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As someone who was looking
to get into publishing, I
always found it hard to
consistently keep up with
what was happening in the
industry. Remembering
to visit separate websites,
news sources, job portals
and keep up with changes
was quite challenging. I also
know it can be difficult to
find information, learn about
trends in the industry, or
about the specifics of roles
that are not editorial.

The Publishing Post
intends to provide all of
this information and more
to anyone wanting to learn
about, or join, the publishing
industry. We want to cover
as much as we can for those,
like us, who want to absorb
as much of the industry as
they can. The Publishing
Post is a free resource that
is encouraging, honest and
accessible to every single
person who is considering
publishing as a career.

The Publishing Post stands
by the fact that 2021 is
a time for breaking down
barriers and encouraging
diversity in the publishing
industry. Learning about
and being included in
the industry should be
for everyone.

The magazine is created
by publishing hopefuls, for
publishing hopefuls. Each
and every person who works
on the magazine each issue
is dedicated to producing
and educating fellow
hopefuls with content that is
informative and interesting.

Lastly, I just want to say
a massive thank you to
every single person who
has supported, shared and
shouted about The Publishing
Post since our first issue. On
behalf of the whole team, we
are so incredibly grateful and
could not be more proud of
the success.
Editor in Chief, Chelsea
Graham
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@publishing_post

@publishing_post
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Society of Authors Investigates
Vanity Publishing
by

Molly A nna Chell

Once upon a time, publishing
houses gatekept the kind
of books that reached
the reading public. From
crowdfunding for their book
to the increasingly popular
self-publishing path that can
have many advantages over
the traditional route, today’s
author has a wide range of
publication options. One of
the lesser known is vanity
publishing, an arrangement
that often offers less
protection for authors. Vanity
publishing refers to when an
author will pay a company to
produce their book for them,
covering editorial, design
and production costs. The
Society of Authors (SoA)
recently announced that
they would be conducting
an investigation into vanity
publishing.
The investigation was
launched following a
significant rise in the
number of registered
member complaints, with
authors citing concerns over
manipulative sales tactics,
poor service and fees.
Many authors have been
paying thousands of pounds
without being delivered
what they were promised,

never to recoup these costs
in sales. Given the many
obstacles presented by
traditional publishing, it is
understandable that more
writers are going down the
vanity publishing route. A
similar dynamic is unfolding
in the academic sector: a
rising number of predatory
journals are taking advantage
of academics’ need to
increase their number of
publications for career
progression.
To address this issue,
a SoA survey assessing
authors’ experiences with
vanity publishers has been
launched and will run until 25
April. This will be followed by
a report including a summary
of the responses and further
advice on what precautions
to take when signing any
publication deal. While SoA
advises that authors ensure
they do their own research
on a company before signing,
they society’s members are
welcome to send in their
contracts for vetting.
SoA’s Chief Executive Nicola
Solomon said:
“We have been concerned
about the practices of certain
publishers for a long time.
But in recent years, with
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huge marketing budgets and
opportunities for targeted
online advertising, they
have become ubiquitous.
Today, they are often the
publishing opportunities
that authors see first when
they look for a home for their
work. They call themselves
publishers, but in truth they
are service providers – and
what we are hearing is that
the services they provide do
not live up to the four-figure
fees they charge. Given
their prominence, we need
to get an accurate picture
of this growing area of book
production, so we can
better protect the authors
who use it. We are very
pleased to be working
alongside the Writer’s Guide
of Great Britain on this
essential project.”
These concerns shouldn’t put
authors off vanity publishing.
Many companies offer a
valuable service, enabling
authors to enjoy the benefits
of professional production
whilst retaining a level
of control that deals often
relinquish to big publishing
houses.
It is likely that Amazon’s
print-on-demand service

will continue to be the most
attractive option for authors
who cannot afford to pay for
publication.

While vanity publishing does
not seem to feature heavily in
the industry’s conversations,
it is likely that this survey and
the aftermath will kickstart

an in-depth discussion on
how to ensure authors are
well served by this form of
publishing.

Amazon to Stop Selling Books
that Frame LGBTQ+ Identities
as Mental Illnesses
By Sabrina Matica-Hickey
In a landmark move, retail
giant Amazon announced this
week that they will no longer
be selling books that frame
LGBTQ+ identities as mental
illnesses. The company
made the announcement
in a public letter addressed
to Republican senators,
following questions over
its decision to stop selling
When Harry Became
Sally: Responding to the
Transgender Movement from
its online stores, ebook
and audio platforms
last month. The book is
written by the conservative
academic Ryan T. Anderson,
known for his opposition to
same-sex marriage.
In the letter obtained by
The Wall Street Journal,
Amazon stipulated their right
to choose what they sell on
their platform:

“We reserve the right not to
sell certain content […] As to
your specific question about
When Harry Became Sally,
we have chosen not to sell
books that frame LGBTQ+
identity as a mental illness.”

A spokesperson for the
LGBTQ+ support organisation
GLAAD said that Amazon’s
decision was a “positive
step” in tackling entrenched
and shameful historical
narratives that align
LGBTQ+ identities with
mental illnesses.
They further added:

The company’s letter comes
following criticism from
right-wing senators like
Marco Rubio, Mike Lee, Mike
Braun and Josh Hawley. They
decried the book removal
as a “signal to conservative
Americans that their views
are not welcome on its
platform.”

“This book is dangerous
and harmful to trans kids,
and those who are looking
for information about trans
identity should not look
to resources written by
someone who has made
their livelihood by publishing
screeds against the trans
community.”

“Everyone agrees that gender
dysmorphia is a serious
condition that causes great
suffering,” Encounter Books,
Anderson’s publishing
company, claim. They further
add that “Amazon is using its
massive power to distort the
marketplace of ideas and is
deceiving its own customers
in the process.”

Amazon’s move will
undoubtedly have a seismic
impact on books that frame
LGBTQ+ identities as mental
illnesses. A recent report
from the book audience
research firm Codex Group
suggests that the company
accounts for 53% of all US
book sales and a staggering
80% of all ebooks.
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SYP Pledges to Improve
Accessibility in Publishing

Live-streaming App OOOOO
Launches Books Channel Book.TV

By K atie G ough

By Carmel Jordan

In Issue 18, we brought you
an Editor’s note detailing the
importance of the research
that Cat Mitchell, a lecturer
at University of Derby, had
carried out into disability in
publishing. Following in the
same vein, the Society of
Young Publishers (SYP) have
declared that they too are
going to be doing their bit for
the diversity and inclusivity
of the industry.
As the new Chair of the
committee, Tanuja Shelar,
and Vice-Chair, Amalia
Mihailescu, settle into their
new roles, the announcement
on 9 March has made
“widening access” their
top priority for 2021. Being
both an Academic Marketing
Assistant at Yale University
Press and a Student Success
Adviser at UCL respectively,
the pair’s first steps to
increasing accessibility
will be online. This will
include creating a new
website and investing in
captioning software for
Zoom events. They have
also reached out to lesserknown regions in publishing
and expanded their famous
mentorship scheme.

On moving the SYP
completely online,
Mihailescu said: “There is
a lot of unexplored territory
in the digital world, which
will remain relevant to the
industry for years to come.
I am thrilled to be working
with such an amazing team
to discover new opportunities
for our members.”
Shelar also commented on
the initiative: “Looking at
the Publisher Association’s
2020 diversity survey, our
work is far from over and we
will be looking for more ways
to support our members in
their careers this year. Our
committees will be working
more closely than ever to
increase communications,
promote cross-committee
events and collaborate to
provide a wide variety of
speakers and discussions.”

alongside their regional SYP
chairs, and diversity and
inclusivity were key topics
of discussion.
Since this meeting, SYP
Scotland have hosted the
‘Libraries as Publishers’
event and SYP Oxford
have launched the
#WorkingFromHome
#WFHPublishingSurvey,
ascertaining the industry’s
attitudes towards flexible
working. Hot on their heels,
SYP London have instigated
a Twitter Q&A, and the SYP
joined the International
Publishing Forum for their
‘How to Action Change in the
Publishing Industry’ panel.

Just this year alone the SYP
have hosted a plethora of
events commenting on the
pressing issues affecting
our industry.

Finally, SYP North hosted
their online event entitled
‘Northern Powerhouse:
Behind the Scenes of Indie
Publishing’ earlier this
month, while SYP London
saw the return of their Book
Club as a Working From
Home chat – a transition that
SYP Ireland has also made
with their own book club.

The first of such events was
their Annual General Meeting
at the end of January
2021. During this meeting,
Shelar and Mihailescu took
over their new positions,

With discussions on diversity
and inclusivity becoming
more prevalent, having an
organisation pushing for the
change will hopefully be a
step in the right direction.
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Over the past year, the
pandemic has taught us to
adapt to becoming digital
more than ever and, of
course, the publishing
industry is no exception. This
year has been particularly
hard on bookshops and
authors, who have had to rely
on online platforms for a big
portion of their sales.

A Unique Approach
There have been numerous
innovative ways that
bookshops and bookselling
have survived, but most
recently live-streaming
video platform and app
OOOOO made headlines with
their unique approach to
bookselling.
OOOOO works by allowing
its consumers to access real
people reviewing products in
live shows, which they can
buy in a couple of clicks from
the OOOOO app.
On 8 March, OOOOO
launched a new channel
completely dedicated to
books called Book.TV. The
channel was launched by
author Melanie Blake to mark

shift, with Book.TV playing
a key role in bolstering the
publishing industry.”

International Women’s Day
and to discuss her latest
thriller, Ruthless Women.
Book.TV will provide a new
way for authors to promote
and directly sell their books
to their fans through a series
of live shows with readings
by authors. With book
festivals postponed and
authors unable to go to
signings, Book.TV hopes
to offer the same kind
of intimate interactions
between an author and their
fans, albeit virtually.
Content on the channel
will also be tailored to
capture different audiences,
with shows dedicated to
commercial fiction, crime
thrillers, YA romance,
literary titles, children’s
books and more.
In an interview with The
Bookseller, OOOOO cofounder Sam Jones said:
“Our view is that the retail
industry will never truly
recover from this year.
Instead, people will form new
habits and seek new ways
to earn a living. We want
to be part of this inevitable

A Permanent Shift?
If the pandemic has shown
us anything about books, it’s
that our buying habits are
consistently shifting – but
will that really detract us
from the appeal of brick and
mortar bookshops?
In spite of this, Book.TV are
demonstrating how two-way
interactions between authors
and their fans is incredibly
crucial. Additionally, this
type of bookselling will
undeniably give authors
more agency in selling their
own books.
Ultimately, Book.TV
describe themselves as:
“a channel devoted to
celebrating talented authors,
independent bookshops and
bookworms, delivering a
lucrative platform and muchneeded boost for the UK’s
publishing industry impacted
by the pandemic.”
If you would like to check out
Book.TV for yourself, you can
download OOOOO from your
app store.
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Highlights in the Charts

remain in a labour camp
until the war ended. In
reality, there was no work
camp, only Auschwitz.

By Cassie Waters and
Natalie Joyce

Exciting Times by
Naoise Dolan
Exciting Times has recently
made the Women’s Prize for
Fiction 2021 longlist, and
deservingly so. Dolan’s prose
is pared back, sharp and
mean, capturing the essence
of what it’s like to be in your
twenties today.
The novel follows Ava, an
Irish 22-year-old who has
come to Hong Kong to teach
English as a foreign language
to wealthy children.
Ava describes herself
as being “good at men”
and sees relationships
as an “ultimately shallow
emotional transaction.”
Lonely and unhappy in her
shared Airbnb, Ava meets
wealthy banker Julian and
is immediately attracted
to the size of his bank
balance. They form a sexual
relationship that oscillates
between revulsion and
ambivalence towards each
other, but that suits them
both. Ava moves into Julian’s
luxury apartment without
paying rent, and in return,
she acts as a companion/
almost housekeeper.

The Twins of
Auschwitz by Eva
Mozes Kor

When Julian goes away to
work in England, Ava meets
Edith, a corporate lawyer
from a wealthy Hong Kong
family. Edith is meticulously
dressed, with an equally
meticulous Instagram
account, and spends most of
their conversations feverishly
answering work emails.
Their friendship quickly
becomes more as Ava begins
to explore her queerness,
the two begin a relationship,
unbeknownst to Julian.
Alongside the narrative,
much of the book focuses
on Ava’s fixation around
language. Having been
assigned teaching grammar
because she “lacks warmth”,
Ava obsesses over every

5 | Issue 19 | The Publishing Post

detail of the written and
spoken word. She spends
hours writing and rewriting
texts and waiting for the
tantalising yet anxietyprovoking three dots to
appear: “Edith is typing...”
In a novel where the
protagonist is constantly
trying to work out who she
is and what it means to be
human, there is no better
summary of what it is like
to be young in the age of
the internet.

“Anger and hate are
seeds that germinate war.
Forgiveness is a seed for
peace. It is the ultimate act
of self-healing.”
The Twins of Auschwitz is a
heart-breaking and inspiring
true story of a young girl’s
strength to survive the most
horrific experience.
Eva and Miriam Mozes Kor
were identical twins born into
a Jewish family in Romania
in 1934. Their school life
was made difficult by their
classmates who bullied and
called them derogatory
names due to their Jewish
faith. In June 1941, Hungary
entered World War II as
an ally of Adolf Hitler and
Germany. As a result, the
Jewish people of Europe were

forced to wear the yellow Star
of David, a form of Jewish
identification. Eva and her
family became increasingly
isolated in their village, as
young Nazis targeted them
by shouting obscenities at
their house. They also threw
tomatoes and rocks at their
windows, and their fellow
villagers also joined in. Such
incidents meant that they
were unable to leave their
home for three days.
In September 1943, the
family tried to get over the
border to the non-Hungarian
side of Romania but were
caught by Hungarian Nazi
Youths guarding their farm,
threatening to shoot if they
did not retreat. After news
of their attempted escape,
the family were moved to
a transportation centre by
Hungarian gendarmes. At the
centre, the family was told
they would be taken to and

Upon arrival at Auschwitz,
the twins were torn away
from their mother, father and
sisters, whom they never saw
again. Eva and Miriam were
sent to Josef Mengele, also
known as the Angel of Death,
and subjected to horrific
experiments to satisfy his
obsession with eugenics.
Many twins died due to the
brutal and barbaric tests,
while others fell victim to
diseases or the starvation
that was rife at the camp.
In January 1945, the Red
Army liberated Auschwitz,
saving the twins and others,
and the girls eventually
returned home to Romania.
Later, they emigrated to
Israel, where Eva married
an American and fellow
Holocaust survivor. Finally,
she moved to the US, where
she became a citizen. In her
later life, Eva became an
internationally recognised
speaker on the Holocaust.
The most astonishing thing
about this memoir is Eva’s
gift of forgiveness. Despite
her and Miriam’s horrendous
ordeal at the hands of
Mengele, she forgave him
and his associates for all that
they did. She had the power
to forgive, and no one could
take that away from her.
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Diving into the
Digital World
By A nnie Jay and
A isling O’Mahony
As more and more people
around the world gradually
have access to the internet it
has become easier to reach
out to a broader public.
Before this, the only way to
find information was to buy
a newspaper from your local
newsstand or to read about
it in a book. Nowadays,
however, it is as simple
as following your pages of
interest on Instagram, Twitter
or Facebook, among others.
You may be asking yourself
how this relates to publishing
- do not fret; this is what
this article is covering.
Over the last few years,
especially the last due to the
global pandemic, the online
presence of both publishing
houses and authors has seen
considerable growth. The
former take to such platforms
in order to share everything
from upcoming releases and
new members to their teams,
to anything in-house events

and related news. The latter
tends to post frequently
about their work, sometimes
using tools such as hashtags,
while also securing a bond
with their readers by liking
and commenting on posts
regarding their books. The
former tends to share a
different kind of content,
relating in a more direct way
to advertising and marketing
strategies, although their
followers will sometimes
fail to realise that they are
indeed consuming an advert
- this is the power of social
media and digital marketing.
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Publishers have also
branched out to video
and audio platforms to
consolidate their brand
and online presence. For
instance, publishers often
collaborate with BookTubers
- the community of YouTubers
who use the platform to
discuss books - to advertise
their upcoming titles. Several
publishers run their own
BookTube accounts, such
as Penguin and Hachette.
Similarly, a book-related
community called BookTok,
has emerged on the social
media platform TikTok. Some
publishers have embraced
this new medium such as
Penguin Random House, who
run a BookTok account called
@penguin_teen. In terms
of audio platforms, literary
podcasts have experienced
a continuous increase
in popularity. Various
publishers have capitalised

on this by beginning their
own podcast series. For
example, the podcast
HarperAcademic Calling is
run by HarperCollins, whilst
The Penguin Podcast is run
by Penguin Random House.
Reading apps such as Kindle,
Apple Books and Nook have
proved useful to publishers
as a place to not only sell
their publications, but also
to promote them. Publishers
can pay to advertise their
books on the platforms
and they also have the
opportunity to offer readers
a sample of the books to
attract their attention. Book
review websites are also
very useful for publishers to
spread hype for their books.
By adding their titles to
websites such as Goodreads
and The StoryGraph,
publishers give readers
the chance to share their
opinion about the books and
recommend them to others,
a whole marketing strategy
in itself.

On top of social media, video
content and book podcasts,
another advantageous
platform for both publishing
houses and authors is that
of NetGalley, a platform
where book bloggers and
professional reviewers can
get access to books before
they are published. This
way, a book can be provided
with support and feedback
both before and upon its
publication. A big beneficial
factor to this platform
is that proof and review
copies can be distributed
both at a lower cost and
among a larger number of
readers. Publishing houses
no longer have to focus only
on reviewers and bloggers
that live in the UK, but they
can now also count on those
living in foreign countries.

The fact that books can be
read and reviewed before
their publication date in so
many countries broadens
the whole marketing strategy
of said books. They now not
only receive critiques and
attention in their country of
publication, but in others
where they may also have
the chance of catching
the attention of foreign
publishing houses. This
then increases the possibili
of selling foreign rights for
translation at a future date.
Publishers are continuously
finding innovative ways
to use digital media to
interact with their readers
and promote their brand
and titles. For publishing
hopefuls planning to get
into the marketing side of
publishing, the knowledge
and skills necessary to
utilise these online platforms
are invaluable. The online
presence of publishing
houses and authors has
increased over the years
and it will, without a doubt,
continue to do so. The
advantage of social media
and digital marketing in
general has a great deal to do
with its flexibility. Therefore,
as mentioned above, skills
and knowledge in these areas
are most definitely a bonus in
the publishing industry.
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Job Opportunities
By Mia Whelan and
Jennifer Hill

Online Submission
Coordinator, Taylor &
Francis Group
Closing Date: 1 April 2021
Salary: Competitive
Location: Remote
An academic publisher with
an international presence,
Taylor & Francis Group are
looking for an organised and
proactive Coordinator to
help maintain and improve
their internal peer-review
workflows across a range of
academic journals.
Your responsibilities will
include query handling to
provide support to editors
using their peer-review
systems across a mixed
portfolio of journals. You will
be reporting on and analysing
the number of articles

submitted for peer review
and their associated process
times and metrics. Through
supporting business-critical
projects, you will help
facilitate technical changes
to journal workflows.
The successful candidate
will have the ability to learn
and adapt to new processes,
whilst making suggestions
for improvements. You must
have excellent prioritisation
skills, with the ability to
juggle a varied workload.
Strong written and verbal
communication skills are
a must, since you will be
working across departments,
as is an understanding
of Microsoft Office.
Either experience or an
understanding of continuous
improvement culture is
also essential, alongside a
basic comprehension of the
concept of peer review. For
more information, and to
apply, click here.
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Publishing
Administrator,
Cambridge University
Press
Closing Date: 29 March 2021
Salary: £19,825–£22,799
Location: Cambridge, but
open to flexible/remote
working
Do you have good
organisational skills? Can you
work independently? Do you
have experience managing
business processes?
Cambridge University
Press are after a Publishing
Administrator!
The ideal candidate will help
the company achieve its
ambitious publishing plans.
You will also be working with
business and data systems,
as well as helping with the
commissioning process.
You must have experience of
working with digital systems
and Microsoft Office, be able
to communicate effectively,
complete tasks on time to
a high standard, manage a
varied workload and have
a professional and positive
attitude. To apply, click here.

Graduate/Trainee
Editors, CGP
Closing Date: 31 March 2021
Salary: £21,500
Location: Lake District,
Cumbria
Looking to get into editing?
CGP are hiring for Graduate/
Trainee Editors!
You must have either an Arts,
Humanities or Languages
degree with an A Level in
English Literature, or a
Chemistry, Physics or Maths
degree with A Levels in at
least two of these subjects.
You will also need to have a
great eye for detail, a positive
attitude and the flair to make
learning fun.
To apply, click here.

Work Experience
and Internships
Orion Work Experience
Scheme, Orion
Publishing Group
Closing Date: 1 April 2021
Salary: £24,000 pro rata
per annum
Location: Remote, with
London-based office

Do you have a passion for
books and storytelling? Orion
is offering work experience
placements! This is a great
opportunity to get insight into
the industry, and to learn all
about the publishing house,
how they work, and their
different departments.
The work experience
placements will be monthly,
fully flexible, remote and
paid. You’ll be placed within
one of their departments,
where you will get to work
on numerous projects,
attend meetings, interact
with people across the
company and gain all-round
experience. You will also be
placed under a mentor who
will give you guidance on the
industry. To apply, click here.

Summer Internships,
Penguin Random
House
Closing Date: 1 April 2021
Salary: London Living Wage
Location: Remote, with
London-based office
Penguin Random House are
looking for interns for the
summer! If you are interested
in learning all about Penguin
Random House, the
publishing industry and the
different departments, and
are available from July to
August, then this might be
for you!

You will get to attend
meetings, take charge of
projects and more. For more
information, click here.

Publishing Marketing
Assistant, Vertebrate
Publishing
Closing Date: 1 April 2021
Salary: Minimum Wage
Location: Remote
Vertebrate Publishing are
looking for two Publishing
Marketing Assistants under
the Kickstart Scheme.
You will mainly be involved
in marketing and editorial,
but will get to work across
several other departments.
You will have the opportunity
to promote books, edit
guides and more.
This will be a really handson job, with the possibility of
turning the placement into
a full-time role at the end of
the six months.
You must be under 25 and
receiving Universal Credit.
For more information,
click here.
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Empowering Women
Through Autobiography
and Memoirs
her birth parents and where
she truly comes from. Kay’s
voice is unapologetic and
deeply honest in this book,
holding no bias or bitterness
to any of the players in her
life story and unusual familial
history. Red Dust Road is a
powerful book on belonging,
and one we should celebrate.

Red Dust Road by
Jackie Kay
Jackie Kay’s funny and
heartfelt autobiography
Red Dust Road is a blended
account of womanhood
and discovery. Kay writes
about her life, including her
experiences as a young,
mixed-race girl in Glasgow,
growing up as an adopted
daughter to Helen and John
Kay – fierce socialists and
wonderful parents – and
her journey to England,
the Scottish Highlands and
Nigeria to learn more about

I Am Malala by
Malala Yousafzai with
Christina Lamb
I Am Malala is the incredible
autobiography of a girl
who spoke out against the
Taliban, asserting her rights
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Unfollow by Megan
Phelps-Roper

I Know Why the Caged Bird
Sings is the first of a series
of autobiographies by Maya
Angelou and it is both heartbreaking and inspiring.
Following Angelou growing up
and coming of age, the story
exemplifies the resilience
of women who suffer sexual
abuse, abandonment,
poverty, and racism. The
book highlights the deep and
uncompromising individuality
of women in 1930s America.
Reflecting on what it is
like to be a young Black
girl living during a time of
unparalleled racism, as
well as her insecurities
regarding her own image,
this autobiography is painful
but powerful. Written with
great clarity, honesty and
with a genuine sense of
humour, Angelou suggests
the best defence is to throw
the hypocrisy of society back
in its face. An important,
defining and incredibly brave
work for its time that is still
relevant now, everyone
should read this book at
least once.

Phelps-Roper’s story is
ultimately one of courage.
To outsiders it may seem
like the easiest thing in the
world to leave behind a group
within which tormenting
and spewing hatred is
their bread and butter. But
when you are placed in her
situation, having to leave
behind her family forever
and everything she has ever
known, you understand her
incredible act of bravery by
breaking free. It is gripping
and beautiful and shows that
whatever difficulties you
face, you always have reason
to hope.

Small Fry by Lisa
Brennan-Jobs

By Lucy L illystone, Sarah Lundy, K elly Stone, K ate Baguley
and E llie Brady
The recent Meghan Markle
interview sparked various
questions about the
authenticity and truth of
women’s voices, acting as
a reminder that women are
undeniably resilient despite
efforts to suppress their
opinions. Here’s a selection
of the best and most
inspiring stories of women
who have stood up, spoken
out and used their voices
to empower themselves
and others.

I Know Why the Caged
Bird Sings by Maya
Angelou

to an education, almost
costing the ultimate price,
her life. On the 9 October
2012, on the bus home from
school, fifteen-year-old
Malala Yousafzai was shot
in the head for her refusal
to be silent. I Am Malala
documents her miraculous
recovery and her journey to
becoming a global symbol of
women’s rights and peaceful
protest. This is a remarkable
story about how one woman’s
voice really can change the
world, and why we should all
be listening.

Small Fry is a poignant
memoir in which Lisa
Brennan-Jobs, the estranged
daughter of Apple co-founder
Steve Jobs, delves into her
unconventional upbringing.
Growing up in the shadow
of such a famous parent,
Brennan-Jobs struggled as
a child with the diverging
lifestyles her two parents led,
the complicated, oftentimes
manipulative relationship
she had with her father
which was exacerbated by
his refusal to acknowledge
her as his daughter for
years, and the lasting impact
these memories had on her
mindset growing up. As she
shares these vignettes, her
unfiltered narrative voice
allows her to tell her acutely
personal story in her own
candid words.

Megan Phelps-Roper’s story
follows her life growing up in
the Westboro Baptist Church
and the path that led her to
leaving at the age of 26. It
is one that is often difficult
to read as she reveals the
poison that permeated her
life within “the most hated
family in America.”

The Publishing Post | Issue 19 | 12

Upskilling Tips for Literary Agents
A nnabella C ostantino,
Maria D orado, Misha Manani
and Rowan G roat
by

Literary agents are often the
bridge between author and
publisher, particularly when
working with large publishing
houses. If you are interested
in editorial and rights and
have a strong understanding
of how books sell, becoming
a literary agent could be the
right decision for you. We’re
here to offer some insight
into what the role involves,
the key skills needed and
how they’re acquired.

Agency Awareness
Being aware of some of
the top literary agencies
is a good place to start
if you are interested in
supporting upcoming authors
and creatives. There are
many agencies with their
own requirements and
specialisms in genre
and outreach.
Mushens Entertainment is a
leading UK literary agency,
having represented Sunday
Times Bestsellers,
The Thursday Murder Club
and Girl A. Check out their
Twitter here!

Andrew Nurnberg Associates
is an international literary
agency with influence in
cities all over the world, such
as London, Prague, Moscow
and Taipei. They represent
fiction and non-fiction titles
for adults and children.
Curtis Brown is a worldrenowned talent agency
for actors, presenters
and authors. They have a
creative writing school called
Curtis Brown Creative and
represent some of the world’s
bestselling authors such
as Adam Kay (This is Going
to Hurt).
Felicity Bryan Associates
is an independent literary
agency based in Oxford.
Their client list features over
200 bestselling and multiaward winning authors,
including Reni Eddo-Lodge.
Follow them on Twitter and
Instagram to keep updated
with agency news.
Janklow & Nesbit UK
represent a broad range of
commercial, literary, young
adult and children’s fiction,
having been established
since 2000. Based in London
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and New York, they have
a global perspective on
industry potential.
Bonus tip: For a
comprehensive list of
publishers and agencies that
are currently in business,
check out the Writers’ &
Artists’ Yearbook 2021 and
the children’s publishing
version here.

Key Skills
Literary agents are
responsible for representing
authors and they specialise
in specific genres. There
is a great variety of work,
including editing in the initial
stages, selling international
rights and making
suggestions to clients.
Read Widely: You need to
understand the books that
exist for different genres and
audiences. This will help you
to imagine the manuscript’s
target market.
Negotiation: Communicating
with national and
international publishers is
key when pitching a book
and selling foreign rights.
You might also liaise with film
and television companies
to discuss your client’s
requirements and clarify the
finer details.
Networking: As you are
developing or launching
your authors’ careers, you
need to have contacts in the
creative industry, particularly
with publishing, film and
talent agencies. Apply for
internships and jobs early
because building strong
connections can take years.
Organisation: It’s important
to meet deadlines and chase
up publishers with theirs.
This ensures efficiency and
also reduces the stress
on your author. Advanced

planning is essential to
becoming a successful
literary agent.

that has been practising for
at least two years with an
existing pool of clients.

Administration: Like every
role in publishing, especially
at the start of your career,
solid administrative skills
are necessary for a
professional service.

Bloomsbury Institute: Led by
Lisa Goll, the Events Manager
who currently organises
virtual talks with industry
professionals in different
departments at Bloomsbury,
such as Publicity, Editorial
and Production.
To understand how various
publishing processes work,
sign up for this event here.

Author Care: You need to
maintain good relationships
with your authors as you
will be working together
throughout the process
while you take care of
their requests. Handle the
business aspect so your
writers can focus on their
craft. Honesty is key, so
don’t make promises you
can’t keep – set realistic
expectations and be a
supportive figure.

Events
There are limited events
aimed at literary agents
and those hoping to break
into the industry, but there
are some that can expand
your knowledge of the
publication process and help
you understand an agent’s
mindset.

Writers and Artists: These
are masterclass events
and workshops that cover
manuscript submissions and
how to find a literary agent.
They are aimed at writers but
could help you understand
the industry from a literary
agent’s perspective. From
these sessions, you can
incorporate shared insights
into your thinking to develop
your skill set.
That’s all we have for Issue
19 – thanks for reading! Join
us again in our next issue,
where we will be sharing
upskilling tips for publishing:
back to basics.

Association of Authors’
Agents: Consists of members
from UK-based literary
agencies that hold regular
panel talks, industry insights
and training sessions.
However, you can only
become a member if you are
an agent or part of an agency
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Transgender Day of
Visibility: Paul Takes the
Form of a Mortal Girl
By Jessica Emery
International Transgender
Day of Visibility is 31
March. This month we are
celebrating transgender
talent, shining a spotlight on
a fantastic book and author.
Andrea Lawlor’s debut novel
Paul Takes the Form of a
Mortal Girl took fifteen years
to write. It was so worth the
wait. The novel is a radical
romp through early 90s
American queer subculture.
Flirty, filthy and fun, Paul is
a bildungsroman following
our protagonist of the same
name – except sometimes
that is not his name.
Sometimes he goes by Polly.
Through Paul Polydoris,
Lawlor playfully explores
gender fluidity. Paul is a
secret shapeshifter who can
change his body from male to
female, hench or petite.
Add freckles or body hair.
Retract their Adam’s apple.
Remove or gain a penis,
vagina and breasts.

Paul does not just shift
between bodies, but also
towns and aesthetics. The
book travels through many
cites of queer cultural
importance and revolution:
Iowa, Chicago, Provincetown
and San Francisco. There is
also a healthy dollop of New
York. Of course, the fabulous
and stylish Paul blends in
wherever he goes, be that
at the Chicago leather bars,
Riot Grrrl concerts or the
Michigan Womyn’s Music
Festival (strictly no men).
The landscapes of the book
are places Lawlor themself
has lived, the vibrant details
attesting to this.
It is not only Paul who
bridges the gap between
femininity and masculinity.
Many of the characters toy
with, or eschew entirely,
societal expectations
surrounding gender. Paul’s
smorgasbord of characters
offers the reader the queer
representation so often
lacking in mainstream
media. Paul has everything:
from ‘lipstick lesbians’ to a
commune of tool-yielding,
dungaree-donning ‘dykes’.
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representation of AIDS. The
AIDS crisis is a subtle and
dangerous undercurrent
throughout the book,
breaking Paul’s (and the
reader’s) heart at the end.
Paul is infused with a wide
range of head-bobbing
underground and subculture
music. Paul especially
likes covers of songs where
genders have been inverted,
particularly if that turns the
song queer. He meticulously
creates mixtapes, pondering
what the music he chooses
will say about him, what it
will say to his lover.

From leather clad men
in dungeon bars to the
flourishing gay fashion scene.
Though Paul is set in the
early 90s, the characters are
easily recognisable as friends
of yours – or if not, people
you would want as friends!
This contemporality is just
one reason why it is quickly
becoming a cult classic.

The reader can imagine
the same level of curation
from Lawlor as they decided
which songs would make
the cut. Some avid readers
have even created Spotify
playlists, providing a
soundscape to the book.
Find these playlists, and
you will be immersed in
Patti Smith, Cyndie Lauper,
PJ Harvey, Nine Inch Nails,
Suzi Quatro and queer icon
Prince, amongst so much
other talent. Plug in your
headphones, take a walk
down the street and feel like
Paul for a moment.

Alongside the people in
the clubs and on campus,
Lawlor also writes of the
AIDS activists, most of whom
are significantly older than
Paul. They are campaigning
against the lack of treatment
and appalling media

Paul breaks boundaries. So
too does Lawlor’s writing. A
little reminiscent of Carmen
Maria Machado’s Her Body
and Other Parties (more
essential queer reading),
a touch of magical realism
goes a long way in exploring

themes of gender identity,
queer politics and questions
of belonging.
Printed by Picador in the
U.K., Paul has become one
of the first books written
by a trans or non-binary
person to move outside of
smaller presses. It has found
itself sitting firmly in most
bookshops, not just LGBTQ
ones. This offers hope to
other trans and non-binary
writers looking to break into
the world of commercial
books. And of course, it
provides the vital gift of
representation to readers
wanting to see themselves in
contemporary fiction.
Lawlor is proudly nonbinary, and of their novel,
says: ‘I guess I say it’s
autobiographical fiction in
order to signal that Paul’s
shapeshifting is drawn from
my own negotiations of social
demands around gender. Not

all of the book is based on my
lived experience, certainly:
it’s very much fiction. But
many of Paul’s struggles
have been my struggles
and many of his pleasures
my pleasures.’ Perhaps
it is because Lawlor has
drawn upon their own lived
experiences that the book is
so vivid, so vivacious.
Paul is a celebration of queer
culture and identity. For
Paul, switching gender is as
easy and fun as changing
a hairstyle; perhaps this
is a comment from Lawlor
on how freeing it can be to
break outside of the societal
confines of gender binaries.
Representation of trans
people is key to trans
liberation. For further
reading, please check out
Freshwater by Akwaeke
Emezi, Don’t Call Us Dead by
Danez Smith and I’m Afraid
of Men by Vivek Shraya.

The Publishing Post | Issue 19 | 16

The Wing Thief:
Author Interview
with Samantha Atkins
By A nnabella C ostantino

“Let me ask you a
question. It’s a pretty
straight forward
question, but one that
you shouldn’t rush
to answer. Do you
believe in magic?”
The Wing Thief, published
on 31 January 2021, is the
debut YA fantasy novel
from Samantha Atkins,
aimed at readers aged 10+.
Available in both eBook
and paperback formats,
it has joined Smashbear
Publishing’s growing list of
titles supporting new and
emerging authors.

What made you
implement magic into
the narrative of The
Wing Thief?
“I just love fantasy. It’s my
favourite type of film to
watch with that escapism
that lets you get away to
all these magical worlds.
You can lose yourself for
a while and it’s almost a
form of therapy really. But
I actually came up with the
story accidentally! I’d always
wanted to be a writer and
one day, I was with my son
waiting for an appointment.
He asked me to tell him a
story, so I started to tell
him about a fairy who
couldn’t fly.”

The Wing Thief is
SmashBear’s third
publication and their first of
2021. Here at The Publishing
Post, we had the wonderful
opportunity to have a chat
with Samantha about her
experience as a recently
published author.

How did you approach
the writing process?
“I first got the idea for The
Wing Thief when I was
twenty-eight and I’m now
thirty-one. So, I think it
came down to being in the
right place at the right time.
When lockdown happened,
I found myself at home,
unable to drive to work and
I thought I’d re-visit my
writing after taking a break
from it. My family gave me
the push I needed to finish
my manuscript and support
me with the kids whenever
I was writing – they’ve all
been amazing! I realised that
listening to classical music
really helped because there
are no words to hum along to,
so it helped me focus when
finding the time to write
amongst busy family life.”

Did you write the book
to be read aloud or
independently?

Photo by Samantha Atkins
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“Well, I’d love to make it into
an audiobook, because I love
audio – it’s how I get most
of my reading done. When
I was proofreading, I would

read aloud because I think
it’s hard to tell if something
flows properly until you
actually hear it. My writing
style is quite descriptive so
I think it would be a book
that does sound good aloud,
having created a detailed
visualisation of the forest
setting.”

What were your hopes
for reception with the
teenage reader when
publishing The Wing
Thief?
“The main thing would be
letting young people know
that they don’t have to
feel pressure to conform
to certain things of this
world. My main protagonist
doesn’t really fit in and yet
she’s completely fine the
way she is. Being in the
LGBTQ+ community, it was
important for me to have

that in my story, and I think
it’s an important message:
feel free to be whoever you
want to be. Above all else,
I wanted the reader to see
that you don’t have to be the
strongest or the toughest
to matter.”

nerve-wracking that can
be in the beginning, for the
author. That’s why working
with SmashBear has been
so fantastic because they’ve
included me in every
decision. I feel very lucky to
have signed with them.”

What did you learn
whilst writing The
Wing Thief that is
helping you write the
sequel?

A huge thank you to
Samantha for taking the
time to talk with us – if you
want to hear more, she has
done an author Q&A over on
Smashbear’s Instagram.

“I’m so excited to get started!
With home-schooling my
children and my partner
working from home, it’s hard
to find the time to write,
but I’m hoping to soon.
SmashBear has already
asked me to get started,
and this time I’m going
to focus less on getting
every detail perfect before
editing. There’s so much
you learn when drafting and
the hardest part is getting
everything on paper.
This time around it’s just
such an amazing feeling
knowing that people want to
read your work.”

Do you know anyone that
needs a magical escape?
If so, The Wing Thief is
available to order now on
Amazon, Waterstones and
other online retailers. So, go
over and support Samantha’s
work if you’re interested.
Be sure to also follow her on
Twitter and Instagram if you
want to receive updates on
her sequel coming soon!

What advice would
you give to publishing
hopefuls out there
who wish to work with
authors?
“Interesting question! As
a first-time author, it’s
quite a vulnerable feeling
when someone reads your
manuscript, so I’d say to just
remember how
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Starting a Publishing Business:
ReadIn Publishing
processes of the publishing
industry and the wide
range of options available
for printing.”

By K ayley Stanbridge and
K elly Hides
This issue we talk with
María Fernández Ramírez,
CEO of ReadIn Publishing,
a small UK independent
publishing business founded
in December 2020. María
tells us that “even though it
is new, it is already growing!”
and that it is “now a branch
of a bigger brand: ReadIn
Services,” a division that will
allow the business to grow
in different directions while
keeping it centralised.
When asked what her
inspiration was, María tells
us,“I have always been
fascinated by books [and this
fascination] grew and grew
until it became a passion.”

Although María originally
thought she would express
this passion as a writer, her
approach changed when
she started her Publishing
MA at UAL in October 2020
and tried publishing her own
work. “I wanted to learn more
about the process of writing,
making and selling a book.
ReadIn Publishing started
as a small project to put into
action what I was learning
during my masters.”
Looking at the challenges
she’s faced during this
process, María tells us,
“Although I was motivated, it
was really hard. I had no idea
about web management, I am
not the best at finances, and
my knowledge of marketing
wasn’t what it is now.”
Throughout the creation
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process, María explains
that she watched videos
and attended courses and
seminars about everything
she needed to know about
how to start a business. As
she was already working and
studying, María had to do
all of this “at night, with the
little free time I had… It was
exhausting, but I would do it
all again.”
Regarding the skills that
María needed to achieve her
goal of setting up ReadIn
Publishing, she tells us,
“My MA helped to develop
skills I didn’t even know I’d
need. I’ve learnt how to use
InDesign through a very
frustrating process. The
same applies to budgeting
using spreadsheets,
marketing, the working

Alongside that, María has
found the SYP (Society
of Young Publishers) and
International Publishers
Guild very helpful with the
“wonderful range of tools and
information” they provide.
Additionally, María is also
a fiction reader for Outlook
Springs, which she says
is allowing her to improve
her editorial and
proofreading skills.
A particular element that
distinguishes ReadIn
Publishing from other
publishers is its goal to focus
“not on a single discipline,”
meaning they publish not
only books, but magazines
and other forms of media.
María explains that this
decision was “inspired
mainly by my character
and personality. I am a very
creative person, so I want
ReadIn Publishing to be a
safe place for creative minds
and their ideas. Hopefully
keeping this multimedia
format will help me
accomplish that.”

Looking at the goals that she
has in mind, María explains,
“Some objectives I have set
are releasing the first issue
of Insta ART Magazine,
publishing our first book
from an external author and
to keep learning about the
publishing industry whilst
strengthening our position in
the local market [Oxfordshire
and the UK]”. In the long
term, María would like to
expand across Europe and
publish in other languages
as well as grow the team.
“We are always open to new
submissions,” she says.
“They can be submitted via
email to readinpublishing@
gmail.com.”
Currently, María does the
majority of the work herself,
with her partner in charge
of proofreading and being
a second pair of eyes. She
tells us that “some people
have started contacting me
about work experience, and
although at the moment we
do not have an established
internship scheme, we are
open to it.”
Like everyone, María has
been impacted by the
pandemic. She describes

her frustration at stumbling
blocks and the lack of
opportunities to create
connections within the
publishing network, saying,
“I cannot go to a bookshop
and have a talk with the
owner [and alongside this]
limited access to on-site
facilities and services has
kept pushing our deadlines
back.” María acknowledges
the impact the industry has
faced as a whole and says
that “a massive change
is taking place in terms
of what readers want and
expect from publishers…
Big publishers seem not to
be reacting quickly enough
to that change, which could
explain the appearance
of more independent
companies who are driven by
passion and are committed
to establishing meaningful
connections with their
audience.”
However, María is hopeful
and aspires to work as a
Managing Editor one day.
“I don’t want to be a boss, I
want to be a leader: someone
who my team can trust and
talk to freely. I believe that I
could make a positive impact
and change the image people
have of leading roles.”

Twitter – @MariaFe07057052 / @ReadInPublisher
Instagram – @readinpublishing
Website – www.readinpublishing.com
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Has there been
anything you’ve
found particularly
challenging about
your role or starting
out in the publishing
industry?

By Avneet Bains , L eyla
Mehmet, Chloe Francis and
A lessia D e Silva
In this issue we talk to Millie
Guille about her journey into
publishing and in her role of
Sales Assistant at Faber...

during the interview, but they
offered me the role and it’s
now been a year and a half
since I joined the team!

Tell us about
your journey into
publishing.

Did you always want to
work in sales?

I’ve always been drawn to
poetry and the visual arts, so
I had a sense that publishing
was the industry in which
I’d best thrive in. After
graduating, I was offered a
Sales Assistant role at Oxford
University Press (OUP) and
spent three years there
before deciding to move to
trade publishing. The relative
ease with which I landed my
first publishing role did not
prepare me for the fifteenmonth ordeal of applying
and being rejected from at
least sixty trade publishing
positions. When a sales role
at Faber came up, I just
thought “this is it – this is
your job.” I remember being
in a state of mild hysteria

In all honesty, I was initially
seduced by the mythology
of the Editorial Assistant
role. I would picture myself
furiously copy-editing the
next Rachel Cusk, with red
ink splattered up my wrist
and a look of wild abandon
in my eyes. But, of course,
that’s not how it works. To my
delight, through its fusion of
the creative and commercial,
sales proved the perfect fit.
It tends to get overshadowed
by publishing’s more
glamorous departments,
but the sales team is at
the centre of the whole
operation. You can’t acquire
the next hot manuscript if
you don’t have money in the
bank from selling the last
hot manuscript.
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You have a
background in both
academic and trade
publishing. What
would you say are the
biggest differences
between them in
relation to your role?
Forgive me if I’m painting
academic publishing as
trade publishing’s austere
older sister, but my role at
OUP was definitely more
administrative. As Faber is
an independent publisher,
my responsibilities are far
greater, and the fact that
it’s the sales force behind
the Independent Alliance
means I also get to work with
stellar publishers such as
Granta, Europa Editions and
Swift Press.

What does your typical
day look like, if there
is such a thing?
I’ll share a day in the life
before the pandemic,
because that’s a much more
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interesting account than one
of me being sequestered
in my ‘home office’. On a
typical day, I’d head to Faber
and distribute proofs to the
sales team before firing up
my work emails. Faber has
an incredible drama list,
and as the sales contact
for theatre enquiries I’d
spend a few hours liaising
with production companies
and theatre directors about
stocking our upcoming plays.
I provide support for the
export market as well as a
handful of UK key accounts,
so I’d also assist the sales
managers by running reports,
placing orders and compiling
retailer presentations. My
favourite role, however, is
orchestrating the in-house
author signings where I get
to meet my literary heroes,
such as Simon Armitage.

I remember being
overwhelmed when I started
at Faber and spent the first
month combating severe
imposter syndrome, but all
of my colleagues were so
welcoming. Eighteen months
later, I still draw inspiration
from their industriousness
and their passion for the
written word. The greatest
challenge was breaking into
the industry. I’d book annual
leave to travel to London for
40 minute interviews, paying
for the train fare out of my
own pocket only to receive
swift rejections and start
the process all over again.
I didn’t realise there were
philanthropic organisations,
such as the Society of Young
Publishers who offer support
to publishing hopefuls.

What advice would you
have for publishing
hopefuls who would
specifically like to go
into sales?

besotted with a whole new
route to market. It’s easy to
miss out on opportunities
if your initial scope is too
narrow, so be hungry for
everything. Additionally,
seek out sales contacts and
departments on Twitter and
follow them to gain a flavour
of their roles, because in
all likelihood, they could be
interviewing you one day.

And finally, what are
you currently reading?
I treated myself to a copy
of Frank Wynne’s Queer:
LGBTQ Writing from Ancient
Times to Yesterday, and it’s
a triumph of an anthology.
I tend to dip into it in the
evenings and I’m discovering
so many writers. The book
is a glorious celebration of
underrepresented voices,
and at 600 pages with my
glacial reading pace, I’m sure
I’ll be celebrating them for
some time!
You can find Millie on Twitter
@MillieGuille

My advice would be to keep
an open mind. You might
initially think that digital
sales is the arm for you,
but all of a sudden you’ve
had a day out with a sales
rep visiting independent
bookshops and you’re
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2021 Women’s Prize for Fiction
Longlist Announced
By A meenah K han, Emma Carey,
Caitlin Evans , Holly Mahoney

“I used to think
fiction was indulgent.
Judging the Women’s
prize reminded me it
is essential.”
These were the words from
journalist Nesrine Malik after
sitting on the board of judges
for this year’s Women’s
Prize for Fiction. These
words stand as a testament
to not only the quality of
this year’s pool of entrants,
but also to the strong and
defiant content within. Malik
was joined on the board of
judges by author Bernardine
Evaristo, podcaster Elizabeth
Day, TV Presenter Vick Hope
and news broadcaster SarahJane Mee.
The Women’s Prize for
Fiction announced the 2021
Longlist on 10 March, and it
includes a variety of genres
from new and established
authors. The following are
the sixteen longlisted books:

Because of You by Dawn
French, Burnt Sugar by Avni
Doshi, Consent by Annabel
Lyon, Detransition, Baby by
Torrey Peters, Exciting Times
by Naoise Dolan, How the
One-Armed Sister Sweeps
Her House by Cherie Jones,
Luster by Raven Leilani,
No One is Talking About
This by Patricia Lockwood,
Nothing But Blue Sky
by Kathleen MacMahon,
Piranesi by Susanna Clarke,
Small Pleasures by Clare
Chambers, Summer by Ali
Smith, The Golden Rule by
Amanda Craig, The Vanishing
Half by Brit Bennett,
Transcendent Kingdom by
Yaa Gyasi, Unsettled Ground
by Claire Fuller.
Avni Doshi’s Burnt Sugar
took the world by storm
when it was shortlisted for
the 2020 Man Booker Prize.
In her debut work of fiction,
formerly known as Girl in
White Cotton, the reader
is transported to Pune,
a small city in India. The
narrative closely follows its
protagonist, Antara, and
her indescribable sense of
loathing towards her mother.
Doshi’s debut novel overflows
with rich, profound prose,
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proving to be nothing short
of exquisite. Unearthing the
layers of this complicated
mother-daughter relationship
makes for a read like no
other. It is no surprise that
we see this book competing
for another award.
The 2021 Women’s Prize for
Fiction marks a significant
moment in history with the
first trans women to make
the longlist. With her debut,
Detransition, Baby, Torrey
Peters raises the bar in
the trans literature world
with an electrifying novel
following three transgender
and cisgender women.
There is no shortage of
quick wit throughout this
eye-opening exploration of
gender, parenthood and love.
In addition, Peters’ has two
published novellas under her
belt: The Masker and Infect
Your Friends. Detransition,
Baby cements her talent
in the world of fiction,
especially so in the trans
community. You’ve got to get
your hands on this one.
Capturing the attention of
the world last summer was
Brit Bennett’s The Vanishing
Half. Therefore, it’s no

surprise that this entertaining
read made it onto this
year’s longlist for the 2021
Women’s Prize for Fiction.
The intriguing novel explores
the themes of identity
through the lives of two twin
sisters who reconnect after
many years. Bennett’s novel
also connects with readers
on a personal level as it
provides a sense of belonging
whilst also exploring issues
related to class, race and
compassion. Therefore, if
you haven’t already, you
need to add this novel to your
TBR pile now.
Best-selling author Dawn
French’s Because of You
also found its way onto the
longlist for this year’s prize.
This thought-provoking read
is full of emotion and may
even leave you in tears.
The theme of a motherdaughter relationship allows
the reader to resonate with
the characters, making it

a gripping read that also
tackling the concepts of
guilt, regret and forgiveness.
Many readers of the novel
also found themselves
questioning whether the
storyline was ethical or not.
To join in the debate and
have your say about what you
think of French’s novel, grab
your copy today.
What is most striking
about such a remarkable
collection of fiction is not
only the range of topic matter
discussed, but also the
technical innovation encased
in the literary prowess of
each of these female authors’
writing. This list transcends
the more restrictive award
‘rules’ that exclusively
celebrate literary fiction
with its inclusion of genre
and literary fiction as well as
debut novels. As Malik quite
rightly states, these works
of fiction are not merely
“indulgent,” but rather

imperative to the collective
voice of women in society –
whether that be cisgender
women, transgender women
or any persons who identify
as female. While the social
and political backdrop to
this announcement in the
United Kingdom has been
steeped in a lot of injustice
and fear among women,
this collection of works
demonstrates the immense
power in the voices of women
and the stories that they
have to tell. As such, these
works of fiction are very
much necessary for the
progression of the literary
world and its discussion of
women. This list is wholly
impressive with lots of
trailblazing female authors.
Keep an eye out for the
shortlist announcement on
28 April 2021, as well as the
winner announcement 7 July
2021.
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Easter Crime

Little Disasters by
Sarah Vaughn

By Ellen Tyldesley and
Fine Mayer
In Norway, Easter is
celebrated with Påskekrim,
or Easter Crime. Here at
The Publishing Post we were
delighted to hear about an
Easter tradition centred
around reading as we love
any excuse to add new books
to our shelves!
In February 1923, Norwegian
authors Nordahl Grieg and
Nils Lie, under the joint
pseudonym Jonatan Jev,
decided to write a new crime
novel titled Bergenstoget
plyndret i natt (Robbery
on the Bergen Train). The
Sunday before Easter,
publishers Gyldendal
launched an impressive ad
campaign on the front page
of newspapers; a campaign
so convincing, most of the
population didn’t realise
it was fiction and truly
believed a train had been
robbed. Unsurprisingly,
the novel received a lot of
attention and became a
huge success. It’s nearly 100
years later and Nowegians
are still reading crime fiction
for Easter. Bjarne Buset,
information manager at
the Norwegian publishing
house Gyldendal, said to
VisitNorway.com, “many
consider this novel to be the

first Easter crime and the
very origin of the tradition.”
This tale is truly a testament
to how important marketing
is to the success of a book!
During the novel we meet a
group of students who utilise
the long Easter weekend to
rob the Bergen train, under
the assumption that people
will be on holiday and so
unable to reach the crime
scene in time. Perhaps this
tradition also stems from the
fact that in Norway, Easter
is also closely linked with
skiing and staying in cosy
holiday cottages (hyyte) for
an extended Easter break.
Buset said:

“Few other countries
have as many days
off during Easter as
Norway. The length
of our holiday means
that we have time to
read.”
Across the country,
publishers schedule new
releases to coincide with
Easter, many bookshops
decorate accordingly with
mysterious crime fiction
displays, and thrillers take
over Norwegian TV channels.
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Below we’ve rounded up
some exciting new releases
and a few of our favourite
crime novels, so you can
curl up with a good book
this Easter weekend.

Watersones’ crime book of
the month for March is a
psychological thriller that
“threatens to unravel the
seemingly perfect image
of a stay-at-home mother.”
This novel explores the
complexities of motherhood
and the unending feeling
of guilt that can come with it,
all in beautifully compelling
prose.

Smoke Screen by
Thomas Enger and
Jørn Lier Horst
This is the second
installment of the Blix and
Ramm series and is set to
be every bit as intriguing
as the first. This series is
the result of a collaboration
between two of Norway’s
top crime novelists to
create an addictive and
atmospheric series. Jørn
Lier Horst is a former police
officer and Thomas Enger a
former journalist, the result
is a highly detailed story
told with both accuracy and
emotion to keep you turning
those pages.

In 1955, Michael is escaping
poverty in Northern Ireland
and then in 2004, a body
is found in Liverpool’s
docklands. Secrets from the
past resurface and weave
their way into the lives of
everyone involved in this
mysterious death.

Beartown by Fredrik
Backman
This novel is one that is fully
immersed in that
Scandi-Nordic setting, but
chooses to focus on the
psychological effects of a
violent and traumatic event,
rather than the crime itself.
This novel takes you deep
into the lives of everyone
in Beartown, exploring
their relationships with one
another and how these are
impacted following a pivotal
event. It also delves into the
wider cultural impacts that
a high-profile criminal case
can trigger.

And Then There Were
None by Agatha
Christie
Would any crime fiction
compilation be complete
without Agatha Christie? Her
notable mention here comes
in the form of And Then There
Were None, credited by many
as being her best novel. Ten
strangers are invited to an
island by an anonymous host,
a few days later they are all
murdered under mysterious
circumstances with no
obvious suspect. This is a
true ‘whodunnit’ that
keeps you guessing the
whole way through.

Under The Bridge by
Jack Byrne
From northern indie
publisher Northodox Press
comes a thrilling novel
steeped in the culture of
the author’s hometown of
Liverpool. Under The Bridge
is a brilliant debut that
twists together two
different stories.
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Upcoming
Publishing Events

By Michaela O’Callaghan,
Sunny Moen, Sabeehah Saleq
and Rosie Burgoyne

Penguin Live Lunchtime
Boost: Freelance Edition
with Anna Codrea-Rado
30 March, 1:00 p.m. Anna
Codrea-Rado, author of
You’re the Business, offers
excellent advice for those
wishing to freelance.
From managing taxes to
dealing with insecurities,
this event will offer insight
into everyday freelance
experiences, and how you
can thrive as a freelancer.
Free tickets here.
From West End To
Waterstones – Davina Elliott
31 March, 6:30 p.m. Be
sure to sign up for this free
online event, where Davina
Elliott, author of the Judith
Gold trilogy, will discuss
her experiences working in
theatre and as a writer.
Free tickets here.
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SYP London: SYP Insights:
How to Build Your Presence
on Bookish Social Media
1 April, 6:30 p.m. Interested
in Bookstagram or Booktube?
Learn more about growing
your social media presence
with tips from creators,
marketing and publicity
professionals on how to
stand out from the crowd
and encourage engagement
across multiple platforms.
Free tickets here.
Launching New LGBT+
Fiction Event From Hachette
Pride
1 April, 7:00 p.m. Curious
about how to write and edit
an LGBTQ+ rom com? This
special event to celebrate
the launch of The Split
by Laura Kay, will feature
the author and her editor,
Emma Capron, speaking
in conversation about the
process of writing and editing
queer and comedic fiction.
Register for free here.

An Evening with Saima Mir
and Nikesh Shukla
1 April, 7:30 p.m. In this
online event, Saima Mir will
discuss her exciting new
crime thriller novel The Khan,
joined by author Nikesh
Shukla. To participate in this
exclusive event where you
will have the chance to ask
both authors questions, book
tickets here.
Bitterhall: The new novel by
Helen McClory
1 April, 7:00 p.m. This April,
Helen McClory returns to
your bookshelves with her
exciting new novel Bitterhall.
This online event will be your
first chance to delve into
this dark and gripping tale of
obsession. Book tickets here.

Penguin Live Lunchtime
Boost: The Work-Life
Balance Edition with Cate
Sevilla
6 April, 1:00 p.m. Join Cate
Sevilla, author of How to
Work Without Losing Your
Mind, as she discusses topics
such as burnout. Drawing
on experience, Sevilla offers
excellent advice on how to
navigate the troubles and
complexities of working life.
Free tickets here.
Rachel Kushner and Hal
Foster: The Hard Crowd
6 April, 7:00 p.m. Organised
by London Review Bookshop,
this event features Rachel
Kushner discussing her essay
collection, The Hard Crowd,
ahead of its release on 8
April. With celebrated author
Kushner in conversation
with professional art critic
Hal Foster, this event is
sure to be as dynamic and
spectacular as Kushner’s
writing itself.
Book tickets here.
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Manchester Literature
Festival Events
8 April, 7:30 p.m.: Caleb
Femi Event
19 April, 7:30 p.m.: Kazuo
Ishiguro & Jackie Kay in
Conversation

The British Library: A Virtual
Walk through the World’s
Collective Memory

Tandem Collective:
Community Classes –
Session 6: What’s Trending?

HarperFiction Presents...
The Book Club with Andrew
Taylor

6 April, 7:00 p.m. This
virtual tour is an incredible
opportunity to explore The
British Library, which is
home to some of the world’s
most important pieces of
literature, including the
original Magna Carta. If
you’re keen to gain a unique
insight into this renowned
building, book tickets here.

6 April, 7:00 p.m. Tandem
Collective will look at the
challenges and trending
hashtags that have taken
Bookstagram by storm and
talk you through how you can
jump on the bandwagon. All
are welcome to the event,
whether you’re a newbie to
Instagram or a longstanding
member of the Bookstagram
community.
Book tickets here.

7 April, 7:00 p.m. Interested
in crime fiction? Join
bestselling author Andrew
Taylor and his editor Julia
Wisdom as they celebrate the
groundbreaking novel, The
Ashes of London. Have some
questions prepared and
keep your ears open for an
exclusive early reading from
Andrew’s forthcoming novel
The Royal Secret.
Register here.
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These events form part of
this year’s Spring programme
from Manchester Literature
Festival, with all proceeds
raised going towards funding
its annual festival in October.
First up, Caleb Femi will
be speaking all about his
new poetry collection,
Poor, a collection about his
experience of life as a young,
black and working-class
man living in South London.
Femi will also be performing
some new poems exploring
the impact of solitude during
the pandemic, which were
written especially for
the event.
For the second event in the
series, attendees will get
the chance to hear Kazuo
Ishiguro in conversation
with festival patron and
poet, Jackie Kay, from the
comfort of their own homes.
Ishiguro will be speaking
about his exciting new novel,
Klara and the Sun, along
with discussing his work,
character-building and love
of music. Pay-what-you-can
tickets for both events are
available here.
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Life After Death:
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Classic
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eaven and
and H
Hell
ell
By Megan Powell , Sarah
G oosem, Yagmur D ur and
Lucy Carr

Heaven and Hell are concepts that most of us grapple
with throughout our lives, so it is no surprise that they
are often explored through art. In literature, writers
are free to conjure up their own interpretations of
what awaits us after death, and we have really enjoyed
looking at how different many of these depictions are.
So, let us take you on a journey to some of our favourite
representations of the afterlife in classic literature.

The Divine Comedy by
Dante Alighieri
The Divine Comedy, known
as La Divina Commedia,
published in 1320 by the
infamous Italian poet Dante
Alighieri, is perhaps one
of the most notable works
of medieval literature. The
narrative poem is divided
into three parts, or books;
Inferno, Purgatory and
Paradiso, in which our
author, Dante, describes
his ultramundane journey
into the three realms of the
afterlife in a quest for his
beloved Beatrice and to find
his way to God. As he stands
by the gate of Hell, Dante is
faced with the inscription
“Abandon all hope ye who
enter here.”

These ominous words
foreshadow the macabre
tone Dante will set during
his journey to the nine
concentric circles of Hell.
Guided by the ancient
Roman poet Virgil, Dante
makes his way through the
agonising pain of tormented
souls and the abominable
creatures of the Underworld.
During these scenes, it
may become apparent to
the reader that Dante’s
journey is of a psychological
and metaphysical manner.
Dante’s Hell and Heaven is
the ultimate medieval guide
to salvation, leading to an
exploration of the human
condition’s complex nature.
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Doctor Faustus by
Christopher Marlowe
Doctor Faustus is an
acclaimed Elizabethan
tragedy and Christopher
Marlowe’s most famous
play. When it was first
performed in 1604, Doctor
Faustus precipitated a
sensational reaction for
its depictions of the devil
and the blasphemous
ideas and actions of its
titular character. The plot
centres around Faustus, a
scholar from Wittenberg,
Germany, who, propelled by
ambition and dissatisfaction
with his studies, begins to
pursue the dangerous art
of black magic, leading him
to conjure a devil named
Mephistopheles. Refusing
to heed Mephistopheles’
warnings of hell and
damnation, Faustus labels
hell a “fable,” and signs a
contract exchanging his
soul for twenty-four years of
Mephistopheles’ service.
Doctor Faustus is a play that
looks at themes essential to
a Christian understanding
of the world, especially
those of redemption, sin

and power as corrupting
influences – themes that
were not so openly talked
about in Elizabethan society.
Marlowe’s depiction of
Faustus’ debauchery and
indulgent use of his newfound power, and the play’s
more general exploration of
sin, hell and repentance is
utterly compelling. If you’ve
never seen Doctor Faustus,
the Globe (2011), and Royal
Shakespeare Company RSC
(2016), productions are
absolutely fantastic.

Paradise Lost by John
Milton
Paradise Lost presents one
of the earliest depictions of
Heaven and Hell in classic
literature. Published in
1667, Milton’s epic poem
is divided into ten books
(later revised to twelve) and
narrates the familiar biblical
story of Adam and Eve, the
fall of man and Satan. The

depiction of Heaven and
Hell has been sustained
throughout literature and
the qualities found would
support attitudes of the
time and allow modern
readers to assert their
own judgment. According
to Milton, the universe is
viewed with Heaven, a lightfilled Empyrean, at the top
and Hell at the bottom. It is
viewed as the underworld,
a complete juxtaposition
of Heaven. Where Heaven
radiates light, darkness and
evil are found in Hell. The
two poles of the afterlife
are presented as binary
opposites – and not just in
terms of appearances.
Earth is the chaos in
between, connected to both
Heaven and Hell. The cloudy
image of Heaven is vividly
explored by Milton with God,
his Son and the Angels next
to the fiery perception of Hell
and Lucifer.

No Exit by Jean-Paul
Sartre
No Exit, the French play by
Jean-Paul Sartre, premiered
in 1944 at the Théâtre du
Vieux-Colombier in Paris
and addresses the concept
of Hell in a darkly comical
way. The play follows
three recently deceased
characters, Joseph Garcin,
Inèz Serrano and Estelle
Rigault, as they arrive in
Hell. In No Exit, Hell is
depicted by Sartre simply as
a drawing-room furnished
in the style of the Second
Empire. “But I say, where
are the instruments of
torture?” Garcin asks the
valet upon his arrival. Where
are the “racks and red-hot
pincers and all the other
paraphernalia?”
As the play progresses,
the characters, who have
been imprisoned together
in the same room of Hell
specifically to irritate and, in
their own way, torture each
other, begin to realise that
the “fire and brimstone”
notion of Hell that they
were expecting is actually
unnecessary. All that is
required to condemn these
characters to an eternity of
misery is that they remain
imprisoned together. The
play’s most famous line
comes when Garcin arrives at
the conclusion that, in fact,
“Hell is — other people!”
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Girl Power: Strong Female
Characters in Children’s Literature
By Rosie Barr, Rosie Burgoyne
and L aura Taylor
In this issue, the Children’s
team are celebrating all
things Girl Power. From
International Women’s Day
on the 8 March, to Mother’s
Day on the 14 March, there
are so many reasons why
loving and respecting the
strong women in our lives is
important. Empowerment
starts with literature and
it starts with children.
Children’s literature provides
windows and mirrors to its
readers, so, we’ve chosen
some of our favourite young
female characters to inspire
future generations today.

but she’s also the most
fearless. When the other
girls are cowering from mice
in the kitchen, Madeline is
tempting them closer. On
a class outing, instead of
walking across a bridge, she
balances on its railing. Then,
of course, there’s the iconic
line “To the tiger in the zoo
Madeline just said, “Poohpooh.”” Time and time again,
she does the right thing, even
when it means defying the
adults to do it. Clearly, she is
different from the other girls,
but this is no bad thing. In
fact, her classmates want to
be brave just like her (and
to have the appendix scars
to match!).

Madeline from
Madeline by Ludwig
Bemelmans
There are many reasons
why Madeline is a classic of
children’s literature. Greatest
of these is the eponymous
protagonist, who is just the
kind of heroine children
want to identify with, even
eighty years after the book’s
publication. Madeline is the
smallest of the girls in her
Parisian boarding school,
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Scarlett from The
Outlaws Scarlett and
Browne by Jonathan
Stroud
When this issue of Publishing
Post lands in your inbox, this
wonderful book will be three
days away from publication.
Get yourself to your favourite
online bookshop (or library
app) and reserve a copy now
to be introduced to your
new favourite anti-hero,
Scarlett McCain. As a girl
straight out of a great gunslinging Western, she’s a
murderer, a bank robber and
an outlaw. Totally unbothered
by putting her own needs
first, Scarlett would never
be caught signing her emails
with ‘no worries if not!’ Yet,
despite all this, she is also
uncompromising when it
comes to her own moral
code. She is protective
when she needs to be and
(reluctantly) kind-hearted in
a dystopian world where it’s
every person for themselves.
She’s a strong female
character at her finest.

New additions to the
Little People, Big
Dreams series
The Little People, Big Dreams
series, from Francis Lincoln
Publishers Ltd (an imprint
of Quarto), is a picturebook
series, written by Maria
Isabel Sánchez Vegara, that
celebrates key figures from
history. Collectively, the
series has sold more than 3.9
million copies worldwide.
The latest additions to
this list of inspiring reads
for young minds are two
hardback picturebooks
celebrating the achievements
of Mary Anning and Malala
Yousafzai. Joining the likes
of Aretha Franklin, Frida
Kahlo and Ella Fitzgerald,
these biographies similarly
champion prominent women
in history in the series.
Featuring joyful illustrations
by Popy Matigot, the new
Mary Anning title will teach
children about the life of
the first palaeontologist
and fearless fossil hunter.
The other new addition,
coming Spring 2021, will be
a biography about Malala
Yousafzai, with illustrations
by Manal Mirza. The book
will feature Malala’s many
achievements, such as
being named the youngest
ever Nobel Prize laureate
and her activism for female
education. The book is set to
be yet another brilliant read
for young girls.

Both titles feature quirky
illustrations, fun facts and
a biographical timeline,
making them two enjoyable
and informative reads to get
children dreaming big.

It’s very hard not to love
Lyra forever. Her growth
throughout Pullman’s fantasy
trilogy is the perfect young
coming-of-age story.

Mildred from The
Worst Witch series by
Jill Murphy

Lyra from His Dark
Materials by Phillip
Pullman
Lyra Belacqua is introduced
as a wild, rule-breaking
girl who loves mischief
and is fascinated with the
explorations of her Uncle
Asriel. However, her life
running riot in Oxford comes
crashing down when her
best friend is abducted by
a mysterious organisation
known as ‘The Gobblers’.
The adventure that follows
spans many worlds and
Lyra’s penchant for lying gets
her into and out of trouble.
Passionate, headstrong and
loyal to her friends, she faces
up to the forces of death,
heartbreak and betrayal as
she learns from her mistakes.

Before Harry Potter, there
was The Worst Witch. Facing
up to the pressure of an
all-girls school, bullying
classmates and scary
teachers, Mildred Hubble
faces many trials and
tribulations at Miss Cackle’s
Academy of Witches. While
her clumsy personality gets
her into lots of trouble,
Mildred is strong in a quiet
sense. She tries, she fails,
she discovers herself.
Although she struggles with
magic, her kindness towards
her friends and her good
heart shine through in Jill
Murphy’s series.
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The Indie List:
Interview with
Lauren Steele

rather than through sites
like Amazon, which take a
percentage of the price.
But as the project has grown,
I’ve seen its potential expand
massively: it can be used
by writers to find their ideal
publisher, by publishing
hopefuls looking to find out
more about the industry, or
even by someone looking to
set up their own company.

By Chelsea Graham
We spoke to Lauren Steele
about her project, The Indie
List and her intentions.

Can you tell us a little
bit about The Indie
List?
Of course! So The Indie
List is a directory of
independent publishers
in the UK and Ireland.
Arranged alphabetically,
each publisher has their
own dedicated entry which
includes links to their
website, blogs, newsletters
and other work, as well as
a summary of what they
specialise in. It’s free to
access and will be found on
my blog, LozLit.
The site also features an
interactive map showing
where the publishers are
based and a ‘Publisher of
the Month’ announcement
on the homepage. A small
exclusive for The Publishing
Post: Little Toller Books is
our Publisher of the Month
for April!

When did you have the
idea and do you think
it was a product of the
pandemic?
I’ve always been very
interested in independent
publishers but only
recently figured out a very
specific way to channel
this enthusiasm. The idea
came about after I wrote
a piece about supporting
independent bookshops, but
I was already aware of a very
excellent list of them.
I was contacted by
Sandstone Press who
reminded me that many
independents sell through
their own websites. That got
me thinking about how we
could boost them too.
It was to some degree a
product of the pandemic: I’ve
seen a lot of publishers suffer
while bookshops have been
closed and events haven’t
been able to happen. Being
on furlough, too, has meant
that I’ve had the time!
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Once you had the idea
pinned down, where
did you start?
Funnily enough, I started on
social media. I put a really
vague call out on Twitter
one Monday morning. I
wasn’t expecting much, but
it really took off! Before I
knew it, I had messages from
fifty publishers who were
interested. I was completely
overwhelmed (in a good way!)
by the amount of interest.
From there, it was a case
of spreadsheets to keep tabs
on who I’d spoken to and a
lot of emails.

What do you intend for
The Indie List to do for
publishers/readers?
The idea started out with
the aim of connecting
customers directly to
independent publishers, as
a lot of their titles are often
hard to find in bookshops.
Independents also get a lot
more direct income if you
purchase directly from them

Does your work
as a bookseller at
Waterstones influence
how invested you are
in indie publishers?
My job has definitely given
me a greater awareness
of who publishes which
books and of independent
publishers in general. It’s
very easy for bookshops to
be overwhelmed by books
published by the ‘Big Five’
and sometimes it’s hard to
see the wood for the trees.

It’s often up to booksellers to
have that wider awareness to
curate diverse book spaces.
I now spend a lot of time
looking on spines to check
whose logo is there!

Do you aim to work
in publishing, and if
yes, will you aim for an
independent?
Absolutely! This project
has definitely proved to me
that I’m unstoppable when
it comes to talking about
books and publishers and
that publicity and marketing
is really my thing. The
pandemic put a spanner in
the works for me as it has
for many people trying to
get into publishing. Finding
opportunities has been very
difficult and I feel very lucky
to have my bookselling job.
But I would love to work for
an independent publisher
someday - I love the
community and the creativity
and flexibility of their roles.
You can wear so many
hats and I just think that’s
fantastic.

Do you have a
favourite read of the
year so far?
Ah a hard choice! I think if
I had to pick, it would be
Fixed Ideas by Eline Lund
Fjæren, published by Nordisk
Books. I’m a huge fan of
translated fiction but have
never really ventured into
Scandinavian literature.

It tells the story of Espen
and Emilie, two co-workers
who sleep together and
deal with the consequences
in their own ways. It’s all
about desire, loneliness,
and self-consciousness,
which are such prominent
and important themes in
contemporary literature.
It’s a short novel but really
addictive.

Are there any future
plans for The Indie
List?
Yes! It sounds bizarre
considering I’m preparing
for the launch, but it’s so
important to keep one
eye on how to expand.
The Indie List is by no
means comprehensive yet
and I will continue to add
publishers. For instance,
there are currently limited
opportunities for children’s
publishers and I definitely
want to create a dedicate
space to give these
publishers the best
possible platform.
I’m not a web developer, but I
do hope to eventually explore
functions such as searching
and filtering, which could
really benefit the site.
So yes, big plans and I’m
very excited.
Find The Indie List at lozlit.
wordpress.com/theindielist
from 5 April.
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Resilient Women in Non-Fiction
Resilient Women in Non-Fiction
Resilient Women in Non-Fiction

woman possesses. Kern
encapsulates the concrete
foundations of cities with the
staircase and the isolation
of women in modern society
through her cover design.

By Maisie Jane Garvin, Juliette
Tulloch and Beth Gater

A Kick in the Belly:
Women, Slavery and
Resistance by Stella
Dadzie

Given the movement sparked by Sarah Everard’s
murder, along with International Women’s Day
and Mother’s Day in the same month, we wanted
to explore resilient women who have taken their
experiences and created inspiring non-fiction books.
Each woman has a story to tell which unveils
the need for improved legislation to help women
feel safer.
Know My Name: A
Memoir by Chanel Miller
Chanel Miller’s memoir is a
poignant uncovering of the
2016 Stanford Sexual Assault
Case. Brock Turner was
sentenced to just six months
in jail after being caught
sexually assaulting Miller,
and her story has sparked
an international outrage
towards the criminal justice
system. Not only is this a
courageous move for Miller
(to reveal her identity and put
into words such a traumatic
experience), but it is also
one that sparks change. Her
memoir puts a spotlight on
the patriarchal culture that
protects rapists, explores
her struggles with pain and
reveals her journey to living
the most peaceful life she
can now have. The 2020
paperback’s cover goes one
step further in giving a voice

to the women let down by
the law by placing a focus on
Miller’s identity. This simple
but striking design depicts
a resilient woman who will
hopefully bring comfort to
fellow survivors of sexual
assault. However, the need
for her to write a memoir
while the justice system fails
her shows how far we have
to go in achieving equality
for women.

My Past is a Foreign
Country: A Muslim
Feminist Finds Herself by
Zeba Talkhani
 y Past is a Foreign Country:
M
A Muslim Feminist Finds
Herselfis the passionately
honest story of author Zeba
Talkhani’s journey to forging
an identity away from the
confinements of family
and religion. Published in
February 2020, the cover
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Feminist City: Claiming
Space in a Man-Made
World by Leslie Kern

design is by the Woodbine
Workshop and although
simple encapsulates the
essence of going on a
journey. The different colours
and patterns seem to create
a mountain range, perhaps
representing Talkhani’s
journey from growing up
in Saudi Arabia to moving
abroad and finding her
individuality as a woman.
Talkhani’s story of rejecting
the traditional path her
family perhaps preferred
for her shows a brave young
woman navigating the world
on her own terms, rejecting
patriarchal systems and
refusing to let negative
experiences bring her down.

Leslie Kern’s F
 eminist
City explores the issue
of women’s inequality
today. Kern suggests that
uniforms, public spaces
and transport – along with
other daily necessities –
are built upon patriarchal
foundations and are less
functional for women. The
book suggests the concept
of a “feminist city” designed
to be functional for women
too which will greatly shape
the values of urban society.
Kern states that there are
few places where women
can walk alone without fear
of harassment. Stairwells
and car parks are some of
the most common places
for female abduction and
this is clearly highlighted on
the front cover: the woman
walking alone on a staircase
represents the fear each

 Kick in the Belly is written
A
by British Historian Stella
Dadzie who is also one of
the founding members of the
Organisation for Women of
Asian and African Descent
(OWAAD). Using evidence
surrounding enslaved West
Indian women and their
role in the development of
anti-slavery culture, Dadzie
shows that even in the most
inhumane of conditions
endured by the women kept
as slaves on the Caribbean
islands, their loyalty to their
traditional cultures ensured
their lives still had purpose.
The most prevalent takeaway
is the proof that subtle
acts of insubordination
were able to undermine
the very system of West
Indian slavery. The cover
design is representative of
the stories of the countless
women Dadzie is making
public within her book. Only
showing half the face of the
West Indian woman perhaps
represents how long this
account of women’s slave
history was covered for and
how much is still left to tell.

We Have Always Been
Here by Samra Habib
 e Have Always Been Here
W
by Samra Habib shares
her experiences as a queer
Muslim woman and the
prejudice she has faced.
She explores the fears
surrounding revealing her
identity to her family and the
restrictions of her culture. The
book explores Habib’s fruition
into her true self and the
learning she has embodied
on her journey. The cover
design presents silhouettes of
people in all different colours,
perhaps signifing that every
individual is unique and
cannot be bound to specific
cultural or gender norms. The
silhouettes possibly resemble
a community of different
people coming together to
fight for fundamental issues
regarding gender, race and
sexuality. These issues that
are readily disregarded by the
patriarchal society we live in,
and experiences like Habib’s,
are fundamental to changing
our culture.
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Longer Days, Lighter Reads

April 2021 Releases

B y G ene vie ve B ernard , B ayle y
C ornfield , M eg J ones and
L aur a R iordan

Early Morning Riser by
Katherine Heiny
April 13,
HarperCollins.
From the author of Standard
Deviation comes this highly
anticipated novel of love,
tragedy and the most
unconventional relationships.
Meet Jane, who has fallen
head over heels in love
with the handsome and
charming Duncan. He has
everything going for him,
but, unfortunately, she isn’t
the first woman to feel this
way about him. He is a serial
seducer and, as it turns
out, has slept with most of
the women in Boyne City,
Michigan. Jane is going to
have to learn to share her
new boyfriend. His ex-wife
Aggie remains close to
Duncan, his co-worker Jimmy
is constantly making himself
an inconvenient presence at

Duncan’s flat and it seems
to Jane that all the other
residents of her city have
something to say about her
life choices. But all that Jane
knows, and the future she
had mapped out for herself,
changes suddenly after a
horrific accident. Her life
is now inextricably woven
with that of Duncan, Aggie
and Jimmy, and Jane learns
that sometimes the most
unconventional of families
make the best families of all.

illegitimate son of a God and
suspect in his own wife’s
murder, has been tasked
with cooking a feast for
the wedding of a corrupt
Governor’s daughter. Anise,
grieving mother and scorned
wife, is intent on uncovering
her husband’s infidelity.

As the two long-lost lovers
attempt to make their way
back to one another, a tale
of regret, addiction, longing
and love unfolds. A playful
and political work of magical
realism that speaks to the
writing of Angela Carter and
Gabriel García Márquez,
This One Sky Day is, in Ross’s
own words, a story “about
the bad choices we make
that we can change even at
that final hour.”

The Light of the
Midnight Stars by
Rena Rossner
April 15, Orbit.
The Light of the Midnight
Stars is an enchanting and
beautiful tale of love, loss
and sisterhood. It follows
three sisters, Hannah,
Sarah and Levana, who
are all graced with magical

gifts such as being able to
read the path of the stars
to uncover their secrets
and the ability to control
plant life and fire. But their
story is overshadowed by
the darkness that is slowly
creeping across Europe and
threatening Jewish people,
as well as the sisters’ fates.
To survive, they will have to
make some difficult choices
– and their decisions will
change their family forever.
Gripping and moving,
Rossner’s novel is a must
read this spring!

The Road Trip by Beth
O’Leary
April 29, Quercus.
Beth O’Leary, bestselling
author of The Flatshare and
The Switch, delivers another
incredibly witty and heartfelt
novel with The Road Trip. A

friend’s wedding has Addie
planning for a fun road trip
to Scotland with her sister,
but her plans are wrecked
when a careless driver slams
into their car. Addie finds
Dylan, her ex-boyfriend,
in the driver’s seat of his
now-totalled car. She hasn’t
spoken to him in two years
but, when she realises Dylan
and his friend were also
on their way to the same
wedding, she is forced to
offer them a lift. Squashed
amongst their luggage and
their past, Addie is forced to
confront the trauma of their
break-up and the lingering
feelings between them.

Hello
Spring!

This One Sky Day by
Leone Ross
April 15, Faber.
Set in the fictional Caribbean
archipelago of Popisho,
where each resident has
been granted a peculiar
‘gift’, Leone Ross’ bewitching
new novel charts the lives
of an unusual and eccentric
cast of characters across
twenty-four hours. Xavier,
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Playing with Tongues:

The World of Translation Experiments
By Rex Cleaver, Bianca
Fiore, O isin Harris and Giulia
Maggiori

If you’re interested in
playing with languages,
then the translation
experiments we discuss in
this issue will be right up
your alley.
• Eugenio Montale and
the Changeability of Poetry
in Translation
In his experiment, Eugenio
Montale reflects on
authorship and translation.
To prove his theories, he
comes up with a literary
game – commissioning the
chain-translation of his own
work from the original Italian
into Arabic, then from Arabic
to French, then Polish,
Russian, and so on, until
returning home with one final
text translated into Italian.
The results are fascinating.
Eugenio Montale is one of
the most translated Italian
poets around the world.
Throughout his career he
has often collaborated
with translators to make
his poems as accessible

as possible to a foreign
audience. Few people know,
however, that Montale’s
passion for translation goes
far beyond the translation
of his poems into other
languages, as Montale
himself was a translator.
Before his death, Montale
decided to experiment with
the limits of translation by
commissioning a literary
game to Maria Corti. Maria
Corti had to translate one
of Montale’s poems from
Italian into Arabic and then
commission the translation of
the Arabic version to French
(without showing the French
translator the original Italian
poem). This procedure was to
be repeated ten times in ten
different languages (always
starting from the last version
of the translated poem and
without ever revealing the
previous translations) until
the penultimate translation
was retranslated back into
Italian. The experiment
gave birth to a book
called P
 oesia Travestita
(Poetry in Disguise), which
contained all the different
translations of the poem.
The result is undoubtedly
fascinating, since the
poetry of arrival and that
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of departure have little or
nothing in common. Montale
wanted to demonstrate
how the translation of a
poem modifies not only
its language and form,
but also its symbols and
cultural references that
must be made accessible to
a culturally different public
from that of the source text.

• Understanding Chinese
Demand for British Cultural
Content
Ever wondered how cultural
norms impact a story’s
success when translated
into another language?

The Literary Platform and
the Douban social network
promoted David Mitchell’s
stories to a Chinese audience
to find out.
In 2013, Douban, a Chinese
social network partnered
up with a British publishing
thinktank and launched
an experiment, making
two short stories by British
novelist David Mitchell
(author of B
 lack Swan Green
and Cloud Atlas) available
on Douban Reads (the
network’s eBook service).
Both stories entered into
a translation contest open
to any Douban user, and
the best translations went
to a public vote, with
the winning translation
ultimately available for sale
through Douban Reads.
This experiment seized
upon the expanding Chinese
market for creative content.
Shows like D
 ownton Abbey,
Skins and The IT Crowd
have done well in China,
but many have not. One
reason is sensitivity towards
cultural norms. As one of the
world’s largest publishing
industries, the UK’s cultural
exports to China (apart
from educational materials)
has not fared as well as
it could. Using Douban,
The Lit Platform was able
to collect data on user
behaviour from the contest,
specifically in terms of
what the wider cultural
preferences were and what
interest the contest ignited

in other British writing.
The study also showed
how many participants in
the experiment sought out
other works by Mitchell. As
a translational and cultural
experiment, it was great for
exploring new translation and
eBook revenue models.

• The Poettrio Experiment
The Poettrio Experiment is a
literary workshop made
of two poets and one
linguistic advisor who work
together to translate a
poem. The results speak of
communication, teamwork
and cultural context.
When we talk of translating
literature, the view typically
held is that the translation
process chiefly involves two
key players: the original
author of the text and its
subsequent translator.
Consequently, the journey
that a translated novel
or poem embarks on is
imagined as being relatively
linear in its trajectory: a
text is written in its original
language and is then
translated into another
language by someone
who is fluent in both. The
Poettrio Experiment seeks to
challenge this typical view of
the translation process.

project that is interested
in the future of translation.
Defined by their researchers,
a “Poettrio” is a collaborative
process between a poet who
has written a source text,
a poet who writes in the
target language and (most
interestingly) a language
advisor who is an expert
in both the source and
target language.
Instead of the usual pairing
of an author and a translator,
the presence of a language
advisor means the process
of translation is broken down
into a fully collaborative
process, one that allows
researchers to examine each
level of translation.
With the Poettrio project,
researchers can investigate
how trios translate in a
workshop context as well as
seeing how the different roles
function and, ultimately, how
the creative process evolves
within a trinity.

Check out the project’s
YouTube channel, Poettrio,
to see live readings of
some of the poems written
during this experiment.

Funded by the Arts and
Humanities Research
Council, The Poettrio
Experiment is an ongoing
collaborative research
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