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As someone who was looking
to get into publishing, I
always found it hard to
consistently keep up with
what was happening in the
industry. Remembering
to visit separate websites,
news sources, job portals
and keep up with changes
was quite challenging. I also
know it can be difficult to
find information, learn about
trends in the industry, or
about the specifics of roles
that are not editorial.

The Publishing Post
intends to provide all of
this information and more
to anyone wanting to learn
about, or join, the publishing
industry. We want to cover
as much as we can for those,
like us, who want to absorb
as much of the industry as
they can. The Publishing
Post is a free resource that
is encouraging, honest and
accessible to every single
person who is considering
publishing as a career.

The Publishing Post stands
by the fact that 2021 is
a time for breaking down
barriers and encouraging
diversity in the publishing
industry. Learning about
and being included in
the industry should be
for everyone.

The magazine is created
by publishing hopefuls, for
publishing hopefuls. Each
and every person who works
on the magazine each issue
is dedicated to producing
and educating fellow
hopefuls with content that is
informative and interesting.

Lastly, I just want to say
a massive thank you to
every single person who
has supported, shared and
shouted about The Publishing
Post since our first issue. On
behalf of the whole team, we
are so incredibly grateful and
could not be more proud of
the success.
Editor in Chief, Chelsea
Graham

STAY UP TO DATE
Catch up on our previous issues, highlighted articles and recommended events at
www.thepublishingpost.com
Follow us:
@publishing_post

@publishing_post
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PRH Merger
Investigated
By K atie G ough
The UK’s competition
watchdog, the CMA
(Competition and Markets
Authority), launched an
investigation into the $2.2
billion merger between
Penguin Random House
(PRH) and Simon & Schuster
last week as the combined
company is expected to hold
a third of the US market.
The proposed acquisition
came less than a year after
Pearson sold its remaining
25% stake in PRH in 2019,
making Bertelsmann the full
owner of the world’s biggest
publishing house. Markus
Dohle, CEO of PRH, believes
their market share to be
around 14.2% in the US, with
Simon & Schuster’s sitting at
4.2% with revenues. In terms
of numbers, PRH publishes
approximately 15,000
titles a year with a revenue
exceeding $3.3 billion,
while Simon & Schuster
publishes 2,000 titles and
reports a revenue of $814
million. PRH boasts 10,000
employees worldwide and
Simon & Schuster has 1,500
employees worldwide.

Bernadine Evaristo’s
Three-Book Deal

Second Request

A Monopoly

Bringing together the ninth
largest (according to Neilsen
BookScan) and the largest
sales of 2019 has resulted in
the CMA examining whether
the deal fell under the merger
provisions of the Enterprise
Act 2002 and whether it
“may be expected to result
in a substantial lessening
of competition within any
market or markets in the
United Kingdom for goods
or services.” Their deadline
for deciding whether the
merger needs to undergo
Phase 2 investigations
begin on 19 May 2021. The
Department of Justice – the
US watchdog – has also
stepped up its investigation,
requesting more information
since “a transaction might
raise competitive problems
and more information is
needed to evaluate it.” The
“second request” involves
issuing a Civil Investigative
Demand to see market
share information and the
competition implications of
the transaction. Both the
acquisition of Random House
by Bertelsmann in 1988 and
the merger with Penguin
in 2013 were issued with
“second requests’’ and both
were approved.

It is not only authoratative
bodies questioning the
merge. Rupert Murdoch’s
News Corp called the
combined company a
“behemoth of books” and
Nicola Solomon, the chief
executive of the Society of
Authors, has even used the
dreaded ‘m’ word:
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“The deal will make PRH
the biggest publisher by
quite a long way … There
is that potential for market
dominance. Our concern is
just that it isn’t in anyone’s
interest to have someone in a
monopoly position.”
The merger that reduces
‘The Big Five’ down to a
mighty four would have a
direct effect on authors, who
will have fewer imprints to
pitch to, and will give the
newly merged company an
advantage when bidding for
book deals. Small publishers
may find themselves
grappling for space in
bookshops and fighting
for publicity in mainstream
publications as Simon’s
Random House of Penguins
(name still TBC) holds
more power.

By Molly A nna Chell
Since winning the 2019
Booker Prize with her
novel Girl, Woman, Other,
and making history as the
first black woman to do
so, Bernadine Evaristo has
become one of the key
faces in the effort to ensure
black voices receive greater
recognition within the
industry. Now, her first nonfiction book Manifesto is set
to be published with Hamish
Hamilton on 7 October 2021.
The book is her personal
account of how after a career
spanning three decades, she
earned widespread attention
and acclaim for her writing.
News of the release has
been met with excitement
across the industry and on
social media.

mainstream and her lifelong commitment to the
imaginative exploration
of ‘untold’ stories. And
drawing deeply on her own
experiences, she offers a
vital contribution to current
conversations around social
issues such as race, class,
feminism, sexuality and
aging. This is a unique book
about staying true to yourself
and to your vision. It’s about
how to be unstoppable –
in your craft, your work,
your life. It is Bernardine
Evaristo’s manifesto for never
giving up.”
Over the last couple of years
Bernadine Evaristo has
campaigned passionately
for greater representation
in fiction, pointing towards
the lack of black people
winning literary awards. In
2020 she wrote the foreword
for the first academic study
into issues around diversity
in UK trade publishing,
writing that the report proved
that the industry wasn’t

changing quickly enough to
become more inclusive. And
recently, she has addressed
the issue around a lack of
representation for older
women, both in terms of the
support older female writers
are given in their careers and
the number of older women
we see as protagonists in
books. Since winning the
Booker, she has used Twitter
as an effective platform to
campaign for all voices to
be heard and as a result
has been fulfilling a muchneeded role in the industry.
See tweet from 23 March
2021 below.
Undoubtedly, with Manifesto,
Bernadine Evaristo will
become an even greater role
model for under-represented
writers, encouraging them to
never give up and potentially
follow in her footsteps. And
considering the continued
popularity of inspirational
non-fiction, I expect
Manifesto will be one of
the biggest bestsellers of
the year.

The publishing director at
Hamish Hamilton said the
book “charts her creative
rebellion against the
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CEO Arnaud Nourry Leaves
Hachette Livre

Publishing Gets its
Own Secret Keeper xoxo

Lucy D owner

Morning Publishing Hopefuls,
do I have a story for you!

Arnaud Nourry has been the
head of Hachette Livre since
2003, but on Monday 29
March it was announced that
he is to step down from his
role as Chairman and CEO of
the company.
In a comment released by
Hachette’s parent company
Lagardère, it was announced
that Nourry “has decided to
part ways with the Group on
an amicable basis.”
The news comes after a
controversial interview with
French economic daily Les
Echos earlier this month
when Nourry warned he
would not allow Hachette
to be split by shareholders
of Lagardère. Reports
suggested that chief Arnaud
Lagardère, along with several
other key figures, were
negotiating to break up
the group.
In his strongly-worded
interview Nourry said:
“I will not allow anyone to
wreck Hachette Livre […]
If it is necessary to invent
a slightly different life for
Hachette, I shall devote all
my brainpower to it, and if
there is a battle … I shall
lead it and I shall win.”

Despite his defiant interview,
it now appears Nourry and
the management team at
Lagardère have not been
able to reconcile their
differences, and have
parted ways. The board of
directors at Hachette Livre
have appointed Pierre Leroy,
co-managing partner of
Lagardère, to take Nourry’s
place as Chairman and CEO
of Hachette.
Commenting on the
announcement, Arnaud
Lagardère stated:
“I would like to thank Arnaud
Nourry for his commitment
and his remarkable work over
all these years in developing
Hachette Livre. He played a
decisive role in establishing
Hachette Livre as a world
leader in publishing. I’m very
pleased to see Pierre Leroy
take the helm of Lagardère
Publishing. With the support
of Fabrice Bakhouche and
Hachette Livre’s talented
teams, I know that Pierre
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will successfully lead our
ambitious plans to develop
Hachette Livre. I’m also
delighted to be able to
continue to count on his
support as co-managing
partner and secretary
general of Lagardère. His
positioning at the apex
of the Group’s executive
management is extremely
valuable.”
Nourry is one of Europe’s
most respected and wellrecognised publishing
executives. Despite recent
rumours of his dissatisfaction
with the corporate shake-up
at Hachette, his departure
from the company after
eighteen years in the role is
still an abrupt one, and one
that has been received with
widespread shock in the
publishing community.
It remains to be seen
whether Nourry’s departure
is a sign of further changes
to come in Hachette Livre
and Lagardère’s corporate
structure.

Rumour has it there’s a
new whistle-blower in town
dealing in the secrets of the
exclusive publishing world.
Specialising in exposés and
revelations, this Twitter
account spells trouble for
job ads with undisclosed
salaries, and meddlesome
managers getting you down.
XOXO
The responsible account,
@publshingsecart, claims to
be “sharing the publishing
industry voices to open up
discussions,” by opening
their DMs to anonymous
entries. At the time of
writing, the account had
already reached over 1,500
followers (all within its first
month of activity).
Publishing Secrets’ debut
made quite the impression,
with fellow Twitter users
making shameless
comparisons to Gossip Girl
and Lady Whistledown.
@Katierpacker tweeted “‘I
guess you can’t edit your
life as easily as a book,
xoxo gossip girl’” and
@rochdowdenlord tweeted
“Not Lady Whistledown
coming for the book trade.”
A pinned tweet on the
account explains how users
can submit information to be

posted. As true keepers of
secrets, they promise both
confidence and a safe space
throughout the process.
Your DM will be deleted
after tweeting, ensuring your
submission is not stored or
remembered.
Within the same thread, the
account tweeted:
“So many have had terrible
experiences in publishing,
along with some that just
make you laugh (and maybe
cry later) Sharing these
realities make for a better
understanding within the
industry...”
In other threads they discuss
salary negotiations, and (in
one of their most salacious)
an interview gone awry:
“It was awful. The interview
was with a senior member
of staff who made me feel
completely worthless ...
Basically sat there and
berated me about how much
I didn’t know. It all seemed
so angry and unprovoked!”

with an email after interview,
please do that (shock: they
didn’t)”
I think we’re all wondering
which company this could
be.
Finally, echoing a familiar
refrain by many a publishing
hopeful: ‘Publishing
experience is not essential’
That’s often listed on the
job ads but then they say
not enough experience
when rejecting applications
- what is the right amount of
experience?!”
Whatever the answer,
I will be monitoring my
Twitter DMs for the clues
to unmask our mysterious
tweeter. Worry not my dear
readers, I will keep you
informed of the especially
sordid details as and when
they transpire. Indeed, my
keyboard is positively primed
to report on the scandalous
transgressions of our very
own publishing industry.
Yours truly, Katie Gough

“Safe to say that I have
completely sworn off that
company now, even if the
perfect job comes up I will
never apply there. Please
don’t berate your potential
future staff. And if you say
you’re going to follow up
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Industry Insights:
Millie Andrew
By Avneet Bains , L eyla Mehmet, Chloe
Francis and A lessia D e Silva

This issue, we spoke to Millie Andrew
to find out more about her role as
Assistant Editor at Hay House...

Tell us about
your journey into
publishing. Did you
always want to go into
Editorial?

Mind, Body, Spirit publisher
has definitely had a positive
effect on me!

It sounds cliché, but ever
since I was young, I’ve
been interested in creating
books. I would grab my felt
tips and piles of paper and
make adventure books, epic
romance novels and tales of
talking dogs.

I tend to use my mornings
for writing copy. I write sales
documents (AIs and fact
sheets), Amazon descriptions
and back cover copy. I also
look after the metadata
and am currently working
on a project to optimise
backlist metadata. I’m a selfconfessed metadata geek…

In 2019, I was hired as an
Editorial Assistant at Dorling
Kindersley (DK). I was part
of the team that creates
cookbooks and general
lifestyle books. I then landed
my job as Assistant Editor at
Hay House UK in May 2020
during the first lockdown and
started working from home.
I’m loving it – working at a

What does your typical
day look like?

I spend my afternoons doing
anything from making USoriginated titles ready for the
UK market and preparing
them for print delivery, to
making corrections to titles
that are coming up for reprint
and overseeing the system
for unsolicited submissions.
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Has there been
anything you’ve
found particularly
challenging about
your role?
The biggest challenge was
the move from design-led
books at DK to the more
traditional format of books
at Hay House. I would spend
an hour working on a single
spread at DK, so it was tricky
to step back and focus less
on the smaller details and
more on the book as a whole
(even though I do still pay
attention to the details – I’m
in editorial after all!). At DK, I
worked on design-led books
and would focus closely on
specific batches of spreads
for weeks. I would work with
designers on every single
aspect of the book, whereas
at Hay House, I work with

designers on the cover and
occasionally the layout or
images in the text files.

Tell us about a project
or book that you’ve
worked on that you
think deserves more
attention.
Worth by Bharti Dhir. I
worked on the sales copy for
this title and fell in love with
the hope and strength that
it radiates. Bharti reflects
on the challenges she faced
during her childhood in
1970s Uganda and describes
how she found strength and
purpose after experiencing
abandonment and facing
adversity.

How is being an
Assistant Editor
different to being an
Editorial Assistant? Is
there any overlap in
the type of work you’d
be doing?
Moving from Editorial
Assistant to Assistant Editor
definitely felt like a step
up, as I now have my own
projects and manage a
variety of titles. I also work
more closely with authors and
agents, as I need to contact
them to request information
for sales documents and
back cover copy.

How does Editorial
work with Production?
Editorial and Production tend
to work very closely together
and it’s important to maintain
constant communication
between departments. I
work very closely with our
Production team on reprints,
US-originated titles and
catalogues. Whenever books
are ready to be reprinted,
Production will email me to
check if we need to change
anything in the text files.
They’ll do the same with
design; we make the changes
if any are needed and I
resupply them to Production,
who send them to the printer.

Are there any skills to
really highlight when
applying for editorial
positions?
Yes, there are definitely
certain skills that I would
highlight. Firstly, attention
to detail – it’s important
to give examples of when
you’ve been on the ball and
attentive. Secondly, any
copywriting experience –
this is a major advantage, as
any editorial role will involve
writing effective copy. The
third skill is having an open,
curious mind. It’s great to
show that you are constantly
questioning things and
exploring possibilities.

What advice would
you give to publishing
hopefuls who would
specifically like to go
into Editorial?
It’s incredibly important
to keep an eye on current
trends. A lot of books are
trend led, so you need to
know what’s happening
within and outside of the
publishing world. Whether
it’s current affairs, fashion,
food, music or art, make
sure to show you have an
interest in what’s going
on around you. Another
tip is to reach out and talk
to people! I wouldn’t be
in the position that I’m
in now if I didn’t take the
step to talk to experienced
publishing professionals.
Making connections is very
important.

You can find Millie on Twitter
@MillieAndrewUK.
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Not a Novel: Spring R eleases
By Bayley C ornfield, Meg
Jones and Genevieve Bernard
of genre and society in
captivating tales focusing
on marginalised women
and Jewish culture. Woven
together in a delicate blend
of fairy tale and speculative
fiction, Schanoes balances
societal commentary with
harrowing and gripping
stories.

Burning Girls and
Other Stories by
Veronica L. Schanoes
5 April, Tordotcom
In her debut collection,
Veronica L. Schanoes
explores the boundaries

Set against mythological,
historical and contemporary
backdrops, Burning Girls
and Other Stories takes
readers on a journey through
Baba Yaga and 17th century
Germany, up until modernday America. An awardwinning title story, ‘Burning
Girls’ examines the true heart
of America in an honest
and unflinching immigrant
narrative. In Schanoes’
tales of vengeance, deceit
and empowerment, she
crafts incredible female
protagonists that everyone
can root for.
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Everybody: A Book
About Freedom by
Olivia Laing
29 April, Pan Macmillan
Drawing on the work of
figures like Sigmund Freud,
Malcolm X and Susan
Sontag;

Olivia Laing’s Everybody:
A Book About Freedom
traverses the arduous road
to bodily autonomy – from
psychoanalysis to gay
rights and the civil rights
movement. At a time when
fears of technology and
artificial intelligence are
growing every day and
freedom seems further away
than ever, Laing writes with
curiosity and compassion
about the ways in which
ordinary people can resist
and re-imagine life.

Stronger by Poorna
Bell
29 April, Pan Macmillan
If you are looking to find
some inspiration and inner
strength, then look no further
than this beautiful and
empowering book.
Stronger will help to reframe
the narrative of what it
means to be a strong woman,

both mentally and physically.
It calls readers to challenge
the notions ingrained in
human beings from such
a young age, like that of
strength being solely a male
attribute.

characteristically heartfelt as
well as humorous, Bechdel’s
latest work asks how we
can learn to depend on one
another again as we come to
terms with our own mortality.

Bell initiates the crucial
conversation about women’s
strength and fitness, but
one that is not focused on
weight loss or the female
form. Through telling her
own story, as well as those of
other inspirational women,
Bell’s part-memoire, partmanifesto explores the
relationship between the
curation of physical strength
and the harnessing of mental
strength, enabling readers
to find the confidence to
embrace the best versions of
themselves.

The Secret to
Superhuman Strength
by Alison Bechdel
6 May, Vintage
In this graphic memoir
from the author of Are
You My Mother? and Fun
Home, Alison Bechdel
chronicles her relationship
with her body in a bid to
discover “the secret to
superhuman strength.”
Through fitness fads, selfhelp gurus, philosophy and
the teachings of literary
figures with a penchant for
the great outdoors, Bechdel
re-evaluates her lifelong
obsession with exercise and
what being ‘strong’ in the
modern world really means.
Beautifully illustrated and

H appy
Spring

R eading!
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Highlights
in the Charts

By Robyn Hewson, Daisy
Saunders and A lex Haywood

Dominicana by Angie
Cruz
Shortlisted for the
Women’s Prize for Fiction
2020, Cruz’s latest novel
explores the themes of
migration, sexuality, family
and isolation, against the
backdrop of 1960s America.
Dominicana centres on Ana,
a fifteen-year-old girl from
the Dominican Republic,
who marries an older man
and follows him to New York
to start a new life. To begin
with, she is filled with hope
and eager to continue her
studies in America. But she
soon becomes disillusioned,
scared to leave the flat and
brave the streets of New York
City, and alienated by her
inability to speak English.
Ana’s strong narrative voice
and her determination
to make a better life for
herself and her family shines
through the novel. Although
Cruz explores distressing
themes like domestic abuse
and political violence, Ana’s
ability to find small moments

of joy and hopefulness
among the turmoil brings a
sense of warmth and vitality
to the story.
Throughout the novel,
there is a conflict between
Ana’s duty to her family
and her individual desires.
Frustratingly, this is not
resolved in the ending of the
novel, leaving the reader
to decide for themselves
which path Ana chooses for
her future.
Dominicana becomes even
more powerful when you
consider Cruz’s inspiration
for the novel. In the
acknowledgements, Cruz
reveals she wrote the story
as a tribute to her mother,
who also emigrated to
America from the Dominican
Republic. As a result, Ana
becomes a symbol for all the
women, past and present,
who have made a similar
journey in search of a
better life.
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A Court of Thorn and
Roses by Sarah J.
Maas
A Court of Thorns and
Roses has been circulating
everywhere on my
bookstagram feed since
it hit #1 in the New York
Times bestselling charts in
2015. Six years later with
five sequels, a novella and
rumours of a possible Hulu
series on the horizon, I finally
thought it was time to see
what all the fuss surrounding
Sarah J. Maas’ fantasy series
was about.
It has all of the makings of
a pleasurable, easy-reading
YA fantasy novel: romance,
magic, world-building,
supernatural creatures
(faeries - but not the cute
and pretty kind), a brooding
female protagonist and an
even broodier male love
interest. It even comes with a
glossary of terms at the back
of the book for those fantasy
names that you just can’t
pronounce. But something
about this novel was just...
pretty cringeworthy.

Don’t get me wrong, I love a
fairytale rewrite as much as
the next person (the story
is very clearly influenced by
the Beauty and the Beast
narrative) but something
about the novel just
possessed an ‘ick’ factor.
Perhaps it was the explicit
sex scenes - they felt wrong
in the context of a YA fantasy
book whose following is
primarily split between adults
and underage audiences.
The only character whose
unique qualities I did
appreciate was ultimately
killed off at the end.
Despite this, the climax of
the narrative still managed
to redeem its otherwise
questionable qualities.
So I will be reading the
next instalment (A Court
of Mist and Fury), albeit
apprehensively.

The Strangeworlds
Travel Agency by L.D.
Lapinski
Flic is bored. She’s moved
away from her friends to a
new town where she knows
nobody. The move and her
baby brother, Freddy, are
taking all of her parent’s
attention, so she’d better
amuse herself, and what
better way than exploring?
Flic is desperate to travel
so when she meets
Jonathan, custodian of the
Strangeworld’s travel agency,
she jumps at the chance to
do so. This is no ordinary
travel agency, though.
Instead, Jonathan’s little
shop is home to thousands
of suitcases all of which
are portals to new worlds.
Transported to twinkling
cities and enchanted forests,
Flic can’t believe her luck.
But something isn’t right.

A bewitching, sparky story
of exploration and gaining
independence, L.D. Lapinski
has captured exactly what
we all want when stumbling
across a dusty old shop –
a little bit of magic. The
Strangeworlds Travel Agency
is brimming with adventure,
with every turn presenting
something new and exciting.
This is Morgenstern’s The
Starless Sea for middle
grade readers. Lapinski’s
world-building is warm and
charismatic. Never has there
been a more fantastical take
on packing up your suitcase.
The growing friendship
between Flic and Jonathan
is endearing, and proves that
you can find magic anywhere
if only you know where
to look.
The first in a new series,
with book two publishing
this April, it’s time to
enrol as a member of The
Strangeworld’s Society. For
readers aged 9+.
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Our Weekly Reads: The 2021 Jhalak
Prize Longlist Edition
By Shaniah Shields , Jia Wen
Ho, L eanne Francis and
Jane L ink

The Jhalak Prize is awarded
annually to a British/British
resident BAME writer.
The Prize has grown since
awarding its first winner in
2017 and now extends to
a sister prize: The Jhalak
Children’s and YA Prize. Both
prizes support and celebrate
writers of colour in Britain.
The 2021 longlist for both
prizes includes a plethora
of exciting stories from
emerging writers such as
Caleb Femi and Danielle
Jawando. You can find our
reviews for four longlisted
books below:

Baby Girl by Emma Hill
Publisher: Emma Hill, Writes,
2020
Rating 1-5: 4 stars
Baby Girl is about Missie,
a teenage mother and her
baby, Chloe. Missie loves
music, and she shares it in
the form of nursery rhymes
with Chloe. She makes up
lyrics with the nursery rhyme
beats, telling her life story.

Missie feels that she doesn’t
belong anywhere, not whilst
living with her Nan or in
school with her friends.
Through the first-person
perspective, Missie’s life
is unveiled like layers of an
onion; her admiration of
her friend’s glamour, the
unpleasantness she feels in
the way Nan handles Chloe,
and her reluctance to meet
her Mum. It all adds little
by little.
The perspective portrays
her fears for Chloe and the
problematic relationships
she has with adults who are
supposed to be nurturing.
However, Baby Girl is also
a story of hope and love
between a mother and her
daughter. The creative lyrics
in the form of nursery rhymes
adds another dimension
to the narrative, showing
Missie’s life that is her own.
Baby Girl literally sings of
pain, fear, love, healing
and hope.

When Life Gives You
Mangoes by Kereen
Getten
Publisher: Pushkin Children’s
Books, 2020
Rating 1-5: 4 stars
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When Life Gives You
Mangoes is a contemporary
middle-grade novel by debut
author Kereen Getten.
It is also about different
friendships, moving forward
and forgetting your past.
Set in the seaside community
of Sycamore in Jamaica, this
story follows Clara. She is
desperate to regain the lost
memory of what happened
to her during a storm the
previous summer. Because
the story is told from twelveyear-old protagonist Clara’s
eyes, it becomes even more
honest and funny. Not only
does it cover a plethora
of important issues, from
friendship to mental health,
but it also does it well. The
multiple layers forming the
story keeps you grounded
despite the ever-changing
world that takes place.
I absolutely loved Rudy, the
girl who arrives at Sycamore
from England and makes
big waves on the island. I
also enjoyed the tiny bit of
mystery that underpinned
the narrative. It is short and
sweet like the mangoes Clara
eats, and I would highly
recommend it!

[re: desire] by Afshan
D’souza-Lodhi
Publisher: Burning Eye
Books, 2020
Rating 1-5: 4 stars
Afshan D’souza-Lodhi’s
debut poetry collection,
[re: desire], explores
love, sexuality and desire
from a desi (South Asian)
perspective. Split into eight
segments, each section
focuses on a different
issue, including love, family
and racial identity. [re:
desire] is a unique blend
of flash fiction, poetry
and script, incorporating
Urdu poetry traditions and
different cultures to create a
collection that is strong and
distinctive in its voice.
There is a fluidity and
warmth to [re: desire]
that invites us to bask in
it and exhale. Throughout
the collection, the use of
lowercase challenges typical
conventions in poetry,
lessening the focus on
formality and allowing the
language to flow naturally.
Each poem moves between

people who, like characters,
lead lives that are briefly yet
intimately described.
[re: desire] magnifies our
society’s issues, rejecting
the male gaze and, instead,
inviting us to share in our
hurt and rejoice in our
individuality. This dazzling
collection will resonate with
many for its fierce depiction
of womanhood, its blurring
of conversational boundaries
and its narration of living
on the fringe of different
cultures as a young British
desi woman.

Are We Home Yet by
Katy Massey
Publisher: Jacaranda, 2020
Rating 1-5: 3.5 stars
Katy Massey wrote a part
of Are We Home Yet as
part of her creative writing
dissertation for a PhD in
memoir and autobiography.
This is the undeniably unique
story of a girl growing up
overweight and mixed-race
in Thatcher-era Leeds. With
a mystifying Jewish mother
and an absent Nigerian

father, Massey writes about
the boundaries of identity
and feeling out of place
in predominantly white
spaces, from her workingclass block to the posh
boarding school that keeps
her out of street trouble.
She also writes about the
traumatising experience
of witnessing her mother
pay for her schooling by
doing sex work out of their
living room and running a
brothel pretending to be
a massage parlour called
Aristotle. Massey’s prose is
distinguished and ripe with
lyrical delights: watching it
grapple with the fallibility
of the stories we tell
ourselves about ourselves
is an exquisite experience.
While the itinerant narrative
structure sometimes runs
away with itself, Massey’s
resounding voice makes this
vitally important memoir
about a mixed-race, workingclass Northerner. Part
of Jacaranda’s historical
initiative to publish 20 Black
British voices in 2020, Are
We Home Yet is an instant
classic that stretches the
idea of British blackness
beyond the London-centric.
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Untr

a nsl ata ble

Books

By O isin Harris , Giulia
Maggiori, Rex Cleaver

F

rom the 500-year-old
Voynich Manuscript
to 2014’s Dictionary
of Untranslatables: A
Philosophical Lexicon, there
has been a long history of
certain books being deemed
as ‘untranslatable’. So, for
this issue, we decided to
question what exactly makes
a book ‘untranslatable’?
How might translators
actually work around (and
occasionally overcome) the
challenges involved with
translating these texts?
These are the questions we
asked ourselves in order to
help us discern why certain
books get labelled in this way
- as ‘untranslatable’ books.
Join us as we venture into the

potential untranslatability
of Lucy Ellmann’s Ducks,
Newburyport, David Foster
Wallace’s Infinite Jest and
Vanina Marsot’s Foreign
Tongue.

The Cost of Comedy:
Vanina Marsot’s,
Foreign Tongue

Mission Impossible,
the Untranslatable:
Infinite Jest
Since its publication in
1996, David Foster Wallace’s
Infinite Jest (IJ) has only
been translated into six
languages, seven including
the upcoming Greek
translation. This makes its
rate of translation slightly
faster than Cervantes’,
Quixote (1615), yet lagging
far behind a book like
Knausgaard’s, My Struggle,
(2011), already available in
over 20 languages. So, what
are some of the barriers
stumping its translation?
Well, for example, Ulrich
Blumenbach, its German
translator, required 60
pages of annotated notes to
explain to German readers
the cultural elements
‘lost’ in translation. Not to
mention Wallace’s purposeful
inclusion of obsolete words
that necessitated equivalent
archaic ones in German.
Blumenbach did all this
without any input from the
author and instead utilised
the 100 Tage Unendlicher
Spass, i.e. 100 Days of IJ, a
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sentences. 2019’s Russian
translation of IJ gained a
considerable social media
following after its first
100 pages were published
online by its Russian editor.
Interestingly, Wallace himself
thought IJ was untranslatable
but clearly the jury is still out!

blog created by the book’s
German publisher which
offered commentary on
the book by various writers
and thinkers. Its Brazilian
translator, Caetano Galindo,
(who ranks Wallace second
to Ulysses in complexity)
had to use a Wallace Wiki
and an online discussion
group to unpack the title’s
complex syntax. Finally,
Kostas Kaltsas is the Greek
translator currently working
on the Greek translation.
For him, the difficulty lies in
the variety of registers that
have no Greek equivalent
and the constant use of
acronyms. Greek being a
highly inflected language
makes it difficult to retain
the rhythm of Wallace’s

Vanina Marsot, the author
of Foreign Tongue, is a
professional translator that
specialises in screenplays
for TV. Having grown up
bilingual, she has always
been fascinated with the
differences that exist
between the French and
American languages and
cultures. This inspired her
to publish her book, Foreign
Tongue (2009), a novel about
a French-American woman
who runs away to Paris and
starts working as a translator.
The plot of the book is pretty
straightforward and funny,
yet the book possesses a
characteristic that makes it
untranslatable in French – it
is full of French sentences
that are intended for an
American audience. The
uniqueness of the book
lies precisely in those
phrases in French that the
protagonist understands
from a linguistic point of
view (being bilingual), but
which are often perceived as
awkward by those who can’t
contextualize them within
the French culture. The
question you are now asking
yourselves is: why is this
book untranslatable? Well,

the book is untranslatable
into French because
translating the entire text into
French would mean losing
the comic effect of those
phrases left in a foreign
language. Unfortunately, they
are not fully understood by
the English-speaking public.
In addition, how can one
transform the experience
of not understanding a
joke in the French context
that is easily understood
by a foreigner to a French
audience? Therefore, the
beauty (yet complication)
of translation is that it is not
just about words but about
shared cultural knowledge.
And a cultural transposition
is not always possible without
radically changing the
meaning of the entire book.

Translating
Consciousness: Lucy
Ellmann’s, Ducks,
Newburyport
Translating a sentence of
maximalist modernist prose
is no mean feat at the best
of times, but what do you
do when that sentence
stretches to over a thousand
pages? Such is the challenge
for those translators brave
enough to tackle Lucy
Ellmann’s Booker Shortlisted
novel, Ducks, Newburyport
(2019).
Sprawling endlessly over
hundreds of pages with no
paragraph breaks, Ellmann’s
novel is an encyclopaedic
depiction of one woman’s
interior thought-process.
Written largely in the first
person present

tense – apart from short
sections dotted throughout
the novel, written in regular
prose, enigmatically following
a lioness in search of her
cubs – the book’s narrator
leaps from topic to topic.
Often written in the form of
endless Nabokov-like lists,
it is these passages that
arguably make any relatively
direct translation impossible.
How is a translator supposed
to tackle Ellmann’s frequent
free-association wordplay?
These are sentences like “the
fact that we’re about due for
another blizzard ourselves,
gizzard, wizard, buzzard,
zigzag, ziggurat, mosque,
piecemeal, peacetime,
four-foot sword…”?
America’s cultural hegemony
means that the equally
numerous pop culture
references (Harrison Ford’s
Air Force One being one
particular touchstone) can
travel overseas relatively
untouched by the translation
process. However, the
book’s Joyce-like displays of
language beg to be met by a
prospective translator’s own
attempts at literary wordplay.
The challenge awaits.

Here are a few extra
contenders:
Dr Seuss’ books; Stanislaw
Lem’s books; Finnegan’s
Wake by James Joyce,
Riddley Walker by Russell
Hoban.
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World Book Night:
The Children’s Edition
This year World Book Night
will take place on Friday
23 April with the theme
of “Books to Make You
Smile”. It is an opportunity
to celebrate the books we
love and the books we have
yet to discover. Hosted by
The Reading Agency, World
Book Night celebrates its
10 th anniversary this year
and continues in its aim to
inspire people from all over
the world to read more and
share their love of books
with others. As part of World
Book Night, The Reading
Agency has put together a
suggested booklist (which
you can see here) with an
array of fiction, non-fiction
and young adult titles. As
part of the celebration,
we’ve decided to create a
list of Children’s books that
will make you smile and, in
recognition of the 10-year
anniversary, we’re giving it a
‘now and then’ twist.

BOOKS WE ENJOYED
AS CHILDREN
Peace at Last by Jill Murphy
Having recently celebrated
its 40 th anniversary, Peace
at Last has been enjoyed
and passed down through
the generations. It is the
tale of Mr Bear and his
attempts to get to sleep in a
house full of unusual noises.
Mrs Bear disturbs him with
her snoring, whilst the clock
ticks and tocks incessantly.
The beautiful illustrations,
which gained recognition in
the CILIP Kate Greenaway
Awards, depict Mr Bear’s
journey around the house –
and the garden – as he tries
to find peace and quiet.
It is a delightful story that
makes me smile time and
time again.

Artwork: Freepik.com
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The Jolly Postman, or, Other
People’s Letters by Janet &
Allan Ahlberg
By L aura Jones , Rosie Barr and
Rosie Burgoyne

Love You Forever by Robert
Munsch, illustrated by Sheila
McGraw
This is the picture book to
reach for if you’re looking
for a good weep. Love You
Forever celebrates the
unconditional bond between
a mother and her son as he
grows from a new baby to a
difficult teenager, to an adult
with a child of his own. Each
night as his mother holds
him, she sings a song: “I’ll
love you forever / I’ll like you
for always / As long as I’m
living / My baby you’ll be.”
His mother promises to love
him until the day that she is
too frail to sing to him, and
then her boy is the one to
sing the song to her. It’s a
book that will make you hug
your loved ones all the more
tightly and perhaps echo the
words to them too.

This timeless interactive
book aimed at children
between four and ten years
olds remains as charming as
ever, despite being published
back in 1986. The book’s
playful premise of a jolly
mailman who goes around
delivering mail to
fairytale characters is
bound to bring out a smile
in readers both young and
old. The book also includes
letters that children can pull
out and read, addressed to
the “three bears,” the “big
bad wolf” and “Cinderella,”
providing endless amounts
of interactivity and
entertainment, making
this book a true children’s
classic.

BOOKS WE LOVE NOW
The Nothing to See Here
by Steven Butler & Steven
Lenton
Perfect for early middle
grade, this book is full of
mischief, mayhem and
magic – the perfect recipe
for adding a smile to your
day. The Nothing to See Here
Hotel is owned by Frankie
Bannister’s family. From
the outside, it looks like any
other hotel on the Brighton
seafront. However, once
inside, readers learn of the

strange goings-on and the
crazy adventures that unfold. It
is the perfect story for sharing
a smile and developing a love
of reading with younger family
members or as a class reader
at school.

Dear Greenpeace by Simon
James

Too Small Tola by Atinuke,
illustrated by Onyinye Iwu
Longlisted for the Jhalak
Children’s and Young Adult
Prize 2021, Too Small Tola
tells the story of Tola, the
smallest member of her
family. Even though she’s
small, Tola is determined not
to let that stop her and in
each story, she saves the day
with her big heart, courage
and determination. Tola’s
family lives in Laos (Atinuke
herself was born in Nigeria),
and although the city’s
setting may be new to British
readers, the experiences of
Tola and her family will feel
infinitely relatable. Adorably
illustrated throughout and
featuring three short stories,
the book is ideal for children
who are just starting to
read independently beyond
picture books.

This “enchanting
environmental classic” from
independent publisher,
Walker Books, tells the
heart-warming tale of a
young girl named Emily who
writes letters to Greenpeace
about the whale in her pond.
Whilst it makes reference
to the environment and
more serious topics, the
book also provides joyful
moments aplenty in Emily’s
comic interpretations of
Greenpeace’s advice on
how to look after the whale,
and her reunion with Arthur
the whale, during which she
declares that she’d had the
“happiest day,” is sure to
brighten your mood.
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Back to Bookshops

They often have “special
extras” from publishers to
coincide with new releases
such as themed tote bags
and signed editions.

By Ellen Tyldesley
We can’t tell you how much
we have missed browsing
bookshops over the last
twelve months. Nothing
compares to the smell, the
feel and the atmosphere
of visiting a bookshop in
person. Although we want
to encourage safe shopping
whilst there are still so
many people yet to receive
a vaccine, we thought that
now bookshops are officially
open again in England, we
would round up some of our
favourites for you to show
some support to.
Obviously, we must all
continue to adhere to the
government guidelines at
all times and only shop if it
is safe to do so. If in doubt,
many of these wonderful
bookshops still have online
stores so you can browse
from the safety of your home.
Whichever way you feel most
comfortable, we wish you
happy shopping!

BookBar, London
We recently interviewed
Chrissy (the owner of
BookBar) for an article here
in The Publishing Post but
wanted to shout some more
about a wonderful new
bookish venture! Chrissy
had her work cut out for her
opening her bookshop/wine
bar/matchmaking space
during the pandemic last
year, but she has already
made waves in the industry
through some wonderful
marketing and a brilliant
social media presence. We
can’t wait to drop by and try
a book matched perfectly
to our needs/tastes and sip
a wine alongside it. Moving
forward, we hope this
becomes a supportive and
welcoming social spot for a
multitude of booklovers.

Greenhouse Books,
Manchester
Greenhouse Books is one
of the UK’s only ‘vegan
bookshop’, serving up
tasty vegan snacks and
drinks alongside shelf upon
shelf of books. This is a
truly welcoming familyrun business that throws
its doors open to anyone
passing by. They offer a
curated list of secondhand
books for your perusal with
everything from graphic
novels to non-fiction, to
poetry, with new titles added
regularly. We recommend
coming back often to check
their new stock! In case you
needed another reason to
pay Greenhouse Books a
visit, then you can also sip
an artisanal coffee or try the
yummy vegan cakes whilst
you’re there – books and
cake are truly a match made
in heaven.

The Bookish Type,
Leeds
This independent LGBTQIA+
bookshop started life as a
popup in and around Leeds,
selling books from a stall at
various literary events. Since
then, owners Nicola and Ray
opened their online store
and most recently, their fully
fledged physical bookshop
in September 2020. This
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little shop champions “queer
authors and books with queer
themes and characters” and
is well worth a visit now that
we’re allowed into bookshops
again. Everyone at The
Bookish Type is passionate
about representation and
accessibility, as a result
they have a ‘pay it forward’
scheme where you can
purchase a book in advance
for someone who may not be
able to afford it. If you are
yourself unable to afford a
book right now but are still
wanting to support queer
literature/authors, then
just drop them an email to
receive your chosen book
free of charge.

Five Leaves,
Nottingham
Five Leaves – a radical
bookshop based in
Nottingham – took the title
of independent bookshop of
the year in 2018. This shop
stocks plenty of non-fiction
books to widen your horizons
and engage your brain,
alongside beautiful works of
fiction and poetry, mostly
from independent publishers.
However, this is so much
more than a bookshop –
Five Leaves started life as
an independent publisher
and has currently published

around 200 titles, they stock
a wide range of stationery
and gifts, and frequently
(guidelines permitting)
hold events in their fully
accessible store. Hopefully
one day soon we can drop
by for an author event, but
in the meantime, there are
plenty of radical books to
read that will keep us busy.

Waterstones
There is nothing like the
safe familiarity of visiting a
Waterstones store, perfect
for popping by during a break
at work, especially if we’re
going to start venturing back
to the office! A wide range
of titles, across many genres
and booksellers that are as
passionate as we are, what
could be better?!

Five Leaves’ floral shop front in Nottingham

Sevenoaks Bookshop,
Sevenoaks
Opened in 1948, this
bookshop has been a
firm favorite of locals and
travellers alike for many
years now. They offer a wide
range of books to suit any
need or age group, and their
team of experienced and
enthusiastic booksellers are
always on hand to help you
find that next perfect book.
This shop stocks everything
from the newest Booker Prize
winner to an obscure title
that will grasp your attention.
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Beautiful C lassic C ollecta bles

Chiltern Classics

By Maisie Jane Garvin, Juliette
Tulloch and Beth Gater

This is a vibrant collection
created by artist Yuko
Shimizu and spans a century
of Japanese fiction. Shimizu’s
style stems from her love of
imitating Japanese comic
books and TV cartoons as
she grew up in the 1960s and
70s. Instead of following the
trend of anime-styled art or
forced into American styles
when she moved to New
York, she clearly embraced a
more vintage and soft style.
Primary colours of red, blue,
yellow and green are used
throughout, while the simple
white logo and inscribed title
in red take inspiration from
Japanese packaging.

Perhaps less known of,
Natsuo Kirino's 1997 O ut
was a groundbreaking novel
in the world of crime fiction,
particularly for female
authors and readers. It
liberated women’s bodies
with its discussions on
marriage and family in
Japan, following the lives
of four women from the
Tokyo suburbs working at
a graveyard. The looming
yet vibrant sunset implies
all is now what it seems,
while the striking crows
evoke feelings of horror and
dramatic writing. These warm
undertones are also used in
Ogawa’s T
 he Housekeeper
and the Professor, which
explores the unusual family
unit, symbolised by the
three birds.

This design unites all these
seemingly different authors
as influential classics, but
sustains the individuality
of these stories with a
composition of different lines
and overlays - including a
poignant singular quote on
the back of each book.

Yukio Mishima’s 2019
novel, The Sailor Who Fell
from Grace with the Sea,
is a sinister novel about
the corruption of a group
of teenage boys. The
boys display sociopathic
tendencies and participate in
cruel and disturbing acts. It

Penguin’s Vintage
Japanese Classics

novelists who offer a wide
introduction to Japanese
writing. Check out Shimizu’s
website and her Instagram
for the process of her
artwork. You can purchase
the whole collection here.
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is a sad and violent tale that
ultimately aims to show how
evil can be created instead of
inherited. The boys begin the
novel as a normal group of
teenagers until they become
corrupted by evil through
each other’s influence.
The cover design shows a
mirror image of the sun and
a lighthouse. Perhaps the
contrasting images represent
the good and evil within the
boys as they know what they
are doing is wrong, but they
continue to become more
corrupt. Additionally, the fact
the lighthouse is underneath
the water perhaps suggests a
repressed conscience or that
the good within the teenagers
has submerged below the
surface. Furthermore,
the imagery of the sea
represents the sailor but also
the turbulent and violent
nature of the novel itself.
It also implies the novel is
unpredictable and keeps the
reader on edge.
Other authors included
are Murakami, Tanizaki
and Ogawa – all influential

Bursting onto the publishing
scene in 2018, Chiltern
Publishing aims to create
beautiful books using the
first published editions of the
classics as inspiration.

best-loved classics and
Chiltern’s edition will
certainly not disappoint
lovers of the story.
The beautiful gold, black and
red fan pattern that adorns
the front can be instantly
recognisable as 1920s art
deco style, echoing the
decadence of the era within

which the novel is set. Even
the title is printed in gold,
representative of the money
and affluence Gatsby holds
from the opening pages. The
sparkling edged pages only
add to the aesthetics of this
edition, making it look like it
has been snatched straight
out of the roaring 20s onto
your shelf.

Hugely drawing on the first
edition of Jane Austen’s
Pride and Prejudice, the
collection matches each
of their books to match
this size, with intrinsically
detailed covers and sparkling
gilt edges to the pages. In
using the latest printing
techniques but sticking to
a traditional design, the
Chiltern Classics bring a
sophisticated and timely feel
to any bookworm’s library.
The collection covers a wide
scope with only more titles
set to be published as the
year continues, the novels
included range from the
famous works of Charles
Dickens, to children’s
classics, such as A lice’s
Adventures in Wonderland.
All information surrounding
prices and the extensive
list of the authors included
within the collection can
be found at the Chiltern
Publishing website here. One
of the most noticeable covers
in the collection is The Great
Gatsby by F. Scott Fitzgerald,
perhaps one of literature’s
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Classic Recommendations:
Tales of the Jazz Age
By Megan Powell , Lucy Carr,
Yagmur D ur and Hannah
Spruce

The Jazz Age, also referred
to as the ‘Roaring 20s’, had
an enormous impact on
culture, art and literature
across the United States.
This infamous movement
began at the end of WW2
and lasted until 1928,
before the onset of The
Great Depression, and was
precipitated by the migration
of African American jazz
musicians from New Orleans
to major northern cities
which led to the spread and
popularity of Jazz music.
Literature from this period
reflects the duality of the
age; the exhilaration, fastpaced indulgence and
relative prosperity of the
period, but also the equally
rife rising inequality, racism
and hedonism. Below we
have some of our favourite
novels which masterfully
capture the complexities and
nuances of what it was like to
live through the Jazz Age.

The Beautiful and
Damned by F. Scott
Fitzgerald
F. Scott Fitzgerald’s second
novel, The Beautiful and
Damned, published in
1922, is primarily set
during the 1910s leading
up to the United States’
Prohibition era and the
beginning of the Roaring
Twenties. The Beautiful and
Damned follows the story of
Anthony Patch and Gloria
Gilbert’s turbulent and
complicated marriage. Both
Anthony Patch, a socialite
and presumptive heir to a
tycoon’s fortune and Gloria
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Gilbert, a professional
beauty and the darling of
the Jazz Age, fall victim to
the glittering decadence of
their era - a mistake made by
their successor, Jay Gatsby.
The couple’s relationship
reveals the most prevalent
theme of the post-war
period and early twentieth
century, wealth and waste.
Fitzgerald’s characters are
entangled in romantic ideals
birthed by a dangerously
blinding hope to achieve
the American Dream.
Anthony and Gloria’s turmoil
exemplify the depressing
cycle of dissatisfaction
and the inevitable failure
of the American Dream.
The Beautiful and Damned
exposes the corruptness of
the post-war decadence,
dissipation of the rich and
the decline of social values –
all in the name of possessing
the flourishing wealth of the
booming decade. Thought to
be inspired by Fitzgerald’s
tumultuous marriage to
his wife Zelda, Anthony
and Gloria evoke a brilliant
portrayal of life without
purpose, a generation
without a moral compass
and the personal indulgence
and self-destructive excess
of the rich.

The Autobiography
of Alice B.Toklas by
Gertrude Stein
Gertrude Stein reinterprets
the autobiographical form,
with The Autobiography
of Alice B. Toklas by
offering a ‘fly on the wall’
perspective of the vibrant
and transformative art scene
of Paris from the early 1900s
to after the First World War.
The reader follows Stein and
her partner Alice, as they
travel around Europe and
offer interesting perspectives
of these countries during
this period. However, the
text is largely rooted in the
fascinating setting of 27 rue
de Fleurus, which brings
together the talents of Pablo
Picasso, Ernest Hemingway,
F Scott. Fitzgerald and
Henri Matisse, among
others. Discussions of key
paintings and the emergence
of Cubism represents the
societal shifts which were
occurring through the
medium of art before the

impact of these individuals
were fully appreciated. The
autobiography offers stark
and personal reflections
of these meetings and
Stein’s relationships with
these illustrious artists, yet
a distance is maintained
between the reader and the
narrative which conserves
the elusiveness of this
period. The non-linear
narrative and the myriad of
people who Stein meets and
engages with, emphasises
the transformative nature of
the early 1900s, yet despite
her many acquaintances,
Stein is not always popular,
and she often ignites
arguments due to her
honest opinions of the art
and the artists in her social
circle. Stein’s writing is
often blunt and intertwined
with sarcasm and humour
which elevates the text and
solidifies its position as a
non-fiction classic.

The Sun Also Rises by
Ernest Hemingway
Published in 1926, The
Sun Also Rises was a major
novel by the infamous
Ernest Hemingway. Set in
1920’s Europe, the novel
follows a young group of
expatriates, advocating
the Lost Generation group.
Hemingway presents strong
themes of emptiness,
insecurity, emasculation
and destruction while
commenting on the evolving
nature of generations. World
War I paved the way for a
generation of despair and
cause of individuals to enter

the lifestyle of partying,
epitomising the prosperous
1920’s. Hemingway uses the
characters Jake and Brett
and the pair allow for much
of the novel’s themes to be
highlighted. Hemingway
transports readers to 1920’s
Paris, vividly exploring the
Jazz Age in the Roaring
Twenties. The comingof-age story depicts the
reaction of the war and
the disillusionment of the
Lost Generation. Due to the
sensitivity, profanity and
promiscuous themes, The
Sun Also Rises was banned
in Boston 1930, Ireland in
1953 and CA in 1960. The
most significant ban came
from the Nazis in 1933
Germany, who burnt the
book. However, Hemingway’s
classic remains one of the
most influential pieces of
literature.
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Publishers Pending with Phoebe Dar
By K ayley Stanbridge and K elly
Hides
We are all familiar with the
age-old conundrum of how
hard it is to break into the
publishing industry, so we
are always looking for new
ways to make that task a little
easier. Phoebe Dar is one
such hopeful whose social
media project, Publishers
Pending, aims to make the
industry more accessible.
“We’re a diverse team of
publishing hopefuls sharing
our knowledge, experiences
and perspectives to help and
engage with the community,”
she says. “On the whole,
a down-to-earth, friendly,
professional resource for all
things books!”

Like all of us, working in
publishing is Phoebe’s dream
job. “All forms of storytelling
fascinate me,” she says, “but
I can’t think of anything more
enjoyable and rewarding than
being surrounded by books
and book lovers working to
get the stories out to as many
people as possible.” With
aims of working in publicity
alongside expressing an
interest in editorial and
marketing, Phoebe tells us,
“I would love to intern in the
industry in any capacity to
develop more experience.”
After noticing the emphasis
on having an online presence
in the book community,
Phoebe felt many people
would be at a disadvantage.
“Bookstagram has a huge
amount to offer and it’s a
great way of seeing new
releases, what’s trending,
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making connections and
joining conversations going
on in the industry, but
many people have other
responsibilities that sadly
act as barriers to engaging
fully with the community.”
Deciding that a collaborative
approach could change that
for a lot of people, Publishers
Pending was born. “My hope
is that it’ll be invaluable,”
she tells us. “We’re going to
be doing all of the hard work
behind the scenes to provide
the content that our followers
would get if they had their
own book-focused account.”
In the two months since
Phoebe first pitched the idea
to the Publishing Hopefuls
Facebook group, Publishers
Pending has come a long
way, having launched just
last week. However, Phoebe
admits the project has had

its challenges. “The biggest
challenge has been operating
as an efficient team with the
effects of COVID-19. We all
operate on different weekly
schedules, so it gets tough,
but we hold virtual meetings
and communicate via Slack.”
As the manager of Publishers
Pending, Phoebe has
learnt first-hand the value
of quality leadership and
how essential adaptability
has been. “I’ve had to keep
track of progress, prioritising
tasks and how long it’s been
since certain members
last responded. I’ve also
improved my abilities to
delegate and motivate
others, and have developed
a better sense of when
I should let discussions
continue, set deadlines and
make decisions.”
With Publishers Pending
officially out there, Phoebe
now says her “ultimate goal
is to reach and support as
many people as possible
through our content” and
hopes that “as we develop
as an account and in our
personal careers, we’ll

be better positioned to
share more aspects of
the publishing industry
with everyone.” When
asked whether Publishers
Pending was looking for any
contributors, Phoebe replied,
“We’ll definitely be looking to
expand our team very soon!
You can DM us on Instagram
or email us at publishers.
pending@gmail.com to
express your interest.”
Taking inspiration from the
likes of thestoreybookclub,
claire_fenby and_prod_
squad_books, Phoebe
aims to provide a balance
of informative as well as
personal content. “The
bookstagram community
inspires us to offer an
honest, personable voice to
the more professional side
of things, and it’s absolutely
thriving with talented,
creative people that I really
admire,” she explains.
Like everyone, Phoebe found
that lockdown forced her to
evaluate her goals, and the
excess of free time allowed
her to do just that. “In an
industry as competitive as

publishing, it can be draining
to keep clamouring for
the same opportunities as
everybody else. I felt that I
ought to do what I could to
make progress, and I suspect
many people feel similarly.
We’re all coming up with
innovative ways of engaging
with the community,
developing skills and making
connections for the future.
It’s an incredible silver lining
for many of us out of such a
tough year.”
With entering the industry
being more competitive than
ever, Publishers Pending will
be an invaluable resource
for so many hopefuls. A huge
thank you to Phoebe for
taking the time to share her
project with us! You can keep
up with the project on the
following socials:

Instagram: @publishers.pending
Twitter: @pubpending
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Job Opportunities

By Jennifer Hill and L eah Bird

Membership, Events
& Special Projects
Intern, Booksellers
Association
Closing date: 28/04/21
Salary: £19,200
Location: London
The Booksellers Association
is looking for an intern to join
their Membership and Events
Departments.
You will be supporting the
application and joining
process, providing front
line advice to potential
and existing members
and ensuring high quality
administration and records
management. Your role will
also include supporting the
operation and development
of the membership and
publisher databases. You will
assist with the management
of BA events and

administration for both the
Costa Book Awards and the
Costa Short Story Award as
well as ad hoc admin support
on special projects.
The successful candidate will
be a good team player, hardworking and friendly with
excellent customer service
skills. You will also need
Microsoft Office experience,
including good Excel skills,
have a good attention to
detail. It is also desirable
to have knowledge of and
experience in using digital
meeting platforms such as
Zoom. To apply click here.

Assistant on F1000Research
and across their open
research platforms.
You will have a range of
responsibilities relating
to facilitating the peer
review process for their
research platforms,
including contacting
internationally renowned
academic researchers and
clinicians, assessing the
appropriateness of peer
reviewers and providing
additional suggestions
alongside some basic editing
and quality checks of peer
review reports.
The ideal candidate will be
enthusiastic, well-organised
and will have strong English
language skills. Excellent
communication skills are
desirable, as is a good eye
for detail. You will also need
a background in STEM and to
be fully computer literate. To
apply click here.

support to small teams of
commissioning editors within
the Books group.

Are you enthusiastic
about selling books? Love
marketing?

Your responsibilities will
include list management,
project development,
manuscript checks and
copywriting. You will
also provide high quality
guidance and support for
the authors throughout
the writing and publication
process. The successful
candidate will initially work
within the Science team
to provide support to the
Executive Publisher and
to commissioning editors
working on the Earth and
Environmental Science book
programme.

Have experience in online
sales or marketing?

The ideal candidate will
be able to multitask and
prioritise. You will need
strong organisational
skills and excellent
communication. IT skills are
also desirable and you will
need to have a proactive
attitude. To apply click here:

Editorial Assistant

The ideal candidate must
have an interest in digital
culture and technology
and some knowledge
in marketing as well as
experience in a similar field.
For more information,
click here.

Not Quite Publishing

(F1000 Research),
Taylor & Francis Group

Sales and Marketing
Assistant/Executive,
Scribe Publications

Closing Date: 18/04/21
Salary: £25,000
Location: London (Remote
work possible)

Closing Date: 13/04/21
Salary: £24,229-£28,106
Location: Cambridge
(Currently remote)

Closing Date: 19/04/21
Salary: £25,000-£30,000
Location: London

The Taylor & Francis Group
is looking for a proactive
and resourceful individual to
join the team as an Editorial

Cambridge University Press
is looking for an Editorial
Assistant to join the
Academic division to provide

Scribe UK are looking for
a Sales and Marketing
Assistant/Executive!

You must have great
organisational skills,
be able to manage your
own workload, have
good interpersonal and
communication skills,
and excellence attention
to detail.
You will also have some
knowledge of Excel, an
ability to learn new tasks
and solve problems. You
must have an interest in how
undergraduate/degree-level
students learn, academic
research and helping other
people learn. Apply here.

Editorial Assistant
Apprentice, Adam
Matthew Digital
Editorial Assistant,
Cambridge University
Press
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In this position, you will be
helping develop assets,
implementing campaigns and
looking after the online sales
listings for all of their books.
You will also help look after
their social media accounts,
newsletter and website.

You will be helping Adam
Matthew Digital check
imagery, metadata,
transcriptions, audiovisual
materials as well as testing
digital resources and
attending conferences.
You will also be assisting
with metadata for archival
collections, liaising with
suppliers, helping run
technical processes,
conducting research and
assisting with the company’s
social media and editorial
content.

Closing Date: 16/4/21
Salary: £16,000
Location: London
Adam Matthew Digital are
on the hunt for an Editorial
Assistant Apprentice!
If you have a love for social
sciences and humanities
then this could be the perfect
job for you!
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Pride in Your Shelf

convergence to web-based
interaction has made the
book group more accessible
to queer readers across the
country and beyond.

By K atie Horsfall , Jess Emery
and B illi J ones

“It’s great that people are
turning to groups like ours for
connection and discussion,
especially as many queer
people are particularly
isolated by the pandemic.
If you are LGBT+ and love
reading, book groups can
be a great opportunity to
come together, learn about
our collective histories, and
exchange with others.”

There is nothing that can
get you through a hard time,
quite like a good group of
friends and an excellent
book. So it was no surprise
that, when the pandemic and
national lockdown hit a year
ago, people turned to books.
Book clubs, old and new,
popped up on Zoom screens
across the world.
LGBTQ+ book clubs are
safe and welcoming spaces,
celebrating inclusive writing
which champions the queer
experience whilst providing
necessary representation
for readers. This article
shines a spotlight on a small
handful of the many LGBTQ+
book clubs who went digital,
refusing to let a pandemic
stop them from discussing
good literature with great
friends.

Manchester LGBTQ+
Book Club
Mancunian book bloggers
Sarah and Sophie have been
best friends for over half of
their lives. Back in 2015,
they combined their passion
for all things ‘bookish and
gay’ and created their blog,
The Little Contemporary
Corner. Six years later, they
have started a book club,
gained new friends and

followers, and their blog has
been longlisted three times
for Champion of Diversity by
the UKYABA Awards!
Sarah and Sophie were in
quite a unique – and lucky
– position at the beginning
of the pandemic; their
Manchester-based LGBTQ+
book club started online four
years ago, before moving to
in-person meets the following
year. So, when the pandemic
hit, they were already experts
in the art of virtual bookclubbing.
Sarah and Sophie love the
“inclusivity of book club.”
They recently read Carol by
Patricia Highsmith, enjoying
the deep conversation the
book provoked.
They meet on the last
Thursday of every month.
For more information, please
visit: @TLCCBlog or their
website here
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London LGBT Book
Club
For well over a decade, the
London LGBT Book Club
has provided a safe space
for the queer community to
meet and share literature.
The shift to virtual meetings
in the wake of the pandemic
has presented both a
challenge and an opportunity
for host Jo Impey:
“It was the first time many
of us had used Zoom, and I,
for one, was sceptical about
whether it would work out.
But in fact, our numbers
have swelled ever since,”
Jo said. “In the physical
meetings, we used to get
maybe ten or twelve people
coming along; on Zoom, we
get twenty-five or thirty. We
have to use breakout rooms
to make the discussion
manageable.” In addition, the

Meetings are held on the
first Friday of every month.
You can join the group or
sign up to their monthly
newsletter by emailing
LondonLGBTbooks@gmail.
com

Queer Book Box
An alternative to the
conventional book group,
Queer Book Box is a
subscription-based service
that aims to get the best
queer books into their
readers’ hands.
This queer-owned,
independently run business
delivers one book every
month, written by a queer
author and centred around
queer main characters and
themes. Depending on the
subscription that you opt for,
they’ll also send you some
related bookish extras.

first and oldest lesbian and
gay bookshop. The store
was used as a community
and information resource
for lesbians and gay men
from the opening of their
doors, providing information
on gay organisations and
forthcoming events. In
collaboration with Gay’s
the Word, Queer Book Box
promises to send subscribers
contemporary queer
literature, especially that of
lesser-known and up-andcoming authors.
You can subscribe on a
month-to-month basis to
pay the standard price,
or alternatively, you can
subscribe for a year and pay
a lower monthly price which
gives you one box free! To
see their array of options and
sign up, visit their website
here.

Sapphic Stories
Bookclub

Beginning in January 2021,
Sapphic Stories BookClub
has provided monthly reading
“for, by and about sapphics.”
Open to those fifteen or older
and identify as LGBTQ+ or
as cis-women, but who
ensure that sapphic
members’ voices are
uplifted. Books are chosen
through Instagram polls on
founder Gillie’s Instagram
page.
Gillie’s love for LGBTQ+
bookstagram and book clubs,
in combination with the
dominance of male-centred
books, provided a foundation
for the book club:
“What prompted me to start
this book club is my love for
sapphic books and the lack
of spaces specifically for and
by sapphics to celebrate our
love of women.”
Thanks to a combination of
two meetings at the end of
the month, a Discord server
and an Instagram hashtag
#SapphicStoriesBookClub,
members have an active
community to engage with.
For more information or to
join the book club, head
to Gillie’s Instagram (@
gillesbianreads) and follow
the link in her bio.

Photo by Gay’s the Word

Queer Book Box proudly
source their books from
Gay’s the Word, the UK’s
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PEN America’s Career
Achievement Awards 2021
By A meenah K han, Emma
Carey, Caitlin Evans and Holly
Mahoney
Since the early 1960’s, the
PEN American awards have
given voice to many across
the world in literature and
across many diverse genres:
including fiction, poetry,
science writing, essays,
sports writing, biography,
children’s literature and
drama. With the help of
their partners, PEN America
confers over twenty distinct
awards, fellowships, grants
and prizes each year,
awarding nearly $350,000
to writers and translators.
Among these distinct awards
is PEN America’s Career
Achievement Awards.
This year’s wonderful
honorees are Anne Carson,
Kwame Dawes, Daniel
Alexander Jones, Pierre Joris
and George C. Wolfe. The
judges, without a doubt, were
impressed with this year’s
winners. We see this as they
were described by PEN as
“revolutionaries, icons and
trailblazers, masters of their
craft and leaders of their
students.”
The 2021 Career
Achievement Awards will
be celebrated at the 2021
Literary Awards Ceremony,
held virtually and open to a

global audience on 8 April
at 7:00 p.m. ET. Registration
is free and tickets can be
booked online. Make sure
you get your tickets now!

PEN/Nabokov Award
for Achievement
in International
Literature – Anne
Carson
For this category, a healthy
$50,000 cheque is given
to international literature
written with originality
and skilled craftsmanship,
as well as evoking what
Nabokov described as an
“indescribable tingle of
the spine.” This year, the
panel of five judges decided
to award internationallyacclaimed poet Anne Carson
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with the prize. Anne Carson
is a Canadian translator and
author of poetry and essays,
and was selected due to
what the judges referred
to as her “transformative
translations,” “playful
erudition” and for “crossing
boundaries again and again.”
Indeed, Carson’s work in
the literary and translation
sphere has left a large and
impressive footprint since
her first works in the 1980s.

PEN/Manheim Award
for Translation –
Pierre Joris
Similar in topic yet awarding
a more modest prize sum,
this category presents
$1,000 to a translator
whose work goes above and
beyond in excellence and
importance. This award is
only given every three years,

and the subcommittee of
judges worked hard to scope
the pool of nominees for the
triennial award. The 2021
award has been deservingly
assigned to Pierre Joris
in recognition of his longstanding career. Joris has
been translating literature
in multiple languages for
decades, spanning across
Europe, North Africa and the
Americas. The committee
praised Joris’ work for
being “essential in mapping
currents and countercurrents
of global modernity,” due to
his longevity and insight in
the global literary climate.

PEN/Laura Pels
International
Foundation for Theater
Award – Daniel
Alexander Jones
This annual $10,000 award
honours Daniel Alexander
Jones for his excellence in
American theatre. The prize
seeks out playwrights at the
top of their game, “apparent
in the rich and striking
Photo by Guy Jallay

language of their work, “and
this year the spotlight is
on Jones as the deserving
winner. Renowned for his
“holistic and hybridinal
approach to the work of
playwriting,” his eclectic mix
of queer theory, mysticism,
Africana and performance
studies highlights that Jones’
talents stretch far beyond the
realms of basic playwriting.
As a multidisciplinary artist
challenging the status quo
and established traditions
with his take on Dramaturgy,
his work enables captivated
audiences to ponder over
the wonders of theatre. All
the while shedding light on a
neverland upon which fellow
artists and students can
aspire to journey.

PEN/Mike Nichols
Writing for
Performance Award –
George C. Wolfe
It’s a generous payday for
George C. Wolfe with this
$25,000 award. Wolfe’s
rich history as a director,
playwright and producer is

merely the tip of the iceberg
considering the impact he
has created in his sphere. He
is praised for “investigating
past legacies while urging
us to imagine more inclusive
futures.” Judges also made
a special mention regarding
his groundbreaking direction
of the film Ma Rainey’s
Black Bottom, quoting his
masterpiece as “a rich
portrayal of Black artists
asserting their agency in
a deeply racist society.”
Wolfe stands as a true
visionary in his field and the
utmost deserving winner of
the award.
As pioneering celebrants
of the expression of free
speech, PEN America’s
Career Achievement Awards
does not disappoint with
regards to its vast collection
of awards and the works
awarded. This year’s awards
honours the ingenious
literary prowess of each
winner, thus illuminating the
impact of their works upon
public discourse and the
wider literary sphere. What
truly sets such an award
apart from similar awards is
that it paves the way and it
does not follow the lead of
others. This is the sentiment
of innovation that is present
at the heart of the work of
this years’ honorees.
Read more about PEN
America’s activities in Issue
twelve of The Publishing Post
where we discussed their
Prison Writing Awards.
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Upcoming Publishing Events

By Sunny Moen, Sabeehah
Saleq , Michaela O’Callaghan
and Rosie Burgoyne

webinars and we can’t wait to
see what’s next!
Register here.

Seren Cardiff Poetry
Festival

Publishing Innovation
Event

15-18 April.
Do you love poetry? Seren
Cardiff Poetry Festival will
be held over four days with
twenty-three poetry events,
readings and workshops
to choose from! Benjamin
Zephaniah will share his
Desert Island Poems with
Rhian Edwards, and the
festival will also showcase
emerging new voices such
as Natalie Ann Holborow and
Mar Ellis Dunning. What’s
more, the festival celebrates
the rich and vibrant literary
culture in Wales.
Find out more here.

SYP Ireland: Who’s Who
and What’s What in
Publishing!
19 April, 6:30–7:30 p.m.
In this webinar, Alison
Hackett, Director and
Founder of 21st Century
Renaissance, and Ivan
O’Brien, Managing Director
of O’Brien Press, will
be talking through their
experiences in publishing
and giving advice to those
looking to start their careers
in the industry. This is the
first in a series of SYP Ireland

alongside Ellie about their
experiences as both authors
and publishing professionals,
with opportunities to ask
questions in a Q&A at the
end of the event.
Register for your place here.

22 April, 11:00–8:00 p.m.

#MarketYourMarketing:
Meet the Writers
Working in Publishing
20 April, 6:00–7:00 p.m.
This month brings yet
another brilliant free careers
event from Ellie Pilcher,
Marketing Manager at Avon
and author of upcoming
release What Planet Can I
Blame This On? The panel
will focus on the experience
of being a writer working in
publishing and will include
insights from guests such
as Kirsty Capes, author
of Careless and Senior
Marketing Manager at Mills &
Boon, and Phoebe Morgan,
author of The Wild Girls
and Editorial Director at
HarperCollins, speaking
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This special event, organised
by MA Publishing students
at London College of
Communication, will offer
a full day of programmed
events exploring how
innovation is impacting the
publishing industry and its
future. The free event will
cover topics like interactive
design, the changing
nature of audiences and
sustainability in publishing,
along with live Q&As and the
unmissable opportunity to
network with guests, staff
and alumni. The packed
line-up of guest speakers
features a whole host of
publishing professionals
including Hannah Chuku
(Editor at Penguin and Five
Dials), Alex Layt (Publicity
Manager at Orion), Robert
Feoli De Lucia (Venicebased printmaker), Christina
Storey (Sales and Marketing
Assistant at Allison and
Busby) and The Publishing
Post’s very own founder, and
Happiful Magazine’s Editorial
Assistant, Chelsea Graham.
Book your place here.

The Publishing
Conference
24–25 April, 1:00 p.m.
Comma Press and
Manchester Metropolitan
University are partnering up
to present The Publishing
Conference. This fantastic
online event, which will span
over two days, is an exciting
opportunity for publishing
hopefuls to gain valuable
insight into the world of
publishing from professionals
across the industry.
When speaking with the
Events team, Comma Press
said: “We’re delighted
to have partnered with
Manchester Metropolitan
University to deliver
this event online so that
aspiring publishers from
all over the country can
access vital information
and advice, especially at a
time when they are facing
huge competition. Our
ticketed sessions sold out in
a matter of days, including
over twenty sponsored
places for those currently
underrepresented by the
industry, but the two free
events we’re running during
the conference will be live
streamed to our YouTube
channel and are open to all.

The range of speakers we
have joining us from across
the industry is amazing, and
we’re so grateful to them for
giving their time to this event.
We hope that attendees will
leave feeling informed and
confident going forward
with pursuing a career in the
publishing industry.”
Be sure to sign up for the
informative free events here
and here.

Cardiff Children’s
Literature Festival
24–25 April.
Do you want to extend your
awareness of events relevant
to a career in children’s
publishing? Cardiff Children’s
Literature Festival is an
exciting, annual event aimed
predominantly at children
from ages 3-12. The festival
involves Derek Landy,
author of the bestselling
Skulduggery Pleasant series,
and award-winning children’s
illustrator Rob Biddulph.
Find out more here.

How to Get Into Editorial
Book Publishing
8 May, 9:30–5:00 p.m.

The National Antiracist
Book Festival
24 April, 2:00 p.m.
This unique event celebrates
and empowers leading
antiracist writers. Hosted
for the second time by
Boston University’s Centre
for Antiracist Research,
the online event features a
stunning line-up of writers
such as bestselling author
Brené Brown, co-creator
of #BlackLivesMatter Alicia
Garza and celebrated author
Min Jin Lee amongst many
others.
Find out more about this
brilliant event here.

The event will cover
proof-reading, copyediting, structural editing,
copywriting, which jobs
to apply for and how to
structure your application.
The course will be taught by
Amy Mae Baxter and Aniké
Wildman, both editorial
assistants at Penguin
Random House.
Sign up to this full day event
here.
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Not To Be Overlooked
By Emma Pritchard and
Emily Simms

Not To Be Overlooked
introduces a variety of
wonderful but lesser-known
books to assist readers in
finding their next great reads.
This week’s column covers
reviews of two fiction titles by
Emma (Bottled Goods) and
Emily (The Ormering Tide).

Bottled Goods by
Sophie van Llewyn
As we’ve recently received
the longlist for this year’s
Women’s Prize for Fiction,
this is a somewhat topical
small review. Sophie van
Llewyn’s novella-in-flash was
published by the Oxfordbased indie publisher,
Fairlight Books in 2018, and
longlisted for the Women’s
Prize for Fiction in 2019.
Set in Romania in the
1970s under Ceausescu’s
Communist regime, this
unusual and bittersweet
novella was a delight to
discover. Bottled Goods
follows Alina, a young
teacher who yearns to break
free of the suspicion and

surveillance of a totalitarian
state. The novella packs in
a great deal with pace and
poignancy — Alina’s coming
of age, her marriage and
strained relationship with
her mother.
I haven’t read many books
set in Romania but the
setting vividly expresses how
the traditions and culture of
its past clashed with the new
regime. From interrogations
and secret police to rain
dances and superstition,
the oppressive feeling of
paranoia and claustrophobia
is shot through with moments
of joy and comedy.
Sophie van Llewyn weaves
magical realism and
Romanian folklore with hardhitting modern brutality.
The novella is told in bursts
of flash fiction which shift
in tone and perspective;
some chapters are made
up of bullet points, lists
and in diary-form and the
more narrative prose moves
from first to third person
at random. Bottled Goods
integrates whimsy and
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humour alongside despair
and isolation. Alina’s
Aunt Theresa is a joy of
a character and I loved
the hidden revelation of
the title’s significance. An
unpredictable and quirky
read — for fans of Wes
Andersen, magic realism and
historical fiction.

The Ormering Tide by
Kathryn Williams
Stumbling upon Kathryn
Williams’s debut novel by
chance, I was enamoured by
the cover design and hooked
by the blurb. Described as
a coming-of-age story, the
novel is told through the eyes
of the narrator, Rozel, who
begins in the prologue on
the night before her wedding
day. The story then unfolds
through the seasons as we
accompany the thoughtful
and inquisitive Rozel as a
child to her becoming a
young adult.
It is set on an isolated island
off the mainland, after a war
that still leaves its remnants
in the form of watchtowers
and the recent memory of

soldiers. Although it is not a
huge focal point and usually
referenced in snippets, it is
evident that the trauma still
lingers on the island and in
Rozel herself. This ties into
the main theme of the novel,
of processing the past after
the fact. Apart from the
prologue, Rozel is narrating
with hindsight and constantly
reflects, combining her
recollection with the benefit
of hindsight.
The main plot point of the
story is when one of Rozel’s
triplet brothers goes missing,
marking a colossal impact on
each member of her family.
The family dynamics begin to
shift and shape markedly and
Williams demonstrates with
nuance, the way tragedy can
manifest. The way Williams
uses the weather and the
changing of the seasons
to move the plot along is
applied so seamlessly,
allowing the story to gently
unravel with every page.

the collective power of a
family unit. From Rozel’s
unwavering relationship
with her Maman who seems
ahead of her time, and
strangely ahead of this time,
to the steadily cultivated
bond with her older brother
John. Her family experiences
unimagined hardship, but
because of the honesty and
trust between them, they are
all able to take on their share
of the burden, lightening
the load off of one another.
Williams’ writing draws you
into The Ormering Tide with
her expertly built world, and
the fleshing out of characters
with their amalgamation of
charisma and flaws. Initially,
I ordered this book on a whim
from Wrecking Ball Press,
but I already know that this
will be one of my favourite
books of the year, and will
recommend it to anyone that
is looking for that read-in-aday magic that they may have
thought they’d lost.

Although the book is full
of darkness and cruelty,
what shines through is
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Heartburn by Nora
Ephron

Foodie Reads for
a Foodie Week
By Lucy L illystone, Ellie Brady,
K ate Baguley, L aura Jones and
Sarah Lundy
With restaurants and bars
opening their (out)doors
again in the UK this week, we
have decided to showcase
some foodie literature and
cookbooks to get us ready
for spending some muchneeded time away from our
own kitchens. Get back into
the joy of good food, fresh
pints and good company with
these yummy reads!

Eat Up: Food, Appetite
and Eating What You
Want by Ruby Tandoh
Best known as a Great
British Bake Off finalist,
Ruby Tandoh’s book Eat Up:
Food, Appetite and Eating
What You Want celebrates
the pleasures of food,
exploring both the best
and worst aspects of food
culture. Written in a warm

and energetic voice, Tandoh
offers sympathetic advice
on the dieting industry,
shopping tips, interesting
facts and statistics on topics
such as how we eat in public.
The book celebrates food
as power, interspersing
the narrative with her own
memories of food and
recipes that comforted her
when her grandfather died.
The book also contains
practical, simple recipes
tailored to practicality and
accessibility. Short, sweet
and simply delicious, Tandoh
makes her readers fall deeply
in love with the nourishing
qualities of all kinds of food.

Midnight Chicken by
Ella Risbridger

Beginning with her
rediscovery of the joy that
simple, delicious homecooking can bring after a
mental health crisis, Ella
Risbridger tenderly brings
the reader into a world of
delicious, accessible recipes.
In her funny, and often heart
wrenching book, she shares
anecdotes of midnights spent
greasing a chicken to roast,
her friend scorching the
bottom out of her favourite
muffin pan and the simple
act of cooking and eating for
love. Her humanity shines
through her writing - as does
her clear adroitness as a
cook. Full of deliciousness
and an emphasis on eating
with people, this book is sure
to encourage you to round up
those you have been missing
and go for some grub.

While not being your
typical cookbook choice,
Nora Ephron’s short novel
Heartburn is peppered with
recipes that will heal your
heart. Food underscores
the narrative of this book,
following a cookery writer’s
journey through heartbreak
and after the year we have
all had, soul-healing recipes
are exactly what we need.
From her infamous key lime
pie to the perfect mashed
potato, Heartburn will have
you hungry to read on, yet
needing to stop for a snack.

Billy and Me by
Giovanna Fletcher
Although primarily a love
story, true foodies will spot
the opportunity to drool over
freshly baked scones, cakes
laden with cream and dainty
teacups filled with the sweet
scent of tea. With pubs and
restaurants reopening, let

Is Butter a Carb? By
Rosie Saunt and Helen
West
us not forget the decadence
of afternoon tea – a luxury
that has dwindled in recent
times. When we first meet
Sophie, she is at a bit of a
crossroads in life, keeping
a secret buried. A secret
so important, it means she
has given up her dream of
moving away from quant
village life and instead, has
found herself working at the
local teashop. It is not long
before exciting news reaches
the village and brings with
it, Hollywood heartthrob
Billy Buskin. As the story
unfolds, friends reacquaint
over steaming mugs of hot
chocolate and slices of lemon
drizzle cake. Whilst reading
this, you will be reminded of
how much you have longed
to sit and natter away the
hours, with good company
and good food.

Food can be the most
exciting thing in the world,
but there is sometimes a
dark shadow that hangs over
it. With wellness trends and
diet culture rife even during
the pandemic (I am sure that
the “my diet until 21 June”
meme with a picture of ice
did not pass anyone by),
Rosie Saunt and Helen West
have written a book to calm
the nagging voices about
juice cleanse fads, so that
food can be celebrated for
all the enjoyment it brings to
our lives. Is Butter a Carb?
uses evidence-based, body
positive and practical advice
to prove there is nothing to
be feared from a bit of fat
and carbs. So, revisit your
favourite restaurant with your
favourite people to soak up
the joy of communal eating
again (and having someone
else cook for you!)

To say that this 2019 debut
cookbook is uplifting would
be an understatement.
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Upskilling for Publishing: Back to
Basics
By A nnabella C ostantino,
Maria D orado, Misha Manani
and Rowan G roat
Publishing is a dynamic
and fast-paced industry,
continually evolving. Whether
you are new to publishing or
looking for a career change
from another industry, there
is a place for you. There is a
broad selection of sectors,
each unique in strategy.
In this issue, we wanted
to get back to basics and
outline some of the sectors,
departments and roles that
exist, as well as professionals
in the industry to follow and
engage with.

Publishing Sectors

Trade: Written for a nonspecialist readership, this
sector includes everything
from fiction novels in the
fantasy genre, to non-fiction
books in biography form. The
‘Big Five’ include Penguin
Random House, Hachette,
HarperCollins, Simon &
Schuster and Macmillan, but
there are also many emerging
independent publishers.

Academic: This sector
distributes academic
and scholarly research
in journals, theses and
books, having become more
prominent in recent years.
Elsevier, SAGE and Taylor &
Francis are some of the key
publishers in this field.
Children’s and Young Adult
(YA): This sector consists
of fiction books, poems and
memoirs for those aged
5-19 and parents alike,
filled with compelling stories
and loveable characters.
Some popular children’s
publishers are Nosy Crow,
Penguin Random House
(with imprints Ladybird and
Puffin), Bloomsbury and
Walker Books.
Audio: Audio publishing is
growing rapidly, working
alongside sales, rights and
distribution departments.
This includes producing
podcasts and audiobooks,
acquiring rights and liaising
with different teams.

Publishing Departments

Editorial: Editors are often
strong project managers,
balancing heavy workloads
and competing deadlines.
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When it comes to inhouse processes and outsourcing to freelancers,
the editorial department
deals with commissions and
acquisitions.
Publicity & PR: Publicity
and PR materials are part
of marketing activity,
representing a brand’s
positioning across different
platforms and adapting them
to market. This can look
differently depending on
the focus of the publisher’s
strategy.
Sales and Marketing:
The sales and marketing
departments often work on
campaigns with the publicity
and PR department, handling
the different variables of
a book’s selling points.
Marketers have to segment
the market to understand
the consumer and therefore
appeal to them.
Design and Production:
Design teams need to have
strong time-management
skills and an excellent eye for
detail, as they negotiate a lot
of practical book elements.
Some of these include
typesetting, budgeting,
supplier communications
and admin.

Rights: Those that work in
rights have to understand
how readers in different
territories will respond
to content, as well as be
confident with copyright
laws and contracts that help
those like authors, agents,
publishers and illustrators
work together.

Entry-Level Jobs

Editorial Assistant: Solid
administration skills, a
firm grasp of spelling and
grammar and good attention
to detail are essential. You
should also demonstrate a
passion for the publications
that make up your publisher’s
list(s). The next career step is
typically Assistant Editor.
Publicity & PR Assistant:
Being versatile when
handling digital campaigns
is all part of a publicist’s job.
Project management and
social media skills are also
important. Rising through
the ranks, you would gain the
skills needed for Publicity
Manager.
Sales and Marketing
Assistant: A strong creative
mindset and an ability to
adapt market strategies
are equally important in
this job. Time-management
skills are also key when
negotiating deadlines and
communicating with team
members on a regular

basis. A common career
progression often leads to
Marketing Executive.
Design and Production
Assistant: Designers work
directly with the physical
book, involving coding,
typesetting and cover design.
You need to be familiar with
scheduling and costings,
as well as collaborating
with others to curate a final
product. Usually, the position
of Production Controller
follows this role.
Rights Assistant: An
analytical eye is needed to
draft legal contracts. It will
also be your responsibility
to liaise with departments
and customers, which
will help further business
relationships. You may also
be a representative when
travelling for book fairs and
selling translation rights.
After a few years, you could
become a Rights Executive.

Social Media Accounts

#MarketYourMarketing
workshops which aim to
support the publishing
community. You can find
more about her on her blog.
@SYP_UK: The Society
of Young Publishers is an
organisation for publishing
hopefuls and juniors
who run exciting and
informative events including
departmental insights and
virtual book clubs. Check out
their website here.
@pubinterns: This is
supported by a blog that
is filled with top tips for
those aspiring to break
into the industry. There
are regular CV, cover letter
and interview masterposts
with valuable tips on how to
secure an internship or work
experience.
Thank you for reading our
Upskilling Tips for Publishing:
Back to Basics. Before we
move on and cover Upskilling
Tips for Networking in our
next issue, our top tip would
be to make LinkedIn and
Twitter accounts, so you
can connect with publishing
professionals!

@AinChiara: An awardwinning publishing
professional currently
working in Events at Penguin
Random House. She has a
blog and YouTube channel
full of career development
tips and specialises in how to
grow your personal brand.
@ElliePilcher95: Marketing
Manager at Avon Books,
with a debut novel coming
out in June. Ellie runs
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The Growth of C hildren ’s
Non-F iction
By A isling O’Mahony

With International Children’s
Book Day just passed on
2 April, it is interesting to
see the growth children’s
literature continues to
experience. Though
children’s literature has often
focused on fiction, recent
years have seen a rise in
the quality and demand for
children’s non-fiction. This
rise can be seen in a recent
study by the NPD, which
reported a 66% increase in
US sales of children’s nonfiction during 2020. Breaking
this down, the sales of
general activity books went
up by 128%, sales of study
aids increased by 235% and
books about language, arts
and handwriting increased
by 265%. The UK underwent
a similar growth last year,
with a report by the BBC
showing that the sales of
children’s educational titles
had increased by 234%.
COVID-19 has also influenced
the sales of children’s nonfiction. As a result of the

pandemic, the series of
lockdowns has resulted in
more free time that could
be dedicated to reading. As
parents began undertaking
homeschooling, there was
an increase in the sales of
educational books to assist
them. Parents also began
purchasing more activity
and instructional books to
keep children entertained,
while being confined to
the house. As well as this,
publishing houses began to
publish books specifically
about COVID-19, in order to
explain the pandemic in a
child-friendly way. Examples
of such books include W hy
Did the Whole World Stop?
by Heather Black, T
 he
Unwelcome Strangerby Drew
Edwards and Taylor Tomu
and Keeping the City Going
by Brian Floca, which will be
published later this month.
Non-fiction is a highly
important genre of
children’s literature and
has considerable positive
effects on the young reader.
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Specifically, children’s
non-fiction teaches about
the world, cultures and
places that otherwise may
not be accessible. The
genre also makes children
aware of world issues and
prompts them to think about
solutions, as well as how
to make a difference. For
instance, children have the
opportunity to be taught
about climate change and
the impact Greta Thunberg
has had in O ur House Is on
Fire: Greta Thunberg’s Call to
Save the Planetby Jeanette
Winter. Children’s non-fiction
can therefore be used as a
vessel to promote equality
and acceptance, by teaching
young readers about the
dangers of prejudice and
discrimination. An example
of this can be seen in W
 hen
We Say Black Lives Matterby
Maxine Beneba Clarke. Nonfiction can inspire children
through teachings on current
or historical figures who have
made a difference, such as
in B
 ecoming: Adapted for
Younger Readersby Michelle

Obama or Fantastically Great
Women: Scientists and Their
Storiesby Kate Pankhurst.

to simultaneously develop
a love of reading and learn
more about their interests.

The genre of non-fiction
helps to expand children’s
vocabulary, particularly
educational texts that
contain technical terms.
Reading non-fiction assists
children in school and later
on in life, as it improves
their ability to comprehend
complex texts and evaluate
information. It can also
serve as a tool to teach kids
about difficulties they may
be experiencing themselves,
such as bullying, depression,
anxiety and so on.

There is a wide variety of
quality children’s nonfiction titles coming out this
year to watch out for. To
name a few, Abigail Balfe
writes about her experience
growing up with autism in
A Different Sort of Normal,
due to be published on 22
July. H ear My Voice/Escucha
Mi Voz: The Testimonies
of Children Detained at
the Southern Border of the
United Statesby Warren
Binford comes out today
(13 April) and is a powerful
book about the experiences
of immigrant children. The
Really Incredible Science
Bookby Jules Pottle will be
published on 3 June and
is an interactive book for
children aged 5-8 years old,
to encourage an interest in
science. We Are Still Here!
Native American Truths

For instance, children can
learn about methods to
manage anxiety in books
like A ll About Anxiety by
Carrie Lewis. For those who
do not necessarily gravitate
towards fiction, non-fiction
titles allow young readers

Everyone Should Know by
Traci Sorell, due to come
out on 20 April, is about
Native American history,
present and future. This is
only a small selection of the
fantastic children’s nonfiction books that will be
published in 2021, so keep
your eyes peeled for more.
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Cambridge Literary Festival Goes
Digital: An Interview
By A nna Willis
Cathy Moore, Director of the
Cambridge Literary Festival,
is no stranger to pulling
off astonishing events.
The very first Cambridge
Literary Festival included
interviews with Jackie Kay,
Polly Toynbee and George
Monbiot; over the next
seventeen years the Festival
has hosted figures from Tony
Benn and Nikesh Shukla
to Jacqueline Wilson and
Bernardine Evaristo.

gradually ended up running
events in the Cambridge
branch. Ali Smith, who
lives in Cambridge, had just
published Hotel World, so I
invited her in to sign copies.
I’d never met her before,”
Moore said. “We ended up
having a conversation about
why there wasn’t a festival
in Cambridge. At the end
of the night, by the time I’d
cycled home, I had the whole
festival planned out.”

Moore’s favourite event of
the hundreds she’s now
put on was watching Patti
Smith, author and musician,
performing live as part of
the Festival in 2019. “I was
sitting next to Ali Smith, and
we kept looking at each other
in astonishment. I was just
amazed to have pulled the
event off,” Moore said. “Patti
played her set with just a
guy at the piano and her on
the guitar, singing ‘Because
the Night’ acoustically
to a packed audience at
Cambridge’s West Road
Concert Hall.”
The idea for the Cambridge
Literary Festival came from a
chance meeting in 2003 with
Ali Smith, who later became
a friend. “I was working as
a bookseller in a part-time
job with Waterstones, and I
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The Festival has grown from
its origins, incorporating
a Winter Festival in 2008.
“That came from the threat
of financial ruin,” Cathy
remembers. That year, the
regular Spring Festival had
been expanded to three
venues, which increased
costs but didn’t attract
a larger audience. The
finances weren’t looking
great, and Cathy was
wondering what she was

Photo by CLF Player
going to do. “Hay were
running a Winter Festival,
so I thought, if Hay can do
a Winter Festival, I can do
a Winter Festival!” The first
Winter Festival only had eight
events, all at a theatre on a
single Sunday in between
Christmas pantomime
performances. “We had
Tony Benn, Jonathan Coe,
Kate Summerscale, who
then went on to win the
Samuel Johnson Prize for
Mr Whicher…” It was a
brilliant programme, and the
audience loved it. It gave a
vital boost to the Festival,
and the Winter Festival
has remained a fixture
ever since.
But 2020 has been the
Festival’s biggest challenge
so far. Moore’s first reaction
to the lockdown in March
2020 was, “Oh my God,
we’re ruined!” The Festival
team is a small, hardworking
organisation, and they were
only a month away from the
2020 Spring Festival.
Cathy had considered some
form of digital offering,
but knew she didn’t have
the skills needed to put

together a well-produced
online event. It was only at a
friend’s virtual book launch
that she realised that, with
the right help, she could put
together something online.
She contacted the producer
of the event, Tilly, and
together they put together
the Listening Festival, which
ran in April 2020.
The learning curve has been
steep, but also exciting. “It
was sort of a shot in the arm
for me,” Moore said. “I’ve
been doing this for eighteen
years, pretty much full-on,
and so my enthusiasm for it
all was starting to dwindle.
It was really exciting to go
digital, but also terrifying
until we understood it and
could see that it would work.
Once that fear went, it was
transformative; we were
working in a completely
different way than I’d done
for years, we were seeing
audiences coming back, and
we could open up the Festival
to so many more people from
across the world.”
I did wonder what impact
moving online would have
on the Festival’s future,

particularly as the Cambridge
Literary Festival has such
close ties to the city and
the university. Cathy
acknowledged the draw of
the architecture, the history
and the prestige of the city
for visitors to the Festival.
However, one of the things
the Festival has done is open
the university up to those
who live in Cambridge. There
are some big divides within
the city, and there are many
people who have lived in
Cambridge their whole lives
and have never been into the
university. “I think one of the
things the Festival does is
break down those barriers,”
Moore says. “Having these
amazing events in these
beautiful environments,
which many people haven’t
seen before, is really
special.”
The Spring Cambridge
Literary Festival 2021 is
running between 21-25 April
online. You can book tickets
here.
Anna Willis is a freelance
journalist. Her twitter is
@annawillis101.
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SYP Scotland Conference
Ctrl Alt Refresh: Key Events
By Elizabeth O ladoyin
During this time of political
and social unrest, and with
an invigorated push from
prominent members of the
publishing community for
less pacifying sentiments
and more substantive
changes, the instinct to
hit CTRL ALT and DELETE
on antiquated rules and
barriers is understandable.
However, the Ctrl Alt
Refresh conference
encouraged attendees to
resist reinventing the wheel
and instead aim to refresh
outdated aspects of the
industry.
In Issue 19 we brought you
the lowdown on putting the
conference together, but
now we review the events for
those who missed them!

DIVERSITY AND
INCLUSION
One of the key threads that
ran through several of the
panels were issues related
to diversity and inclusion.
Even panels that were not
explicitly related to the topics
spoke at length on the issue
– and for good reason.

IRL URL
During this panel publishing
hopefuls gained insight
into how common industry
practices have been forever
changed by new initiatives
prompted by the COVID-19.
This panel highlighted how
these changes have improved
aspects of the industry and
why they may be continually
used due to their ability to
provide further inclusion
for those who experienced
difficulty partaking in these
events in the past.

Dear Publishing and
With Best Regards
This segment of the
conference consisted
of a sequence of prerecorded open letters where
those in and around the
publishing industry could
address any concerns or
misunderstandings they
had about the publishing
process. These concerns
were later answered within
Dear Publishing’s sister panel
,With Best Regards, by other
publishing professionals.
Jeda Pearl Lewis and Dean
Atta, co-directors of Scottish
BAME Writers Network,
particularly stood out within
this panel due to their
timely questions regarding
the issues of diversity and
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race that have long been an
unaddressed issue within the
publishing industry.

Sharing the Password
Within this panel topical
issues ranging from
#publishingpaidme tweets
from BAME authors,
increased opportunities for
those with various sociocultural disadvantages,
better access for disabled
publishing hopefuls and
increased recognition of
LGBTQIA+ identities were
discussed. The existing
socio-cultural disparities in
the industry, as reflected
by the poor representation
within the industry and books
produced, were discussed
alongside helpful suggestions
on quantifiable changes that
should be made to improve
the industry’s ability to be
inclusive.

World Wide Web
This panel was particularly
useful for gaining an
international view on the
effect that both COVID-19
and Brexit have had on the
relationship between British
publishing houses and their
international counterparts.
Panellists and attendees
at this panel discussed
changes in processes that
were required due to travel

restrictions imposed by
these two significant events.
The added advantage of
increased inclusivity for
individuals across the globe
who may previously have
experienced a high barrier of
entry partaking in publishing
related topics was thoroughly
discussed.

ATYPICAL INSIGHTS
Many of the organised panels
diverted away from typical
topics surrounding editorial
and trade in favour of
alternative insights into the
other aspects of the industry
that are not often discussed,
as demonstrated by:

Alt. Routes
Here, panel attendees
discussed alternative
routes into the publishing
industry that diverted from
the traditional path which
often consisted of gaining
a publishing-related degree
and undertaking an unpaid
publishing-related internship.
Instead this panel focused

on the unique insights that
could be gained from those
whose career pathways
diverted from the norm
and whose far-reaching
experiences could provide
vibrancy in the rich tapestry
that is the publishing
industry.

The Lockdown Issue
In a sea of book-related
publishing content, it was
refreshing to see a segment
dedicated to magazine
publishing. Having already
been on the cusp of collapse
prior to restrictions enforced
as a precaution to COVID-19,
due to declining sales in print
media, recent events have
been extremely detrimental.
This panel provided
important takeaways on
how magazine teams have
adapted themselves during
these turbulent times.

More Than (Trade)
Words
During this panel, aspects
of the publishing industry
that extended past trade
publishing and consumer

interests were discussed.
This included lesser-known
facets, such as academic
and educational publishing,
and roles that varied from
distribution to rights. The
panel was really helpful in
providing insights into these
lesser-known aspects of
the publishing industry for
publishing hopefuls who may
previously not have been
aware of them.

Your Cart Is Full
The decline in brick-andmortar bookstores in favour
of online retailers such
as Amazon has increased
discussions, which have
only been accelerated by
COVID-19, on their viability.
Despite this, the panel
discussed the continued
importance of booksellers
as the backbone of the
book community, how
indie bookshops have
managed recent changes
and their suggestions on
how publishers can support
bookshops during this
difficult time.
Overall, the conference
provided a well-structured
and wide-ranging view
into how recent changes
to the political and social
environments have impacted
the publishing industry, thus
providing hopefuls and future
professionals with some
preliminary considerations
before entering the industry.
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