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PRH and Simon &
Schuster Merger Could
be Bad News for the
Industry
The news that Penguin
Random House has bought
Simon and Schuster in
a $2.2 bn deal was the
biggest piece of news in
the trade industry at the
end of November. PRH first
expressed their interest
in acquiring Simon and
Schuster back in September.
Although the deal first needs
to get through competition
checks, Markus Dohle, PRH’s
Chief Executive, said he was
confident the merger would
be approved. However,
many have worried about
the impact the creation of a
megapublisher will have on
the industry. This article will
assess the likely impact upon
authors, readers, competition
and industry employees.
Layoffs are usually inevitable
when any two businesses
merge, spelling bad news
for an industry that has more
people hoping to get a foot
in the door than available
jobs. Both PRH and Simon
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and Schuster have been
recruiting over the last few
months, but once plans
for the merger have been
finalised, will some staff
be made redundant? Mr
Karp, the Chief Operating
Officer of S&S said it was too
early to say whether there
would be redundancies or
streamlining of editorial and
marketing departments.
This implies redundancies
will be on the table. The
Critical Mass reported that
when Penguin and Random
House merged in 2013, job
cuts resulted and there were
even some closures of their
more adventurous literary
imprints. Financial concerns
are likely to be at the top
of the agenda this time
around, increasing the risk
that publishing becomes all
about the money rather than
fuelling culture.
There is a feeling that
Amazon is the reasoning
behind the merger, in the
hope that a combined PRHSS
will have more power to
take on the online giant and

By Molly Anna Chell

PRH’s policy of allowing
their imprints to compete
against one another.

negotiate better terms for
the industry. Considering that
PRH has never used its status
to take on Amazon before,
it could be questioned
how much difference the
acquisition of Simon and
Schuster will make to their
bargaining position. Surely
greater regulations are the
answer? Amazon sells 49% of
books, so it is unlikely to feel
threatened by the new larger
publisher. There is little that
can be done to tackle the
giant unless consumers can
be persuaded to change their
buying habits. The Atlantic
argued that the proposed
merger isn’t the gravest
danger to the industry, as
it was taking place within
the wider context of this
struggle against Amazon.
However, in trying to be
part of the solution, PRHSS
may only further exacerbate
the problem of reduced
competition in the market.
Executives tried to assure
the industry that competition
would not be decreased,
as Simon and Schuster is
likely to be incorporated into

Competition between
publishers particularly
benefits authors, as they
have more companies
bidding for their product
and higher advances as a
result. The new publisher
will find themselves
in a greater position of
power relative to authors
in negotiations. It will
also fuel the trend for
blockbusters that has
been noticeable in the
industry over the last
few years. When the EU
Commission considered
the merger of Penguin and
Random House in 2013, the
number of blockbusters
wasn’t considered part of
the market and a signal
of their monopoly. With
their importance in the
industry today, surely the
competition checks must
take them into account?
PRH and S&S both profess
their support for debut
authors, but how does
this align with their goals
to have as many titles
at the top of the charts
as possible? There has
certainly been a reduction
in the market for midlist

books over the last decade,
with the focus now on brand
name authors. Jason Pinter,
an author and the founder of
Polis Books said: “I worry that
it’s going to force authors out
of the industry.”
The opposition of the
Author’s Guild to the sale
shows that there is real
concern over the impact this
will have on authors and how
it will change the culture
of the industry. Where
commercial bestsellers
are the focus, readers are
also affected. They will be
presented with a reduced
variety, with publishers less

willing to take risks on
more adventurous titles,
like the political books
Simon and Schuster have
become well known
for. However, this could
benefit independent
publishers and make their
books more of a draw
for readers who are tired
of the same formula.
In contrast, Dohle was
certain that the merger
would be good for both
authors and readers,
arguing that Simon and
Schuster will retain its
editorial independence.
Overall, it doesn’t feel
like this merger was
necessary, and it’s unclear
what the benefits will be.
The market needs more
publishers, not fewer. I
and the other members
of the news team hope
that if the merger goes
ahead, they will at least
call themselves Simon’s
Random House of
Penguins.
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Academic Libraries to Take
their Row Over Pricing to
the CMA
By Katie Gough

Johanna Anderson, the
Librarian at the University
of Gloucestershire, has
organised an open letter
calling for an investigation
into the excessive pricing of
academic e-books. Pricing
that Anderson calls a
“scandal.”
The campaign’s website
states that “the current
situation is not working and
it needs to change.” Calling
the ebook publishing
industry “deeply flawed,”
the letter appeals to those
who are increasingly
unable to provide resources
to students and lecturers
due to scandalous prices
and confusing licenses. The
arguments are that learning
is suffering, and the system
is “broken”.
Citing a few examples, an
economics book costs £44
for a print copy, but costs
£324 for a single e-book
user. A book on working in
childcare costs £1,045 for
unlimited online access for
a year, but costs £30 to buy
in print.
On price rises, the letter
reads: “Price rises are
common, sudden and
appear arbitrary. We can
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name at least two well-known
academic publishers who
raised the cost for a singleuser ebook by 200% or more
with no warning.”
Taylor and Francis commented
that “Comparing individual
print costs to a digital licence
which gives access to many
readers does not represent
the reality of how the different
formats are used.”
At the time of writing, there
were over 2,700 UK signatures.
On 19 November, there was
a disappointing response
from the Education Select
Committee, stating that they
have no “capacity for further
inquiries.” The case has now
been taken to the Competition
and Markets Authority (CMA),
as publishers have been
behaving unfairly during
COVID-19. (The government
currently has an online service
to report businesses using the
pandemic to their advantage).
The case claims the issue
aligns with the government
guidelines on anti-competitive
behaviour.
On 23 November, the
campaign received an email
from Oxford University Press
(OUP), who are cited as “one
of the worst culprits.” The

The Diaries of Alan Rickman
Set to be Published in
Autumn 2022

By Lucy Downer

Canongate: a collection
of pastoral journals
by the likes of Beatrix
Potter, Dorothy
Wordsworth and John
Fowles.

letter expressed that the
press had been working
hard over the summer on
their “digital offerings” and
offered a virtual meeting
to discuss things in more
detail.
Senior Lecturer at
the University of
Gloucestershire and
campaign supporter, Dr
Rachel Sumner, responded
with lines such as, “The
very recent habit of
publishers massively hiking
up their e-book prices in
what I can only assume is
a cynical response to the
Covid-19 pandemic is a
particularly unpleasant
trend that I believe that
OUP have participated
in.” The email concluded
with: “I do very much hope
this response gets fed
back to those that make
[pricing] decisions so that
a different strategy may be
employed.”
Comments support the
cause, with one reading:
“this equates to burning
books, access must be
available.”
The cause can be followed
on twitter with the hashtag
#StudentsDeserveBetter

Photo by Andrew Cowie/EPA

The diaries of the late,
great actor Alan Rickman
are set to be published
in the Autumn of 2022.
The collection titled The
Diaries of Alan Rickman will
consist of twenty-seven
handwritten volumes of
his “witty, gossipy and
utterly candid” take on
both his acting career and
his personal life, spanning
a period of 25 years.
Canongate have
acquired the rights to
Rickman’s diaries, and
have announced that the
collection will be edited
by Alan Taylor. Taylor is
known for being the editor
of the Scottish Review of
Books, and for compiling
The Country Diaries for

Rickman wrote the
diaries with the
intention and hope
that they would one
day be published. He
began writing them
in the early 1990s
after his acting career
had been launched
on stage through his
involvement with the
Royal Shakespeare
Company. By this time, he was
also well-known for his roles as
the villain Hans Gruber in the
1988 epic Die Hard, the Sheriff
of Nottingham in the 1991 film
Robin Hood: Prince of Thieves
and as the late husband of Juliet
Stevenson in the 1991 romance
Truly, Madly, Deeply.
He wrote right up until his death
in 2016 from pancreatic cancer
at the age of just sixty-nine. The
diaries also span the period in
Rickman’s life during which he
became involved with the Harry
Potter franchise, Love, Actually
and the 1995 adaptation of Sense
and Sensibility, during which
time he became a household
name that spanned the
generations.

The Diaries of Alan Rickman
will expose the actor’s
innermost thoughts on his
profession and his own
career. The collection
will give fans an insight
into Rickman’s politics,
friendships and behind-thescene stories of his time on
stage and screen.
The synopsis, released by
Canongate, summarises the
collection: ‘Hand-written,
starting in the early 1990s
and kept for the rest of his
life, the diaries offer a rare
insight into the mind of the
man and the artistic, social
and political worlds he
inhabited. […] The diaries
paint a rare portrait of a
world-class actor, a tireless
political activist, an avid
traveller and a devoted
friend.’
For both existing fans
and anyone interested in
gaining an insight into the
world of one of the UK’s
best loved actors, this
collection will be eagerly
anticipated.
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Words Behind Bars:
Pen America’s Prison
Writing Awards
“Protecting free expression and celebrating literature.”
With 655 prisoners per
100,000 of the national
population in 2020, it is no
surprise that the United
States holds the global
title for highest prisoner
rate, sparking what some
have called ‘the era of mass
incarceration’. Many have
rallied against this, veering
towards a humanisation of
those in exile and isolation by
letting their silenced voices
be rightfully heard. Pen
America recognises these
voices and has sculpted their
motto around defending
free expression, supporting
persecuted writers and
promoting literary culture.
Amongst other initiatives,
such as the Prison Writing
Mentor Scheme, one way in
which Pen America aims to
fulfil their motto is through
their annual contest, the
Prison Writing Awards.
First, second, and third place
prizes are awarded across
five categories (Poetry,
Edward Bunker Prize Fiction,
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Essay, Memoir, Drama) with
additional winners for the
Fielding A. Dawson Prizes,
and the winners’ works are
published into a paperback
anthology each year.
Receiving over 1,000 entries
from imprisoned writers
this year, the contest aims
to provide an opportunity
for community, an uplifting
of literary voices and a
shedding of hardened
perceptions of those
incarcerated.
Since its founding in 1971,
thousands upon thousands
of inmates have put pen
to paper and expressed
themselves through the
written word, in turn creating
a plethora of outstanding
fiction, non-fiction and
poetry. While the monetary

value of the award might
not match that of other
prestigious prizes, you simply
can’t put a price on the
positive impact that creative
writing can have towards
one’s mental health. For
those who are incarcerated,
physical freedom may
remain locked away, but the
freedom to write knows no
limits.
The admirable thing about
Pen America and its annual
contest is that it strives to
foster a safe environment
for self-reflection and
encourages those to explore
their creativity, meanwhile
strengthening knowledge,
insight and communication
skills.
Obviously, isolation behind
bars can be detrimental

towards the mental health
of inmates, particularly if
connection to the outside
world is no longer clear.
However, every human
has the right to mental
wellbeing. Access to
methods and resources that
aid rehabilitation should be
aplenty and prison inmates
are no exception. The
opportunity to channel the
flurry of thought and emotion
directly into words serves
as a welcome stress relief
to many. For those confined,
it can harbour a positive
influence on a difficult dayto-day routine.
We see that Pen America’s
literary contest provides a
voice for the incarcerated
through the poetry and
essays inmates have written
in the previous years. For
example, 2019’s first place
winner for poetry was Jevon
Jackson whose poetry
focused on the various
types of prisons in America.
Perhaps this was his way
of expressing the different
prisons he had been to in his
lifetime. Being transferred
from prison to prison can
take a toll on one’s mental
health, so for Jackson to have
the opportunity to express
his concerns and experiences

would likely have eased the
problems he found difficult
to discuss in a normal
conversation.
Further proving that this
literary award is a fantastic
way for prisoners to express
themselves and explore their
creativity is inmate Michael
Kaiser’s essay, Thorazine,
Haldol & Coffee: My life in a
prison mental health ward.
The detailed essay discusses
Kaiser’s life in prison as an
inmate who was offered a job
to work in the prison mental
health ward. Kaiser takes
his readers by the hand on
his journey of working with
mental health patients and
he discusses the impact
this had on him as well as
mental health illnesses such
as schizophrenia. Kaiser
writes his essay in a way that
provides a window into the
life of prisoners and how
they get through every day.
Therefore, Pen America’s
Prison Writing Awards are
truly invaluable as they
commit to providing a voice
to prisoners, despite their
backgrounds.
As such, what is
demonstrated by Pen
America is the undoubtable
prevalence and importance

of free speech. They do so
by placing credence upon
the voices of those currently
incarcerated in America,
thus rightfully allowing them
access to a world of which
they have been previously
denied. With an increasing
number of the American
population incarcerated,
Pen America’s award is
paving the way for better
representation within the
literary award community
and a more inclusive literary
sphere. In this regard, Pen
America goes far beyond the
exclusive boundaries often
enforced throughout literary
awards. As their mission
statement sets out:

“Our mission is to unite
writers and their allies
to celebrate creative
expression and defend
the liberties that make it
possible.”
For more information on the
prison writing programme,
please see here.
Preorder a copy of Breathe
into the Ground, Pen
America’s Prison Writing
Awards 2020
anthology here.
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Industry Insights:
Imogen Peniston
Imogen Peniston is the founder of Greenteeth Press, an independent
publisher of poetry and prose from writers of under-represented
backgrounds. Here she tells us about her journey and personal take on
what it is like running a press.
Tell us about your journey into
publishing.
I initially set out to be a writer,
studying Creative Writing at
York St John University. One
of my modules was on the
publishing industry and through
this I realised how fulfilling it
could be to work on helping to
produce somebody else’s book,
and that a writer didn’t have to
just… write.
In my final year, I looked for
internships to gain experience
and find which roles would suit
me best. However, there were
very few choices that didn’t
revolve around London. As a
working class woman from the
North, I couldn’t afford to take
an unpaid internship there so I
was thoroughly annoyed at the
inaccessibility of the industry,
wondering how others in a
similar situation also felt. This
was what inspired me to start
Greenteeth Press – I realised
that I had to create my own
opportunities.
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I never thought Greenteeth
would amount to much. With
no money, no experience
and no base, how was I
supposed to start a business
and support others when I – a
recent graduate – couldn’t
support myself? However, I
was extremely proud when we
produced our first anthology,
Pondweed, with around fifty
submissions in total. In recent
months, we’ve really ramped up
our activity, and I can’t wait to
see what we can achieve!

Greenteeth is committed to
“publishing poetry and prose
from writers from underrepresented backgrounds.” Can
you tell us more about your
goal?
It was definitely something I
wanted to do from the start,
especially in a time when
the divide between the kinds
of voices represented in
publishing is massive. Over
the last year, things have
definitely improved for underrepresented voices, but
there’s still a way to go before
everyone can see themselves in
books.
At Greenteeth, we hope to
achieve this by “not saying no.”
We’re open to collaboration
and think that developing work
should be a team effort. No
matter a person’s background,
we want to hear from them
and work together on the best
solution that is most fitting for
them as a creator, as well as us
as an independent publisher.

What are some of the
challenges or advantages you
face as an independent press,
as opposed to a conglomerate
such as the Big 5?

What advice do you have for
those wanting to set up their
own press or those who are
getting started in the industry?
I think the best thing to do if you
are looking to start your own
publishing venture is to just
start it, no matter where you
are in your publishing career.
You’ll always be learning and
you’ll always make mistakes.
For me, it was useful to start by
creating anthologies because
you can create a good working
relationship with lots of writers
early on, creating that vast
network of creatives which you
can call back to in the future.

The biggest challenge for us
at the moment is money and
trying to produce a business
model that is sustainable
whilst also paying our authors,
and everyone we hire, fairly. It
is hard doing things without
money, so a lot of our projects
are funded from our own
pockets and the profit of
previous books.
We’ve had some funded
projects by York St John
University’s writing department,
which we are very thankful for.
Overcoming the financial hurdle
is a big one in the beginning
– and we’re still working to
overcome it.
Having said that, I think we have
an advantage in being more
approachable than some of
the bigger publishers who can
come off as too corporate. Indie
publishers will always have this
at their disposal.

What are your future plans for
Greenteeth Press?
Ultimately, I want Greenteeth
to be a community where
people feel they are seen and
heard. I want to make books
more affordable and accessible
for everyone, no matter their
income.
Next year, we have some really
exciting plans that I can’t wait
for! We have our collaboration
with York St John’s University on
their Horrifying Tales collection;
our sci-fi anthology with freshfaced guest editors Dan Hunt
and Tom Wilkins; and, most
recently, we announced our
zine series with Errol-Graham
Harsley on food history.

Getting started in the industry is
getting harder, especially when
the world feels so upside down
right now, so it’s important to
remember you can create your
own experiences. Anything you
can do to show your awareness
of the industry is essential. Also,
read books. Lots of books!
You can find out more about
Greenteeth Press at www.
greenteethpress.com
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Fiction for that
Festive Feeling

With Christmas just around the
corner, put your Santa jumper on,
grab some eggnog and cosy up
under the Christmas tree with one of
our festive recommendations.

Hiddensee: A Tale of the Once and Future
Nutcracker by Gregory Maguire
Before there was the Nutcracker and the Mouse King,
there was the toymaker who started it all by giving
a special Christmas gift to his goddaughter. Known
for his original reimaginings of classic tales, Maguire
tells the backstory of Klara’s Godfather Drosselmeier,
who carves the Nutcracker. Hiddensee is filled
with historical nods to early nineteenth-century
German Romanticism and magical elements that are
enchanting yet mysterious. Drosselmeier’s life story
provides an unconventional backdrop to a beloved
holiday favourite.

In a Holidaze by Christina Lauren
Groundhog day meets Christmas spirit in this
heart-warming novel. After a not-so-magical
holiday filled with mistakes, all Mae can wish for
is a second chance to fix everything. Next thing
she knows, Mae’s beginning the same holiday all
over again. In addition to breaking the time-loop,
Mae is on a mission to figure out what makes her
happy and reunite with her true love under the
mistletoe. A novel filled to the brim with snowball
fights, family, friends and tradition, Lauren makes
you believe in the magic of the holiday season
and you can’t help but yearn for yuletide!

If you’re looking for a Christmas story that isn’t all candy canes
and tinsel, something with a little more edge, The Unwrapping
of Theodora Quirke is the ideal book for you. It centres on Theo,
a nineteen-year-old struggling with grief and a missing sense
of belonging. It follows her as she is taken on a journey by St
Nicholas (NOT Santa Claus) to change her life forever. Although
rooted in the painful realities of life, there is a palpable sense of
warmth and wit that makes the story so beautiful.
Caroline Smailes delivers a magical story sprinkled with
moments of unbearable sadness. It has aspects of It’s a
Wonderful Life and A Christmas Carol but with more swearing
and Northern humour. The shining light of this book is the
belief that no matter how bad things get, they will get better. It
is the perfect story for Christmas, especially this year. Its dark
wit allows you to find humour in even the worst situations, a
skill many of us have learned this year.
On top of the hope this story brings, we are shown the errors of
our consumerist ways. Smailes shows that what we need to do
to really enjoy the festive season is to be present. Focusing on
the people around you and small acts of kindness rather than
the presents is the best way to find your Christmas spirit. In a
year when just seeing your family is a luxury, this book teaches
us to appreciate what is right in front of us.

I Wish It Could Be Christmas Every Day
by Milly Johnson

Christmas Shopaholic by Sophie
Kinsella
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The Unwrapping of Theodora Quirke by
Caroline Smailes

Becky Bloomwood is back and Christmas chaos
is a go! This hilarious tale sees Becky frantically
trying to organise Christmas for the whole family
after unexpectedly finding herself upgraded to
host. in a bid to create a happy holiday for all,
Becky soon gets lost in expensive gifts, high
percentage discounts (that simply CAN’T be
ignored!) and vegan turkeys. This is the perfect
festive read and giggles are guaranteed as
Becky reminds us why we need her in our lives
– especially this year. Perfect with a glass of
mulled wine and a mince pie!

If you’re looking for a heart-warming, Christmasspirited read, then look no further than Johnson’s
new novel. Six different characters, travelling for
various different reasons, end up stranded in the
snow somewhere in Yorkshire. One by one, they
stumble upon an inn in a town called Figgy Hollow
and have a Christmas like no other. Laughter and
tears are expected when reading this beautiful
story about friendship, rebuilding the past and
looking forward to the future. This novel is the hug
that we all desperately need this winter and will
remind you of the pure magic of Christmas.

A Wayne in a Manger by Gervase Phinn
Encouraging a family to sit down together and read a book – now more than ever – can
be a near-impossible task. However, this book may be the exception. As a child, I would
roar with laughter alongside my parents as we took turns reading Phinn’s short stories,
detailing the shenanigans of a primary school nativity show. Phinn’s work as a school
inspector in England provided him with the anecdotal evidence to create this funny and
festive little book – seek it out this coming Christmas, and I assure you it will become a
household staple every year.
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Upskilling for the
Design Department
The design department is responsible for the aesthetic, layout and
legibility of an end product. To find out more about design careers,
have a look at the Publishers Association, where they introduce
different roles within each department. Often editorial and marketing
are the most popular, but design shouldn’t be overlooked, so we have
provided some resources and advice to help you upskill.
A good place to start
is with these courses.
LinkedIn Learning has
a great selection, but
we have also included
courses from some other
platforms. Why not give
one a shot and add to your
design toolkit?

Online Courses
Adobe Digital Publishing
Suite: Essential Training:
digital publishing (DPS) for
beginners.
Adapting a Print Layout
for Digital Publishing:
optimising digital formats
at beginner level.
InDesign: Interactive
Documents: intermediate
course for animation
within design.
InDesign CC 2019 Essential
Training: very popular
course on Adobe InDesign
features.
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Illustrator for the In-House
Designer: transitioning
course for aspiring
illustrators.
Get into Book Publishing: a
paid 4-day course in March
2021.
Reedsy: an accessible
platform that offers a free
online course in Book
Design.
Orange Beak Studio: a
Cover Design Workshop
hosted by knowledgeable
tutors.
Sometimes independent
businesses offer workshops
and events to help develop
skills so make sure you
explore all available options
before making the right
choice for you!

Design Softwares
Canva: an online resource
with a variety of free
templates.
Adobe InDesign: requires
a paid membership.
Knowledge of Adobe
Creative Suite is invaluable
for designers.
Adobe Photoshop: this is
also paid but is great for
graphic designing and
digital painting. Don’t forget,
students and teachers get
a 65% discount with Adobe
Creative Cloud!

Competitions
Student Design Award 2021:
a Penguin Random House
competition for entrants
aged eighteen or over,
closing 1 July. The three
cover categories this year
are Adult Fiction, Adult NonFiction and Children. This
is your chance to show off
your creative talent and win

a work placement in the
Penguin Random House
Design Studios. Opens on 2
December – good luck!
The Macmillan Prize
2021: another brilliant
opportunity to highlight
your illustrative talent, this
competition was cancelled,
but is expected to be
running again for its 35th
year in 2021. It will be open
for submissions in April
to UK higher education
students. Keep an eye
out for further details this
December.
Entering competitions like
these is a great opportunity
to build your portfolio and
can open so many doors
in the industry. Shortlisted
illustrators can even
receive publishing deals!

Freelance Advice
What would your top
tips be for someone
hoping to start out in
design?
“Negative feedback and
criticism will most likely
happen, as people have
different tastes and it can
be really hard to take on
when starting out. My best
advice would be to stay
open-minded and keep a
distance with your work.
Someone’s opinion doesn’t
define your worth and
skills, it is just a matter of
preference.”

Is there general practice to
follow for finding clients?
“Word-of-mouth is the usual
route to find clients. If you have
done great work for someone
in the past, ask them to put a
good word out for you to their
network. Additionally, if you are
visible, people are more likely
to find you when looking for a
designer – you have to create
and build your brand.”

What are the challenges
you faced/to look out for in
the freelance life?
“You have to be aware of
your area of expertise, so it is
important to only go for briefs
that you feel comfortable with in
the first place. Starting a project
that you don’t like will be very
obvious – you want to enjoy
yourself!”
- Caroline Guillet, Bloomsbury
Editorial Assistant Intern
(quoted).

More Tips & Tricks
Keep learning about what
interests you: familiarise
yourself with the latest tools and
softwares, keeping up to date
with industry trends.

Make and add to a portfolio:
why not have an online
resource that you can link in
applications? This is a great
way to present your work to
potential employers.
Market yourself the right
way: make sure all your
social media is consistent
and effectively represents
who you are. For some, that
may mean having a blog
where you can visually play
around with graphics.
Network to maximise
opportunities: Twitter
and LinkedIn are great
platforms for this and
during the annual Work in
Publishing week, industry
experts keep their inboxes
open for questions. Check
out the #workinpublishing
hashtag on Twitter to catch
up!
Sign up to newsletters:
Dribbble.com is a great
resource for aspiring
creatives and The Society of
Young Publishers (SYP) also
has their own newsletter.
Be curious and you never
know what insights you
might receive one day –
right in your inbox!
That rounds up this issue
on upskilling for design. Be
sure to check out Issue 13
for our Christmas feature
covering all things audio!
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Job Opportunities
Cambridge University Press – Editorial Assistant (12 month FTC)
Closing date: 10 December
Salary: £24,229–£28,106
Location: Cambridge
Cambridge University Press are looking for an Editorial Assistant to work in their Academic and
Professional books editorial department. You’d be specifically focussing on History and working with
the Commissioning Editors and Content Managers.
You will mainly be working on administrative tasks such as contracts, payments and maintaining the
publisher’s database.
You will also be managing the company workflow and working on commissioning peer reviews,
copywriting and obtaining endorsements as well as contributing to cover image research.
The candidate will have great attention to detail, good IT and typing skills and great communication
skills. You will also have good time management and organisational skills, the ability to multitask and
be able to work to your own initiative.

Publishing Assistant Apprenticeship – Oriel Square Publishing
Closing date: 15 December
Salary: £18,590
Location: London
Oriel Square Publishing are looking for a Publishing Assistant!
This will be part of an apprenticeship where you will be working with research and strategy.
You will be providing support for all parts of the publishing process, supporting the Finance
team with tasks such as invoicing, booking meetings, managing the diary and more.
You must have an interest in the business of publishing and in education, have great creative
and communication skills, be organised and reliable as well as proactive.
For more information and to apply, click here.

A degree as well as a knowledge of SAP, FileMaker and Outlook is desirable.
For more information and to apply, click here.

Looking for Voluntary Work?

Foreign Rights Assistant – Octopus Publishing Group

Publishing Assistant Apprenticeship – Oriel Square Publishing

Closing date: 14 December
Salary: £24,000
Location: London

Writers/Editors/Proofreaders/Bloggers – The Publishing Planet
Salary: Unpaid/Voluntary

Octopus Publishing Group is seeking a Foreign Rights Assistant to cover maternity leave for seven
months minimum.
You will be working on the department’s co-edition license deals with overseas customers and
helping with any administrative support.
You will be working with the production, design, editorial and finance departments, and be reporting
to the Foreign Rights Manager.

The Publishing Planet is seeking Writers, Editors, Proofreaders and Bloggers for their monthly
newsletter and website!
It’s a new initiative set up to support indie publishers and those who love books as well as
publishing.
If you have a love for Science Fiction and Fantasy and you are keen to gain some hands on
experience then click here.

You must be organised, have great communication skills, an excellent eye for detail and proven office
experience. Experience in Foreign Rights would be an advantage and fluency in one or more foreign
languages is desirable.
For more information and to apply, click here.
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COVID-19 Complications:
Lockdown has been a time of great uncertainty for many
people, but especially students. Graduations have been
postponed, graduate schemes and jobs are at a standstill,
and those in student accommodation have essentially been
locked in. September came around again and a new set
of students began their university experience: lockdown
edition. Today we talk to Emma Gill who, after completing a
BA in Publishing, has started her MA in Publishing this term.
We wanted to find out how she was finding her university
experience compared to the pre-COVID-19 era.

Firstly, Emma confirms that
she is really enjoying her MA
course and feels

“the opportunity to be
learning about one of the
industries that has gone
from strength to strength,
despite there being a
pandemic and lockdown
restrictions, has been so
exciting and extremely
valuable.”
This year, universities had
to adapt quickly to continue
running effectively, meaning
lectures went digital, taking
some getting used to;
however, Emma feels that
“the quality of teaching is
the same, it’s just presented
differently.” Emma admits
she has found finding a
placement, central to one
of her MA modules, difficult
during COVID-19 restrictions
and states
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“the application process has
been different to normal
with Zoom interviews and
companies sending out more
detailed questions to see
if the placement could be
fulfilled remotely. However,
placements are out there, it
just takes more perseverance
to find and secure them.”

Virtual Networking
Although the pandemic has
been a hindrance and an
added stress to the university
experience, Emma would
definitely recommend still
going to university. She
feels that although it’s
undeniable there have been
significant changes, and that
the experience is not the
same, overall it hasn’t been
detrimental to the degree.
Emma said that working
harder on making her CV and
cover letter stand out has
made her “more determined
and more prepared for the
competitiveness of the

industry.” A positive to
come out of the pandemic
for Emma’s course has
been virtual networking
opportunities. For her MA in
Plymouth

“guest speakers who would
normally decline speaking,
due to the cost and time
of travelling down from
London and various other
places nationwide now have
the time to speak via Zoom,
which has been brilliant!
Just make sure you have a
good support network and
self-motivation!”

The Positives
A publishing degree, although
not essential in gaining a job,
can give you a well-rounded
look into the industry as a
whole. Emma’s favourite
things so far about her degree
have been

Studying During a Pandemic
“the employability skills
that are gained through
interactive workshops, and
the opportunities gained
through networking with
guest speakers from the
industry, who also give
amazing insight into their
roles, as well as learning the
terminology used within
different sectors and how
to use industry standard
software such as Adobe
InDesign and Photoshop.”
Her degree has also given
her the opportunity to access
major industry events such
as the London Book Fair held
at Olympia and this year, the
virtual Frankfurt Book Fair
conference, which is a dream
for anyone trying to get into the
publishing industry.

Valuable Insights
The publishing industry is
renowned for being very
competitive, with over 1,000
people applying to just one role
with a Big Five publisher. As we
said before, having a degree
doesn’t mean you are more
likely to get a job than someone
who hasn’t, but a degree can
give you invaluable skills that
may help your employability.
Emma agrees that any degree,
undergraduate or postgraduate,
will give you a valuable insight
into the industry, as she has
had the opportunity to network

“with a large variety of industry
professionals who have given
up their time to discuss their
role and what to expect.”
She admits she is hopeful that
such insight will “give her an
edge as she knows the true
nature of the role, department/
sector and industry as a whole”
and “being able to demonstrate
the use of industry software
has helped with placement
opportunities” that she
“imagines would also translate
into employment opportunities
as well.” Similarly, Emma hopes
that,

“having industry
professionals as lecturers
for support and feedback
will prove helpful in terms of
competitiveness, especially
in regard to portfolios, cover
letters and CVs, as it has
already been invaluable
throughout her BA and MA
Publishing degrees in terms
of securing placements.”

within the industry are all
benefits of studying a degree.
If you are undecided about
a specific career path/job
role but know what you
are passionate about and
interested in, then studying
a degree will allow you to
explore all of the options and
make an informed decision.
It will also help you fully
research and prepare for a
career if you are set on an
industry department.”
A huge thank you to Emma for
speaking to us. You can find her
on Twitter at @Emma_gill15

To all publishing hopefuls
reading this, Emma has said she
would absolutely recommend
doing a publishing degree.

“I’ll sound like a broken
record but learning the
theoretical side, getting
insider knowledge through
guest speakers and then
gaining and developing the
skills that will be needed
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Q&A with
Tom Ashton,
Northodox Press
Welcome to our new feature, where we will be reporting on the exciting
world of independent publishing!
In this issue we chat to Tom Ashton, who is the editor at Northodox Press: a newly established
northern independent with a focus on crime fiction. The publisher’s name is inspired by the
team’s unorthodox approach to publishing, which prioritises northern-focused narratives
and is primarily interested in the digital-first market. Their mission is “to raise the profile of
northern writers, offering unrepresented and diverse voices a platform to demonstrate their
writing.”

What was it that made you decide to specialise in crime fiction?
The team are avid readers of crime fiction, some of us have worked for crime fiction imprints, and
some are even crime fiction authors. Crime fiction is a mainstay of the commercial fiction market
and this is no less so in the digital market. We want to offer our authors and readers a product and a
brand which understands our corner of the market. We could have taken the scattergun approach
of requesting general submissions, but it would be disingenuous for a new publisher to successfully
publish across multiple genres with the same consistency of care and quality.

What are the main qualities that you look for in your submissions?
Authors with a strong sense of identity, regional voices that sit atop the narrative and locations which
are characters in their own right. How many novels have you read in the past decade which decant
their characters into the same default locations, where identity is a prop for the narrative, and dialogue
is copy and pasted from a blockbuster? Modern readers crave originality, diversity of character, and
immersive world building. They know when they’re been patronised or fed the same stories. We want
Cumbrian cosy crime, Darlington detectives and Pontefract procedurals.

You mention on your website that you are looking to publish narratives
with “strong regional accents.” Can you tell us more about why this is so
important to promote?
When you read a novel by an American author, their voice is unashamedly present, it drives the
narrative, it’s at the forefront of every line of dialogue, they’re vocal, and you know who they are.
English fiction tends to be sedate in comparison, characters are often passive and location is generally
secondary, if relevant. Culturally we don’t talk about regionalism in the way that other countries do,
yet almost a third of the British population lives north of the Watford Gap.
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It’s important to see representation in the media, to hear voices that sound like your own, read
experiences you’ve lived, characters that could be your next-door neighbour or your own flesh and
blood. British publishing looks outward from London and historically opportunities have landed within
that sphere of influence, so regional publishers like ourselves need to reshape the map and cast our
nets from other shorelines.

The events of this year have had a huge impact on the ways in which
we market and consume books. How have you found starting up as an
independent publisher during this time? Does remote working provide any
new opportunities for presses based in the North?
The pandemic has been testing for independent publishers, those who relied heavily on high street
retailers and traditional models have had to re-double their digital efforts. Equally, the soul searching
of the nation has resulted in a wealth of submissions from returning or first-time writers who have had
time to work on other projects.
Remote working can only be beneficial for publishers and freelancers who can’t sustainably continue
to commute or afford to live within the London bubble. Moreover, this should allow publishers to look
further afield for talent, while not worrying about overheads and the fragilities of corporate structure.
It’s our hope that when the industry recovers from the pandemic that we don’t fall back into the same
old modes of work and business. What 2020 should have taught publishers is that the old models
can and will falter under pressure. Publishers will rely more heavily on their digital offerings and their
supply chains to offer readers a straighter path to their products.

Finally, do you have any upcoming releases that you can tell us a bit about?
In November we signed our first author, Jack Bryne with Liverpool Literary Agency. His debut novel,
Under the Bridge, is due to publish in February 2021. The novel follows Anne and student Vinny, as they
become involved in a story of unions, crime and police corruption after human remains are discovered
at a construction site.
We’re in talks with several literary agencies for 2021 releases – the number and quality of submissions
have been overwhelming. We can only hope they continue into the New Year.

Where to find Northodox Press:
www.northodox.co.uk
Twitter – twitter.com/
northodoxpress
Facebook – facebook.com/
northodoxpress
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Into the Ivory Tower: Getting My
First Publishing Job as a BritishChinese Woman during COVID
by Mandy Gao
As I sit typing from the
comfort of my dimly-lit
room with ‘Road Head’
by Japanese Breakfast
blasting in the background
for the fifteenth time in a
row, I stop to reflect on how
much my life has changed
in the last few months: I
graduated from university
with a 2:1 (nights in the
library were replaced with
nights in the ice-cream
drawer of my freezer),
I cried over interview
rejections that I thought I
would never get over (I had
to take a four-month long
hiatus from playing Animal
Crossing because I didn’t
get a Nintendo internship),
and I secured and started
my first graduate job as a
Books Editorial Intern at a
world-renowned academic
publisher.
Publishing was one of those
industries I secretly idolised
as a child but was too
embarrassed to admit it out
loud for the fear of being
ridiculed.
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I didn’t fit the
‘stereotypical’
publishing image
of a southern,
middle class,
white, English
Literature
graduate who
wore tweed, as
cool as it looks.
Instead, I graduated with a
degree in German, don’t really
wear tweed, come from a place
where Cheshire is seen as
southern (I’m a Stretford lass),
and am a child to immigrants
from China. My journey into
publishing was an unexpected
one, but sometimes I still
shake my head in disbelief
when I think about how far I
have come since my days of
crying myself to sleep in my
room when COVID-19 – and the
unprecedented onslaught of
racism – began.
I think most East Asians, at least
in the UK and the US, can agree

that the beginning of
COVID-19 was a terrifying
time to be ‘different’. Once
so proud of my heritage
and my culture, I found
myself keeping my head
down and shying away
from people in the streets.
The height of my fear
and paranoia came to
a head when a group of
girls held their sleeves
in front of their faces on
a bus journey, leaning
away from me as far as
possible and saying “I
think we are going to die.”
When we got off at the
same stop, I heard one of
them say, “That girl next
to me was Chinese. God, I
was so scared.’’ Although
I confronted them (with
wobbly knees and my
voice cracking), I ran home
and cried and cried. The
paranoia was incredibly
intense in the following
months – I refused to
leave the house because
I thought someone would
try to kill me. The most
painful part of it all was
the fact that this was
where I grew up. I didn’t
have a home anymore.
Navigating feelings of
self-hatred towards my
identity and my race

meant that I didn’t
have the motivation to
initially apply for roles in
the publishing industry.
Aside from thinking that
hiring managers would
never give me the time
of day because of the
association between
my race and COVID-19
(as had been the case
with many incidents in
the news), there were
no detailed statistics
on BAME groups in
publishing.

The only
statistics I
could find
grouped
people of
colour into
one collective
‘BAME’
category, so it
was like white
versus ‘other’.
After a few months
living in paranoia,
despair and depression,
I decided that I would
do something about
it. I recalled books I
had read in the past
by Asian American and
British Chinese authors
and filmed a few
book reviews to raise

awareness of the upcoming
Asian American and Pacific
Islander Heritage Month.
These videos went onto my
Chinese history blog and it
was therapeutic seeing other
second-generation Chinese
readers talk about how
they were overcoming their
experiences and what books
they would recommend. It
was also around this time that
I filmed a video CV to attach
to job applications. Forcing
my flatmates to film me doing
everything from sitting in
over splits outside our flat to
showing off my homemade
macarons (shoutout to Abi), I
emphasised the charity work
and awards I had won in the
past for my contributions
to the Manchester Chinese
society – I was tired of hiding
from my race and I wanted to
show I was wildly proud of my
heritage.
This all paid off when I finally
landed a coveted internship
at a successful academic
publishing house, and I was
told afterwards that over
1,200 people had applied.
During my interview, I
emphasised I was proud of my
heritage and that one of my
goals in life was to represent
East Asians in publishing
– the lack of BAME people
in publishing made me
reluctant to apply for these
roles, and I wanted to ensure
that people of colour had
the representation in these
industries.
As I press play on ‘Road Head’
for the thirtieth time, I think
about how vital it is that
ethnic minority groups gain

more representation in
such a heavily white and
middle class industry
– not only would it
encourage talented
BAME publishing
hopefuls to join the
industry, but it gives
people of colour a
platform to voice their
experiences and their
journeys.

As much as
it’s important
to know what
a company
wants from you,
companies also
have to know
what we, people
from a BAME
background,
want from
them. We
should never
have to
compromise on
our skin colour,
integrity or
identity.
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Children’s Books in
Translation from
Around the World
Reading books from foreign
lands has been for many adults
a socially distant form of
escapism to survive dreadful
2020. However, translated
literature is also a brilliant way
to spark the natural curiosity of
children and encourage them
to discover the world, its people
and its many cultures.
Books are very special bridges.
Oblivious to the rules of gravity,
borders and architecture, they
can connect the dots that go
from the UK to Paris, from Rome
to Tehran and, why not reach
whole new planets that humans
have yet to learn about?
Whether you’re looking for
inspiration for your niece’s
Christmas present or writing a
letter to Santa for yourself, find
a list of tales that little ones and
grown-ups alike will enjoy.

3 Children’s Books to
Discover Iran
Stories from far-away Iran
resonate surprisingly close to
the heart and experiences of
children from around the globe.
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Thanks to the work of
publishers like Tiny Owl, some
of these tales are now available
to the English-speaking
community.
The Little Black Fish by Samad
Behrangi (a teacher, social
critic, and translator himself)
was first published in 1967
and the original illustrations
by Farshid Mesghali won the
Hans Christian Andersen Award.
Considered a political allegory
and banned in pre-revolutionary
Iran, the book tells the story
of a young fish who leaves the
safety of his home to venture
out into the big wide ocean. He
learns about injustice, freedom,
and the value of solidarity.
A new English edition was
published in 2015, translated by
Azita Rassi.

Winter stories are popular in Iran
too. The Snowman and the Sun
by Susan Taghdis, translated
by Azita Rassi, is the perfect
illustrated tale to teach young
children about nature and the
water cycle as we witness the
transformations and travels of a
snowman.

Geronimo Stilton, The Italian Mouse That’s
Loved All Over the World
Written by the Italian author Elisabetta Dami, Geronimo Stilton
is a series of books that follows the adventures of a mouse,
Geronimo Stilton, through space and time.
Originally published in Italian in 1997, the books have since
been translated into forty-eight different languages and have
sold over 140 million copies worldwide.
With more than 250 different books published, it can be defined as one of the longest – and
most successful – children’s sagas. But who is Geronimo? Geronimo is a journalist that works
for The Rodent’s Gazette. As a consequence of his job, he is always looking for new stories to
be discovered and this gets him in trouble. This forms the basis for all his classic adventures.
However, the series has been so successful that Geronimo doesn’t only travel the world, he
travels through time as well. We can follow Geronimo’s adventures around Ancient Rome, in
Florence during the Renaissance or in Paris during the French Revolution.
The success of the series brought to life a cartoon, a musical and a website inspired by his
adventures.

The Little Prince by Antoine de Saint-Exupéry
A novella by French aviator de Saint-Exupéry,
The Little Prince was first published in 1943,
and then posthumously in France once World
War II ended and it was no longer banned. The
story follows a young (although his exact age
is uncertain) prince as he embarks on a quest
for an understanding of love and existence,
visiting several planets including ours. On his
travels, he meets different characters who
inform and question his perspective on friendship and how we
deal with loss.

« All grown-ups were once
children... but only few of
them remember it. »

A 13th-century tale is cleverly
reinvented in The Parrot and the
Merchant:
A Tale
by Rumi,
Rumi
illustrated
by Marjan
Vafaeian,
translated
by Azita
Rassi. A
smart
beautiful
bird
talks his way to freedom with a
merchant who collects caged
animals.

Although a children’s book, through its message and illustrations
it poses deeply pertinent philosophical questions even adults still
seek answers to.
A key theme of the book is adults’ incapability of retaining the
curiosity and wonder so present in our childhoods. In this sense,
the book is almost a memorial and commemoration of childhood.
The book draws on de Saint-Exupéry’s own experience of crashing
his aeroplane in the Sahara and being stranded there for a while.
As of 2017, The Little Prince is – along with Pinocchio – the world’s
most translated non-religious book, having been translated into at least 301 languages/
dialects.
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Looking Forward:
2021 Book Adaptations
Passing by Nella Larsen
Based on Nella Larsen’s critically acclaimed 1929 novel—which established
her as one of the core women writers of the Harlem Renaissance—the film
adaptation of Passing is planned for release in 2021. Rebecca Hall’s directorial
debut follows Irene and Clare (played by Tessa Thompson and Ruth Negga), two
childhood friends whose lives are changed irrevocably when they reconnect as
adults and Irene makes the discovery that Clare has left her African American
heritage behind to pass as a white woman. If you loved Brit Bennett’s summer
smash-hit The Vanishing Half and are yet to read Larsen’s expertly plotted
psychological drama, there’s still plenty of time to grab a copy before it hits
screens next year.
- Bayley

Anatomy of a Scandal by Sarah Vaughan
Sarah Vaughan’s gripping psychological thriller Anatomy of a Scandal is set
to become a Netflix series next year. The novel follows three main characters
wrapped up in a highly publicised scandal: a politician accused of rape, a wife
certain of his innocence, and a prosecutor desperate to see justice served.
They must attempt to unravel the truth whilst keeping hidden the secrets that
stalk their past. Sophie and James’s marriage threatens to fall apart under the
spotlight, while Kate faces the pressure of successfully pulling off a once in a
lifetime case. This compelling and scandalous tale is an incredible read and
soon-to-be gripping watch.
- Meg

The Nightingale by Kristin Hannah
Set in France during 1939, The Nightingale follows two sisters,
Vianne and Isabelle, who are both caught up in the tragedy and
loss inflicted during the Nazi invasion of France during World
War II. Driven by love, Vianne is a mother who will stop at nothing
to keep her daughter safe – even if it means endangering
her own life. Isabelle is fuelled by passion and youthful
rebelliousness, leading her to join the Resistance and stand
up against Nazi control in France. While they may seem worlds
apart, they are united in their fire and strength, giving readers a
heartbreakingly beautiful and truly awe-inspiring novel.
- Laura

A Spark of Light by Jodi Picoult
After gaining an Emmy nomination for her role in The Act, Joey
King is set to star in the upcoming limited series based on Jodi
Picoult’s A Spark of Light. The plot centres around a women’s
reproductive health clinic at the corner of Juniper and Monfort,
the only clinic in Mississippi where it’s possible to obtain legal
abortions. When fifteen-year-old Wren, in need of birth-control
pills, convinces her Aunt Bex to take her to the clinic, she never
expects her day to be eventful. Whilst waiting, a desperate
gunman storms into the clinic and starts firing. Police hostage
negotiator Hugh McElroy, rushes to the scene and makes a plan
to communicate with the gunman. When he gets a text from his
daughter Wren, he begins to break and bend all the rules to save
his daughter’s life.
- Zoë

Conversations with Friends by Sally Rooney

Daisy Jones & The Six by Taylor Jenkins Reid

After the sensational success of Normal People, Sally Rooney’s 2017 debut novel
Conversations with Friends is following suit and being adapted into a 12-episode
limited series, and we cannot wait! The story follows the complicated nature
of modern relationships. Dublin-based college students Frances and Bobbi,
find themselves romantically entangled with an older married couple. The four
become lost in a complex “ménage-a-quatre” played out at dinner parties,
holidays to Provence and in the couple’s elegant home. This is a coming-of-age
story, detailing the intricacies and complications of friendships, class dynamics,
romance and lust. Expect the same powerful yet beautiful exploration of
intimacy that was seen in Normal People, shining a light on the vulnerabilities of
navigating life whilst trying to discover who you really are.

The hit-novel Daisy Jones & The Six by Taylor Jenkins Reid stole
the hearts of readers and music lovers after its 2019 release.
Through its imaginative and unique narrative style, we are told
the story of Daisy Jones and her rise to music stardom. Filled
with complex relationships between bandmates, the difficulties
of fame, talent and money, as well as sex, drugs and rock ‘n roll
in the legendary era of the 1970s, there is no question about why
this is being adapted into an Amazon series with original music.
Daisy Jones & the Six is set to star Riley Keough as the titular
character and Sam Claflin as Billy Dunne. Stay tuned for this one!

- Genevieve
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- Hollie
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Crime Fiction
Chart-Toppers
My Sister, the Serial Killer by Oyinkan Braithwaite
Published in 2018, Oyinkan Braithwaite’s dark comedy continues to dominate bestseller lists
in 2020. Shocking, gruesome and fiercely funny, My Sister, the Serial Killer is a breath of fresh
air for crime-fiction fans.
When we imagine a serial killer, as depicted so often on
television, in books or on the big screen, it is usually an isolated,
introverted figure – and almost always a man. Braithwaite’s
novel pushes the boundaries of this genre. Not only is the serial
killer, Ayoola, a woman, but she’s young and beautiful with a
hoard of adoring followers on social media. Yet behind closed
doors, she has murdered three boyfriends.

The story details the entire case from the night of the
murder to conviction and the aftermath, splitting the
narrative between the key characters, which ensures a
balanced perspective on the case throughout from both
legal teams throughout. This book manages to keep the
pendulum swinging back and forth until the final pages,
making it impossible to tell who the real murderer is. The
most anticipated chapters come from the murderer herself,
ambiguously titled ‘She’. ‘She’ makes references that
connect both sisters to the undetermined narrative voice;
just when you think you have decided which sister it is, the
switch is flipped once again.
This book definitely comes with a trigger warning as
there are multiple gruesome and violent deaths, along
with references to self-harm and suicide. Nonetheless,
it’s a gripping and well-orchestrated book that keeps you
guessing.

Deadly Cry by Angela Marsons

The focus is not on figuring out the identity of the killer, or even
seeking justice for the victims. Instead, the novel is centred on
Ayoola and her sister Korede as they try to cover up Ayoola’s
latest murder and get away with it.

Whenever I finish an Angela Marsons novel, I’m left a little
sad because I can’t bear to wait until the next one! I love this
entire series and every time a new one comes out it’s just as
gripping, emotional and unique as always.

Having shielded her sister from their oppressive father, Korede
is the archetypal older sister: utterly loyal and willing to do
anything to protect Ayoola. But, when Ayoola falls for Korede’s
long-term crush, Tade, their relationship is tested. Korede must
ask herself if she’s willing to risk losing the man she loves to her
sister’s homicidal tendencies.

What Marsons does well is connect with the reader through
her characters. With some of the team going through
personal issues, whether that’s loss or celebration, there’s a
lot to unpack, especially with the return of my new favourite
behaviourist, Alison.

Braithwaite uses short, fast-paced chapters that leave the reader wanting more. We are
quickly drawn into Korede’s complicated world, and the dark moments of violence are
interspersed with deathly funny remarks from the two sisters.
Provocative, humorous and at times disturbing, this novel sets a new precedent for modern
crime-fiction stories.

Fifty Fifty by Steve Cavanagh
Two 911 calls from two sisters, each accusing the other of the same crime: brutally
murdering their father. Fifty Fifty is the newest instalment of Steve Cavanagh’s Eddie Flynn
series, but can easily be read as a stand-alone story. We follow lawyer Eddie as he attempts
to work out who is guilty: Alexandra, the put-together socialite, or Sophia, a recovering
addict with a history of mental health problems. Their youth is shrouded in mystery and
cover-ups, as the details of previous tragic family deaths come to light. Eddie only
represents those who he believes are truly innocent, and he is convinced he has
chosen the correct sister as a client. His opposition, Kate, believes the exact same.
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This plot will immediately have you hooked. I like how
Marsons inserts snippets of the perspective of the murderer
– it’s always something intriguing or horrifying and it’s more
than enough to make anyone want to carry on reading!
There’s a reason why these books do so well every time a
new one comes out, and it’s due to her fast-paced writing
and well-thought-out plots. With Kim Stone’s signature
blend of stubbornness and determination, there was never any doubt she would catch
this sinister killer but, as always, it is a matter of exactly who they are.
I’ve always found this writer’s plots impossible to predict and it’s one of the reasons
why I keep coming back to this series. At one point during this book I was feeling rather
proud, believing I’d sussed out the killer. And yet, of course, I should have trusted that
Marsons had something shocking up her sleeve. With a twist that was truly surprising,
this book will have your attention until the very last page – and on that last page, you’ll
find yourself just a tiny bit emotional.
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Classic Recommendations:
Oscar Wilde
Published in 1891, The Picture of Dorian Gray was Oscar
Wilde’s only novel. It follows well-known artist Basil
Hallward, who finds great inspiration and admiration
from his favourite subject Dorian Gray. He is enthralled
by his flawless beauty and perfection. This all changes
when Basil’s good friend, Lord Henry Wotton, becomes
Dorian’s acquaintance and mentor, introducing him
to the ways of the world (according to him) and thus
corrupting his perfection – as Basil feared. Dorian
becomes obsessed with youth and beauty under the
strong influence of Lord Henry. This leads to much
destruction and increasing chaos, with the constant
haunting of Dorian’s portrait revealing the truth
through it all.
Due to the many horror adaptations, I had preconceived
notions of the novel being potentially gothic, which
perhaps altered the first read. There are elements in
the novel that comply to such ideas, like the murder of
Basil and the tragic, yet curious ending. If you have these
expectations like I did, you may be disappointed with the
lack of horror, but it is still an incredible novel. This has
further proved to me that you should read every book
with no expectations and take every page as it comes.
The character development of Dorian Gray was brilliant.
Wilde didn’t rush any aspect of it and avoided the story
becoming a cliché. The idea of Dorian meeting Henry
after Basil’s concerns may make Dorian’s transformation
inevitable and predictable, but it felt right. The
impressionable qualities of Dorian are reflected in the
reader when reading the way Lord Henry speaks, which is
so witty, wordy and wise. Even as a contemporary reader,
it is easy to understand how Dorian fell for his seductive
ways and corrupted ideas. He speaks so boldly and
confidently. To me, this character embodies the Romantic
and decadent ideology of Oscar Wilde.
If you enjoy great lengths of description and philosophy,
this is a classic that is very thought-provoking, and
which will satisfy your thirst for knowledge. There was a
lot of mystery and potential with the portrait itself, but
Wilde deliberately left the reader to further imagine and
decipher the outcome.
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THE PICTURE OF
DORIAN GRAY

Irish playwright and poet, Oscar Wilde, became the leading figure of the Aesthetic
Movement. Like Romanticism, the Aesthetic Movement aimed to explore the beauty of
art and literature, but independently from social or political ideas. Wilde is arguably most
famous for his poetry and his satirical plays, including The Importance of Being Earnest
(1895). He married Constance Lloyd in 1884 and had two sons, but his unconventional life
led to his arrest in 1895 when he had an affair with a man. After serving two years, he was
released but, only three years later, he died in poverty. This feature aims to highlight his two
most famous pieces of literature, and to introduce Oscar Wilde into your classic reading.

THE IMPORTANCE OF
BEING EARNEST

The Importance of Being Earnest was first performed
at St James’s Theatre in London on Valentine’s Day
1895 and it is one of Oscar Wilde’s most well-known
and beloved plays. False identities and irony are
central to the comedy of this play, and Wilde is often
commended on his witty and satirical take on the
social conventions of the Victorian era.
The two main characters in The Importance of Being
Earnest are Jack Worthing and Algernon Moncrieff. The
plot of the play hinges on the fact that both of these
men use false identities and dishonesty to escape the
responsibilities and expectations imposed on them by
Victorian society. Jack has invented an irresponsible
younger brother for himself named Ernest who is
constantly getting himself into trouble and requiring
Jack’s assistance in London. Similarly, Algernon has
created a gravely ill friend named Bunbury, who he
must also often attend to at a moment’s notice. The
lack of honesty and earnestness displayed by the two
men allows them to disappear from their respectable
lives whenever it suits them and makes for a good
deal of comedic misunderstanding and confusion
throughout the play. Jack and Algernon both
ultimately pretend to be named Ernest in order to woo
their respective love interests, Gwendolen Fairfax and
Cecily Cardew. As a result, the two women mistakenly
think they are engaged to the same man.
Wilde skilfully satirises Victorian conventions in the
play, constantly mocking the importance of marriage
within society. When Jack tells Algernon of his love
for Gwendolen and his intention of proposing to her,
Algernon replies, “I thought you had come up for
pleasure? … I call that business.” He continues on to
explain that, while “it is very romantic to be in love,”
“there is nothing romantic about a definite proposal.
Why, one may be accepted.” This is a classic example
of how the play challenges and pokes fun at the social
convention of marriage in Victorian England.
The Importance of Being Earnest is perfect for anyone
looking for an entertaining and light-hearted classic to
add to their bookshelf!
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LGBTQ+ Book
Recommendations Based
on your Self-Identity
Stage
I Have SO Many Questions
Questioning your sexuality or gender can be difficult. Sometimes
that difficulty may come from the attitudes of others, or it may come
from your own uncertainty. Wherever you are in your exploration of
your self-identity, let us recommend some books that might give you
some insights or answer some questions.

1. Uncomfortable Labels: My Life as a Gay Autistic Trans Woman
by Laura Kate Dale:
This candid memoir from freelance games journalist Laura Kate Dale, is an
absolute gold mine of unique insights on the topics of sexuality, gender,
autism and how they intersect. Laura writes about her own experiences,
covering everything from life before her transition and diagnosis, right
through to the years of self-discovery that followed.

2. This Book Is Gay by Juno Dawson:
This funny, light-hearted book is perfect if you’re curious about your
sexuality, or even if you simply want to be a good ally to the LGBTQ+
community. It is quite literally a manual for anything that goes beyond
heterosexuality and gender conventions, featuring useful tables and
hilarious cartoons. To quote the author herself, this is for anyone who is
“curious or questioning – someone who is in the process of asking the big
questions.” It also works if you’re closeted, coming out or out and proud, as
it caters to a variety of audiences, proving to be informative and uplifting
at any stage of your journey. The only flaw of this book is that it doesn’t
include specific material about asexual/aromantic or non-binary and
genderqueer people, so, if that’s what you’re looking for, you might want to
look elsewhere. Pro tip: if you’re closeted and don’t live alone, we wouldn’t
recommend getting a physical copy of the book, as the cover is rainbow and
just... very gay!
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The Closeted Sanctuary
Despite our advancements, living in a heteronormative society
as an ‘other’ can range from being uncomfortable at best to
downright dangerous. Whether you’re actively hiding your identity or
unintentionally passing, know that you are not being judged if the only
people you confide in are the literary companions that reside in your
mind. For those of you who are struggling with leaving the safety of the
closet to subject themselves to the harsh critical light of judgement
cast by even the most considerate allies, we present to you a list of
literary works with characters that will always accept you.

1. Beyond the Black Door by A.M. Strickland:
As the author has previously noted in a blog post on the book, “Unless
you are very fortunate in your environment, being closeted at least
at some point might be a fact of life.” Follow along with Kamai in this
YA fantasy adventure as she comes to terms with her asexuality in
the hyper-sexualised world of soul walkers who possess the ability to
travel into the souls of others whilst they are asleep, and witness the
complicated consequences this has in a society where you aren’t free
to hide even in your own mind.

2. It Gets Better edited by Dan Savage and Terry Miller:
Deciding to come out of the closet takes nerves of steel and a
psychological armour against the various challenges which will most
likely occur as a result of the vast amount of society’s unchecked
bigotry towards those within the LGBTQ+ community. Read the true
accounts of other queer people overcoming the fear of judgement to
live their lives full of pride.

Out and… Proud? Confused? All of the above?
While being openly LGBTQ+ can be a wonderful, freeing thing, it
isn’t without its own set of questions and hurdles to overcome.
Whether you’re waiting for family and friends to come to terms,
hoping people respect your pronouns or just figuring out how
to start this new chapter of your life, let us give you some
recommendations that might answer some questions or assuage
some worries. Most of all, we hope they remind you that you are
never alone.

1. Fun Home by Alison Bechdel:
In this graphic novel memoir, Alison Bechdel recounts her
childhood and young adult years – and all the family dysfunction
that came with them. Not long after coming out to her family as a
lesbian, she finds out her father’s deepest buried secret: that he
is gay, too. Only a few weeks later, her father is dead, and Alison is
left trying to understand herself, her father and all the history he
left behind.

2. Call Me by Your Name by André Aciman:
This bestseller and probably also best-known gay film of the last
three years tells the story of Elio, a sixteen year old trying to figure
out his sexuality in a conservative town in Northern Italy. His life
and what he thinks about love are turned upside down the moment
he meets Oliver and begins the most magical summer of his life.
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A Deadly Education by Naomi Novik
- Del Rey Books 2020

Eye Catching
Endpapers

W

Source: @_prod_squad_books

e have mentioned endpapers before, but we wanted to highlight some special
edition books that deserve recognition for their attention to detail! Take a look
at how endpapers are made in production and these examples by @_prod_
squad_books on Instagram:

The What, Why and How
of Endpapers

The Doll Factory by Elizabeth
Macneal - Picador 2019

Endpapers, for those who are not familiar with the
term, are the double-folded pages pasted onto
the front and back covers of a hardcover book.
Their purpose is to protect the pages within the
book block when opening and closing the book.
They are not part of the original book block and
come into play in the final book binding stages.
They are pasted onto a board, usually with PVA
glue. Most printers stock a variety of colours,
weights and sizes of endpapers which they buy
in bulk and supply to publishers. Production
managers have good relationships with their
preferred printers and may discuss which
endpapers to use for their budget. However,
lately a surge of custom end papers have been
seen on the market. Custom endpapers (usually
in full colour) are designed by the publisher or
graphic designers and printed especially for one
title. Hence, the increase in production costs.
For this reason, most elaborate endpapers are
seen in special gift editions or editions exclusive
to certain bookstores; producing slightly less in
order to keep production costs down.

Macneal’s debut novel The Doll Factory has
elaborate endpapers that mirror the time-period
and lavishness of the novel. Printed endpapers
are mainly used for special editions or utilised
for authors to sign in unique places, and this
is no exception as Macneal drew the design
herself. The whimsical wallpaper mirrors that of
renowned artist William Morris, who was a key
figure in Victorian Britain. This links perfectly
with the novel’s focus on the Pre-Raphaelite
Brotherhood and the intensity of their art. Morris is
remembered for his experimentation with textile
design, embroidery, wooden printing and natural
dyes – as seen in Macneal’s intricate but natural
colour palette. The entwining butterflies and
roses mirror that of one Morris’ beloved works: his
1883 The Strawberry Thief. Contemporary designs
like this turned parlour rooms into romantic
gardens and this recreation starts the novel’s
journey before the first chapter. The dark teal
sprayed edges and cover design by Katie Tooke at
Picador compliments the endpapers well, paying
homage to the book’s artistic nature. While its
endpapers celebrate nature, the dark teal and
collection of insects allude to a darker obsession
within the novel...
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Published in 2020, Novik’s latest novel, A Deadly
Education, has one of the most detailed printed
endpapers to act as a map to be cross-referenced
whilst reading the book, in the Illumicrate edition.
Maps are very popular in science fiction and
fantasy novels due to the different worlds and
places seen in the novel compared to real life. It
helps the reader to visualise the location more
clearly and see where a character is at the current
point in the novel. The incredible detail in the
map reminds me of the popular Haynes Manuals.
These manuals show cross-sections of a wide
range of products and point to the different parts
that make up that specific cross-section. The
map shows the Scholomance school with a slight
cross-section to help point out all the rooms
inside, such as the library and 1,600 individual
dormitory rooms. There is additional writing that
has been handwritten by someone, possibly
the main character El. This has to be one of my
favourite endpapers, mixing endpapers with a
map that readers can look back at if they want
more visualisation when reading.

Source: @_prod_squad_books

The Invisible Life of Addie LaRue by
V.E. Schwab - Titan Books 2020

Source: @_prod_squad_books

V.E. Schwab’s 2020 bestseller, The Invisible Life
of Addie LaRue, Illumicrate edition contains
whimsical endpapers that capture the conflict
between life and death within the novel. Schwab
has used a silhouette illustration to reflect the
protagonist’s invisibility to everyone in her life
once she becomes immortal. Addie LaRue lives in
the shadow of the people she knew which is why
the silhouette perfectly encapsulates the main
plot of the novel. Furthermore, there is a clear
image of a tree bending to be shaped as a love
heart. Both Addie and the devil she sold her soul
to for immortality are beneath the heart-shaped
tree which potentially represents the love for life
and living. Despite this embodiment of life, Addie
is cursed as she cannot experience it fully due to
her invisibility. The devil remains opposite her as a
conscious reminder that immortality comes at an
unfortunate price. The endpaper is also reflected
on the back of the Illumicrate hardback where the
image has been imprinted using hot silver foiling.
The entire hardback includes gorgeous sprayed
edges and a variety of aesthetically pleasing
artistic techniques that all reflect the fantasy
genre in which the novel is set.
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Not To Be Overlooked
Not To Be Overlooked introduces a variety of wonderful but lesserknown books to assist readers in finding their next great reads. The
column covers poetry and fiction with reviews by Emily and Jacqueline
respectively.

She Must Be Mad by Charly Cox

Published by HarperCollins HQ, September 2018
Dubbed as “social media’s answer to Carol Ann Duffy,”
with odes to Angus, Thongs and Perfect Snogging and
Solange’s Instagram stories, She Must Be Mad is a
compilation of prose and poetry for “every girl who feels
too much.” Divided into four categories: “she must be
in love,” “she must be mad,” “she must be fat” and “she
must be an adult,” Charly Cox leaves a trail of glitter as
she recounts vignettes of adolescence with incredible
elegance and tenderness. From first kisses to failed
nights out, to the existential hatred of kale leaves, Cox
covers it all.
Charly was twenty two when she published this book,
with some pieces written when she was as young as
fifteen. Her talent leaps off the page; when I first read
it, I would highlight particular poems I loved, and now I
have an almost entirely neon copy beaming next to me.
She explores difficult topics like body image and mental
health with disarming candidness and vulnerability.
Because of this, moments of hope shine through like
beacons, and that is what I loved the most about She
Must Be Mad. The poem “porn” was especially striking,
as Charly dismantles the idea that women’s worth is
measured by their bodies, both by their own and their
partner’s projections – “Why do they never show the naps? The intimate legs twined like spaghetti/
Cooked and thrown back in the pack/ Stuck with starchy love.” Coming of age is, in some ways,
understood as a mourning of youth, as evident by the author’s recount of her childlike perspective of
funerals and grief.
The transition from poetry to prose is seamless, whilst Charly’s use of structure and style is
unapologetically distinctive and varied throughout. I was brought to tears by her tribute to her
Grandad, not least because of the picture of him holding hands with a ‘pint-sized’ Charly. This book
is ultimately a celebration of love, our physical longing for it and it implores us to recognise it in
places we sometimes would not think to look. I could not recommend it more!
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Indelicacy by Amina Cain
Published by Daunt Books, July 2020
Anima Cain’s Indelicacy tells the story
of Vitória, a woman whose life changes
when she marries a wealthy man
she meets at the museum where she
works as a cleaning lady. From the
outset, Vitória knows that, no matter
her station in life, she wants to write.
During her time working at the museum,
she is enthralled by the paintings that
surround her, and she carves time out to
write about them. Vitória’s enthusiasm
for the paintings is in direct contrast with
the attitude of her friend and co-worker,
Antoinette, who spends most of her
days dreaming of a better life for herself,
almost blind to the beauty of the art in
front of her. This contrast most starkly
comes into play when Vitória leaves her
job as she prepares to marry and feels
somewhat ashamed of her newly found
status, which leads her to disappear
without warning.
In her new life, Vitória finds an even
greater purpose in writing than she did
before. Specifically, Vitória starts writing
about herself writing about paintings.
When her maid, Solange, asks her if
there is a market for what she is writing,
Vitória simply answers, “My soul”, which
functions as a gentle reminder to pursue
one’s passions. While Vitória makes a
new friend, Dana, and finds an equal
amount of joy in taking ballet classes as she does visiting museums as a patron, she still
feels ill at ease, both in status and in her marriage in general. She decides to try and make
a change that she believes will make her happy and quell her uneasiness. What comes to
pass is what she wanted, just not how she thought she would get it and Cain ends things
on a hopeful note.
Indelicacy is a short read at less than 160 pages with very short chapters, but Cain writes
in such a way that readers will want to savour every word and might wish the novel would
never end. Unfortunately it does, but it is most certainly one that will stick with readers for
quite some time.
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Supporting
Bookshops This
Christmas

We might be a little bias, but here at The Publishing Post, we think that
books make the perfect gift. This year, many of us are not able to go out
to bookshops to purchase presents for our loved ones and, as a result,
both our bookshops and our Christmas shopping lists are suffering. That is
why we have put together this handy guide for book shopping this festive
season, with advice on how to support our beloved bookstores in the
process.
Where possible, the best way to support your local independent
bookshop is to buy directly from them. Since lockdown, most bookshops
have started delivering or have opened up for contactless collection,
so you and the booksellers are able to stay safe. You can find your local
independent bookshop here using this handy tool from the Booksellers
Association. Plenty of indie bookshops now have an online store where
you can browse to your heart’s content for that ideal gift you know
recipients will love. Many have also stated that they are able to order in
specific requests if they don’t stock the book you’re looking for – you
may have to wait a few more days for it to arrive, but we think it’s worth
it! Of course, not everyone needs or wants a book for Christmas, but you
can still support your favourite bookshop. Why not treat yourself to a gift
card to spend later, or find out if there are any shops in desperate need of
funding for a new venture?
Do you know someone who seemingly has every book under the sun?
Don't want to risk buying them a book they already own? Or maybe
someone you know has such an incredibly specific taste in literature that
you can't quite pin it down? Well, National Book Tokens are a brilliant way
of gifting books without actually giving someone a book. Gone are the
days when book tokens were a prize for winning a school competition;
many book lovers will tell you that a token is a genuinely lovely gift. It is
a promise of an hour or two spent enjoying a bookshop and picking out
something really special. National Book Tokens are especially wonderful
because they can be redeemed in a wide variety of bookshops, including
Waterstones, WH Smith and Blackwell’s, as well as participating
independent shops. Find a place to spend your tokens using the National
Book Tokens bookshop finder.
Everyone in the publishing industry (including us) has been raving about
a new way to support independent book retailers through Bookshop.org.
The online shop offers a huge range of books sold at a small discount
and delivered in two or three days, so it is perfect for last minute
Christmas shopping. Not only is the new site an easy and convenient way
for customers to buy books, it also greatly supports its associated indie
shops, since they receive the full profit margin (30% of the cover price)
from each sale through this platform. Bookshop gives you the opportunity
to shop at your favourite bookshops from the safety of your own home
– a method of shopping that has become much more common over the
last few years. In its first nine days operating in the UK, Bookshop raised
£100,000 for bookshops, so choosing to order from them (over the likes
of certain other online retailers) this Christmas means they can continue
to support indie stores moving into the new year. Hive.co.uk is another
ecommerce site specialising in books, although they also sell DVDs, CDs
and other gifts. Like Bookshop.org, they help support indies: after your
purchase, you can select an independent shop and a percentage of the
revenue will be passed on to them.

Photo by Pexels.com
All in all, there are some great options for easy and ethical book shopping.
It’s more important than ever to support our local bookshops after they
have had to close in the all-important run up to Christmas.
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Online event: Ghostland: In
Search of a Haunted Country an evening of supernatural tales
When? 8 December
Where? Online here (£7+)

Publishing
Events

W

ith Christmas just around the corner
and gift-hunting at the forefront of
our minds, our fortnightly Events
Round-Up consists of book launches
and author talks to help inspire your gifting.
From Nadiya Hussain’s new cookbook release for
your foodie friends, to a discussion with Philip
Pullman promoting his new novella for fantasy fans,
there is a whole host of events ready to join from the
comfort of your home.
It is now more important than ever that we support
the book community and the work that goes into
promoting the authors we love. Take the time to
order your gifts from your local bookseller, take
part in events like these if you are financially able or
promote the arts online.
Every contributor and reader of The Publishing Post
has a passion for books and a love for this industry
so we want to see it thrive. We are so thankful to still
have access to book launches during this year and we
hope they get the support they need to continue. Take
a look at our round up of incredible authors and the
events you can join during this festive season.
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Blackwell’s is hosting a ghostly evening
as they invite Edward Parnell to discuss
his book Ghostland: In Search of a
Haunted Country. The conversation will
be followed by a reading of Between
Sunset and Moonrise by Richard Malden of
Nunkie Theatre.

Hungry: Grace Dent in
conversation with Angellica Bell
When? 9 December
Where? Online here (£5+)
Kicking off the festive season, food writer
Grace Dent will be discussing Christmas
food and her joyous new book Hungry
with presenter Angellica Bell. Be sure to
join this event if you’re looking for meal
inspiration.

A Night in with Nadiya Hussain
When? 9 December
Where? Online here (£10+)
Great British Bake Off winner Nadiya
Hussain will be discussing her new book
Nadiya Bakes including her top tips
and favourite bakes. There will even
be a chance to pose your own cake
conundrums, so get set and book your
place.
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Online event: Serpentine with
Philip Pullman

Sabaa Tahir in conversation
with V.E. Schwab

When? 10 December
Where? Online here (£6+)

When? 11 December
Where? Online here (£5+)

To celebrate the 25th anniversary of
Northern Lights, settle in for an evening
with fantasy storyteller Philip Pullman as
he discusses his new novella Serpentine.
Tickets start at £6 with the opportunity to
purchase a signed copy.

Tune in for a magical evening hosted by
Waterstones featuring bestselling author
Sabaa Tahir talking about her new book,
the hotly anticipated final instalment to
her series An Ember in the Ashes with fellow
fantasy author V. E. Schwab.

BookMachine Christmas Party
2020: Festive Comedy
When? 10 December
Where? Online here (£0/£5)

When? 13 December
Where? Online here (£8+)

It goes without saying that we probably
all need a bit of light relief after this year
and what better place to find it than at
BookMachine’s Festive Comedy night? Sit
back and be entertained by comedians
Mel Byron, Fiona Ridgewell, Kuan-Wen
and Kathryn Mather, with tickets free for
BookMachine members and just £5 for nonmembers.

Get into the festive spirit by joining author
and great-great-great-granddaughter
of Charles Dickens, Lucinda Dickens
Hawksley, for an exclusive virtual talk all
about how Christmas was celebrated in
the 19th century. The live event has been
specially organised by the Charles Dickens
Museum, with copies of Lucinda’s book
also Dickens and Christmas available via
their online store for those looking for the
perfect bookish gift.

Introduction to eBooks with
Alison Mott
When? 10 December
Where? Online here (£16+)
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Virtual Talk: Dickens and
Christmas by Lucinda Dickens
Hawksley

Curious about publishing your own
eBook or just interested in learning more
about the eBook publication process?
Join copywriter and tutor Alison Mott
for a special workshop hosted by the
Nottingham Writers’ Studio and learn how
to create an eBook out of a word document
and gain insights into the process involved
for uploading to Amazon and other sites.

Solstice Shorts Festival 2020
Tymes Goe by Turnes
When? 21 December
Where? Online here (£5 suggested donation)
This year’s annual Solstice Shorts Festival
will be a night packed full of music and
poetry to celebrate the launch of Tymes
Goe by Turnes, a new anthology from
Arachne Press featuring poems and short
stories by twenty three writers, taking
influence from the 16th Century poet Robert
Southwell and the Coronavirus pandemic.
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Launch, Support, Review:
The Latest Developments
in Children’s Publishing
LAUNCH: The Marcus Rashford Book Club
On 17 November, Marcus Rashford MBE announced his partnership with Macmillan Children’s
Books. The twenty three year old Manchester United and England footballer aims to increase
access to books and help children develop essential life skills that he felt he missed out on.

❝”I only started reading at 17, and it completely changed my outlook and
mentality. I just wish I was offered the opportunity to really engage in reading
more as a child, but books were never a thing we could budget for.❞”
Macmillan will publish a range of titles for children aged five to eighteen as well as
launch The Marcus Rashford Book Club, with the aim of celebrating the work of creatives from all backgrounds.

❝”There were times as a child the escapism of reading really could
have helped me. I want this escapism for all children. Not just
those that can afford it.❞”
The first book to be published is You are a Champion: Unlock Your Potential, Find Your
Voice And Be The BEST You Can Be (May 2021, Macmillan) which will be an illustrated
non-fiction aimed at children eleven to sixteen and will cover topics such as resilience
and the power of your own voice. Co-written alongside Carl
Anka, a journalist and Katie Warriner, a performance psychologist, Rashford has said:“My books are, and will be, for
every child, even if I have to deliver them myself. We will
reach them.”
Recently a campaign created by Rashford resulted in the
government overturning their decision and now providing
free school meals to disadvantaged children over Christmas, and overall “will improve the lives of near 1.7 million
children in the UK over the next 12 months.” With the success of this campaign, I for one cannot wait to see positive
effects of this project.
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Ways to SUPPORT Children’s Publishing in the
Run up to Christmas
Donate to Tiny Owl’s Crowdfunding Campaign
Independent children’s publisher Tiny Owl recently
announced a Crowdfunder, asking for support after
their application to be granted Arts Council England
funding was rejected.
The COVID-19 pandemic has without a doubt hit
independent publishing houses especially severely,
with Tiny Owl revealing that they are now facing heavy financial pressure in the wake of
the pandemic. At a time when it feels more crucial than ever to ensure that children do not
miss out on their education and literacy development, what better way to support this than
by donating to a publisher that stands out within the industry for publishing ‘picture books
for everyone’ that feature diverse characters and storylines? This is something especially
relevant in the aftermath of the Centre for Literacy in Primary Education’s latest Reflecting
Realities Report, the findings of which show that a lack of diversity remains a pressing issue
within children’s book publishing as a whole.
You can offer your support to Tiny Owl either by donating an amount of your choice to
their Crowdfunder campaign via this link (with several exciting rewards from authors and
illustrators up for grabs!) or, treat yourself or a loved one to something from their online
store. Some of our favourites for Christmas include their Christmas bundles for young
readers and the strikingly illustrated picture books Bloom, Paris Cat and The Secret of the
Tattered Shoes.

REVIEW: A Secret of Birds and Bone by Kiran Millwood Hargrave
The talented Kiran Millwood Hargrave wins the hearts of younger
readers once again with her latest middle grade adventure: A Secret of
Birds and Bone. Set in the beautiful city of Siena after the devastating
outbreak of smallpox, we join a brother and sister on their search for their
missing mother.
Sofia lives an isolated and quiet life on the outskirts of Siena with her
brother, Ermin, their mother, Renata and their pet crow, Corvith. Renata is
an accomplished and dedicated ‘ossuarist’. She makes a living by carving
mementos from the bones of the dead. In doing so, she provides solace
for the bereaved after a plague which has ruined the city.
But their peaceful artistic life is interrupted when Renata disappears
in the crowds of Siena’s Palio, a brutal horse racing competition. Sofia,
Ermin and Corvith are thrown into a dark and mysterious world where they must follow
cryptic clues through underground tunnels into the heart of Siena’s secrets.
Hargrave sweeps you away into the past with her bold characters and the rich, historical
flavour she gives to her writing. Drawing her readers straight into the Italian Renaissance,
the atmosphere, customs and details which make her world so believable are weaved into
every page of her storytelling. This is perfectly complimented by the decorative
illustrations of Helen Crawford-White. This gift of a book is perfect for children of
10+ and adults wanting to step back in time.
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Safiya Sinclair Reclaims
the Black Female Body
in ‘Cannibal’
By Sarah Arnold

Safiya Sinclair’s Cannibal
is a poetry collection
of exceptional force. It
was published in the
US by the University of
Nebraska Press in 2016
and recently published in
the UK by Picador in 2020.
Amidst the global effect
of movements like BLM,
a fight for equality long
overdue is finally gaining
societal momentum, making
Cannibal as relevant as it
had been upon publication
in 2016. In 2020, alas, there
is a larger audience eager
to educate themselves
and act upon structural
inequalities. Feminism and
Post-Colonialism melt, as the
female body in Cannibal is
invaded like bodies of land
and water.
A victim of my generation,
I messaged Safiya on
Instagram expressing my
fascination with her poetry,
and she replied: “When I
began writing poetry, my
hope was always to speak
to the young women who
most needed to hear it.
Women like you. Women
like me.” This continual force
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of creative expression and
reception is perhaps the
most important reason to
discuss her work, right here,
right now.
Much like Belinda in the
popular TV show Fleabag,
we come to realise that
“Women are born with pain
built in. It’s our physical
destiny”: period pains, the
pain of childbirth, and the
pressure imposed on our
flesh by society: our bodies
reduced to powerhouses of
reproduction, or carefully
stylised to an artificial ideal
of a young and able object. To
comply, women are pushed
as far as self-mutilation in
the poems. Safiya’s language
invokes violence, rupture,
fragmentation – both
figuratively and literally.
In “Hands”, the speaker’s
mother cuts off two fingers
to comply to norms, which is
mirrored in the paratextual
mutilation of the poem on
the page.

Intertextual Bodies
Obedience to arbitrary
norms of beauty is a major
theme throughout the
collection and actively

conveyed by a framework
of complex intertextuality.
The bodies in Cannibal, as
well as themes like exile
from one’s language and the
title, allude to Caliban from
Shakespeare’s The Tempest,
who is often portrayed as a
deformed and dirty being,
more animal than human.

Shockingly, Caliban is still
used as a vessel for comedy
(take for instance the RSC’s
2016 production). The silly,
grotesque movements and
the childlike naïveté are used
to generate laughter among
the audience. As soon as
one takes into account the
post-colonial implications
of the play, however, the
comedy in Caliban’s portrayal
becomes painful to watch:
the animalistic depiction of
a native islander, enslaved
by a master, chastised and
ill-treated, becomes the
expression of the coloniser’s
gaze on the colonised.

comparing the black, female
bodies to creatures in the
way they are perceived and
treated (in the collection,
we encounter sea monsters,
hydras, snakes, among
others). Once more, the body
becomes subject to violent
subordination, both in terms
of gender and ethnicity. This
is displayed in her epigraphs
pointing to rewritings of The
Tempest as well, but also by
her own act of reclaiming
pseudo-scientific discourses
on phrenology, in poems
such as “100 Amazing Facts
About the Negro, with
Complete Proof, I”.

Safiya invokes these images
of a body that is monstrous in
the gaze of the coloniser by

Reclaiming Bodies
But Cannibal does not merely
reproduce discourses and
mirror the violence endured;
through intertextual and
paratextual delicacy, Safiya
follows a radical agency to
subvert common discourses.
To reclaim the body, she
embraces the monstrosity.
Like Caliban, who exclaims
“You taught me language,
and my profit on’t / Is I know
how to curse”, she uses that
which is enforced upon her
body to reclaim it.
Her poetry expresses “the
language of an impolite
body”. One poem presents
“her incandescent cunt” as
the “center of the world”
in the eyes of society. She
embraces the derogatory
imagery of cannibalism,
“her wet dawn devouring”:
Female sexuality becomes
the cannibal that reclaims
its body. Similarly, in her
sixth poem in the collection,
she refashions Eve as the

anaconda, who sheds her
shell of societal confinement.
In ‘Crania Americana’, the
final poem of the collection,
all of the previous themes
blend together to allow
Sinclair to “reclassify[] the
very / ape of us” which is
somewhere between “Halffish and Half monstrous” to
ultimately reclaim the body.
Cannibal combines the
echoes of the monstrous
body, the violence it
is subject to with the
typographical gaps and
allusions to the pseudoscientific account of the
Caucasian skull as epigraphs.
It all culminates in the final
poem, where “nothing []
grow[s] politely”. Sinclair
reclaims her body as a
woman from society and
men, and as a colonised from
the coloniser by “wear[ing]
your gabble like a diadem”.
The natural state of the
body, determined by genes,
is embraced as a beautiful,
natural phenomenon, “this
bioluminescence”. The
speaker in the final poem
asks the master: “Dare I /
unjungle it?”. Her collection is
the answer to that.
Safiya does not only theorise
the female body and its
relation to violence, but
actively engages with it in a
‘liminal space’; she follows an
agency that points beyond
merely verbalising issues.
Cannibal dares us to follow
and unjungle our bodies.
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