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As someone who was looking
to get into publishing, I
always found it hard to
consistently keep up with
what was happening in the
industry. Remembering
to visit separate websites,
news sources, job portals
and keep up with changes
was quite challenging. I also
know it can be difficult to
find information, learn about
trends in the industry, or
about the specifics of roles
that are not editorial.
The Publishing Post
intends to provide all of
this information and more
to anyone wanting to learn
about, or join, the publishing
industry. We want to cover
as much as we can for those,
like us, who want to absorb
as much of the industry as
they can. The Publishing
Post is a free resource that

@publishing_post

is encouraging, honest and
accessible to every single
person who is considering
publishing as a career.
The Publishing Post stands
by the fact that 2021 is
a time for breaking down
barriers and encouraging
diversity in the publishing
industry. Learning about
and being included in
the industry should be
for everyone.
The magazine is created
by publishing hopefuls, for
publishing hopefuls. Each
and every person who works
on the magazine each issue
is dedicated to producing
and educating fellow
hopefuls with content that is
informative and interesting.

@publishing_post

Lastly, I just want to say
a massive thank you to
every single person who
has supported, shared and
shouted about The Publishing
Post since our first issue. On
behalf of the whole team, we
are so incredibly grateful and
could not be more proud of
the success.
Editor in Chief, Chelsea
Graham

The Publishing Post

Michael Sheen Announces New Scheme
to Give Underrepresented Authors A
Writing Chance
By Naomi Churn
Actor Michael Sheen has
launched a new project
to support aspiring
writers and journalists
from underrepresented
backgrounds. Part of a
public call to the media to
make more room for writers
from lower income and
working-class backgrounds,
A Writing Chance aims to
discover and nurture new
talent among storytellers
who are struggling to break
into the industry. The UKwide scheme is co-funded
by Sheen and the Joseph
Rowntree Foundation (JRF),
supported by media partners
the New Statesman and
The Daily Mirror. It will be
delivered by New Writing
North and other literature
organisations nationally,
backed by research from
Northumbria University.
Eleven aspiring writers have
been selected from a pool of
750 applicants, and will each
receive a £1,500 bursary,
one-to-one mentoring from
an industry leader, insight
days with media partners,
and publication or broadcast
of their work.

Growing up in the
traditionally working-class
community of Port Talbot
in South Wales, Sheen cites
the importance of seeing
acting influences such as
Richard Burton and Anthony
Hopkins, both towering
beacons of the industry, hail
from a similar background
to him. “I grew up knowing
that it was possible, because
they were out there doing
it, you know, and how
important that is to be able
to see your background, your
experience, represented
out there [...]”, he said in a
Channel 4 interview posted
on New Writing North’s
website.
Sheen also recognises his
supportive family, community
and the well-funded youth
arts infrastructure within
his local authority as factors
that have driven his success.
A Writing Chance was
born out of the realisation
that not everyone has
access to such support
and that increasingly, arts
programmes of the type
he benefited from are
vanishing as funding is
cut across the country. “I
watched my pathway kind
of disappear behind me
really,” he explained further
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in the interview. The hope
is that this new scheme will
re-establish a pathway to
success for writers facing
these kinds of barriers
and will also spark positive
change for representation
within the media industry.
Speaking about the project,
Husna Mortuza, Deputy
Director of Advocacy and
Public Engagement at JRF
said: “The best writing shows
us who we are by reflecting
our lives. Currently, those
who get to write, edit and set
the agenda too often do so
through a very narrow prism
of experience. We know
visibility matters and when
a diverse group of writers
are able to be published and
progress in their careers,
we all benefit from a greater
understanding of our
collective experience.”
A Writing Chance’s class
of 2021 includes Mayo
Agard-Olubo, Tammie Ash,
David Clancy, Jacqueline
Houston, Maya Jordan, Anna
Maxwell, Tom Newlands,
Grace Quantock, Elias Suhail,
Stephen Tuffin and Becka
White. All that remains is to
be on the lookout for great
writing from this talented
pool of storytellers.

“An absolute shambles”: New EU VAT
Rules Make Shipping Impossible for
Indies
By K atie G ough
On 30 June Influx Press
tweeted: “We’re sad to say
that as a result of upcoming
changes to VAT (as of 1
July), we’ve made the tough
decision to suspend direct
sales to the EU through
our website, for the time
being,” and they were
not alone in the decision.
Comma Press also tweeted:
“As a result of upcoming
changes to VAT, we’ve made
the difficult decision to
temporarily suspend direct
sales to the EU through our
website. Customers in the
EU, please note our books
are still available through
bookshops.”
Independent publishers have
been left feeling abandoned
by the government over new
post-Brexit VAT regulations.
The new rules require
businesses to register for
VAT, which is now applicable
on all sales at the rate
charged in the customer’s
country. The One Stop Shop
is an electronic portal that
has been set up to help
sellers comply with the VAT
obligations within the EU by
simplifying up to 95% of the
VAT charges. It would mean

that sellers can register and
pay the VAT in one member
state rather than in each
country.
These VAT rules will mean
some companies are
incurring extra costs that
make it far more difficult
or impossible to ship to the
EU. Indie publishers are also
enraged at the short notice
of the regulations. Sam
Jordison of Galley Beggar
expressed his annoyance:
“We’ve had no warning from
the government. Nothing.”
Newly established Bearded
Badger Press shipped its first
publication Seven Nights
at the Flamingo Hotel to
Ireland, France, Germany,
Belgium, the Netherlands,
Italy, Malta, Denmark and
Finland. Founder Paul
Handley has said that the
regilations are “ a nightmare”
and have made shipping
impossible for them too.

being expected to foot a VAT
bill in order to receive their
books. From my perspective
as a one-man band, the
change in VAT rules is
simply impossible - how am
I meant to understand and
digest VAT rules for each
member state? The gov.uk
guidelines aren’t really that
helpful either! I’ve seen some
suggestions that selling via
eBay or other sales sites
could be a loophole… but I’m
flabbergasted, sitting here
left to wonder how something
billed only as delivering
sunlit uplands for business
(Brexit), has resulted in
honest businesses scurrying
around for loopholes simply
to legally ship products to EU
customers? It’s an absolute
shambles.”

He said, exclusively to The
Publishing Post: “Shipping
to the EU, a once simple
process, has become a
bureaucratic nightmare
since 1st July; I’ve seen
small presses struggling with
returned shipments, even
in some cases customers
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Industry Insights: Avneet Bains
By L eyla Mehmet, Chloe
Francis and Elizabeth Guess

whilst also applying and
being rejected for some of
the larger work experience/
internship programmes.

For this issue, we interviewed
our very own Avneet Bains to
find out more about her role
as Publicity Trainee at Head
of Zeus (HoZ)…

In early 2020, I joined The
Publishing Post amongst
other things and applied
to roles – I got close but
just not close enough. The
pandemic meant a lot of
schemes that were originally
open which I had planned to
apply to weren’t. A positive
is that I found the publishing
hopefuls community and was
able to connect with others
who shared my passion. I
kept going and it was towards
the end of last year that I
applied for the Publicity
Traineeship at HoZ. I’d only
had some PR experience
beforehand but plucked up
the courage as I felt I had a
lot of transferable skills. Lo
and behold, I went and got it
to my utmost shock, and now
I’m six months in!

Tell us about your
journey into publishing.
Was it affected by the
pandemic?
During school, I wasn’t sure
what I wanted to do but
knew that I loved learning
and wanted a creative and
dynamic career so I chose
to study Liberal Arts and
Sciences at uni, majoring
in History and studying
everything from International
Relations to Archaeology.
It wasn’t until I attended one
of the first Penguin Random
House ‘Job Hacks’ that I
knew for sure that publishing
and comms was for me.
Books and exciting ways to
convince others to love them
too? Count me in! During uni,
I did some work experience
with an indie publisher,
volunteered and worked part
time as a social media intern

What are your typical
responsibilities?
Roles can vary and so
can the range of duties
depending on the size of
the publisher. At HoZ, my
duties can range from
general admin, such as
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managing the inbox and
data entry, to scheduling
social media posts and
working on campaigns. This
essentially involves drafting
press releases, researching
the genre of books I am
working on and pitching to
different publications. I also
organise blog tours and I am
often interacting with book
influencers.

How has starting
your role and working
virtually been?
It’s definitely been an
interesting experience!
Usually in an office you
can always pop your head
in if you have a question,
so learning over video call,
email and chat has been a
challenge but something
I think I’ve taken in my
stride. I’ve been really well
supported by my team who
have been amazing (shoutout
to Kate and Lauren!).

What have you enjoyed
most about working in
publicity?
I think what I have enjoyed
most is developing my
skills and finding coverage
I’ve pitched for land in

publications – you sort of get
a bit of a buzz, and for me
every single piece means
a lot.

What key skills do you
think are necessary for a
publicity role?
Time management and
prioritisation are key.
You will be dealing with
different people internally
and externally and need to
be reactive to things that
may change your schedule
as you work to deadlines.
Being able to effectively
write copy is also something
I think deserves more of
a spotlight. It’s not only
relevant to publicity but
other departments as well.
I need to write copy when
I’m pitching, but also when
summarising meeting notes.
In editorial, you might
be writing a synopsis or
corresponding with authors
and agents. In sales, you
may be communicating with
potential clients, so knowing
how to write in a short
and effective way is really
important.

a book. What I’ve found
works best for me is to post
at my own pace. My best tip
is to just post what you’re
passionate about and don’t
worry about the algorithm
too much!

really is! You were a student
ambassador? Multitasking,
communication and
leadership! A barista? Time
management, prioritisation
and customer service!

If you could give two
pieces of advice to a
publishing hopeful, what
would they be?
1. Quality over quantity.
Don’t bulk apply to roles/
departments you know you
ultimately don’t want to be
working in. Enthusiasm and
passion can get you far and
being selective in what you
apply to is something I have
found has really helped me.
2. Think about your skill set,
and how it can transfer, and
highlight it – you might be
surprised just how relevant it

And finally, are there
any projects you are
working on at the
moment that we should
be looking out for?
I’m currently working on
a new project with fellow
publishing hopefuls Leyla
and Jennifer. It’s a new
bitesized bookish newsletter
which we’ve dubbed The
Bookmarkers. Our first issue
is coming out at the end
of July and we can’t wait
to share it! You can find us
@thebookmarker5 on Twitter
if you fancy having a read!

You are also a
bookstagrammer
(@avi.d_reader).
Please tell us a little
more about this. What
have you found works
best for you?
I’ve been on bookstagram
for just under a year
now and I’ve really loved
interacting with other
readers, discovering so many
great stories and thinking
of creative ways to capture
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Anticipated Reads:
August Releases

By Sarah Ernestine, Bayley C ornfield,
Meg Jones and Genevieve Bernard

 mall Bodies of
S
Waterby Nina Mingya
Powles
August 5, Canongate Books

“Where is the
place your body is
anchored? Which
body of water is
yours? Is it that I’ve
anchored myself in
too many places at
once, or nowhere at
all? The answer lies
somewhere between.”
From the author of T
 iny
Moons and Magnolia comes
an elegant and evocative
collection of essays about
home, family, food and
the “bodies of water that
separate and connect us”.
Taking the reader from
Borneo, where she first
learned to swim, to London,
New Zealand and beyond,
Nina Mingya Powles crosses
pools, ponds and oceans
to explore what it truly
means to ‘belong’
somewhere. Weaving
together stories about her
own life with musings on
nature and natural disasters,
migration, and more,
Powles’s latest work is a
testament to her versatility
as a nonfiction writer.

 Slow Burning Fire by
A
Paula Hawkins

 Lesson in Vengeance
A
by Victoria Lee

August 31, Doubleday

August 3, Delacorte Press

A Slow Burning Fire is an

The buzz is building
around the newest novel by
American author Victoria
Lee, author of the Feverwake
duology. Her new book is
titled A Lesson in Vengeance
and follows the story of
Felicity, a boarding school
student coming to terms
with the tragic loss of her
girlfriend and fellow student.
Dalloway School, nestled
in the Catskill Mountains
of New York, is known for
the historic campus and
mysterious grounds which
are said to be haunted by
the spirits of five girls. No
explanation was ever given
for the sequential deaths
of the five students now
haunting the school. When
a new student, Ellis, comes
to Dalloway, she works with
Felicity to begin to research
the school’s dark past and
unravel its secrets. When
history repeats itself, who
will be there to help the
students of Dalloway? This
haunting new LGBTQ+ novel
is riddled with mystery,
romance and witchcraft. A

Lesson in Vengeanceis the

explosive and tense thriller
from the bestselling author
of The Girl on the Train
and Into the Water. Three
women. One murder. A
gripping exploration of the
lengths people are willing
to go to uncover the truth.
Laura knows how others
perceive her: outsider,
damaged, threatening,
dangerous. But she is more
than what she seems. Miriam
understands; she too knows
that not everything is as it
seems at first glance. She
does not assume Laura’s
guilt, despite her bloodied
clothing at the scene of the
crime. Carla’s nephew is
dead. Overwhelming grief
clouds her vision and her
judgement. Trust is the
furthest thought from her
mind. Carla wants truth,
justice and then: peace.
She’s willing to do anything
to get it. Paula Hawkins
chronicles the slow, unfurling
tragedy and betrayal of the
three women whose lives
have been tightly bound
together, regardless of their
innocence. Or guilt.
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perfect new read for fans of
Young Adult novels and the
dark academia genre.

The Husbands by
Chandler Baker

 littering a Turd:
G
How surviving the
unsurvivable taught
me to live by Kris
Hallenga

This searing novel from
N ew York Times bestselling
author is one to add to your
August reading list. Nora is
frustrated. She has started to
notice that maybe ‘having it
all’ as a woman comes with a
price, one that her husband
does not have to pay. When
she and her husband Hayden
find themselves looking
for a new house, Nora’s

August 19, Unbound
This beautifully honest book
is a story of resilience and
hope. It is bold, insightful
and an unafraid reminder
to us to seize life and live
each day we are gifted. Kris
was your typical twentysomething: travelling, falling
in love and busy making
plans for the future. Then
in one single moment her
life changed forever. She
discovered a lump in her
breast; not only was she told
that it was cancer, but that it
was incurable. Hallenga’s life
would never be the same, but
she uses her diagnosis as a
force for good, leading her to
live a life she never thought
she would be able to have
after her diagnosis; one that
was happy and fulfilling.

August 3, Little, Brown

eyes are opened as she
finds herself in an affluent
suburban neighbourhood
where the wives don’t
make the sacrifices she
feels so suffocated by.
A neighbourhood where
the women are in charge.
But when things take a
murderous turn and Nora
finds herself embroiled in
a wrongful death case. She
begins to suspect that there
is more to the ‘perfect’
neighbourhood, a dark secret
that some of her new friends
will do anything to protect.

This book is so much more
than a cancer memoir;
Hallenga’s truly inspirational
story, from founding the
charity Coppafeel, to
camping at festivals, shows
how Kris not only survives
but thrives. It is a story of
how one diagnosis compelled
one woman to discover how
to really live life more vividly
and glitter even when life is
a turd.
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Highlights in the Charts
By Cassie Waters , Natalie
Joyce, and Emma Ferguson

Because of You by
Dawn French
Dawn French’s latest novel,
Because of You, burst into
bookshops in October and
quickly left its mark on the
book world. Despite being
on the Women’s Prize for
Fiction 2021 longlist and the
Sunday Times Bestseller list,
the book wasn’t met with
universal acclaim. Patricia
Nicol, writing for The Times,
described the “unlikely
plot” as “‘threadbare” and
the characters’ action as
“staggeringly implausible.”
But are they?

may think that we would
never do what Hope does,
but would we?
Seventeen years later the
lies begin to unravel and the
truth threatens to split apart
the life Hope has created
for herself and her daughter
Minnie. Darkly funny
and devastatingly heartwrenching, this book made
me laugh and cry in equal
measure. French tells the
story of her characters with
compassion, giving depth
and meaning to their actions
and the twisted world of
family life and motherhood.
This book will stay with
you long after you’ve dried
your eyes.

Set at the dawn of the new
millennium, both Anna and
Hope give birth to very
similar daughters. Tragedy
occurs and Hope’s baby
passes away. But as Hope is
about to leave the hospital,
she looks into Anna’s room
and sees a beautiful little girl
who looks like the one she
had to say goodbye to…
In an interview for The
Guardian, French said:
“Somebody steals a baby at
the beginning of this book.
That shouldn’t be something
you could ever, ever forgive
– but I’ve tried to write a
character that you might
forgive for doing that.” We
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A Promised Land by
Barack Obama
“To be known. To be heard.
To have one’s unique identity
recognised and seen as
worthy. It was a universal
human desire, I thought, as
true for nations and peoples
as it was for individuals.”
Barack Obama’s A Promised
Land, is a presidential
memoir like no other.
Spanning 768 pages, it is an
impressive work of political
literature. The world knows
him to be a great orator, this
book encapsulates this. As
we have seen in his previous
works Dreams From My
Father and The Audacity of
Hope, Obama is a wonderful
writer, telling a story while
retaining the reader’s
engagement and without ever
being patronising.
It’s difficult to summarise
this dense and vividly
detailed book, but he
takes us through from his
childhood to college life at
Columbia University and
Harvard, and then to being
elected as the US Senator of
Illinois. We see the struggles
of his personal life and his
historic presidency. The
pressures Obama dealt with
concludes that there will
always be people to criticise
you, because “whatever you
do won’t be enough,” this is
just the harsh truth.

A Promised Land is a
compelling memoir, a
deeply personal account
of Obama’s life, showing
his landmark moments,
including becoming the first
African-American President
of the United States. It is a
raw, intimate account which
shows not just the figure
of a president, but identity
and depth of the person
behind it.
This is the first segment
of Obama’s two volume
planned series, with the
second publication date
unannounced, but there
is no doubt readers are
highly anticipating its next
instalment.

image in the article shows
a unique ear deformity that
she immediately recognises,
she is the child in the photo.
Hope begins a journey of
self-rediscovery as her whole
family unit is brought into
question. Identifying her
biological mother becomes
even more complicated than
she first expected as it is
revealed not only was she
stolen, but also purchased.
She starts multiple new
and complex relationships
and doubt is cast on the
motivations around her
newfound connections when
it is revealed that Hope has
money. Uncertain of who to
trust and who to suspect,
she struggles to clarify her
new reality.
The highlight of this story
is the way Wilkinson writes
such a beautiful friendship
between Hope and Stephen.
It feels raw and authentic
and their mutual reliance
on each other as they both
experience personal crises

is heart-warming. Stephen
is the logical voice of reason
when Hope is overly trusting,
which satiates some of the
frustration the reader feels.
There are however many
named characters, which can
make the plot hard to keep
up with in parts: it’s the kind
of book where a character
cheat sheet would come in
handy. In a way, the reader’s
confusion of the characters
mirrors Hope’s experience.
This is a well-written drama
which captures the always
complicated relationships we
have with family.

The Child in the Photo
by Kerry Wilkinson
When a thirty-year-old
newspaper article is posted
through Hope’s door, her
family as she knows it is
destroyed. A baby was stolen
from a mother’s car and the
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Writing the World:
Publishers of Southeast
Asia

and popularise books by
publishing trade books
spanning a variety of genres.
They have a number of
imprints including Bliss
Books, Anvil Art and Anvil
Classics.

By Shaniah Shields and Jia Wen Ho

Publishing in
Southeast Asia is ever
growing and vibrant,
though not without its
challenges. Southeast
asian countries are
overwhelmed by the
one-way traffic of
books from the west
which prevents many
local books from
getting the recognition
they deserve.
A language barrier exists
for books not written in
English as there is a lack of
translation opportunities for
many of Southeast Asia’s
languages. Additionally,
independent publishers have
small marketing and publicity
budgets. However, with
many talented homegrown
writers, Southeast Asia is
bursting with stories and
ideas from a plethora of
cultures and languages. The
time for Southeast Asia to
make waves in the publishing
scene is not far off.

• Adarna House

Singapore
• Asiapac Books
Asiapac Books are
Singapore’s leading
independent publisher of
educational comics and
illustrated books. They
publish on many topics
including history, literary and
cultural. Their writers include
Bessie Chua and Linda Yan,
the authors of Candy is a
Good Helper, and Aydeel
Djoeharie, the author of
Sacred Guardians.
• Candid Creation
Founded in 1999, Candid
Creation Publishing is an
independent English-Chinese
bilingual publishing house
based in Singapore. With a
vision to be the publisher
of choice in Asia and
beyond, Candid Creation
aims to lower barriers to
getting published and make
professional publishing
accessible to all.
• Epigram Press
Epigram Press are an
award-winning Singaporean
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publisher who have more
than 350 fiction and nonfiction titles to their name.
From graphic novels
and children’s books to
cookbooks, they publish
a range of stories. They
also run a bookshop and
distribute Southeast Asian
literature across the globe.
We wrote a full spotlight on
Epigram Press for Issue 16.
• Ethos Books
Established in 1997, Ethos
Books is an independent
publisher of literary fiction,
non-fiction and poetry.
They give voice to exciting
emerging writers from
diverse backgrounds and
help to foster an environment
where literature can thrive.
Their authors include
Adeline Foo, Cyril Wong
and Danielle Lim.

Philippines
• Anvil Publishing
Anvil is an eleven-time
‘Publisher of the Year’ as
named by Manila Critics
Circle. They aim to appeal to
different Filipino audiences

Adarna House publish local
literature for children of all
ages. They have published
some well-loved classic titles
like the Pilandok series by
Virgilio S. Almario and the
popular Janus Silang series
by Edgar Calabia Samar.
Adarna House are also able
offer educational courses
through their ties to the
public and private sectors.
• Ateneo De Manila
University Press
This publishing press
supports Ateneo De Manila
University through the
production and publication
of textbooks and syllabus
novels. The press publishes a
variety of books on subjects
such as law, society, science,
religion, politics, cultural
heritage and so much more.
They recently published The
Philippines Is Not A Small
Country by Gideon Lasco
in 2020.

Malaysia
• Oyez!Books

that highlight local heritage
and values. After finding
a vacuum in Malaysian
children’s literature, the
founder, Linda Tan, wanted
to encourage children to read
and give them access to local
stories. Since their launch in
2008, they have published
over 200 books.
• Clarity Publishing
Established in 2012, Clarity
Publishing is an independent
press in Penang, Malaysia
publishing both fiction and
non-fiction. Among its book
titles are Little Mamak , a
graphic novel depicting rural
life, and Pearly’s Nyonya
Pantry, a cookbook of
Nyonya cuisine. An imprint
of Clarity Publishing, Miku
Books publishes travel books
showcasing professional
photographs of Penang.
• Buku Fixi
Founded by Amir, Buku Fixi
was born to diversify the
genres of Malay-language
novels at a time when most
Malay novels fell under
the romance genre. Buku
Fixi’s mission is to tell the
urban Malaysian stories of
this generation. KL Noir is
their English publication, an
anthology of dark thrillers set
in the country’s capital city,
Kuala Lumpur.

• Silverfish Books
First founded in 1999 as
an independent bookshop,
Silverfish Books started
publishing after realising that
they only had one bookshelf
of Malaysian books.
Publishing both fiction
and non-fiction, Silverfish
Books seeks to develop and
showcase Malaysian writing.
We wrote more about them in
Issue 10.

Thailand
• Slikworm Books
Established in 1987,
Silkworm Books is based
in Chiang Mai, Thailand.
Covering both bookselling
and publishing, Silkworm
Books offers a variety of
titles covering topics across
culture, history and many
other fields of study focusing
on Southeast Asia. They also
have Thai works, both in
translation and the original
language. Have a look at
Mekong Kids by Khemachat
and Letters from Thailand
by Botan.

A children’s publisher based
in Malaysia, Oyez!Books
specialises in publishing
English-language books
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Book Covers:

To #NameTheTranslator
or Not?
By O isin Harris and Giulia Maggiori

Let us paint a scene
for you. You are
in your favourite
bookshop browsing
the translated fiction
section. You are
getting lost between
those foreign names,
some more famous
and some you have
never heard before.
You start picking up
classics in translation;
The Plague by
Camus, or A Woman
by Sibila Aleramo.
Then you browse the
new titles; T
 he RedHaired Woman by
Orhan Pamuk and
The Vegetarian by
Han Kang. It is at this
point that you notice
something you have
never noticed before:
none of the covers
state the translator’s
name.
Traditionally, the translator’s
name is not displayed on the
cover but is published within
the first pages of the book
where the type of copyright
held, the edition, etc. is

also specified. According
to an article published by
The Globe And Mail this is
quite a recent trend. In the
article published in 2003,
Ray Conlogue highlights how
more and more publishers
were starting to drop the
names of the translators
off the cover. The choice
seems to be due to a lack of
space on the cover, which
according to the publishing
houses cannot contain all the
information that deserves to
be placed in the foreground.
This excuse does not seem
to hold up, however, given
that the covers often contain
citations of newspaper
articles, names of awards
for which the book has
been nominated and many
other pieces of information
that could be considered
secondary to the role of the
translator.
Moreover, in 1976 UNESCO
wrote a series of rules aimed
at protecting the work of
translators. One of the
points highlighted in the
final document states that
publisher should “assure
the translator and his
translation similar publicity
proportionately to that which
authors are generally given,
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in particular, the name of
the author of the translation
should appear in a prominent
place on all published copies
of the translation, on theatre
bills, in announcements
made in connection
with radio or television
broadcasts, in the credit
titles of films and in any other
promotional material.”
The social media
campaign and hashtag
#NameTheTranslator
created by Helen Wang,
acclaimed translator of
B ronze and Sunflower, has
been used to encourage
naming translators on
book covers and wherever
translated books are sold or
discussed. At first glance,
you might think that this is
only an omission by the ‘big
5’ publishers. But, looking
at smaller independent
presses (which tend to be
the ones publishing the
most translated fiction),
we can see that the choice
of having a translator’s
name grace a cover is not
a uniform one. Having a
constant and alluring visual
identity is a factor and
publishers like Fitzcarraldo
Editions or Pushkin Press
(both stalwarts of the

translated scene) don’t
include their translators on
covers yet, both have done
so much for translation.
Another interesting case are
Ferrante’s novels for Europa
Editions which don’t feature
translator extraordinaire, Ann
Goldstein’s name on their
cover, could this be all down
to preserving publishers’
strong visual identity
across book covers? Or is it
because they simply want
readers picking their books
for the story not because it
happens to be in translation?
Then there are publishers
like Charco Press who
always name the translator
prominently on their books.
Their MD, Carolina Orloff
gives the following reasoning:
“Translation is an art form
in its own right and should
be given more recognition
as such. That’s one of the
reasons why we choose to
give our translators (and
editors) prominence in our
titles: their names appear
on the cover alongside
the author and their bios
appear on the flaps. Without
translators, Charco simply
could not exist. They are
the artists making the
change possible.”
Perhaps one of the best
placed people to ask
about this debate is the
marvellous Daniel Hahn
(whom we once interviewed
here) who offers up some
great insights. Hahn states
that for a lot of publishers,
“Their argument…is that

translations are hard enough
to sell as it is, without your
having to remind people
that the book is a translation
before they’ve even picked
it up.”
This is an issue affecting
translated fiction overall,
whereby many bigger
publishers see translated
fiction as more demanding
on readers and as not having
as broad a readership. Hahn
is also very aware of a book
cover’s job in selling books
and that, “The jacket is there
to sell a book, not to list
credits or massage egos.”
The argument that there are
marketing reasons as to why
including translator names
on covers isn’t necessary,
seems one that I doubt most
translators would object to,
for as Hahn notes, “individual
translators’ names, on the
whole, do not sell books.”
Just like (unless you are in
the market for a Penguin
classic) publishers’ names
rarely sell books.

The key is that
translators should
be recognised and
rewarded for their
work, if not on the
cover, then naming
them in reviews and
prizes is fundamental
in fostering an image
of translation beyond
just a service provider
but actually as a
content creator too.

The Publishing Post | Issue 27 | 12

comparison BookTok titles.
Using this comparison title
as a marketing hook could
be a great way to capture
the interest of young
booktokkers.

The Impact of BookTok on
Sales and Publishing
By Michaela O’Callaghan and A imee Haldron

Over the past year, TikTok
has become one of the
most popular social media
platforms and as with
Instagram, there is a corner
of this platform dedicated to
books: BookTok.
Here, people share
short videos such as
recommendation lists, book
reviews, bookish memes and
book aesthetics to name just
a few. And because of the
rising popularity, there has
been an evident impact on
sales and on the bestseller
lists, predominantly of young
adult books.
According to the NPD group,
in America, sales of YA
fiction novels are up nearly
70% for the year as of May
2021. This has subsequently
caused a lot of discussion
within the publishing industry
about the platform and how
it is used. There have been
a number of books that have
been hyped on BookTok
and subsequently sold more
books. One that has arguably
benefitted more than most
is Adam Silvera’s 2017
novel They Both Die At The
End. There is a dedicated
hashtag (#adamsilvera)

which has now been viewed
over 10.8 million times as
well as Silvera having his
own account where he
has amassed over 13,000
followers. Readers would
video themselves before
reading the book and then
after finishing the last
page to show how truly
heart-breaking it is.
Since March 2021, when it
shot to the top of the Teen
Fiction charts, the book has
sold more than 200,000
books in the UK, with more
than half of these sales being
in 2021. It is interesting that
BookTok is a platform that
favours neither frontlist nor
backlist titles. Remember
Twilight? Well, that has seen
a resurgence in sales.

How c an this
impac t the internal
world of publishin g ?
Marketing and
Publicity
Marketers are viewing Tiktok
as a new platform that can
reach new young audiences.
TikTok hosts viewers that
are both book lovers and
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those new to the bookish
community, who may be
dipping their toe into the
waters for the first time. The
beauty of the ‘for you page’
means anyone can be shown
bookish videos. Marketers
are encouraged to think
carefully about their TikTok
marketing techniques. Tiktok
relies on its fun video-based
content. However, this can
be a tough cookie to crack if
you are part of a professional
team. To be ‘successful’ on
BookTok, videos must be
more than another way to
generate sales, they must
be fun and on-trend. We
particularly like Penguin
Teen’s account which has
over 242.5k followers!
In the same vein, writers
might want to be cautious
about venturing into the
BookTok world without
properly considering their
place within it. At the
London Book Fair, there
were discussions about
the pressure felt by YA
writers to join TikTok and
increase sales. Another
element to consider when
marketing a new frontlist
title is considering if
there are any favourable

Finally, publicists might
want to consider BookTok
influencers just as they do
bookstagrammers. Sending
ARCs and proof copies to
BookTokkers could be a
great way to reach the right
audience.

Booksellers
Booksellers are thinking of
fun ways to connect with
teens through BookTok.
Many shops now have
dedicated BookTok displays
that encourage young adults
to buy the new BookTok
favourite.
More and more booksellers
are considering how they
can recommend titles
based on the customers’
BookTok interests. We have
also noticed that a lot of
Waterstones hubs have their
own BookTok accounts which
offer great insight into the
lives of booksellers and their
own YA recommendations.

2. Set up your own BookTok.
If you think it might be the
platform for you, why not
have a go? Experiment
with different video styles
and find out which ones
you enjoy.
3. Consider different
social channels and how
they have been influenced
by TikTok. Instagram
recently announced its
plans to become a more
video-oriented platform.
What does this mean for
future bookish content?

We’ve barely scratched
the surface of the
influence BookTok
has on the publishing
industry, there are
so many discussions
happening within the
industry on how best to
utilise the platform but
the successes already
seen shows how, if it’s
done well, it can have a
huge impact.

4. Go into bookshops, look at
displays and ask booksellers
about BookTok favourites.
5. Stay on top of trends!
Publishers are often looking
for a new perspective when
they are hiring. Think about
how you could add value to
the team by staying on top
of rapidly changing social
media trends!

W hat c an publishin g
hopef uls do?
1. Keep an eye out for
campaigns involving
BookTok. Note campaigns
that have caught your
attention, especially if you
want to apply for marketing/
publicity roles.
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 ou and Me on
Y
Vacation by Emily
Henry

Swoonworthy Summer
Romances
B y M aisie Jane G arvin , Juliette Tulloch
Rosa M c C lymont

Although travel
restrictions may still
be in place, summer
is still around the
corner and there is
no better time to use
reading as a means of
escapism. With longer
and lighter days, the
romance genre seems
the perfect fit for this
season. Compiled
below is a mix of
binge-worthy summer
romances that will
take their reader on
a series of summery
adventures like
watching the sunset on
a beach in a tropical
climate, taking a road
trip, or wandering
round a foreign city.
The Unhoneymooners
by Christina Lauren
The Unhoneymooners by
Christina Lauren – pen
name for writing duo
Christina Hobbs and Lauren
Billings – was published
by Gallery Books in 2019
and follows middle-aged
Olive and her unexpected

and

M onique

holiday to Hawaii. After
a case of food poisoning
knocks down all of Olive’s
sister’s wedding guests,
including the newlyweds,
Olive finds herself with a
free holiday with the only
other unaffected guest: the
best man and Olive’s enemy,
Ethan. This holiday romance
doesn’t just cover their
growing relationship but also
themes of friendship, career
and family.

Flatshare, O’Leary describes
the stories she writes as
uplifting – ‘the sort of books
you reach for when you need
a hug’ – and The Road Trip
is no different. Shortly after
embarking on an epic road
trip to a wedding in Scotland
with her sister, Addie
suddenly finds herself stuck
on a 400-mile drive with her
ex, Dylan, who she’s avoided
since their messy break-up
two years ago.

The vibrant cover design is
a clear homage to Hawaii
and the comedic situation
Olive finds herself in,
whereas the 2020 edition
has a more toned-down
colour palette that focuses
on the silhouettes of the
unlikely couple. Ella Laytham
designed this edition’s cover
art and you can find out more
about her work and career on
her website.

The cover design by Helen
Crawford-White, head of
an award-winning design
studio, is a perfect fit for the
narrative, as it is symbolic of
Addie and Dylan’s romantic
history and current situation.
Red, the colour of love, is
used for the book’s title and
the car in which the pair
find themselves, with the
“LOVE” registration plate,
symbolic of the destination in
which they may be headed.
Playfully, the clothing spilling
out of the boot not only
demonstrates how crammed
with luggage the car is,
but also symbolises their
emotional baggage. To see
more of Helen CrawfordWhite’s designs, head to
her website.

 he Road Trip by Beth
T
O’Leary
 he Road Tripby Beth
T
O’Leary is an endearing and
humorous read, published
just in time to make it
onto your summer 2021
reading list. Author of the
international bestseller The
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 ou and Me on Vacation
Y
by Emily Henry is one of
2021’s most talked about
summer romance releases.
In fact, Henry herself is
quite the superstar in the
book community with both
You and Me on Vacation
and her 2020 release B each
Read capturing the hearts
of many over on BookTok
and Bookstagram. What is
interesting about this release
is not only the change of
cover from the U.S release,
which is a normal procedure
within the industry, but
the change in name of the
book itself. Published in the
US as P
 eople we Meet on
Vacation, the title change
to You and Me on Vacation
seems peculiar, especially
since “vacation” isn’t a word
commonly used within British
vocabulary.

the genre as a light-hearted
romance, making it a quick
yet enjoyable summer
read. L ove and Gelato can
instantly whisk a reader
away to a summer in Italy
with its setting of Tuscany,
where the protagonist Lina’s
romance with her sexy Italian
neighbour and her own
journey of self-discovery. The
cover design by London artist
and illustrator Sam Brewster,
is the perfect match for the
narrative inside. Brewster
states on his website that he
likes to “use images to

translate abstract concepts
into reliable narratives.”
With the bottom of the cover
showing the Florence skyline
and the surrounding Tuscan
area and the title of the book
almost melting into the skyblue background like clouds,
we are able to see Brewster’s
vision with Evans Welch’s
novel.
You can find out more about
Sam Brewster and his work
on his website.

Despite this, the U.K cover is
the epitome of summertime.
With the vibrant pinks
and blues and the almost
cartoon-like graphic of the
two main characters relaxing
by a pool, readers should be
ready to be whisked away
on holiday with Poppy and
Alex. The paperback version
is set to release on 22 July,
so mark the day in your
calendar!

 ove and Gelato by
L
Jenna Evans Welch
 ove and Gelatoby Jenna
L
Evans Welch was published
in 2017 and is popular within
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a pair of culturally significant
novels that are worthy of
being dubbed classics. 
No Country for Old Men
(2005) revitalised the gritty
and bleak narrative style
that was synonymous with
McCarthy’s earliest work,
and The Road(2006) has
become a staple of the postapocalyptic genre.

Spotlight on Modern
Classic Authors
By Megan Powell , Yagmur D ur and Michael Calder

Modern classics are
typically written after
World War I and World War
II with an aim to explore
the new, emerging ideas
and ways of thinking that
were sparked after years
of atrocities. After the
wars, many people began
engaging in conversations
about gender, class and
race ideologies. This push
for transparency and
boldness influenced many
authors, poets and artists
to embrace the realism of
the modern world and begin
experimenting with themes
such as religion, politics
(anti-war, anti-capitalism
ideologies), societal flaws
and gender rules.
Modern classics push the
boundaries of how we
approach the everyday world,
exposing readers to the everchanging world around us.

Margaret Atwood
Self-publishing her first
book of poetry, D
 ouble
Persephone, in 1961,
Margaret Atwood has forged
a career that overflows

with modern classics. The
Canadian author, poet and
activist garnered a reputation
for imbuing incredible
narrative and characters with
political commentary. Her
most renowned work, The
Handmaid’s Tale(1985), will
be familiar to most readers.
The novel explores the
collapse of civil rights under
totalitarian rule, individual
agency and complicity,
religious philosophy and
patriarchy within society.
However, it is not her only
text worthy of high status.
Fantastic novels such as
O ryx and Crake(2003) – an
exploration of progressive
science in tandem with
unbridled profiteering
and God complexes –
demonstrate Atwood’s
ability to repeatedly produce
outstanding fiction. Her
poetry, which should not
be overlooked, is teeming
with mythical references
and classical heritage, but
delivers a message that
bears relevance to a modern
audience. It is no surprise
that Margaret Atwood has
claimed an astonishing
number of accolades and has
shaped herself as an author
of the modern classic.
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Cormac McCarthy

Ian McEwan

Prominent for a unique
writing style that disregards
the typical rules, American
novelist Cormac McCarthy
has reimagined the postapocalyptic and Western
genres on several occasions.
While McCarthy was touted
for success from a young
age, gaining recognition
whilst studying at university
and earning fellowships
during his early career, the
novelist found consistency
difficult. Some of his early
publications received
positive reviews but never
quite rose to acclaim.
Others, such as B lood
Meridian(1985), which is
now amongst McCarthy’s
most revered novels, flew
under the radar when
published. However, that
trend was shattered when
A ll the Pretty Horses (1992)
was published, skyrocketing
to a bestseller position
and gaining McCarthy
a deservedly increased
readership. Following this
breakthrough, the author
continued to impress.
His following novels, both
sequels, formed a complete
trilogy – the Border trilogy.
McCarthy has since written

The Booker Prize winner
was born in 1948 and spent
a lot of his life in Germany
and North Africa due to his
father being an army officer.
His return to England saw
his enrolment at Sussex
University, followed by the
further study of MA Creative
Writing at the University of
East Anglia. McEwan wrote
many short stories, with his
first collection First Love,
L ast Rites being published
in 1976 and winning the
Somerset Maugham Award.
Yet, many of you may be
more familiar with McEwan,
the novelist. His first novel,
The Cement Garden (1978),
won the Whitbread Novel
Award, starting the novelist’s
hugely successful career.
Most famous works by
McEwan include Atonement
(2001) and The Children Act
(2014), which has recently
been adapted for the screen.
Throughout his career,
the author has won many
awards through his stories’
challenging focus, revealing
the dark humour and satirical
commentary which have
earned him critical acclaim.
McEwan is still considered

one of the best modern
British writers of our time
and is highly recommended.

Sylvia Plath
American poet and novelist
Sylvia Plath was born 1932.
At the age of eight, she
published her first poem
and this success continued
throughout her life. However,
Plath suffered with severe
depression and attempted
suicide during her time at
Smith College. She graduated
with honours and moved to
England to attend Newnham
College in Cambridge. Plath
married poet Ted Hughes
but separated from him six
years later after his affair.
Plath’s life was the influence
for many themes throughout
her work, with The Bell Jar
reflecting her own personal
struggles. Published in
1963 under the pseudonym
Victoria Lucas, T
 he Bell
Jar was the catalyst for
more autobiographical and
confessional works to be
written. Famous poems by
Plath include ‘Daddy’ and
‘Lady Lazarus’ which closely
spoke to her experiences.
Towards the end of her life,
she produced numerous
works breaking through
literary restraints, focusing
her writing on fact and
truth. Plath took her own
life in 1963, leaving behind
a legacy through her work.
The Bell Jar was republished
under her name in 1966
and, even today, Plath
receives new audiences and
well-deserved appreciation
for her work.
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The Indecisive Readers – A
Multi-Project
By Miya Elkerton and K ayley Stanbrige

In this issue, we
have asked Bryony
Thorogood questions
about her two
projects: a blog and a
YouTube channel, The
Indecisive Readers.
The blog is posted
twice a week, with
one review and one
other article and the
channel has a new
video up to twice
a week. Bryony’s
projects were
started alongside her
partner, with whom
she creates podcast
episodes to discuss
their recent reads,
but she has personally
been able to dedicate
the most time.
Bryony was inspired to
begin the projects after
spending a fortnight with
the Transworld publicity
team and finding blogs and
bookstagram accounts to
send proof copies of books
to. During this time, she
realised that book blogging
was very useful for getting
into book publishing as it
shows a genuine interest
in the industry. This
encouraged her to create
her own Instagram account

and blog as soon as she
finished university. The
blog celebrated its secondanniversary last week.
During this process Bryony
found her YouTube channel
to be the biggest challenge,
admitting she knew nothing
about video-editing, but she
has learnt along the way;
it became clear that she
enjoys pressing buttons and
googling until she figures
it out. Because of such
challenges, Bryony hopes
this project results in her
becoming more organised
as she has found herself
becoming very busy. Working
on the channel has also
prepared her for working in
lockdown. Her new videoediting skills helped with
her mother’s preparations
for class and also developed
her confidence to be able to
speak on camera, which will
give her useful skills for video
interviews.
When starting the projects,
she was inspired by
Ashleigh at A Frolic Through
Fiction,the co-host of the
first book club she joined.
Bryony loved the content and
books she recommended. In
terms of blogs, she has found
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that she is more inspired by
blog posts rather than blogs
as a whole, taking inspiration
from Brittany’s writing at
B ook Ramblings. Having
now been completing the
projects for over two years,
Bryony aims to become even
more organised by having
content ready at least a week
in advance to stop any latenight writing and editing. She
would also love to make the
channel more accessible and
surpass the small goals she
has set herself.
In terms of looking for
contributors, Bryony admits
she has never thought about
this before but would love
to hear what more people
say about books. She
believes it would be fun to
make a podcast episode
with someone else, perhaps
discussing a book they’d
both read or have people
write a discussion post on
the blog. Last year, Bryony
and her partner ran a short
story competition on the
blog, which she loved.
Like many publishing
hopefuls The Publishing
Post has interviewed,
Bryony shares the adoration
for the process of making

books and admits she has
dreamed of working with
books after feeling that
becoming an author was
unachievable. Her heart
flutters whenever she thinks
of spending time around
other bookworms, books
and authors. Furthermore,
she has always loved books
and storytelling and dreams
of being able to bring that
magic to other people having
the opportunity to show
others new books. She says
that she has never felt more
at home in a job setting
than at Transworld or when
interviewing for a children’s
publisher as she immediately
felt comfortable.

The publishing industry
appeals to her not only
because she is excited by
the idea of early access to
upcoming books, but mostly
because of the people; she
loves everyone’s enthusiasm
and how they love the work
they do. This is something,
Bryony says, that can be
seen in the P
 ublishing
HopefulsFacebook group as
even though the members
are competing for the same
roles, they have made the
group a place of support
instead of negativity.

You can get in touch with
Bryony and her partner
through their Instagram and
Twitter accounts, visit their
YouTube channel and blog, or
contact them via email.

When asked what her ideal
role would be, Bryony
states that when she was
twelve her friend told her
she was a pedant, so she
always assumed she would
work in editorial. However,
she now thinks she would
prefer to work in publicity
or marketing as she loves
shouting about books all the
time and would love to do
this in a professional setting.
As well as this, Bryony
would love to experience
production as she would
love to know the thought
processes involved in the
hands-on parts of publishing.
She also feels that a literary
agency would appeal to a lot
of her skills and believes this
indecisiveness relates to her
blog name.
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We Can Do Better Than This:
35 Voices on the Future of
LGBTQ+ Rights
By S ofia Brizio
On the 30 June, at the
end of Pride Month, most
celebrations of the LGBTQ+
community come to an
end and corporations get
rid of the rainbow flag like
it’s no longer relevant.
Some bookshops, retailers
and supermarkets stop
showcasing LGBTQ+ books
and it seems like everyone
loses interest in such
literature when it ceases to
be trendy. But, the latest
book I read and that I want to
talk about in this issue shows
that it’s not always like that
and that we need to read
LGBTQ+ literature beyond
Pride Month. Edited by
journalist and activist Amelia
Abrahams and published by
Penguin on the 3 June 2021,
We Can Do Better Than This:
35 Voices on the Future of
LGBTQ+ Rights is a groundbreaking anthology with
testimonies from prominent
members of the LGBTQ+
community across the world,
shining a light on stories
that often go untold in a
world where queer people
seemingly (but not really)
have it so much easier than
twenty, or even just ten
years ago.

This book is painfully
necessary at a time when
the LGBTQ+ community
faces scrutiny and criticism
more than ever before,
where queer people’s right
to exist and be protected
is consistently debated at
an institutional level, as
if it’s ever acceptable for
someone’s existence to be
up for debate. Think about
Italy, where the Vatican
recently lobbied against the
gay rights bill that is being
considered in parliament.
Think about Hungary, whose
government recently passed
a law banning the sharing
of LGBTQ+ education or
material with anyone under
18. Think about how in 2021
homosexuality is still illegal in
69 countries and punishable
by death in six, while being
trans is criminalised in 13 UN
member states.
With contributions from the
likes of Peppermint, Andrew
Gurza, Olly Alexander and
Owen Jones among others,
We Can Do Better Than This
shows how the only LGBTQ+
stories that make the cut
in the mainstream media
are the most palatable
ones. As Amelia Abrahams
poignantly writes in her
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introduction, “We see queer
happiness, queer love and
queer success stories – and
we should: those things are
vital and intrinsic parts of
our lives. But, what we see
and hear about less is what
it’s like to be queer in parts
of the world without LGBTQ
+ rights on paper and where
lives are under threat, or the
lasting effects of shame and
stigma in places where we
are supposedly ‘accepted.’
We might see news stories
and Instagram posts, but
we do not always hear queer
people’s experiences of

discrimination firsthand, in a
way that is non-essentialising
and nuanced. It is rarer
still to learn what we can
do about all of this, how we
make it better.”
In a revolutionary bid
to counter mainstream
narratives and encourage
reflection, this invaluable
collection of essays is
divided into six parts:
“Safety”, in which the safety
of queer people in different
countries as well as on social
media and dating apps is
explored and paradoxes
are discussed such as
that of Brazilian popstar
Pabllo Vittar, who gained
popularity as a drag queen
in a country with the highest
rates of LGBTQ+ being
murdered. “Visibility” deals
with themes such as media
representation and tokenism,
with an enlightening piece
on transphobia in the UK
media by Juliet Jacques in
which she states: “If I could
change one thing for LGBTQ+
people, it would be the way
the mainstream media –
especially the print media
– treats trans and nonbinary
people. This matters because
there is a huge population
who don’t pay attention to
fashion magazines, Netflix
or social media, but are
instead influenced heavily
by conservative-leaning TV
and radio, and especially
newspapers.”

Photo by Elena Rabkina.
“Dating, Love and
Family”, among other
themes, explores the
intersectionalities of a
queer identity with disability,
as well as some of the
issues within the LGBTQ+
community itself, and
Andrew Gurza writes about
how inaccessible a fairy-tale
love story can be as a visibly
disabled gay man. Their
essay “Happily Ever After
Isn’t Accessible to Me” stood
out to me as I am a physically
disabled woman and I
experienced much of the
ableism they talk about in the
dating world, both online and
in real life, with the added
hurdle that queer spaces
are inaccessible at best and
overtly ableist at worst.
The section on health
and social care examines
the most urgent frontiers
of LGBTQ+ access to
mental health support and
education, while “Beyond
the Binary” and “Community

and Organising” deal
with questions of gender
nonconformity and allyship
respectively.
We Can Do Better Than
This is for everyone inside
and outside the LGBTQ+
community and provides
strategies to rethink the
future of queer activism
because “knowing we need
to do better and actually
doing better are two very
different things.” This book
can act as a guide to explore
the interconnectedness
between sexuality, gender
and allyship and how
everyday choices can
make a difference.
Most importantly, it
teaches us that the LGBTQ+
community itself isn’t
perfect, especially when it
comes to the intersectionality
of multiple marginalised
identities. And when we
realise this, we’re already on
the path to doing better.
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Job Opportunities

You will be organising
and creating metadata,
cataloguing and indexing,
checking images, materials,
metadata and transcriptions,
as well as researching
writing and proofing editorial
content.

By Jennifer Hill and L eah Bird

Submissions
Coordinator, The Good
Literary Agency
Closing Date: 22 July
Salary: £23,000
Location: Bristol
The Good Literary Agency
is looking for a Submissions
Coordinator!
This is ideal for someone
who is looking for their first
role within the industry and
who is committed to finding
writers, especially those
from underrepresented
backgrounds.
The job involves logging and
processing data, reading and
reporting on submissions,
pitching to agents and
assigning submissions to
other members of the team.
You will also be answering

You will also be assisting with
their social media, attending
and reporting on conferences
and liaising with suppliers
and technical partners. You
will also be helping to run
technical processes and
testing accuracies as well as
customers’ experiences.

enquiries, sending out
rejections, managing
workflows and completing
other general tasks.
You must have great time
management skills, an ability
to communicate and an
understanding of what makes
writing good. You should
also be able to manage your
own workload and be a selfstarter. For more information,
click here.

Agents’ Assistant, The
Agency
Closing Date: 21 July
Salary: £20,000–£25,000
pro rata
The Agency is looking for
an assistant on a part-time
basis!
You will be working in
the children’s literary
department supporting
the team on tasks such
as invoicing, updating
clients’ pages and the
company’s schedule, reading
submissions and dealing
with permission requests.
You will also be assisting
with recording and digitising
covers, organising contracts,
liaising with clients and
updating their social media.
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You must have a passion
for children’s books, have
good knowledge of computer
systems as well as social
media and have some
administrative experience.
You will also be confident,
be able to prioritise and have
a keen eye for detail.
Apply now!

Internships/
Apprenticeships
Publishing Assistant
Apprentice, Adam
Matthew Digital
Closing Date: 30 July
Salary: £16,000
Location: London
Adam Matthew Digital is
searching for an apprentice
to work on their books
surrounding social sciences
and the humanities.

You must have good
organisational and
communication skills and
be able to manage your
own workload. You will also
be able to problem-solve,
learn new processes and
have good attention to
detail. You must also have
some knowledge of Excel,
be interested in creating
resources that will help
others and have an interest
in academic subjects. Click
here for more information.

2021 Mentorship
Scheme, Society of
Young Publishers

about the industry and the
skills needed to progress
within it. You will have a
formal official mentoring
period of six months, a
minimum of four formal oneon-one progress meetings
with your mentor and a
virtual social to meet other
mentors and mentees on
the programme.
Successful applicants for
the ‘Into’ scheme will be
looking for their first role in
the publishing industry, while
those applying for ‘Ahead’
will have some experience in
publishing, with a desire to
progress or transfer sectors
or departments. All you
need is a desire and passion
to work in the publishing
industry. Apply here.

Closing Date: 26 July

Publishing Assistant
Apprentice, Just
Content

Location: Various

Closing Date: 30 July

The SYP UK and Ireland
mentorship scheme is now
open for applications!

Salary: £16,000

You will receive personalised,
structured career guidance
from publishing experts,
as well as having the
opportunity to learn more

Just Content is looking
for a Publishing Assistant
Apprentice to provide them
with timely, efficient and
proactive support.

You will be working on a
wide variety of tasks and
projects, providing support
and assistance throughout
the business when required,
following instructions,
briefs and processes. You
will liaise with colleagues
and update systems with
key information. You will
also have responsibilities in
different areas, including
data management, content
development and rights and
permissions.
The ideal candidate will have
excellent English language
communication skills,
attention to detail and an
ability to work effectively in
a team. You will also need
to work to tight deadlines
and have a good knowledge
of Word, Excel, email and
databases. Marketing,
social media and website
experience, as well as
database entry experience,
is also ideal. Apply here.

Location: Braintree
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The Polari Prize for LGBTQ+
Literature of 2021
By Caitlin Evans

If you’re a hardcore reader
of The Publishing Post, you
may well be familiar with the
Polari Prize from our article
on the 2020 shortlist in
issue six. The article delved
into the rich and fascinating
history behind the prize, its
founder and the namesake,
highlighting the importance
of the prize and how it came
to be the UK’s first and
largest prize for LGBTQ+
literature. It was important at
its founding; it was important
when we wrote the article
and it’s still important now.
LGBTQ+ literature is only
continuing to grow in number
and profundity and prizes
like the Polari are steadfastly
hailing these diverse and
powerful literary voices.
The 2021 Polari Prize is split
into two longlists: the Book
Prize and the First Book
Prize. Both longlists were
appropriately announced
during Pride Month, on 24
June by founder Paul Burston
during an online celebratory
event. During the event,
Burston said about this
year’s longlist: “Between
them, these two longlists
showcase the very best in
LGBTQ+ writing talent in the
UK today. This Pride Month,
these are books which tell
our truths and are truly worth
celebrating.”

The Book Prize longlist
features a variety of books
from an equally varied list
of publishers. We have
big names such as Faber
and Picador, as well as
independent publishing
houses such as Head of Zeus
and Lightning Books. The
eclectic novels on the list
range from poetry collections
such as Rosie Garland’s
What Girls Do in the Dark,
to short story collections in
The Ministry of Guidance
by Golnoosh Nour, and from
spiritual non-fiction with Kae
Tempest’s On Connection,
to popular fiction such
titles such as Love & Other
Thought Experiments by
Sophie Ward.
The First Book Prize longlist
is an equally exciting and
adventurous line up. The list
features crowd favourites
of the year such as Booker
Prize winner Shuggie Bain
by Douglas Stuart and the
incredible Rainbow Milk
which took readers by storm.
However, as the theme of
inclusivity holds strong
throughout the Polari Prize,
we also see the inclusion of
unique publishing formats
appearing on the list. As
writers move with the times
towards the digital realm,
so too do their publishing
methods, as seen in the selfpublished Instagram novella
Strange Fruit by Jason Ford.
The list also features works
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from current social media
influencers, such as Eat, Gay,
Love by Calum McSwiggan,
an LGBTQ+ lifestyle Youtuber
with nearly 100k subscribers.
On the judging panel for
this year’s prize is previous
Polari Prize winner Angela
Chadwick, who won in 2019
for her dystopian thriller
XX. When commenting on
the 2021 longlist, Chadwick
accurately described the
list as “an eclectic mix of
exciting new voices that
deserve a wide audience.
While the books are
very different from each
other, they all share a raw
emotional power that makes
for the very best reading
experience.”
The Polari First Book
Prize winner will receive
a prize fund of £1,000 in
recognition of their work
and its contribution to
LGBTQ+ exploration in
literature. The prize money
is funded by a sponsorship
from arts communications
consultancy, FMcM
Associates, who are
dedicated to the cause. For
the Polari Book Prize longlist,
the sponsorship is from DHH
Literary Agency, and the
prize fund for this longlist’s
overall winner will be a
cheque for £2,000. However,
the judges still have a long
way to go before reaching a
decision on the winners.

The Polari Book Prize 2021 Longlist:
Dragman, Steven Appleby (Vintage) | The Air
Year, Caroline Bird (Carcanet) | The Pull of the
Stars, Emma Donoghue (Picador) | The Liars’
Dictionary, Eley Williams (Windmill) | The
Ministry of Guidance, Golnoosh Nour (Muswell
Press) | On Connection, Kae Tempest (Faber) |
What Girls Do in the Dark, Rosie Garland (Nine
Arches Press) | Hark, John R Gordon (Team
Angelica) | No Modernism Without Lesbians,
Diana Souhami (Head of Zeus) | Beneath
the Streets, Adam Macqueen (Lightning
Books) | The Intoxicating Mr Lavelle, Neil
Blackmore (Windmill) | Love & Other Thought
Experiments, Sophie Ward (Corsair)
Polari First Book Prize 2021 Longlist:
Women Don’t Owe You Pretty, Florence Given
(Cassell) | A Dutiful Boy, Mohsin Zaidi (Square
Peg) | Charred, Andreena Leeanne (Team
Angelica) | Strange Fruit, Jason Ford (Selfpublished Instagram novella) | Rainbow Milk,
Paul Mendez (Dialogue Books) | Swimming
In The Dark, Tomasz Jędrowski (Bloomsbury
| Forced Out, Kevin Maxwell (Granta) | In
Their Shoes: Navigating Non-Binary Life, Jamie
Windust (Jessica Kingsley Publishers) | Eat,
Gay, Love, Calum McSwiggan (Hodder) |
Manatomy, James McDermott (Burning Eye
Books) | Shuggie Bain, Douglas Stuart (Picador)
| One of Them, Michael Cashman (Bloomsbury)

The prize shortlists will be announced shortly (pun
intended) on 28 July. Place your own bets, or stay
tuned for a following issue to explore the turn out
of the Polari Prize 2021 shortlists.
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Upcoming Publishing Events
By Michaela O’Callaghan and
Sabeehah Saleq

A Career in Publishing:
Editorial (Drama &
Performance)
22 July, 6–7:15 p.m.
Bloomsbury Institute’s
new event series features
interviews with a range of
individuals working within
the publishing industry,
and this session includes
a talk with Dom O’Hanlon,
a commissioning editor for
Methuen Drama. Listen
and learn more about this
exciting area of the industry,
and how you can combine
your love of words and the
dramatic arts. Tickets are
available to buy here.

Girls Night: An
evening with Deborah
Moggach, Good
Housekeeping &
Jigsaw

also catch up with friends
over drinks whilst updating
your summer wardrobe!
Drinks, shopping and a
bookish chat. If this sounds
like the perfect event for you,
you can get tickets here.

The Bham Lit Fest
Monthly Discussion:
Kate Mosse
22 July, 7–8 p.m.
This virtual event involves
bestselling author Kate
Mosse as she discusses her
memoir, An Extra Pair of
Hands, which explores her
personal story as a middleaged carer. Mosse will be
in conversation with Alison
Jean Lester, whose latest
work, Absolutely Delicious:
A Chronicle of Extraordinary
Dying, describes her last
months with her dying
mother. This event is fully
captioned and encourages
questions from the audience.

22 July, 6:30–8:45 p.m.
This July, join women’s
fashion brand Jigsaw as
they team up with Good
Housekeeping and Bookends
to bring you this fantastic
summer event. Not only
will you hear from Deborah
Moggach, author of The
Black Dress, as she lets you
in on the behind-the-scenes
stories of novel writing, but
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Opening the Book:
Working in Editorial

All proceeds will be donated
to Age UK, Birmingham. You
can sign up here.

Are you looking for some
great YA mystery thrillers to
add to your summer to-beread pile? Look no further!
This amazing online event
features three incredible
New York TImes bestselling
authors – Faridah Àbíkéíyímídé, Holly Jackson and
Maureen Johnson – as they
discuss their stunning new
novels Ace of Spades, As
Good as Dead and The Box
in the Woods. They will be
in conversation with literary

3 August, 6 p.m.

27 July, 1–2 p.m.

Summer Blockbuster
Thrillers with Faridah
Àbíké-íyímídé,
Holly Jackson and
Maureen Johnson
in conversation with
Sarah Shaffi
22 July, 7:30 p.m.

Exclusive international
online event with
Peter V Brett – in
conversation with
Katherine Arden

journalist and editor Sarah
Shaffi about their new books
and upcoming work, with
the opportunity for event
attendees to ask questions.
Don’t miss the chance
to take part – get your
tickets here.

Theakston Old
Peculier Crime Writing
Festival
22–25 July
Calling all crime fiction
readers! This award-winning
festival welcomes you back
to another exciting line-up of
some of the biggest names
in crime fiction. This year’s
guests include The Thursday
Murder Club author Richard
Osmen, The Dark Angel
author Elly Griffiths, Slough
House author Mick Herron
and more! The event will also
feature the announcement of
the widely coveted Theakston
Old Peculier Crime Novel of
the Year. This is sure to be a
thrilling festival, so get your
tickets here!

Hachette’s ‘Opening the
Book’ series continues with
‘Working in Editorial’. Getting
into an editorial position
is highly competitive, so
this is the perfect event for
those looking to kickstart
their career in this area.
Learn more about what
the department does on a
day-to-day basis and the
skills you need to succeed.
There will also be a live
Q&A, so come prepared
with questions to ask the
panellists. To send any
questions in advance, email
openingthebook@hachette.
co.uk and keep an eye on
their social media to keep
up to date with panellist
announcements. You can
register for free here.

This exclusive online event,
hosted by Waterstones, is
sure to be a treat for lovers
of fantasy! Join Peter V Brett,
author of the widely loved
The Demon Cycle series, as
he discusses his latest work,
The Desert Prince. Brett will
be joined in conversation
with Winternight trilogy
author, Katherine Arden.
You will even have the
opportunity to ask your own
questions! Get tickets here.

Looking forward to…
YALC
6–8 August
YALC stands for the Young
Adult Literature Convention.
First run in July 2014 at
the London Film and Comic
Con, it was the first large
convention dedicated to
teen and young adult books
in the UK. Unfortunately,
there will be no live event this
year. Instead, the team are
organising a brilliant at home
YALC takeover across social
media platforms. Publishers
will also arrange some
fantastic online panels, so
if you are an avid YA reader,
keep an eye out for the
details on their social media.
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Not to be Overlooked

Not to be Overlooked

By R achel Gray and Emma
Wallace
Not to be Overlooked
introduces a variety of
wonderful but lesser-known
books to assist readers in
finding their next great reads.
This week’s column covers
reviews of Wranglestone by
Darren Charlton and What
White People Can Do Next:
From Allyship to Coalition by
Emma Dabiri.

the lake, he meets Cooper, a
fellow survivor whom Peter
has admired from afar. As
they fight off the undead,
they discover that they have
feelings for each other, and
love begins to blossom.

Wranglestone by
Darren Charlton
I love LGBTQ+ novels, and
when they combine queer
romance with zombies, that’s
even better! Wranglestone is
an excellent YA novel about
first love, teen romance and
discovering your identity. It
recently won the Waterstones
Children’s Book Prize for
Older Readers and was
shortlisted for both the YA
Book Prize 2021 and the
Costa Children’s Book
Award 2020.
In post-apocalyptic America,
we are introduced to a
community who survive by
living on a lake, safe from
the zombies. That is, until
winter, when the lake freezes
over. When one of the main
characters, Peter, puts the
camp in danger, he is forced
to leave the safety of the
floating community and
help defend the lake from
the hordes of approaching
zombies. While defending

The romance in this novel
is brilliantly written. Deftly
combining first love with
coming out as gay to friends
and family, Charlton has
written a sweet relationship
between two teenage boys
discovering their identities,
while trying to survive the
undead. The romance is
accepted by everyone around
Peter and Cooper, and it was
very much seen as inevitable
by the other characters in
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the novel. I really love to see
a gay relationship accepted
and seen as perfectly
normal in YA fiction, and
Charlton has written a very
sweet storyline. Peter is a
wonderful main character,
as he is not your usual YA
‘action-man’ hero; he is kind
and gentle, and experiences
anxiety and fear during
the novel. This book offers
brilliant representation not
just of gay relationships but
of men who are emotional
and do not act as the hero in
situations of extreme danger.
Peter is very relatable in this
respect, and I hope many
can see themselves in his
character.
I normally find zombie books
a little hit or miss, but this
one is brilliant. The zombies
are scary without being
traumatising, and the sense
of danger that pervades the
entire novel is well-crafted by
Charlton. The boys are never
fully able to relax and enjoy
each other’s company, and
as such, we as the reader
are also never fully relaxed.
The zombies are a constant
threat, and the plot moves at
breakneck speed. There are
twists and turns and secrets
to be uncovered. A perfectly
written LGBTQ+ YA romance,
with the added danger of
zombies – this is one of my
favourite books of all time!

What White People
Can Do Next: From
Allyship to Coalition
by Emma Dabiri
On first seeing the cover and
title of What White People
Can Do Next, I was a little
hesitant. With its pleasing
array of cross-stitch-like,
pastel-coloured flowers and
buzzword title, What White
People Can Do Next does
not necessarily present itself
as a searing take-down of
performative allyship and
social media activism. As
Dabiri herself later admits in
a Vogue interview, the book’s
aesthetics are in many ways
part of its subversive tactics;
by superficially imitating
the stylised nature of those
self-same infographics she
is critiquing, Dabiri helps
expose how fundamentally
bizarre such attempts at
aestheticization are.
What White People Can Do
Next is a Trojan horse of a
text. Fully grounded in the
critical race theories that
Dabiri argues have been
unfortunately abridged by
social media activism, the
book itself sets out to combat
the lack of nuance that
currently dominates online
discourse. The events of last
summer, Dabiri proposes,
demonstrate a desire for
change, but not necessarily

a feasible action plan. What
White People Can Do Next
provides an outline for how
we can convert this intent
into action, and how we
can – and must – graduate
away from the reductive
dialogue that takes place on
social media towards more
constructive measures. By
drawing especially upon the
methods of earlier activists,
such as Fred Hampton and
Huey P. Newton, Dabiri
provides her readers with an
insight into the benefits of
forming coalitions as a way to
enact systemic change, and
the need to therefore expand
our understanding of antiracist activism in order to
take into account the wider,
capitalist systems that help
enable racism.

What White People Can
Do Next comes from how
it intentionally presents
itself as a springboard for
the development of greater
knowledge. Dabiri is less
concerned with telling
you how to think, as with
highlighting to you the
importance of applying
critical thinking and using
the information that has
been given to inform our own
actions. What White People
Can Do Next is one of the
most genuinely illuminating,
thought-provoking and
incisive books that I have
read in a while, and I cannot
recommend it enough.

Although What White People
Can Do Next is more heavily
geared towards theory than
most other anti-racist books,
Dabiri manages to ensure
that the ideas themselves
are explained in a way that
makes them accessible to
her readers. Unlike most
other social media sites
that attempt to translate
these concepts, Dabiri’s
explanations manage to avoid
over-simplification, providing
instead a helpful, guided
introduction to what are fairly
complex, broad theories.
For me, the brilliance of
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Diversifying The Curriculum:
Books Essential for GCSE English
New research commissioned
by Penguin Random House
has recently revealed the
under-representation in the
teaching of English Literature
at GCSE level. With less
than 1% of GCSE students
in England studying a book
by a writer of colour and
only 7% study a book by a
woman, the lack of diversity
is appalling. Readers should
see themselves reflected
back in the books that they
read. We have decided to
recommend the books that
we wish we read in school.

Amy Wright: Crudo by
Olivia Laing

Crudo, an experimental novel
first published in 2018. The
most modern text I studied at
GCSE was Of Mice and Men,
and whilst it is important to
learn the context behind a
classic such as this, it would
also be beneficial to study
a text relevant to today’s
world, with characters that
encounter relatable issues.
Crudo blurs the boundaries
between fiction and memoir,
exploring topics such as
Brexit, global warming and
Donald Trump. The story
is told through the lens
of a woman as she lives
through the summer of
2017, a period we have all
lived through ourselves. It is
important that contemporary
literature is studied as
it sparks imperative and
uncomfortable conversations
needed to be had about
issues that may be impacting
us today.

Laura Jones: Asha
and the Spirit Bird by
Jasbinder Bilan

One book that I wish could
be included in the school
curriculum is Olivia Laing’s

For there to be sustained
improvement in diversity
and representation in exam
texts, first we must consider
the path to GCSE and the
opportunity younger pupils
have to engage with texts of
this type and view them as
essential to their exploration
of literature. With findings
reported on tes.com showing
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exploration of spirituality,
belief and the question of
whether our ancestors may
live on beyond death, acting
as our guardians in the
time of need and having a
profound impact on our lives.
It is a heart-warming tale
that is sure to inspire young
minds and promote mindful
curiosity.

Lucy Lillystone: I Am
An Emotional Creature
by Eve Ensler

that “poetry is the most
common way for pupils to
encounter BAME writers,” it
is imperative that students
are given more opportunity
to explore a wide range of
cultures and experiences
through the vividity of more
in-depth culturally-diverse
stories such as Asha and the
Spirit Bird, where ancestral
history is woven into the
canvas of the text. Asha and
the Spirit Bird follows the
story of a young girl, Asha,
and her best friend, Jeevan,
as they navigate the wild
and dangerous Himalayan
landscape to find Asha’s
missing Papa. Not only a
story of one girl’s bravery
and courage, it is also an

One thing that was clear
to me during my education
in English Literature was
the lack of books written
by women, for women. Eve
Ensler’s I Am An Emotional
Creature is a selection of

fictional monologues that
celebrate the authentic
voice inside every woman,
empowering young girls
to follow their dreams.
Exploring characters such as
an American who struggles
with peer pressure in a
suburban high school, an
anorexic blogger as she eats
less and less and a Masai
girl from Kenya unwilling
to endure female genital
mutilation. Ensler’s novel
is a fierce and imaginative
call for women to find their
true selves, to stand up
and to speak out. Covering
relevant and timely topics
such as sexual violence and
female friendship, this is a
book that had a big impact
on me as a reader and
should be required reading
at GCSE level, helping young
girls gain confidence and
independence.

Sarah Lundy: I Am Not
Your Baby Mother by
Candice Braithwaite
The overwhelming emotion I
felt when I finished Candice
Braithwaite’s I Am Not Your
Baby Mother was: “This
should be taught in schools.”
More than this, I wish I had
read it in school. Braithwaite
ties in her experience as
a Black woman in Britain
with statistics that expose
the scary situation for this

demographic. It is incredible
and powerful and gets to the
heart of so many important
issues in an accessible
and informative manner.
It is hugely important that
more people are educated
on these issues as early
as possible to reduce the
amount of racial ignorance
that is so clearly rife
in Britain.
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Online Resources

Upskilling Tips for CVs
By A melia Bashford, A nnabella
C ostantino, Misha Manani and
Rowan Groat
So, you want to work in
publishing? Whether you
are job seeking or looking
for a career change, you’ve
come to the right place. We
have some advice on what
to be aware of when drafting
your CV. Each employer
will have their individual
preference, but if you
organise your experience in
a straightforward way, you
will make a good impression.
When applying through a
recruiter, be sure to keep
your eye out for certain
requirements.

DO
Tailor your CV: Your CV
will vary depending on the
company, role and sector.
Make sure you include the
key skills and attributes
listed in the job specification.

DON’T
Present information clearly
and logically: Start with your
most recent experience and
work backwards from there.
Ensure you have separate
sections for your education
and relevant experience.

Exceed two pages: If you
do, you risk boring potential
employers. On average, a
hiring manager will spend
less than 30 seconds reading
a CV. Make every second
count!

Focus on key information:
Use your space wisely,
but don’t discount the
experiences that seem less
applicable. Be smart, pull
out transferable skills and
highlight the most relevant
to ensure that your strengths
aren’t missed.

Format badly: This includes
inconsistent spacing,
paragraphs, different fonts
or irrelevant changes in
headings and subheadings.

Use active words: These
should go at the start of each
bullet point when writing
about your experience.
“Managed”, “facilitated”,
“analysed” and “increased”
are some great examples.
Here is a list for you to have
at the ready.

Include your contact details:
These are essential for the
employer to contact you,
including, but not limited
to, phone number, email
address and LinkedIn
profile. References are not
necessary—you can state
that they are ‘available upon
request’.
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Talk about what you did
without the focusing on the
results: Employers need
to know that you can make
an impact. For example,
“this increased audio sales
by 26%”evidences that
your efforts yield strong
outcomes.
Submit a CV without
proofreading: Always
proofread your CV to ensure
that you haven’t made any
SPAG or structural errors.
Get someone you trust to
check it.
Make it hard to read: Don’t
use language that is too
complicated. We recommend
structuring each experience
with a clear focus on what
you have done and the
positive outcome of your
actions.

Ain Chiara’s YouTube
channel: We recommend Ain
often because she’s great.
She has a range of careerrelated videos, including one
on How To Write a Great CV.
Leena Norms’ YouTube
channel: Leena is a
publishing professional who
has a video on common
mistakes people make on
their CVs.
Check out her Twitter.
The Publishers Association:
A series of YouTube videos
accompany this blog on
writing CVs and cover letters,
including Top Tips For Your
CV.
The Publishing Hopefuls
Facebook page: A supportive
community of publishing
hopefuls and professionals
in which successful CVs
and formatting options are
shared.
Atwood Tate: With lots of
career tips on their website,
Atwood Tate can teach you
how to write a CV with little
or no experience. They also
offer CV advice on their
YouTube channel.

Suzanne Collier at
bookcareers: Suzanne
Collier’s bookcareers website
has resources, including a
podcast and online clubs for
people in publishing.

Frequently Asked
Questions
Do employers care about
my grades?
This depends on the
position and company. For
instance, some entry-level
positions may require a
degree or certain school
grades. As soon as you have
relevant work experience,
this supersedes education
(i.e., put education after
employment).

Do employers like CVs in
colour or black and white?
A pop of colour can help
you stand out. For instance,
you can put your name
and headings in a different
colour, but it’s often personal
preference. If you are going
to do a creative CV, make
sure it is formatted correctly.
Saving it as a PDF ensures
the recruiter will see the
version you want them
to see.
Thank you for reading our
Upskilling Tips for CVs. In
Issue 28, we will be covering
Upskilling Tips for Interviews.
Don’t miss it!

Do I need to include links to
my social media?
Always keep your CV relevant
to the job. LinkedIn is the
most essential as it is a
professional network. Don’t
include personal accounts,
however, accounts that
show your passion for the
industry, like Bookstagram or
BookTok, are a good thing!
How do you structure a CV?
Clarity is most important.
Your relevant education and
employment history are the
top priority and should take
up the most space. Include
relevant skills, awards,
hobbies and a summary
profile introducing yourself.
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are often confined to one
line, “I know you’re hurting
but don’t let him break you.”
The new kind of poems
might disturb hardened
poetry lovers, who take
pleasure in dissecting and
analysing every word, every
punctuation mark and line
break. However, it is easy to
see how this change came
about, in a society of fast
consumption and global
availability.

The Rise of Poetry
By Mathilde Sire

revolution, the latter of which
has been in the making for
several months.

Poetry in Selfexpression

Taking many different forms,
the art of poetry has been
around for over thousands of
years. A few contemporaries
have been finding their
place among some of the
greats, such as William
Shakespeare, Robert Frost,
Emily Dickinson, and Maya
Angelou. Once thought to be
a dying art form, poetry has
been making a come-back
these past few years and this
article aims to understand
why. It is also important to
determine the difference
between a come-back and a

After a difficult year of global
pandemic struggles and
worldwide protests for social
and racial justice, poetry has
remained a trusted medium
for expressing one’s ideas
and emotions, sparking
a conversation around a
particular subject. Following
Amanda Gorman’s reading
of her poem ‘The Hill We
Climb’ at American president
Joe Biden’s inauguration in
January 2020, there was a
huge surge in poetry sales
and events. The event tech
platform, Eventbrite has
seen an increase of 24%
in virtual poetry events in
the US compared to before
the election. Even before
Gorman’s recital, there had
been a significant boom in
sales in 2018, worth £12.3
million (Nielsen BookScan).
This can be explained by the
current atmosphere in the UK
and the lack of trust people
have for their politicians.
Susannah Herbert, director
of the Forward Arts
Foundation, summed it up in
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an interview for the Guardian:
“To me, it’s no coincidence
that poetry as a form is being
used to critically discuss
events like Grenfell, the
Manchester bombing and
Brexit as well,” she said.
“It’s being repurposed as
this really dynamic and
vital form that can capture,
in a very condensed way,
the turbulent nature of
contemporary society – and
give us the space to struggle
with our desire to understand
and negotiate a lot of what is
going on at the moment.”

Future of Poetry

Revolution in Poetry
When we think of
contemporary poets, some
of the names that come to
mind are Rupi Kaur (The Sun
and Her Flowers, 2019), Ada
Limón (Bright Dead Things,
2015), or Ocean Vuong (On
Earth We’re Briefly Gorgeous,
2019). These new poets
certainly have contributed
to poetry’s newfound
popularity, especially with
young people. Rupi Kaur, for
instance, started the trend
of publishing one’s poems
on social media, such as
Instagram, to take ownership
of their work and shift power
dynamics in the publishing
industry. More than a change
in platform, these last years
brought about a revolution
in format and content. In the
era of Twitter and its former
140-character posts, it is
more common to find very
short poems than pageslong epics. Taking R.H. Sin’s
poems as an example, they

Looking to the future, it is
likely that poetry as an art
form will continue to evolve
and adapt to our society’s
needs and trends. The
appeal for widespread art
and bypassing publishing
rules by posting it on social
media is at an all-time high.
It also allows people who
may have been overlooked by
professionals in the industry
to find their audience and
thrive. This accessibility
brings about much more
diversity, both for the
authors and the readers. I
believe it will be incredibly
interesting to see English
GCSE curriculums change
according to current trends.
We can already see a form
of evolution in the authors
studied now, women featured
more heavily and it is not as
obviously white-dominated
as it used to be. This will also
help develop young people’s
love and interest for poetry,
and not regard it as such a
“highbrow” art form.

The current state of the
world is demanding more
art and release from the
constant string of anxietyinducing news. About the
future of poetry, Rupi Kaur
told USA Today, “I think that
during times like this, artists
and thinkers and makers get
to work,” she said. “Creating
is a form of processing and
reflecting. I think we’re
going to be seeing so much
coming out and more artists
releasing books of poetry.”
To conclude, poetry has
bright days ahead. It is a
literary form that has come
back in cycles throughout
history. People find comfort
and pleasure in reading
words they can relate and
sometimes escape to. As well
as a purely artistic piece, a
poem can often be a cry for
resilience and healing, as we
saw with Amanda Gorman’s
viral recital. Plato noted,
“Poetry is nearer to vital
truth than history.”
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Surviving and Thriving as a
Translator of Children’s Literature
By soFia Brizio
Translation is, arguably, the
most underrated and lesserknown profession within
publishing. As an Italian
living in the UK, translation
has quickly become a
significant part of my dayto-day life and as a result, I
have developed an interest
in translating literature. I
have read the latest UK
bestsellers, or an
enlightening collection of
essays, thinking what a
difference that book could
make if it was made
available to the rest of the
world in different languages.
I have thought about how I
would translate a book into
Italian, knowing very little
about the enormous
responsibility that comes
with bringing literature to
the realms of different
languages. A bad translation
can ruin the chances of a
book ever selling in a foreign
market and vice versa, a
good translation can make a
book even more successful

than it was in its country of
origin. Sometimes,
competing translations of the
same text are published so
that the reader can choose,
demonstrating that
translation truly is an act of
creativity – just like writing.
Although books in the English
language constitute the
majority of the translation
market for non-English
speaking countries, Italian,
French, Spanish, Japanese,
Swedish and Finnish books
are gaining popularity in the
UK, especially when it comes
to children’s and young adult
(YA) literature.
Despite its success and
undeniable importance in
educating a large number of
young readers, the
translation of children’s
literature is still considered
inferior and a profession that
does not require any kind of
expertise. Many emerging
translators, like myself, get
their first job translating
children’s literature. This is
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often without the need for a
degree in translation studies,
because it is perceived as
something that anyone can
do. As a result, translators of
children’s literature are paid
significantly less than their
colleagues in adult literature.
However, translating
literature for children
presents its own challenges,
making it more difficult than
translating adult literature.
Think about rhymes, puns
and fictional names, for
instance. Think about J.K.
Rowling’s Harry Potter or all
of Roald Dahl’s books.
Translators all over the
world, and their ability to
convey the magic of those
universes in different
languages, is a huge
contributor to these authors’
global successes. Yet,
translators are rarely
recognised for the work they
do. Is it possible then, to
survive or even thrive, as a
translator of children’s
books?

This is the question that
translators worldwide have
been trying to answer at this
year’s Bologna Children’s
Book Fair (BCBF). I was lucky
enough to attend a series of
online panels which took
place last month, discussing
the state of the profession
and its future. Although
translators have been
advocating for, and getting,
increasing recognition for
their work in recent years,
the key issue is still visibility,
both in terms of fair
remuneration and inclusion
in literary awards. Recently,
the translation of Amanda
Gorman’s poem,
‘The Hill We Climb’, sparked
controversy across different
European countries such as
Italy, Germany and Denmark,
starting a debate around
questions of identity in
translation, whether a white
translator should translate a
Black author's work. While this
is an important step in
recognising the impact of
translation on literature,
translators of children’s books
are still being left behind.
According to recent research
by the International
Federation of Translators
(FIT) presented at the BCBF,
in the majority of European
countries, translators are not
given contracts and are not
paid royalties, let alone
awarded prizes. In the words
of Kevin Quirk, President of
FIT,“the translation of
children’s literature may
be considered, by some, to

be a glamorous profession.
Nevertheless, the highly
skilled individuals who craft
works of cultural diversity are
often poorly paid and at times
even exploited. Good
translators deserve greater
recognition of the work they
do and an increase in their
revenues”.
It’s easy to see how, for an
increasing number of
translators, it is becoming
impossible to live off
translation alone. Many are
also editors, writers, or also
working better-paid jobs in
marketing, for example,
because they don’t get the
same recognition as the
writers they translate.
Further data presented at
the BCBF, as part of a
research project by the
European Council of
Associations
of Literary Translators
(CEATL), revealed that less
than a quarter of European
countries offer prizes for
translators of children’s
literature. Most translators
are merely surviving, but is it
possible to thrive?

Italy, the Strega Prize for
Boys and Girls awards the
same amount of money to the
writer and the translator of
the winning book. Andersen,
a magazine entirely
dedicated to children’s
publishing, features regular
interviews with translators
with the aim to increase
visibility. Finally, a children’s
literature award for
translators will be launched
next year in Slovenia,
focusing on graphic novels,
YA literature, children’s
books and picture books. As
the recognition of translators’
work in children’s books
increases, the hope is that it
is possible to thrive in this
profession. However, we
need to continue to actively
fight the stigma and injustice
around it. Because, as the
keynote speaker at the BCBF
International Forum on
Children’s Literary
Translation, Enrico Terrinoni,
said: “Translation is the stuff
we’re made of.”

In spite of everything, the
future of children’s literary
translation doesn't look so
bleak. The International
Board on Books for Young
People (IBBY), along with
various Writers’ Unions
across Europe, is
implementing new awards for
children’s literature, in order
to include translators. In
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My International Shelf: Exploring
East Asia
By L aura Hasson

Why East Asian
Fiction?

Welcome to the ‘My
International Shelf’ Series,
a new feature exploring the
unique combination of books
that fill our guests’ shelves.
In this, the first week of ‘My
International Shelf’, I thought
it would be fun to introduce
my ‘shelf’ (pun intended).
I’m sharing books to anyone
looking to begin their journey
into East Asian Fiction.

I’ve been a kpop, anime
and manga fan since 2005,
if you want a place to start
for either, Monsta X, Super
Junior and Fushigi Yuugi
are my ultimate favourites!
These musicians and stories
led me to some of my
favourite books on East Asian
mythology. It is fascinating
to me.

How do you pick a
book?
Cover design and typography
are elements of book
production I’m often drawn
to, and if the edges are
sprayed, I will probably buy
it before even reading the
blurb! A book exploring
mythology intervention or
a mythology I’ve not read
about before also grabs my
attention.
Nice to (virtually) meet you
all, enjoy my shelf picks!

Introducing myself:
Hi there, I’m Laura, a
freelancer and publishing
hopeful. I love everything
InDesign and I’m passionate
about cover design and book
production. My Instagram
shows my typesetting and
design work.

The Girl Who Kept
Winter by Gaio Chi
(Vietnam)
Originally titled, Tuyet Đen
in Vietnamese, this YA is an
interesting, fast paced story
that is engaging and thought
provoking. It is a wonderful
starting point for East Asian
mythology and embracing
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the importance and beauty of
martial arts in a story. I found
it completely absorbing for
my first fantasy book based
around martial arts.
Through its characters,
dialogue and the hard
work of both the author and
translators to bring The Girl
Who Kept Winter to English
speaking readers, this is
a story I would recommend
to anyone looking for that
first dip into translated
fiction novels.
Dong Tu and Obsidian are
somewhat star-crossed,
truly bemused lovers-to-be.
However, what is refreshing
about this love story is that
their romance is never all

the characters are, they are
well-rounded people. For
example, the Poison King,
who is Obsidian, has dreams
but he is flawed and faces
consequences as the story
progresses. Joined by a
whole host of fascinating
secondary characters,
Dong Tu’s sister and the
mysterious Switch, who
are my personal favourites,
utterly fill the pages with life
and just a little chaos, makes
this a brilliant read.

to reality makes this short
but effecting novel a great
dive into surrealism from an
international perspective.

Untold Night and Day
by Bae Suah (South
Korea)
This novel drew me in at
first because of its powerful
cover design. However, the
story transported me to an
interesting, contemporary
world exploring logic and
dreams.
Wonderfully translated to
capture the vivid and magical
realism of the original tale
and voice, Untold Night and
Day follows Ayami, a recently
unemployed 28-year-old,
who we explore with the
mesmerizing muggy summer
streets of Seoul.
Set over one day and one
night, the story is, to me,
almost like a music score.
It flows from one act to
the next, climaxing in a
startling mixture of imagery,
rich observations and the
juxtaposition of reality and
imaginary within our minds.
It is an interesting translation
novel. The recurring motifs,
observations of Korean
culture and the way we
can all slip from dreams

Before the Coffee Gets
Cold by Toshikazu
Kawaguchi (Japan)

eager to have a cup of coffee
and go and hug your loved
ones for a moment.
The characters are utterly
unique, and are brilliantly
written with heart-breaking
honesty. Personally, I like
dialogue-focused books
and Before the Coffee Gets
Cold fits into this category.
I found the different
characters engaging and
their perspective of Japan
was interesting. I have visited
Japan myself and I loved the
language used as it evoked
many memories of my own
in this dynamic, complex
country; which is why this
book is on my shelf.
Welcome to this new series
and join us next week as we
explore another shelf. Happy
reading everyone!

This novel is one of my
favourite time travel stories.
Gorgeously written, this
character-driven tale
is expertly conveyed.
Kawaguchi’s use of the
concept “what would you do
if you could visit the past”
is expertly done, simple
language yet powerful and
captivating.
As it is a translation novel,
it is important to remember
some of the nuance may
not have been translated
perfectly. Some of the
scenes make you feel like
you are reading a theatre
script. However, if you let
the occasional jarring phrase
slide past you, this cafébased tale will leave you
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