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As someone looking to get into publishing myself, I always found it hard to
consistently keep up with what was happening in the industry. Remembering to
visit separate websites, news sources, job portals and keep up with changes was
quite challenging. I also know it can be difficult to find information, learn about
trends in the industry, or about the specifics of roles that are not editorial.
The Publishing Post intends to provide all of this information, and more, to anyone
wanting to learn about, or join, the publishing industry. We want to cover as
much as we can for those, like us, who want to absorb as much of the industry as
they can. The Publishing Post is a free resource that is encouraging, honest and
accessible to every single person who is considering publishing as a career. 2020
is a time for breaking down barriers and learning about an industry should be open
to everyone.
The magazine is created by publishing hopefuls, for publishing hopefuls.
Lastly, I just want to say a massive thank you to every single person who has
supported, shared and shouted about The Publishing Post since our first issue.
On behalf of the whole team, we are so incredibly grateful and could not be more
proud of the success.
Chelsea Graham
Editor in Chief

STAY UP TO DATE
Catch up on our previous issues, highlighted articles and recommended events at
www.thepublishingpost.com
Follow us:

@publishing_post
@the_publishing_post
The Publishing Post
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Can Bookshop.Org, the New
Indie Online Bookshop,
Compete Against Amazon?
Bookshop.Org, the online indie
bookshop platform, announced
that they are now available
for UK trade and will be open
to consumers this November.
In the US, Bookshop.Org has
already raised over $6.5 million
for independent bookstores that
are affiliated with the online
store.
This is an exciting time for the
UK independent book market.
Bookshop.Org say that they
have a mission to “financially
support local, independent
bookstores.” It is also worth
noting that Bookshop.Org was
set up for the public good with
bylaws that state it can never
be sold to a major US retailer,
including Amazon. With this in
mind, Bookshop.Org should be a
powerful force and ally for indie
publishers and bookshops alike.
The founder and CEO, Andy
Hunter, said that Bookshop.
Org was created to counter
Amazon’s monopoly on online
book sales. He stated:

The way that Bookshop.Org
operates will be similar to its
UK counterpart: independent
bookshops will be able to
create their own online shop
profile for the site and share
recommended book lists for
customers to browse. Stores
will earn 30% of the cover price
on any sale that comes through
their links, book lists or shop
page.
Additionally, the site has a
scheme to rival Amazon’s own.
Currently, the US retail giant
pays media sites and other
platforms for linking through
to its website in their books
coverage. Bookshop.Org does
the same, paying affiliates 10%.
The indie retailer will also offer
discounts of up to 10%, which
will not affect the amount paid
to stores.
It is interesting to see Bookshop.
Org branching beyond the US
at a time when online sales are
crucial. Perhaps in the future,
the indie online retailer may

“Amazon is rapidly acquiring more and more
market share and independent bookstores,
in particular, don’t have the resources or the
means to compete with Amazon.”
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become global, and potentially
become a strong contender
with Amazon.
For now, the plans for the
UK launch are set to look
formidable, with Nicole
Vanderbilt, the former
international VP at Etsy, to be
appointed as UK Managing
Director. Bookshop.Org is also
working with UK wholesaler
Gardners, who will be managing
the packaging and distribution
of all books.
Hunter has said that the goal for
the UK is £10m sales annually,
though he added that he would
be happy to hit half of that in
the first year.
Bookshop.Org’s venture into
the UK market has received lots
of positive responses, namely
from Meryl Halls, the Managing
Director of the UK’s Booksellers
Association, who stated that
“Bookshop.org emerge as
an innovative partner for
U.S. indie booksellers, and
its mission to support and
empower bookshops online
is ever-more important in the
U.K. – especially now, as the
high street rebuilds, consumers
tentatively return to shops, and
retailers need to continue to
offer a hybrid model to their
customers.”

Before the pandemic, many indie
bookstores did not have any
kind of online retail operation
and struggled to compete with
Amazon. As COVID-19 continues to
loom, Bookshop.Org are offering a
wonderful alternative for readers
and those who are passionate
about the survival of independent
bookshops and publishers and the
diversity that they offer.
As Halls concludes,

“A high-profile alternative to Amazon in the lead up to
Christmas can only help high street independents achieve
increased cut-through online with Amazon-averse consumers,
authors and others who want to support their local high
streets and shop independently.”

Bertrams Blames Amazon
for Struggles

The Bertram Books saga
continues as a statement
reveals the reasons behind the
distributor’s collapse. Previous
speculation had been rife, but
in light of the recent statement,
it appears that Amazon’s
aggressive practice has been
blamed.

Administrators Martin
Armstrong and Andrew Bailey
of Turpin Baker Armstrong
revealed:
“The Group began experiencing
increased financial difficulties
in September/October
2019 when Amazon began
purchasing from publishers
directly instead of buying from
distributors.”

Undoubtedly, Amazon’s
decision to improve its profit
margins with disregard for
distributors, reflects the
extent to which Amazon
continues to disrupt the
traditional book supply chain.
However, if this played a
major role in the collapse of
Bertrams then publishers
themselves must share part
of the blame for taking away
some of their business.
Amazon was only one of
many contributing factors
as the statement went on
to reveal that in April 2020,
the company was issued

a demand of over three
million owed to Hachette
UK.
In light of this statement
we now have a deeper
insight into the state of
Bertrams’ finances before
the company collapsed.
Although distributors play
a valuable role within
the supply chain, the
industry is likely heading
in the direction of a more
streamlined process with
increased direct contact
between publishers and
retailers.
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Frankfurt Book Fair Set
to be a Virtual Event
As one of the largest book
fairs in the world, Frankfurt is
one of the main highlights on
the publishing calendar. For
months, confidence had been
high that the fair would be
able to go ahead as planned
despite the disruption caused
by COVID-19. While large
publishers including Penguin
Random House had already
pulled out of the fair, organisers
were hoping that physical
exhibitions would take place
alongside a digital programme.
Back in June, the fair was
confirmed to be unaffected by
Germany’s mass events ban.
However, on 8 September it was
announced that these plans
have now been abandoned
except for a small number of
live events that will take place
around the city. How will this
affect rights sales?
Karin Schmidt-Friderichs,
Chairwoman of the German
Publishers and Booksellers
Association, commented:
“Frankfurter Buchmesse is
not only the world’s largest
book fair, it is also a constantly
evolving enterprise. Lively,
agile and adaptable. Given the
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current situation,
this means a fair
without an on-site
exhibition in 2020
because of the more
stringent corona
restrictions being
imposed once again.
However, events in
Frankfurt am Main
and other cities will
allow people to
experience the thrill
books can provide –
live in Frankfurt, as
well as through live streams and
recordings accessible at the
viewer’s convenience.”
In the past there has been
much debate over whether we
still need physical book fairs,
and undoubtedly the impact of
COVID-19 will take this debate
in a new direction if Frankfurt’s
digital programme proves a
success. In a digital age, much
of the activity involved in a book
fair can be done online and will
save smaller publishers the
time and expenditure.
However, it will prove difficult
to capture the spirit of the
physical affair in a digital event,
as opportunities for networking
outside of publishers’ prearranged meetings will be
greatly reduced. Publishers

Strong Acquisition Activity
Among Publishers PostLockdown

We all tightened our belts a
little during lockdown. Big
publishers, though, seem to be
doing just fine…

Photo by Shutterstock
spend months organising their
schedule in advance for the
fair, so although they may miss
out on some opportunities,
rights deals are unlikely to be
significantly affected.
Ultimately, there is no substitute
for the face-to-face contact that
enables publishers to develop
new working relationships,
and whilst Frankfurt’s new
plans are making the best out
of the situation, we will all
look forward to a time when
publishers can gather together
again.

In August, ViacomCBS
announced their plan to sell
Simon & Schuster, one of the
big five publishers here in the
UK and in the US. This comes
as part of a move to focus on
streamlining the business and
the desire to move away from
trade publishing. Robert Bakish,
CEO of ViacomCBS, confirmed
the desire to streamline their
assets, saying that Simon &
Schuster “is not a core asset. It
is not video-based. It does not
have significant connection for
our broader business.”
According to ViacomCBS,
publishing revenue dropped
1.3% in 2019 to $814million,
this only accounts for 3% of
the company’s total revenue.
Despite the drop, they are
expected to seek more than
$1.2 billion for the publisher.
The cash is likely to be more
useful than a publisher in
changing their new business
efforts, and it will provide one
buyer with a reputable company
and a rich backlist to exploit.
Bertelsmann is looking to
be a likely buyer, the parent
company of Penguin Random

House. We all remember the
merger of Penguin and Random
House in 2013, and its creation
of the largest global publisher,
but since then they have also
been “the most active player in
the consolidation of the book
publishing market,” according
to Thomas Rabe, CEO of
Bertelsmann.
This would undoubtedly
entrench the rest of the market
and make the buying race
one similar to one between
Usain Bolt and myself! With
an acquisition like this, the
UK’s Competitions and the
Markets Authority (CMA),
US’s Department of Justice
(DoJ), and other competition
organisations are likely to be
interested in evaluating the
outcome of the purchase for the
book market.
In other merger and acquisition
news, on 31 August 2020
Hachette UK announced the
acquisition of Laurence King
Publishing (LKP). LKP is the
leading gift publisher and one
of the company’s top three
art publishers. This is part of
Hachette’s goal to diversify their
specialist areas by acquiring

those who are already leaders
in the field, such as Bookouture
and Jessica Kingsley Publishers.
Laurence King, MD of Laurence
King Publishing, has said “I have
no doubt that it will… preserve
LKP’s culture” and David
Shelley, CEO of Hachette UK,
has said that “there is a huge
amount we can learn from LKP”
and that he looks forward to
working with the whole team.
LKP will be split into three
different imprints: the gift,
trade and art will move to
Orion; student and professional
publishing will move to
Quercus; and LKP’s children’s
publishing will become part of
Hachette’s children’s.
No price has been revealed at
this time.
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Industry Insights: Meggy
Roussel, Red Dog Press
Tell us about
your journey into
publishing.
Growing up, I had no idea
working with books was
possible. After secondary
school, I went to study Law; I
enjoyed it, but something was
missing. The first step I took in
the right direction was to switch
to English studies. English was
a passion of mine and I decided
to listen to my instinct. I realised
later that although I loved the
language, I would never be a
teacher. A rough time in my life
made me seek comfort in books
again, and I discovered the book
blogging community. One year
later, I enrolled on a Publishing
course in France and never
looked back.

What’s it like being
both Editorial
Assistant and
Marketing Assistant?
I love it!
Working with independent
publishers is great because
you’re not attached to just one
side of the publishing process.
Being the Editorial and
Marketing Assistant means:
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How did you tailor
your application to suit
both areas? Did you
have any experience
that was relevant for
both?

I can be part of
the entire journey
of a book. There
is nothing
more exciting
than reading a
submission, then
playing a part in
the manuscript
becoming a book.
There is nothing more exciting
than reading a submission, then
playing a part in the manuscript
becoming a book. I can voice my
opinion, I will be following edits,
I might proofread while creating
a marketing campaign, sending
out proofs, and scheduling a
book tour. I wear many caps and
the challenges are exciting.

During my Publishing course,
I interned with Orenda Books,
a London-based independent
publisher where I learned about
every aspect of publishing.
Later, I worked with Fledgling
Press – another independent
publisher – where I was on
the submissions team. This
enabled me to gain experience
in different fields which I could
refer to in my cover letters. I
didn’t know everything, and
I still don’t, but I was able to
show what I knew how to do and
what I wanted to learn.

What are your top
tips for applying
to independent
publishers? Is there
anything to bear in
mind when applying?
Independent publishers are
amazing to work for, but
you have to have a taste for
multitasking and teamwork,
so any example of this must
appear on your application. Do
your research. Indie publishers
have a lot to offer, but they
want to know you’ve done
your homework. Follow them,
follow their authors, check their

campaigns. Keep in mind they
have a smaller budget and
fewer people on their team than
big publishers, so find a way to
tell them how you are the best
candidate to help them reach
their goals. Make it personal.

Don’t be scared to say you don’t
know. I found that most people
are ready to help if you just ask.
Reach out and keep an open
mind.

Who do you follow on
social media that would
be good for our readers
to know about?

Don’t give up.

What does your typical
day look like, if there is
such a thing?

We often hear authors say it
took them years to finally be
noticed and see their book
chosen. It is the same here.
Entering publishing is difficult,
but not impossible.

The Bookseller
(@thebookseller), Sam
Missingham (@samatlounge),
Ellie Pilcher (@ElliePilcher95),
and Ain Chiara (@AinChiara), just
to mention a few.

No one day looks the same!
This is the beauty of publishing.
Yesterday, I spent my morning
on social media, sharing
news, preparing visuals, and
launching the Red Dog Press
book bloggers sign-up form,
then I enjoyed a great Zoom
meeting with one of our authors
to plan for their book launch.
I finished the day answering
emails and adding information
to the Nielsen database.

I have a list of
tasks for each
day and week,
but I leave
room for the
unexpected.
What advice would you
give someone looking
for, or just starting,
their first role in
publishing?
Don’t compare yourself to
others. Stay ‘you’. Publishing
needs diversity, so you don’t
have to like the same books as
everybody else.

Are there any key
skills or experience
you feel is beneficial/
necessary to have
before starting? Do you
know of any software
publishing hopefuls
can access?
For me, curiosity is the key. No
one expects you to know how
to do everything, but it is vital
to show you are ready to learn.
Check what publishers look for
in their job ads. Pick something
and read about it. There are
excellent online courses to
help. I love Coursera and have
used it to discover more about
Digital Marketing. There is
always something to do, and
publishers are looking for
people who are proactive.

A big thank you to Meggy for
chatting with us!

More from
Red Dog
Press

Word is a staple. I am so glad
I learned how to use it for my
edits when I was a student.
Excel is another given. I hate
maths, but we use it for many
different things, so it’s worth
taking an hour to learn the
basics.
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Publishing Pups with
Black & White Publishing

The golden retrievers Arya and Leo are
always up for a quick break.
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The newest addition, Louis, is
a future publishing pup.

Dogs in office spaces are
becoming increasingly more
common, and the book world
is no exception. The furry
friends promote a welcoming
atmosphere in the workplace,
and although they can’t
proofread the next bestseller,
their presence brings many
benefits to the publishing
environment. From bookshop
dogs to publishing pups and
even Bookstagram models,
dogs are slowly taking over
the literary world. We’re
lucky that for this issue, the
lovely dogs at Black & White
Publishing in Edinburgh
have agreed to prove their
importance to us.

perhaps most importantly
to employers, having dogs
in the office improves
productivity. With short
breaks throughout the day
helping employees to regain
focus and energy, the furry
friends provide the ideal
opportunity for a quick
wander away from the desk,
only to return all the more
productive and efficient.
Dogs bring a whole wealth of
benefits to office culture, and
we’ve spoken to the team at
Black & White Publishing to
find out how their numerous
canine companions affect
the atmosphere in the
workplace.

Having dogs in an office
has been shown to bring
various benefits to the
work environment. First and
foremost, canine companions
boost mental wellbeing in
the workplace. Studies have
shown that petting a dog
releases so-called ‘happy
hormones’ such as serotonin,
prolactin, and oxytocin, so
it comes as no surprise that
a quick cuddle decreases
stress and worry for their
human counterparts. More
than that, petting a dog aids
relaxation, which is much
needed when the publishing
world enters into the busiest
time of the year in the run-up
to Christmas.

The office (and Instagram!)
stars of Black & White
Publishing are the two
retrievers, four-year-old Arya
and seven-year-old Leo.
These Very Important Pups
are driven into work by their
chauffeur (also known as
Black & White’s Managing
Director, Campbell Brown)
where they receive many
cuddles and function as
hoovers to any food that is
dropped by the staff (though
Leo will draw the line at
salad). Eight-year-old Hugo,
known as the Chief Office
Dog, has a rather special
hobby as he likes to sit and
watch Modern Family on a
laptop when everyone else
is busy typing away on theirs.
Wee Louis is the newest
addition to the team and has
already developed a special
skill for advertising books
(because really, who could
resist those eyebrows?!).

In addition to boosting
our mental, and thereby
physical, health, a canine in
the office also supports a
welcoming, friendly office
culture as studies have
shown that workplaces which
promote the inclusivity of
dogs have higher employee
satisfaction rates and retain
higher numbers of staff for
longer periods. Finally, and

These special publishing
pups make a huge difference
to the office environment,
as Marketing and Press

Assistant Laura O’Donnell
tells us: “The dogs bring so
much energy to the office.
They’re very well-behaved
and let us focus on work
but equally, they’re up for
playtime whenever we are –
no questions asked.” A quick
break playing with Arya and
Leo’s favourite rope toy during
busy and stressful times is
exactly what gets everyone
back on track. Additionally,
no one ever eats their lunch
by themselves in the Black &
White office, as food of any
kind is guaranteed to provide
a canine audience. Although
the pups had to get used to
remote work just like everyone
else, Arya and Leo are keeping
up their productivity by
playing with their rope toy
at home, and even Hugo has
moved his office (and laptop)
to his home.
The Black & White team is
comprised of dog enthusiasts,
as Laura tells us, and they
regularly share cute, funny dog
pictures and videos with one
another. When they stumbled
across Andrew Cutter’s videos
of his Labradors Olive and
Mabel (now YouTube stars
and lockdown entertainers
galore) the entire team loved
the hilarious commentary,
and soon after signed up the
sports commentator’s debut
Olive, Mabel & Me which is out
on 15 October 2020.
The wonderful publishing
pups at Black & White
Publishing are living proof of
the many benefits of canine
companions in the office, from
stress relief to companionship,
and we are grateful to them
for the many uplifting stories
and moments shared through
social media.
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The Rise of Kids’
Non-Fiction
ALICE HARMAN
Were you a dinosaur kid? An
ancient Egypt kid? An outer
space kid?
Dinosaurs were my poison. I
couldn’t get enough of them.
Totally obsessed. I could
rattle off dinosaur names and
facts that I wouldn’t have a
hope in hell of keeping in my
frazzled head today. My mum
still tells the story of when a
well-meaning guy interrupted
my gawping at the National
History Museum’s dinosaur
exhibition with a friendly, “Ooh
that’s a big monster, isn’t it?”.
Tiny me shot him a withering
glare and replied coldly, “It’s a
diplodocus.”
Non-fiction books are fuel to the
fire of kids’ various obsessions,
giving them all sorts of facts to
greedily memorise and sending
them further and further down
rabbit holes that they – unlike
us adults – actually have time
to get lost in. Give a child the
right non-fiction book and it
can be just as exciting as a
storybook stuffed with dragons
and drama.
And yet, in children’s
publishing, non-fiction has
traditionally been a bit of an
‘also-ran’ – the quiet, dowdy
nerd that wistfully watches
their popular sibling, fiction,
head off to prom, adored and
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glittering in the spotlight. But,
you know what happens next
in that movie, right? Makeover!
And just like a movie makeover,
it’s not that there was ever
anything wrong with kids’
non-fiction in the first place
– except that maybe it didn’t
have the confidence to really
let itself go or to shout, “Look
at me!”
That all changed when the Big
Books arrived. Outsized and
outrageously gorgeous, largeformat illustrated titles like
Maps (2013), Animalium (2014)
and Yuval Zommer’s The Big
Book of Bugs (2016) demanded
space and attention – and
they got it. They were part
of a new wave of innovative,
high-design titles that quietly
rose through the 2010s, helped
along by stylish new children’s
imprints like Flying Eye, Big
Picture Press and Wren & Rook
that put non-fiction front and
centre and made it look good.
But this isn’t a story of style
winning out over substance.
New non-fiction text is no
less creatively rich than
its illustration. Stand-out
bestselling successes from
the last decade like Goodnight
Stories for Rebel Girls and the
‘Little People, Big Dreams’
series have shown that
narrative non-fiction, where

facts are told with the warmth and pace of a story, can
capture kids’ imaginations just as well as invented stories.
That isn’t only true for history, either. Authors Nicola Davies
and Jamia Wilson, for example, make science and politics
feel poetic and human through their original approaches.
As trade non-fiction books have become more ambitious,
they’ve also set the bar higher for educational books – which
is important, because these are the books that kids will find in
schools and libraries, even if their parents/carers aren’t able
to buy them any others. Inspiring, beautifully designed reads
include Wayland’s ‘Other Big Questions’ series, where authors
explore subjects such as race, gender and migration through
open questions and personal accounts.
In 2019, following a sizeable boost to kids’ non-fiction sales in
2018, The Bookseller reported that publishers were predicting
a significant rise in the popularity of children’s non-fiction.
Despite the strangeness of corona-ridden 2020, this sense
of excitement in the air has only gotten stronger. Bookshops,
bloggers and ‘best of’ lists in newspapers are featuring more
and more kids’ non-fiction, and the agency I’ve just signed with
was specifically looking for more non-fiction authors. Don’t get
me wrong, non-fiction still rarely, if ever, has even one title break
into the Top 10 of the Nielsen UK Children’s Books chart – but
it’s exciting feeling like we’re not at the crest of the wave yet.
Does it seem strange that information books are becoming more
popular in a time when kids can access unlimited information
online? It should do, but I think I understand why. The best nonfiction, in my mind, should feel like you’re absorbed in a cosy
chat with someone who has all sorts of interesting things to tell
you. That sense of curation, immersion and personal connection
is really hard to find searching alone on the internet – it can feel
like you’re shouting into the void, not really knowing whether to
trust the disembodied answer that echoes back.
Do you know that Neil Gaiman quote, “A book is a little
empathy machine”? I think of non-fiction books, slightly less
poetically, as little curiosity accelerators. If done right, they
take the small amount of curiosity it took a child to open
them and they whip and whirl it into a ferocious little curiosity
tornado that could land anywhere, picking up all sorts of
things in its path. Kids’ obsessions can end up being their
careers, their passions, their guiding principles – or, as with
me and the dinosaurs, they could fade away but leave an
obsessive love of books behind them.
Alice Harman is a children’s author and editor. Her latest book,
Modern Art Explorer, is published by Thames & Hudson and
investigates the strange stories behind some of the world’s
most famous modern artworks. You can check it out here. She
lives in the countryside with a small baby and a permanently
surprised-looking cat. You can visit her website here.
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Pandora’s Jar: Women in the Greek Myths by
Natalie Haynes
1 October, Picador

A
Changing Seasons
and New Releases
With autumn just around the corner,
booklovers come together in their
love of cosy evenings spent reading.
In that spirit, we’ve got the ultimate
list of new and upcoming releases to
ease you into the chillier season.

What Are You Going Through by Sigrid
Nunez

A Snowfall of Silver by Laura Wood

1 October, Little, Brown

A

E

xtraordinarily emotive and utterly lifeaffirming, Sigrid Nunez’s latest novel
What Are You Going Through is undeniably
poignant. The story begins when a woman visits
her dying friend, another woman who wishes to
end her life on her own terms with a little help
from her friend. As the latter promises to do
whatever it takes to make her friend’s
last earthly moments fun
and memorable, Nunez
takes the reader on an
unforgettable and powerful
journey along friendship and
human relationships. Armed
with dazzling prose and
deeply moving themes, What
Are You Going Through will
stick long after the final page.
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1 October, Scholastic
Snowfall of Silver is a magical,
coming-of-age story following
eighteen-year-old Freya, a
character who first appeared in Laura
Wood’s debut novel A Sky Painted
Gold. When Freya runs away from her
Cornish home to pursue her dream of
becoming an actress and joins a touring
theatre company, she is certain success
is imminent. But amid the glamour of
performing, Freya finds herself doubting
whether her reality will ever match
up to her expectations. She fears her
dreams – of falling in
love, of belonging – may
never come true. As it
explores leaving home
and figuring out your
place in the world,
this beautiful story
is perfect for the
upcoming winter
months.

change in the seasons calls for a shift
in perspective. That’s exactly what
Natalie Haynes does in her newest book,
Pandora’s Jar: Women in the Greek Myths. This
non-fiction title explores ten of the most iconic
women in Greek mythology through retellings
that discuss the erratic mutations of that
mythology depending on authors, their sources
and the era in which they lived. As it ponders
how retellings develop in time to match
the constantly shifting morals and
standards of new eras, this book also
reflects on how these have affected
the representation of women. In this
discussion of Greek mythology, no
stone is left unturned. Haynes covers
everything from art and poetry to
sculptures and pop culture.

Trio by William Boyd
8 October, Viking

T

hrilling, funny and
heartbreaking,
William Boyd’s Trio
follows three individuals
– a novelist, a producer
and an actress as they set
about making a disaster
movie set in the politically
tense summer of 1968.
But each of them are
living secret lives that have not gone
unnoticed by the CIA and FBI. The
pressure is slowly building and the only
question is: who will crack first? This is
a novel – filled with intrigue, drama and
tension – that is sure to appeal to fans
of Once Upon a Time in Hollywood and
Breakfast at Tiffany’s.

What Girls Do in the Dark by Rosie Garland
15 October, Nine Arches Press

I

n her bewitching new poetry collection, Rosie Garland invites us to leave
what we think we know – about our bodies, our minds and our freedom
– behind, and leap fearlessly into the unknown. Drawing on fairy tales,
mythology and science fiction, Garland’s “girls” transcend and transform. Some
become foxes, and others become stars. What Girls Do in the Dark sails across
the constellations to the edge of the universe, reminding us of the infinite and
immeasurable galaxies within ourselves.

Ghosts by Dolly Alderton
15 October, Penguin

T

his delicious debut novel from Dolly Alderton is one of the most hotly anticipated of the
season. It follows the story of thirty-something Nina, a born and bred Londoner with
a successful career as a food writer, as her world is slowly coming apart at the seams.
Suffocating under the time pressures society places on us, and especially women, Nina’s life seems to
be escaping her. All her friends, however, are smoothly moving on and settling down. After learning to
navigate the world of online dating, Nina falls for the charming Max.
He could be the one but, predictably, life has other plans. It doesn’t help that her mother is going
through a crisis of identity, and her father, whom she usually seeks solace in, is slowly slipping into a
world of fading memories, confusion and dementia. Relationships, family, memories
and, of course, love lie at the heart of this novel about the ghosts we all face in their
many guises. If you’re a fan of anything Nora Ephron, then this book is for you. Utterly
hilarious and beautifully tender, Ghosts will give you the utter joy of a girls’ night in
whilst leaving you feeling warm and content.
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Celebrating Ten Years of
Brittle Paper: Our Favourites
“Welcome to the harvest of the last ten years, in a new
century, a new millennium, on the cusp of one of the greatest
changes in the human story, when at last black people can
begin to live out their potential and soar in their creativity, to
give a new magic to what it means to be human…”
- Ben Okri on The Decade Project.
Brittle Paper is an online
platform dedicated
to celebrating African
literature and culture. They
“inspire, entertain, and
empower readers through
an optimistic, diverse, and
immersive experience of
literature”, and should be
your first stop for news on
the African literary world.
To mark their ten-year
anniversary, they have
launched The Decade
Project, “a month-long virtual
festival of ideas” throughout
September with specially
curated content, virtual
events and original writing.
To celebrate, we at The
Publishing Post have picked
three of our favourite pieces
to share with you: one
interview, one essay and one
piece of creative writing.
For those that aren’t familiar
with the beautiful rich
history of African literature,
check out Brittle Paper’s
Guide to African Novels that
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Revisiting Afropolitanism: An Interview with
Taiye Selasi
audacity of being. As a Black
African woman, to not only
demand to exist, demand
to be seen, but to exist in
profusion and lay claim to a
multifaceted (not fractured)
identity that is fully whole, is a
radical act.

Taiye Selasi, Photo by Brittle Paper

explores over one hundred
years of African writing.
In Bhakti Shringapure’s
interview with Taiye Selasi, they
cover an array of topics from
multiplicity of identity, to the
Afropolitan woman, to Beauty
(with a capital B), with seamless
integration and an unlikely
depth. On identity, Selasi says “I
am large, I contain multitudes”
– there is something very
powerful here: the relentless

In 2005, Selasi’s controversial
essay Bye-Bye Babar
introduced the term
‘Afropolitan’ to encompass a
new generation of Africans
who “belong to no single
geography but feel at home
in many.” Even though it
was published fifteen years
ago, this essay still holds
relevance. As a half-Jamaicanhalf-Nigerian, born and raised
in that awkward place that
is both South London and
Surrey, I too feel the pressure
to identify with one part of
myself – to do quick-changes
through my many cultural
hats as I interact with people
throughout the day. Hearing
Selasi’s pride in being both, in
being all, is deeply moving.

‘Dead Women’ by Mphae Charmaine Mashifae
Mphae Charmaine Mashifae is
a poet whose work is published
in various journals: Botsotso,
Journal of Africa Literature,
Poetry Potion and Visual Verse.
In Dead Women, Mashifae
describes the oppression of
women from the second person
perspective. She starts with the
expectations of womanhood,
where a woman should be
domesticated, weak-willed, and
pink loving.

She writes that women are only
needed alive when called, left
to the whims of the men in their
lives, “fathers, uncles, brothers”
who “have killed [women]” and
“are still killing them.”
In one of the stanzas, Mphae
turns the poem to herself: other
women have advised her to “die
a little” so that she would be
loved better by men. Here, the
expectation to be domesticated

Mashifae pushes
this expectation
further, comparing
women with the
dead, silent and
lifeless – only their
bodies are wanted.

and oppressed is so internalised
that women themselves want to
be dead.
The theme of helplessness
and silence is thoroughly
emphasised in the last stanza.
After a statement of what a
woman should be (voiceless,
expressionless, be dictated for
what to wear, and do), the line
ends with “die,” as if nailing
nails, one after another, into
the coffins of
dead women
everywhere.

‘The Future
is African
Literature’ - An
Essay by Ben
Okri
Even novices to the
rich world of African
literature will have
heard of Ben Okri, the OBE
Nigerian novelist known for The
Famished Road, which bagged
The Booker Prize in 1991.
In this essay, Okri pens what
reads like a short manifesto
calling attention to the fresh
and magnificent world of
African literature whose
“roads are not famished
but multiplying, in dizzying
profusion.” African literature,
as Okri states, is “the most
expanding literature in the

world,” challenging the West’s
circumscribed notions of the
literary canon. It is a literature
born out of the painful history
of joyous communities that
distils the complex essence of
life like no other: conservative
and innovative, traditional and
evolutionary, lofty and playful.
While Okri looks back fondly
on the romantic sixties when
African literature was a small
circle of continental writers
and friends joined together
in solidarity, he celebrates

this new era where exile
and diaspora are shaping
what is, truly, the foremost
global literature in the world.
Gone are the times of petty
squabbles surrounding
literary schools and styles:
African literature does it all,
everywhere.
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Paid
Resources for Upskilling
In our feature for
Issue 5, we covered
many free resources
for upskilling, so for
this issue we thought
we would present
paid options that can
also be useful for this
purpose. They could
be good to increase
your knowledge.
However, they are
not a requirement
for an entry-level
role so don’t feel like
you have to do them,
or are positioned at
a detriment by not
having done them.

University College London hosts a variety of courses (now
online), including their popular four- day course ‘Get Into
Publishing’ (£250). This year’s course has ended but keep your
eyes peeled for next year’s one, as well as other courses more
tailored to Editorial (October 3rd) and Marketing (Oct 17th). All
events are booked through EventBrite and if you are a student
you may be eligible for funding.

The Publishing Training Centre
One of the well-known training providers whose qualifications
are recognised by publishing houses. Their courses can
be expensive, but they are extensive and you learn a lot.
They cover many areas, from editorial to marketing, people
management, project management and rights management.
Their in-person courses have moved online for remote
learning (e.g. ‘Introduction to Marketing’), and they also have
a number of online correspondence courses (e.g. ’Essential
Proofreading’). Additionally, there are a number of shorter
self-study e-learning courses; once enrolled, you have access
for eight months. The cheaper introductory courses worth
mentioning are ‘What is Proofreading?’ and ‘What is CopyEditing?’; these are only £29! The Society of Young
Publishers offers discounts in collaboration with them.

The Chartered Institute of Editing
and Proofreading
The CIEP is a non-profit organisation that provides training
and a support network for editorial professionals. With a
strong reputation in the publishing industry, their courses
cover a huge range of topics for new entrants to the field
and experts alike. As well as proofreading and copy- editing
training, they offer more general ways to upskill (e.g. Getting
to Grips with Grammar and Punctuation (£170 for members)
and Practical Mark-up of Pdfs (£92 for members)). These are
taught through webinars, self-study with personal tutors, live
in-person workshops and in-house training (workshops and
in-house training are on hold for now).

Reed
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UCL

This platform is one that is not directly linked to publishing,
but some publishing hopefuls havedone proofreading courses
on Reed. It also has courses on how to self-publish and to
learn more about Amazon Kindle publishing!

University of the Arts London Short Courses
The short courses provided by University of the Arts London
are another immensely useful resource for those in need of
sharpening their skills and gaining accreditation from various
industry recognised bodies and organisations. Notable
courses include their three-day Digital Marketing course,
four-week Graphic Design course and six-week Confident
Copywriting course.

Centre of Excellence
I also know some publishing hopefuls have completed
courses from this provider because it is less expensive. They
usually do discount codes to do courses for £29. You can
find these on their Facebook page, or by subscribing to their
mailing list. An example course relevant to publishing is their
‘Proofreading and Editing’ Diploma. These can be done at your
own pace and last forever.

BookMachine
BookMachine has two membership options – community
membership (£5/month), which gives 20% discounts on
virtual events and 50% off online training courses, and
Community and Event membership (£10/month), which
includes free entry to BookMachine virtual events, alongside
the community bonus of 50% off online training courses. They
offer many publishing-industry specific courses (e.g. ‘Practical
Publicity to Strengthen Your Next Campaign’),alongside the
opportunity to network with fellow members in assigned
groups.

LinkedIn
I know we have mentioned
this one a lot, but as it is a paid
service (if you’re not a university
student), you would have to pay
for LinkedIn Learning and Lynda
on a monthly basis. Access to a
range of courses on design and
Microsoft Office applications
and completion certificates can
be transferred to your LinkedIn
profile. A few courses to keep in
mind are Learning Metadata for
Publishing, Learning Excel 2019
and Learning E-Book Publishing.

The Bookseller
The Bookseller is another
extremely useful resource that
offers student discounts (£39
for the standard service and
£60 for the premium service
which includes print copies), for
both their digital and physical
copy packages. We highly
recommend these for keeping
up-to-date with industry
news for those interested in
understanding the business at a
professional level. Additionally,
signing up to the website allows
subscribers to apply for jobs
directly through the company.

Chapterhouse
If you are entertaining the
option of going down a
freelance route, Chapterhouse
do paid courses and seminars
on proofreading and copyediting.
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Not To Be Overlooked
Not To Be Overlooked introduces a variety of wonderful but lesser-known books to assist readers in
finding their next great reads. The column covers fiction and non-fiction, with reviews by Alicja (A
Field Guide To Getting Lost) and Katie (Olive).

A Field Guide to Getting Lost by Rebecca Solnit

Published by Canongate Books, January 2005 (paperback edition)

Rebecca Solnit’s A Field Guide
to Getting Lost is one of those
books that simply got lost on
my bookshelf and lay there
slowly gathering dust until I
picked it up during lockdown.
Never have I ever found a book
more fitting in a moment. A
Field Guide to Getting Lost has a
bit of everything, from Rebecca
Solnit’s personal experiences,
to history, nature writing and
philosophy as well as more
popular culture anecdotes.
It’s hard to not get lost in this
immersive, raw and honest
memoir and social commentary.
Though the first version of the
book was published fifteen
years ago this year, Rebecca
Solnit’s A Field Guide to Getting
Lost couldn’t be timelier and
more relevant. In many ways,
the book explores uncertainty
and challenges that come with
it. 2020 has offered many new,
unprecedented obstacles or
magnified already existing
problems in the current times.
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“Leave the door
open for the
unknown, the
door into the
dark. That’s
where the most
important
things come
from, where you
yourself came
from, and where
you will go.”

“Never to get lost is to not
live”’ reads the tagline, and
while a simple statement that
we might have heard so many
times already, it has never been
truer. Through a combination
of comments and memoirs,
Rebecca Solnit takes us on
a personal journey of human
existence – something we call
can relate to.
Tackling many themes and
stories, A Field Guide to Getting
Lost, at the heart, remains both
hopeful and uncertain. In this
introspective book, the author
urges the reader to embrace the
uncertainty and “leave the door
open for the unknown.” This
is something that resonated
with me as I have faced moving
to a new city in the middle of
the pandemic: uncertainty
and unknown don’t have to be
negative. They are, in fact, the
most important parts of human
experience.

Olive by Emma Gannon

Published by HarperCollins, July 2020

After seeing Olive make an
appearance in the ‘Uplifting
Reads’ column of Issue 2, I
knew I had to get my hands
on it. This is an exceptional,
fleshed-out debut from
Emma Gannon, yet I feel
as though it hasn’t been
credited enough within
mainstream publishing for
the big issue it explores.
Olive is a thirty-something
millennial who adores her
job as a lifestyle columnist.
She is in a loving ten-year
relationship and has a circle
of super fun and loyal girls.
She wishes things could
stay exactly as they are,
but when her friends start
having babies, year after
year, she begins to question
why everyone around her
is changing and, more
importantly, why she’s not.
Simply put, Olive does not
want to have children.
This story begins with Olive,
as a twenty-one-year-old
who is hungover and lying
in bed on the final day of
her university experience.
One by one, the girls join
her, crawling under the
covers to laugh – but mostly
cringe – at the antics of the
night before. From Gannon’s
description alone, you can
smell the sambuca breath.
You can imagine the eye
rolls as they discuss that one

persistent boy in the club;
you can feel their pain as they
walk around their student
house, saying goodbye to
each room. Everything about
this story feels real from the
very start.
Gannon’s writing perfectly
fits into the millennial
market. This debut
represents a generation who
are eager to challenge the
norm, and it shows through
the characters. Each woman
in the book is crafted with
their own identity, meaning
the reader should hopefully
be able to relate to one of
them. They’re funny, kind,
rebellious, sweary and raw,
and that’s what gives this
book a voice.
As much as I was enjoying
listening to the story, I did
find myself wondering, at
points, if I was listening at
the wrong time in my life.
There is so much baby talk
– of which is not a personal
priority – that I was asking
myself: is this going to be lost
on me? But I’m still thinking
about it weeks later. This
book has the power to act as
a catalyst in challenging your
own beliefs and to shine a
light on why we need to stop
adhering to a certain lifestyle
mould. If anything, I’m glad
I’ve picked it up while I’m
younger.
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Introducing Formy
Books & Their Mission
to Publish Own Voices

Would you be able to
tell us a little more
about Later, the first
title from Formy
Books?

Why Own Voices?

Formy Books is an
independent publisher,
with a focus on ‘own
voices’ children’s books.
Following a successful
Kickstarter campaign for
founding author Curtis
Ackie’s debut children’s
book, Later, Formy
Books is dedicated
to delivering more
books featuring Black
characters and cultures.
They aim to address the
shocking imbalance in
Black representation
in both children’s book
characters and creators.
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How did the idea for
Formy Books come
around?
As a family, we collect as
many books featuring Black
protagonists and characters as
we can, and yet our collection
is nowhere near as big as we’d
like. It’s vitally important that
our children grow up seeing
their own rich culture reflected
back to them from the books
they love; an absence of an
inclusive range of characters
and creative role models in
children’s literature can have
a hugely detrimental effect on
them. Sadly we realised, whilst
searching for these books, that
aside from there not being very
many, what we could find was
also not created by the people
depicted within them. Formy
Books grew organically through
a desire to both impress our
children with good quality
representation and to give
Black people from different
backgrounds and experiences a
chance to tell their own truths,
through children’s books. What
message do we send to our

children when they do not see
themselves featured in the
books they love, or as creators
of those books?

What makes Formy
Books stand out as a
publisher?
“Wi likkle but wi tallawah,” a
well-known Jamaican proverb,
meaning that although we
are small we are strong and
determined, is how we like
to think of ourselves. As a
publisher, our aim is to address
the shocking imbalance in
Black representation in both
children’s book characters and
creators. We will do this by
delivering striking children’s
books by talented creators from
across the diaspora, books that
positively depict the richness
of Black cultures for children
of all backgrounds to enjoy,
helping them learn about the
beauty outside their front doors
and beyond. This will also mean
young Black people can see
children’s book creation as a
viable career choice.

We read the statistics published
in the first CLPE Reflecting
Realities Report in 2018 with
extreme disappointment,
but not surprise. Less than
1% of the children’s books
published in 2017 had a Black
main character. Even more
discouraging, however, were
the findings from the second
report, published a year later. In
short the industry had sought
to address the concerns raised
with quantity alone, yet the
second report found some titles
submitted featured problematic
colour palettes to represent
“BAME” skin, had issues with
language choices for skin and
hair, included amplification of
features reducing characters
to caricatures, and also had
colourism. This is why we are
championing ‘own voices’
books; it’s imperative the
responsibility of creating these
books goes to authors and
illustrators who can paint the
characters and worlds with
the necessary integrity and
nuance. All children deserve to
see themselves reflected back
to them in the books they love,
in all genres and in a way that
uplifts them. As Black creators,
we want to tell our own stories
and share our cultures with all
children.

Later is a tender look at AfroCaribbean family life which
actually started out as a
surprise gift to my children!
My biggest inspiration is my
family, and representation is
key. However, I struggled to find
children’s books that depicted
our family life – a family of
Afro-Caribbean heritage with
a stay at home dad and a mum
who goes to work – so I wrote
one. I feel that’s what makes it
unique. It’s my family, and it will
always be special to me; I knew
that beautiful illustrations were
going to be crucial for Later,
so I scoured Instagram before
coming across Constanza
Goeppinger’s lovely work, I
reached out and the timing
happened to be perfect. Once
I’d given her the project details,
she understood perfectly
and created the wonderful
illustrations in the book. – Curtis

Do you have any
upcoming campaigns
you’d like us to shout
about?
We have a very exciting and
potential-filled campaign
coming up! Our first steps
toward achieving our longterm goals begins with
launching a Kickstarter on 29
September, in order to publish
four striking children’s picture
books by eight talented
creators from across the
Black diaspora. We’ve put
together an incredible team
and cannot wait to bring these
picture books to life. We want
to ensure that all children
have an inclusive range of
characters and creative role
models in their literature, and
with your help we can make it
happen.
Support the Kickstarter
campaign here.
www.formybooks.com
Instagram @formy_books
Twitter @formy_books
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Dictionaries and Their
Jump from Paper to
Screens
By Annie Jay

In a recent Twitter poll,
I asked users whether
they preferred to use
dictionaries in their
paper form or in their
digital format.
The results, as obvious as it
may seem, were a huge shock
to myself: an astonishing 76.2%
voted that their preference
leaned towards the digital
format. It’s a well-known fact
that digital publishing is – and
has been for many years –
hugely present in our lives.
Therefore, it most definitely
affects the publishing process
and publishing as a career.
Although digitised dictionaries
are very convenient for a
number of reasons, some
people still find it difficult to
rely on them over their paper
versions. Sometimes it’s not
even a matter of reliability, but
of tradition or preference. It
goes without saying, however,
that online dictionaries are
updated easier and quicker than
those that have to go through
a whole individual editing and
publishing process as a whole;
new words and definitions can
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be added individually at any
time. Every dictionary user is
entitled to their own opinion,
but the real question here is,
will this modernised format
end up taking over our
cherished, wonderful, heavy
hardback dictionaries? And
with them, will it take away
a part of the publishing
industry?
When we think about
the digitised format, our
thoughts go straight
to eBooks and online
platforms. Be that as it
may, these were not the
first digitised resources for
dictionaries. The Oxford
English Dictionary was
modernised into electronic
text in 1989. Nevertheless,
its online version as we now
know it was not available
until the year 2000. The
CD-ROM version, published
in 1992, had already been a
huge success internationally
due to the large amount of
information included in such
a small, shiny disk.

Nevertheless,
the online
platform made
the OED even
more accessible
to a higher
number of
people all over
the world.
Consequently, this is what
makes us think that maybe our
paperback dictionaries will
one day end up disappearing.
However, these digital versions
have been available since
1992, as mentioned above, and
yet the OED Mini (paperback
version) has recently been
ranked at number ten in the top
150 books sold on Amazon UK,
and the Oxford Mini Dictionary
& Thesaurus (also paperback),
at number thirty-three. Of
all the novels, poetry books,
course books and every other
kind of book sold on Amazon,
paperback dictionaries continue

to remain very high up on
the list of bestsellers, which
is updated hourly and based
entirely on sales.
On the contrary, not a
single dictionary makes an
appearance on the list of
bestsellers in the Kindle
Store. This does not mean,
of course, that nobody buys
digital dictionaries. Having
said that, it does tell us
that physical dictionaries
are sold more than their
digital versions, at least via
Amazon. Therefore, at least
between these two formats,
our paper versions may still
be in the lead.
Despite the existence of
so many different formats
– those mentioned above,
along with others such as
mobile phone applications
for word search and/or
translations – we continue
to buy and support
paperback dictionaries.
Although all the previous
are, of course, positive
statistics, as this means
our traditional paperbacks
continue to be printed and
bought and, therefore, live
on, it does not mean that

They will need
proofreading,
grammar
checks,
definition
checks,
research, and a
whole long list
of etceteras.

this preference is here to stay.
The good news for aspiring
editors and/or publishers,
however, is that whether
dictionaries are published as
physical books or electronically,
they will most probably always
have to seek external help from
our industry.
Reaching back to the
convenience of digital
dictionaries, I understand that
the most common scenario
is that people own physical
versions, but they also use the
digital and/or online versions,
too.
Even by simply looking at
a dictionary, it’s easy to tell
that they weigh quite a lot.
Because of this, it is difficult
for their users to carry them
around, especially if the users in
question travel around a lot or
tend to move house.
This does not make anybody
any less of a book lover:
sometimes convenience is
simply a priority.

Regardless of
our love for
paper books,
sometimes we
have to make
the decision to
use a smaller
and less heavy
option – that
is, their digital
versions.

In the end, it all comes to
down to consumption. Even if
dictionaries do one day end
up being online exclusives,
as long as there are still
people that buy and use this
product, there will always be
a marketplace for dictionaries.
As a result, there will always
be a place for the publishing
industry.
The latter is constantly
growing and adapting to each
new situation that comes
along, and it will continue
to do so throughout the
following years and the new
technology advances.
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Sandstone Press’ Charity
Partnership with Stolen
Lives
by Avneet Bains and Verity
Stuart

Sandstone Press, an
independent Scottish
publisher, has announced
its partnership with
the anti-slavery charity
Unseen in the lead up to
the publication of Stolen
Lives: Human Trafficking
and Slavery in Britain Today
by Louise Hulland, a Sony
Award winning journalist,
TV and radio presenter and
documentary maker.
Since being founded in
2008, Unseen has helped
to support survivors, equip
partners and has made
efforts to bring about
systematic change in the
fight against modern slavery.
Louise Hulland’s Stolen
Lives: Human Trafficking and
Slavery in Britain Today, is
committed to re-examining
Britain’s relationship with
slavery and trafficking,
showing us what we can
do to make a difference.
Published by Sandstone
Press, £2 of every copy
pre-ordered online is being
donated to Unseen.
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With 136,000 people in the UK
in some form of slavery, and
many still hidden, generating
$120 billion for criminal
organisations, the publication
of Hulland’s book feels more
pertinent now than ever before.
Hearing from victims who
discuss their personal
experiences to the very people
who work on the front line,
Hulland’s Stolen Lives aims to
give the reader a full sense
of what modern slavery and
human trafficking really is in
21st century Britain.
From the beginning, she
addresses the reader, asking
them to think of the privilege
they have to pursue and do
what they like. She then poses
the thought-provoking notion
that not everyone has this
choice. Not everyone has their
free will. There are still people
to this day, hidden in plain sight,
that are suffering.
Exploited. Disillusioned.
Enslaved.
In twenty-one chapters, Hulland

breaks down the current
state of British anti-slavery
practices, bringing her own
expertise after ten years of
research and involvement
with organisations and
victims of this heinous
crime.
The strand which acts as
the core narrative of the
book is the story of ‘Elena’,
who, just several years ago,
was a university student
from a rural village in
Albania. Hulland recounts
her inspiring and moving
experience that brought

a destination country, Hulland
is able to effectively convey
Gravett’s knowledge from his
work as a police officer to his
role now as a leading antitrafficking expert.

her to the UK through their
series of meetings across six
chapters, acting as the driving
force of the book.
What I found moving was
her own involvement and
experience in helping
Elena secure her NRM and
Asylum status in Britain,
that she, as an investigative
journalist, felt somewhat
perplexed with documents
that Elena – who spoke and
understood minimal English
– had to complete for her
appeal to stay in the UK. This
conjured such a vivid image
of the long, heart-wrenching
process that victims endure,
and the uncertainty and
miscommunications they face
which can make their recovery
much harder.
Throughout the book, we
also hear first-hand accounts
from the police, advisors
and organisations who help
to combat this growing
problem. In Chapter 3, we are
introduced to Bernie Gravett;
it was this chapter that, as
a reader who had only ever
heard murmurs of ‘slavery in
Britain’, was very insightful.
From the different types of
trafficking which involve
networks from “Hackney to
Vietnam” and Britain’s role as

The points that he and many
others make, such as the
Salvation Army – who help
victims of modern slavery –
echo one another: being a
victim can be secondary to the
foreign identity and ‘othering’
of victims in light of Brexit and
calls for tighter immigration
control.
While the Modern Slavery Act
(2015) has helped to bring this
issue to the forefront in 21st
century Britain and propelled
the country as a pioneer of
anti-slavery and anti-trafficking,
a lot is still left to be desired.
Whilst provisions have been
made through the countless
NGOs and non-profits which
spearhead the support and
aftercare of these victims, adult
victims are left in a precarious
position with strict guidelines
on who can be defined as a
victim on ‘reasonable’ and
‘conclusive’ grounds by the
NRM.

By highlighting these issues,
the Home Office’s bias of
reducing immigration, the
lack of actual prosecutions
under the 2015 Act and
the scale of slavery and
trafficking within Britain,
Hulland’s exploration
highlights what is being done
and what is lacking from
the government’s response.
Her work looking into the
emotional wellbeing and the
aftercare of victims, and what
small steps can be taken
to identify modern slavery
within businesses in her later
chapters, was eye opening.
While this work is very much
Hulland’s labour of love, it is
a piece which aims to give a
voice to those (in a safe, and
trusting environment) who
wish to share their stories and
provide their perspectives
as victims, including Elena,
empowering her to share her
story, hopes and dreams in
the penultimate chapter.
And it is through this work that
Hulland, Sandstone Press and
Unseen are exemplifying how
working together can bring
change and how publishers
can use their publications to
aid intellectual, political and
social emancipation.
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A HIGHLIGHT OF TOP
U.K. TRANSLATED
BOOK PUBLISHERS
There are more than sixty publishing houses that publish books in translation
in the UK. Some publish books of any kind from all over the globe, while
others specialise in books from specific regions or in different genres.
Today we want to introduce you to some of our favourite publishing houses
that offer titles in translation and recommend some of our favourite titles
published by them.

Pushkin Press
Founded in 1997 by Melissa Ulfane, Pushkin Press
is one of the most notorious independent British
Publishers in the world. From the start, its mission
was to bring translated literature to the British
public, initially focusing on modern classics such
as the ones written by Stefan Zweig.
During its twenty-three years of existence,
Pushkin has evolved not only to be one of the
biggest importers of literature from the globe,
but also as a publisher of influential Englishwritten works. Furthermore, Pushkin nowadays
not only focuses on high-brow fiction but also in
genres that range from non-fiction to children’s
books to crime fiction, creating an eclectic list
and giving readers a broad selection of highquality books.
This publisher definitely sets the bar for the
outstanding quality of what the Pushkin team
keeps delivering to readers and bookworms:
even during lockdown, they have been constantly
working on their list, which has seen amazing
books being published throughout August and
September.
Favourite titles:
• Learning to Talk to Plantsby Marta Orriols.
• The Majestiesby Tiffany Tsao.
Notable titles:
• Tender is the Fleshby Agustina Bazterrica.
• The Mystery of Henri Pickby David Foenkinos.

Comma Press
Comma Press has distinguished itself from
other independent publishers by placing the
short story at the heart of its publishing ethos.
Specialising in translated fiction, Comma Press
has published an extraordinarily diverse range of
smaller texts written by authors from around the
world. Iraq +100, an anthology of short speculative
fiction from Iraqi authors imagining what their
country might look like in one hundred years
time, exemplifies Comma Press’s dedication to
publishing innovative and daring works of fiction
from voices that typically go unheard within the
literary sphere.
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Comma Press is additionally eager to further
diversify and broaden the publishing industry’s
traditional London-centricity. Founded
in Manchester in 2002, Comma Press has
championed areas of the U.K. typically under
appreciated by the literary spotlight. The

Fitzcarraldo Editions
Inspired by the human folly prevailing in Werner
Herzog’s Fitzcarraldo film and self-styled Jacobins
of British publishing, Fitzcarraldo Editions is a UK
indie publisher of contemporary fiction and longform essays in translation and in English.
Jacques Testard and now in its sixth year, it counts
among its authors two Nobel Prize winning women
in translation with Svetlana Alexievich and Olga
Tokarczuk. Publishing its books in a strikingly sparse
yet not austere blue (fiction) and white (non-fiction)
design has rendered Fitzcarraldo titles highly
collectible. Their book covers showcase no fancy
eye-catching photo or design but rather just the
book’s title and author name in their house font.
This approach of placing authors and their writing
before sales is at the centre of Fitzcarraldo Editions,
and in a way, their beautiful minimalist livery
doesn’t call attention to it likely being a translated
book; instead, it simply seeks to blur the boundaries
between fiction and non-fiction.
Created by Testard to resemble a European style
publisher and inspired by American publisher
New Directions, Fitzcarraldo’s unwavering ethos
publishes authors whose ambitions are to expand
the possibilities of form across genres.
Notable titles:
• Compass by Mathias Enard, translated by
Charlotte Mandell.
• The Years by Annie Ernaux, translated by Alison L.
Strayer.
• Hurricane Season by Fernanda Melchor,
translated by Sophie Hughes.
• Flights, by Olga Torkaczuk, translated by
Jennifer Croft.
publisher’s award- winning Reading the City
series has sought to encapsulate the essence of
Northern England cities by asking local authors to
write short stories about their hometown – most
recently realised in the anthology Reading the
City: Sheffield.
Founder of the Northern Fiction Alliance, Comma
Press realises the need for the publishing industry
to see beyond the nation’s capital, actively
promoting and developing opportunities for
publishers based in the north of England, while
simultaneously seeking out new and established
global voices.
Notable Titles:
• Iraq +100, edited by Hassan Blasim,
translated by Jonathan Wright et al.
• The Sea Cloak & Other Storiesby
Nayrouz Qarmout, translated by Perween
Richards.
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A Week in the Life
on the ‘Get into Book
Publishing Course’

By Katie Holland

Last week I had the absolutely fantastic experience of taking part in the
‘Get into Publishing’ short course, run by Heather O’Connell. I thought
it would be useful to let you know what I got up to on the course, what
I learnt and why it’s fantastic for those wanting to learn more about
publishing. The course was conducted on Zoom for obvious reasons, but
this does not detract from its value.

Day 1
The day began at 9:45 a.m.
with an introduction from
Heather, who discussed the
aims of the course and clarified
any questions we had. The
first speaker was Patrizia on
bookselling. It was great to
hear her talk passionately
about bookselling, and she
gave a great insight into all the
qualities and skills needed for
this career.
We then took a break and
had a talk on marketing. I’m
personally really interested
in a career in marketing, so
I was super excited to hear
from Alice at HarperNorth.
She presented a PowerPoint
which outlined how marketers
identify audiences, the types
of marketing campaigns that
book marketers undertake
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and the skills needed. We
also completed a task which
involved working in a group on
Zoom ‘breakout rooms’ to come
up with marketing campaign
ideas for a book. Unfortunately,
my slightly broken laptop wasn’t
a fan of this and crashed, which
meant I missed part of our
group’s section (one of those
things you have to live with in
the world of Zoom courses!)
However, I still managed to gain
a lot from having a conversation
with other members of the
group.
After lunch, we had a talk
with Alison David about the
children’s book market which
was extremely insightful.
Alison began the presentation
by informing us of how the
children’s market fits into
the overall market and
explained the dominating
market trends. She also
emphasised how important
children’s reading is for

pleasure, and how it underpins
the publishing industry as a
whole. I particularly enjoyed
hearing about the research
she has undertaken at Egmont,
especially during lockdown, to
show how reading for pleasure
should be statutory in our
curriculum!
The day finished with an
introduction to audiobooks,
a huge area of growth in the
industry, by Ellie from Hachette.
She covered many areas within
audio publishing, including
the publishing process, the
production involved, and the
pre- and post-publication
timelines. I didn’t know a lot
about audio, so I found this talk
particularly informative.

Day 2
The second day began with
a talk on the role of literary
agencies by Ella from DKW. I
really enjoyed learning a bit
more about what agencies
do, their role in the publishing
process and what happens
during book auctions! Our
next talk was all about data,
as Jaclyn from Nielsen did a

I felt like on this day I learnt a
lot about areas of the industry I
don’t know much about.
For example, Heather did a talk
about production – an area I
knew next to nothing about. I
also learnt a lot about finance
from the COO of Hodder,
who taught us all about how
publishers make money and
how publishing works as a
commercial business. We also
had a talk on managing editorial
from Anna Davidson at Faber
(one of my favourite publishers,
so I was very excited!). It was

talk on the UK book market,
the role of data in the industry
and the trends of the past few
years. It was great to learn how
publishers and booksellers use
data, and also getting to learn
about the book market trends
over the past few years, across a
wide spectrum of categories.
Sam and Sim from Pan
MacMillan then popped in
during the afternoon to tell us
about editorial. It was especially
interesting to learn that there’s

actually quite a lot of business
involved in the editing process!
It was great to learn about
the different types of editing
that takes place, and different
editorial roles available.
The day ended with a talk on
publicity, and honestly, I was
sold by Naomi from 4th Estate.
I’ve always been interested in
both marketing and publicity,
but this talk made me realise
that publicity is definitely my
thing!

Day 3
great to discover more about the
managing editorial roles that were
touched on the day before.
This day ended with an
introduction to book design. We
got to learn about the process of
design and also how design teams
work with other departments in
order to turn a manuscript into a
beautiful book.

Day 4
All of a sudden, the final day
had arrived, and I was quite
sad the course was nearly
over. Our final day began with
a talk on rights which I loved
learning about. We learnt
about how rights are sold, the
advantages of selling rights
and how publishers negotiate
the deals! It’s crazy how books
end up all over the world in
different countries in different
languages, and this is partially
thanks to the work done by
rights departments.
Then we had an amazing
talk from Helen at Inspired
Selection, a publishing

recruitment agency, and she
told us some amazing tips on
how to get that first job. She
really took her time to answer
our questions, and hearing
her tips has really boosted my
confidence.
The day ended with Noel from
Granta, who taught us about
sales and marketing. We learnt
about how marketing and sales
work together and also some of
the key ‘tribes’ that make up a
sales team.
If you’re thinking about a career
in the publishing industry, I
honestly couldn’t recommend

this short course more. I’ve
always had an inkling since I
was in school that I wanted
to go into publishing, but as
someone from outside London, I
didn’t feel confident that I could
ever pursue it. However, this
idea in my mind has changed,
and I feel more ready to pursue
this career path than ever.
Thank you so much to Heather
for sponsoring me. You can find
out more about the course at
@getintobooks on Twitter.
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Reacting to Rejection:
Hopeful’s Edition
Whether we want to or not,
dealing with rejection is
something we all have to
face in life – especially when
it comes to job hunting.
Rejections can be tough and
extremely demoralising, and
it often helps to talk things
through with other people who
might be going through similar
experiences to know you are
not the only one.
For this issue, we spoke with
hopefuls Pippa Newton and
Vanessa Wheeler about their
job hunt and how they handle
rejection. Pippa is hoping
to work in editorial, while
Vanessa has recently landed
her first publishing role as an
Assistant Production Editor.
Both have been dealing with
prolonged job searches –
Pippa has been looking for
publishing work experience
since 2017 when she started
university, but she has started
to search for official roles after
having completed her degree
in June.
Before Vanessa landed her
new role, she had spent
roughly a month and a half of
being unemployed and job
hunting.
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“I applied to 102 jobs
in total (not all in
publishing) and only
made it to the next round
for 17, of which only 2
were in publishing!”
Rather than trying to avoid
rejection, we should learn
how to handle it. In order to
do this better, Vanessa says
that before applying for a role
she assumes that she will be
rejected or ‘ghosted’, meaning
anything else is a pleasant
surprise. “It only takes one
‘yes’ to get your foot in the
door.”
Having only reached an
interview stage once, Pippa
is very familiar with rejection
emails offering little or no
feedback.

the current climate brings
about a brand new set of
hurdles. To Pippa, the biggest
hurdle she’s had to overcome
is her own insecurities. Despite
the hopeful’s community being
a very friendly and welcoming
one, she finds it hard to accept
that with every application,
she’s competing against over a
thousand others. “I know I am
unique and just as deserving
as other applicants,” but the
odds are very tough.
Vanessa’s biggest struggle
was not only being ‘ghosted’
by companies, but also being
rejected at the interview
stage for not having enough
experience. “I worked parttime at uni, completed work
placements, and spent every
summer doing internships –

“I originally took rejection
quite hard. I found it very
demotivating and they
made me feel deflated
and unwanted.”
Eventually, as she received
more rejections, the less they
bothered her.
Job hunting in publishing is
hard at the best of times, and

Pippa
Twitter: @PippaNewton

how much more experience
can an entry-level candidate
be expected to have?”

sense of community which is
what everyone needs right
about now.”

COVID-19 has also had a huge
impact on many hopefuls’ job
search. “I guess the biggest
impact was I had more time
to dedicate to [my job hunt],”
says Pippa. She was able to
fully research and plan for
applications, as well as try
and find new projects to keep
herself busy whilst learning
new transferable skills.

“I became slightly
addicted to scrolling
through LinkedIn during
my job hunt because it
feels productive, but it’s
not,”

Vanessa notes that her job
search was made a lot tougher
by the growth in competition
for entry-level roles, which
made standing out in cover
letters much more difficult.
When asked what they would
say to a publisher/recruiter,
Vanessa would ask, “Which
matters the most: skills,
experience, or attitude?”
On the other hand, Pippa
would ask to make more work
experience opportunities
available. “There are so many
passionate and hard-working
people out there who just want
some experience so they can
work their socks off and learn
as much as possible.”
Living in a digital age, our
online presence is becoming
more and more important in
securing roles and networking.
Pippa has found platforms like
Facebook, Twitter and LinkedIn
very helpful throughout
her job search, with people
sharing cover letter tips and
growing her network. “I think
these platforms create a lovely

says Vanessa. She also found
LinkedIn much more valuable
for roles in other industries,
as publishing applications are
mostly standardised.

the healing power of a PJ
day.”
Job hunting right now is
extremely tough, but please
know that you are not alone!
Every rejection brings you
closer to your dream role, so
keep going.
Thank you to Vanessa and
Pippa for sharing their
experiences. You can connect
with both through their socials
below:

Finally, we wanted to know
what advice they would give to
other job-seeking hopefuls.

“Your job (or lack of) is
not a measure of your
self-worth,”
Vanessa states,

“Don’t let your job search
tamper with your inner
peace, your self-belief
and your trust in your
abilities.”

Vanessa
Twitter: @vanessaivy23
IG: @vanessaivy

Similarly, Pippa advises
that whilst perseverance is
everything, don’t forget to take
breaks.

“You’re the only person
in this world fully
committed to looking
after you, so take days
off. Never underestimate
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A Cover Most
Aesthetically Pleasing
Last month saw the publication of Death Sets Sail, the ninth and final book
in the middle grade ‘Murder Most Unladylike’ series by Robin Stevens.
Nina Tara has designed yet another stunning cover, and we can’t wait to
break it all down for you!

COLOUR
SCHEME

Death Sets Sail uses a beautiful
artistic serif font which I feel
works well to connect with other
murder mystery books that also
used serif fonts, and it is used
throughout the series to create
great continuity. I love how Tara
has slanted the word ‘Death’
down because it looks like the
silhouette of the girl is running
on top of it, like she might be
running away from death in the
book. In the A of ‘Death’, Tara
has chosen to add the Eye of
Horus to connect with the book’s
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Death Sets Sail takes place in
Egypt, and I love how Tara has
used a blue and gold colour
scheme to effectively represent
the setting of the story. The deep
blue used on the front cover and
the page edges is striking. In
Ancient Egyptian culture, blue
was often seen to symbolise
water and so to use this colour
in the design is a clever way of
highlighting the book’s setting
aboard the SS Hatshepsut cruise
ship on the River Nile, as well as
the title of the book, which also
references water.

Egyptian setting. In Ancient
Egypt, the Eye of Horus is used
as a symbol of protection, health
and restoration which could be a
symbol which the Breath of Life
group use. Another clever detail
included by Tara is replacing the
‘I’ of ‘Sail’ with a knife. I think
this is a striking detail that gets
children wondering about the
knife: could it possibly be the
murder weapon? Or could this be
a special knife from an Egyptian
Pharaoh?

In addition, Stevens’ story features
a secret society called the Breath
of Life, a group claiming to be the
ancient pharaohs reincarnated, and
this theme is hinted at through the
use of gold foiling on the cover. In
Ancient Egyptian artwork, the gods
are generally depicted as having
golden skin and gold (or yellow)
was often seen to represent eternal
life. I love how the gold foiling used
in the cover design subtly hints at
the book’s theme of reincarnation,
as well as helping Death Sets Sail to
really stand out on the shelf!

For the cover design of Death Sets
Sail, Tara uses the same silhouette
illustration style as in previous
instalments of the ‘Murder Most
Unladylike’ series. The silhouettes
add to the idea of a mystery as the
details in the images are hidden
from the audience. Tara seems
fond of this style and has used this
technique in some of her other
cover designs, such as The Bear’s
Famous Invasion of Italy. The clever
silhouettes used in the cover

MURDER
MYSTERY
GENRE

design of Death Sets Sail, although
alluding to mystery, are by no
means devoid of detail. The shapes
of the silhouettes are intricate and
depict the era well with safari hats
and large barges. Without any
background or colour, the viewer
is immediately transported to
the time period and the setting,
despite being presented with very
little information. It is certainly no
mystery why Tara was chosen to
illustrate the covers for this series!

Death Sets Sail, and the ‘Murder
Most Unladylike’ series as a
whole, fits comfortably into the
mystery genre and I love how
Tara incorporates particular
elements and symbols to
effectively convey the genre
of the book through imagery.
The posture of two silhouette
figures on the cover position the
book very firmly in the mystery
genre. One of the girls runs
along the word ‘Death’ in the
title, carrying a lantern. She is
doubled over, crouched low to
the ground and looks as though
she is running away from, or
perhaps towards, something
just out of frame. The other
silhouette figure adopts a bold

SILHOUETTE
STYLE

pose, with one hand on her
waist and the other shielding
her eyes. It is the classic and
very recognisable pose of an
explorer. In addition to the
postures of the figures on the
cover, Tara also incorporates
a collection of symbols and
images from the story and
weaves them into the cover
design, cleverly dropping
clues but giving little away
about the plot of Death Sets
Sail. Readers are left to
wonder how the knife, the
cruise ship, what appears to
be a setting sun, the Eye of
Horus and the scarab beetle
are connected and must read
the book for themselves to
solve the mystery!

TYPO
GRAPHY
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Short Story September
It is officially Short Story September, and with the 2020 BBC National Short Story Award
around the corner, there’s no better time to celebrate prose. Cleverly crafted writing that
authors weave together to form plot, character and development in a short space, here are
our top recommendations to sink your teeth into:

Carrying Fire and Water by Deirdre Shanahan

Carrying Fire and Water is a
new collection which truly
captures the essence of short
story writing. Each tale is
created with such magnificent
specificity: the characters, the
location and the unlocking
of events. Shanahan skilfully
enables the reader to feel
as if they are an observer,
a bystander in the scene,
through her rich language and
poignant prose. Each aspect
grips the reader, not only
because of the beautifully
constructed detail but because
of what is purposefully left out;
acknowledging the right of
the reader to apply their own
experience and emotion to each
and every story.
Shanahan selects stories with
a degree of intimacy, exploring
relationships between lovers
and spouses, fathers and
daughters and adults reflecting
on their childhood abuse.
We regularly bear witness
to the old adage ‘nothing is
what it seems’ as Shanahan
reminds us that cracks can
easily appear in even the most
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solid relationships. In the title
story, we are introduced to a
beautiful, rustic location where
the “afternoon air had been
light and the colour of honey.” A
husband and wife are enjoying
a holiday together, indulging
in fresh fruit and relaxed
evening meals. Everything
seems perfect. However, we
come to understand that the
wife has endured a heartbreak
– something unconfirmed –
that is impacting her greatly.
With her husband’s response
as a catalyst, she recounts
a surprising revelation and
Shanahan expertly reminds us
that whilst a relationship may
look solid and strong, there
can often be hairline fractures
causing undue pressure,
weakening that which seems
secure.
The stories left me with a
desire to close my eyes and
imagine the next part of
the protagonist’s journey,
to hope that they found the
happiness they so desperately
sought, even though I had
only known them for ten short
pages. Despite being distinct,

Color and Light by Sally
Rooney (The New Yorker)

Comma Press’ ‘Reading
The City’ Series

If you devoured Normal People
and Conversations With Friends,
you’ll be glad to know that
Rooney’s talents extend to
the short form. Color and
Light provides the magic and
familiarity of Rooney’s writing
in just a few short pages.
The characters of Aiden and
Pauline are as vivid as the
Rooney characters we know
and love as we get a glimpse
into a fascinating relationship
dynamic.

Comma Press’ ‘Reading The
City’ series consists of short
story collections that narrate
a city, such as The Book of
Newcastle and The Book of
Shanghai. The short stories in
each collection bring the cities
to life, whether you know them
well or not at all. Don’t worry
about missing out on travelling
this year, because Comma
have you covered – grab your
suitcase, you’re going on a trip.

the stories are interwoven
with tales of loss, morality
and abandonment as each
character looks for a way to exit
their loneliness or to gain the
compassion of a second chance.

What is Not Yours is Not
Yours by Helen Oyeyemi
What is Not Yours is Not Yours
is a collection of nine loosely
interlocked tales, which, on
the surface, seem strange
and surreal, but they are also
thought-provoking as Oyeyemi
seduces you with her literary
magic. Including a wide cast
of characters, each story
navigates violence, desire, and
fairy-tale fantasy. Centring on
the motif of a lock and a key,
this collection will undoubtedly
stick in your mind post-read.

Choosing a favourite story just
isn’t possible – this anthology
finds its success in bringing
together the individual
elements of each story, of
fusing pain with hope and
fragility with strength.
Find out more by visiting www.
thisissplice.co.uk

Because You Love to Hate
Me: 13 Tales of Villainy
Edited by Ameriie
Because You Love to Hate Me
is an action-packed anthology
featuring short stories by
thirteen beloved YA authors.
Each of the stories focus around
deconstructing classic fairy
tale villain origin stories. A
unique aspect of this collection
is the way that it brought
creators together to comment
on one another’s work. For
every author’s story, a popular
BookTuber has written an
introduction.

The Progress of Love by
Alice Munro
In The Progress of Love, Alice
Munro crafts solid stories of love
that encapsulate its genesis in our
lives and its progression through
generations without judgement
or cynicism. She writes with flair,
allowing the reader to observe
alongside her the conflict, love
and devotion presented in her
stories. This is a gentle, heartfelt
collection that you can sit and take
your time with.
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The Baillie Gifford Prize:
Non-Fiction Longlist
Explored
The chaos that 2020 has impressed upon us has left nothing and no one unscathed. Its
reach and impact can be seen across the board, and literary prize announcements have
proven to be no different. The throng of calls for an interrogation of our society as well
as more honest and better literary representation indeed extends to our evaluation
of non-fiction works. As the most prestigious UK based non-fiction award, the Baillie
Gifford Prize longlist, announced 10 September, includes works discussing history,
politics, the arts, memoirs, science and more.

The Baillie Gifford Prize Longlist
One Two Three Four: The Beatles in Time by Craig Brown
Labours of Love - The Crisis of Care by Madeleine Bunting
Dear Life: A Doctor’s Story of Love and Loss by Rachel Clarke
The Idea of the Brain: A History by Matthew Cobb
Eat the Buddha – The Story of Modern Tibet Through the People of
One Town by Barbara Demick
The Lives of Lucian Freud: FAME 1968 – 2011 by William Feaver
Black Spartacus: The Epic Life of Toussaint Louverture by Sudhir
Hazareesingh
Our Bodies, Their Battlefield: What War Does to Women by Christina Lamb
Diary of a Young Naturalist by Dara McAnulty
Those Who Forget: One Family’s Story; A Memoir, a History, a Warning by
Géraldine Schwarz
Stranger in the Shogun’s City: A Woman’s Life in Nineteenth-Century Japan by
Amy Stanley
The Haunting of Alma Fielding: A True Ghost Story by Kate Summerscale
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Square Haunting: Five Women, Freedom and London Between the Wars by
Francesca Wade

which discusses her learning of
both the power and pitfalls of
her work when her own father is
diagnosed with terminal cancer.

Historical non-fiction plays
a prevalent role in this year’s
longlist, with a myriad of
literature exploring women
in history, eastern history, as
well as more specific historical
memoirs. Christina Lamb’s book
Our Bodies, Their Battlefield:
What War Does to Women offers
an exploration of the female
experience of war, particularly
the use of rape against
women as a means of warfare.
Comparatively, Francesca
Wade’s navigation of the lives
of five female writers allows
us an insight into the early 20th
century for remarkable female
writers in London, including the
eminent author Virginia Woolfe.
Moreover, this prize longlist
then journeys across the globe
to explore two portrayals of
Eastern modern history. Firstly,
we are given an exploration
of 21st century Tibet through
the lens of previous Samuel
Johnson Prize winner, Barbara
Demick’s book Eat the Buddha
– The Story of Modern Tibet
Through the People of One Town.
As well as this, Amy Stanley
offers an unparalleled window
into the life of an exceptional
19th century Japanese woman in
Strangers in the Shogun’s City:
A Woman’s Life in NineteenthCentury Japan.

Biographies hold another
significant place in the prize’s
longlist. From Bloomsbury
comes The Lives of Lucian Freud:
Fame 1968-2011. This is the
second volume of a collection
following Lucian Freud’s life,
written by his close friend and
artistic collaborator, William
Feaver. Fame features the prime
of one of Britain’s foremost
20th century portraitists in his
devotion to his art and the
pursuit of perfection. Whereas
One Two Three Four: The Beatles
in Time is a biography from
Craig Brown, which uses a
mixture of forms (such as fan
letters, interviews, and diaries)
about the combined success
of the Beatles, extraordinarily
comparing them to the
elements: fire, earth, air, water.
Comparatively, the longlist
also incorporated discussions
of healthcare, with Madeleine
Bunting’s Labours of Love – The
Crisis of Care reflecting on the
crisis of the healthcare system
in the UK. She highlights flaws
such as underpayment and
major disregard, and rather
than calling for a movement full
of compassion and empathy,
commands a tangible change
in the healthcare system
that would benefit us all.
Disparately, Clarke’s Dear Life: A
Doctor’s Story of Love, Loss and
Consolation is a deeply personal
memoir from author and
specialist in palliative medicine

An entry from Dara McAnulty,
the youngest ever nominee
for the prize, with Diary of a
Young Naturalist describes the
natural world around him in
the immense detail his autism
and wonder allowed him to
experience it in, while Matthew
Cobb takes a new approach
to understanding our human
brain in The Idea of the Brain:
A History. From analysing
metaphors of the past, Cobb
asks what might be the next
idea that could lead us to
complete understanding.
Each of the entries in this year’s
longlist offers a refreshing
insight into the world of nonfiction writing in the most
eloquent way. Discussing many
different important societal
and historical moments, people
and current affairs, this prize
paves the way for honest and
distinctive non-fiction writing.
The shortlist for the 2020
award will be announced on 15
October, with each receiving
£1,000 and the winner will
be announced in a virtual
celebration on 24 November,
receiving £50,000 supported by
the Blavatnik Family Foundation.
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Why Are Books
Leaked?

There are other books which
have encountered this spiteful
act. Harry Potter and The
Deathly Hallows was leaked
before publication day, with the
whole book appearing online.
The leakers went through a
tremendous amount of effort
to keep it up online – even
switching upload sites. Finally,
the notorious Fifty Shades of
Grey manuscript was also stolen
before publication, but as a result
of the quick actions of Penguin
Random House, the manuscript
was never leaked online.
However, it is still unclear as to
why these books were leaked in
the first place.

The release of Stephanie Meyer’s
Midnight Sun last month was an
event fans had waited twelve
years for. Back in 2008, Meyer
was working on a companion
novel for Twilight, telling the first
part of the saga from the point
of view of the vampire, Edward.
Before the novel was finished,
twelve chapters were leaked
online, after which Meyer stopped
writing. While she stated that
she believed it wasn’t done with
malicious intent, she felt too sad
to continue and placed Midnight
Sun on hold. Now, over a decade
later, fans can finally get their
hands on the whole story.
While Meyer didn’t consider the
Midnight Sun leak as hostile, it
certainly caused hurt to both the
author and the fans. It prompted
us to consider: why do people
leak books ahead of time? There
seems to be a culture across
the internet of expecting to get
hold of certain books before the
release date, with numerous
posts on Reddit and other such
sites dedicated to the discussion.
But, while this means readers
can get hold of books early, what
does the person who leaked
the novel have to gain? And how
does this affect all those involved
in the process, from the author
and publisher through to the
booksellers?
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ways that leaking books not only
hurts the author but also the
other people associated with this
work. For instance, her co-writer
on this book was hurt, bookstores
and libraries will suffer from
this and finally the editors and
designers who put in so much of
their time as well.

American author Cassandra Clare, who has
written the ‘City of Bones’ series, has also had
her recent book leaked. This time however,
the intent was purposefully malicious,
with Clare writing on Twitter: “The excuse
that it’s okay to steal from writers who are
‘problematic’ is not a great way to go because
every writer is problematic.” The person
behind this leak pretended to be a fan of hers
to win an early release of her upcoming book,
and once they received it, they translated
it from the Spanish version into English and
posted it online for everyone else to see. This
act shows a lot of effort from the leaker to be
malicious and hurt Clare in some kind of way,
be it her reputation, financially or something
else. However, Clare highlighted some other

One example of this is
the notion that within
the fantasy genre,
there seems to be a
culture online where
fans actually expect
books to be leaked.
This is illustrated by
a 2015 Reddit thread
of Star Wars fans, who
got so excited for the
release of Journey to
Star Wars: The Force
Awakens that they
wanted to know how
to get the book early –
almost as though they
felt they were entitled
to read it before it was
publicly released.

Although there may be many
reasons as to why somebody
leaks a book or manuscript, it
could be the particular genre
having an effect. For instance,
each book we have talked
about in this article is either
part of the fantasy genre or
stemmed from it (Fifty Shades
of Grey originated from Twilight
fanfiction). Why is this? One
possible reason could be
the connection between the
genre and its fans. Unlike other
genres, fantasy allows fans to
cosplay, attend cosplays and
essentially create relationships
between themselves and the
characters. They feel a sense of
ownership over the book and
those inside it. Therefore, if a fan
believes they have an element
of control over the book, they
may not see the wrong in
leaking it; instead, they want to
share it with others and discuss
it on forums as soon as possible.

In our opinion, leaking
may always be part
of the publishing
industry. Some people
go to extraordinary
lengths in order to
leak a book, as shown
in the Cassandra
Clare case. However,
practices such as
sending out reviewer
copies or pre-release
for marketing without
being certain who
it’s going to, or
NetGalley, where
anyone can sign up
and review books,
adds another element
of uncertainty and can
increase the likelihood
of books being leaked.
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 he Overstoryby Richard
T
Powers

Richard Powers’ 2018 book, The
Overstory, is critically revered. Having
won the Pulitzer and been a shortlist
contender for the Booker, it has been
commended by Margaret Atwood,
Colson Whitehead and Ann Patchett.
Despite all that, T
 he Overstoryis still to
receive rave attention from most literary
social media channels. Its intriguing
publication history has made it a strange
example of a bestseller, and one which
perhaps deserves more of our attention.

The Overstory is an epic love letter
slash eulogy about the surprising
interconnections between people and
the natural world that surrounds them.
As it follows nine people who begin their
lives not understanding the importance
of trees, Powers’ rich family saga
remakes the landscape of ecological
fiction. While the novel becomes
increasingly strange, it is also deeply
meditative and highly ambitious. For
one, Powers stretches the boundaries
of comfortable narrative form by
structuring T
 he Overstorylike a tree:
roots, trunk, crown, and seeds. As Powers
ponders what those seeds will become,
it feels overwhelmingly poetic to think
they could one day transform into the
books on our shelves.
The Overstory is not always a likeable
novel, but it is brilliant, and as high
concept as it is humane. It makes trees
into characters and brings them to the
forefront: “this is not our world with
trees in it. It’s a world of trees, where
humans have arrived.” In the face of
environmental adversity, T
 he Overstoryis
an increasingly vital book and a glowing
contribution to the canon of great
American novels.
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“The Overstory is an epic
love letter slash eulogy
about the

surprising interconnections
between people and the
natural world”

Once Upon a Tyneby Ant and Dec
If you’re looking for something that will cheer you up and
provide a laugh, then this is the book for you. We all know
and love Ant and Dec, and this book is a fun, interesting and
sometimes poignant tale of their journey together.
Before bringing us all the way to the present day, the book
starts with Byker Grove and how they met. Even if you haven’t
watched Byker Grove, this story is instantly engaging and will
teach you much about their early careers together. The book
moves on to parts of their life that we all remember. Among
these, their time on Britain’s Got Talent, I’m a Celebrity, and
other fun parts of their journey. You’re bound to find yourself
chuckling along at this genuinely entertaining read.
Written as a conversation between Ant and Dec, the book
boasts an intriguing structure and a truly personal vibe. That
structure brings the story to life in a way that a run-of-themill autobiography would not. Finally, their signature banter
is present throughout: it’s easy for the reader to imagine the
pair actually talking.
If you’re feeling stressed, overwhelmed, or simply need a laugh, this is the perfectly
enjoyable light-hearted antidote bound to lift you out of a reading slump.

The Testaments by Margaret Atwood
The might of Atwood is on par with that of Penguin Random
House. Following the paperback release of The Testaments,
the lurid green of Aunt Lydia is once again emblazoned across
every bookstore. The relentless efforts of Vintage’s marketing
team – hello pearl girl posters and ensuing graffiti – have
ensured the success of Atwood’s long-awaited return. But,
notwithstanding Offred’s absence, is The Testaments really as
good as The Handmaid’s Tale?
The short answer is no. How could it ever be? With the original’s
handmaid red becoming a political symbol in its own right, the
recent development to Gilead’s story was never going to be as
far-reaching in its shock. In this light, it is right that Atwood did
not continue with Offred. Unlike the TV drama, The Testaments
favours the lives of the Aunts. Making one third of a threeway narrative, The Testament’s Aunt Lydia steals the show as
her character blossoms from a two-dimensional cardboard
cutout to a three-dimensional human. We are now able to
see the reasons behind Aunt Lydia’s cruelty, itself a type of
inconspicuous resistance, and it is up to the reader to decide if
this spells redemption.
Somewhat slower than Lydia’s, the stories of Agnes and
Nicole link to Offred’s and display the world outside Gilead. As these two narratives run
parallel to one another, they explore what it means for two young girls to mature into
womanhood in a world plagued by strife. When one path is set for you, is it possible to
forge something new? Perhaps what requires the most examination, however, is our
own reaction to a fictional dystopia in a political climate which is becoming increasingly
uncanny. Atwood is a brutal master of exposing the flaws of our own society. The
Testaments is no exception.
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Wordsworth
William Wordsworth is best known for beginning the
Romantic Era in literature and is regarded as a poet who
influenced prominent writers to come, including Keats
and Byron.
Growing up, he was one of four children and had an
affluent father who introduced him to various iconic
works in literature, including Shakespeare. The quality
of his education was low until a poem of his featured in
 he European Magazine. He then attended Cambridge,
T
and later met another influential figure in the early
years of the Romantic period: Samuel Taylor Coleridge.
Together, they produced L
 yrical Ballads, which is
regarded as the first piece of work in the Romantic era.
Highly experimental, it went through three editions
with considerable changes until the final edition was
published in 1805, without Coleridge’s name listed as a
contributor.

ROMANTIC POETRY
WITH A
CAPITAL “R”
Spread throughout Europe
from the late 18th to the early
19th century, consisting of
developments in art, music,
literature and philosophy
which followed on from the
Enlightenment period.
In England, Romantic era
poets were at the heart of this
movement and their artistic
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innovation embodied the cultural
shift which defined the period.
Moving away from the Age of
Reason, Romantic poets placed
an importance on individualism
in their work, showing a
reverence for nature and delving
into strong emotions, feelings and
imagination. Here are some of our
favourite Romantic era poets who
helped to define the period.

After travelling and relocating to Germany with his
wife, Catherine Boucher, Wordsworth returned to
the Lake District where he was born. He stayed there
until he died, aged sixty-nine. The area is now known
as the home to the ‘Lake Poets,’ which consists of
Blake, Coleridge, and Robert Southey. Taylor Swift
recently wrote a song about it, chiming, “Take me to
the Lakes where the poets went to die.” Though slightly
inaccurate, the song shows the legacy of Blake and
his contemporaries. He altered the path of poetry, and
though not fully appreciated in his lifetime, his work has
influenced writers for centuries.

Byron

George Gordon Byron (Lord Byron) is one of the most
iconic and influential British poets of our time and is
considered one of the main figures of the Romantic
movement. Most famously, he was described as “mad,
bad and dangerous to know,” by Lady Caroline Lamb (his
lover). His flamboyant character epitomises the Romantic
movement and everything it stands for; challenging
common beliefs and celebrating the beauty of life
and nature. Friends with the widely known poet Percy
Bysshe Shelley and his wife Mary Wollstonecraft Shelley.
Iconically, Lord Byron was the one who challenged
the pair and John Polidori to write a ghost story during
their time at Villa Diodati, sparking Shelley’s incredible
Frankenstein!
His most famous work is arguably his autobiographical
poem Childe Harold’s ‘Pilgrimage’. This is considered
the origin of the ‘Byronic Hero’, the charming and
attractive yet dark and troubled fictional character
who features in much of his work and whose features
apparently bore resemblances to Byron himself.
Now, these characteristics are applied to many great
characters, such as W
 uthering Heights’Heathcliff and
J ane Eyre’s Mr Rochester. Byron also wrote the epic
poem ‘Don Juan’, considered the greatest poem since
the work of Milton. Other famous poems: ‘She Walks In
Beauty’, ‘Darkness’ and ‘Manfred’. Lord Byron remains
pivotal today, and his poems are perfect examples of the
Romantic era.

Keats
John Keats was a major figure of the second
generation of Romantic Poets and one of the
most well-known, despite his early death at
the age of twenty-five. By the end of the 19th
century, he was widely beloved as one of the
greatest English poets, and remains so to this
day.
Characterised by the sensuality of his
poetry, Keats is still a huge influence on
poets today. He is best known for his odes,
reflecting the Romantic’s emphasis on
extreme and transformable emotion through
the exploration of natural imagery. Keats
experimented with poetic forms, especially
the sonnet, and his odes are seen by many as
an attempt to find a new form of lyrical poetry.
Captivated by poetry and influenced by his
literary friends, Keats gave up pursuing a
career in medicine to write. He took walking
holidays and interacted with the greats of the
earlier generation of Romantics, building up to
his “annus mirabilis” (1818–19), during which
he wrote much of his best work.
Due to his short life, his body of work is small,
but it is remarkable how much maturity and
growth his writing demonstrates over such
a short period of time. The intensity and
sensuality of his poetry helped characterise
Romantic poetry, and ‘ Ode to A Nightingale’
and ‘ Ode on a Grecian Urn’, among many
others, remain wonderful examples of Keats:
one of the Romantic Greats.
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Marketing Assistant at Casemate
Group

Marketing Assistant/Coordinator
at Bonnier Books

Closing date: 9 October
Location: Oxford
Salary: £18,000

Closing date: 28 September
Location: Wimpole Street, London
Salary: £22,000–£25,000

Casemate Group has an opening for a Marketing
Assistant!

Bonnier Books is searching for a Marketing
Assistant/Coordinator!

Casemate Group covers both specialist trade
and academic books, printing books across
humanities, heritage and art. Main specialisms
include archaeology, ancient, medieval and
military history.

The successful candidate will be looking after
all marketing administration, managing content
across social media platforms, Netgalley,
websites and more. You will be working with
the marketing team on future campaigns.
You will be working with international
publishing partners on marketing material and
collaborating with teams across Bonnier Books
to ensure production is running smoothly.

You would be needed to help gain an
understanding of Casemate Group’s customers
and the subjects covered by the company.
You will be working on marketing campaigns,
dealing with reviewers, editing copy, helping
coordinate promotional materials and ad-hoc
tasks.
The ideal candidate will have an interest
in history and marketing. You must have a
proactive attitude, an eye for detail, great
communication skills and an ability to prioritise.
You must also be a team player with a
professional manner and be customer focused.

You will be a fast learner as well as positive and
proactive. You will be experienced in Microsoft
Excel, Adobe Photoshop and video editing
software. You must also have experience in
using social media platforms and management
tools. Experience with WordPress and
Mailchimp would also be preferred.

This position is currently based remotely.

You need to have great communication skills
and be organised with attention to detail. An
interest in digital marketing, copywriting and
marketing design is also beneficial.

Apply here.

To apply click here.

Books Department Intern at
Peters Fraser and Dunlop

Trainee at HarperCollins
Publishers

Closing date: 01 October
Salary: National Minimum Wage
Location: London

Closing date: 15 October
Salary: £23,575
Location: London

Peters Fraser and Dunlop is a talent and literary
agency founded in 1989. They are offering
an internship where you will work from 9:30
a.m. to 5:30 p.m. in New Oxford Street, gaining
experience across a multitude of departments.

HarperCollins Publishers has announced their
traineeship for 2021!

In an agency that works with clients from
around the world, you will learn from a variety
of areas including Foreign Rights, Broadcast,
Film and TV, and Agora Books publishing
department.
The ideal candidate will have good
administrative skills, great attention to detail
and an ability to balance tasks and display
excellent time management. They are
looking for a hard-working and enthusiastic
attitude. You will not need any prior publishing
experience but applicants must be a British
citizen or own a valid work permit. Applications
are also encouraged from candidates who are
under-represented in the creative industries.

HarperCollins is one of the Big Five publishers,
known internationally for their work. You
will work with a publisher that is proud to
publish many brilliant diverse authors across
all genres, age groups and subjects with a
full commitment to diversity, inclusion and
belonging.
In this role you will gain insight into publishing
through a rotational traineeship covering
departments including Editorial, Sales,
Publicity and Marketing. You will benefit from
coaching with a senior mentor, development
opportunities and team projects. You will also
join employee-led network groups and have
training on-the-job. You will have the chance to
take part in key industry events such as book
fairs and literary events, work with schools and
charities and attend HarperCollins industry
talks and seminars.

To apply, click here.

Job Opportunities

This opportunity is open to aspiring Black,
Asian and minority ethnic candidates. The ideal
candidate will have a positive outlook and a
passion for publishing, but does not need a
degree or previous publishing experience. You
will need a creative and commercial mind,
enthusiasm to learn and an eagerness to
immerse yourself into all areas of the business.
HarperCollins is also looking for candidates
with an ability to build great relationships and
work within a team, an eye for detail and a
passion for books and stories.
To apply, click here.
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Top picks from the Durham Book Fair
As 2020 continues to be a tumultuous year, book fairs have been
forced to make the difficult decision to run their events entirely
online, and Durham Book Festival is no exception. Founded in 1990,
this iconic literary event usually takes place in and around the
beautiful city of Durham and is part of Durham County Council’s
festival programme. Whilst it is a great shame that the fair cannot
take place in person as scheduled, in turning digital, the fair is set
to be even more accessible than ever. We’ve taken the liberty to
showcase our top pick of events from the fair that you won’t want
to miss.
The fair takes place between 9 and 18 October, and it is
completely free to watch via Crowdcast. Buy tickets here: https://
durhambookfestival.com/

Guided Walk: A Literary Pilgrimage of Durham
10 October, 2 p.m. – 2:10 p.m.

Download a special downloadable podcast or a filmed armchair
version of a virtual walk around Durham and pretend like you’re
actually at the festival. The walk lasts one and a half hours and will
include stories of ancient scribes, poets, prize-winning authors,
political discourse and folklore.

Richard Osman: The Thursday Murder Club
10 October, 7:30 p.m. – 8 p.m.

Join Richard Osman as he introduces his debut novel and the first
in a brand-new crime series: The Thursday Murder Club.

Brit Bennett: The Vanishing Half
11 October, 2 p.m. – 2:30 p.m.

Best-selling author Brit Bennett discusses her novel, The Vanishing
Half.

Sarah Moss: Summerwater
17 October, 11 a.m. – 11:30 a.m.

Celebrated author, Sarah Moss discusses her latest novel,
Summerwater.

How Publishing Works Online Masterclass
When? 10 October
Where? Online event, tickets £20
Silé Edwards, Literary Agent at Mushens Entertainment and
Mireille Harper, Editor at Square Peg, have teamed up to host an
interactive two-hour masterclass discussing all things publishing,
from the idea stage to publication and beyond. The workshop
aims to help demystify the world of publishing and will include an
interactive presentation, interview segment and Q&A.
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The National Creative Writing Industry
Conference
When? 26 – 30 October
Where? Online conference, most events will be free.
This year’s National Creative Writing Industry Conference will be
going virtual with a packed programme of events aimed at aspiring
writers. Organised by Manchester Metropolitan University and
Comma Press, the conference will open with an author keynote
by Irenosen Okojie on 26 October and will include daily panel
discussions from industry professionals. For more information, see
@commapress and @mcrwritingschl on Twitter for updates.

Rebel Rebel: How books and libraries can
challenge mainstream narratives
When? 30 September, 12:30 p.m.
Where? Online
Join CLIP and the Youth Libraries Group during Banned Books Week
as an exciting panel of publishing professionals and children’s
authors discuss the role of books in challenging mainstream
narratives. This webinar will focus on children’s publishing and the
role of libraries in radical publishing.
Register for this free webinar here

The New Statesman/Goldsmiths Prize Lecture:
Bernadine Evaristo
When? 30 September, 7 p.m.
Where? Online
Join award-winning novelist Bernadine Evaristo for her lecture on
‘Why Some Novels Matter More Than Others’. The lecture comes as
part of an annual lecture series in which leading authors discuss
why the novel matters. Evaristo’s lecture will conclude with the
announcement of the shortlist for the 2020 Goldsmiths Prize.
Register for this free event here.

Bloomsbury Festival: Looking for Bloomsbury’s
Lost Bookshops
When? 17 October, 3 p.m.
Where? Online
Explore the streets of Bloomsbury over Zoom following a virtual
trail mapping out Bloomsbury’s bibliophilic history and discover the
tales of the people that made their living in the rare books trade in
this unique area of London. Register for free via Eventbrite.

Upcoming Virtual
Festivals to Watch Out
For!
Ilkley Literature Festival
will digitally launch various
activities to take place from
Autumn 2020 through to Spring
2021. A weekend of free digital
talks has been announced
that will take place 24 – 25
October which feature writers
of all genres. More programme
details are set to be announced
in the coming weeks!

Frankfurt Buchmesse is
hosting an interactive digital
live programme for free which
is due to begin on 12 October
2020 and is accessible from
all over the world. Check out
The Publishing Post’s next
issue for a full breakdown of
the programme in a special
dedicated feature.

Macmillan Children’s Books
has announced their virtual tour
which will take place from 1
October through to 10 October,
kicking it off with talks with
talented poets associated with
National Poetry Day. Follow
their Twitter account for regular
updates on the upcoming
events.

Penguin Live: In Conversation with Dolly
Alderton
When? 12 October, 7 p.m.
Where? Online, tickets via Eventbrite
Listen to bestselling author of Everything I Know About Love, Dolly
Alderton, speaking about her brand-new novel, Ghosts, from the
comfort of your own home. In this special collaborative event
from Penguin Live and Waterstones to celebrate the launch of
Ghosts, Dolly will be discussing some of the issues relevant to the
novel including the complexities of relationships, family, aging,
and memory, as well as answering questions directly from the
audience.
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