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As someone who was looking
to get into publishing, I
always found it hard to
consistently keep up with
what was happening in the
industry. Remembering
to visit separate websites,
news sources, job portals
and keep up with changes
was quite challenging. I also
know it can be difficult to
find information, learn about
trends in the industry, or
about the specifics of roles
that are not editorial.
The Publishing Post
intends to provide all of
this information and more
to anyone wanting to learn
about, or join, the publishing
industry. We want to cover
as much as we can for those,
like us, who want to absorb
as much of the industry as
they can. The Publishing
Post is a free resource that

is encouraging, honest and
accessible to every single
person who is considering
publishing as a career.
The Publishing Post stands
by the fact that 2021 is
a time for breaking down
barriers and encouraging
diversity in the publishing
industry. Learning about
and being included in
the industry should be
for everyone.
The magazine is created
by publishing hopefuls, for
publishing hopefuls. Each
and every person who works
on the magazine each issue
is dedicated to producing
and educating fellow
hopefuls with content that is
informative and interesting.

Lastly, I just want to say
a massive thank you to
every single person who
has supported, shared and
shouted about The Publishing
Post since our first issue. On
behalf of the whole team, we
are so incredibly grateful and
could not be more proud of
the success.
Editor in Chief, Chelsea
Graham
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Publishers Sign Climate Action
Pledge
By Megan Whitlock

The Publishers Association
has launched an
environmental campaign,
‘Publishing Declares;’
the first industry-wide
commitment to climate
action. The pledge outlines a
five-step plan for publishers
to follow, with an aim to
achieve net zero emissions
by 2050 at the latest. At
the current time of writing
there are 64 signatories and
counting, including a variety
of indie presses, university
presses and industry
heavyweights such as
HarperCollins UK, Penguin
Random House UK and Pan
Macmillan.
The pledge promises to “take
action on climate change”
by limiting warming to 1.5°C,
“protect life on land” by
working with supply chain
partners that prioritise
efficient and sustainable
materials, “strengthen
partnerships” through
environmental collaborations
with all those involved in
the industry, “educate for
sustainability” by increasing
climate literacy amongst
colleagues and finally
use industry platforms to
“advocate for sustainability.”
It also invites everyone from
every stage of the book

production process to get
involved, “from printers and
publishers to booksellers
and authors.”
The publishing industry has
been facing calls to examine
its environmental impact
for some time. Reports from
2019 claim that in the United
States alone, 32 million
trees are used annually
to make books, whilst the
book production process
emits over 40 million metric
tons of CO2 each year.
This environmental cost
seems high, especially when
considering The Guardian
statistic that around 10% of
all newly published books
each year end up pulped
in the shredder (with paper
accounting for about 25% of
landfill waste).
Current supply chain
disruptions have also
exposed how much the
industry relies on importing
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resources from across
the globe, with Publishers
Weekly citing congestion
at ports as one of the main
factors putting pressure on
book supply. Though the
pandemic may have placed
a pause on global travel, the
Office for National Statistics
reported in 2019 that,
“taking into consideration
population differences”, the
UK had become the largest
net importer of CO2 per
capita in the G7 due to its
outsourcing of manufactured
products. Equally, exports
make up a large percentage
of publishing profit, as
that very same year, the
Publishers Association
reported that export sales
accounted for 59% of total
sales income. For an industry
built on imports and exports,
it is initially difficult to
see how conducting trade
in a global economy and
environmental sustainability
might go hand in hand.

Some may point to the rise
of digital publications as a
potential solution, but it is
not quite that simple. Whilst
eBooks reduce the pressure
on physical resources such
as paper and remove the
need for environmentally
costly shipping, the digital
world still leaves a large
carbon footprint. A 2017
report from Greenpeace has
suggested that 7% of global
energy consumption derives
from ‘digital capitalism’ and
it is a commonly quoted fact
that if the internet were a
company, it would be the
6th largest polluter in the
world. The devices on which
eBooks and audiobooks are
consumed still require and
produce emissions during
manufacturing, and they are
often not as easily recyclable
as physical paper.
Then what can publishing
do? One simple move
is ensuring use of FSC
(Forestry Stewardship
Council) certified paper,
which ensures that the paper
has been harvested in an
environmentally responsible
way. The pandemic has
also opened doors to new

home working opportunities,
reducing the need for lengthy
commutes and increasing the
use of technology for digital
conferencing, which also
cuts back on the necessity
of international travel. This
not only makes publishing
more regionally accessible,
but also has a big impact
on carbon emissions in an
industry that often relies
on travel for publicity and
sales campaigns. Publishers
can also cut down on the
amount of plastic used in
their packaging and shipping,
as well as be conscious of
what materials they include
as part of merchandising
and marketing campaigns
to press, influencers and
booksellers. Supply chain
issues have foregrounded the

benefit of using UK-based
printers and production
facilities, which would
reduce the amount of
carbon emissions created by
imports. Finally, publishing
is all about the sharing of
stories, information and
ideas, and choosing to
publish books that promote
environmentally friendly
messages and behaviours
also has a big impact in
raising public awareness.
In an industry as huge as
publishing, even small
steps can have a mammoth
impact in changing the
way that businesses are
run. Though there is still a
long way to go and much
to be done, the ‘Publishing
Declares’ campaign is likely
just the start of a wholesale
movement to reflect on and
adapt sustainability policies,
which will allow books and
stories to hopefully be shared
for generations to come.
The link to the pledge and
full list of signatories can be
found here.
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Society of Authors Campaign
to Credit Translators Shows
Early Success

Benjamin Zephaniah To Write
Picture Book on Windrush Voyage

By Naomi Churn

Max Porter and Neil Gaiman,
the campaign quickly gained
traction, attracting over 1400
signatures in less than 48
hours.

By Malachi Martin

On 30 September 2021,
also known as International
Translation Day, the Society
of Authors launched its
#TranslatorsOnTheCover
campaign, calling for
publishers to acknowledge
the complex and hugely
important work of translators
by crediting the profession
on the covers of their books.

Croft and Haddon’s letter
puts into words the current
disparity in the industry
between the level of time
and skill that translators
commit to their work, and
the credit they receive. As
the letter states, “it is thanks
to translators that we have
access to world literatures
past and present. It is thanks
to translators that we are
not merely isolated islands
of readers and writers
talking amongst ourselves,
hearing only ourselves.”
Translation is at the heart
of literature on a global
scale. The International Man
Booker Prize, for instance,
splits the £50,000 reward
equally between the author
and translator. However,
while Croft has received this
accolade, she is not credited
on the cover of either the UK
or US edition of the novel
Flights. And, as Croft pointed
out in a tweet published on
International Translation Day,
to rectify this mistake “costs
publishers nothing.”

The original campaign
was launched as an open
letter written by Jennifer
Croft, translator of the
2018 International Booker
Prize-winning work Flights,
and Mark Haddon, author
of The Curious Incident of
the Dog in the Night-time.
The letter asks authors who
sign to commit to asking
that “in our contracts and
communications... our
publishers ensure, whenever
our work is translated, that
the name of the translator
appears on the front cover.”
Initially backed by more
than 100 writers, including
big industry names such
as Bernadine Evaristo,
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The campaign has received
backing from all corners of
the industry. Illustrator Sarah
McIntyre, the woman behind
the #PicturesMeanBusiness
campaign that advocates
for the same visibility
and recognition for book
illustrators, tweeted her
support on International
Translation Day. Meanwhile,
the US counterpart to the
UK’s Society of Authors, the
Authors Guild, has gone one
step further in its statement
of support, suggesting that
translators being credited
on the cover is “only the
first step” and that
“translators should also
receive royalties and a share
of subsidiary rights.”
#TranslatorsOnTheCover
shows early success, with
Pan Macmillan being the first
of the UK Big Five publishers
to answer the call. They
have announced that they
will name translators on
all covers and promotional
materials for new titles and
reprints, with immediate
effect. Whether other UK
publishers will follow suit
remains to be seen. You can
join more than 2,300 existing
signatories by signing the
letter here.

BAFTA award-winning British
author and poet Benjamin
Zephaniah is currently
writing a picture book titled
We Sang Across the Sea: The
Empire and Me. Described
as “powerfully moving,”
it is set for publication in
April 2022 by Scholastic
UK. Zephaniah’s picture
book will be about the HMT
Empire Windrush’s voyage
to the United Kingdom
between 1948 and 1970, and
its aim is to illuminate the
experiences of the Windrush
generation to younger
audiences. Its illustrator,
Onyinye Iwu, assures that the
“hopes, dreams and bravery
of the Windrush generation”
will be conveyed in the story
as based on the generation’s
real-world experiences,
serving to “celebrate their
[Windrush generation]
legacy” as told by Zephaniah.
Born in 1958 in the
Handsworth district in
Birmingham, England, to
a Barbadian father and
Jamaican mother, Zephaniah

describes Handsworth as
the “Jamaican capital of
Europe.” Zephaniah would
have been born during the
Windrush period and would
have experienced West
Indian immigrants arriving
and adapting to life in the
UK. Zephaniah confirmed
this stating he “grew up
listening to the stories of
people of [his] generation”
detailing their Windrush
experiences, adding that
he was “delighted” to write
about them.

an accomplished author
and individual. Aside from
his work as an author
and poet, the sixty-three
year old has acquired an
extensive portfolio: having
earned sixteen honorary
doctorates, acted in twelve
film, television and radio
roles, performed in nine
plays and released eleven
albums and singles – with
this only scratching the
surface of what Zephaniah
has achieved. More of
his accomplishments are
available to view on his
website.

We Sang Across the Sea:
The Empire and Me will
be the second title written
by Zephaniah based on
the Windrush generation.
The first, titled Windrush
Child, was also published
by Scholastic in 2020 and
won an award in Diverse
Publishing Awards. It was
also a contender for Books
Are My Bag’s Indie Book
Awards.
As a dyslexic who initially left
school at the age of thirteen
unable to read and write,
the author has published
seven poetry books and
several award-winning books
in a multitude of genres.
Benjamin Zephaniah is

Due to his versatility and
prior experience as a
creative, as well as being
a Black British individual
having grown up alongside
those of the Windrush
generation, Zephaniah
can be seen as a fine and
trusted individual to write
about the experiences of this
prominent generation of
West Indians with respect
and care.
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Anticipated Reads: November

By Genevieve Bernard, Ellie Gibbs , A lfie K immins , Georgia Wells , Sarah Ernestine and Meg Jones

Just Haven’t Met You
Yet by Sophie Cousens
9 November, Cornerstone
From the New York Times
bestselling author of This
Time Next Year comes this
year’s feel-good love story
that’s sure to warm your
winter evenings as the nights
draw in and the weather
gets colder. In this heartwarming romcom, we meet
unlucky-in-love Laura who
has built her entire career
out of interviewing people
about their own real-life love
stories. When Laura picks
up the wrong suitcase at the
airport, she feel perhaps it
is destiny writing her very
own serendipitous meetcute. Determined not to let
a chance at love pass her
by, Laura sets her heart on
tracking down the owner of
the suitcase. However, the
course of true love never
really does run smooth
and fate seems to have
other ideas.

The Nightland
Express by J. M. Lee
16 November, Erewhon
Books
The Nightland Express
is a young adult fantasy
novel following the tale of
Jessamine Murphy who,
looking for money so that

she will be able to feed her
pregnant sister and the soonto-be-born baby, signs up
for the ‘Pony Express’. There
is a catch, however: the
recruitment poster states it
requests orphans, prompting
Jessamine to cut her hair
and go undercover as a male,
Jesse. Through the job she
meets Ben Foley, who she
becomes partners with for
the mission. Together they
encounter portals that carry
them for miles and strange
creatures with glowing
eyes. Though the mission is
altogether more than they
expected, they must work to
find themselves and navigate
a mission that uncovers a
second magical realm...

Go Tell the Bees that
I Am Gone by Diana
Gabaldon
23 November, Cornerstone
Go Tell the Bees that I Am
Gone is set on the eve of the
American Revolution. The
ninth book in the bestselling
and eminent Outlander
series by Diana Gabaldon
is a 928-page story of war,
love, loyalty and family.
Jamie and Claire have only
just found each other again
after twenty years apart
and are reconnecting with
their daughter, now an adult
living with her husband and
children on Fraser’s Ridge.
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They finally feel like they
might have found peace.
However, after narrowly
escaping the twentiethcentury, they find that the
eighteenth presents its own
set of challenges. With war,
disease and starvation rife,
Jamie and Claire start to
wonder if this time they’re
any safer. And now they have
more to lose than ever…

The Disappearing
Act by Catherine
Steadman
25 November, Simon &
Schuster LTD
In LA, where the borders
of fantasy and reality are
blurred, how can you ever
be sure what is real? In
Catherine Steadman’s new

novel, The Disappearing Act,
aspiring actress Mia Eliot
finds herself lost within the
illusion of the Hollywood
lights. A Londoner hoping
to further her acting career,
Mia moves to LA for the pilot
season of a new TV show.
She meets the mysterious
Emily at an audition when
a simple favour amongst
new friends takes an
unexpectedly dark turn.
Emily goes missing with Mia
being the last person to see
her. Whilst caught up in the
confusion of her missing
acquaintance, a woman she
doesn’t recognise turns up
claiming to be Emily. Mia is
pulled through the chaotic LA
scene with gaslighting and
uncertainty at every turn as
she begins to doubt her own
sanity and what she believes
is the truth. Is Emily missing,
or did she ever really exist?

The Grimrose Girls
by Laura Pohl
26 November, Sourcebooks
Fire
Author Laura Pohl, whose
debut novel Last 8 won the
International Latino Book
Awards, is back this Autumn
with the first instalment
in a chilling new series,
The Grimrose Girls. Three
friends, Ella, Yuki, and Rory,
become the talk of the
school at Grimrose Académie
when their best friend dies
unexpectedly. Officially,
Ariane’s death is ruled a
suicide, but the three friends
believe there is more to the

story. When a new roommate
arrives to replace Ariane,
things at Grimrose Académie
take a dark turn. Ariane
wasn’t the first student to
die. When ancient curses
and a haunted past begin to
resurface, the Grimrose girls
must band together to fight
for their lives. This new dark
academia, LGBTQ+ novel
is the perfect fix for fans of
Pretty Little Liars and Once
Upon a Time.

Hello, Transcriber by
Hannah Morrissey
30 November, Minotaur
Books
Inspired by her work as a
police transcriber, Hello,
Transcriber is Hannah
Morrissey’s explosive
and gut-wrenching debut
mystery. Hazel Greenlee
descends into chaos and
corruption as a struggling
female police transcriber
desperate to catch a
break. Writing a bestseller
seems like her ticket out of
Wisconsin, but inspiration
is lacking. That is until
her neighbour divulges
a murderous secret: an
overdose victim could be
connected to an infamous
drug dealer, Candy Man,
leading Hazel to a covert
police operation and a slowgrowing obsession with
Detective Nikolai Kole. As the
plot thickens, Hazel realises
she’s willing to sacrifice
everything—her career,
relationship, even her life—
for the story.
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A Roundup of Our Recent Listens
By Emily D e Vogele, Cameron Phillips and Paige A nderson

Emily
The last few weeks
have been busy for
me, so I haven’t had
the chance to read
as much as I’d like.
However, that’s where
my love for audiobooks
comes in. Commuting
to and from university I
find myself gravitating
towards stories and,
most recently, it’s been
The Lincoln Highway by
Amor Towles (narrated
by Edoardo Ballerini,
Marin Ireland and Dion
Graham). Towles, perhaps
best known for his bestseller
A Gentleman in Moscow, has
done it again with another
richly layered novel full of
character, excitement and
plot twists.
While I have yet to finish this
audiobook, I already know
it’s going to be a top read this
year. From the get-go, we’re
thrown headfirst into the
story by following Emmett
Watson on his drive home
from the juvenile work farm
he has just been released
from. Despite only spanning
ten days, Towles takes his
time with each interaction.
There’s no denying the
poetic beauty of his writing,

become familiar friends
to me throughout this
audiobook. I can’t wait
to listen to more of this
novel.

Cameron

but hearing it narrated and
spoken to you makes it that
much more enchanting.
The trio of narrators bring
life to these characters,
expressing their thoughts
and inner monologues
with such emotion and
determination. The softspoken manner of Emmett
compared to the erratic
nature of Duchess is a prime
example of why narration
matters. There’s a clear
distinction between these
two who are arguably the
most vital characters in
the novel. If I close my
eyes and press play, I’m
instantly transported to
1950’s America, with its
rural settings and strongwilled individuals that have
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I am a latecomer to Terry
Pratchett’s Discworld
series, which is bizarre
given my love of the
fantasy genre. When I was
young, I was aware of the
significance of the novels
but always kept my distance
from them due to Pratchett’s
surreal approach to his
writing, world-building and
characters. I’m not going to
criticise myself or any young
person for that but now that
I’m older they have become
more accessible. If it helps,
the musical equivalent would
be listening to a Neutral Milk
Hotel’s In The Aeroplane Over
the Sea set in Middle-Earth.
However, now I have become
engrossed in the utterly
unique realm of Discworld.
Thus, I recently finished
listening to Mort, the first
in the Death subseries.
Pratchett’s nuance is once
more on show here, with
his story following Mort, the
apprentice of Death, whose

role in the books is often
used to explore existential
themes and the problems
of human existence. The
personification of Death is
fantastic, as he grapples
with the question of whether
he would be suited to being
anything other than the
grim reaper.
Like most of his work,
Pratchett’s writing is
hilarious and made even
funnier through the
narration. Pratchett’s
humour is unique in this
sense, as hearing the words
being read aloud makes
them twice as good and
humorous. Nigel Planner, in
the majority, does a fantastic
job of bringing the characters
to life, with Mort and Death
being particularly good. He
does struggle with female
voices, but overall, he does
a great job matching the

tone of Pratchett’s
writing, with the
whimsical and
magical humour
carried through
Pratchett’s words
being matched
by Planner.

Paige
As someone who
loves the fantasy
genre and enjoyed
Sarah J Maas’s A Court of
Thorns and Roses series, I
recently decided to delve into
Throne of Glass. Although
I’m yet to finish listening to
the audiobook, I can already
tell it’s going to be one of my
favourites. Not only is the
plot extremely intriguing, but
the writing style and narrator
make it a wonderful listen.
The story
follows Celaena
Sardothian,
an imprisoned
assassin, and her
fight for freedom.
Competing in a
royal competition
to spend a year
serving the king,
Calaena quickly
discovers things
about the castle,
herself and the
prince that makes
for an eventful
listen. One of the
main things that I
am enjoying about
this audiobook

is the narration, which
seems to be somewhat of
a controversial opinion.
Having researched online
before starting this article, it
appears many people aren’t
fans of the narrator’s voice:
One reader stated that“if
I truly can’t get past the
narrator, then I don’t listen to
the book”.
In my opinion, Elizabeth
Evans’ voice compliments
Caelena’s character
perfectly, and she does
a brilliant job at bringing
the book to life. Evan’s
can differentiate between
characters, whether it is
a deeper tone for Prince
Dorian, or a smooth, almost
calculating, tone for Celaena.
I have loved Maas’s previous
work, and I am very excited
to continue listening to
Evans’ narration of her
Throne of Glass series.
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Highlights in the Charts
Windswept &
Interesting by Billy
Connolly
Review by Natalie Joyce
Affectionately known as the
‘Big Yin’ in his homeland of
Bonnie Scotland and beyond,
comedy legend and national
treasure Billy Connolly
presents his first fulllength memoir Windswept
& Interesting – detailing
his deprived upbringing in
Glasgow to Global success
and the challenges of his
later years due to Parkinson’s
Disease.
Connolly recalls his early
life and the appalling abuse
he endured at the hands of
his own family, the violence
inflicted upon him from the
nuns at his school, with
rulers crashing down on
his knuckles and extreme
physical violence. The years
of physical and sexual abuse
from his father affected
him greatly, but he made a
conscious decision to hide
the abuse during his rise to
stardom in the 1970s and
1980s as he didn’t want to
talk about it.

left, recounting that Florence
“bathed me, fed me, dressed
me,” and took on the role of
his absent mother, despite
being just eighteen months
his senior.

Leave the World
Behind by Rumaan
Alam

In the early 1960s, he was
a welder in the Glasgow
shipyards, before pursuing
a career as a folk singer,
and then in the 1970s,
transitioned into the comedy
scene for which he is best
known. It was an appearance
on Michael Parkinson’s show
in 1975 which made Billy a
national star, from stand-up
shows to roles in Hollywood
movies, the world was his
oyster, and he made his
mark.

Rumaan Alam’s third novel
is a suspenseful and dreamlike disaster tale. Amanda
and Clay, a wealthy middleclass couple, are on an idyllic
holiday in the Hamptons
with their children when
there’s a knock on the door
late at night. They open
it and find an older black
couple, GH Washington and
his wife, Ruth. They are the
owners of the Airbnb and
they’re escaping a city-wide
blackout that is causing
chaos across New York.

Windswept & Interesting
consists of chronologically
arranged reminiscences,
beginning with his tough and
traumatic upbringing, and
ending with a more settled
version of himself – despite
battling prostate cancer and
facing life with Parkinson’s.
This book shows how Billy
Connolly faces life with
great equanimity and is a
testament of how he became
a true comedic legend and
National Hero.

But this book also has
endearing elements, such as
the love Connolly has for his
sister Florence, who looked
after him when their mother
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Review by Cassie Waters

Amanda and Clay’s suspicion
of the other couple and their
sense of racial tension is
quickly subsumed by more
pressing worries. Before the
internet cuts out, a push
notification warns them that
the blackout has spread,
and a hurricane has hit the
East Coast. The characters
have no choice but to trust
each other, clinging to small
displays of normality as
increasingly strange things
begin to happen. Vast herds
of deer can be seen walking
through the fields as one
of the character’s teeth
alarmingly and seemingly for

no reason falls out, whilst
Ruth and teenage Rose
bake a cake.

neither of them can ignore
the undeniable chemistry
that they share.

However, if you’re expecting
a moment when the tension
will reach its climax and the
characters will be forced to
run or fight for their lives,
it won’t arrive. The tension
builds and builds, but the
characters stay in a state of
suspense, unsure of what
the future holds and waiting
indoors to see what arrives.
Instead of rehashing the
tropes of a classic disaster
novel, this masterful book
examines race and class
and taps into our fears
surrounding pandemics,
climate change and
technology. It will tap into
your experience of the early
stages of the pandemic and
leave you wondering about
what could happen next.

Despite Ryle’s initial aversion
to committed relationships,
the pair delve into the
perfect romance, until
haunting memories from
Lily’s past begin to reappear
– as well as overwhelming
thoughts of her first love
Atlas. When Atlas suddenly
re-enters Lily’s life, her fairytale world with Ryle begins
to fall apart – forcing her to
face her past.

It Ends with Us by
Colleen Hoover
Review by Halimah Haque
Colleen Hoover’s novels
are known to be emotional
rollercoasters and her third
book, It Ends with Us, is no
different. Lily hasn’t always
had it easy, brought up in
an abusive home, she works
hard for a life different
from her mother’s. After
graduating from college,
she moves to Boston
leaving her small town in
Maine and opens her own
business. There, she meets
neurosurgeon Ryle and

This book brilliantly captures
the complexity of abusive
relationships, reflecting Lily’s
parents’ relationship through
her own. While both Ryle
and Atlas are shown to love
Lily wholeheartedly, Hoover
shows us as readers how
that simply isn’t enough. I
loved seeing the similarities
and differences between the
relationship she had with
Ryle and her past with Atlas,
through her intimate letters.
It was a really nice touch and
encapsulated her growth as a
character.
Although I adored this
book, the epilogue felt
rushed and didn’t mirror
the intense journey Lily had
undergone throughout. It
would’ve been therapeutic
to have a moment where Lily
could truly reflect on her
experiences. But given her
many traumas and hardships,
I appreciate Hoover’s
attempt at a lighter ending
and giving her protagonist
the happiness she deserved.
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Democratic Republic
of Congo

Writing the World: Central Africa
By Shaniah Shields , Jia Wen Ho
and L eanne Francis

The Republic of Congo

In the second instalment of
our Writing the World: Africa
series, we travel to countries
in Central Africa and observe
their intricate historical
literary scenes. From topics
of identity and belonging to
exploring the effects of war,
Central African literature
is raw and expressive,
telling stories of those long
forgotten and unheard.

Gabon
The literary scene in
Gabon is reflective of the
strong French colonial
influence on Gabonese
culture, with the majority
of contemporary writers
expressing themselves
almost exclusively in French.
Gabonese literature and
particularly that by women
writers has little exposure.
However, Cheryl Toman
collated Women Writers
of Gabon: Literature and
Herstory which is the only
book-length critical study
of Gabonese literature that
exists in English. The book
showcases major voices in
women’s writing in Gabon,
including Angèle Rawiri,
Justine Mintsa and Sylvie
Ntsame.

Chad
Although Chad boasts
a rich culture which
encapsulates a tapestry
of different languages and
religions, Chadian literature
has suffered as a result
of economic and political
turmoil. Ahmat Taboye,
a Chadian literary critic,
published Anthologie de
la littérature tchadienne
in 2003 which covers 40
years of Chadian literature.
The anthology shines a
light on the silenced voices,
ranging from the 1960s
to the early 2000s. More
recently, contemporary
writers including Koulsy
Lamko and Salma Khalil Alio
are producing dynamic and
expressive work.
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The Republic of Congo
is often obscured by the
cultural and political exploits
of its larger namesake and
neighbour, Democratic
Republic of the Congo.
However, its writers are
producing compelling
literature that is some of
the best of Francophone
Africa. Alain Mabanckou
has solidified his name in
Congolese literature with his
debut novel Blue-White-Red
receiving the Sub-Saharan
Africa Literary Prize. His
latest poetry collection As
Long As Trees Take Root in
the Earth (2021) conjures
nostalgia for an African
childhood against a raw,
music-infused backdrop.

Equatorial Guinea
Although Juan Tomás Ávila
Laurel grew up without
access to books other
than school books, he
became the most translated
author from Equatorial
Guinea. Outspoken against
dictatorship in Equatorial
Guinea, Ávila Laurel was
exiled to Spain in 2011 after
going on an anti-government
hunger strike.

One of his novels, The Gurugu
Pledge, is about refugees on
Mount Gurugu attempting to
scale the fence in an effort to
cross over to Europe. Telling
each individual’s stories as
well as their collective hope
for a better place, this book
puts names to the refugee
community.

São Tomé and Príncipe
With Portuguese as their
official language, Sao
Tome and Principe has a
wide variety of Portuguese
literature, but little of that
literature available in English.
One Saotomean poet that has
been translated into English
is Conceiçao Lima who has
published four poetry books.
Exploring the impact of
colonisation and slavery in
her country while showing
the plurality of Saotomean
identity, her poetry is
evocative and thoughtful.
Her poems ‘Afroinsularity’
and ‘Petty Tyrants’ are
available to read.

At the age of ten, Sandra
Uwiringiyimana survived
a massacre of her own
people, witnessing horrific
acts of violence that would
haunt her. She and her
remaining family fled to the
US. However, it wasn’t the
safe haven she thought it
was: America presented
new problems of racial
discrimination. Her book,
How Dare the Sun Rise:
Memoirs of a War Child,
tells her story of escape
from her homeland and her
struggles of finding a place
in a new country.

Central African
Republic
Literature from the Central
African Republic (CAR) is
harder to come by. Due to the
instability in the CAR, most
of the literature available
to the public focuses on
the civil war, politics and
history. State of Rebellion:
Violence and Intervention in
the Central African Republic,
written by Louisa Lombard
in 2016, documents the
ongoing conflict in great
detail, closely examining
the roles played by different
groups of people including
politicians, journalists, and
marginalised rural youths.
This is a thought-provoking
and insightful book which
provides a comprehensive
breakdown of the conflict,
but does require prior
knowledge of the situation in
the Central African Republic.

Cameroon
Cameroonian-American
novelist Imbolo Mbue
creates fascinating stories in
New York Times bestseller
Behold the Dreamers and
How Beautiful We Were.
Behold the Dreamers,
which received the PEN/
Faulkner Award in 2017, tells
the story of Jende Jonga,
a Cameroonian immigrant
who lives in Harlem, hoping
to provide a better life for
his family. After securing a
job as a chauffeur for Clark
Edwards, a senior executive
at Lehman Brothers, Jende
and his family’s future
appears much brighter.
When the 2008 financial
crisis strikes, the main
characters’ worlds are
destabilised and they are
faced with a series of difficult
decisions to make.In this
powerful story of family, love
and power, Mbue makes
space for people whose
stories often remain untold.
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Spine-chilling Reads in
Translation: Scary Stories
from Around the World
By Toby Smollett and K ate
Williams
As we inch ever closer to
winter and the temperature
starts to drop, the darkening
skies make it the perfect
weather for curling up on
the sofa and reading horror
stories. As such, we here at
The Publishing Post have
curated a list of creepy
stories from across the globe
for you to enjoy.

Frankenstein
in Baghdad by
Ahmed Saadawi,
translated from
Arabic by Jonathan
Wright. Oneworld
Publications,
September 2018.
A novel which wears its
influence on its sleeve,
this black-comedy horror
story places the classic
reanimated corpse of Mary
Shelley’s original work in
the streets of Baghdad,
which is suffering from a
United States invasion.
Our main character, Hadi,
a less-than-trustworthy
junk dealer, finds himself

gathering the remaining body
parts of people who have
died in explosions, hoping
to combine them into one
whole person and thereby
be able to give them the
funeral they were never able
to have. The title somewhat
suggests how this go: the
patchwork body comes to
life and the transition is not
smooth. It is easy to become
absorbed in the story of
our Frankenstein (his name
is translated by Jonathan
Wright as Whatshisname),
following him across his
war-torn city as he reckons
with sectarianism and war.
Ultimately, however, what
elevates this story is its
absurdism, as war is
absurd and for as long as
it exists we should always
remember that.

People Like Them
by Samira Sedira,
translated from
French by Lara
Vergnaud. Bloomsbury
Publishing, July 2021.
Based on a real murder case
from 2003, this gripping
psychological thriller will
send shivers down your
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course of the novel racial and
class tensions grow slowly,
eventually culminating in
Anna’s husband savagely
murdering the Langlois
family. The plot alternates
between the murder trial
and the events leading up
to the event, and by making
us aware of the murder from
the very beginning, Sedira
manages to subtly comment
on underlying racism and
unconscious biases in the
Guillot family’s behaviour.
Akin to the critically
acclaimed films Get Out
and Parasite, Sedira raises
thought-provoking questions
on the interactions between
race and class in this dark
story that will leave you on
the edge of your seat.

The Honjin Murders
by Seishi Yokomizo,
translated from
Japanese by Louise
spine. Set in an isolated
village in the rural French
mountains, the local people
lead modest lives based on
conservative values. But
when the Langlois family
(who happen to be both
black and extremely wealthy)
move to the village, this
harmony is disrupted as
traditional hierarchies are
thrown off balance. Anna
Guillot, our narrator, is hired
to work as a cleaner for the
new family and they strike
up an unusual relationship.
As the two families interact,
they begin to clash over their
differences and over the

on class anxieties in rural
1940s Japan, caused by
changing customs and
loss of traditions; the
wedding was controversial
in the first place due to
the “unsuitability” of the
match. And if this engrossing
story isn’t enough, another
translation of Yokomizo’s
books has already been
published, with another two
due to be released in the
coming months.

An Awkward Age by
Anna Starobinets,
translated by Hugh
Aplin. Hesperus Press,
November 2010.

Heal Kawai. Pushkin
Press, December
2019.
Hailed as the Japanese
equivalent to Agatha Christie,
this is the first book to be
translated into English by
celebrated crime writer,
Seishi Yokomizo. Originally
written in a serialised format
for a magazine in 1946, this
classic locked-room mystery
follows amateur detective
Kosuke Kindachi’s attempt
to solve the brutal murder of
a newlywed couple on their
wedding night. Involving
snowy landscapes, a man
in a mask and a bloodied
samurai sword, this haunting
story (that inspired the
1975 Japanese horror film,
Death at an Old Mansion) is
the perfect read for a cold
winter’s night. Underlying
the eerie atmosphere,
however, is a comment

Although this is a collection
of excellent horror stories,
it is the eponymous story
that really deserves your
attention. Told via the diary
of Max, the story begins in
his childhood and progresses
into his teenage years, as he
develops a unique condition
of believing himself to have
been taken over by a colony
of ants. Anna Starobinets
does an excellent job of
building up tension in the
first half on the work, in a
way that might remind you
of Edgar Allan Poe’s The
Tell-Tale Heart. While this
work might not have the
same level of political and
social insight as the other
suggestions on this list, it
remains incredibly gripping
and a perfect way to spend a
cold winter’s evening.
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Exploring Mental Health in
Children’s Publishing
By Joanne Boustead, Michaela
O’Callaghan and A imee
Haldron

Looking After Your
Mental Health by
Louie Stowell and
Alice James

With 1 in 4 people
experiencing a mental
health problem every year
in England, it is important
for us to develop ways to
talk about and cope with
these conditions. But
when it comes to children,
approaching this topic can be
difficult. As the years go by,
childhood is becoming more
and more challenging, with
extra pressure being placed
on children to do more and
be more. With emotions
often running high, there
is a plethora of books and
resources children can turn
to when experiencing tough
times and for parents to use
to help start a discussion.

Published in 2018 by
Usborne, Looking After Your
Mental Health gives practical
advice on mental health. Full
of accessible information
and handy diagrams, this
guide to mental health helps
children explore different
mental health conditions, as
well as emotions and what
might influence them. A
range of topics are covered
throughout the book, such
as relationships, toxic
friendships and managing
your mental health whilst
being active on social
media. Looking After Your
Mental Health was written
with advice from the Royal
College of Psychiatrists and
provides plenty of tools for
children to use every day.

The Worrysaurus by
Rachel Bright and
illustrated by Chris
Chatterton
This is a lovely rhyming
picture book from Orchard
Books. It follows a little
worrysaurus who is excited
for all the fun things he has
planned. However, he is
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‘one to overthink’ and soon
his worries and concerns
put a damper on his trip.
He doesn’t like unexpected
happenings so when he
finds out that there will be a
storm, he begins to worry. I
really love how this picture
book illustrates the feeling of
butterflies in your stomach
as you begin to dread
something and overthink.
This is a cute tale about how
the worrysaurus manages to
calm his busy brain.

My Monster and Me
by Nadiya Hussain
and illustrated by Ella
Bailey
Nadiya Hussain is not only
a star baker, but also writes
excellent picture books
exploring topics such as
anxiety and self-love in a
sensitive and touching way.
When you combine her

writing with the beautifully
pared down and careful
illustrations of Ella Bailey,
you know you are in for a
treat! My Monster and Me
is the first picture book by
Hussain and follows a child
as they learn to control
and manage the monster
(anxiety) through opening up
and talking to others about
her worries. Her second book
explores the topic of bullying,
whilst her third book – which
has recently been published
in hardback – looks at how
important it is to be yourself,
no matter how different you
believe you are from others.

Create your Own
series by Becky
Goddard-Hill
This series is from parent
blogger Becky Goddard-Hill.
These illustrated activity
books offer simple steps
children can take towards
becoming happier, calmer
and kinder. Packed full
of ideas that can be done
individually or with others,
these activity books are a
great way to bring a bit of
mindfulness into a child’s
day to day life. From creating
kindness jars to making a
happy playlist, there is such
a fun mix of activities that
will help shape a child’s selfesteem and positive outlook.

Our Kids in Mind
Podcast by Jessica
Kingsley Publishers

Becky Goddard-Hill also has
a teen guide on happiness for
the older age group which is
also published by Collins.

ABC of Feelings by
Bonnie Lui
Trigger Publishing are well
known for their range of
mental health and wellbeing
books, and their selection of
children’s books is a brilliant
addition to any child’s
bookshelf. Created with
young readers in mind, ABC
of Feelings allows children to
work through an alphabet of
feelings and emotions. From
anxious and overwhelmed
to grateful and brave, this
delightfully illustrated picture
book will get your child
vocalising their true feelings
in no time!

This new podcast created by
Jessica Kingsley Publishers
(JKP) will run alongside
the release of a new book
How to Have Incredible
Conversations with Your
Child by Jane Gilmour and
Bettina Hohnen, who will
also be hosting the podcast.
The podcast will have new
episodes released every
Thursday and will feature
topics such as creative ways
to support young people and
thriving with neurodiversity
to name a few, as well as
guest appearances from JKP
authors who work in the field
of young people’s mental
health. Hopefully this will
become a great resource
for adults to listen to and
help them understand their
children’s mental health and
what they can do to help.
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Celebrating The Day of The Dead
in Children’s Fiction
By Maisie Jane Garvin, Juliette Tulloch, Beccy Fish and Giulia Caparrelli

Unfortunately for us older
readers, the beautifully
intricate detail in the Day
of The Dead covers are
displayed more commonly
on children’s books, often
exploring the traditions
behind the celebration. For
those of us that want to delve
into the world of the Day of
the Dead, these books could
be the perfect opportunity
to learn more about this
Mexican tradition. On 2
November, people gather
to honour passed family
members and encourage
their lost loved ones reunite
with them for this one day,
to rejoice in the celebrations
and dancing.

The first thing that draws
attention to the cover of Dia
de Los Muertos: Celebrate
the World by Hannah Eliot
is that the illustrator is
mentioned – common in
children’s books, but not
seen as much in the adult
genre. Jorge Gutierrez is
a Mexican animator and
painter and seems the
perfect fit to illustrate this
book. Published in 2018,
this book teaches how El
Dia de los Muertos is the
circle of life and honours the
ancestors who have passed.
This cover shows that
despite the sometimes scary
connotations associated with
skeletons and the dead, the
celebration is far from it.
The smiling children who are
looking up to the traditionally
dressed skeleton in his carro
and sombrero encourage
readers to celebrate their
culture and enjoy the fun.
A black background allows
bright and vibrant colours
to pop against it, something
that will happen during the
celebration itself, lasting
long into the night. The cover
encompasses the liveliness
of El Dia de Los Muertos
and encourages children to
embrace and be proud of
their heritage.
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A beautiful cover for a
beautiful story of Gustavo,
the Shy Ghost. He is
wonderful in his abilities
to walk through walls and
make objects fly; however,
he struggles to befriend
the other monsters around
him, discovering they simply
cannot see him. But with
the countdown to El Dia
De Los Muertos, how will
he gain their attention?
The gorgeous illustrations
appeal to the young target
audience; with bright pinks,
contrasting oranges and cute
ghosts, it would be difficult
for any child to refuse
reading Gustavo’s story.
Small elements of the day
are also incorporated into

the cover such as multiple
skulls, a common decoration,
as well as banners and
streamers that symbolise
the celebration. The musical
touches like the music notes
and record player are also a
reminder of the tradition to
dance and party with friends
and family. Author and
illustrator Flavia Z. Drago’s
love for working with colour,
texture and shape is evident
here throughout the heartwarming tale and the cover.
The colourful boldness of
the art style helps to teach
children that the festival, and
the ghosts honoured within it
are nothing to fear. Instead,
they are friends who should
be celebrated.
Written by Hayley Nystrom
and published by Willow
Moon Publishing in
September 2020, The
Harvest Sprites is a
beautifully illustrated book
that uncovers the festivals
of Autumn. This is the
fourth instalment of the
“Magic of the Seasons”
series that brings fantasy
and culture together to
educate young children, with
a recommended reading
age of babies to 9 years
old. Alexandra Bulankina’s
soft yet vibrant illustrations
depict the various sprites
along with the rhyming
poetry. The sprites include
Crunch (leaves), Patches
(Pumpkins), Cranberry
(Thanksgiving), Diya (Diwali)
and Marigold (Dia de Los
Muertos). Alexandra has
used the traditional calavera
makeup on Marigold along

with the flowers in her hair.
The Mexican cempasúchil is
the traditional flower used
to honour the dead and it is
believed to attract souls of
the dead to the offerings,
while its scent can guide
them to their loved ones’
homes.
For fans of Pixar’s Coco and
Tim Burton’s illustrations,
The Dead Family Diaz is a
dazzling celebration of the
Day of The Dead born out of
author P.J. Bracegirdle’s and

illustrator Poly Bernatene’s
imagination. Unlike typical
retellings of this festival,
this book reverses the
perspective and follows
the protagonist, a young
skeleton called Angelito,
in his first encounters with
living beings, by whom he is
deadly frightened. The cover
also reverses the narrative
by creating a divide between
the skeletons and the living,
between a “normal”
family and an “odd”
boy. The colours of
the illustrations,
the clothes worn
by the Diaz
family and
decorations are
representative
of this
flamboyant
Mexican
tradition. The
image of a
family gathering
is also a key
element of this
celebration, one
that can remind
people of the
joy of being
together and
lessen the gap
between life
and death.
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Our Classic Predictions
By Megan Powell and Hannah
Spruce
There are many things that
define a novel as a classic.
One of the main features
is the timeless quality that
these books possess. There
have been some remarkable
classics throughout time, and
with new waves of literature,
there are many contenders
published in the 21st century
which will undoubtedly earn
the classic label in centuries
to come. Here are some of
our predictions of novels
that have the potential to
become classics.

The Song of Achilles by
Madeline Miller
This Greek mythology
retelling of Achilles certainly
has the potential to be
considered a classic. Miller
masterfully depicts a
stunning story of love, war
and devotion. The succinct
and sophisticated narrative
echoes those qualities which
are familiar in classic novels.
The story is narrated by
Patroclus, who was exiled
by his father to King Peleus’
court. Here, he forms a
friendship with the king’s
son, Achilles, who took a
shine to Patroclus and from
that moment they become
inseparable. While Achilles
trains to fulfil his demigod
destiny, Patroclus develops

his interest in healing and
medicine. When the siege
on Troy requests Achilles’
help to retrieve Helen,
more prophecy is revealed
by Thetis – sea nymph
and Achilles’ mother. This
looming outcome means the
war has another meaning
for Patroclus, one to save
Achilles from his destiny.

Gone Girl by Gillian
Flynn
the life of the Shakespeare
family, which is written in a
classic style.
This story is certainly a
great contender for a future
classic label, with the
narrative reading similar
to those beloved classics.

This heartbreaking and
emotional read will certainly
leave readers with the
addictive appetite to read
more Greek retellings,
asserting The Song of
Achilles’ popularity and
memorable qualities.
The poetic language will
captivate all readers for
many ages to come.

Hamnet by Maggie
O’Farrell
Hamnet rose to popularity
after its publication in 2020.
Here, O’Farrell has brought
to us an unfamiliar story
about one of England’s most
renowned poets, William
Shakespeare. However,
this novel focuses on his
son Hamnet, with the main
narrative laced in providing
Agnes – Anne Hathaway – a
platform to tell her story.
The dual timeline follows
the past of Agnes meeting
Shakespeare, and the story’s
present following their son
Hamnet as the plague meets
society. Both narratives
are incredible in depicting
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Many readers might think
they know the story of
Shakespeare, but not like
this. Hamnet provides a
different take on the life
of the famous bard whilst
interestingly puting other
figures in the Shakespeare
family at the forefront of
the story.

Gillian Flynn’s captivating
thriller Gone Girl centres
around the marriage of Amy
and Nick Dunne and the
mystery surrounding Amy’s
disappearance. Flynn’s use
of unreliable narration and
analepsis engages the reader
and encourages them to
hypothesize and question
the sequence of events. The
plot twists within the novel
will continue to keep readers
interested and compelled
as both Amy and Nick
are fundamentally flawed
characters with their own
motivations.
Beyond the central plot
of Amy’s disappearance,
Flynn explores much wider
themes such as feminism,
the corruption of the media
and restrictive societal
conventions. It is these
discussions which elevate
the novel and introduce a
discourse surrounding the
addiction to sensationalism
and the separation between
perception and reality.
Flynn’s ability to weave these
issues within the narrati
ve solidifies Gone Girl as
|a future classic as it
traverses the expectations
of the genre.
Almost a decade after its
release, the novel is still
relevant and continues to
shock and interrogate the
reader’s ingrained ideas
surrounding relationships
and the sacrifices made to
sustain them.

Normal People by Sally
Rooney
Sally Rooney’s Normal
People has gained a cult
following, exacerbated by
the hugely successful TV
adaption of the same name.
The novel centres around
the tumultuous relationship
between Marianne and
Connell as they navigate
the challenges of young
adulthood.
Part of the novel’s wide
appeal is its honest
discussions of complex
issues such as mental health,
sex and social class. Rooney
tackles these topics, as the
title suggests, in a normal
and ordinary way so that
many readers see elements
of themselves within the
characters of Marianne and
Connell. Rooney captures the
lasting effects of trauma and
insecurity and the complexity
of mental illness in a manner
which feels organic and raw.
Normal People is a modern
love story; with flawed
characters and imperfect
relationships. Despite this,
the love story between
the two protagonists feels
timeless because it is rooted
in the heartbreaking reality
of first love. Ultimately, what
secures Normal People’s
fate as a future classic in
spite of its escapist qualities
is its honest and nostalgic
representation of life in
the 2010s.
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GENCONTROLZ

and Vietnamese Literature
By K ayley Stanbridge

This issue, we
speak with
Ann, a fellow
publishing
hopeful. Ann, is originally
from Vietnam and is
currently in her first year of
university at UCL studying
BA Language and Culture
(Italian and Japanese). One
project that she has been
working on is an interview
and review for Asymptote
journal. Ann explains that “it
is a review of a multimedia
exhibition put together by
Vietnamese writer/poet/
editor Nha Thuyen at the
beginning of this year. It
focuses on the exploration
of what it means to write in
Vietnamese.” Another project
Ann has been working on is
running an online magazine
with her friend called

GENCONTROLZ, where Ann
works as Head Editor, “our
magazine aims to give new
creators a chance to get
published and to give voice
to those whose first language
isn’t English.”
On what inspired Ann to start
these projects, Ann explains
“I started the interview
project because I fell in love
with the poems that these
artists have published online
and I wanted to give them
more publicity. I also just
saw that Asymptote at the
time was looking for blog
submissions, and this is
a journal I really admire.”
As for the GENCONTROLZ
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magazine, Anne
explains “this
was a passion
project that
started off this March. At that
time, I needed something to
do, to distract myself a bit
from the craziness of exams.
So, when a friend called me to
propose the project, I gladly
accepted. It was a way for me
to do the things I love and get
to know more people. I met so
many new friends through this
project and without them, I
really wouldn’t really be here!
And it was through working
on this project that I decided
I wanted to pursue publishing
in the first place.”
Ann has been working on
GENCONTROLZ magazine for
several months and has been
working on her interview and

review for around a month.
On challenges that she has
faced working on these
projects, she explains, “for
the interview, there were
several obstacles I had to
overcome. The first was
actually to be able to get
in contact with the artists,
it was really hard to find
their Instagram or Twitter
accounts. Once I was able
to contact them, it was a
question of how we could
match up our schedules
for the interview; some of
them were happy doing a
zoom interview, while others
preferred that I send them
the questions. The time
difference between the UK
and Hanoi didn’t help either
and it meant that I had to
wake up earlier on my side
in order to sync up our
availability. But, I managed
to get some key responses
that helped me build my
review of the exhibition.”
Ann stresses “time
difference was also a
challenge for the magazine,
as the team is composed
of students from around
the world, from America to
the UK, from Malaysia to
Indonesia to Vietnam. Quite
a few times I would wake
up to several messages of
updates from my team, and
I had to get used to being
able to work immediately as
I woke up in London.” Along
with this, Ann had to make
sure that she was spending
enough time tending to
her university work, so it
has been rather hectic,
but overall, she has been
enjoying the process.

On skills that Ann has
developed, she tells us “one
of the main skills I was able
to develop during this time
was time management: I
had to juggle a lot of things
at once and in a time frame
that I was not particularly
used to.” Ann also thinks that
working on these projects
has helped her to develop
her communication skills and
enabled her to put herself
out there in ways that will
help her a lot in the future.
In terms of goals for these
projects that Ann would like
to achieve over the next
months, she explains “for
the magazine, in the coming
month we are aiming to
publish our first podcast. We
are also hoping to use our
social media to help other
writers, by posting internship
opportunities, job vacancies
and other magazines that are
open for submissions.” Ann
also explains that “[they] are
also working towards creating
a multilingual chapbook as
well, where a piece of writing
is translated into a few
different languages and all
would be placed next to one
another. Along a similar line,
we are also aiming to make
our website multilingual, and
have launched a Vietnamese
version recently.”
In terms of Ann’s ideal role
in publishing, she explains
that being an editor in
trade publishing is rather
attractive, but she is also
interested in the publicity
and rights department. Ann
has also considered going
into literary translation and

has been translating short
poems from Vietnamese into
English and vice versa.
On what appeals to Ann
about the industry, she
tells us “I personally want
to be able to share with the
world more of Vietnamese
literature, beyond the war
narrative. If I could have a
foot in the industry, I feel
like I would have more
opportunity to do so.”
GENCONTROLZ magazine
is currently open to
submissions for the autumn
issue and will be soon
open for the winter issue in
December. Send these to:
sendtogencontrolz@
gmail.com. You can find
Ann on Instagram at
@annsannotations and
Twitter on @phuonganh2513,
or visit her blog here.
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Job Opportunities
By Jennifer Hill , A imee Whittle
and L eah B ird

Editorial Assistant,
Who’s Who:
Bloomsbury
Closing Date: 15 November
Salary: £23,000
Location: London (flexible
remote work available)
Bloomsbury are looking for
an Editorial Assistant to join
to work on Who’s Who, their
annual reference book.
Tasks include researching,
dealing with post and emails
and handling telephone
enquiries. You will also be
assisting with proofreading,
administrative tasks and
editing content inhouse style.
The ideal candidate must
have meticulous attention to
detail as well as accuracy,
good organisational and
time management skills
and strong proofreading
and copyediting skills. They
will also be an excellent
team player who also has
the ability to work to their
own initiative. Must have
experience in editorial or
relevant office work, and an
interest in current affairs
would be beneficial.
Apply now.

Campaigns Officer,
Ebury (x2)
Closing Date: 9 November
Salary: Up to £30,000
Location: London
Penguin Random House
UK have two exciting
opportunities within the
Ebury Communications
team! They are looking for
two Campaigns Officers
(marketing), one to work in
their Lifestyle / BBC Hub
and one for their
Entertainment Hub.
You will be liaising with
authors as well as the
sales, editorial and design
teams to create stand-out
marketing campaigns that
generate social media buzz,
word of mouth excitement,
pre-orders and book sales.
Ebury’s Communications
team’s main role is to
connect their books,
brands and authors with
the right audience, you’ll
reflect this in your ideas,
strategy, plan and campaign
content. You will also get
to create promotional
materials, execute digitalfirst campaigns and deal
with press enquiries. You
will be managing your own
campaigns and also assisting
Campaign Managers and the
Head of Campaigns.
You do not need to have
publishing experience
to excel in this role. The
ideal candidate will have

23 | Issue 35 | The Publishing Post

lots of enthusiasm and
plenty of ideas, as well as
a meticulous eye for detail
and an interest in visual
design and copywriting, with
an active interest in social
media across a number
of platforms. You must be
organised and ideally have a
strong interest in television,
radio and keeping up to date
with pop culture and the
latest trends.
To apply, click here.

Junior Designer,
Bonnier Books
Closing Date: 14 November
Salary: £24,000
Location: London (flexible
working)
Bonnier Books is looking for
a Junior Designer to join its
versatile team!
You will be designing and
reformatting outstanding
covers and liaising with the
Creative Studio Manager
and other departments. You
will also gain an awareness
of market trends in various
genres and support the team
with general administration.
The ideal candidate will be
a clear communicator and
positive team player with
a strong interest in design,
typography, image and
illustration. You will also need
solid organisational skills, a
strong working knowledge of
Adobe Creative Suite / Cloud.
Apply here.

Internships/Apprenticeships
Editorial Apprentice,
Quarto Publishing
Closing Date: 11 November
Salary: £16,500
Location: London
Quarto Publishing is seeking
an Editorial Apprentice to
join their team!
You will be helping create
non-fiction titles for children,
assisting a team of editors
and designers. You will be
helping with copy-editing,
proofreading, fact checking,
undertaking reference
research, assisting with
AI sheets and contributing
new ideas.
You will also be helping
ensure that books are on
schedule and to budget,
providing administrative
support, managing and
filing invoices, dealing with
permission requests, sending
out gratis copies and meeting
agendas. You will also be
assisting with ad-hoc tasks
and liaising with different
departments as well as
freelancers and external
project managers.

visual eye, be tech-savvy
and numerate. You will also
have good communication
skills, have a grasp of the
English language, be detailorientated and organised
and be able to work
independently. Familiarity
with publishing software,
Apple Mac, InDesign and
Microsoft Office would
be beneficial. For more
information, click here.

Marketing Intern,
Class Publishing
Closing Date: 22 November
Salary: £17,000–22,000
Location: Somerset
Class Publishing are looking
for an enthusiastic person to
work alongside their existing
marketing team.

You will be providing support
to the marketing department
with general day to day tasks
such as updating the website
and creating and sending
marketing campaigns. You
will also get to liaise directly
with customers, update
the website, monitor online
reviews and much more.
The ideal candidate will have
excellent verbal and written
communication skills, a
sharp eye for detail, excellent
organisational skills and the
ability to multitask. You will
also need to be a creative
thinker with the ability to
work well both independently
and within a team.
For more information and to
apply, click here.

The candidate will need to
have a good eye for spelling
and grammar, have a good

The Publishing Post | Issue 35 | 24

Favourite Seasonal Reads: Indie
Presses
By Millie K iel , Megan C ooke and Mara R adut

folk horror, gothic, magical
realism, dark fiction and fairy
tales among many others.

It is, once again, that time of
the year. With summer being
long gone and Christmas
alarmingly close, we revel
in the in-between period:
the changing of colours, the
crisp autumn air, Halloween
and Pumpkin Spice lattes.
And lots and lots of books, of
course.
Autumn is an odd one
when it comes to readers’
preferences. What exactly do
you read during this season?
Some may pay no mind
to the weather and would
read anything. Some prefer
buckling up for winter and
picking up that intimidating
Russian classic off their
shelves. Some cannot quite
let go of summer yet, so they
carry on with beach reads.
Finally, some will make
autumn the main motivating
force in choosing their next
read. The Indie Presses
team, quite predictably, falls
into this last category.

But what exactly are we all
reaching for at the moment?

Wild Hunt Books

Wild Hunt Books is a South
London independent
publisher founded in 2020 by
Ariell Cacciola. The novelty
of this indie lies in its rather
whimsical, mystical niche
publications and principles.
“A home for authors dabbling
in the darker genres and
liminal spaces,” Wild
Hunt focuses on new and
emerging voices, as well
as established authors in
the United Kingdom and
Ireland. Their publications,
albeit experimental, follow
some clear genres such as
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Novella-length submissions
by British or Irish citizens
who experiment with the
aforementioned genres are
all welcomed by Wild Hunt.
The guidelines can be found
on their website, as well
as a list of books that offer
keen writers a taste of what
Wild Hunt appreciates and
looks for in literary texts.
The Wild Hunt magazine
fosters the submissions and
keeps readers up to date
with writing contests and the
indie’s very own book club.
Wild Hunt’s publications are
short, yet impactful. Eerie
and immersive. Full of liminal
spaces and peculiarities,
they are bound to create
|that mysterious autumnal
vibe, which is best savoured
and enjoyed at this time of
the year.
Do you ever get the urge
to leave your life behind
and settle in a forest, far

away from everyone and
everything? We think Wild
Hunt can simulate this
exceptionally, hauntingly
well.

British Library
Publishing
The next indie press on our
team’s watch list at this time
of year is perhaps a familiar
face, but in a different guise:
British Library Publishing.

British Library Publishing is
an independent publisher
attached to the library, which
publishes works from the
library’s collection, bringing
often long-forgotten books
back into the light of day.
From maps and manuscripts
to rare novels, the range
covered is as immense as the
library’s collection (which
does, after all, hold over
170 to 200 million items, so
there’s a lot of scope!).
They pride themselves in
publishing works that are
affordable, accessible
and exquisitely produced,
whether it’s a history of
books, a tome on typography
or a medieval manuscript.
For one member of the Indie
Presses team, though, it is
the British Crime Classics
that are the must-have for
this time of year. Perhaps the
most iconic of British Library
Publishing’s list, this is a
series of murder mysteries

and detective stories written
in the Golden Age of crime
fiction (typically taken to
be between the 1920s to
1930s). What could be cosier
than a log fire, a cup of hot
chocolate and a nice murder
(in cold blood, of course!)?
The revenue generated from
the books British Library
Publishing publishes goes to
support the wider work of the
British Library, whose aim
is “to make our intellectual
heritage accessible to
everyone for research,
inspiration and enjoyment.”
In other words, buying
these books raises money
for getting more books
to more people – surely
that’s as good a reason as
any to get out to your local
indie and pick up a good ol’
whodunnit?

Sliced Up Press
Of course, it wouldn’t be
autumn without a bit of
horror to complement the
Halloween spirit and, for the
final member of the team,
that is the seasonal favourite.

Formed in 2020, Sliced Up
Press offers themed horror
short story anthologies that
are perfect for reading on
cold autumn nights when
huddled up by the fire. Its
latest anthology Bodies
Full of Burning focuses
on menopause and how
horrifying life changes can
be – placing a topic which is
not often discussed in media
under an even more unusual
and yet surprisingly apt lens.
Sliced Up Press does not shy
away from difficult topics
and make its work as readerfriendly as possible. Part of
this is through the inclusion
of spoiler-free trigger
warnings at the end of each
book, ensuring that readers
can peruse the short stories
within their books without
encountering anything that
may distress them.
Ultimately, regardless of
what you decide to pick up
in the upcoming season,
the crisp air and roaring
fireplaces set the perfect
scene to curl up with a
book. If you are looking for
something new to get you
to the winter months,
consider supporting some
indie presses – you might
discover your new favourite
autumn read.
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Campaign Spotlight: Reprieve by
James Han Mattson (Bloomsbury &
Tandem Collective)
By Caitlin Davies , Danielle
Hernandez and Georgia Rees
With online influencers now a
staple strategy in marketing
repertoire, publishers
– big and small – are
increasingly on the search
for new and innovative
methods to promote the
latest literary bestsellers.
In the past few years,
marketing teams across
the publishing industry
have been experimenting
with immersive multimedia
reading experiences hosted
by third party companies,
such as Tandem Collective,
to curate a “bespoke”
experience that cleverly
mirrors the narrative of the
story and gets to grips with
the psyche of the characters.
Tandem Collective prides
itself in being “more than a
digital marketing agency,”
collaborating with influencers
to launch social media
campaigns for upcoming
publications. With a large
client list containing some
of the biggest names in
the UK publishing sector,
for the last five years it
has been a favourite with
readers and publishers alike.

Founded by Naomi Bacon,
the agency oversees a range
of marketing campaigns,
primarily read-alongs, but
also listen-alongs and cookalongs for new audiobooks
and cookbooks.
If a book blogger is
interested in collaborating
with Tandem, they are
encouraged to sign up to
the agency’s fortnightly
newsletter which highlights
the upcoming releases that
will be promoted in the
coming weeks. Bloggers fill
out a short form to select
their two preferred texts in
order to keep the process
fair and accessible to a
wide range of influencers.
If selected, the readalong package is sent to
the influencer. In return,
insights and statistics are
passed onto Tandem and the
respective publisher they are
promoting in order to monitor
engagement and establish
whether a campaign has
been a success.
Tandem goes beyond
sending readers proof
copies, devising “immersive
read-alongs” as a means of
promoting a title. Selected
influencers are provided a
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schedule for the week-long
event, detailing the page
range for each day in order
to create a coordinated
reading experience amongst
all participating readers.
Bloggers also receive
question cards – with
questions and occasional
challenges as prompts for
posts. These can draw
attention to key themes in
a novel, and aim to provoke
conversations between
bloggers and their followers
to create a real buzz about
an upcoming release.
Devising digital campaigns
can be quite a challenge,
with Tandem promoting a
wide range of genres, from
crime fiction to magical
realism. Examples of recent
campaigns include PulitzerPrize winning All the Light
We Cannot See by Anthony
Doerr and Sunset by Harry
Potter actress and comedian
Jessie Cave. In line with
Sunset’s protagonist sisters,
question cards prompted
bloggers to create social
media content themed
around their own siblings and
the meaningful relationships
in their lives. Readers of All
The Light We Cannot See
were given inspiration for
their posts through prompts

placed on museum tickets, in
connection with the setting
of the Museum of National
History in Paris, where the
novel takes place.
One of the latest releases to
join the trend of immersive
read-alongs is Reprieve
by James Han Mattson.
This spooky season,
the marketing team at
Bloomsbury has collaborated
with Tandem Collective to
create an interactive reading
experience that will get
people talking alongside
the release of their timely
new thriller.
This chilling new book
revolves around a concept
as striking as its bright green
cover and sprayed bloodred edges; four contestants
make it to the final level in a
haunted full-contact escape
room, all they have to do
is overcome six terrifying
challenges and collect all the
red envelopes, and they win
a significant cash prize. But
before they can complete the
game, one of the contestants
is murdered.
One month before
publication, a selection of
Bookstagrammers were sent
a proof copy of this title with
some mysterious add-ons to
help them begin their readalong experience. In keeping
with the unique plot of the
novel, participants were
given concealed envelopes
containing timed challenges
for them to complete
while reading. Each card
encouraged the readers to

engage with the thoughtprovoking story on social
media. Some presented
intriguing questions to
prompt a discussion in the
comments, while others
challenged the readers to
post a one-line review to
Reels or suggested creative
arrangements and flat-lays
for Bookstagrammers to
replicate on their feeds. The
colourful prompt cards even
offered prizes for the best
creative challenge at every
level. These accompanying
tasks inspire the reader
to not only engage more
intentionally with the
book, but to share their
thoughts on the unsettling
drama with their followers,
and by unifying the read-

along experiences under
a collective hashtag and
making digital versions
of the cards available to
followers, what might have
once been a solitary pastime
quickly becomes a shared
experience between a
community of readers.
Starting an organic
conversation about a new
release can be a difficult
task for any marketing team.
Tandem Collective have
proposed an imaginative
approach that allows
publishers to focus on
the already existing book
communities and bring
back the bonding experience
of falling in love with a
new story.
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The Young People’s Book Prize:
STEM Shortlist 2021
By Caitlin Evans , Hannah
Davenport and Thomas Caldow
The Young People’s Book
Prize is an award founded by
the oldest scientific academy
in continuous existence, The
Royal Society. With this prize,
the society of pioneering
scientists hopes to kill two
birds with one stone by
promoting literacy as well
as inspiring a passion for
reading about science. The
prize focuses on scientific
literature for under-fourteens
which is equally high
quality in enrichment and
academia as it is accessible
and engaging for a young
audience.
The eligibility criteria
for nominated titles
includes: STEM (science,
technology, engineering,
and mathematics) being a
substantial aspect of content
or narrative; stimulating and
well-written text; as well as
practical criteria such as a
publication date within the
last calendar year. However,
pure reference works such
as encyclopaedias and
educational textbooks are
not eligible for the prize.
The judging process is
unique to that of most
literary prizes, as the final
winning decisions are made

by the target audience of
children. The initial shortlist
of six books is selected
by an expert adult judging
panel, consisting of volcano
scientists, TV presenters,
authors, teachers and
chemists. They then pass the
baton on to teams of children
up to fourteen-year-olds all
across the country. Nearly
12,000 children have formed
teams, be it in schools,
libraries, community groups
or science centres. From the
period of September 2021 to
January 2022, the teams will
spend months meticulously
reading and pondering over
the six shortlisted titles,
before they finally vote on
and declare a winner.
This year’s eclectic shortlist
features a range of science
content, from historical
biography to climate change,
from spy hackers to the
starry night sky. Read on to
explore the nominated titles
of the Young People’s Book
Prize 2021.

100 Things to Know
About Saving the
Planet, Usborne
Publishing
Alex Frith, Tom Mumbray
and Alice James are among
the fifteen writers and
illustrators who contributed
to this entry on the shortlist.
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The book asks the big and
small questions about
climate change. Through
asking thought provoking and
entertaining questions about
the planet, the writers unveil
different ways we can all do
our bit to save the planet.
One of the judges, Gabby
Logan, praised the book
saying it is “an excellent way
to bridge the gap and spark
the conversation” about
climate change.

Agent Asha: Mission
Shark Bytes, Sophie
Deen & Anjan Sarkar,
Walker Books
Author Sophie Deen has
worked for Code Club,
Google and the Department

for Education and in Agent
Asha she hopes to engage
young people in criticalthinking, coding and STEM.
The story follows Asha Joshi
as she uses her knowledge
of coding to hack into a huge
global tech company to save
the internet and the world.
Award winning author Sharna
Jackson has said the book is
a “great example of excellent
storytelling” and “the tech
elements are told in such a
creative way”.

I am a Book. I am a
Portal to the Universe,
Stefanie Posavec &
Miriam Quick, Penguin
Books
This interesting entry on the
shortlist aims to provide an
interactive experience for the
reader. Posavec and Quick,
an artist and data journalist
respectively, uncover
everyday oddities and stories
that are hidden all around us
through the study of data.
They ask intriguing questions
such as how long is an
anteater’s tongue and how
tiny is the DNA in your cells?
Dr Andrew Jupp has said
that the book is “particularly
engaging” and fantastically
interactive which is “what
science is all about!”.

I Ate Sunshine for
Breakfast, Michael
Holland & Philip
Giordano, Flying Eye
Books
With I Ate Sunshine for
Breakfast, Michael Holland
and Philip Giordano have

being brought to life by
Jessamy Hawkes’ wonderful
illustrations. If that’s not
quite enough, prepare to
be astounded by the mindboggling facts you can find
on every page! The perfect
book for any aspiring inventor
at the beginning of their own
path to discovery.

Under the Stars, Lisa
Harvey-Smith & Mel
Matthews, Melbourne
University Press
set out to highlight the roles
plants play in our lives.
With the aid of Giordano’s
beautiful illustrations readers
have the chance to find out
just how the things around
us get made, be it the
food on our plate or the
toothpaste we clean our
teeth with after. Once you’ve
finished learning everything
there is to learn about the
world of plants (if that’s even
possible!), why not have a go
at any one of the fantastic
plant projects for you to try
out with your friends?

Inventors, Robert
Winston, illustrated by
Jessamy Hawke, DK
How much do you know
about the people behind
some of history’s most
important inventions? No
matter your answer, you will
be guaranteed to learn a
whole lot more with the help
of Robert Winston’s new
book Inventors. Find yourself
transported to Leonardo
da Vinci’s workshop or to
the high-tech laboratories
of today, with each story

Have you ever wanted to
explore the universe? Would
you like to do it without
having to leave your cosy
bed? Lisa Harvey-Smith’s
Under the Stars allows you
to do just that, taking you on
a trip round the solar system
before having you back in
time for supper. Helped by
Mel Matthews’ warm and
inviting illustrations which
bring the beauties of space
down to earth, Harvey-Smith
helps us understand just why
space is the way it is. Packed
full of a galaxy’s worth of
facts and surprises, this book
will have you ready to launch
off amongst the stars.
It is now over to our youth
judges to make the final
decision on which book takes
the prize. Despite crowning
just one winner, each of the
authors will have done their
job, as by the end of the
judging process the children
will have already learnt a
plethora of STEM-related
knowledge thanks to their
fantastic work.
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Upcoming Publishing Events
By Michaela O’Callaghan and
Erin Evett

Richmond Literary
Festival
5–21 Nov
This festival is well underway,
but it isn’t too late to attend
one or two of its events. This
year’s festival explores the
theme of “breaking ground”,
celebrating innovation in
times of uncertainty.
Our top picks are:

A New Retelling:
Women in Greek
Myths, 12 Nov
This physical event in
Richmond is a panel
discussion featuring three
writers who have retold
Greek mythology from a
feminist perspective. The
writers are Sarvat Hasin
who wrote The Giant Dark,
which is inspired by the story
of Orpheus and Eurydice;
Jennifer Saint the author of
Ariadne, a retelling of the
myth of Theseus and the
Minotaur; Charlotte Higgins
who will be talking about her
new collection Greek Myths:
A New Retelling, a retelling in
which female characters take
centre stage.

Black Britain: Writing
Back, 14 Nov
This is an online event
which explores the underrecognised novels by Black
British authors. The panel
discusses the new series of
Penguin books showcasing
20th century Black writing,
curated by Booker Prizewinning novelist Bernardine
Evaristo. The panellists
include the editor of this
series and also authors
Nicola Williams and Judith
Bryan, as they explore why
audiences have missed
out on vital reads, what
the current situation in
publishing is and what they
view happening in the future.
Find out more about this
festival here.

Talking Design, 10
Nov, 6 p.m.
Make sure to take part in this
fantastic event where you
will have the chance to listen
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to an incredible panel of
creatives as they discuss the
strengths and challenges of
design within the publishing
industry. Topics covered will
include what designers do
when designing a book cover,
how designers can unlock
the full potential offered by
the digital space while still
respecting the print book,
and so much more. Don’t
miss out, sign up here.

New Voices: Natasha
Brown and Caleb
Azumah Nelson in
Conversation, 16 Nov
This is a physical event held
at Twickenham library. Join
Natasha Brown, author of
Assembly, and Caleb Azumah
Nelson, author of Open
Water, as they discuss their
debut literary novels. Pick up
your ticket here.

Lemony Snicket in
Conversation with Suzi
Feay at Waterstones
Piccadilly
10 Nov, 7 p.m
Lemony Snicket will be
talking to literary journalist
Suzi Feay about his latest
book Poison for Breakfast
at Waterstones Piccadilly.
Come armed with questions
about his new, strange and
dark yet delightful book.
Tickets are £6 and are
available to book here.

An Evening with Annie
Garthwaite, author of
Cecily
11 Nov, 7:00–9:00 p.m.
The fabulous, independent
bookshop BookNook are
running an event with
Anne Garthwaite, as she
discusses her debut Cecily
which reimagines the life of
Cecily, Duchess of York – a
mother, wife and shrewd
political player in the Wars
of the Roses. Tickets are £7
and will include a drink and
snacks. Buy tickets here.

Queer Readings with
Bare Minimum
16 Nov, 7:00–9:00 p.m.
This is sure to be an exciting
evening of live readings
of poetry and prose. Bare
Minimum Collective, a group

which eludes traditional
definitions around work,
aspirations and aims,
have rooted deep into
The Feminist Library’s
periodicals. The result are
performances based around
the topics of queer social life
and political organising.
You can find out more and
book tickets here.

Lee Child and Andrew
Child in Conversation
with Nicci Gerrard
10 Nov 7:30 p.m.
Join Lee and Andrew Child
in conversation with the
bestselling author, Nicci
Gerrard, for an online
evening to promote and
discuss their new, co-written
thriller, Jack Reacher: Better
Off Dead. This event will
also discuss the challenges
of co-writing novels with
family members and will also
include a Q&A at the end.
For more information and
prices, click here.

Cathy Rentzenbrink
in conversation with
Patrick Gale
11 Nov, 7 p.m.
Join author Patrick Gale in
discussion with acclaimed
journalist Cathy Rentzenbrink
about her debut fiction novel
Everyone Is Still Alive in
Waterstones Truro. For more
information and prices, click
here.

Derren Brown in
Conversation: A Book
of Secrets
22 Nov, 7.30 p.m.
Get ready for this exciting
opportunity to hear Derren
Brown in conversation with
Isy Suttie as they discuss
Derren’s highly anticipated
new book, A Book Of
Secrets. This deeply personal
book which explores how
we can best live our lives
during uncertain times.
After listening in to the
conversation which will delve
deeper into the themes
navigated in the book,
audience members will have
the chance to put forward
questions. Tickets here.
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Not to be Overlooked
By R achel Gray and Shridula Singh

Not To Be Overlooked
introduces a variety of
wonderful but lesserknown books to assist
readers in finding their
next great reads. This
week’s column covers
reviews of The Mercies
by Kiran Millwood
Hargrave and Seven
Kinds of People You
Find in Bookshops by
Shaun Bythell.
The Mercies by Kiran
Millwood Hargrave
The Mercies by Kiran
Millwood Hargrave is a
brilliant historical novel
set during the 1600s on a
remote Norwegian island.
After a deadly storm on
Christmas Eve wipes out all
the menfolk of the island
who are fishermen, the
women are left to fend for
themselves. With the arrival
of a sinister figure, who is
sent over by Scotland to take
control of the island, the
tight-knit community become
suspicious of one another
and loyalties are broken.
According to the author,
this novel was inspired by
the real life witch trials of
1621 and she succinctly

weaves an atmospheric tale
of womanhood, of sexual
suspicion and of grief.
Kiran Millwood Hargrave
is known for her children’s
novels, this is her adult
debut. This novel is so
beautifully written, the prose
is lyrical and magical, and
every sentence was a delight
to read. The details and
depth that is included in the
descriptions Hargrave gives,
creates such an absorbing
novel that I felt myself being
drawn further and further
into the tale.
The setting of this novel is an
island called Vardo, a small
fishing village. The island
is cold and dark, and the
author does a wonderful job
of creating this atmosphere
of darkness. The womenfolk
are left to survive without
their main income with
no fishermen, and this
desperation and anxiety
really pervades through the
entire novel. As a reader I
could really feel the tension
and strain these women were
experiencing during
the novel.
I also loved the characters
within this novel. The women
are an eclectic mixture
of personalities and I was
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fully engaged with them
throughout. Maren and
Ursa are two of the main
characters and are two
completely different and
fully developed people. The
relationship that develops
between them is so tenderly
and sensitively written.
I really enjoyed The
Mercies so much. This is
an atmospheric historical
novel, the feeling of creeping
tension is cleverly written
and never lets up throughout
the entire story. I couldn’t
put this novel down, I was so
wrapped up in the story of
these women and their desire
to survive and thrive on their
remote island.

Seven Kinds of People
You Find in Bookshops
by Shaun Bythell
Who doesn’t adore
bookstores? We have all
visited a bookstore at least
once in our lives, for various
reasons and with a variety
of individuals. This book is
for everyone because after
reading it, you will be able to
identify a friend or yourself
in those you read about in
it. The author, who runs a
bookstore, has put his heart
into this book with years of
experience and anecdotes
from his life while working in
a bookstore.

find it a touch egotistical and
caustic, but if you can take
humour with your chin up,
you should absolutely read it.

Shaun Bythell owns The
Bookshop in Wigton,
Scotland’s largest secondhand bookshop. Prior to
this book he is the author
of two books published by
Profile Books: The Diary
of a Bookseller (2017) and
Confession of a Bookseller
2019. This time, back with
another entertaining and
funny third novel in the
bookstore series, a short and
straightforward read that can
be finished in a day.

Bythell has drawn inspiration
from his favourite writers,
such as Roy Harley
Lewis, who stated in the
Introduction section of David
& Charles, 1978, that “the
role played by antiquarian
books in the world trade
is, financially, quite
insignificant.” If you continue
reading, you will encounter
many more quotations,
or paragraphs by other
notable authors. The work is
thoroughly researched and
written, with clear prose.
This is the ideal stocking
filler for all of your bookloving friends and family this
holiday season. So, if you
haven’t read the book yet,
go to your local bookstore
and consider buying it there
instead of ordering from
Amazon. Support your local
bookstores since they are
treasured in our community.

If you, like me, enjoy sitting
in a bookstore and observing
the customers, this book is
for you. The book may not be
for everyone because it is a
dry comedy, and some may
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Sweater Weather: Cosy Reads for
the Cold Times
By Sarah Lundy, Lucy L illystone, Ellie Brady, K elly Stone, A my Wright and A na Matute

As the days are getting
shorter and the weather is
getting colder, a book that
gives you that warm and
fuzzy feeling can make all
the difference. Whether
you prefer to curl up with a
blanket or settle down with
a warm cup of tea, these are
the perfect reads to get
cosy with.

The Time Traveler’s
Wife by Audrey
Niffenegger
As the leaves start to fall and
we snuggle down with our
favourite book, I am excited
to revisit this beautiful love
story which shattered my
heart into a million pieces in
the way only great books can.
Clare and Henry’s paths
cross at many times in
their lives... but not always
chronologically. Henry
suffers from a rare condition
in which his genetic clock
periodically resets and he
finds himself pulled into
the past or the future. This
constant struggle to lead
a normal life makes for an
intense and heartbreaking
love story that will stick with
you forever. So, if you’re
looking for a book to curl up

with by the fire and a good
cry then this is the perfect
read for the cold nights.

Snug by Catana
Chetwynd
Catana Comics is a global
webcomic sensation that
documents adorable sliceof-life moments between the
artist Catana and her fiancé,
John. Snug is a collection
of these sweet, simplistic
comics in book form centred
around the theme of all
things cuddly and comforting
at home. Best read in one
sitting while lounging in your
favourite place, this quick
visual book is sure to bring
a smile – whether you’re
in a romantic relationship
or not – with its hilariously
relatable humor, unfiltered
conversations and charming
ponderings.

Before the Coffee Gets
Cold by Toshikazu
Kawaguchi
What if you had the chance
to revisit the past – but
only for as long as it takes
for a cup of coffee to get
cold? Toshikazu Kawaguchi
takes the much-overdone
literary trope of time-travel
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and gives it a revamp with a
complex and unique twist in
Before the Coffee Gets Cold.
Making the reader question
what they would change if
they could travel back in
time, this book is beautifully
and yet simply written with
memorable characters who
you can’t help but fall in
love with. Before the Coffee
Gets Cold is the perfect
read to cosy up with beside
the window with your own
cup of coffee as you join
the ensemble on their own
adventures in the past.

Colourless Tsukuru
Tazaki and his Years of
Pilgrimage by Haruki
Murakami
Haruki Murakami is famed
for his softly surreal, casual
postmodern writing. His
ability to simultaneously
examine our private inner
worlds and the vast and
surprising world around
us is effortless and new,
yet somehow familiar and
comforting. In Colourless
Tsukuru Tazaki and his Years
of Pilgrimage, Murakami
crafts a sympathetic
protagonist who is shunned
as a young man by his tightknit friendship group for
reasons he will come to learn
and could never have known.
Introspection, melancholy
and understanding all come
to mind when I think about
the themes and emotions of
this text, delivered in a way
that yearns for you to wrap
yourself up with a warm cup
of tea in the lamplight and
read on and on.

The Strange Journey
of Alice Pendelbury by
Marc Levy
One of the most captivating
romantic novels I have read is
The Strange Journey of Alice
Pendelbury. We follow Alice
from a Christmas day when
a woman tells her future,

Fangirl by Rainbow
Rowell

revealing her journey to find
her true love – whom she
hasn’t met yet. A story with a
lot of unpredictable changes,
it’s like a trip through love
encounters which shows that
sometimes love is found in
the little things of our lives.

Fangirl by Rainbow Rowell
is the touching story of
eighteen-year-old Cath as
she begins her first year
of university. Cath initially
goes through a difficult time
and hides behind her fan
fiction in order to avoid the
real world. Rowell has us
rooting for Cath from the
start as she gradually opens
up, gaining new experiences
and meeting new people.
This is a heartwarming
novel that explores very
relevant subjects, including
fan culture. Rowell includes
extracts of Cath’s own fan
fiction within Fangirl, and the
author even went on to write
a spin-off of Cath’s writing.
Carry On is the first book
in the Simon Snow Trilogy,
which would also make
the perfect cosy read after
reading Fangirl.

In this way, Marc Levy
develops a story that will
make you feel every step that
Alice takes – right up until
her final glimpse of the truth.
A novel perfect for a day
when you want to feel that
love is more than an infinite
number of days together.

The Publishing Post | Issue 35 | 36

Upskilling Tips for Trade Publishing

• Strong interpersonal
skills that facilitate
both collaboration and
independent work.

By A melia Bashford, Misha Manani and Rowan Groat

Trade publishing
includes general
interest books in
both fiction and nonfiction written for the
non-specialist reader.
It can include all
genres from fantasy,
thriller and romance
to cookbooks, selfhelp books and DIY
manuals. It often
comes with its
own unique set of
challenges and we
have compiled a list
of key skills, networks
and resources that
will help strengthen
your knowledge and
understanding.
Networks
Publishers Association:
Association: The
largest member organisation
for UK publishing whose
primary aim is to ensure the
value of publishing. They
offer guidance to jobseekers
and run innovative
campaigns.
Publishing Scotland:
Scotland: Another
member organisation
with a regional emphasis
offering networking, job
opportunities, informative
events and industry insights.

organisation to
reap the benefits of
regular networking
events, panels,
workshops and
book clubs. You
can also apply to
be a volunteer, an
opportunity that
will provide you
with invaluable
experience.
Creative Access:
Access:
They partner with
various organisations
across the creative
industries to provide
jobseekers with mentoring
schemes and opportunities.

Key Skills in Trade
Publishing
Managerial Roles:
• Excellent project
management skills and the
ability to motivate team
members.
• A great listener who is
considerate, empathetic and
emotionally intelligent.
• Able to communicate
effectively with in-house
and external parties such as
media.

The Society of Young
Publishers:: Become a
Publishers
member of this fantastic
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• Motivated and eager to
learn.

• Proficiency in Microsoft
Word, Excel, Outlook and
Canva.
• Editorial: Proofreading
skills and a good grasp of
written and spoken English.
• Marketing: Demonstrate
analytical and problemsolving skills with the ability
to deal with large amounts of
data including price lists and
ISBNs.

• Access to a strong
network and the ability to
build and maintain future
relationships .
• Marketing: Clear creative
vision and expertise in digital
and social media marketing.
• Sales: Record of achieving
goals, increasing sales and
widening the customer base.
• Editorial: Experience
with building book lists, an
understanding of the editorial
process and attention to
detail.

Entry-Level Roles:
• Organising, scheduling
and recording meetings.

• Sales: Emailing
booksellers and buyers and
responding to requests
• Sales: Assisting with
presentations in bookshops,
libraries and retailers.
retailers

Online Courses
Unfortunately, a lot of the
courses in publishing are
not free, but there is no
pressure or requirement to
complete one. If you are in a
position to, we recommend
undertaking one of these
courses to build your industry
knowledge and figure out
where your interests lie.
The Publishing Training
Centre:: There are virtual
Centre
courses in editorial,
management, sales, digital
and marketing available,
which are all essential
elements of trade publishing.

These are paid, but there are
discounts available. Be sure
to look at who the course is
targeted at and what skills
you will gain once you have
completed the course.
Get Into Book Publishing:
Publishing :
They offer brilliant paid short
courses which require no
pre-requisite knowledge or
training, but you must be
aged 18 or over. On the 4
December there is a Book
Production Masterclass and
an Introduction to Editorial
on the 5 February. Check
out more events from this
organiser here
here..
IPG Skills Hub:
Hub: The
Independent Publishers
Guild runs short courses on
Five Ways to Stand Out in
Trade Publishing and Top
Ten Tips for Maximising
UK Trade Sales.
Sales . These are
great resources because
the commercial awareness
you will acquire could be
helpful in applications
and interviews with trade
publishers.

Resources

Publicity in Trade vs
Academic Publishing:
Publishing :
Another insightful article
from Book Machine that
considers the differences
and similarities in publicity
across trade and academic
publishing. Give it a read
if you are interested in
publicity or public relations.
The Publishing Post:
Post:
We figured it was about
time we gave ourselves a
shoutout, because we have
lots of well-researched
and highly informative
articles that will help you
understand more about
trade publishing and how to
succeed in the industry. For
example, Upskilling for the
Editorial Department,
Department, Job
Opportunities and Upcoming
Events..
Events

Thanks for reading
Issue Thirty-Five!
Join us again for
the penultimate
instalment of our
sector-focused miniseries, Upskilling
Tips for Non-Fiction
Publishing.

Educational vs Trade
Publishing:: An informative
Publishing
article from Book Machine
that explores both sides
of publishing with industry
professionals. It covers
things that are considered
the best and worst aspects
of each job, which is useful if
you are deciding which type
of publisher and division you
would ideally like to work for.
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Too Soon for Pandemic Fiction?
By Mary K arayel and K ira O rchard

At the height of the
global pandemic last
March, the last thing
I wanted to do was
read pandemic fiction.
There was enough
fear-mongering,
misinformation and
uncertainty in the real
world that I did not
need it in my fictional
worlds! However,
many people turned
to pandemic literature
in 2020, and classic
pandemic novels such
as Albert Camus’ The
Plague and Boccaccio’s
Decameron,, as well as
Decameron
more contemporary
novels like Contagion
and Station Eleven,
Eleven,
all had an increase in
sales. Whilst I couldn’t
see the appeal during
the pandemic, other
people used pandemic
fiction to make sense
of the new normal we
were living in.
Some writers capitalised on
the upsurge of interest early
into the first lockdown and
the republication of Stanley
Johnson’s novel The Virus
perfectly exemplified this.
Originally published in 1982,
Johnson’s novel follows the
story of top epidemiologist,
Lowell Kaplan, tasked with
saving New York City from
“the outbreak of a mysterious
and deadly disease.” The

Whether we think fiction
exploring the pandemic is
insensitive or comforting,
opportunistic or informative,
too soon or perfect timing,
this is a trend I think we
will all be watching for
the next decade, at least.
Whilst we are waiting for the
emergence of new epidemic
related fiction, especially
for older readers, here are
a few recommendations we
have compiled to satisfy
those wanting to read
more dystopian pandemic
literature today:

novel was long out of print,
but Black Spring Press
republished The Virus in May
2020 with a new preface
from the former conservative
politician in which Johnson
suggests there were lessons
to be learnt from his novel
that applied to COVID-19.
Whilst not “covid” literature,
Johnson’s explicit links
to the contemporary
pandemic within his fictional
exploration of Germany’s
epidemic of the 1960s
made the book newsworthy
and boosted his sales
measurably.
Kissing the Coronavirus by
M.J Edwards was the first
explicit piece of COVID-19
fiction I read about. The
humour-erotic novella,
released in April 2020,
depicts an epidemiologist
who falls in love with
Coronavirus personified.
Clearly tongue-in-cheek,
Edwards describes how
COVID-19 has the power
to take Dr Alexa’s “breath
away,” parodying the
romantic trope with the
symptom of the virus. Whilst
readers may find the material
insensitive, many reviewers
commend Edwards for the
novella’s ability to make
people laugh during such
a bleak time. More books
detailing COVID-19 are
coming slowly but surely.
Non-fiction books educating
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young adult readers and Kitty
O’Meara’s And the People
Stayed Home.

the public about the virus
and the creation of vaccines
led readers to books such as
Rachel Clarke’s Breathtaking:
The UK’s Human Story of
Covid and Sarah Gilbert and
Catherine Green’s Vaxxers:
The Inside Story of the Oxford
AstraZeneca Vaccine and the
Race Against the Virus.
Virus.
But what about fiction? There
have been many children’s
books released to help
children navigate the world
of COVID-19 and how they
can stay safe, one of which
being Coronavirus and Covid:
A book for Children about
the Pandemic by Elizabeth
Jenner. Other notable fiction
books that reference or
explore COVID-19 are a
collection of short stories
called Together, Apart for

Blindness by José Saramago
features an epidemic where
the affected individual
suffers from “white
“ white
blindness.”” The novel
blindness.
becomes a story of two
sides and a division forms
between those affected
by the blindness epidemic
and those who can still see.
Saramago won a Nobel
Peace Prize in 1998 for
his contributions towards
European literature, so there
is perhaps a deeper message
to be read here about how
society treats those with
impaired sight, but also
perhaps a metaphor for
following others blindly.
Emily St. John Mandel’s
popular novel Station
Eleven chronicles how all
of civilization as we know
it ends as Swine flu wipes
out the world’s population.

This novel tells the story of
survivors of the pandemic
and navigates how each of
their lives interacts with
one post-apocalyptic acting
troupe called the “Traveling
“Traveling
Symphony.”” The book jumps
Symphony.
between points in time
within its narrative, exploring
the interconnections of
characters.

Whether you choose to
immerse yourself in learning
about deadly diseases,
or choose to hide away
in a fairy tale castle with
fantasy creatures, there is
something to be said about
how epidemic fiction will go
forward as we enter a period
of recovery from such a
colossal event.

Out of the three
recommended pieces within
this article, Severance by
Ling Ma is perhaps the most
recognisable exploration
of pandemics. A virus with
flu-like symptoms originates
from the Chinese province
Shenzhen and causes those
affected to become stuck
in a repetitive zombie-like
state. The main character,
Candace, uses the empty
streets to take photographs
and make art out of the dire
situation before joining a
group of survivors for safety.
We each dealt with the
COVID-19 pandemic
differently: some of us took
solace in escapism with
books that dealt with nothing
pandemic related and others
found comfort by specifically
delving into fiction that
almost resembled our reality.
Through the COVID-19 crisis,
the literary world has been
an extremely cohesive and
accessible way to explore
those emotions that make
us human, such as loss,
devastation and grief.
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The Rights Guide with
Nyasha Oliver: An Interview
By Chelsea Graham

Could you tell us
a little bit about
yourself, your previous
experiences and your
current role in the
industry?
I’m Nyasha Oliver. I used
to be a Rights Assistant
within Macmillan Children’s
Books in Pan Macmillan,
particularly for the Asia and
Eastern Europe market. I also
volunteered at SmashBear
Publishing as a Social
Media Marketing Intern and
wrote pieces for Bad Form
Review and bigblackbooks.
I now work for the media
publication, Monocle, within
the Editorial Department.

What were your
motivations for
creating the How To
Get into Publishing:
Introduction to Rights
guide?
My motivation was just to
help publishing hopefuls
struggling to find a job in
publishing, just like I did.
When I was job hunting, there

wasn’t a lot of information
in the industry on the rights
department in comparison
to the wealth of information
available on the editorial,
marketing, design or sales
departments. There also isn’t
a huge number of people
from Black, Asian and other
marginalised communities
within this department who
can give advice to publishing
hopefuls. I thought about
how all the useful information
I had learnt could be passed
onto others and started the
How To Get into Publishing:
Introduction to Rights guide.

Once you had the idea,
where did you go from
there? Was speaking to
others in the industry
important for you?
I began by dividing things
up into chapters such as
“Publishing Management
Softwares”, “Contracts” and
“Invoicing and Payments”.
The rest of the chapters
followed quickly when I
wrote many drafts and then
designed the guide on Canva
shortly after. I was then
cross-checking information
with four wonderful
rights professionals who I
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frequently talk to on social
media. They have all been
credited in the “Thanks
To” chapter but again, I’m
very grateful to Bethany,
Hany, Karen and Saidah
for checking the spelling,
grammar and also adding
their own additional advice.

What are your aims for
the guide?
I would love for the guide
to reach lots of publishing
hopefuls and students
who need some extra help
to find a role within the
rights department. I’m very
optimistic that this guide will
help a lot of people get into
the industry, and so I would
love to hear in the future if
anyone gets into rights using
the information and the
advice it provides.

What is one thing that
surprised you within
the rights department
or role when you first
learnt it?
There’s quite a lot that
surprised me about the role
that I think is not thoroughly
explained. Two things that
really surprised me about

rights is firstly that you are still
heavily involved in sales: you’re
selling rights to the books. I came
from a sales background and didn’t
want to get more involved in that side
of the publishing process. Secondly,
how involved you are with the
finance, or accounts, departments.
I wasn’t aware of how closely you
work with them on invoicing, chasing
payments and credit notes until I got
the role.

Do you have any advice,
having spoken with so many
people on the topic, for
those wanting to get into
rights?
Learn the basics of WeTransfer and
Excel as you will be using them
quite often, the latter more as most
information is stored in spreadsheets
you have to keep track of. In your
application, make sure you have a
reason as to why you want to work
within rights and what responsibilities
you have experience. Everyone wants
to work in the publishing industry,
but what is it about rights that makes
you want to apply for it?
I think there’s also a miscommunication with what skills you
need in rights because quite a few
people are 50/50 about whether you
need to be bilingual, or multilingual,
to work with rights, and my answer
is no—you don’t need to be. While I
do speak three languages, I noticed
it’s not a necessity because you are
mostly communicating in English.
Don’t get discouraged from applying
just for that reason!
And most importantly, read
the guide!
You can find Nyasha on both Twitter
and Instagram at @aoispice or visit
her website here.
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The Polari Prize: Interviews
with Nominated Authors, Kevin
Maxwell and Golnoosh Nour
By Sarah Ernestine and A lfie
K immins
Since it’s creation in 2007,
Polari has grown from a small
event at The Green Carnation
gay bar in SoHo to a wellrecognised and respected
literary body which hosts
events in London and across
the UK on tours funded by
Arts Council England. Polari
also hosts two annual literary
awards: The Polari First Book
Prize, established in 2011
for debut LGBTQ+ books and
The Polari Prize, established
in 2019 for books written by
a non-debut author with the
winner of the prize receiving
winnings of £2,000.
The Polari Prize remains
the UK’s first and only award
for LGBTQ+ writing, featuring
brilliant books across varied
genres.
The Polari Book Prize
2021 shortlist is made up
of: Dragman by Stephen
Appleby, The Air Year
by Caroline Bird, The
Intoxicating Mr Lavelle by
Neil Blackmore, What Girls
Do in the Dark by Rosie
Garland, The Ministry of
Guidance by Golnoosh Nour
and No Modernism Without
Lesbians by Diana Souhami.

The Polari First Book Prize
2021 shortlist is made
up of: Shuggie Bain by
Douglas Stewart, Charred by
Andreena Leeanne, Forced
Out by Kevin Maxwell,
Rainbow Milk by Paul
Mendez, A Dutiful Boy by
Mohsin Zaidi and Swimming
in the Dark by Tomasz
Jedrowski.

Interview with Kevin
Maxwell
Liverpool-born Kevin Maxwell
is a former police detective
who now is both an author
and a social justice activist.
In his debut book, Forced
Out published by Granta in
2020, Maxwell shares his
story of the prejudice he
encountered during his time
in the police force, both for
his race and his sexuality.
In Forced Out, you tell the
story of your eleven years
in the police force, where
you constantly encountered
racism, homophobia,
and prejudice. Was there
a specific moment that
influenced your decision to
share your story?
I was a boy who dreamed
from the age of five of joining
the police. After university,
I secured my dream. But my
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eleven years of service in two
of Britain’s biggest forces,
Greater Manchester
Police and London’s
Metropolitan Police
destroyed that dream
because of who and what I
am. I fell ill after homophobic
and racist abuse and I
realised, enough is enough.
I should never have been
subjected to such hate and
wrongdoing because of my
sexuality and race and yet
I was, documented by the
force itself and found at
court. [...] This is the police
force we’re talking about,
who is meant to uphold
fundamental human rights
and yet, breached mine on
too many occasions and I
was one of them. I find it
baffling to this day.
What has been the most
difficult moment in your
debut novel journey?
For me, the most difficult
part of writing my memoir
was reliving the pain and
trauma the police caused
me, which I still bear the
scars of today. Going over
events of the past and
documenting them in a
book was traumatic but also
therapeutic, helping me to
heal by ridding me of some of

the immense suffering at the
hands of the force. Writing
a book about the police and
calling them out was never
going to be easy, especially
with race, sexuality and
mental health the main
themes, but I ploughed on.
[...] I ensured the research,
writing and editing process
was as thorough as could
be. The book contains just
under 600 citations and
references backing up with
facts my position, that the
police remain systemically
discriminatory.
Did you discover anything
surprising about yourself, or
the police force during the
writing process?
I realised that I am my
late beloved mother’s son,
resilient to the core. My
mum was an immensely
strong woman, loving and
caring, raising eleven mixedrace children in inner-city
Liverpool. I didn’t just lose
my former career after eleven

years, but my marriage and
home too. I didn’t think I had
it in me to write such a hardhitting book but I did, with a
lot of perseverance.

homophobia, racism and
sexism persist, and until
the police get their house
in order nothing is going
to change.

Not surprisingly, I realised
the police never apologise.
They are unable to accept
responsibility and change.
Despite everything that
happened to me, the force
has never said sorry for the
pain and hurt caused. What
message does this send to
other gay and Black people,
and wider society?

How would you define
success for your book?

Since the release of Forced
Out last May, has there been
any response from fellow
police officers and former
colleagues?
Since the publication of
Forced Out, I’ve received
much correspondence from
readers about the book,
overwhelmingly positive, and
from officers still serving and
former. What’s not surprising
is that the problems of

When I wrote Forced Out,
I never had any plans, or
delusions of grandeur of
how well it might do, or not.
For me, my job was to put
down on paper, my truth, my
experiences of being a gay
Black detective in Britain’s
police without fear, or favour.
If just one person bought,
read and connected with
the story, my job was done.
[...] I have been fortunate
that it has resonated with so
many and read in book clubs
around the country[...] And
recently, for my first book,
I received an MBE from
the Queen for services to
diversity through literature.
To be shortlisted for a Polari
Prize has simply been the
cherry on the cake.
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Interview with
Golnoosh Nour
Born in 1988 Golnoosh was
born and spent much of her
life in Tehran, completing her
BA in English Literature at
Shahid Beeshti University.
She moved to the UK to
obtain her MA in Creative
Writing and has spent much
of her career teaching at
various universities across
the country. Her book The
Ministry of Guidance is a
collection of short stories
published by Muswell Press
and explores all areas of
identity including religion,
sexuality, and love. Golnoosh
previously published a poetry
collection entitled Sorrows of
the Sun in 2017.
Have you faced any
setbacks or resistance in the
publishing industry because
of your identity, or the
content of your book?
Initially my agent and I
struggled to find a publisher
for The Ministry of Guidance
and Other Stories. All the
major presses rejected it.
I did feel there was a kind
of resistance, perhaps
not necessarily because
of my identity or even my
foreign name, [...] but
certainly because of the
queer content of the book.
Had the book been themed
around the dilemmas of an
Iranian heterosexual couple
migrating to the West [...]
I’m almost certain a major
press would’ve gone for it.
The blatant queerness of
the content alienates some

desire, or imagination. And
this is one of the beauties
and possibilities of literature:
it is limitless if you allow it
to be. It is brimming with
possibilities and dreams
and emotions, and just like
queerness, it can be fluid
[...].

people and makes the book
niche and difficult to market.
Although I should probably
add that quite a few major
presses were complimentary
about the book and its
content, they had an issue
with the medium of the
short story.
The Ministry of Guidance
explores the search for
one’s identity through the
intersection of religion and
sexuality. Do you think
exploring how different
aspects of identity work
together is something which
is missing from LGBTQ+
literature?
Well, intersectionality is a
fairly new term and concept
for the publishing industry
and non-academic readers.
But when you think about it,
it makes so much sense. It is
true that there aren’t many
intersectional LGBTQ+ books
that are getting recognition,
but you could say this
about literature produced
by pretty much any other
demographic. For instance, is
women’s literature any more
intersectional than LGBTQ+
lit? [...] When speaking about
representation, we also need
to be cautious about not
pigeonholing artworks and
make them about nothing
but identity. The beauty, and/
or [...] the dilemma, of many
identities is that they can be
fluid [...]. Human emotions
can still be captured and
conveyed in literature
regardless of identity. I am
a bisexual woman of colour,
but what does that really
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mean? [...] And although I
do explore the intersections
of my own gender, race, and
sexuality in my writing, never
ever do I aim to speak for
everyone [in those groups].
I think you have to be very
simplistic or solipsistic to
assume this is even possible.
And I have sometimes found
solace in literature written
by white heterosexuals.
Just like I have heterosexual
white readers too, who are
engaging with my writing,
there is something beyond
the definitions of identity
that makes them connect
with my pieces [...]. I think
while it’s ideal to aim for a
representation as diverse
as possible, we need to
bear in mind that art and
literature can do so much
more than just identity
representation. Some
representations aren’t just
about identity, there could be
a representation of a certain
temperament, a certain

Given your position as a
university lecturer, you’re
working first-hand with
the future leaders of the
publishing industry. Do
you believe that the new
generation of publishing
professionals will create
a better landscape for
LGBTQ+ authors?
Definitely. One of the reasons
I love teaching young
people is because they’re
much more open-minded
about some of the concepts
that even my generation
(a millennial) struggles
with. So many definitions
and limitations are fast
becoming obsolete, thanks
to these young people.
For instance, I don’t see

much respect amongst my
students for gender norms
or gender roles, I don’t often
come across misogyny,
homophobia, biphobia, or
transphobia. These attitudes
are becoming obsolete. So
many young people are now
identifying as non-binary
and queer simply because
they don’t want to have to
conform to older definitions,
which they find limiting. I’m
constantly learning from my
students, and I’m so happy
that in this day and age,
at least in this country, it’s
easier for people to be who
they want to be. We will see
an exciting surge in LGBTQ+
writers and literature.
How important was it to you
to work with a publisher such
as Muswell Press who are
renowned for giving voices
to both new and previously
forgotten queer stories?
Working with Muswell
Press, with Kate and Sarah
Beal, their fantastic queer
literature editor Matthew

Bates, and their amazing
publicist Fiona Brownlee on
The Ministry of Guidance and
Queer Life, Queer Love: An
Anthology of Contemporary
Queer Writing has been so
beautiful, emotional, and
empowering. I remember
in our very first meeting in
2019, Sarah Beal simply
said, “We’re in love with your
book.” And that was such a
reassuring and life-affirming
moment. [...] Matthew, Kate,
and Sarah believed in The
Ministry when not so many
other people did within the
publishing industry. And their
belief made them produce a
beautiful book as well. The
whole Muswell team has
been an absolute pleasure
to work with. In retrospect,
I can’t imagine giving The
Ministry to any other presses,
[...] that might’ve treated
the book like a commodity, a
capitalist prop, rather than a
sensitive entity that has a life
of its own [...].

The 2021 Polari Prize judging
panel was composed of
former 2020 winners Amrou
Al-Kadhi and Kate Davies,
as well as authors Angela
Chadwick, Rachel Holmes
and VG Lee, literary critic
Suzi Feay, poet Keith Jarrett,
and Chris Gribble, CEO of the
National Centre for Writing.
This year’s annual awards
event was held on Saturday,
October 30 where the 2021
Polari Prize was awarded
to No Modernism Without
Lesbians by Diana Souhami,
and the First Book Prize was
awarded to A Dutiful Boy by
Mohsin Zaidi.
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Engage
The Engage stream will be
held on Sunday 21 November
and will emphasise the
need for adaptation and
innovation.

SYP Conference: Publishing for
the People: An Interview
By Michaela O’Callaghan
We are beyond excited
for this digital conference
which is taking place from
15–21 November. Run by
the excellent team at SYP
Oxford, this conference is an
excellent way to engage with
the latest developments in
the publishing industry.
Every conference has
a theme based on the
current priority areas
within the industry. This
year’s conference is
called “Publishing for the
People” and will not only
celebrate the exciting
world of publishing, but
also interrogate the social
responsibility of the industry,
and ask what we can do
as individuals to drive
change. There are three
event streams at the event;
“Inspire,” “Activate” and
“Engage.”

Inspire

Activate

Inspire events will take
place between 15–18
November and will focus
on how publishing hopefuls
can get into the industry
and how early career
publishing professionals can
progress. These events will
explore how you can make
job applications stand out
and excel at the interview
stage. Publishing is often
considered a Londoncentric industry. However,
this year the conference
will include a brilliant panel
event, including industry
professionals such as
Cat Mitchell, publishing
lecturer at Derby University,
which will shine a light on
publishing across the UK.

The Activate stream will
take place on Saturday 20
November. These events
will focus on the topic of
social responsibility and
the importance of diversity
within the industry.
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Events include: “The Future
of Sustainable Publishing,”
“Next Generation Readers:
Children’s Literacy and
Publishing,” “Tackling
the Misinformation Issue”
and “Bringing Inclusion
and Representation to the
Children’s Book Industry.”
Targeted towards early
industry professionals and
publishing hopefuls, these
events will explore what is
currently being done within
the industry and the power
we have as individuals to
invoke change.

Events will include an
exploration of the art of
negotiation and selling, an
area of publishing that is
often difficult to learn about
as a publishing hopeful and
a panel on publishing within
the entertainment industry
at large. For any budding
marketers, there is a panel
on Booktok which we cannot
wait to watch!
We are beyond excited for
the closing panel called
“Activism and Activating
Change” featuring our Editor
in Chief of The Publishing
Post. This panel will explore
how individuals can create
change within the industry
through their attitudes and
actions.
We are grateful for the
opportunity to chat to Alicja
Baranowska, Conference
Co-Captain at SYP Oxford:

Are there any
opportunities for
virtual networking?
This year’s conference will
be fully digital, however, we
are hoping to include the
networking event via Zoom
break out rooms in order
for the people to “meet”
at least virtually. We will

be also actively using all of
our social media to interact
with our lovely participants
and answer any questions.
For any queries, everyone
can also reach out to syp.
conference@gmail.com
and either me, or someone
from my team will be happy
to help!

How have you handled
the challenges
involved in organising
a conference during a
pandemic?
It has been a challenging
endeavour for all of us, with
the pandemic making us
reassess the way we can
make the conference as
safe and as accessible to
everyone as possible. While
we are sorry we cannot make
this conference physical, we
are hoping that the virtual
aspect will appeal to many,
and will make the conference
more accessible to those who
wouldn’t be able to travel to
Oxford otherwise.

What is the event
you are most looking
forward to?
So many! I’m excited to
listen to “Change-makers
in Children’s Publishing:
Bringing Inclusion and
Representation to the
Children’s Book Industry”,
which my colleague Sara
has been working on. I work
with both children’s and
adult books, and I think

this is such an important
topic to talk about. But I
also can’t wait for our other
events, amongst others the
negotiation workshop which
I’m certain will be useful
not only for those working in
sales but also to anyone else
in publishing.

How much will the
conference cost to
attend?
The cost of the conference
ticket for SYP member
is £15, and £20 for nonmember. However, you
can also purchase a SYP
membership for a year with
a ticket, which is probably
the best value. If you’re
a student, you also get a
discount when purchasing a
membership with a ticket.
We plan for all the events
to be transcribed and you
will be able to watch prerecorded and live events
on our website, with the
recordings available until 31
December 2021.
Thank you so much to Alicja
and the rest of the SYP
Oxford team for organising
the conference! To order
tickets and find out more
about the conference please
find out more on their
website.
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A Roundup of Our Recent
Listens
Paige Anderson
Emily De Vogele
Cameron Phillips

Celebrating The Day of The
Dead in Children’s Fiction

Editorial

Juliette Tulloch
Cosy Reads for the Cold Times

Giulia Caparrelli
Beccy Fish

Job Opportunities

Maisie Jane Garvin

Jennifer Hill
Aimee Whittle

Anticipated Reads
Sarah Ernestine
Meg Jones
Ellie Gibbs
Genevieve Bernard

Highlights in the Charts

Leah Bird

Natalie Joyce
Cassie Waters

Campaign Spotlight: Reprieve

Halimah Haque

Georgia Rees

The Rights Guide with Nyasha
Oliver
Chelsea Graham

Writing the World: Central
Africa
Jia Wen Ho
Leanne Francis
Christina Moore
Shaniah Shields

The Polari Prize: Interviews
Sarah Ernestine
Alfie Kimmins
SYP Conference: An Interview

Joanne Boustead
Aimee Haldron
Michaela O’Callaghan

Sarah Lundy
Kelly Stone
Lucy Lillystone
Ellie Brady

Jane Link
Ciara Rosney
Chelsea Graham
Conor Perrott
Elisavet Kollia
Jia Wen Ho
Chelsea Watkiss

Spine-chilling Reads in
Translation

Danielle Hernandez

Toby Smollett

Typesetters

Kate Williams

Ellie Croston

Publishing News
Malachi Martin
Naomi Churn
Megan Whitlock

Asya Gadzheva
Too Soon for Pandemic
Fiction?
Mary Karayel
Aisling O’Mahony

Not to be Overlooked
Rachel Gray

Michaela O’Callaghan
Exploring Mental Health in
Children’s Publishing

Amy Wright

Lexie Mladenovic

Caitlin Davies

Georgia Wells
Alfie Kimmins

Ana Matute

Rebecca Hire

Shridula Singh

Upcoming Publishing Events
Michaela O’Callaghan
Erin Evett

Laura Hasson
Mitch Collett
Chelsea Graham
Alex Oxford
Lauren Marr
Jill Çakmak
Charlotte Comrie

GENCONTROLZ: An Interview
Kayley Stanbridge
Favourite Seasonal Reads:
Indie Presses

Our Classic Predictions

Mara Radut

Megan Powell

Millie Kiel

Hannah Spruce

Megan Cooke

The Young People’s Book Prize

Proofreaders

Caitlin Evans

Upskilling Tips for Trade
Publishing

Thomas Caldow

Misha Manani

Julia Vaughan

Rowan Groat

Pippa Newton

Amelia Bashford

Emily Bevis

Hannah Davenport
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