied
voices on the route to
recovery who are all fighting
one day at a time. These
stories are equally inspiring
and heart-breaking, hopeful
and raw.
A Wild and Precious Life is
especially powerful because
it contains stories about
recovery from so many

different things and as a
result, can resonate with so
many different readers. All
narrators have struggled,
have fought, and despite it
all, continued living.
It’s not an easy read as some
stories and poems in the
collection deal with abuse,
substance abuse, mental
health issues and violence.
But it’s an absolutely
powerful and important
collection of stories and
poems. A Wild and Precious
Life shows how vulnerable
and yet extremely strong
people really are. It shows
how powerful and life
changing your community
and the people around you
can be.
I don’t have a favourite
short story or poem from
this anthology, but I am sure
I will be coming back to
many of them in the future.
They stay in your memory
for a long time. But what I
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BIPOC Authors Transcending
the Boundaries of Genre
By Shaniah Shields , L eanne Francis and Jia Wen Ho

This feature is borne out
of a discussion on Twitter.
@shutupshealea tweeted
that if she’d ever start an
imprint, it would make
space for the many types
of stories told by BIPOC
authors that don’t quite fit
existing genre categories.
Drawing from their various
cultures, backgrounds and
experiences, there is a wide
array of authors that fuse
genres with Korean drama
tropes, wuxia martial arts
and African folklore. It is time
for all kinds of narratives
from BIPOC authors to hit the
publishing scene.

Kat Cho is one among many
young adult authors to
transcend the boundaries of
genre and include a variety of
new ideas into her work. This
stems firstly from her love
of writing about her Korean
heritage, but also integrating
her interest in K-drama and
K-pop into her work. This is
reflected in her debut novel
Wicked Fox (2019), a fantasyromance set in modern-day
Seoul. It features Korean
folklore, themes and tropes
associated with K-dramas.

Another author to fuse
together YA novels with
K-dramas is Maurene Goo.
Her novel, I Believe in a
Thing Called Love (2019),
transcends the boundaries
of contemporary YA fiction
as the protagonist finds
guidance in the K-dramas
which have inspired the
plot and characters within
this book.

novel published by Orbit
Books. Jemisin, three-time
Hugo award winner, tells
the story of a mother who
has to find her kidnapped
daughter at the end of the
world, all whilst hiding
her secret power. We are
witness to destruction and
immense power in this
ground-breaking series that
combines all things natural,
sci-fi and fantasy. It is also
due to be adapted into a
film series.

Fantasy Fiction Leanne

K-drama Inspired
Fiction – Shaniah
Young adult authors are
often known for their
innovative and captivating
writing styles, plots and
well-rounded characters.
Recently, YA authors have
been transcending the
boundaries of the genre by
finding inspiration in popular
K-dramas, K-pop and Korean
culture at large. This has
translated into fun, quirky
and addictive novels that
encapsulate the popular
themes and tropes
of K-dramas.

her childhood best friend, a
friend who has since become
one of the biggest K-pop
stars in the world!

If you enjoy K-dramas, look
out for Kat Cho’s new book,
Once Upon A K-Prom, which
is expected to be published
in 2022. It is a YA romance
and comedy about a Korean
American girl who makes
a pact to go to prom with
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N. K. Jemisin and Reni
K. Amayo have been
reinvigorating the fantasy
genre, fusing the fantasy
landscape with conversations
about politics, race and
climate change. Their books
transcend the boundaries
of genre, inviting us into
worlds structured like ours
but grounded in African
folklore and torn apart by the
supernatural.
N.K. Jemisin’s The Fifth
Season (2015), the first
volume of the Broken Earth
series, is a science fantasy

Daughters of Nri (2019), by
Reni K. Amayo, is a young
adult fantasy fiction set in
ancient Nigeria. Published
by a black-owned indie
publisher, Onwe Press,

and part of The Return of
the Earth Mother series,
Daughters of Nri tells the
story of Nalaa and Sinai,
twin sisters separated at
birth. As they embark on a
journey to find one another,
they discover the ancient
powers they harbour as
goddesses that were thought
to have vanished with the old
gods. This series combines
mythology and magic with
African history, royalty,
and bloodlines.

Chinese-drama
Inspired Fiction Jia Wen
Genres that are wellestablished in Chinese drama
and media are making their
way into English books. One
of them is wuxia, which is
based on Daoist beliefs
and has themes of seeking
honour, justice and martial
arts magic. Another is close
to historical fiction, drawing
from ancient Chinese history
and focusing on palace
struggles for power with
political scheming by morally
grey protagonists. Here
are two books that don’t fit
into the familiar fantasy or
historical fiction boxes.

The Magnolia Sword: A
Ballad of Mulan (2019) by
Sherry Thomas is a retelling
of the legend of Mulan.
Taught by her father, Hua
Mulan trains her whole life
for a duel with the Yuans to
win the honour of keeping
the two swords Sky Blade
and Heart Sea. But when
one man from every family
is needed to enlist in the
military, Hua Mulan is
faced with new challenges.
Featuring dramatic wuxia
martial arts whilst telling
a historical story, this
book challenges its genre
category.

The Order of the Pure Moon
Reflected in Water (2020)
by Zen Cho is told from the
perspective of a nun, Guet
Imm, as she joins a band of
bandits who are on a quest
to steal a sacred object.
Though it draws inspiration
from wuxia, it is also
unapologetically Malaysian,
telling an original story.
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Our Favourite
(fictional)
Bookshops
and
Libraries
By Ellen Tyldesley

Here at The Publishing
Post, we’re no
strangers to using
fiction as a method of
escapism, and where
better to escape to
than a bookshop or
library!
The Starless Sea by
Erin Morgenstern
This novel is truly escapism
at its finest! Zachary Ezra
Rawlins is browsing his
university library when he
encounters an unusual old
book. It becomes even more
unusual when he discovers
this book is actually about
him! The Starless Sea takes
you on a journey through
magical doors and into a
seemingly never-ending
library deep below the
earth, and into the midst
of stories you could never
have imagined. The library it

centres around is enchanting
and whimsical, but with a
definite dangerous edge –
just to keep it interesting. It’s
also full of cats…

to never be remembered,
to never have anyone even
speak her name. This is a
haunting and captivating
novel that spans centuries.

The Invisible Life of
Addie LaRue by V. E.
Schwab

Dash and Lily’s Book
of Dares by Rachel
Cohn and David
Levithan

This little second-hand
bookshop plays a small,
but very important, role in
this novel in a way we can’t
really elaborate on without
spoiling the book! The story
follows Adeline LaRue, a girl
in 19th century France who
makes a dubious deal with
the devil to escape her own
wedding and a marriage she
does not want. As can be
expected when one makes
a deal with the devil, there
are consequences. For
Addie, this means that she
is destined to live forever, to
see the world and experience
more than anyone could
imagine, but she is doomed
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Sixteen-year-old Lily leaves
her notebook, containing a
series of dares, on a shelf
in her favourite bookshop
and waits for the right guy to
come along and rise to her
challenge. It appears that the
‘right guy’ is Dash. Starting
at The Strand bookstore,
Lily and Dash take these
challenges all across New
York, passing their notebook
back and forth. This novel is
heartwarming and magical
and almost like a modern-day
fairy tale – perfect to read in
one sitting. We recommend
saving this feel-good book for
your winter to-be-read list as
it’s full of Christmas joy.

The Library of the
Unwritten b
 y A.J
Hackwith

The Bookish Life of
Nina Hill by Abby
Waxman

84 Charing Cross
Road by Helene Hanff

What happens to all the
books we never write? The
Library of the Unwrittenis
located in Hell and houses
all the characters and stories
that we have forgotten and
left unfinished. Claire is the
librarian, and it’s her job
to keep all the unwritten
characters in check and
track them down when they
go missing. But when the
library comes under threat
her skills are tested like
never before. The Library of
the Unwritten is wonderfully
written with a diverse cast
of characters for you to fall
in love with. This is the first
book in a growing series and
we can’t wait to dive into the
second book, The Archive
of the Forgotten, which has
recently been released!

Nina Hill has a quiet life
which mostly consists of her
bookstore, her trivia team
and her cat named Phil. A
quiet life is exactly what she
enjoys, so when that life is
flipped on its head, Nina
struggles to come to terms
with the world outside of
her bookshop and the new
relationships she is forced
into. This novel is perfect
for us bookworms who find
comfort in quietly wandering
a bookshop, and who find
our own family in books.
This novel is also a witty
and light-hearted reminder
that stepping outside your
comfort zone once in a while
is worth it.

 4 Charing Cross Road
8
brings together twenty
years of letters written
between Helene Hanff, an
American writer living in
New York, and Frank Doel,
an employee at Marks and
Co. Booksellers in London.
Despite never meeting, their
business correspondence
blossoms into a close
friendship through their
shared adoration of books.
Although not a fictional
bookshop (84 Charing Cross
Road is the real address of
Frank Dole’s bookstore), we
think this non-fiction book
deserves an honourable
mention as it is so full of love
and charm – attributes which
lie at the heart of all good
bookshops and all worthwhile
friendships.
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In Conversation with
Olivia Houston
By A nnabella C ostantino

Olivia Houston is a recent
BA (Hons) Creative Writing
and Publishing graduate
from the University of Derby.
Recently, she finished
her final-year project,
where she researched,
wrote and illustrated a
children’s picture book
about overcoming a fear of
dogs, aimed at three-to-fiveyear-olds. For this project,
Olivia commissioned me
as a copyeditor and I had
the pleasure of working on
several drafts of the text
that would accompany her
illustrations. I worked with
Olivia through structural
and line edits to refine her
narrative and create the
best possible story, following
her storyboard and brief.
Currently, Olivia is working
on a cover design portfolio
while applying for design
roles. She is also writing her
first YA fantasy novel, with
the hopes that it will be the
first of a quartet.

Two modules that helped
me greatly were ‘Writing and
Publishing: Children and
Young Adults’, and ‘Print and
Digital Production’. ‘Writing
and Publishing: Children and
Young Adults’ taught me
what it takes to be an author
of children’s and YA fiction
and that I could specialise
in children’s publishing.
Bethan Woollvin’s guest talk
was especially fascinating,
making me fall in love with
picture books and cementing
my final project idea. ‘Print
and Digital Production’
taught me about Design and
Production, which I had not
previously thought about.
Originally, I wasn’t sure
which path in publishing I

So, Olivia, what have
you learnt during your
degree that has helped
you discover a career
path in publishing?
“My degree has taught
me about the wide variety
of paths into publishing
that I didn’t know existed
before I started the course.
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Could you describe
any challenges that
you faced during your
final project and what
helped you overcome
them?
wanted to take, but after this
module, I knew I wanted to
go into Design or Production.
Learning how to design a
book cover and typeset a text
was challenging, yet I loved
it. This led me to want to gain
more experience typesetting
for The Publishing Post.”

“My biggest challenge
was completing the book’s
illustrations, as I had never
illustrated before and had
only just got used to Adobe
Photoshop. My biggest
help came from YouTube,
specifically Gareth David
Studio, whose tutorials were
amazing in teaching me how
to use Adobe Illustrator and
Photoshop. Peer feedback
was also a huge help –
whenever I finished an
illustration, I would send it to
my coursemate who would
give feedback and tell me I
was doing great. This helped
boost my confidence and
made me want to complete
more illustrations.”

What inspired you
to study your course
and what did you
take away from the
experience of creating
your own children’s
picture book?

“Whilst studying my
A-Levels, I didn’t know what
I wanted to be, other than
an author. I found my degree
whilst looking for creative
writing courses, and after
meeting lecturer Alistair
Hodge, I was hooked on
the course. I’d always loved
reading and thought what
would be better than learning
how books are made! My
biggest takeaway from my
final project is how much
work goes into creating a
children’s picture book. I
didn’t know how to make a
dummy book, how hard it
is to write a story in around
twenty-six pages, or how long
illustrations can take. I now
have a newfound respect
for anyone in the children’s
picture book industry and
have learnt so much over the
past five months.”

What skills do you
think are the most
important to develop
if you want to work
in the publishing
industry?
“The most important skills
would be communication
and networking, which go

hand in hand. Networking
is a great way to meet and
communicate with publishing
hopefuls and publishing
professionals. The Publishing
Hopefuls Facebook group is
amazing for asking questions
on, receiving job notifications
and learning from others.
Without it, I wouldn’t have
had the chance to work for
The Publishing Post or found
my amazing copyeditor,
Annabella, who worked with
me on my final project.”

From your perspective,
if you could give any
advice to publishing
hopefuls, what advice
would you give?
“My advice is to keep trying,
as I’ve seen how hard it can
be to break into publishing
and I know this is my
beginning in the climb to get
a job. For those looking to
get into Design, a portfolio
is always great and there are
so many resources available,
from YouTube to Instagram.
Even learning just the
basics of Adobe Photoshop,
InDesign and Illustrator is a
good start.”
Thank you to Olivia for
sharing her story! To find
out more about her Creative
Writing and Publishing
course, you can check out
the University of Derby’s
website. You can also find
Olivia on her website, Twitter,
book review and writing
Instagram, and cover design
Instagram.
All images from Olivia
Houston.
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Spotlight on the Waterstones
Children’s Shortlist 2021

Complete with a shocking
twist to keep middle grade
readers guessing, this book
from Pushkin Children’s
Books is the perfect Summer
read and a definite highlight
from this year’s Young
Readers’ Shortlist.

By Michaela O’Callaghan,
L aura Jones and Rosie
Burgoyne

Chosen by booksellers,
this award is open only to
authors who have published
less than three books. Last
year Look Up! written by
Nathan Bryon and illustrated
by Dapo Adeola got the top
prize. It is not long until
the announcement of the
winners of the Waterstones
Children’s Book Prize 2021.
With this in mind, let’s take a
look at some of our top picks
from the shortlist.

Illustrated Books
Shortlist

The Blue Giant by
Katie Cottle

Bear Shaped by Dawn
Coulter-Cruttenden

In The Blue Giant (Pavilion
Children’s), Meera is enjoying
a day in the sun when a blue
giant approaches them. The
wave calls on Meera and her
mother to help the ocean.
This is a story packed full of
meaning and hope, exploring
ideas of plastic pollution,
whilst its blueish illustrations
are visually stunning. Overall,
an excellent picture book
with a giant message, worthy
of its place on the shortlist.

With illustrations reminiscent
of Shirley Hughes’ Lucy
& Tom, Bear Shaped is a
beautifully crafted story
of love and loss, suited
perfectly to its young
audience and older readers
alike. Bear Shaped is
Coulter-Cruttenden’s debut
book and is based on a true
story – when a child loses his
favourite and most beloved
bear. Not only a story of how
to cope with loss, this book
shows how one small voice
can lead to a much greater
impact, felt across the world.

The Grumpy Fairies by
Bethan Stevens
Bethan Stevens’ debut
picture book, The Grumpy
Fairies (Frances Lincoln
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Publishers Ltd) is a lighthearted read brought to life
by the author-illustrator’s
expressive illustrations,
playful use of size and
perspective and carefully
considered colour palette
throughout. Hugely
entertaining for young
readers and adults alike, the
story takes an unexpected
route into the depths of a
magical forest to remind
readers that not all fairies are
happy and helpful, and some
just happen to be very,
very grumpy.

Young Readers’
Shortlist
A Kind of Spark by Elle
McNicoll
A Kind of Spark tells the
story of Addie, an autistic
child who campaigns for a
memorial of the witch trials
in her local area. McNicoll
excels at exploring the
interpersonal relations
between all the characters,
encouraging empathy and
consideration for the realities
of others. Thought-provoking
and powerful, this story is
all about being proud of
who you are and embracing
difference.

Llama Out Loud! by
Annabelle Sami
In this incredibly funny tale,
we meet Yasmin – a tenyear-old who is surrounded
by a very large and noisy
family, but who says very
little and prefers things to be
quieter. Just when she thinks
things can’t get any louder,
along comes Levi the Llama,
a toy with a big – and very
loud – personality. As Levi
pulls Yasmin into his chaotic
and fun-filled world, life
begins to change. Will Yasmin
finally find her voice?

When Life Gives You
Mangoes by Kereen
Gette
When Life Gives You
Mangoes is a beautifully
crafted tale set on a
Caribbean Island, which
follows the journey of Clara,
a young girl searching to
recover the truth behind
what happened to her during
a storm the past Summer.

this book is a strong message
about opening up about your
emotions and supporting
those who are struggling.

Boy, Everywhere by A.
M. Dassu
A poignant must-read debut,
Boy, Everywhere depicts
the journey taken by Sami
and his family as they leave
behind a world of privilege,
becoming refugees. Forced
to leave their Syrian home,
they end up in a prison in
Northern England. Sami’s
story is one of bravery and
survival, and a reminder of
the importance of family.
This hard-hitting novel of
refugees is handled with care
and tenderness.

The Black Flamingo by
Dean Atta and Anshika
Khullar
Older Reader’s
Shortlist
And the Stars Were
Burning Brightly by
Danielle Jawando
And the Stars Were Burning
Brightly (Simon & Schuster
Children’s) is a powerful
exploration of grief. After AI
commits suicide, his brother
Nathan and former classmate
Megan work together to
understand the reasons
behind AI’s decision. This
is a nuanced exploration
of topics such as suicide,
bullying and social media as
the two central characters
try to navigate a world
without AI. At the heart of

This fierce and fearless
coming-of-age novel written
by Dean Atta and featuring
striking illustrations by
Anshika Khullar was one
of Hachette Children’s
standout releases of 2020,
making waves across social
media and bookshops alike.
Atta’s brilliant novel, telling
the story of a black gay
teenager learning to proudly
claim his identity, shares
crucial messages about the
importance of being brave
even when you don’t feel
ready.
We can’t wait to find out who
wins! Congratulations to all
authors and illustrators who
have made the shortlist.
You can find the full shortlist
here.
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Lauren
Poole
Honeyfire
Literary
Magazine
What inspired you to
start this magazine?

 oneyfire Literary Magazine
H
is an online creative arts
magazine that emphasises
the inherent strength in
vulnerability. So far, there
have been five issues and I
am especially proud of the
third, Plastic Minds, which
raised £250 for the mental
health charity, Mind! I’ve
been really lucky to secure
a .com website thanks to
reader donations. Through
the website, I have created
our first column, UNTOLD,
a space for stories that are
often silenced or ‘taboo’
and which features new
pieces on Mondays and
Fridays. So far, the column
has covered everything from
grief to abortion to LGBTQ+
identities, and I’m really
proud of it.

Through my writing, I’ve
been fortunate to have
been published in literary
magazines, and I vividly
remember how validating
and empowering it felt to
receive my first submission
acceptance. It felt amazing,
as though someone was
listening and cared about
my work, considering it good
enough to publish and share.
Being surrounded by so many
young and talented writers, I
knew I wanted to create more
space to encourage and
amplify creatives. I was also
fascinated with the creative
side of my favourite literary
magazines. Putting together
Instagram graphics, coming
up with issue themes – it all
seemed like so much fun!
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the details on how and where
to submit are at honeyfirelit.
com/submit

the leap and do the things
we’ve always vaguely thought
about doing.

Graphic design! I used to be
terrible at it, but our newest
issue is the most visual yet
and I loved creating graphics
and a colour scheme for
the interior! I’ve also loved
building a website, something
I’ve always struggled with
before, but I’m really proud
of how the website looks.

Which websites,
publishers and
creators inspire you
the most?

Why do you want to
work in publishing?

What goals do you
have for Honeyfire?

By Miya Elkerton and K ayley
Stanbridge

Tell us about Honeyfire
Literary Magazine

What skills have you
developed during this
process?

Have you faced many
challenges during the
process, and how were
they overcome?
I started H
 oneyfire during
lockdown in September
2020, so I was lucky in that
I had so much more time to
dedicate. For me, a huge
challenge was figuring out
how best to distribute issues.
Originally, I had an emailing
system in place that sent
new subscribers a copy of
the latest edition, but as the
magazine and readership
grew, that became less
feasible. Now I use both
the website and a platform
called Payhip, where people
can access all our issues.
I initially found creating a
brand quite difficult and have
since rebranded, changing
the logo and Instagram posts
to look more professional,
and picking a colour scheme,
helping me with the graphics
and marketing.

I want to grow H
 oneyfire’s
readership and maybe even
have a second column! I
love that UNTOLD’s theme
encompasses so many
different topics, but I’d
love to have a column for
something specific too – for
example, as an LGBTQ+
person myself, I’d love to
create more space for
queer writers.

Do you work with a
team?
I don’t! I have been really
enjoying working on the
project by myself, even if it
gets overwhelming at times
– it’s nice to be proud of
something that’s all mine!

My favourite magazines
are Half Mystic and C andid
Orange – I love reading their
columns! An indie publisher
that I recently discovered
and admire is Monstrous
Regiment, a Scottish press
who published T
 he Bi-ble,
one of my favourite books
– it resonated with me so
much, and I am so grateful
for a publication that feels
healing, like I needed when
growing up.

Why do you think that
so many hopefuls
have started their own
projects in the past
year?
I think it’s a really valuable
added asset, especially for
such a competitive industry,
and with all the lockdowns,
I think people have had the
time and motivation to take

From being in the writing
community on Instagram,
I have realised how much
incredible and necessary
art deserves to be published
and shared. Natalie Vela,
one of my long-time writer
friends and inspirations,
astounded me; despite her
writing being in-depth, fiery
and important, she didn’t
have a book deal. I created
H oneyfireand want to work
in publishing because there
is so much unrecognised
talent and so many stories
that need and deserve to
be told.

Follow Lauren and
Honeyfire Literary
Magazine:
Instagram: honeyfirelit
Twitter: laurenamy07
Website: honeyfirelit.com

Are you looking for
contributors?
Yes! For the UNTOLD
column, I’m always looking
for prose pieces in personal
essay or article form about
anything that you feel isn’t
talked about or is swept
under the rug in society. All
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Classic War Literature
By, Megan Powell , Hannah
Spruce, Yagmur D ur and
Michael Calder
Many historical events have
shaped some remarkable
pieces of literature becoming
some of the greatest
texts of our time. One key
theme that has provided
a profound impact is war,
the significance of which
not only represents social
and historical relevance but
also imperative education.
Through the emotional
narratives found within
pieces of prose and poetry,
war literature has become
impactful by the presentation
of conflict providing a
commentary on many more
themes. Here we present
multiple examples of war
literature found in poetry,
as well as a close look into
one of the greatest books of
the genre.

apply to contemporary
military action, giving
a harrowing account of
tragic courage against
insurmountable odds. Noting
the futility of a cavalry
charge which saw threequarters of these men die,
Tennyson perpetuates the
chaos of battle and threads
the philosophies of duty,
patriotism and self-sacrifice
into the fabric of his poem,
glorifying the unwavering
loyalty of the British Light
Cavalry. In the end, an
underlying sense of disaster
rampages through the poem
as few soldiers return from

Charge of the Light
Brigade by Alfred,
Lord Tennyson
Written in direct response to
a military blunder during the
Crimean War at the Battle
of Balaclava, ‘The Charge of
the Light Brigade’ honours
the sacrifice of six hundred
soldiers committed to
dislodging the enemy. While
the poem was published in
1854, many of its themes
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an inevitable defeat, but
a reader cannot shake the
notions of pride and dignity
that invigorate this lauded
piece of war poetry.

Drummer Hodge by
Thomas Hardy
Following the outbreak
of the Second Boer War,
Thomas Hardy’s haunting
‘Drummer Hodge’ highlights
the dispersibility of life
during conflict. Although
Hardy is not known for his
war poetry, he focuses on
the ordinary man and their
relationship with the natural
world. By rooting his poetry
on the brutal nature of war,
Hardy reinforces the lost
innocence of these young
men. The poem focuses
on an individual soldier,
establishing humanity in
a time where the deaths
were reduced to figures; the
first name of Hodge is not
revealed, and he is defined
by his role within the war.
References to the African
environment highlights the
sense of displacement and
unfamiliarity where even the

stars appear convoluted.
Ultimately, Hardy highlights
the difficulty of establishing
identity during the war
and the complex facets of
conflict appear insignificant
to the wider interconnectivity
of the human experience
and the natural world. Hodge
is eternally marked by his
position as a soldier and
is subsequently eternally
separated from his home,
but the natural world
provides comfort amongst
the desensitised aspects of
Hodge’s death.

Anthem for Doomed
Youth by Wilfred Owen
‘Anthem for Doomed Youth’
is a war poem written by the
British poet Wilfred Owen
in 1917 whilst recovering
from shell shock and other
injuries he sustained in
the Battle of the Somme.
The poem is written in a
sonnet form, which includes
fourteen lines taking the
form of octave (eight lines)
and sestet (six lines). On
the surface, Owen’s poem
is an elegy consumed with
grief and sorrow for the
young victims of The Great
War. However, Owen’s
muted tone of sarcasm,
use of irony and cynicism
throughout the poem is a
strong criticism of religion
and faith. Owen relies
strongly on religious imagery
to show the dehumanisation
of men. For example, Owen
writes, “What passing-bells
for these who die as cattle?”

and “No mockeries now
for them; nor prayers nor
bells…” These quotations
suggest that war turns
men into animals, animals
waiting to be slaughtered on
both sides – each soldier
inevitably ‘doomed’ with
death. Therefore, in Owen’s
eyes, no national or religious
rituals will serve justice to
the soul and blood of the
Lost Generation.

the novel, who’s namesake
features such an idea with
a paradoxical dilemma. The
novel is set during World
War II in America, following
Captain John Yossarian. The
satirical narrative places
an important spotlight on
life during the war and in
the military base, with the
ultimate aim to return home.
The account is brutally
honest and uncensored,
revealing the truth through
the horrible conflict and
moments of comic relief.
Catch-22 features a
considerable amount of
obscene and indecent
language, reproducing
oppressive attitudes, which
caused the novel to be
banned in Ohio, 1972. The
ban was lifted a few years
later and and Catch-22
remains as one of the
greatest books of our time.

Catch-22 by Joseph
Heller
Published in 1961, Heller’s
Catch-22 is one of the
most significant novels of
our time and is a strong
classic recommendation.
You may be familiar with
the phrase referring to a
dilemma as being a catch-22
situation. This comes from
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Job Opportunities
By Jennifer Hill and L eah Bird

Production Assistant x
2 (Children’s), Penguin
Random House UK

and schedules. A familiarity
with and enthusiasm for
children’s books is desirable
but not essential.
To apply, click here.

Product Assistant
x 2 (Academic
and Professional
Production),
Bloomsbury

Closing Date: 23 June

Closing Date: 27 June

Salary: £24,000

Salary: £23,000

Location: London

Location: London but flexible
remote working

Penguin Random House is
looking for two Production
Assistants with a can-do
attitude to join their busy
team.
You will be helping to
produce backlist, co-edition
and special sales orders as
well as controlling pricing,
ordering and invoicing. You
will be working closely with
their internal teams, but also
with reprographic and print
suppliers in the UK, Europe
and Asia.
The ideal candidate will be
organised, detail-oriented
and self-motivated. You will
be able to prioritise a busy
inbox, build schedules and
figure out percentages.
You will have excellent
communication skills and be
willing to learn both pricing

Bloomsbury are looking
for two Product Assistants
to work in their Academic
and Professional Publishing
Divisions!
You will be working across
a wide range of tasks
such as desk-editorial and
print-purchasing work on
newly released paperbacks
and reprints; as well as
servicing print on demand
and e-book conversion
programmes. You will also be
uploading and distributing
files as well as fulfilling
general administrative tasks.
You will need to have
knowledge of Word and
Excel, excellent time
management, organisational
skills and a keen eye for
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detail. Office or admin
experience is preferred.
To apply, click here.

Publishing Assistant,
The Emma Press
Closing Date: 1 July
Salary: £21,000 per annum
pro rata

The ideal candidate will have
good organisational skills,
personal time management
skills and strong
communication skills. You
will also be able to work both
independently and as part
of a team. Excellent writing
skills, a strong grasp of Excel
and an instinct for publicity
are also desirable.
To apply click here.

Editorial and
Publishing Assistant,
Oriel Square Ltd
Closing Date: 25 June

Location: Birmingham

Salary: £22,000

The Emma Press is looking
for a Publishing Assistant to
join and support their team
for three days a week.

Location: Centre of Oxford

You will run the in-house
publicity campaigns for
books, post out webshop
orders and manage a
range of operational
and administrative
responsibilities. You will also
be responsible for optimising
and maintaining the
publishing process to keep
The Emma Press running
smoothly.

Oriel Square are searching
for an Editorial Assistant who
will be working on a wide
range of publishing, editorial
and research projects
covering the school’s
curriculum and ELT across
the UK and internationally.
Tasks will include
administration, research,
reading proofs and marking
copy. You will also be helping
to maintain the contact’s
list, as well as internal tools
for knowledge retention and
sharing.
The ideal candidate will have
an interest in publishing and
education, be keen to be
involved in a wide range of
activities, be able to pick up
on issues that will arise early
on, be able to problem-solve
and be interested in creating
innovative ideas. You will
also have excellent oral
and written communication
skills, be organised, reliable

and creative. Some one with
experience in education is
preferable or has had some
previous work experience
within publishing or can
demonstrate transferable
skills. Apply now!

Marketing Analyst,
Penguin Random
House UK
Closing Date: 27th June
Salary: Up to £37,000
Location: London
Penguin Random House
is looking for a data-savvy
problem-solver to join it’s
marketing development
team within the audiences,
brand and communications
division.
The role will include
analysing marketing data
across online behaviour,
search engine keywords
and social media data, to

draw valuable insights and
actionable recommendations
for their colleagues across
their nine publishing
imprints. You will also assist
the Marketing Development
Executive to run ad
optimisation experiments
to share back key learnings
with the marketing and sales
teams.
The ideal candidate will
have advanced Excel skills,
working knowledge of
web analytics and strong
communication skills. You
will also be curious of people
and technologies with
some experience in digital
advertising and optimisation.
Interest in data visualisation
and experience with email
marketing is also desirable
but not essential.
To apply, click here.
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A Spotlight: The Publishing Issue

very easy-going and you
can see her stressing out
– practically never.

Ana Martinez Soto,
Editor:

With thanks to The Publishing Issue team

curated a team of talented
professionals from around
the world who not only excel
in their respective functions,
but also share the vision to
support rising creatives from
the industry.”
Want to get to know the team
behind the project? We found
out more about their careers,
aspirations and what each of
them are interested in. Here
is what they said:

The Publishing Issue is an
online publishing platform
that supports rising creatives
and fosters the creation of
quality content. “It started
with the thought to amplify
the voices of promising
poets, authors and writers
by helping them publish their
work. We intend to make
publishing more accessible
and open to all – readers and
writers alike.”
We spoke to the team at
The Publishing Issue, who
told us that “in looking
for the most feasible and
accessible model to achieve
our goal, we came up with a
bi-monthly digital publication
that brings promising poets
and writers to the forefront.
The anthology will focus on
a collection of literary works

including poems, short
stories, personal essays and
excerpts from larger works of
fiction and non-fiction. As we
gain more traction, we aim
to increase the frequency of
publications and hopefully,
even introduce print
versions.”
“We aim to serve as the
bridge between the creation
and expression of content
by helping creatives reach
an audience that recognizes
their talent. What hits home
is the fact that there is
no dearth of talent in the
industry. However, between
the content that is created
and the tiny percentage
that is actually published, a
majority of quality content
goes unnoticed. With
this thought in mind, we
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Vaidehi Tikekar,
Graphic Designer:
With major interests in book
design and production,
Vaidehi is intrigued by
the different facets of
engagement that define a
reader’s relationship and
experience with books.
Vaidehi is a perfectionist and
takes design very seriously.
You can view her work on
Instagram at @of.lines.and.
grids

Preetika Sihag,
Founder and Editor:
Having worked as a lawyer,
Preetika changed directions
to pursue her interests in
books and publishing. She
started The Publishing Issue
with the hope to build a
community that supports
and appreciates the talent of
rising creatives from around
the world. Preetika is always
on the lookout for innovative
skills and projects to add to
her repertoire.

Sofie de Linde,
Editor and Writer:
Sofie possesses a deep-set
passion for art history and
literature, which she later
combined with her interests
in books. Sofie is inclined
towards the editorial and
writing functions. She is

Ana always knew she was
meant for the publishing
industry because of her
undying love for books.
Her major interests also
lie towards the editorial
functions. Ana is a happy
soul and a lover of fiction,
there’s never a dull day with
her around.

We chatted about what
makes The Publishing Issue
different, “what sets us
apart is that despite being
culturally diverse in our
origin, we all share a similar
goal – to encourage more
and more budding creatives
to express themselves
through their content. We
are of the opinion that age
and experience should
never pose a hindrance to
someone’s growth.

ever anthology. Head over to
their website if you want to
make a submission.
“We are strong believers
of equality of opportunity
that is why we encourage
submissions from all writers
and poets, irrespective
of experience and age.
In doing so, we aspire to
foster the growth of the
already existent community
that focuses on uplifting
independent publishers and
rising creatives, to ensure
variety and diversity in the
kind of content that our
current and future audience
reads. We hope to establish
The Publishing Issue as a
standalone platform and
as a publisher that brings
creatives together as one and
encourages them to grow as
a community.”
You can find more about
The Publishing Issue on
Instagram and Twitter.

The team at The Publishing
Issue are currently accepting
submissions for their first

The Publishing Post | Issue 25 | 28

Creative Upskilling Tips
People to Follow
By A nnabella C ostantino,
Misha Manani and Rowan Groat
What does creativity look like
in publishing? Let’s break
down the industry myth
that the only creative job in
publishing is a design role!
The nature of the publishing
industry is creative at its
heart: from marketing and
publicity campaigns that
inspire readers to pre-order,
to editorial and production
teams that make words on
a page look printer-ready.
The ability to be creative can
be found in most corners of
the publishing world and we
wanted to break down those
areas in this issue.

Creativity in
Publishing
Design: The most
commonly associated with
creative skills, the Design
department is responsible
for the aesthetic of a book,
internally and externally.
Whilst Production works
on the logistical sides of
costings, schedules and
suppliers, Design works with
cover design, typesetting,
typography and illustration.

Sales & Marketing: If you
work in Marketing, you
will know that one of the
most important aspects of
campaign work is creative
thinking. Creativity can
manifest itself in various
ways, with marketing and
sales assistants having to
pivot their strategies to
adapt to the market and be
responsive to changes in
climate, trends and patterns.
Publicity & Public Relations
(PR): PR strategies,
when executed well, will
understand the target market
and segment it accordingly.
By targeting the right
audiences, PR content such
as press releases, blog tours
and social media posts will
enable a team to be creative
when accessing their
readers.
Editorial: Editorial
departments work with
writers, agents and other
publishing professionals such
as freelancers. To sustain
long-lasting relationships,
an Editorial department will
have to work collaboratively
and embrace creative ideas
to expand their outreach and
produce the best possible
publications.
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Online Software
Recommendations
Adobe InDesign: A popular
inter-departmental software
in publishing. There is a
Beginners Course by Kate
Silver and an Advanced
training course by Daniel
Scott among many.
They cover tools from
customisation, colour
palettes and text formatting.
This requires a Skillshare
premium account for only
£5.99 a month.
Adobe Photoshop: There are
also courses for Photoshop
on Skillshare. However,
there is a free course run
by YouTuber, Envato Tuts+,
for beginners. There are
twenty-three lessons in one
video covering layering,
colour and hue adjustments,
clipping masks and
retouching – your ticket to
becoming a Photoshop pro!
Canva: Ever wondered where
our incredible web graphics
come from? There are
simple Canva tutorials run
by YouTubers, Aurelius Tjin
and Learn with Seb, which
include design tips and tricks
for creating eye-catching

visuals. This is another digital
software used for social
media posts and marketing
materials.
LinkedIn Learning: Creativity
isn’t just about your ability to
use digital tools effectively,
it’s also about your mindset
in the creative industry.
Andy Epstein has created
a fantastic course that
talks about how to succeed
as an in-house creative
through communication.
From how to contribute to
creative company culture to
professional etiquette tips,
this is your guide to building
a creative identity!
Bonus tip: if you’re looking
to start your own creative
blog or portfolio, some
online platforms we would
recommend are Wix,
Squarespace and WordPress
– all easy to use!

Amy-Mae Baxter: Assistant
Editor at Hachette and
Editor-in-Chief at Bad Form.
The Bad Form Review is
hosting brilliant creative
courses this month. In
particular, the ‘How to Get
Published’ workshop and the
‘How to Start Your Magazine’
course. Amy-Mae also has
a YouTube channel with a
helpful video on how she got
into publishing.
Sam Missingham: Founder of
The Empowered Author, Sam
is a well-connected industry
professional committed to
helping publishing hopefuls
and authors. This website
provides book design,
marketing, publicity, creative
tips, resources and support.
Sign up for her newsletter
and become a member to
receive exclusive perks!
Christina Storey: Creator
of the Publishing Hopefuls
Facebook Group and the
Storey Instagram Book Club.
Christina has nurtured a
super friendly and supportive
group on Facebook, making
it a great way to meet those
aspiring to get into publishing
and learn from those who
are currently working.
Her Instagram has book
recommendations and ‘week
in the life’ clips, so don’t
miss out!

Robert Chilver: Freelance
Marketer at Adventures
with Words, Rob previously
worked for Headline
Publishing and Waterstones
Head Office. In 2020, Rob
decided to go freelance with
Adventures with Words,
which aims to provide
publishing professionals with
bespoke digital marketing
solutions. Check out Rob’s
Twitter here.
Daniel Bassett: Waterstones
Bookseller, Book Blogger
and Publishing Hopeful, Dan
has a beautiful Instagram
feed, full of book reviews. He
got the chance to interview
with the BBC in February
and welcomes proofs and
advanced reader copies
(ARCs) to cover.
Thank you for reading our
Creative Upskilling Tips, we
hope you found them useful!
Be sure to check out our next
feature in issue twenty-six,
where we will be sharing
Upskilling Tips for Cover
Letters!
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The Seamus Heaney Centre Poetry
Prize Shortlist Announced
By A meenah K han, Caitlin Evans , Emma Carey and Holly Mahoney

The Seamus Heaney
Centre recently announced
the shortlist for the First
Collection Poetry Prize 2021.
The Seamus Heaney Centre
for Poetry is located at
Queen’s University, Belfast
and is named after the late
Seamus Heaney, recipient
of the 1995 Nobel Prize in
Literature. The poetry prize
is supported by the Atlantic
Philanthropies, which is
a private foundation that
supports various causes
in society.
The First Collection Poetry
Prize celebrates the work
of the Seamus Heaney
Centre and honours Heaney
himself. It is an award that is
presented to a writer whose
first, full collection has been
published in the preceding
year, by a UK or Irelandbased publisher. The winner
of the prize receives a grand
prize of £5,000. This year’s
shortlist consists of five
collections which include
The Station Before by Linda
Anderson, Arrow by Sumita
Chakraborty, Rose With

Harm by Daniel Hardisty,
Growlery by Katherine Horrex
and Cannibal by Safiya
Sinclair. The final winner
will be virtually announced
during the Seamus Heaney
Centre’s annual Poetry
Summer School in July 2021.
This year, the judging panel
includes the incredible Irish
poet Elaine Freeney as well
as the Seamus Heaney chair,
Nick Laird and his colleague
Stephen Sexton.
Cannibal was published by
Pan Macmillan in the last
quarter of 2020 and has
since received an onslaught
of praise and admiration.
Safiya Sinclair’s poetry
collection is an expertly and
delicately handled body of
intertextuality, playing with
the likes of Columbus and
Shakespeare to explore postcolonial identity. Sinclair’s
own identity as a Jamaican
woman interacting with white
America demonstrates the
complex navigation of racial
and feminist experience
in today’s society. The
poetry itself, which made
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its way confidently onto the
shortlist, has been described
by many as exquisitely
lyrical, oftentimes dark and
mythical and unafraid to
take the reader in new and
unexpected directions.
Pavilion Poetry’s 2020
publication of The Station
Before was much anticipated
as Linda Anderson’s first
poetry collection. Anderson
has an academic career
as a professor of English
and American literature,
particularly exploring
feminist theory and engaging
with poetry collections.
Now, through her own
poetry, she takes readers
through time and space,
playfully portraying the
punctum in moments of first
encounter across voices,
time periods and borders.
Other themes including
memory, fragments, loss and
the bizarre, make this debut
collection a poetry journey
not to be missed and truly
deserving of its place on
the shortlist.

Another eagerly awaited,
debut poetry collection is
Rose with Harm by Daniel
Hardisty. Published in 2020
by Salt Publishing, this series
has been in the works for a
decade and is sure to delight
his current readers and
newbies alike. The collection
is a poignant exploration of
love and the more difficult
moments therein. Be it the
beginnings of a promising
connection that instead turns
astray, or the heart-breaking
moments which one can
only decipher through prose,
Hardisty takes his readers
on a compelling, bittersweet
journey that is not to
be missed.
Carcanet’s 2020
Publication is Arrow by
Sumita Chakraborty. This
poetry collection boasts
an impressive variety
of compositions like
invocations, verse essays
and a world that strikes
the perfect balance of
ancient and modern history.
However, at the centre of the
collection is her piece ‘Dearly
Beloved’ that she began
writing after losing a loved
one. “It was my hope to write
the mood of elegy rather than
an elegy proper.” Inspired
by the many great elegists,
she spent two years crafting
and mastering this poignant
piece. With her wide range of
prose within this collection,
it is no surprise that Arrow
makes this year’s shortlist.

interesting and evocative
juxtaposition between
the natural world and the
man-made, the industrial.
Pulling at the thread of
societal pretence and
exposing untruths, Horrex’s
collection is impactful in
its social commentary in
light of Brexit. However,
such a description infers
a slightly clunky political
collection, Horrex’s use
of lyricism offers balance
and subtlety to this truly
accomplished collection.
The use of nature prevails
as a means of allegorical
and metaphorical medium
for wider discussions on a
society both connected and
simultaneously disconnected
with one another. Altogether,
a very exciting entry into this
year’s shortlist.
Celebrating a group of
astounding poetic talent,
the shortlist not only
demonstrates wonderful
formal talent, it also
highlights important political,
social and human concerns.
Traversing the worlds
of historical discussion,
feminist theory, racial
experience and the natural vs
industrial worlds, this prize
leaves few stones unturned.
An exciting and promising
exploration into budding
literary poetic voices that
we at The Publishing Post
will definitely be keeping an
eye on!

The final standout in this
year’s shortlist is Growlery
by Katherine Horrex. This
collection demonstrates an
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LGBTQ+ Poetry: The
Power of Magazines
and Journals

Queerlings

By Jess Emery
From Sapho to Danez Smith,
Frank O’Hara to Ocean
Vuong, poetry has long been
a way of expressing pride,
joy, sorrow, and frustration
over the LGBTQ+ experience.
As Pride month concludes
for another year, The
Publishing Post is shining
a spotlight on poetry in
LGBTQ+ magazines/journals.
The following incredible
publications celebrate and
give platform to some of
the most beautiful, heartwrenching, transgressive
and hilarious queer poetry
around.

Fourteen Poems
Small but mighty, Fourteen
Poems is a London-based
poetry journal. They
publish three times a year,
comprising of fourteen
poems per issue; each
issue is carefully curated
to bring the reader the
best in contemporary
LGBTQ+ poetry. The poems
are truthful and visceral.
Fourteen Poems is without
a doubt the place to search
for the next generation of
LGBTQ+ poets.

We spoke to Ben TownleyCanning, Editor at Fourteen
Poems, who said,

happier to act as a conduit
to the life-long love affair
between poet and reader.

“We launched Fourteen
Poems in a bid to counter
two things: one, that poetry
is boring and inaccessible
and two, the lack of attention
given to queer poets in
particular. We want to help
shine a light on the vastly
different facets of the global
queer experience and help
give confidence to queer
poets that feel like their
voices shouldn’t be heard.

What I love about our first
year is that we’ve been lucky
enough to publish poets
from the UK, but also from
Singapore, Nigeria, Australia,
Finland, the US, Ireland and
Greece, as well as sending
out our little books all over
the world. And I’ve really
enjoyed hosting our readings
and chats on Instagram with
most of our poets, allowing
them a weekly spot to shine,
read their work and also
educate me by choosing a
favourite poem by another
writer. Poetry is unique in
that it happily exists on the
page and as a performance,
so it’s been a joy to have both
these experiences.

Whether they’re talking
about love, grief, anger or
sex, we want people to find
these exciting and energising
new poets, that may have
been overlooked by the
mainstream and fall in love
with their work. It’s been
mind-blowing seeing how
people have connected to
our poems and I couldn’t be
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It’s an exciting time to be
part of the queer literature
scene and I’m excited to see
what poets we work with in
the future!”
To find out more, or to order
your copy, visit their website
here and follow their Twitter.

“A literary magazine for
queer writing,” Queerlings
publishes poetry, fiction,
non-fiction, and reviews.
They have created an online
space for some of the
freshest and most promising
queer writers on the scene.
Particularly encouraging
submissions from BIPOC,
trans, non-binary and other
underrepresented voices in
the community, the writing
Queerlings publishes is as
inclusive as it is emotive.
We spoke to Scott Aaron Tait,
Fiction & Poetry Co-editor at
Queerlings,
“For us, Queerlings offers
LGBTQIA+ writers a safe,
inclusive and supportive
queer space to champion
their work. We formed the
magazine to give as much
opportunity as possible
to new and emerging,
marginalized queer
writers to show – on an
international platform –
the sheer talent that the
LGBTQIA+ community
has to offer the world. We
focus on work that explores
individual understanding and
experience of ‘queerness’
and as such, we feel our past
issues stand as a testament
to the incredibly diverse
experience of what it means
to be queer.

platform and grateful to all
our contributors and readers
for their continued support.”
To give Queerlings a read,
head to their website or
find out more over on their
Twitter.
Literary magazines and
journals are a crucial
platform for up-andcoming writers, offering
an alternative space to

mainstream publishing.
The hard work which the
editors do in creating
these spaces (especially
LGBTQ+ safe spaces) and in
promoting new talent cannot
go unrecognised.
For further recommended
reading, check out (or
submit to yourself!) the
ever-wonderful Clavmag or
Perhappened’s ‘Parade’
issue.

To see past contributors, go
from strength to strength
with their writing has
made all the voluntary
hours worthwhile! We feel
privileged to work on this
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Highlights in the Charts

The Marriage by K L
Slater
Review by Emma Ferguson

The Young Team by
Graeme Armstrong
Review by Natalie Joyce
Redolent of growing up in
North Lanarkshire, Graeme
Armstrong’s debut novel is
a visceral and hard-hitting
work of Scottish fiction,
depicting a community
who are underrepresented
in literature. It has
been referred to as the
Trainspotting for a new
generation; Armstrong’s
novel is gritty, heartbreaking
and funny drawing from his

own personal experiences
within gang culture from a
young age.
Written in the North
Lanarkshire dialect, The
Young Team follows Alan
“Azzy” Williams and his pals
as they grow up in Airdrie,
immersed in the gang culture
of violence, drink and drugs.
The use of this dialect
enhances the impact of the
novel and this vernacular is
familiar to me as I grew up
with it and enjoyed hearing
banter and sayings that
I hadn’t heard in years.
Azzy takes us through his
experiences, from bloody
clashes with the “Young Toi,”
to self-discovery and life
changing choices.
The novel covers many
social issues such as chronic
poverty, male mental health,
addiction, violence, murder
and suicide—all sensitive
subjects, but ones which
are very much prevalent in
the book. It highlights the
implications of gang violence,
not only on the individual,
but on the community, and
the destructive nature of the
“young team.”

Adrian McDowall and is a
well-deserved achievement
for this remarkable writer.
It will be exciting to see
how the story translates
from book to screen and its
depiction of a marginalised
group of society who have
been misrepresented and
underrepresented on screen.
The Young Team is a
masterpiece of Scottish
literature, a novel of cultural
importance which Armstrong
delivers impeccably.

The blurb alone for this
book made it impossible
not to pick up and it did not
disappoint. Jesse was killed
by his childhood best friend
Tom with a single punch
outside a nightclub when
they were both eighteen.
Tom was sentenced to ten
years in prison; Jesse’s mum,
Bridget, was left distraught
after losing her only son and
her closest friend in Tom’s
mother, Jill, both at the
same time. But ten years
later, Bridget has a new life,
funded by the charity she set
up in Jesse’s honour—she
is even getting married. To
whom? The very man who
dealt the fatal blow to her
son. Impossible not to doubt
Bridget’s potential ulterior
motives, Jill cannot stop
herself from getting involved
in her son’s relationship
with her former best friend,
leading her to uncover
secrets that go back years.

This split narrative between
past and present, as well
as between different
characters’ perspectives,
creates consistently wellrounded characters which is
rare for a book with so many
key figures. Slater explores
and interrogates varying
family dynamics, highlighting
the difficulties within the
home that go unseen from
the outside. Although the
characters are by no means
all likeable, this only makes
the story more engaging as it
progresses. They link and are
interwoven in interesting and
unexpected ways, which kept
me guessing as to how the
story would end.
Slater does not go for the
obvious conclusion, which
I appreciate given how
heavily hinted at it was for
the opening section of the
book. Whilst I don’t agree
with the ‘psychological
thriller’ label it has been
given, it is still a chart worthy
and an easy read.

Armstrong’s acclaimed
debut is to be developed
into a TV adaption by a
BAFTA-winning director
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Upcoming
Publishing Events
By Sabeehah Saleq , Rosie Burgoyne and
Michaela O’Callaghan

Indie Presses:
An Independent
Bookshop Week
Conversation

Quick, Quick, Slow:
What have been the
technological changes
in publishing this year?

22 June, 7:00–8:00 p.m.

23 June, 1:30 p.m.

To mark Independent
Bookshop Week, The
Portobello Bookshop have
organised a special online
event shining a light on the
work of indie presses within
the publishing industry
– featuring guest speakers
from Fitzcarraldo Editions,
Tilted Axis Press, And Other
Stories and Charco Press,
in conversation with Jules
Danskin, Publishing Director
at Extra Teeth magazine.
Tickets cost just £3 and are
available directly from the
bookshop here.

Whether it was to keep
businesses functioning or to
stay connected with loved
ones, so many of us have
relied on technology this
past year to keep us afloat
during the pandemic. This
is also true for publishers,
who have continued to add to
our bookshelves throughout
the year, with the help of
technology. How did they do
it? Join this panel discussion
to find out! Sign up here.
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SYP Oxford Everything
But Editorial: Series
Production & Design
23 June, 6:00–7:30 p.m.
The first event in this series
explores literary agents.
This time round, the Society
of Young Publisher’s (SYP)
focus is on production and
design. We are excited to
see what SYP Oxford have
in store. Find out more on
twitter @SYP_Oxford.

Let Us Look Elsewhere
Book Launch

At Home With AJ
Pearce

Okha, the Queer +
Black Book Club

24 June, 7:30–8:30 p.m.

24 June, 7:30 p.m.

25 June, 7:00–9:00 p.m.

Join Leicester-based
independent publisher,
Dahlia Books, for a night
of informal readings and
book chat to celebrate the
launch of Mona Dash’s Let
Us Look Elsewhere: and
Other Stories. A fearless
collection of short stories
exploring themes such
as disconnection, desire,
identity and belonging.
Register for your free ticket
here.

AtHomeWith4Indies and
Picador have teamed up
to host a virtual evening
celebrating AJ Pearce’s
heartwarming new book,
Yours Cheerfully. The hotly
anticipated follow-up to
her previous Sunday Times
Bestseller, Dear Mrs Bird.
Book and ticket package
and access only tickets are
available via Eventbrite here.

For its June meeting, Okha,
the queer + Black book club
will be meeting virtually to
discuss their latest monthly
read, Roxanne Gay’s Hunger.
For more details on the event
as they are announced,
follow their Instagram
account for updates here and
to grab your free ticket via
their Eventbrite page, here.
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Bradford Literature
Festival

The Black British Book
Festival 2021

25 June – 4 July

26 June, 11:00 a.m.

Taking place across ten days,
the festival contains a mix
of COVID-19 safe live and
digital events. If you are a
lover of children’s fiction,
listen to Jacqueline Wilson
as she discusses her book,
The Runaway Girls. If you
are an aspiring author, why
not attend a panel featuring
Women’s Prize for Fiction
founder Kate Mosse, novelist
Abi Daré and Curtis Brown
Literary Agent Felicity Blunt.
Find out more here.

Hosted by Legacy Centre
of Excellence, the largest
Black-owned business and
arts centre in Europe, this
incredible online event
sets out to champion Black
authors across a wide
spectrum of genres. Don’t
miss out on the chance to
celebrate some amazing
Black authors and diversify
your bookshelf!
Get tickets here.
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Barnes Children’s
Literature Festival
Public weekend
26–27 June
Southwest London’s biggest
volunteer-run children’s
literature festival is back for
another year with a packed
programme of literary events
for all the family. Head down
to Barnes village for events
with big names such as
Dame Jacqueline Wilson,
Sir Michael Morpurgo and
Lauren Child MBE, with
plenty of fun to be had at
LEGO workshops, Roald
Dahl’s ‘Marvellous Medicine
Science Show’ and more.
All of the events will be
taking place across a host
of socially distanced and
COVID-19 compliant venues
across Barnes. To browse the
full line-up and to get hold
of your tickets before they
sell out, visit the festival’s
website here.

In Conversation with...
Matt Haig
29 June
Matt Haig is the ‘Author of
the London Book Fair’ and
will take part in an exclusive
‘In Conversation…’ event.
What’s more, from Friday
2–16 July, all online book fair
content will be available ondemand. Find out more and
book your tickets here.

Talking Audio
(BookMachine
Unplugged 2021)

Leeds Virtual LGBT+
Lit Fest
5–11 July

30 June, 6:00 p.m.
This one is for all the
audiobook enthusiasts!
Audio publishing has grown
exponentially over the past
decade as audiobooks
increasingly become the
go-to form for many readers.
But what will happen to the
digital storytelling form in
2021 and beyond?

This festival will include
some blogs, readings and
interviews with individuals
such as James from the
Gender Community Lending
Library. Make some Queer
Zines and attend Louis
Glazzard’s Poetry Workshop.
To find out more, check out
their twitter @LGBTLitFest.

Join BookMachine as their
panelists explore consumer
insights, tech trends and how
this impacts the future of
audiobooks! Get tickets here.
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Swoonworthy Romances
to Start off the Summer
By K elly Stone, Lucy
L illystone, Sarah Lundy, L aura
Jones and Ellie Brady
As the long, lazy days of
summer finally arrive,
we’ve got the perfect list of
swoonworthy novels to inject
some romance into your
holidays.

The Intimacy
Experiment by Rosie
Danan
Naomi Grant is looking to
advance her professional
profile through live lecturing.
Though she earned a degree
in social psychology and
helped found a sex-positive
start-up called Shamless,
higher education won’t
accept her due to her past
in sex work. Ethan Grant is a
former high school science
teacher who uprooted his
life to become the rabbi
of a local synagogue that
is struggling to find new
members. This unlikely
pair come together when
Ethan offers to hire Naomi
to teach a seminar on

modern intimacy. Though
not the opportunity Naomi
expected, she is used to
taking unconventional
routes to achieve her goals
and accepts the gig. As the
sparks fly between Naomi
and Ethan, they begin to
experience the stages of
Naomi’s course on romance
in their own real lives. A
companion novel to Rosie
Danan’s The Roommate
that is filled with heart
and humor, The Intimacy
Experiment offers a modern
take on the ‘opposites
attract’ love story, all the
while exploring questions of
identity and overcoming the
odds.

I think of it. The structure of
the text, chronicling one date
over many years in the lives
of Dexter and Emma, reads
as if you are in a dream,
trying to orient yourself in
their changed lives as they
continually get the timing
wrong in expressing their
feelings for one another.

One Day by David
Nicholls

Red, White, & Royal
Blue by Casey
McQuiston

Including David Nicholls in
a romance list is surely to
be expected, but One Day
is a novel I always feel is
so much more than what it
appears to be. I first read
this novel by a swimming
pool on a summer holiday
and that feeling of warmth
comes back to me whenever
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Despite covering over two
decades, this focus on one
date lets us know just enough
about these characters
to feel for them deeply. A
romance with reality at heart
and now a movie adaptation
starring Anne Hathaway, it is
the perfect read for the long
summer days ahead.

Red, White, & Royal Blue
follows a rivalry-turnedromance between the
Prince of Wales, Henry, and
the First Son of the United
States, Alex Claremont-Diaz,
whose mother is running for
a second term as president.
Though Alex is obsessed with

helping his mother win, he’s
equally as obsessed with
hating Henry. When the pair
get messy at a royal wedding,
they are forced to publicly
appear together to save face
and convince the world they
are best friends. Alongside
incredible representation,
this novel poses important
questions regarding love,
family and courage. The
romance between Alex and
Henry is beautifully crafted
and developed. As you read
Alex glide into love unaware,
you can’t help but root for
these two characters who,
polar opposites in every way,
are discovering what they
want in their lives. McQuiston
is also an expert at comedy,
completely capturing what
communicating is like in your
twenties. Red, White & Royal
Blue brought me so much
joy and happiness. I cannot
recommend it enough.

The Wedding Date by
Jasmine Guillory
For a summer read with all
the ingredients of the perfect
romance, look no further
than The Wedding Date. A
funny, energetic and truly
swoony romance, it’s the
story of Drew, Alexa, a fake
date and a broken-down
lift! When Alexa agrees to
accompany perfect stranger
Drew to the wedding of his
ex-girlfriend, it’s nothing
more than a short-term
arrangement. But as the

weekend gives way to long
distance dating, it’s clear
that Drew and Alexa have an
undeniable connection. Ideal
for fans of Sarah Morgan, The
Wedding Date has the added
bonus of being the first in
a series of romantic stories
which will put a sizzle in your
summer. This is definitely
one to pack in your beach
bag for a timely reminder
that life is an adventure with
unexpected opportunities.

The Break by Marian
Keyes
For me, a truly great
romance is characterised
by one key feature: a happy
ending. Don’t take it as a
spoiler, but a much-needed
guarantee that no matter
how bad things seem, you
know that everything will
be alright in the end. This is
something that I trust Marian
Keyes with. The Break has
moments where things seem
hopeless, moments where
you have no idea how things
will work out. As Keyes never
shies away from the difficult
topics, it’s not always
sunshine and flowers, but her
delicate touch means that
you feel safe in her hands. In
my opinion, she is the master
of romance and you can pick
up any of her books knowing
that you’ll come away with
a smile on your face, and a
warm feeling in your heart.
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