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Bernardine Evaristo to Mentor
Emerging Authors of Colour as part
of a £300,000 Sky Arts project

Critically acclaimed author,
Bernardine Evaristo, winner of
the 2019 Booker Prize for her
novel Girl, Woman, Other, is
collaborating with the Royal
Society of Literature on a
mentoring award scheme for
emerging authors of colour.
The scheme is part of a
£300,000 Sky Arts project,
running with five ambassadors
each given £30,000 per year
over a two-year period to create
a bursary scheme. The nature of
Evaristo’s scheme is to support
new and emerging talent
amongst authors of colour.
The Royal Society of Literature
has announced that fellows
Colin Grant, Tanika Gupta,
Irenosen Okojie, Pascale Petit
and Roy Williams will also be
hosting mentoring schemes.
These schemes will cover nonfiction, fiction, screenwriting,
playwriting and poetry.
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Evaristo has said she will
use her share of the grant to
create the Sky Arts RSL Writers
Awards. This award will be
open to emerging writers of
colour across a broad range of
literary forms. The five winners
will receive ten mentoring
sessions over a year, a personal
tutorial with Evaristo and the
opportunity to showcase their
work at a prestigious literary
venue.
Evaristo stated: “It’s essential
to create new initiatives to
help make our culture more
inclusive for those from underrepresented and marginalised
communities. I’m looking
forward to discovering and
mentoring the next generation
of talented writers through this
wonderful Sky Arts and RSL
programme.”
Phil Edgar-Jones, director of
Sky Arts and Entertainment,
emphasised the importance of
encouraging new talent during
the COVID-19 pandemic. In a
statement, he said: “In 2021,
as we search for a way out of
the pandemic, we are turning
our attention to the cultural
recovery and, in particular,
the difficulties facing the
next generation of young arts
practitioners.”
The announcement of this new
set of mentoring programmes,
which have the backing of

high-profile writers such as
Evaristo, will come as welcome
news to those fledging writers
concerned about the effects of
the pandemic and its resulting

“

It’s essential
to create new
initiatives to help
make our culture
more inclusive
for those
from underrepresented and
marginalised
communities.

economic damage on the
industry. This programme
serves as a positive signal of the
publishing industry’s dedication
to supporting emerging and
under-represented writers.
The deadline for submissions
is 30 April, and all applications
can be submitted via the RSL
Literature website.
These awards hope to
encourage and support the next
generation of writers, whilst
also aiming to diversify the
industry, in turn making it more
inclusive. •

Amanda Gorman’s One Million
Print-Run Demand
An inauguration watched
by the entire world with
bated breath. The end
of Trump’s era. And the
beginning of Amanda
Gorman’s steep rise to
popularity.

CNN reported that her
publisher will be printing
one million copies of
each of her titles to meet
the demand. Numbers
that poets barely allow
themselves to dream of.

The US’s first Youth Poet
Laurette wowed the
nation and the world
with her plea for unity
in her poem The Hill
We Climb. Lines like
“We learned that quiet
isn’t always peace,
and the norms and
notions of what ‘just
is’ isn’t always justice”
brought the 22-year old
poet unprecedented
support from a wealth of
celebrities.

Jennifer Benka,
President and Executive
Director of the Academy
of American Poets, has
commented on the
incredible attention that
Gorman has brought
to the genre: “The
incredible attention
Amanda is receiving
as a poet is entirely
unprecedented. Her
poem and presentation
has provoked a response
to a poet we’ve never
seen.” Their website saw
a leap in traffic the day
of the inauguration.

Oprah Winfrey
compared the young woman
to Maya Angelou. With the
news that she will recite a
poem before the LV Superbowl,
highlighting three individuals
the NFL will honour as honorary
captains at the Super Bowl
“who served as leaders in their
respective communities during
the global pandemic”, Reese
Witherspoon tweeted her
support.
Gorman’s popularity spreads
further still than politics and
sport and has seen her top the
Amazon charts just minutes
after taking to the stage. The
inauguration special of The Hill
We Climb: An Inaugural Poem

for the Country ranked 4th on
Amazon’s Top 100 bestseller
list on 28 January. Her debut
collection The Hill We Climb
and Other Poems reached 2nd on
Amazon’s Top 100, and Change
Sings hit gold, claiming the
number one spot. Both of these
titles will be published in the US
on 21 September.
A special inauguration edition
of The Hill We Climb will be
accompanied by a forward
from Oprah Winfrey and is due
out on 16 March by Penguin
Young Readers. A date that has
been brought forward by over a
month.

Gorman has now been signed
with IMG Models agency,
home to Gigi and Bella Hadid.
Madeline McIntosh, Chief
Executive Officer of Penguin
Random House US said in an
interview “she is going to be a
cultural force for a long time.”
With her six-figure print
run, modelling contract and
celebrity supporters, has
Amanda Gorman brought
poetry to 2021’s popular
culture? •
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Wattpad to be Acquired by Webtoon’s Parent
Company, Naver
On 19 January Wattpad was sold to South Korean tech giant, Naver, for
$600 million. Both companies hope that the acquisition will bring them
one step closer to becoming a leading global multimedia entertainment
company.

Wattpad’s Unconventional Publishing Method
Currently, Wattpad is a free-to-use writing platform that
focuses on publishing user-generated stories. Since its launch
in 2006, the company has chosen to publish books differently
to what one might think of as “the traditional publishing
method.” Most recently, the platform launched a press,
Wattpad Books, which uses artificial intelligence to identify
stories. To date, approximately over 1,500 stories have been
published as books or turned into film and TV adaptations.
Wattpad’s method of commissioning and publishing stories is
unconventional to say the least, but it’s hard to deny that the
online reading platform is an advocate of digital media and
the power it has to bring authors and readers together. As part
of Naver, Wattpad will reach more authors and readers than
ever before.
In an interview with Publishers
Weekly, Allen Lau, the CEO
and co-founder of Wattpad,
emphasised the similarity
between the two companies,
stating that both “offer online
reading and writing, book
publishing and relationships
with television and film studios.”
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WEBTOON
In contrast, Naver is relatively unknown in the West, but
they are one of the leading search engines and service
providers in South Korea. On numerous occasions the
platform has been compared with Google but more
interestingly, Naver is also home to the online comics
platform WEBTOON, which has over 72 million monthly
users. Also, like Wattpad, Naver has its own production
company, WEBTOON Studios, that launched in November
2020.
With a keen focus on generating stories that are
adaptable for the big screen and TV, it would come as no
surprise if Naver’s acquisition of Wattpad leads to more of
the same, with added web comics and dramas added into
the mix.

An Exciting Time
The acquisition might not make a big dent in the
traditional book market, but it’s definitely an exciting
time for fans of user-generated content and social
storytelling. Part of the success of Wattpad is due to the
loyalty readers have to their stories: a ready-made fan
base who follow an online story and its transition into
a published novel and potential
movie adaptation.
For now, Wattpad will remain an
independent company, operating
out of Toronto, but it’s clear the
acquisition will provide new
potential avenues for both parties
involved. Might we see a rising
interest in webcomics? Only time
will tell!
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Nielsen BookScan
Estimates Increase in
Value of Print Market
In a year where books have
brought people immense
comfort and escapism,
Nielsen BookScan brings
good news to the book
industry as it reveals the
print market for 2020
increased by 5.5% in value
compared to 2019. The
book sales monitor also
approximated that 202
million books were sold
for a total of £1.766bn – a
rise of 5.2% on the previous
year.
Nielsen have stressed
that these figures are an
estimate as the monitor
was unable to calculate
book sales during the
weeks the UK was in
lockdown. They built their
estimations on monthly
consumer surveys, which
acquire data from around
3,000 book buyers each
month. This enables
them to construct an
idea of who is buying
what and from where.
Nielsen maintained that
the “estimates are very
accurate” owing to a
combination of historical
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data and BookScan
figures, as well as
observations made at
market level.
This news will
undoubtedly bring a
sense of relief to a book
industry anxious about
the financial impact
of COVID-19. Despite
bookshops in England
being shut from 23 March
to 15 June, and then again
from 5 November to 2
December, Nielsen said
the number of print books
sold in 2020 was at an
eight year high, as it was
the first-time book sales
had exceeded 200m since
2012. It also represents the
largest volume increase
in the book market since
2007, and the biggest
annual volume since
2009, according to a
recent article from The
Bookseller.
During summer and
early autumn, the market
grew considerably, with
people making the most
of physical bookshops

opening their doors
between lockdowns.
Charts editor at The
Bookseller Kiera O’Brien
said that she wasn’t
surprised by the high sales
figures, as consumers
appeared to be “making
the effort to go to high
street and independent
bookshops while they
could, and spending a lot
of money in one go.”
Although these are
encouraging signs that
the book industry has
managed to get through
the pandemic relatively
unscathed, there are many
authors still struggling.
With publicity tours and
in-person promotion on
hold for the foreseeable
future, it continues to be
a difficult time for authors
to boost their sales. The
Society of Authors have
set up an emergency fund
to help authors suffering
financial hardship, giving
out £1.3mil to date. In
the coming months, it is
vital that authors get the
support they need.
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TRANSLATOR SPOTLIGHTS:
A n I n t e r v i e w w i t h S o p h i e L e w is

Photo credits: Anna Michell

Our Translator Spotlights series sees us interview
translators about their unique insights and
perspectives on the field of translation today.
Sophie Lewis is a translator and an editor.
Formerly Senior Editor at And Other Stories,
from 2018–2020 she was Managing Editor
at The Folio Society. Working from French
and Portuguese to English, she has translated
Stendhal, Jules Verne, Marcel Aymé, Violette
Leduc, Emmanuelle Pagano, Colette Fellous, Leïla
Slimani, Sheyla Smanioto and João Gilberto Noll,
among others.
In 2018, her translation of Noémi Lefebvre’s
Blue Self-Portrait was shortlisted for the Scott
Moncrieff and Republic of Consciousness prizes.
Her co-translation of Pagano’s Faces on the
Tip of My Tongue was longlisted for the 2020
International Booker Prize. In 2016, she cofounded Shadow Heroes, a workshop
series on critical thinking through
translation: www.shadowheroes.org.

Do you prefer translating new titles
or old (and more famous) ones?
I don’t have a preference, really. I like to translate
works from a great range of eras. I used to feel
most comfortable working with mid-20th century
writers. I am now more experienced with more
recent or contemporary texts, but I’m missing
the older styles! Just as with my reading, I like to
translate from a great range of periods.

What are you working on at the
moment?
I am just at the point of putting the finishing
touches on a big non-fiction French book
called Sorcières (Witches) by a feminist
writer and journalist called Mona Chollet.
She’s becoming quite a big deal in the
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French-speaking world, especially
with this book, and I can see why.

It’s about the hangover of
concepts around the ‘witch’
figure into contemporary
misogynist tropes. Some basic
shibboleths relating to women’s
independence, their choices
about having children, how they
choose or try to live: all valuable
and painful aspects of our lives

Yes, it does. But you don’t feel it as a greater
freedom. When there are existing translations,
they can feel restrictive either because you feel
a tendency to emulate them or because you’re
trying so hard not to. But they are also like
colleagues to converse with, whose ideas you can
compare to your own – they are a support, mostly.
The absence of them is indeed a freedom, but
you’re thrown back on your own resources. It’s not
something you can feel yourself missing, except
when you get stuck on a tough passage.

Do you tend to stick to a certain
language when reading for pleasure?
English is easiest and quickest, then French, then
Portuguese. This is in direct correlation with my
fluency in each. But it has no bearing on how
much pleasure I may get from the reading. If I’m
tired, I’ll go for English or French. But the pleasure
depends on the book or story – that’s it!

Or do you mean my reading in translation?
I don’t think about the original
language except if I have some
knowledge of it, and then only in
passing, hopefully. I love to read
texts from all over the world. That
in itself gives me a buzz.

“I LOVE TO
READ TEXTS
FROM ALL
OVER THE
WORLD.
THAT IN
ITSELF GIVES
ME A BUZZ.”

that could really do with being
blown up, as Chollet does in her book.
It’s been an interesting one to translate,
principally for all the secondary reading and
watching: such an education.

Does translating a book that’s
never been translated into English
before give you more freedom?

Do you feel the role of
the translator has become
more prominent in the
arena of translated fiction?

Yes, I do feel that translators have
become more prominent. But this is
just a feeling, easily promoted within
a certain pertinent community,
e.g. translators, especially as we
have been trying concertedly to come out of the
shadows for the last decade and more.

You also have to ask what is this ‘arena’

of translated fiction – does it really exist?
We may feed into it, but people read novels,
historical ones, Scandi noirs, short stories,
thrillers, prize-winners, Scottish books, Indian
books, books by their favourite authors, about
their favourite subjects, etc. Some of these
books are translated, but I don’t believe many
readers consider their reading to be within
this arena of ‘translated fiction’. So I’m far
from sure.
It is nice that translators have recently
been speaking on the radio now and then.
It’s also nice that the
#NameTheTranslator
campaign has been
gaining momentum.
That, specifically, seems
to have made some
ground.

What has been
the hardest word
you’ve had to
translate?
I can’t say – the urgencies
and tangles of each
project overlay those of
the last. But recently,
quite ridiculously, I have
struggled hard with milieu.
Maybe it’s the perfection
of the word in itself that
created the problem. It
says so many things so
neatly in one bisyllable.
English has so many words
for the things it says, but
none do it all in one.

I also quite regularly
find ameaças/menaces
quite trying. ‘Threats’
just doesn’t fit into the
sentences in the way I
need it to.

Thank you Sophie for demystifying the craft of translation – join us next time for
our final interview!
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Industry Insights:

Alessia De Silva

In this issue, we spoke to Industry Insights’ very own Alessia De Silva –
Editorial Assistant at Penguin Audio.

Tell us about your
journey into publishing...
Like most people in publishing,
I’ve always adored books and
knew I wanted to work with
words. This led me down a
slight detour into the world of
law, which I read at university. It
was during a legal secondment
that I realised I had to take
some time out and find out
how to break into publishing. I
went to Australia on sabbatical,
travelled for a few months and
started applying for publishing
roles while there.
COVID-19 then happened, and
I had to return without a job
or any immediate prospects. I
reached out to local publishers
to volunteer instead of sitting
around, and somehow got lucky
enough to copy-edit my first
book for Hornet Books. I joined
The Publishing Post too, and in
November 2020 (after many
applications), Penguin Audio
took a chance on me!
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How does working in Audio
Editorial differ from Editorial in
print publishing?
I haven’t worked in a print team
before, but audio differs in the
sense that the book is (mostly)
already written, so we don’t
necessarily read submissions or
shape the book. I see it more as
project managing, as you fit the
pieces of the puzzle together to
bring the audiobook to life. This
includes licensing or selling
a title from/to an overseas
publisher and liaising with
Operations to ensure files are
received/delivered promptly,
or casting narrators and liaising
with agents and studios to book
in the recording. There’s lots
more to it, but I think that’s the
main difference!

What’s your favourite
part of working in audio?
I absolutely love how I’m able
to work on such a vast array
of titles. I look after Penguin

General, Cornerstone, Michael
Joseph and children’s, but
I also work closely with the
Editorial Assistant in my team
who oversees the other four
divisions, and sometimes we
overlap. One minute I can be
knee-deep in spreadsheets in
an attempt to know the status
of all the titles we are buying
in or selling, and the next I
could be working with a design
agency on a children’s audio
artwork project!

Do you work with
voice actors and do you
have any influence in
selecting who voices an
audiobook?
Yes! I’ve actually just been
assigned my first casting
project and I’ve been reading
the book to get an idea of voices
and accents that would match
what the author is looking for.
As I’m still quite new I haven’t
had much correspondence with

actors yet (plus the office is
currently closed), but I’m really
excited to get involved with this
aspect of the job and definitely
didn’t imagine the opportunity
would present itself so soon!
I’m very keen to find some new
diverse narrators to add to our
pool too, and we always need
people with assorted language
specialities to master certain
pronunciations.

Are there any
transferable skills you
feel are key to have as
an Editorial Assistant
(in audio and more
generally)?
It sounds generic, but you really
do have to be able to balance
competing priorities and
manage your time exceptionally
well, as there are so many
moving parts. This goes without
saying, but attention to detail
is vital – we work with a lot
of Google docs, invoices and
systems where it’s imperative
to make sure all the metadata
we’re inputting is exactly right!
If you can also show a proactive
attitude, even better; often
there are internal processes you
can improve that would really
benefit the team.

cover letter count. Link back to
the job description wherever
possible, using examples of
where you have utilised a
specific skill and how it would
enable you to perform the task
efficiently and confidently
in the job. The same goes for
interviews!
As interviews are currently
online, you can have a
document open next to your
Zoom window with some
prompts. I included some
questions I’d prepped with
references to some articles I’d
read on audio, which I thought
I might forget under the
pressure!
The best piece of advice I
received was to be concise
in interviews, making sure to
demonstrate why I was the
best person for the job in every
answer.
You can find Alessia on Twitter
@alessia_reads.

What advice would
you give our publishing
hopefuls? What was the
most valuable piece of
advice you received?
Don’t. Give. Up.
Write a cover letter without
looking at your previous
templates. Looking with a fresh
pair of eyes can help to add a
sense of authenticity to your
application!
Make every sentence in your
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Highlights in the Charts
The Glass House – Eve Chase
Review by Robyn Hewson

Eve Chase’s latest bestseller draws the
reader into a world of mysterious forests,
dysfunctional families and deeply buried
secrets. A glass house is the perfect symbol
for this story, in which the Harrington’s fragile
world threatens to shatter into a thousand
pieces.
Over the course of the novel, Chase carefully
unravels the mystery – never giving the
reader too many details at once. The
narration of The Glass House is split between
three characters: Hera, Rita and Sylvie, and
the narrative weaves between the 1970s and
the modern day.
The story begins with the Harrington family,
and the sudden loss of their youngest
child. Following this tragedy and a fire at
their London home, they relocate to their
neglected country house on the outskirts
of a foreboding forest. The children’s nanny,
Rita, accompanies them and finds herself
dragged into their messy secrets and
scandals.
In an alternative timeframe, Chase brings us
into the modern day, where Rita is in a coma
following a horrific accident. Her daughter,
Sylvie, is desperately awaiting news on her
mother’s condition.
There is an interesting contrast between
Sylvie and Hera’s first person narration
and Rita’s chapters, which are narrated in
third person. This clever detail emphasises
Rita’s detachment from the story, reflecting
both her current state in a coma and her
reluctance to revisit the long-buried secrets.
As each chapter draws to a close, a small
portion of the mystery is disclosed before
the narration swaps to another character,
and usually another timeframe. This ensures
the reader is constantly yearning for more
and makes for a compelling novel that’s
impossible to put down. This captivating
mystery will stay with you long after you
finish reading.
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Under the Bridge – Jack Byrne
Review by Emma Ferguson

Available from 18 February, Jack Byrne’s
debut novel is definitely one to watch out
for in the charts in the upcoming months.
Split between early 2000s and mid-1950s
Liverpool, Under the Bridge is a crime thriller
that highlights issues of Irish identity and
diaspora.
In the present, investigative journalist Anne,
is determined to uncover the truth after
unidentified remains are dug up on a
construction site. Her friend Vinny is a history
student researching deeply personal issues
of Irish heritage that have manifested over
the previous fifty years. Together, they
begin to unearth more than a single murder,
discovering much deeper conflicts involving
smuggling and police corruption that have
been intentionally covered up. This story
gradually intertwines with the past narrative
that follows Michael and Paddy – two Irish
immigrants who take drastically different
paths to integrate into their new Liverpudlian
society.
The way the two narratives connect and
converge is effortlessly done, satisfyingly
tying the story together in the concluding
chapters. There is a raw humanity to this
novel, exploring the deeply personal realities
of post-war Irish immigrants. A highlight
for me was the way in which the character
of Vinny was written, a truly complex and
flawed character who is tackling a crisis
of identity. Byrne unveils an openness and
a vulnerability here that really makes him
stand out. The location is also successfully
captured, painting a vivid picture for the
reader.
This novel is only the start, with Under the
Bridge being the first of a four-part series –
there is plenty more to come from Northern
writer Jack Byrne.

Insatiable – Daisy Buchanan
Review by Alex Haywood

Meet Violet. She’s broke, lonely and stuck in a rut. Her twenties were meant to be the time of her life,
but so far it’s all unfulfilled dreams, a lacklustre job and mounting rent. Enter Lottie and Simon, totally
glamorous, with that seductive je ne sais quoi of success and the risqué sex life to match. It’s inevitable
that Violet follows where they lead, but the satisfaction she seeks is still just out of reach.
Made unmistakable by its bright orange cover, Daisy Buchanan’s Insatiable delivers a delightfully
sordid, sexy and hopeful novel about what it means to grow into womanhood with unmet expectations.
This is a story about searching for belonging when your own expectations become your biggest
saboteur. Stuffed to the brim with desire, misunderstanding and, yes, lots of sex, Buchanan’s debut will
strike a chord with anyone who has ever felt they haven’t quite got there yet.
Dubbed “a love story for greedy girls,” Insatiable is about always wanting more. A refreshing, real
vision of female desire, Buchanan delivers comedy and sensuality in buckets, with a very real talent
for balancing the tenderness of vulnerable moments with very physical, raunchy sex and unrelenting
hope. Violet represents a part of all of us, striving for something just out of reach, who you will utterly
root for throughout. You’ll finish with a smile and maybe a new recommendation for your closest
friends.
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Showcasing Award-Winning

Singaporean Press Epigram
Epigram Books was
launched as a trade imprint
in 2011, after finding there
was a gap in the industry for
publishing long-form fiction:
novels. In a decade, Epigram
has become Singapore’s
leading publisher and
publishing more than
350 books from fiction to
nonfiction. Included in their
wide variety of books are
children’s, graphic novels,
plays, memoirs and short
stories. Their books have
gained awards as well as
international recognition.
As an avid lover of literature,
founder Edmund Wee wants
to publish Singaporean
books by Singaporeans
for Singapore. Epigram’s
mission is to “provide a

homegrown literature, artistic
talents are overlooked in
favour of those of maths
and science. There is also a
general misconception that
Singaporean literature is of a
lower standard compared to its
foreign counterparts.

platform for local creatives and
champion homegrown literary
talents.”
In Singapore, where 9 out
of 10 bestselling books are
from overseas, telling local
stories has become even more
important than ever. These
stories showcase and reflect
the roots and complexities
of Singapore’s multicultural
landscape. Yet, in addition
to the lack of spotlight in

However, Epigram Books’
contribution to Singaporean
literature is impactful. From
starting the Epigram Fiction
Book Prize to their welldesigned, eye-catching covers.
It is not surprising that they
are turning heads. Epigram’s
growth and publishing journey
in the months and years to
come is definitely worth looking
out for.

Epigram’s Bookshop and Other Distribution Channels
Singapore, make sure to swing
by their physical bookshop.
In 2019, Epigram partnered
with Huggs Coffee to open the
The Huggs-Epigram Coffee
Bookshop concept store
where local-style drinks and
food are served alongside the
hottest releases in Singaporean
publishing.

What’s remarkable about
Epigram is that they are a
self-sufficient company that
takes on various aspects of
its own publishing chain,
including distribution.
Their bookshop, Epigram
Bookshop, is marketed on
their website as “the only
Singapore bookshop,”
stocks every genre you
could imagine. From
children’s books
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with Asian protagonists to sleek
coffee table numbers that
hark back to the company’s
early days as a design agency,
the bookshop’s offerings are
curated specifically for a
Singaporean audience and
their reading habits. With
free shipping offered for
Singaporean orders over 50
dollars, they are right to claim
that “it doesn’t get more local
than this.” If you’re ever in

Epigram Books Fiction Prize
Established in 2015, Epigram
initiated the Epigram Books
Fiction Prize, which promotes
contemporary Singaporean
creative writing. Since 2020, the
Book Prize has been open to
all writers from Southeast Asia.
Winners receive S$25,000 and a
publishing contract is awarded
to the winning manuscript.
The winners of the 2021 prize
were announced on 16 January
during a virtual ceremony
where there were joint winners
for the time in the history of
the prize: Meihan Boey and
Sebastian Sim. It is also the first
time that a prize winner has won
the award for a second time,
as Sebastian Sim first won the
prize in 2017 for his publication
The Riot Act. The winners’

manuscripts, The Formidable
Miss Cassidy (Boey) & And The
Award Goes to Sally Bong (Sim)
will be published by Epigram in
the second half of 2021.
Boey’s manuscript is a horrorcomedy-romance and follows a
governess who arrives to work
for a British family. However, the
family is haunted by a terrifying
pontianak and Miss Cassidy’s
mysterious gifts are revealed.
Sim’s manuscript, on the other
hand, takes a more comical
tone, following the life of Sally
Bong. Sally was a star pupil at
school, but the rules in the adult
world prove to be different to
those in school.

Bestsellers
In addition to the successes of winning manuscripts of the Epigram Books Fiction Prize, Epigram also
has some bestselling novels that cover a plethora of themes. Some of their bestsellers include:
• The Naysayer’s Book Club by Simon Vincent
• The Art of Charlie Chan Hock Chye by Sonny Liew
• Homeless: The Untold Story of a Mother’s Struggle in Crazy Rich Singapore by Liyana Dhamirah
• Nimita’s Place by Akshita Nanda
• Lion City by Ng Yi-Sheng
• State of Emergency by Jeremy Tiang

But Epigram is also committed
to making these voices heard
across the globe. Having won
several awards overseas,
including the Eisner Award,
Epigram Bookshop’s deliveries
reach many corners of the
globe. With a robust Rights
department, they also look
after their own permissions,
making sure that language
and territory restrictions pose
no barrier to the sharing of
Singaporean stories.
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Of Mice and Men by John Steinbeck

BANNED
Many classics struggle to stand the
test of time and face much criticism
after their initial publication. These
groundbreaking authors dared to push
the boundary in literature, resulting
in censorship and restriction. Here are
some classic examples that faced such
scrutiny.

CLASSICS

Steinbeck’s acclaimed novella Of Mice and Men has
been a popular target for censorship due to its racial
themes and language. It has remained a favoured
choice on literature curricula around the world for
its frank yet simplistic discussions of race, mental
illness and class during 1930s America. Despite its
regard as an American classic, some critics have
argued that the novella’s content is not suitable for
school-age children and is has been challenged
fifty-four times since its initial publication in 1936.
Steinbeck’s characters are rooted in realism,
following the otherwise unextraordinary George
and Lennie as they try to succeed in a society which
overlooks and rejects them. Its significance lies in
the portrayal of complex issues in a digestible and
honest way, without diminishing or endorsing the
hardships, but merely observing life as it was.

Lolita by Vladimir Nabokov
Lolita by Vladimir Nabokov is a controversial novel,
written in 1955, about Humbert Humbert and his
obsession – and subsequent sexual relationship –
with 12-year-old Lolita. The novel was first published
in France, despite being written in English, due
to difficulties of finding a British publisher. After
its publication, the book was banned in England
and France for two years. When it was eventually
published in England in 1959, the controversy
was enough to contribute towards the end of one
Conservative MP’s career due to his connection with
the book’s publisher. Although initially dismissed as
a “lewd” book, critics came to see the book’s literary
value. Nabokov uses Humbert as an unreliable
narrator, and yet the narration is so eloquent and
seductive that it draws the reader into its repulsive
narrative, contrasting the horror of the novel with its
evocative and elaborate style.

Howl and Other Poems by Allen
Ginsberg
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Published in 1956, the poetry collection of Howl
and Other Poems was a groundbreaking release
during the Beat Generation. Just a year after it was
published, the poetry book went under mass scrutiny
during the 1957 Obscenity Trial. This was a long,
high-profile case which was widely publicised. Shig
Murao and Lawrence Ferlinghetti were arrested
for publishing it. They were both defendants at the
trial, amongst many other literary experts testifying
in favour of Howl. Eventually, this led to success,

with the California State Supreme Court ruling Howl
to be of social importance and not obscene. Howl
vividly explores sexuality with homosexual and
heterosexual practices, along with references to
drugs, causing the obscene label. Despite the highly
profiled court case, Howl arguably remains one of
the best pieces in American literature.

One Day in the Life of Ivan Denisovich by
Alexander Solzhenitsyn
Solzhenitsyn’s innovative story was first published in
1962, in the Soviet literary magazine Novy Mir, as part
of Nikita Khrushchev’s de-Stalinization program. One
Day in the Life of Ivan Denisovich instantly became
a literary phenomenon, catalysing a wave of camp
literature which sought to expose the brutal realities
of Stalinist repression inside the Gulag system.
The novel follows the day in the life of prisoner
Ivan Denisovich Shukho in a 1950s Soviet labour
camp. Solzhenitsyn had first-hand experience of
life in a Gulag, having been imprisoned in a forced
labour camp from 1945-1953. By the 1960s, libraries
had started to withdraw copies of One Day from
circulation and by 1974 all of Solzhenitsyn’s works
were banned across the Soviet Union, with the man
himself being arrested and deported that same year.
To this day, One Day is regarded as the most realistic
and damning indictment of the Soviet Gulags - so if
you’re interested in history, this is definitely a must
read.

American Psycho by Bret Easton Ellis
American Pyscho by Bret Easton Ellis has long
been criticised for its disturbing content and
graphic depictions of violence against women,
which go far beyond anything featured in the
film adaptation. Just months before the book’s
anticipated 1991 publication date, Simon & Schuster
famously decided to drop American Psycho due to
the controversy surrounding it. It was eventually
published by Vintage Books and has been dividing
readers and critics ever since. Under national
censorship legislation in Australia, American Psycho
has a “restricted classification” and must only “be
sold in a sealed wrapper” to those over eighteen.
In 2015, a bookshop in Adelaide was reported to
police for breaching this legislation and selling
copies of the novel without its plastic wrapping.
Similarly, Germany also saw restrictions in place
around the sale of American Psycho
up until 2000, with the book widely
considered inappropriate for those
under eighteen.
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Fifteen-year-old Phoebe has
no idea why anyone would
want to succumb to Cupid’s
arrow. You forget about your
friends, become sex-obsessed
and hold your significant
other on a pedestal when,
really, they give you far more
crumbs than cake. She can’t
understand why anyone
would want to be this way
and promises herself that she
isn’t going to fall in love, ever.
Then she meets Emma, and
her whole world turns upside
down. This witty, life-affirming
book delves into many
themes of teenage life, and
it’s refreshing for an LGBTQ+
novel to explore an age group
for queer teens that is not
often represented in young
adult fiction.

When Katie Met Cassidy by
Camille Perri
Some people look like they
have it all. That’s exactly what
can be said for Katie Daniels,
a perfection-seeking twentyeight-year-old lawyer living
the American dream
in New York City.

17

It’s the day after Valentine’s Day, but love is still
in the air, and we know many of you are dying to
keep the celebrations going. Fear not! We here
at the LGBTQ+ team have literary treats in store
for you. So, however you choose to spend the
occasion – whether that’s listening to a romantic
audio eBook whilst wrapped in the embrace of
a loved one or becoming engrossed in a book as
a step in your much-deserved self-care session,
we’ve got something for you.
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A Complicated Love Story
Set in Space by Shaun David
Hutchinson

For those of you who are sick
to death of the stereotypical
gushy love stories centred
around improbable meet-cutes
and are looking for something
that takes these unlikely
scenarios to hilarious extremes,
we’ve got just the book for you!
Follow along with Noa, who
wakes up to find himself on
board the Qriosity spaceship
(ingenious use of suggestive
language there) alongside
DJ and Jenny as they try to
understand how they came to
be on board the ship and why
they were chosen – all whilst
battling their feelings for each
other and a tumultuous past.

ay

Love is for Losers by Wibke
Brueggemann
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We here at The Publishing Post would
love nothing more than to hear from you
all about your top romantic LGBTQ+ book
recommendations. Similarly, if you’ve already
read any of our previously mentioned books,
please feel free to let us know any and all of the
opinions you formed whilst reading them, and
we could proceed to have a discussion on these
topics in the comment section. We look forward
to hearing from you.

Yesterday Is History
by Kosoko Jackson

This is, of course, until her world
comes crashing down when
Katie is suddenly dumped by
her fiancé, Michael. She decides
to drown her sorrows with
Cassidy Price - a self-assured,
sexually promiscuous woman
she meets at work, who makes
Katie question everything she
thought she knew about sex
and love. This rom-com novel

explores both
gender equality
and sexual
gratification,
and is a real
leap forward
for publishers
exploring f/f
romance.

For those that
are interested in
reading literature
that overcomes
the common issue
of lack of diversity
within published
fiction and are
looking for a love
story featuring a
minority ethnic
love interest, we
highly suggest this
wonderful read.
The author of this
book is quoted

as saying “I wanted to write a
book where a black boy is seen
as a love interest. I wanted to
explore things not often seen by
black and queer authors - love
triangles, adventures, coming
of age stories that don’t feature
black pain.” Not only is this a
superbly written book with a
myriad of uplifting messages,
but, by purchasing this book,
readers will be supporting a
black queer man.

Kings, Queens, and In-Betweens
by Tanya Boteju
With a host of main characters
covering a multitude of
gender expressions, sexual
orientations and other queer
identity markers, you’re sure to
feel represented as you follow
along with eight young drag
performers as they come to
terms with who they are and
discover who they would like
to be – thanks largely to the
freedom against societal norms
and expectations that their
drag performances provide
them with. Our central main
character, Nima, goes through
a particularly interesting
metamorphosis in the form of
character development thanks
to a thoroughly intriguing
sequence of events that will
leave readers thoroughly
invested in her story. Most
intriguing of all about the
book, however, is the relatable
scenarios and teenage dramas
that occur throughout which
leave you feeling seen as a
queer person – moments like
a queer character falling in
love with their straight friends
or dealing with a
suddenly absentee
parent.
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The Publishing Events to Get
Signed Up For This Month
Penguin Live: Boost Your Career

When? 16 Feb at 1 p.m.
Where? Online, free tickets here.
Make the most of your lunch break listening to advice from careers
podcaster and author, Helen Tupper, on designing your own working life,
ditching the ladder and how to play to your strengths.

Comma Press: Manchester in Translation

When? 16–18 Feb.
Where? Online, tickets here.
A free virtual conference celebrating the field of literary translation and
offering aspiring translators the chance to gain practical skills through
a whole host of panels and workshops, with a special focus on literary
translation from Urdu, Punjabi and Spanish into English.

Book-ish Live!

When? 18 Feb at 7:30 p.m.
Where? Online, join for free here.
Join the indie booksellers for an evening discussion on books to get excited
about, events taking place at Book-ish, upcoming products and a special
giveaway for participants.

Byte the Book: Why are Literary Scouts Important in
Publishing?

When? 24 Feb at 3 p.m.
Where? Online, tickets (£20) here.
Ever wondered what a literary scout does? Hosted by the co-founder of
Francis Literary Consultants, Helen Francis, this exclusive event will see
her joined by various publishing experts to discuss the role that literary
scouts play in linking authors, publishers and agents together across the
publishing and media industries.

Orange Beak Editorial Insight Night

When? 25 Feb at 7 p.m.
Where? Online, tickets (£20) here.
In this exciting event for aspiring children’s publishers, Alice Corrie, a
freelance editor and author of children’s books who has previously worked
at Penguin Random House, will be unpacking what an editor actually does,
how editors work with authors, the role that editors play in the making of
a book and how the overall publishing machine works. And there will be a
Q&A!

Polari Live Literary Salon
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When? 25 Feb at 7 p.m.
Where? Online, £5 tickets here.
London’s award-winning LGBTQ+ literary salon will be going online, bringing
in special guests like award-winning writer Stella Duffy speaking about her
upcoming novel Lullaby Beach, and Polari prize shortlisted author Niven
Govinden, discussing his sixth novel Diary of a Film.

Exciting Times Event with Naoise Dalon

When? 1 March at 6:30 p.m.
Where? Online, tickets here.
To mark the paperback release of Sunday Times bestseller Exciting
Times author Naoise Dolan will be speaking with Pandora Sykes in
a one-off virtual event organised by Fane Productions. “Stream and
book” packages for the night include a signed copy of the book
available for £15, with “stream only” tickets available for £8.

Guardian Live: An Evening with Kazuo Ishiguro

When? 2 March at 7 p.m.
Where? Online, tickets here.
Listen to Nobel laureate Kazuo Ishiguro discussing his hotly
anticipated new novel Klara and the Sun, all from the comfort of
your own home through this global in-conversation event hosted by
Guardian Live. From “pay what you can” tickets starting at £7, to a
limited number of signed book packages priced at £26, various ticket
options are available.

Greenteeth Press Horrifying Tales: An Anthology
Launch

When? 26 Feb at 6:30 p.m.
Where? Online, free tickets here.
Looking for an evening venturing into all things weird and eerie?
Look no further than independent publishers Greenteeth Press and
the York Centre for Writing launch event for their Horrifying Tales
Anthology. Along with selected readings from the book, there will
be a chance to fling your burning questions at Greenteeth’s panel of
authors and publishing professionals. In the link above, the event’s
organisers have included contact details for any accessibility
requirements.

Typographic Surprises Event

When? 26 Feb at 6 p.m.
Where? Online, free tickets here.
Tune into this new webinar series from the Printing Historical Series
and delve into the lesser known aspects of the print medium’s
past, including the curiosities of typographic archives and printed
collections. As the talks explore the collections held at the Oxford’s
Bodleian, they will broach topics such as the evolution of printing
technology and the role of illustration in early printed books.

News From the Publishing Events World

In the face of the pandemic, events organisers are showing continuing resilience to bring publishing
and literary events to the public in new forms. Recently, the organisers behind World Book Day
2021 have announced the schedule for Share a Story Live. From its £1 #WorldBookDay authors and
illustrators, it will feature a packed three days of virtual events between 3 and 5 March. In the same
vein, the organisers behind this year’s Edinburgh International Book Festival have announced that
the festival will be going ahead, with a change of venue to the University of Edinburgh’s Edinburgh
College of Art. Covid-dependent, the festival organisers have unveiled their plans for either a
socially-distanced festival using the university’s outdoor grounds, or a hybrid festival, making use of
the added space and infrastructure to host online events to engage with a global audience.
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Beyond Lockdown
Publishing Survey: Does
Working from Home
Work for You?
by Annabella Costantino
For almost a year, we have been battling a
worldwide pandemic, the effects of which
are yet to fully unfold. In the short term,
many industries have been working from
home, and it seems this will continue to
be the case for the foreseeable future.
During national lockdowns, some have
had no choice but to homeschool their
children and have business meetings,
both from their kitchen tables. Every
one of us has been battling with our
circumstances, trying to make the best
out of a very challenging time.
According to the Office of National
Statistics (2021), “the number of UK
workers who have moved into remoteworking has increased by nearly a quarter
of a million over a decade.” As a result
of COVID-19, approximately 49.2% of
adults in employment were working from
home as of April 2020. This month, the
Oxford branch of the National Union of
Journalists (NUJ), the Oxford Publishing
Society (OPUS) and the Society of Young
Publishers (SYP) Oxford have collectively
launched a national survey to analyse
the impacts of the UK lockdown on
publishing individuals and companies.
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Covering everything from difficult
home situations, crucial career stages
and caring responsibilities, the survey
will only take between 5–10 minutes to
complete, free of charge. Responses are
anonymous, with an option at the end for
people to give their contact details.
Results and analysis will be published by
three organisations, forming the basis for
an open discussion about different
options for working arrangements as the
publishing industry moves towards a
‘new normal’.

Interview with Caroline Guillet, Co-Chair of SYP Oxford
Having recently been appointed SYP Oxford’s Co-Chair for 2021 alongside her
job at Bloomsbury Academic as an Editorial Assistant Intern, Caroline Guillet has
been working from home for many months. Here, she kindly shares some words
on what her experience has been like.

How have you found
that your work-life
balance has changed
since COVID-19?
“Without a proper commute, it
can sometimes be hard to shut
my computer in the evenings,
as I could simply carry on
working. Setting boundaries
has been helpful so far – to

help, I often put my work
computer out of sight.”

What techniques have
you been using to
regulate your stress
levels?
“These are quite simple tricks,
but I’ve been making sure I get
enough sleep, go on daily walks
and speak to people regularly.”

Has your approach to
lockdown changed since
March 2020?
In 2020, The Bookseller conducted similar
surveys that sought to explore staff
experiences during the first lockdown,
anxiety levels in book trade staffers and
what work looked like for the industry
in the second lockdown. With this
2021 initiative, the aim of the SYP, NUJ
and OPUS is to collect as much data
as possible in order to investigate the
implications of working from home on the
publishing industry as a whole.

“Yes. As I am now in a full-time
job, I really make a distinction
between weekdays and
weekends.”

Have your priorities
changed in your day-today routine? If so, how?
“Recently, I made some time to
invest in my side hustles that
I had not managed to keep on

top of. Lately, I have been trying
to write for my blog more often.”

What would you say are
the best ways you have
adapted to working from
home?
“I have set myself a routine that
gives some structure to my
days, which helps me to stay
focused throughout (hot drinks,
breaks, a proper lunch time,
etc.).”

Are there things that you
have learned from this
experience that you will
take with you in your
professional life going
forward?
“Yes – discipline! I feel more
self-motivated now towards my
working life.”

What advice would you
give to fellow publishing
professionals that are
also working from home
at the moment?

The SYP Oxford, NUJ and
OPUS would like to spread
awareness of this initiative.
The Bookseller have covered
this news, and keep your
eyes peeled on social media
to make sure you don’t miss
any updates on how long the
survey will be live for, subject
to responses. Why not also
share the link with your
organisation, friends and
colleagues?
Find the link to the survey
here. Have any questions? Or
maybe you want to
contribute to the discussion
with your own lockdown
experiences and how the
pandemic has affected
your work life? You can find
everyone on Twitter at @
SYP_Oxford, @OxfordNUJ,
@OxPubSoc and @
thebookseller. Whatever your
circumstances, let’s prioritise
self-care this year, as it’s
more important than ever.

Make sure you sleep well, get
some fresh air daily and talk
to your colleagues, family and
friends as much as possible. But
also treat yourself regularly –
it’s a tough time for everyone.”
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2021 BOOK COVER
DESIGN TRENDS
Cover design trends for books in 2021 are becoming increasingly
creative and innovative, with designers experimenting in novel
forms of color, shape and objects. In this issue, we explore the cover
trends that will be hitting bookstores and online retailers this year;
we evaluate the stories that come from these experimental designs.

All-Over Patterns
The style of bold, vibrant colour stretching to a cover’s edge is
growing increasingly popular as the industry moves forward into
2021. Skyward Inn is set to publish in March, 2021 by Solaris. This
science fiction thriller draws readers in by its captivating design,
reminiscent of bubbling elements and scientific ingredients. Allover patterns demand the eye’s attention, and they are staple
features in any bookshop display that are often a reader’s first
note of interest when browsing for material.
The Lost Apothecary is another such example of loud colour
and stretched design. Elongating an image or illustration has
the effect of making its symbol or theme feel larger, not only in
size, but in importance, as well. It entices a reader’s senses, and
in an age where designers are taking this trend further with the
incorporation of sprayed edges, every inch of a book is a canvas
to use in selling an idea.
These covers entice our attention,
and in a time where our attention
is being tested by outward events,
this trend is one to watch when
contemplating future cover design.

Blurry Design
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From the best selling author of the
Shatter Me series, Tahereh Mafir’s
new novel, An Emotion of Great
Delight, explores navigating dual
identity and being Muslim in the
wake of 9/11. Released in the UK
on 10 June, this stunning blue cover
features a blurred title, no doubt
reflecting the feeling of a lack of
belonging in the novel. The water
droplets, most likely tears, intensify

certain letters and intentionally create an obscured
cover of emotion.
The Favour by Laura Vaughan offers a translucent
title design, combining vibrant colour with a neutral
background, and allowing the backing design to
shine through the title. It feels as if the title is fading
away and becoming one with the cover, as if it is an
elusive memory or forgotten past, perhaps alluding
to foreshadowing within the book.

Obscure, Partially-Hidden Titles
Released last month and the winner of the merky
Books Writer’s Prize, Hatsa Zayyan’s debut novel
We Are All Birds of Uganda explores two continents,
race and a generational divide. The painted
brushstrokes are vibrant and mirror the wings of
a bird, a possible reference to the crested crane
situated on the Ugandan flag. The overlapping
colours and the lowercase title evoke themes
of conflict but also the merging of these two
continents in the struggles that both Hasan and
Sameer face.
Pew by Catherine Lacey offers mystery in the
place of having a complex cover, offering what
appears like a simplistic design meeting with small
interruptions. A reader, looking at this title online
or in a bookstore, might take notice of the spots of
diluted colour and ask themselves what it means.
Is this design showing tears and holes, symbolizing
friction or obstacles ahead? Are they plucked
flower petals falling downwards? Are they bleach
marks, attempting to take away colour or life?
Abstract design, which in this case partially hides
the book’s title, offers much in the way of mystery
for readers to contemplate.

Objects in Titles
Lost Property by Helen Paris is a delightful, poignant
story of life set in the backdrop of Travel For
London’s Lost and Found department, set to publish
in May, 2021. The cover design of this novel follows
the increasingly popular trend of replacing letters
in a title with items or objects of relevance to the
theme of the story. Incorporating object allows a
further look into items of importance or glimpses
into the future.
Cynthia Murphy’s debut Last One To Die is a
dark and supernatural story investigating 16 year
old Niamh’s drama school experience in London.
Already released in January of this year, the cover
design exemplifies the clever ways cover artists are
playing with titles. The striking pink neon colour has
been a popular favourite in the last year for cover
design, along with the protagonist’s silhouette
incorporated into the title. Already foreshadowing
that Naimh’s life is in danger, this slick take on the
cover design creates a retro theme sure
to be popular in the Young Adult genre.
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T.S. Eliot Prize
for Poetry:
2021 Winner
Announced
“Only those who will risk going too far can
possibly find out how far one can go.”

T.S

. Eliot’s inspiring legacy lives
on in the literary world. His
honourable talents were
abundant, as he mastered vast elements
of the publishing sphere and paved the
way for creative, curious minds to follow
suit in building poetic prose.
In 1993, the Poetry Book Society
established the T.S. Eliot Prize for Poetry
and over the last twenty-eight years, it has
served as one of the UK’s most prestigious
awards of its kind. Propelling new talent to
the fore with “the best collection of new
verse,” we saw the likes of 2019’s winner
Ocean Vuong, with the acclaimed essay
collection Night Sky with Exit Wounds. He
later proceeded to publish his debut novel
On Earth We’re Briefly Gorgeous.
This renowned award holds a winner’s
prize of £20,000 and £1,500 for each
shortlisted collection. No wonder it has
been defined as the most coveted award
in poetry. With that in mind, let us explore
the shortlist of 2021 and see what the
critics think about the well-deserved
winning collection, How to Wash a Heart
by Bhanu Kapil.
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The full runner-up shortlist is as follows:
•
•
•
•
•
•
•
•
•
•

Postcolonial Love Poem by Natalie Diaz (Faber &
Faber)
Deformations by Sasha Dugdale (Carcanet Press)
Shine, Darling by Ella Frears (Offord Road Books)
RENDANG by Will Harris (Granta Poetry)
Love Minus Love by Wayne Holloway-Smith
(Bloodaxe Books)
How to Wash a Heart by Bhanu Kapil (Pavilion
Poetry)
Life Without Air by Daisy Lafarge (Granta Poetry)
How the Hell Are You by Glyn Maxwell (Picador
Poetry)
Sometimes I Never Suffered by Shane McCrae
(Corsair Poetry)
The Martian’s Regress by JO Morgan (Cape
Poetry)

With several literary awards already under
her belt, not least the Windham Campbell
Prize for Poetry in 2020, Kapil’s literary
prowess across both poetry and prose,
continues to shock and impress readers
internationally. Widely considered to be
the most prestigious UK poetry prize, the
T.S. Eliot Prize for Poetry is yet another
string to add to Kapil’s ever-expanding
bow.
This collection, as well as its place among
a shortlist brimming with radical and
powerful poetry collections, is not only
well deserved, but also imperative. Kapil
is innovative and boundary-defying,
both within the important experiences
and topics that her works explore and
in her manipulation of language itself.
The arresting nature of this collection
is further enhanced through her use of
second person narrative, creating a sense
of accountability and discomfort within
the reader – you get to be a spectator in
this reading journey. Such a level of moral
and political interrogation through poetry,
is truly remarkable.
Creating a discourse between an
immigrant guest and their citizen host,
Kapil’s poetry uses the physical body
to challenge ideas of identity, inclusion
and empathy. Through a domestic lens,
Kapil’s writing interrogates the wider
power dynamics between an immigrant
guest and her host. As her speaker details
how “It’s exhausting to be a guest / In
somebody else’s house.” Kapil sets forth
making us question whether, in life and
society more generally, we are the guest
or indeed the houseowner. Either way, we
are left with a sense of duty, to be mindful

and critical of this power dynamic. Kapil’s
work has and continues to inspire and we
at The Publishing Post are excited to read
more.
Throughout history, we have seen poetry
slowly become a less-favoured form
of literature. It has sadly deteriorated
from being one of the earliest art forms
of literary expression, to being entirely
removed from the GCSE curriculum for
being seen today as ‘futile’. Therefore,
poetry prizes such as the T.S. Eliot Prize
are evermore important, perpetuating the
recognition of such a beautiful art form.
Equally, although prize money is not
the be-all and end-all, it is valuable
and necessary to reward winners with
generous monetary sums. Most writers,
including poets, struggle to make a living
from their art and often have to take on
multiple jobs to manage the cost of 21st
century life. This can unfortunately lead to
their writing suffering from lack of time to
spare, as well as a diminished motivation.
Therefore, the T.S. Eliot prize of £20,000
could cover the costs of a whole year
devoted to poetry writing – doesn’t that
sound magical?
Whatever Kapil decides to
use the prize money for,
the prestige of the prize
title is something that
will never run dry. We
are excited to see what
she comes up with next,
with the inspiration and
recognition adrenaline
running high.
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Bookish
Subscription Boxes
Following the news that Hachette, in partnership with Virago books, will be launching their own
Feminist Book Box subscription service, we thought we would put together some of our current
favourite book subscriptions. During lockdown we have found that waiting for a delivery to arrive
on our doorstep is one of the most thrilling parts of our day, and what could be more thrilling than
receiving a box full of books and a few book-themed gifts handpicked just for you? No matter your
taste in books, there will undoubtedly be a subscription out there to suit you.

LGBTQ+
QUEER BOOK BOX
“Have some pride in your shelf!” Queer Book Box is a monthly
subscription service passionate about queer representation and
making sure everyone can feel represented in the literature they
read. Their curated boxes of queer books come at three different
price points so that it really is inclusive to everyone regardless of
their financial situation. All books are sourced through Gay’s The
Word, the UK’s oldest lesbian and gay bookshop.
RAINBOW CRATE (US)
Founders Jamie and Danielle met in 2018 and bonded over
their love of LGBTQ+ books but noticed a gap in the market for
subscription boxes tailored towards queer books and readers.
So, they made their own! First released in June 2020 (during
Pride Month) Rainbow Crate is a relatively new subscription
service but one that is already making waves in the world of
queer-inclusive reading.

Feminism and Activism
BOOKS THAT MATTER
A bestseller in the book subscription box world, Books
That Matter is a themed monthly subscription that seeks to
“enlighten, educate and empower” feminist readers. Each
box contains a book by a female author and at least three
themed gifts by independent female creatives. Past themes
have included ‘Women of the World’, which highlighted
women in translation and international feminism, and
‘Liberte Egalite Sororite’ which celebrated togetherness
and sisterhood.
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ILLUMICRATE
Each monthly box contains a newly released book and a selection
of Illumicrate-exclusive bookish gifts such as bookmarks,
stationery and art prints. You can also purchase Illumicrate Editions
which are “one-off boxes created to celebrate an upcoming release
by a particular author or world” that can include an exclusive copy
of the book and even other unique items. Previous Illumicrate
editions have been tailored towards Leigh Bardugo’s Grishaverse
and the Nevernight Chronicles by Jay Kristoff.

Food and drink
BOOKS + BEER
Books + Beer are pretty self-explanatory. In each box, you receive
a newly released book as well as two bottles or cans of craft beer
that have been specifically chosen to compliment your new book.
For this box, you can choose to receive either a non-fiction or crime
book as a monthly subscription, or a one-off purchase for yourself
or a friend. As expected, this box is only available for customers
over the age of eighteen.

Classics
BOOKISHLY CLASSIC BOOK CRATE
Bookishly is a brand to supply all your bookish needs: gifts,
stationery and apparel that feature some of your favourite literary
quotes and themes. Bookishly now also offer the Bookishly Classic
Book Crate, a bi-monthly subscription service that brings you a
collection of items. Each box will include a paperback copy of a
classic book with a Bookishly exclusive dust jacket as well as some
stationery, a bookmark, a badge, a second related book and more!
March’s box is set to focus on Orwell’s 1984.

Children’s books
OURSHELVES (US)
A quarterly subscription service aimed at children. OurShelves
make an effort to handpick books that feature LGBTQ+, racially and
ethnically diverse, and feminist characters and families, among
other under-represented identities in children’s books.
LITTLE BOX OF BOOKS
Each box will include up to four books tailored towards the child’s
selected reading age that are inclusive and representative. For
example, their website states that books will include a “big mix-up
of family situation” with books that include blended, single parent,
same-sex parents, opposite-sex parents, foster parents, and “nonwicked step-parents”. Little Box of Books also works with schools
to diversify classroom reading and offer larger book boxes suitable
for primary schools.
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ANTICIPATED READS: ESCAPISM, ARTISTS & MAGIC
Diary of a Film by Niven
Govinden
• Release Date: 18 February
• Publisher: Dialogue Books
A director arrives at an Italian film
festival for the premiere of his latest
movie. When drifting between cafés and
walking along winding backstreets one
morning, he strikes up a conversation
with a local woman. As they walk
together, the once unfamiliar city unfolds
before him, and the secret heartaches of
his companion are revealed. Seeing their
chance meeting as fate, the film-maker
determines to tell her story – but who,
once it has been shared, does it belong
to?
From the author of the astonishing This
Brutal House, Diary of a Film meditates
elegantly on queer love, cinema, and
the artist’s struggle to create something
that endures. Steeped in nostalgia,
Govinden’s evocative prose is an ode
to Modernism that is never imitative;
it captures artfully the ways in which
we yearn for something new, whilst
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remaining unable to untangle ourselves
from the past.
Bayley

Beauty and the Bin by Joanne
O’Connell
• Release Date: 18 February
• Publisher: Macmillan Children’s Books
Beauty and the Bin is a fun and heartwarming middle grade novel about a
young girl, Laurie. The book follows
Laurie navigating a school competition,
her beauty brand ambitions and her
parents, whose well-meaning but
embarrassing actions threaten to
jeopardise her image and friendships at
school.
Laurie teams up with the popular
and charismatic Charley, to produce
‘Beauty in the Kitchen’, selling homemade beauty products. But Laurie
hasn’t mentioned her eco-warrior family,
who have some eccentric methods of
highlighting the climate crisis – including
dumpster diving and eating leftover food
in restaurants. Laurie is passionate about

sustainability, but she is desperate to
ensure no one at school finds out that her
popular beauty ingredients came from
the bin.
Meg

The Hatmakers by Tamzin
Merchant, Illustrated by Paola
Escobar
• Release Date: 18 February
• Publisher: Puffin
The Hatmakers follows Cordelia, a young
girl who comes from an old family of
Hatmakers, people who can weave magic
into hats. In Cordelia’s world, ‘Making’
(creating normal clothing from magical
ingredients) is a rare and ancient skill,
and only a few families with this special
gift remain. So, when Cordelia’s father
is lost at sea during a trip to collect
magical ingredients, she is determined to
find him.
But she must do it alone, as the rest of
her world is being torn apart by ancient
rivalries and the threat of a magical

war. So, it’s up to Cordelia to save her
family and the Hatmakers from total
destruction.
Laura

Lie Beside Me by Gytha Lodge
• Release Date: 18 March
• Publisher: Penguin Books
With one of the creepiest hooks you
can imagine, Lie Beside Me is a chillingly
good read. What would you do if you
woke up and realised that the man
lying next to you, in your bed, is not your
husband and he’s not breathing? After
Louise finds herself in this situation, she
instantly suspects she’s done something
terrible, and frantically attempts to
piece together her memories from the
night before. Detective Jonah Sheens is
on the case, though after investigation,
it appears that Louise is not the only
one with something to hide. This book
is perfect for hunkering down with on a
chilly evening with a large mug of tea.
Hollie

Dangerous Women by Hope
Adams
• Release Date: 4 March
• Publisher: Michael Joseph
Let this wonderfully compelling debut
novel transport you to 1841 on an epic
sea voyage. The Rajah sets sail from
London to Australia, on board are 180
women; daughters, mothers, sisters, all
convicted of petty crimes and deemed
worthless to society. All they now have is
one another, that is until the murder.
Everyone is a suspect, and with
nowhere to flee, the question on each
woman’s mind is ‘will she be next?’.
Someone is guarding a deadly secret
and questions of innocence, loyalty,
and friendship will all be brought to the
forefront on this treacherous journey to
discover the truth. Based on the real-life
voyage of The Rajah, Dangerous Women
is a beautifully crafted story of trust,
hope and the lengths people will go to
survive in the darkest of circumstances.
Genevieve
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Job Opportunities
HarperCollins Publishers are looking for a Contracts Assistant to
work within their Legal and Contracts Team.

Contracts Assistant –
HarperCollins Publishers
Closing Date: 15/02/21
Salary: £24,250
Location: London

As a Contracts Assistant you will gain exposure to many aspects
of the publishing industry, supporting the Legal and Contracts
Team by entering contract information into royalties’ database. You
will be drafting contracts, confidentiality agreements, standard
competition terms and conditions. You will also be reviewing
Contract Request Forms as they are submitted to the department.
Alongside these core responsibilities, you will manage permissions
requests with the Contracts team, as well as undertaking special
projects and duties, decided by the Contracts Manager.
This is an entry-level role, the only experience required is having
previously worked in an office environment. You must possess
sound knowledge of Microsoft programmes including Word, Excel
and Outlook. You must be a team player who can use their own
initiative and can work well under pressure. Both written and verbal
communication skills are a must, you must be highly organised and
adept at working to deadlines.
Click here to apply.
DK Children’s are looking for a Design Administrator to work in their
0-9 team.

Design Administrator –
DK Children’s
Closing Date: 17/02/21
Salary: £23,917
Location: London

You will be involved in admin tasks, tracking project schedules
and chasing designers, organising circulation materials, creating
and organising sales materials and helping with some technical
support. You must be detail-focused, be able to keep calm under
pressure, confident, methodical, a team player and understand
workflows and processes.
Some experience in InDesign and Photoshop would be desirable
but not required, as training will be given to the successful
candidate.

computer skills in Word, Powerpoint and Excel.
Click here to apply.
Bonnier Books are searching for a Royalties Assistant to join their
team. The ideal candidate will be assisting with ad-hoc tasks,
working with reports, assisting in statement runs, liaising with
clients and agents, assisting on projects and more.
You must friendly, approachable, enthusiastic and be able to keep
calm under pressure. You must be comfortable using the phone,
working as part of a team and be able to build relationships with
clients.
Previous knowledge of the industry, and knowledge of Excel and
Biblio would be preferable, but not required.
Click here to apply.

Royalties Assistant –
Bonnier Books
Closing Date: 21/02/21
Salary: £23,000
Location: London (flexible)

Troubador Publishing are looking for an Editorial Assistant to work
within their Editorial department.
As an Editorial Assistant, you will be copyediting and proofreading
manuscripts, supporting the Production department with
typesetting and proof corrections as needed. As part of a busy
Production department, you will be taking books from manuscript
to printed book form, whilst working under the Editorial Controller.
You will be using Adobe InDesign, Photoshop and Acrobat
alongside Microsoft Office software packages.
This is an entry-level position; no prior publishing experience
is required as full training will be given. However, you must
have exemplary English and literary skills, a keen eye for detail,
accuracy, an interest in books and the ability to self-motivate. You
must have excellent customer service skills and work effectively
under pressure, whilst also being a team player who is willing to
champion the company’s aims and ethos.

Editorial Assistant –
Troubador Publishing Ltd.
Closing Date: 03/03/21
Salary: £19,483
Location: Leicester

Click here to apply.

Click here to apply
A.M. Health Literary Agency is looking for someone to fill their
three-month paid internship position for Translation Rights.

Translation Rights Intern
– A. M. Heath
Closing Date: 21/02/21
Salary: London
Living Wage
Location: London
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The successful candidate’s tasks will include general support
such as diary management and processing invoices, dealing
with telephone and written rights requests and coordinating
materials with publishers and authors. You will also be helping
the Rights team, especially as they prepare for the London Book
Fair. This opportunity is open to individuals from a group which is
underrepresented in the creative industries.
The ideal candidate will be enthusiastic and organised. You will
need a good attention to detail, strong communication skills and

Troubador Publishing are looking for a Production Assistant to join
their Book Production team.
The role will include involvement in all of the processes of taking a
book from manuscript to print - including style proofing, layout and
typesetting, proof corrections and image manipulation.
The ideal candidate will have familiarity with Adobe InDesign,
Photoshop and Acrobat. You will also need a good eye for text
design, an interest in book production and be detail-oriented.
Email a CV and cover letter to Jane Rowland to apply. Find the job
description here.

Production Assistant –
Troubador Publishing
Ltd.
Closing Date: 03/03/21
Salary: £19,483
Location: Leicester
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characters to life. Please send us a message on Instagram
(@asymmetrystory) to get in contact with us!”

The Rise in Publishing Projects

Publishing Hopeful’s Interview:
Asymmetry Stories

In this issue, we speak with Sophie
about Asymmetry Stories, which
Sophie describes as:
“an online platform that aims to
publish digital novels by new authors,
and foster author-artist collaborations
with illustrated stories.”
She says of the project so far:
“We have published content by BAME
and LGBTQ+ creators. It’s still a work
in progress, and we’re currently in
the midst of putting out new horrorfantasy chapters. You can check out
our work at asymmetrystories.com.”
Regarding the inspiration behind the
project and how it came to fruition,
Sophie tells us:
“This project was a dream of mine
while I was still studying English with
Creative Writing at Brunel University.
I noticed that there weren’t very
many avenues to gain an audience/
readership as a budding and learning
creator, and I wanted to change that.”
After Sophie graduated, she was
contacted by her course mate Howl
and his friend Kyle Ubhi, who is now
Asymmetry’s web designer, and
together they founded Asymmetry
Stories with Sophie appointed as the
Editor in Chief.
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When asked why Sophie thinks so many new projects
have been released in the past year around the publishing
industry, Sophie explains:
“I think that because we’re all stuck indoors now, and so
much of our work and work-related interactions (which take
up the most part of our day, from Monday to Friday) have all
been shifted online, people find themselves browsing more
and more digital content. I think quite a few people have used
this opportunity to set up online magazines/newsletters etc.
I also think that due to the pandemic, people find themselves
either unable to find their way into the ever-competitive
publishing industry because there are fewer internships and
job opportunities around these days, and creating a new,
digital project (that is cheaper to create and circulate than,
say, a journal in hardcopy format) is a fun way to get involved
in publishing processes, and a means to grow CVs.”

The Challenges

With regards to the ideal job role that Sophie would like to
have, she explains:

Sophie has acted as Editor in Chief of Asymmetry Stories
since May of last year, and in terms of the challenges that
she has faced during this time, she explains:

“I already work in the publishing industry as a freelance
Editor and Proofreader, and I’m really loving all the projects
I’m currently working on. I never thought I’d be a freelancer,
and ideally, I’ll find a job as an Editorial Assistant in a small,
independent publishing house.”

“In the beginning, as a first-time Editor in Chief, I was way too
optimistic about upload frequency. Our weekly publishing
schedule was not only too demanding, but it was really
wearing us down trying to upload on time (we now publish
content once a month).”
Furthermore, Sophie explains that she “had to get to grips
with producing promotional Instagram content” and has
“gotten the hang of using Canva to whip up some visuals.”
In terms of other challenges that the team has faced as a
result of working on the project online, Sophie explains:
“I love working with Howl and Kyle, and I can truly say that
they’re great buddies of mine. However, in the beginning, a
huge problem we faced was coordinating our (Zoom) meeting
timings, because a third of our team currently lives on the
other side of the planet!”
The team has resolved this through arranging a weekly set
meeting time slot and Sophie explains:
“Although we have to sacrifice some of our time on the
weekend, outside of our usual working hours, it’s really
helpful to chat and brainstorm new themes and platform
designs before getting started on work the following week.
We’ve always worked online (given geographical distance,
the fact that we began our project during the height of the
first wave of COVID-19 in the UK, and odd meeting hours).”
In terms of contributors, Sophie advises that the team
are “always on the lookout for new artists to bring our

Sophie expresses that:
“I definitely think working on Asymmetry has helped me
become a better Editor, as I learn to become ever more
meticulous in proofreading, and also figure out how to help
new authors create better and stronger characters.”
On a final note, Sophie speaks to all publishing hopefuls
when she explains:
“I knew working on Asymmetry would help hone my editorial
skills. However, I’ve also learnt to work around a busy
schedule, between Asymmetry and other freelance tasks, and
I’ve also picked up some administrative and social media
experience too! All of these skills are listed as necessary
in many Editorial Assistant job openings, so I’d really
recommend starting a project if you’re a publishing hopeful!”
Thanks so much for speaking with us Sophie!
You can check out the latest from Asymmetry Stories
through the links below:
Meet the team here : https://www.asymmetrystories.com/
meet-the-team
Check out Asymmetry Stories on Instagram: @symmetrystory
Check out the website: https://www.asymmetrystories.com
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Engine House Publishing
Kickstarter
Engine House Publishing is a new and exciting
independent publisher with a story to share. We asked
Jessica McEvoy, Founding Director, to tell us more about
their debut title and the vital Kickstarter campaign
needed to launch the book.
Theseus and the Minotaur will be Engine House Publishing’s debut release. Tell us how Engine
House Publishing came to be and what your mission is in terms of the books you want to
publish.
A career in publishing has always been something I saw myself pursuing, having always been hugely
passionate about books. When I was made redundant from my previous job in aviation, it felt like the
perfect time to move into an industry I really cared about, and so Engine House Publishing was born!
The mission from day one was to create the kind of company I would love to work for – a company
that works hard to create beautiful, valuable books while making the most positive impact possible
philanthropically, environmentally and ethically.

A unique feature of the book is the dart system embedded in the text. Alongside the beautiful
illustrations, it sounds like the perfect book for parents/carers to use to support children
through the current educational climate and as a tool for schools and home educators. What
are your hopes for Theseus and the Minotaur and why do you think the dart system makes the
book so special?
I hope the families who read Theseus and the Minotaur
together will find it to be an engaging and valuable tool
for home learning, whilst being a fun and exciting story.
Parents/carers are under more pressure than ever to be
active in their child’s development, and I hope that Theseus
and the Minotaur will allow families to spend time together
and let dart. do the hard work for them! dart. is entirely
unique – no book like this currently exists on the market.
Stories with comprehension exercises are not unheard of,
but what makes this book special is that incorporating the
prompts and questions into the story itself makes for a
very natural flow of conversation between a child and their
parent. I like to think of it as chopping up vegetables into
tiny pieces and hiding them in your child’s dinner – children
will be learning and actively developing comprehension and
analytical thinking, but it won’t feel like learning.
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Engine House Publishing currently has a Kickstarter campaign in progress to fund the project.
Why is the funding so important and how can our readers get involved?
Engine House Publishing is a brand new, independent publishing house meaning we haven’t got
access to capital from outside investors. Launching our debut publication allows people excited by
Theseus and the Minotaur to fund the production of the book by pre-ordering their copy! It is a great
way for start-ups to generate excitement around their projects.
The Kickstarter is vital to our launch. If we are unsuccessful in reaching our goal, we will not receive
any of the funds and will not be able to publish the book. As a company, we are dedicated to making
reading resources more accessible and are pledging to donate one copy of Theseus and the Minotaur
for every copy bought – this means producing a lot of books! The Kickstarter will fund everything,
including printing, packaging and shipping costs, the production of the exclusive Kickstarter rewards
such as bookmarks, stickers and colouring books, but will mean we can also commission artist Alex
Tillbrook to illustrate the book.
There are a number of ways to support the launch, with the first one being to pledge on Kickstarter
and pre-order a copy of Theseus and the Minotaur. We are also offering School Classroom Kits which
can be sent to a school of your choice or donated to a school we recognise as needing our support. If
people aren’t in a position to donate, the next best thing is to help us spread the word! Showing the
campaign to friends and family and sharing the Kickstarter link on social media will help us reach
more families and make this project possible.

How have you found the last few months launching Engine House Publishing amidst the
stunning scenery of Cornwall and what else does 2021 have in store for you?
I was extremely lucky to grow up in Cornwall, and even luckier to be back here to launch my company.
Creating Engine House Publishing has been the steepest learning curve of my life, but also the most
fulfilling journey I could imagine. I won’t sugar coat it – it has been a really challenging few months,
learning as I go and navigating the industry in a pandemic. I am very fortunate to have incredibly
supportive parents, friends and a partner, all of which have played a huge role in making the last few
months less daunting and more exciting. I’m excited for the world to meet Theseus and the Minotaur
and to work with new authors to bring their stories to life!
Engine House Publishing are hoping to raise £60,000 before the ‘all or nothing’ deadline on Thursday
18 February.

If you would like to pledge your support, you can do so here.

Where to find Engine House Publishing
Web: https://www.enginehousepublishing.com

Twitter: @enginehousepub
Facebook: @enginehousepublishing
Instagram: @enginehousepublishing
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Love Poems for
Valentine’s Day
Valentine’s Day, the holiday of romance; a time to express your affection
for your partner through chocolate, gifts and, traditionally, poetry. For this
special day, we have collated our favourite poems and anthologies that
express the beauty of love, in all shapes and sizes.

Variations on the Word Love
by Margaret Atwood

The Complete Sonnets and Poems
of William Shakespeare

As Valentine’s Day approaches and partners
come together to express their love for one
another in gifts and affection, I am reminded of
a poem that on the surface seems to be a bitter
and cynical representation of love but is rather a
vivid exploration of how love, for each individual,
means something unique. Margaret Atwood’s
‘Variations on the Word Love’, published in
her anthology True Stories questions how love
manifests in the world. Split into two contrasting
stanzas and written in free verse, it is beautifully
rich, exploring the vagaries of love across the
public and the commercial, the private and the
personal. She laments that we fall in love but
have no rational need for it, as love brings the
unknown, delight and fear. She puts forth the
idea that the four-letter word ‘love’ often simply
fails to express exactly what we want it to imply.
This anthology of poetry questions the very
meaning of writing and as with everything that
Atwood writes, every beat is significant. This
poem stands out for me this Valentine’s Day as
we remember, during these difficult times, love
is what we make of it.

With love in the air, it seems fitting to celebrate
the Bard. With 154 beautifully crafted sonnets,
Shakespeare gives us many works of art to
marvel at. Here are three of the best.
The familiarity of ‘Sonnet 18’ contributes to
its status as the most famous of the sonnets,
beginning with the well-known question ‘Shall I
compare thee to a summer’s day?’ The simplicity
of the poem and Shakespeare’s ability to convey
the intricacies of human emotion through nature
makes his sonnets so relatable.
Equally known and loved is ‘Sonnet 116’. When
times seem hard, it can be comforting to know
we are loved – love is a constant in a world filled
with uncertainty. As Shakespeare pens: “[Love] is
an ever-fixed mark/That looks on tempests and
is never shaken.”
At first glance, ‘Sonnet 130’ may seem like
the antithesis of love poetry as Shakespeare
highlights the seemingly unflattering features of
his love interest. Yet the striking rhyming couplet
reveals how highly Shakespeare regards his
mistress, as their love is rare and incomparable.
As Valentine’s Day approaches, why not revisit
the sonnets and rekindle your love of poetry?
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Set Me on Fire: A Poem for Every Feeling
by Ella Risbridger
This ingenious, emotive and bright poetry
anthology, by the esteemed young author Ella
Risbridger, is a wonderful cacophony of voices
from across the world. With poems included by
authors living and dead, it puts the emphasis on
feeling and connectedness, serving as beautiful
little vignettes of moments in life we can all
appreciate, admire and relate to. It is not heavy
or repetitive like so many poetry anthologies
tend to be, thanks to the wide berth of
contributors and the organisation of poetry not
by decade or style, but by emotion. Risbridger’s
commentary is casual and meaningful, as if
hugging the reader and encouraging them to
read alongside her. It is a wonderfully romantic
book, full of meaning and love.

Poems to Fall in Love With – Edited by
Chris Riddell
The beautiful thing about this anthology is that it
celebrates the different stages and expressions
of love. Riddell begins the collection with ‘Love
and Friendship’ by Emily Brontë, which strikes a
chord in the current climate. It is a celebration
of how long-lasting friendship is in the face of
the changing seasons. Although this may not be
your first go-to poem for Valentine’s Day, on a
day when we should celebrate love, it may be
the perfect time to celebrate the different ways
in which love exists in our lives. This year, we
have seen friendships persist and conquer in the
face of distance and struggle – now that’s love
worth celebrating!

All the Words Are Yours by Tyler Knott
Gregson
This charming book is a collection of haiku
about love, that Tyler Knott Gregson wrote
daily over the course of six years. The simple
yet poignant poems are artfully presented
in Gregson’s signature photographs. Perfect
for the hopeless romantic in all of us, these
contemporary poems capture the heartfelt,
precious moments of everyday life, affection and
self-reflection. A quick read that will leave you
feeling inspired and warm inside, this book is a
wonderful way to celebrate love – whether that
is romantic, self-love or even an appreciation
for life – on Valentine’s Day, regardless of your
relationship status.
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Cancel Culture: The Cancellation
of Senator Hawley’s Book
Following the Capitol Riots

citizens, and cannot support Senator
Hawley after his role in what became
a dangerous threat to our democracy
and freedom.”

Senator Hawley responded by labelling their
actions ‘Orwellian’, calling the cancellation
of his contract “a direct assault on the First
Amendment.”

Following the Capitol riots at the beginning
of the year, Simon & Schuster cancelled The
Tyranny of Big Tech, a book by Senator Josh
Hawley. Hawley, a member of the Republican
party and possible future presidential
candidate, had been the first senator to
announce that he would object to certification
of Joe Biden’s presidential win. On the day of
the Capitol riots, a widely circulated photo of
Hawley raising a fist in solidarity with the rioters
prompted accusations that he should be held
personally responsible for his actions in fuelling
the mob.
This resulted in Simon & Schuster swiftly
cancelling his book and addressing their
reasons for such when they tweeted:

“After witnessing the disturbing,
deadly insurrection that took place
on Wednesday in Washington DC,
Simon & Schuster has decided to
cancel publication of Senator Josh
Hawley’s forthcoming book…
we take seriously our larger
public responsibility as
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This event is another example in the debate
over whether or not publishers should claim
responsibility over the moral implications
of publishing works by incendiary authors.
Publishers have often produced books by
inflammatory figures without necessarily
endorsing their views. For instance, last year
Macmillan published the book Speaking for
Myself by former White House press secretary
Sarah Huckabee Sanders, despite accusations
that she spread false information while holding
the position. Similarly, Penguin Random House
has published several books by conservative
pundit Ann Coulter such as If Democrats Had
Any Brains, They’d Be Republicans: How The
Liberal Mob Is Endangering America. This is in
spite of her controversial comments on topics
such as politics, immigration and religion.

On the other hand, the example of Senator
Hawley is not the first time in the last few
years that authors have been dropped by
publishers for moral rather than profit-driven
reasons. In 2017, Simon & Schuster dropped
Milo Yiannopoulos’ book after it was met with
the promise of boycotts when a video of him
defending paedophilia circulated online.
Similarly, Penguin Random House dropped
author Mark Halperin that same year and author
James Dashner the year after, both of whom
had been accused of sexual harassment. Last
year, Hachette staff staged a walkout when
Hachette imprint Grand Central planned to
publish a memoir by Woody Allen, despite
accusations by his daughter that he had
molested her as a child. The book was later
cancelled as a result.
Even more recently, publishers have proven
reluctant to publish the memoirs of Donald
Trump, though Simon & Schuster have
previously published several anti-Trump books
including Mary Trump’s Too Much and Never
Enough and former national security advisor
John Bolton’s The Room Where It Happened.
Despite the revenue Trump’s memoirs would
bring in, the publisher of such a book would
likely attract huge backlash. Already, a letter
initially titled ‘No Book Deals for Traitors’ has
been created by author Barry Lyga, calling for
publishers not to sign book deals with members
of the Trump administration. It has been signed
by over 500 authors and literary professionals.
The letter stresses that America

“is where it is in part because
publishing has chased the money
and notoriety of some pretty sketchy
people, and has granted those
same people both the imprimatur
of respectability and a lot of money
through sweetheart book deals.”
It goes on to argue that “those who enabled,
promulgated, and covered up crimes against
the American people should not be enriched
through the coffers of publishing.”
Events such as this and the cancellation of
Senator Hawley’s book, depict a question
all publishers have been facing — should
publishing be a politically neutral place of free
speech no matter how dangerous the results,
or is it the responsibility of the publisher to
put aside profit and not provide controversial
figures with a platform to disseminate their
ideas?
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Upskilling

for the Production
Department
The production department is responsible for making sure
that there is a final product to deliver on publication day.
They oversee the printing, binding, budgeting, expenditure
and delivery of a book. Working in production is certainly
fast-paced and is the department with some of the most
technical roles in the industry.

Roles
If you are a strong multi-tasker, can budget/schedule and know how to prioritise
effectively, then Production could be the perfect department for you!
Production Assistant: At this junior level, you may be responsible for
administrative tasks and handling re-prints. Training is likely to be provided for
internal procedures.
Production Controller: After a few years of experience, you would manage your
own list and communicate with suppliers on a regular basis.
Senior Production Controller: With added responsibilities, you would handle
new books and have more complex titles to project manage.
Production Manager: You would be responsible for the department and selecting
external suppliers. You would also negotiate terms, costs and budget, all these
being based on how many books are published.

Key Skills
Publishing is an ever-changing, and therefore fascinating, industry to work in. Here
are some of the most important qualities that we think you need:
Attention to Detail: This is important for analysing the layout and design of
the book jacket. For instance, if the fonts are not aligned or the colours are too
saturated, a careful eye will ensure both print and digital books are visually
appealing.
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Organisation: You will be working on multiple covers at the same time, whilst
making changes and processing requests from the project manager. You will need
to stay organised to meet competing deadlines.

Time Management: You will need to effectively balance multiple tasks. This means making SMART
(Specific, Measurable, Achievable, Realistic and Timed) decisions to ensure that you are delivering
products on time and to a high standard.
Communication: An assistant role involves working closely with the sales and editorial departments,
as well as maintaining good relationships with the Production Manager and their suppliers. This role is
both autonomous and interdependent: you will be assigned a list of books to work on independently,
but you will also interact with your team.
Project Management: As someone who has to monitor and control various processes, you will need
to manage logistical details of a book such as schedules and costings, as well as the overall plan and
project execution.

Software

YouTube

QuarkXpress & AdobeInDesign:
These are the leading desktop
and digital publishing software
packages used to create highquality visual book materials.
They offer great tools for front,
back, cover and spine designs,
as well as for colour correction
and typesetting.

Eleanor Marie Rose (@eleanormrosee on Twitter) has a video titled
A Day in the Life as a Production Assistant, among other publishing
vlogs. Why not subscribe while you’re there?

Adobe Illustrator: An editing
programme suitable for graphic
and text design, allowing you to
figure out which colours work
best for print and digital books.
There is a 7 day free trial, and
students and teachers receive
more than 65% off the Adobe
Creative Cloud package.

Bonus tip: Ain Chiara Bensenouci (@AinChiara on Twitter) started
her own YouTube channel a few months ago dedicated to book
careers and other publishing advice. Although not specific to
Production alone, we would recommend her videos if you are on
the publishing job hunt.

Adobe PostScript: This is a
popular one for publishers
because of how easily it allows
typographic errors to be edited.
Manuscripts and book jackets
can also be adapted for printing.

Society of Young Publishers: Following last year’s Digital
Conference, their blog post series is dedicated to publishing
departments. Check out this interview with Rebecca Bonallie,
Production & Inventory Controller at Canongate Books, for
department insights, how COVID-19 has affected her job and more.

Microsoft Excel: This is used
daily to create and interpret
databases that manage tasks,
suppliers and the list of books
you need to work on.

Penguin Random House UK has several videos that cover
Production, including one on their publishing processes and
another on how to turn a manuscript into a book. Please note that
specific processes will vary depending on the publisher, but this
will offer some industry insights to get you started.

Other Resources

Robyn Watts (@RobynMWatts on Twitter): A Production Controller
at Harper Voyager and The Borough Press who regularly shares
insights into production and printing processes.
Book Production, Adrian Bullock: This book covers all production
processes and practicalities. From raw materials to manufacturing,
it will act as your guide for traditional book production. Blackwell’s
currently have a discount: if you’re interested, order it while you
can!

That concludes the last instalment of our
department series! Join us again on Issue 17,
where the Upskilling team will be starting
something new…
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How COVID-19 Impacted My First Year in
Publishing
BY ALICJA BARANOWSKA
A year ago I was standing on the
stage of the Royal Festival Hall
in the Southbank Centre, talking
about how lucky I was to find
the industry to work for that felt
like coming home.
At the time, I was doing a parttime internship in academic
publishing and working a
few shifts at a bar, but a day
after my Master’s graduation,
I started my first full-time job
in publishing as a Publishing
Assistant in a different city.
When the pandemic hit, I
was commuting every day
from London to Oxford with a
journey often taking me longer
than three hours one way. In
many aspects, my first year in
publishing has been completely
different than I imagined. I had
been in the office for less than
two months, exhausted due to
the commute, when we started
working from home in the first
lockdown.
I have since moved out of
London for my publishing job
whilst most people generally
migrate into London for this
exact purpose. Oxford would
have been a lovely city in
different circumstances, but
with the COVID-19 restrictions
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and not being able to travel
to see my family and friends,
things have not always been
easy.

Despite these challenges, I have
had a busy and enriching year. I
have learnt so much, discovered
so many new authors and I have
started focusing more on my
writing.

Upskilling and Learning
While for many of us the past
year has brought our lives to a
standstill, making it impossible
to look for new opportunities or
feel like we are moving forward
at all, we now have the time to
learn new skills that can benefit
us in the future. Whilst I don’t
recommend pushing yourself
too much – especially if you are
either studying or working from
home and spending most of
the day in front of your laptop
already – a lot of events and
courses have moved to online
platforms over the past year
and as a result, become more
accessible, especially for those
of us who don’t live in London.
The Society of Young Publishers
and BookMachine are offering
a variety of interesting and
helpful talks and workshops
for those already working in
publishing, as well as those
trying to break into the industry.
With so many different courses,
talks and events, you can
potentially explore different
routes or paths available.
Personally, I have also been
focused on improving my
French, as I hope I’ll be able to
use it for work one day!

Networking in the
Pandemic
The thing that I struggled
with the most these past few
months, especially when I
moved to a different city in the
middle of the pandemic, has
definitely been networking.
Whilst it won’t replace the
social interaction in person,
there are quite a few ways to
connect with the publishing
community even now.
If you haven’t already, I would
recommend joining the SYP
and taking advantage of what
they offer. Throughout the
pandemic, the majority of
events have been happening
digitally for months now, and
it can allow you to attend the
events you’d normally not be
able to be part of. Depending
on the SYP branch, they run
schemes for both getting into
and ahead in the publishing
industry, and I would definitely
recommend looking it up when
the applications reopen once
again. I have been lucky to get
into the SYPAhead scheme,
which is a great way to get to
know different perspectives
and gain new skills. Moreover,
I have joined the Oxford
branch this year and I’ll be
organising this year’s publishing
conference alongside the rest
of the committee, which will
be another great resource for
learning and networking no
matter the form this will take.

Self-care
I have never been good at
stopping and taking a break,
but even if we feel like we
have so much more time now
on our hands when we are not
commuting to work, I have
discovered that I lack energy
and that constant fatigue has
taken over my life. It’s important
to take care of our mental
wellbeing.
It’s all good to focus on work
or applying for your dream
position, but it is essential
to sometimes step back and
breathe, to find other ways
to engage with the world.
For me this year, it has meant
a lot of reading, writing and
running. While we spend the
majority of our day online either
working, studying or having
social interactions, it’s good to
disconnect every so often and
let your eyes rest. When it’s not
raining, I love to walk around
listening to audiobooks, and I
definitely recommend trying
that. You get the best of two
worlds that way – fresh air and
a good book! •
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