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Jeff Bezos Steps Down
At the time of writing, Jeff
Bezos is the world’s richest
person… again.

As we start to see a faint
glimmer of light at the end of
the seemingly endless tunnel
that is the Covid-19 pandemic,
many are speculating about
the long-term effects of the
pandemic. However, one major
side-effect may be permanent:
working from home, giving the
phrase “a new normal” even
greater importance.

As of 17 February 2021, Jeff
Bezos has reclaimed his
top spot on the Bloomberg
Billionaires Index after Elon
Musk lost roughly $4.5 billion
(£3.2 billion) as Tesla (TSLA)
saw its shares fall by 2.4%.
This puts Bezos back into
the position he held for three
years, before Musk overtook
him on 8 January 2021.
According to the Index, Bezos
is worth $191 billion (£136.7
billion).

Bezos to Step Down
as Amazon CEO
Moving away from economics
and into the world of
publishing, let’s explore the
news that broke earlier this
month: Bezos is to step down
from his position as the CEO
of Amazon.
After Amazon’s largest
quarter ever reported, sales
of $125.6 billion (£89.9
billion) – the full year had
a 38% increase on the year
before – Bezos made the
announcement that he
will be moving to the role
of Executive Chair in the
third quarter of 2021. Andy
Jassy, who has been with
the company since 1997, will
be stepping in to fill Bezos’
shoes.
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Is WFH here to stay?

Amazon, now an empire
boasting the title of one of
the largest businesses on the
planet, was founded in 1994
as a bookseller, crediting its
success to “invention”. Bezos
has said:
“When you look at our
financial results, what you’re
actually seeing are the longrun cumulative results of
invention. Right now I see
Amazon at its most inventive
ever, making it an optimal
time for this transition.”
Bezos will remain engaged
in Amazon initiatives but will
use the transition to allow him
to focus on other passions,
including the Day One Fund,
the Bezos Earth Fund, Blue
Origin and The Washington
Post, making it clear that this
isn’t a retirement. Analysis
by James Clayton, a North
American technology
reporter, comments that Blue
Origin wants to “build a road
to space,” perhaps hoping to
take a similar route to Musk.

Amazon Moves
Further into the
World of Technology
Twitter users took to the
platform to share their
ideas, with @DaveSellers10
tweeting:
“Jeff Bezos’ decision to step
down as CEO of Amazon was
big news. For me, seeing AWS
CEO Andy Jassy asked to lead
Amazon was even bigger.
It highlights that Amazon is
really a technology company
– not just a company that
makes deliveries.”
It appears that choosing
Jassy moves Amazon one
step further away from
its bookseller origins and
deeper into the world of
technology; Ed Anderson, a
Gartner analyst, comments
that Jassy “knows how
to apply technology
to transform and grow
businesses.” Scott Carey
reports for InfoWorld that
Jassy is relatively low profile,
tweeting less than his
predecessor and publicly
criticizing Donald Trump.

According to the Publishers
Association’s latest workforce
survey, we are twice as likely to
be able to work from home after
this pandemic.
The report shows significant
statistical changes: from July
to October 2020, the proportion
of respondents who were able
to work from home has jumped
from a pre-lockdown 40% to
89%, and those who had no
flexible working arrangements
fell from 22% to 4%.
In the longer term, Bonnier
Books UK and Bloomsbury have
committed to offering flexible
hours for all staff, allowing
employees to work from home
up to three days per week.
Starting on 17 February, the
Oxford branches of the National
Union of Journalists, the Society
of Young Publishers and Oxford
Publishing Society launched
a survey titled “Publishing
Beyond Lockdown” to explore
the experience of working from
home. The survey examines
personal and professional
factors of working from
home, including commuting,
productivity and socialisation.
Respondents are invited to take

part in an online discussion
once the findings have been
collated.
For some, having casual chats
with their work friends over the
office kettle are an invaluable
part of their day. Equally,
others may not have a home
environment that doubles as an
office. While the ironing board
desk is certainly revolutionary,
it was never meant to be
permanent. Finally, many will
be glad to see the back of
their London rent and two hour
commute.
@Jennie_Inspired tweeted “I
think this is a positive for many!”

One group who may benefit
are the hordes of publishing
hopefuls who either cannot or
would prefer not to move to the
capital. As the infamous M25
barrier starts to falter, the door
to remote working suddenly
feels wide open.
Cat Mitchell, lecturer at
University of Derby, tweeted “I
feel so passionately that remote
working could help to increase
the diversity of the publishing
workforce in particular, and
crucially make a lot of our
businesses less Londoncentric.”
The PublishingBeyond
Lockdown survey is live until
mid-March.
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Publishing Hopefuls
Praise Penguin’s Spare
Zoom Project
In a previous issue we looked at
Penguin’s Spare Zoom Project,
an initiative designed to give
publishing hopefuls an insight
into the industry through an
informal chat with professionals
in an area of publishing they’re
interested in. We’ve spoken to
some of the people who have
taken part as they share their
experience of the scheme and
some advice they’d give to
others thinking of applying.
According to The Bookseller,
since November the project has
organised 320 introductions,
with 90% of participants saying
they found their session useful.
“Communications were great
from the beginning and it was
an easy process to navigate.
After organising a call with
the professional I was linked
up with, we had an in-depth
discussion where they shared
lots of useful career tips and
resources. Since then, I have
further looked into the areas
we spoke about and her
fresh perspective has been
invaluable in my job search thus
far.”
-Annabella Costantino.
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“The Spare Zoom project
was a perfect opportunity
to network and learn from a
publishing professional without
the pressure of approaching
someone out of the blue.
They’d already signed up and
they were willing to answer my
questions! I went in with a set
of questions prepared but once
we got started the conversation
was very natural and a really
interesting chance to see into
the intricacies of marketing and
publicity. It’s great that you can
specify which department you’d
prefer to work in.

“My mentor was
knowledgeable
and genuinely
excited to help me
get to grips with
the publishing
process.”
“We’ve stayed in touch and
email regularly. I feel like I
have someone with insider
knowledge to reach out to with
any questions or to help with
an application, and so far her
insights have been invaluable.
I’m looking forward to staying in
touch and maybe even meeting

in person one day! My only
advice is to do it, even if you’re
not sure if this is the industry for
you. Everyone involved in the
scheme already wants to help
you, and publishing is a really
friendly industry! You definitely
won’t regret it.”
-Alex Haywood
“I found the Spare Zoom
Project so helpful as it is a rare
opportunity to be matched
with someone who can offer
you completely tailored advice
to your publishing journey! I
would definitely recommend it
to a publishing hopeful; it is a
great way of making contacts
and learning new ways to find
publishing experience/develop
new skills to enhance your
applications. It’s also a brilliant
opportunity for someone to look
at your CV and give advice and
improvements!”
- Erin Hill
“It was a great insight into the
industry as I was partnered
with someone in publicity
who gave me some top tips
and told me about their role. I
would say just be yourself and
use the opportunity to ask any
questions you have, as well
as to extend your network for
future.”
-Avneet Bains

We asked: What
was your biggest
take away from the
experience?
“My biggest take away
was that the publishing
industry isn’t a daunting,
inaccessible career route.
I think sometimes from
reading blog posts and
articles etc. it can make the
industry seem so difficult to
get into and almost a pipe
dream, but after my chat I
realised that I could go for
this. It made it feel so much
more accessible and less
daunting.
I was able to learn about
what it’s actually like to
work in publishing. I felt
at ease because I knew it
wasn’t an interview and I
knew that the person I was
paired with had signed
up willingly and wanted
to help and we ended up
having such an honest chat.

I immediately
started applying
for more jobs
after with all
the knowledge
I gained, and
we still keep in
touch which is
so great.”
-Hannah Lucy

We asked: What
piece of advice
would you give to
publishing hopefuls
on how to make
the best out of the
scheme?
“I would advise that when
you’re filling out the
application to pick one
specific area you want
to know more about, i.e.
specifically a literary
agency, audio, etc. It
makes it easier to match
you to people! So maybe
that involves doing your
own research beforehand
to help decide what area
would interest you the
most.”
-Hannah Lucy

“I was surprised by how
quickly they got back
to me and found our
chat super helpful and
encouraging. It gave me a
much needed confidence
boost in my job hunt.”
-Kayley Finegold
If hearing from these
publishing hopefuls
has inspired you to
take part, you can sign
up on the website at
thespareroomproject.
co.uk.
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Industry Insights:
Chelsea Graham
Join us in this issue of The Publishing Post to find out more about
our founder Chelsea Graham and her publishing journey...
Tell us about your journey into publishing...

Did your role in setting up The Publishing Post help you
land your first publishing job? If so, then how?
I think aside from my experience with the magazine
publication process, which I was later told
was a really big factor in being selected, I was able to show
that I was motivated and could work independently. I think
now more than ever, with publishers hiring staff to work from
home, it is really important to prove to an employer that you
can produce work whilst working alone and without the
motivation of an office setting. The Publishing Post, like any
other project that you have started yourself, can show an
interviewer that you will be able to easily transition into the
role from your own home!

I didn’t really consider publishing as a career option until my third year of university.
Growing up, I was a real bookworm until reading was replaced with studying at school and
that was the case until university – despite studying literature!
Once I graduated with my undergrad degree, I applied to do an MA in Publishing out of
curiosity. I absolutely loved the year and I felt like I got so much out of it! The lecturers were
incredible and I felt it really gave me the confidence in knowing what I wanted to do. The
year was cut short for obvious reasons, but during the extra time I had I started The
Publishing Post, and after 280 applications and seven months of applying for jobs, I started
at Happiful in December of last year.

The Publishing Post has been, and continues to be, a huge success! What inspired
you to start this project? Did you think that it would be as successful and popular as
it has been?
Not at all! It started out with a random idea one day. I mentioned it briefly to my friend
Dominic – now the Managing Editor of The Publishing Post – who I had met through my MA
course. It was almost a joke at the time, but I sort of knew as soon as the idea was in my
head that I was going to at least try to make it work. When I left my undergrad degree I
wanted to learn more about the industry but felt a bit lost on where to start, and I also felt
that it was quite expensive to attend lots of events and webinars, even though I really
wanted to. So, later in the year when I had learned more about the industry and its
reputation for inaccessibility, I knew that when I started the project and as it grew, I wanted
to make it free and accessible to everyone who wanted to read it.
I definitely didn’t think it would be what it is now. I had only really thought about creating a
small project that included some events, some news, some highlights in the industry, etc.,
nothing nearly as detailed or as frequent as The Publishing Post has become! The same
evening I sent out a tweet looking to gauge interest, expecting maybe a few replies. There
were lots of people interested and so many of them helped to work out which sections we
should have and how it all should work.
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You are also an Editorial Assistant at Happiful
magazine. What particular responsibilities do
you have and what skills do you need?
I think everyone always says it, but organisation is
probably the most important skill. There are multiple
threads to the role: communicating with customers
and distributors, managing all of the social media for
the magazine, liaising with those who work on the
sister companies, collaborating with the design team
and editorial contributors to the magazine,
managing content on our website, organising
competitions, writing book reviews and replying to
lots and lots of emails. Each of the tasks themselves
do not take up a lot of time, but once you put them
together on a monthly publication cycle,
prioritisation and time management become super
important! I think as with other Editorial Assistant
roles across the industry, an organised mind and
ability to work well under pressure are key skills!

You can find Chelsea on Twitter at @_chelseagraham

What advice would you give anyone
deciding to start up their own magazine
or publishing venture?
Just do it! You won’t get everything right –
things do go wrong, but it’s unlikely that
anyone but you will mind nearly as much as
you think they will! Ask for help, too. Everyone
that I have spoken to since setting up the
magazine has been nothing but supportive. It
is easy to think that you’re incapable and that
others have something you don’t. I still think
all of these things at times, but you will create
something incredible if you just start!
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NEW
NEW IN:
IN: 2021
2021 NONFIC
NONFICTION
TION
New Yorkers: A City and Its A Little Devil in America: In
People in Our Time by Craig Praise of Black Performance
Taylor
by Hanif Abdurraqib
Following on from the ground-breaking
success of Londoners, Craig Taylor transports
us this time to The Big Apple through the
words of the very people who live there.
This book is a homage to the iconic city,
a testament to its resilience and strength
and that of its inhabitants. In the face of
terrorist attacks, hurricanes, recession, social
injustices and now a pandemic, New York is
often at the centre of the storm. Yet despite
this, the city remains bursting with life and
hope. Beautifully crafted through years of
careful research by Taylor, meeting with
hundreds of New Yorkers as diverse as the
city itself, New Yorkers captures the vitality
of the city through the true stories of those
who experience it in all its grit and splendour.
A powerful, irrepressible city, only made
stronger by those who keep the concrete
jungle alive.
Genevieve
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March 30,
Bloomsbury

“I was a devil in other countries, and I was a
little devil in America, too.”
From the New York Times bestselling author
of Go Ahead in the Rain: Notes to A Tribe Called
Quest comes another wise and meditative
collection of essays – this time charting the
past and present of Black performance and
its immutable impact on American culture.
From Sammy Davis Jr. and Aretha Franklin to
Wu-Tang and Beyoncé, Remember the Titans
to Green Book, Hanif Abdurraqib examines
the historical movements and pop-culture
moments that continue to shape the US.
Allowing the reader to revel in the joy and
genius of Black music, dance and film, whilst
also asking us to reckon with the price that
has been paid in order to tell these stories,
A Little Devil in America is both a celebration
of Black art and a condemnation of the
often unforgiving conditions under which it
is created. They say that the best writers are

March 30,
Allen Lane

poets, and with his unique style combining
criticism, lyricism and memoir, Abdurraqib
continues to establish himself as one of our
greatest contemporary cultural critics.
Bayley

Why Women are Poorer
Than Men and What
We Can Do About It by
Annabelle Williams
Poor pensions. Tampon tax. Workplace
belittlement. Limited opportunities. These
are just the tip of the iceberg of the harsh
realities facing women today. In this
honest and startling exposé, Annabelle
Williams sheds light on the struggles of
modern womanhood and addresses the
crushing truth that the world is unfairly
rigged against women and our potential to
succeed. However, rather than focusing on
the negative, this empowering book shows
us how to fix these problems and how to
finally end the disparity and inequality

March 23,
John Murray Press

between men and women. A mustread this spring and perfect for fans of
Elizabeth Gilbert and Elizabeth Day.
Laura

Girlhood by Melissa
Febos

My Broken Language:
A Memoir by Quiara
Alegría Hudes

Written in a mix of memoir and
investigative reporting, Girlhood is an
examination of the values and attributes
that society constitutes ‘being female’
and how we can break free of them. By
investigating her own perceptions and
how they changed during her transition
from girlhood to adulthood, Melissa
Febos chronicles her reclamation of
the self alongside the rejection of the
values that defined her teenage years.
Febos explores how others have learnt
to embrace anger, power and pleasure
– attributes denied to them since
childhood. In her re-evaluation of what
it means to be female, she inspires and
invites change at a societal and personal
level. Febos’ latest powerful and breathtaking collection is a must-read.

This inspiring memoir from Quiara
Alegría Hudes is an exploration of
home, memory and belonging. Born
in Philadelphia to a Puerto Rican
mother and Jewish father, and raised
in an ailing barrio, Hudes finds herself
constantly treated like an outsider.
Torn between cultures and lost in
language, she discovers the power
of observation, and through this, the
importance of storytelling. A difficult
upbringing coupled with unspoken
family secrets, Hudes’ coming-of-age
story strikingly narrates how she found
her own voice and language in order to
tell the stories of the powerful women
who surrounded and inspired her. This
is a lyrical and poetic telling of cultural
collisions, and how one girl found the
strength to overcome adversity and
become an artist, capturing her truth
of the beauty of the world as she knew
it.

Meg

Genevieve

March 4,
Micheal Joseph

June 10,
HarperCollins
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Interview with the founder
of BookBar, Chrissy

Reading is often thought of as a solitary activity, but the existence of book communities
like Bookstagram and Booktok are uniting book lovers, regardless of whether they read
one book a year or 100. The social aspect is what makes BookBar. Books are all about
connecting with something - the characters, the author, ourselves, other readers - and I
wanted to create a physical space that replicated that feeling of connection we get when
we read. I also wanted to make books really accessible and fun, and bringing people
together through books seems like a brilliant way to do that. We’re a wine bar as well as a
bookshop, and book clubs and events will be at the heart of what we do, so everything is
about making reading social.

What inspired you to start
BookBar?

What are some highlights of your
career in the book industry?
I started as a bookseller in an independent
bookshop and caught the bookselling bug.
Bookselling blends my two biggest passions:
people and books, so anything that allows me to
do that will always be a highlight. My first job in
publishing was as the London Sales Manager at
Head of Zeus, which meant working closely with
some brilliant bookshops and booksellers. I also
worked on some amazing campaigns and events
for incredibly talented authors like Dan Jones,
Michelle Paver, Ben Okri and Min Jin Lee. A huge
career highlight has to be the time I spent in the
Maldives as Soneva Fushi’s Barefoot Bookseller,
who said bookselling can’t be glamorous?
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Every book recommendation is tailored to each individual so it’s hard to think of one go-to
recommendation, but if I had to recommend one book to anyone, it would probably be The
Offing by Benjamin Myers, which is a beautiful, heart-warming story about poetry, nature
and friendship set in the 1950s on the North Yorkshire coast. I’d probably recommend a crisp
lager to go with that one or a very fresh Picpoul de Pinet.

What inspired you to create the social aspect of BookBar?

For this issue of The Publishing Post, we have
spoken to Chrissy, the founder of a new
book venue, ‘BookBar’ – “a fun, warm,
welcoming space for people to discover and
socialise around books.”

The amazing thing about bookselling is being
able to match a reader with their perfect book.
I wanted to create a physical space that would
appeal to people no matter how often or what
they read, using my expertise to take away the
intimidation from choosing what to read. I also
wanted to create something that made reading
as approachable and fun as binging the latest
Netflix series and discussing it with your friends
after, and so it felt important to create
something that is as much about socialising as it
is reading.

Do you have a go-to book recommendation (and a wine to pair it
with)?

Could you tell us a bit more about
your ‘Shelf Medicate’ consultation
service?
With so many books being published every single
month, the endless choice of what to read can be
overwhelming. The Shelf Medicate service was
designed to help remove that pressure so readers
can just enjoy reading. People are looking to
feel something when they read, so rather than it
being based on genres, BookBar’s Shelf Medicate
Prescription bundles are based on a mood. Fancy a
breezy read that’s going to make you feel good?
There’s the Gin and Tonic for the Soul. Perhaps
you’d like to be transported somewhere else
entirely? The Armchair Traveller is designed for you.
The consultations are an extension of this: we’ll
have a conversation for an hour or so where I’ll
learn a bit about you and your reading habits, and
we’ll think about what you want to get out of the
consultation. I’ll then go away and put together a
list of recommendations, with details on why I
think each book would work for you. I do this for
couples too, where we think a bit more about how
reading is part of their relationship and where their
reading habits overlap. I also run a monthly
subscription, where you’ll have a consultation with
me and receive a book based on your tastes each
month. The best thing about the subscriptions is
how tailored they are. I encourage subscribers to
stay in touch to let me know how they are getting
on after each book, as it means I can make more
personal selections each time. Think of it a bit like
having a ‘literary matchmaker’ on speed dial
throughout your subscription.

All answers are from Chrissy, the founder of BookBar.
We hope to see many of you flooding through the doors of BookBar once lockdown
restrictions lift. In the meantime, you can click here to head over to their website to learn
more and support them by ordering books, subscribing or booking a consultation!
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BIPOC Books: Our Weekly Reads
Open Water by Caleb Azumah Nelson
Publisher: Viking Books, 2021
Rating: 4.5/5
People like to say that love sees no colour, that love is blind.
While that is true, this slow and steady tale of black love told
through the eyes of a young Londoner teaches us that love is
also about seeing. Our protagonist is a photographer, and it
is no coincidence that Open Water is told in a Calvino-esque,
immersive second-person narrative trained on the subject at
hand. While their love is strong enough to withstand the slights
of her jealous past lover and community taboos around stealing
another brother’s girl, it struggles under the pressure of the excruciating martyrdom of being a black man in a white supremacist world that wants you dead. As the protagonist is ultimately
reconciled to his love interest, who has now also picked up photography, the motif
of seeing is finally turned on the black man who is rarely seen “as [he] is meant to be
seen”. Despite its countless victims, like Stephen Lawrence and those of the New
Cross Massacre, Britain loves to profess itself innocent of white supremacy and police
brutality, quickly pointing an accusing finger at its wayward offspring across the pond.
Open Water makes it clear that the difference, if any, lies solely in gun legislation. After
a tragic summer of black men not breathing, the title image of this love’s peaceful and
painful open waters where the two “surface … only to plunge once more” becomes increasingly powerful with every appearance. This is a story of love – for black men, for
black selves, for black life, for black art, for the black community, and for black love itself.
Clap When You Land by Elizabeth Acevedo
Publisher: Hot Key Books, 2020
Rating: 4/5
Clap When You Land is a powerful story about loss, grief, family
secrets and sisterhood. This novel is beautifully written in verse,
and its lyrical strength provides a solid foundation for the heavy,
albeit important, issues that are discussed. The protagonists,
Camino and Yahaira, are bound together by grief and secrets but
are separated by distance. The dual narrative provides a heartfelt insight into their lives as they deal with their father’s death
and the news that they are sisters.
Camino lives for the summers when her father visits her in the Dominican Republic,
but she arrives at the airport to the tragic news that her father’s plane has crashed.
Meanwhile, in New York, Yahaira is called to the principal’s office and also hears that
her father’s plane has crashed. Two girls who do not know the other existed are now
being faced with life-changing news.
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Acevedo brings attention to the heartbreaking crash of Flight AA587 from
New York to the Dominican Republic in 2001. The story is a raw and poignant
view of grief and the many forms it takes. It tackles a lot of current issues

and provides an insight into Dominican culture. The novel is inspiring, and ideas of sisterhood and unity are what I have taken
away from it.
Crazy Rich Asians by Kevin Kwan
Publisher: Penguin Random House, 2013
Rating: 2/5
In Crazy Rich Asians, Kwan took it upon himself to describe the
extreme wealth of these families, but the characters
themselves lack depth. The descriptions of luxury and wealth
quickly over-whelmed any plot or character building.
Characterisations only went as far as cartoonish caricatures: the
stern Asian mother, food-loving Singaporeans and rich, spoiled
brats. The writing was erratic; the narrator would switch without
warning, and flashbacks would occur out of nowhere.
Despite the attempts to include Singaporean culture through food and slang, the
book did not show the intricacies of multicultural Singapore. Other ethnicities, such
as South Asians and Malays, are not included, even though they are very much present in Singapore’s multicultural landscape. Instead, readers are given a westernised
perspective of Singapore, along with many Asian stereotypes thrown into the mix.
This idea is further discussed in this article. Of course, books can be just for
mindless entertainment, without the burden of representation. However, after being
put in the spotlight for being diverse and representative, both the movie
and the book cannot escape these criticisms.
Such a Fun Age by Kiley Reid
Publisher: G.P. Putnam’s Sons, 2019
Rating: 4/5
At its heart, Such a Fun Age is a story about mistakes, money,
and misconceptions.
After being apprehended at a supermarket whilst
babysitting her white employer’s child, Emira, a young black
woman, em-barks on a transformative journey that will
shape her and her employer’s lives forever.
Written in the first-person, each chapter alternates between the narrative voice of
Emira Tucker and Alix Chamberlain. We are tossed between two drastically different
lifestyles: one where Emira worries about upholding two jobs just to pay rent, and
Alix worries about expensive gifts, social media followers, and working on the Clinton
campaign. The differences between Emira and Alix are palpable.
Such a Fun Age discusses many important topics: love, class, privilege and race in the
21st century. Illustrating modern-day gender politics as it intersects with race, Kiley
Reid shapes a powerful narrative that is both entertaining, heartbreaking, and necessary. The struggle for her characters to understand one another and their role in society is effective in placing our own internal biases under scrutiny and challenging us
to do better.
Both light-hearted and hard-hitting, Kiley Reid’s debut novel is one that
will resonate as I navigate spaces in society that are not meant for people
like me.
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TRANSLATOR SPOTLIGHTS:
A n I n t e r v i e w w i t h Da n i e l H a h n
Welcome to the last interview in our Translator Spotlights
series! Our series aimed to shine a light on translation and
demystify certain aspects of the craft by asking several
translators to share their unique insights and perspectives
on the field of translation today. Translating from French,
German, Portuguese and Spanish (by way of Latin
America), all these translators are veritable
bridge builders of literary paths that allow
us to travel through space and time.
Daniel Hahn is a writer, editor and
translator with about seventy books
to his name. His work has won him the
Independent Foreign Fiction Prize, the
International Dublin Literary Award and
the Blue Peter Book Award, and has
been shortlisted for the Man Booker
International Prize, among others. He
is a past chair of the UK’s Translators
Association and the Society of Authors.

So while, in many respects, the conditions, pay, etc. are looking relatively good,
it’s really hard to get enough work to make a living, especially if you’re just
starting out. How do you persuade a publisher to give you the gig rather than
giving it to one of the fifty other translators who work in your language, most
of them more experienced, some of them people who’ve worked successfully
with this publisher before?

What language do you wish you could translate?

Am I allowed to say English? There are loads of other languages I wish I could read
(I mean, all of them, really – the list of top choices varies from moment to moment),
but not specially so that I can translate them. I do, however, occasionally find
myself loving an English-language book so immensely that I really regret the fact
that, as an into-English translator, I’ll never be able to translate it. I’ll never be able
to do Shakespeare! I’ll never be able to do Where the Wild Things Are! That seems quite unfair…

Are there any works you wish you had gotten to translate first?

Oh, so many. I’m not going to name them because we translators tend to know each other, and I don’t want
my friends to know which of them I secretly glare at with seething envy
(might as well keep them all guessing), but of course, there are bound
to be some. Books I auditioned for but where the job went to someone
else, writers I knew nothing about until they were discovered by a friend
of mine, so many others. I’m hugely lucky in the writers I do translate,
many of whom I’ve been attached to for years, and I’m sure I get offered
more great new writers than I deserve, but I can’t pretend I don’t regret
the ones that got away! (The good news is that for the ones that are out
of copyright, there’s always a chance of doing something I missed the
first time around. Later this year, I’m doing a retranslation of a classic
author, which will be the first time I’ve translated somebody who’s been
done before, and I’m curious to experience that).

Do you feel collaborations such as your brilliant
translation diary for Charco Press (where you
document the process of translating a Chilean novel)
can improve people’s understanding of the
mechanics of translation?
I certainly hope so – I’ve done a couple of translation diaries
before, as well as other things in a similar spirit (translator’s
notes in books, detailed Twitter threads dismantling individual
sentences, etc.), and the purpose is just as you suggest –
helping people to understand what the process actually entails.
In a sense, I want two things to happen, which might seem
contradictory but I don’t think are – I want people to realise that
translation is more complex than they might have imagined,
but also that it’s more possible than they might have imagined.
Though I hope it’s of interest to translators, too – of course, all I’m
describing is my own particular process, and I make no claims
for generality, and people seem to enjoy the differences/
similarities to their own practice.

Whatdo you like most about translating?

I love reading, and I love writing. And that’s basically the job: reading books, and
then (re-)writing them. As a bonus, by writing other people’s books rather than
my own, I get to write much better books than I otherwise could. Almost every
book I have re-written in English goes far beyond my own skills, but I get to
discover what it’s like to make them anyway!

What do you think are the unique challenges faced by
young translators who are now entering the field?

I think there are a lot of ways in which this is a great time to enter the profession
– the best time I’ve known, certainly. But it’s still the case that even while the
number of people wanting to become translators continues to increase
pretty fast (good news!), there isn’t nearly enough demand, and there
simply isn’t enough work to go around.
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“I think there
are a lot
of ways in
which this is
a great time
to enter the
profession.”

Photo © John Lawrence, 2015
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Cover Evaluation from
Book to Screen
For issue 17, we wanted to explore some upcoming book
to screen adaptations that you can add to your list. Perfect
for binging in lockdown and specifically, the process from
book cover to film/TV poster! Cover designs can leave a
unique image in the reader’s mind and it is important for
adaptations to stay true to the fanbase when the book
is well-loved. Not only does this mean advertisement is
more successful, but it also keeps a sense of continuity
and faithfulness to the original text. However, within the
film and TV industry, some designers like to adapt their
digital art for certain audiences and trends.

There’s Someone Inside Your House by Stephanie Perkins

Stephanie Perkins’ bestselling horror There’s Someone Inside Your House, originally published
in 2017, will be hitting Netflix in America this year and hopefully the UK too. Known for her YA
novels like Anna and the French Kiss, Perkins’ cover design is a major contrast in tone, created
by Lindsey Andrews at Penguin Young Readers (although notice the slight pink nod to Anna and
the French Kiss). Adapted into a slasher film, main character Makani Young transfers from Hawaii
to Nebraska, where her grandmother lives, as a senior student. Not long after, she quickly finds
herself surrounded by several grim murders. The poster has adopted the same neon pink title
and even the distorted lettering, which advertises a film for a younger audience. The clash of the
black crinkled paper and neon pink is reminiscent of the 1980’s themed Stranger Things, a TV
show by the same production. No doubt, this is marketing to a similar audience who loves gore
and mystery. The stairs from the book cover have instead, been replaced with a circular window
with blinds, foreshadowing the killer’s means of breaking into houses. The proportions of the
window to the title pulls the focus more on the mysterious man. This plays on the theme of being
unknowingly observed into the marketing, a chilling but effective selling point. However, it is clear
from these slight alterations and being based on Perkins’ novel, that it might not be as faithful to
the original, but a more general adaptation.

To All The Boys I’ve Loved Before by Jenny Han

Jenny Han’s contemporary romance trilogy, To All The Boys I’ve Loved Before became a film
sensation when it was adapted to screen by Netflix in 2018. The third and final instalment, Always
and Forever Lara Jean was released just before Valentine’s day this year. Surprisingly, the film
advertisement poster is virtually accurate to Scholastic’s UK book cover design. Although an
obvious change was going to include actress Lara Condor, who plays protagonist Lara Jean Covey
in the films, the film poster remains authentic. This is something the fanbase will have surely been
appreciative of. The font in both resembles handwriting, fitting the narrative arc that follows Lara
Jean’s love letters being posted out, unbeknown to her. The setting of both the book and film
poster remains the desk in Lara’s bedroom. This is a prominent place that readers and audiences
alike will have become accustomed to, during the first two instalments. It seems therefore, that
when it came to the advertisement for the film, the producers did take inspiration from the book
covers, sticking to the feminine colour palette and typography.

Shadow and Bone by Leigh Bardugo

There is brewing excitement amongst fantasy readers, as Netflix announced they are adapting
Leigh Bardugo’s Shadow and Bone trilogy into an eight-part series. A series that is sure to entice
more than book readers, but also lovers of high fantasy TV such as HBO’s Game of Thrones. The
most striking difference between Netflix’s advertisement poster and Orion’s book cover is the
colour difference. Whilst the book is enticing with its bold colours of blue and gold, the poster
definitely sets a more sinister tone. This perhaps indicates that the series will be adapted into
something darker than Bardugo’s original story. In fact, it has been rumoured that the Shadow and
Bone series will include characters from Bardugo’s other Grishaverse series such as Six of Crows.
Complete with whimsical typography, Alina Starkov’s story stays faithful to the book cover. The
cover design of the book itself has evolved over the years, with this blue 2017 version
differing from the original monochrome version of 2013.
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Being a mum is often a very
difficult task and no one
realises how much they do
for their children until they
actually become one. With
Mother’s Day just around the
corner, The Publishing Post
felt it topical to celebrate the
maternal figures in our lives
by appreciating our favourite
fictional mums, in all their
perfect glory.

Mother’s Day: Our Favourite Fictional Mums

AVRIL “THE MOMS”
INCANDENZA IN INFINITE
JEST BY DAVID FOSTER
WALLACE
David Foster Wallace’s
Infinite Jest is many things – a
contemporary American epic,
a post-postmodern behemoth
critiquing consumerism,
American culture and the
bleakness of our future, told
through settings of an elite
tennis academy and a rehab
centre. With a fast-moving,
large cast of characters, it
may be easy to look past Avril
Incandenza – mother of the
(arguably) three central figures
– amidst all else going on. But
Avril, or “The Moms” as she is
almost exclusively referred
to, is a comical confidante in
the text for not only her sons,
but all the pupils of the tennis
academy of which she is the
head. Based off of Foster
Wallace’s own mother, Avril
possesses a realness – and
therefore, a loveable and
understandable flawedness –
that makes her a staggering joy
to read.
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HELEN IN LEONARD AND
HUNGRY PAUL BY RÓNÁN
HESSION
If you consider the cover of
Leonard and Hungry Paul, you
will note the simplicity of the
design and its single image
– a sunfish. It may seem an
unusual choice, but this image
encapsulates the remarkable
qualities of Hungry Paul’s
mother, Helen. In a colourful
aquarium of beautiful
creatures, the sunfish betrays
itself with its disproportionate
form and sour expression.
Whilst others would favour
the beautiful fish, Helen is
quick to claim the sunfish as
her favourite because it would
break her heart to think that a
creature could be so unloved.
In the same way, Helen seeks
to love and support Hungry
Paul, refraining from pushing
him to lead a life other people
think he is ready for, instead
enabling him to follow his
natural, meandering course
through life. It is her trust in
her son’s ability to find his own
path that makes her a fictional
favourite.

MRS MARCH ‘MARMEE’ IN
LITTLE WOMEN BY LOUISA
MAY ALCOTT
Mrs March is nothing short of
extraordinary, a quintessential
mother. Raising four daughters
on your own in the middle
of the Civil War, with a poor
financial situation is the very
definition of difficult and yet
Marmee is the perfect mother
anyone could ask for. She
treats her daughters with
love and kindness, a rolemodel for how they should
behave in their own lives. In
a society when the norm was
for mothers to marry their
daughters off for money, she
encourages her children to
find their passions first and
foremost and marry for love.
Patient and wise, her charity
and compassion rings true,
even 153 years later; I’d give
anything for a Marmee hug.

HELEN IN THE MAGIC FISH BY
TRUNG LE NGUYEN

AGNES IN HAMNET BY MAGGIE
O’FARRELL

The Magic Fish is a beautiful
YA graphic novel that follows
a Vietnamese American boy
named Tiến and his mother,
Helen. The book depicts Tiến’s
coming out story, Helen’s
reflections on her childhood
in Vietnam and the fairy tales
they read together. These
interwoven storylines highlight
the unbreakable bond
between mother and son as
they connect over storytelling.
Though their lives look very
different at this stage, their
shared love of stories bridge
this gap and show how
universally connected they are.
Although Tiến is the protagonist
of this novel, Helen’s character
demonstrates an inner strength
and love for her family that
adds an extra dimension to this
multi-generational story.

The portrayal of motherhood in
Hamnet is beautiful, absorbing
and devastating. O’Farrell’s
depiction is so compelling that
you quickly forget that the novel
is set during the 16th century.
Agnes is a character that
transcends time with her gentle
and all-consuming love for her
children. With her enchanting
personality and love for the
natural world, it is wonderful to
see the world through her eyes
in the rich detail that O’Farrell
captures.
Equally, the depiction of Agnes’
grief is one that is incredibly
difficult to read. You feel every
ounce of pain and suffering
that she is experiencing. You
feel poignantly her sense of
betrayal that the world she
loves so dearly could be so
cruel as to take away something
so precious to her. Agnes has
quickly become one of my
favourite literary mothers
because her story contains
multitudes. From giving birth
alone in the woods to the
crippling loss of a
child, she is truly
extraordinary.
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READING MATERIAL

Academic Publishing:

Upskilling Tips

Academic publishing provides materials that range from journals to textbooks
and study guides. Supplying schools, libraries, universities and more, academic
publishing can be segmented into Scientific, Technical & Medical (STM), Humanities
& Social Sciences (HSS) and Law. Whether you’re a student or a working
professional, here are our top tips and resources that will help you to
pursue a career in academic publishing.

KEY KNOWLEDGE
PEER REVIEWING: Understanding peer reviews is generally considered
necessary academic quality. This is the process of deciding whether work
should be accepted, accepted with revisions or rejected.
OPEN ACCESS: Be aware of this publishing model for academic research. It
allows readers to acquire work with no financial, legal or technical barriers.
ACADEMIC VS. TRADE: In an editorial role, commissioning will be a
significant part of your job. This may differ from trade publishing, so you
must understand the differences between sectors if you want to consider
making a transition later in your career.

ONLINE
COURSES

There is a selection of paid academic publishing
courses available in order to gain knowledge of the
industry and develop your skills.

ASSOCIATION OF LEARNED AND PROFESSIONAL
SOCIETY PUBLISHERS: Created by UK publishers, this course includes
modules about the online tools used, the skills required, industry trends
and networking sessions. Register for the 2021 programmes here, costing of
£275 for a member and £475 for a non-member.
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The Publishing Training Centre (PTC) has several guides to choose from. You
can register here to download the material.
KEY ISSUES IN ONLINE ACADEMIC PUBLISHING: Explore the changes from
print to online academic publishing through books and journal articles. This
course also details the differences in marketing and sales between consumer
and educational publishing.
SOCIAL MEDIA FOR ACADEMIC PUBLISHERS: Marketing platforms such as Instagram,
Twitter and Facebook are key. This guide explains how to maximise your social media strategy through
different sources and how to measure engagement.
KEY ISSUES FOR ACADEMIC PUBLISHERS: This course provides a more general overview about trends
and sales, including the growing demand for Open Access publishing for students and researchers.
COMMISSIONING AND LIST MANAGEMENT FOR EDUCATIONAL PUBLISHERS: Created by Paul Cherry,
the Publishing Director for secondary schools at Hodder Education, this course includes top tips on
becoming a Commissioning Editor, the core skills required and whether it’s a suitable role for you.
UNTANGLING ACADEMIC PUBLISHING: Produced by Imperial College London, this course explains
how academic publishing has changed since before World War II and the importance of peer-reviewed
journal articles.

WEBSITES

SCHOLARLY KITCHEN: This independent blog communicates different
commentary and encourages open discussion about scholarly publishing.
Whilst aimed at the US market, some information may be transferable for
those of you in the UK.

BOOKMACHINE: This is an immersive online platform that boasts numerous opportunities to learn and
connect, and often spotlights academic publishers.
STM PUBLISHING: This foundation unites academic publishers in their shared mission of advancing
research. Subscribe to the mailing list to receive their newsletter and keep up-to-date with
developments in the industry.
EDUCATION ENDOWMENT FOUNDATION (EEF): For those interested in children’s academic publishing,
this charity aims to improve the educational prospects for children from low-income backgrounds.
Follow them on Twitter to keep up with their influence in the education market.

Stay aware of market trends and competition. Having knowledge of
the specific areas of academic publishing you’re interested in will be
helpful during interviews. Keeping up-to-date with key publishers in
this field, such as Oxford University Press, Taylor & Francis, Princeton
University Press, Wiley and Pearson, is also beneficial.

BONUS ADVICE

R UPSKILL ACADEMIC PUBLISHING COURSE: Dive into the world of journal
articles to learn about the top academic publishers and the peer review
publication process. There is a 14-day free trial, followed by a payment of
$17 a month.

STM Global Trade Association runs events and conferences all year round, covering the education
market, trends and more. Last year, their Careers in Academic Publishing webinar discussed the
industry landscape and went into detail about the roles available. Check out their events page to
catch up on their shared resources, including the 1968–2018 STM Report and STM 2020 Research
Data Year.

JOURNALS QUICKSTARTER TRAINING: Run by the Society for Scholarly
Publishers, you can learn from experts in the academic field about the
editorial, production and finance departments. For a single-user license, the
cost is $250 for a member and $300 for a non-member.

Networking is a key part of the industry, so why not sign up with the Spare Zoom Project and get the
chance to speak to a professional in academic publishing? Follow them on Twitter for
more details, or check out their website.
Thanks for reading our new feature on academic publishing. Join us again in the next
issue, where we’ll be sharing upskilling resources for digital publishing!
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Classic Tragic Heroes
Classic novels wouldn’t be the same without their remarkable characters. There is no doubt that some
of the greatest characters of our time are found in them. This week’s feature is dedicated to exploring
tragic heroes. A tragic hero is often the protagonist, whose hamartia causes an internal conflict. This
creates a sense of pity but the tragic fate of the character is often their own doing. Simplified, the
character has redemptive qualities but their own fatal flaws cause their downfall.

Blanche DuBois from A Streetcar Named Desire by Tennessee Williams
In Tennessee Williams’ acclaimed play A Streetcar Named Desire, we follow the experiences of Blanche
DuBois, a fading Southern belle who is desperate to reclaim her former desirability whilst trying to
escape the skeletons of her past life. When Blanche moves in with her younger sister, Stella, and her
abusive and dominant brother-in-law, Stanley Kowalski, it is evident that she is an outsider in the
emerging 1940s society. It is a culture of misogyny, assault and violence which women either tolerate
in order to survive, like Stella, or in which they fall victim to its oppression, like Blanche. When Blanche
arrives in New Orleans, she is already a vulnerable and broken woman, and her stifling environment
with the Kowalskis exacerbates her eventual decline. Motifs of light, decay and dreams all haunt
Blanche as she loses her grip on reality and her sense of identity. Despite being the central character,
Blanche is flawed – she can be manipulative, cruel and immature, yet the reader sympathises with
her futile attempts to secure a better fate for herself in a society which favours male success and
supremacy.

Heathcliff from Wuthering Heights by Emily Brontë
Upon Heathcliff’s arrival, he is faced with oppression, violence and hatred. This leads to Heathcliff
vowing revenge on all who contributed to his pain and suffering – the ambitious Heathcliff ultimately
causes his own downfall by being fuelled by hate. Heathcliff follows the journey of a tragic hero
as he leaves Wuthering Heights and returns a wealthy nobleman. In order to achieve revenge, he
is determined to own both Wuthering Heights and Thrushcross Grange, angering both inhabiting
families and ruining their lives. Heathcliff gains power in the process and succumbs to ambition. He
does not stop at any lengths and exploits many of the other characters’ weaknesses along the way –
his conniving and strong temper ensuring his plan is a success.
It is not just hatred and revenge that mark Heathcliff as a tragic hero, however. The pain and suffering
the character faced was also a product of forbidden love. Catherine Earnshaw and Heathcliff have a
strong connection but the status of Heathcliff means the pair cannot marry. This despair further drives
Heathcliff towards his tragic end.

Oedipus from Oedipus Rex by Sophocles
Sophocles’ ancient Greek tragedy Oedipus Rex, is a play exploring themes of destiny, self-fulfilling
prophecies and truth. The protagonist of the story, Oedipus, tries to escape the prophecy that he will
kill his father and marry his mother but ends up fulfilling it instead, bringing about the play’s tragic
ending.
Oedipus is a classic example of a tragic hero because he is a noble and overall ‘good’ man with a fatal
flaw, which ultimately brings about his misfortune. At the beginning of the play, King Oedipus vows
to find the person responsible for murdering the previous king and supposedly bringing about the
plague currently devastating the land of Thebes. The audience sees the character undertake a noble
and well-intentioned quest for truth. However, in seeking this truth, Oedipus discovers that he was,
unwittingly, responsible for murdering his father, the former King of Thebes, and has now married his
mother. Oedipus’ story ends in tragedy – he has killed his father, his mother takes her own life and
Oedipus himself gouges his eyes out.

Hamlet from Hamlet by William Shakespeare
Shakespeare’s Hamlet is one of the most famous tragedies ever written, and remains deeply rooted in
popular culture. The play is full of action and psychological complexity, and Hamlet, one of literature’s
most prolific tragic heroes, is an enigmatic character who continues to mesmerise audiences.
Hamlet’s fatal flaw is his inaction; a trait which is accentuated by his tendency to self-analyse and
overthink his decisions. In his mission to avenge his father and exact retribution on his murderer,
King Claudius, Hamlet isolates himself from those he loves, neglects his responsibilities as Prince of
Denmark and becomes increasingly overwhelmed by his plan to kill Claudius. This revenge tragedy
is less about revenge itself, and more about unpacking whether vengeance can be justified and the
corrosive impacts vengeful thoughts can have on a person. Hamlet is immature but noble, self-aware
to the point of being self-destructive and brooding yet also playful. It is this layered psychological
complexity which continues to make him such a compelling tragic character to watch.
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Hopeful’s Interview:
Lockdown Listening
During lockdown, many
hopefuls have utilised their
time to learn new skills and
work on passion projects.
This issue, we speak with
Priyanka Moorjani, who has
recently self-published
her poetry audiobook From
AM to PM, poems to help
you through the day, and
finished her poetry series,
‘Agora-Poetry’.
Priyanka explains that
‘Agora-Poetry’ provided
her with a sense of
purpose in lockdown,
as she conquered her
fear of going outside
and fulfilled her dream
of self-publishing her
poetry. During the first
wave of COVID-19, her
therapist thought she
might have generalised
anxiety disorder as well
as agoraphobia. “I wasn’t
diagnosed, but I still
wanted to do something
about it and try to face my
fears by forcing myself to
go outside. One day, I went
for a walk and my mind was
wandering. Suddenly, I had
this idea, so I filmed a video
announcing this series,
posted it on my Instagram,
and went from there!”
Choosing the audiobook
format is quite a unique
decision that is perfect
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for bringing Priyanka’s
poetry to life. She notes that,
“audiobooks have helped
break down barriers in getting
more people to read.” Priyanka
is “really passionate about
accessibility, particularly with
poetry, because it’s often
seen as a genre that you need
to ‘understand’ or ‘figure
out’ to enjoy.” She hoped her
audiobook would “have the
opposite effect, and maybe get
people to see that poetry can
be enjoyable […] even if it was
only a small part of that effort.”
Priyanka explains that her
audiobook is split “into three
sections and is designed
to take people through the
different moods of the day.”
The “‘Morning’ poems are
slower and more reflective, the
‘Afternoon’ poems are energetic
and funny to get you through
that afternoon dip, and the
‘Evening’ poems are calming to
help you wind down at the end
of the day.”

Priyanka first discovered
poetry in 2017, but wasn’t
a huge fan until she
discovered Phil Kaye’s
poem ‘Beginning, Middle
and End’ on Button Poetry’s
YouTube channel. She
was later able to perform
this poem at her school’s
spoken word competition
after rehearsing daily. “I
ended up winning, and then
found out my local café
was hosting an open mic
night. I wrote my own poem,
which everyone really liked,
and I just kept going to
more open mics after that!
However, my poetry ‘career’
started in 2018/19 when I
came 3rd in the UK National
Slams.”
Priyanka feels she has
benefitted from poetry,
saying she can “capture
moments and ideas that
swirl around in my head
in a really unique way,” as
“spoken word unlocked
a part of myself I never
knew existed. The spoken
word community is very
supportive and welcoming
– it’s given me a massive
confidence boost!”

This was her first time
recording and self-publishing
an audiobook, and Priyanka
admits she faced a few
challenges in getting to
grips with it. “None of the
rooms in my house are
soundproof, so often I’d have
to re-record because you
could hear my neighbours,
my parents or even birds in
the background! Repeatedly
performing the poems
was also quite tiring, and I
considered giving up, but I’m
really glad I didn’t.” Priyanka
also faced challenges during
the creation of her blog,
poetpri, where she shares her
poetry series, ‘Agora-Poetry’.
“I’ve gone through many
different versions, layouts
and platforms to finally land
on the blog I have today! It
can be discouraging if the
numbers aren’t as high as
you’d like, but my advice is to
remember your passions and
why you started creating in
the first place.”
When asked whether she
would self-publish more
audiobooks, she explains
that she is concentrating her
efforts on other things right

now, such as book blogging.
However, Priyanka does
reassure us that her audiobook
“has been received really well”,
with “purchases being made
all the way from America!”
Priyanka recognises that “it’s
important to be realistic about
self-publishing” and admits she
is “just happy that my poetry is
helping people and giving them
something to listen to in these
difficult times.”
Priyanka also shared her
writing inspirations and
outlines how “Button Poetry
continually inspires my poetry
– Phil Kaye will always be a
poetry god in my eyes”, and
recommends “Book/writing
blogs like A Writer Bee and
Read To Ramble” and “a lot of
wonderful presses like small
leaf press, small magazines
like perhappened, and larger
magazines like PopShot
Quarterly”, which are useful
inspirations for her blog.
Regarding COVID-19, Priyanka
explains, “I really miss
performing in front of a live
audience” and “seeing people
at open mics”, as “It’s hard to
perform when you can’t see an

audience’s reaction.” Priyanka
also admits that her mental
health has been impacted, but
she is “fortunate enough that
the pandemic has not impacted
my ability to work” and that her
ideal job in publishing “would
be something in Publicity – I
love communicating with
people and coming up with
event ideas to help promote
things.”
As a message to our fellow
hopefuls, Priyanka says, “My
DMs are always open. If you’re
a small creator, try to keep
creating – I believe in you, and
you’ve got this.”
Visit Priyanka’s Twitter here!
Visit Priyanka’s Instagram here!
Visit Priyanka’s blog here!
Visit Priyanka’s Audiobook here!
Visit Priyanka’s YouTube channel
here!
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PUBLISHING PROCESS APPRENTICE – TAYLOR & FRANCIS

Job Opportunities

Closing Date: 1 March
Salary: £19,500
Location: Remote; office is based in Abingdon
Taylor & Francis are seeking a Publishing Process Apprentice!

ASSOCIATE RIGHTS AGENT – MADELEINE MILBURN LITERARY,
TV & FILM AGENCY

Closing Date: 3 March
Salary: £24,000–£27,000
Location: London
A unique opportunity to join a literary agency at the very centre of
publishing.
They are looking for an energetic, creative and highly-motivated Associate
Rights Agent. Best suited for someone with at least two years’ office and/or
industry experience and a desire to progress within international rights at the agency.
You should have a track record of administrative excellence, be a voracious reader and have a keen
interest in the international book market.

You will be joining the Operational Excellence team on an 18-month
programme where you will work towards a Level 3 Apprenticeship as an
Improvement Technician. You will learn all about Lean Six Sigma and Agile
methodologies and have your own coach who will be there to support you.
You will also get to complete a business improvement project, support the journal’s editorial teams
and more.
You must have achieved or be looking to achieve five GCSE passes at Grade C/4 or above in
English and Maths or equivalent qualifications. You will also have experience of Microsoft Office, an
understanding of the purpose and principles of process improvement and an interest in improving
processes and innovating new solutions.
For more information click here.

PUBLICITY AND MARKETING ASSISTANT –
ABRAMS & CHRONICLE BOOKS

Working within the rights department, you will have an extensive set of responsibilities that will
include but are not limited to: assisting in international rights for adult and children’s fiction and
non-fiction; creating agency marketing material; scheduling and attending book fairs; royalty and
contract processing; website and database management; responsibility for agency media in relation to
international rights; working with co-agents and publishers in select territories; handling international
publicity for authors; and general office duties.

Closing Date: 2 March
Salary: £22,000
Location: London
Abrams & Chronicle Books are looking for a Publicity and Marketing
Assistant!

The role requires a sense of urgency coupled with an aptitude for calm, an articulate phone and
writing style, a desire to learn and initiate and outstanding organisational and time management skills.
Don’t miss this chance to join the dynamic, expanding and world-renowned Madeleine Milburn Literary
Agency!
For more information click here.

PROJECT ASSISTANT TO EDITOR IN CHIEF – THE BEAUTIFUL TRUTH

Closing date: 19 March
Salary: £25,000
Location: London
The Beautiful Truth is at a pivotal growth stage and is looking for a confident,
detail-oriented Project Assistant to the Editor-in-Chief to join their studio in
Shoreditch.
Working directly alongside the Editor-in-Chief, you will help create and execute the
website’s relaunch and print magazine launch. They are looking for a smart, creative
individual with strong organisational and written skills. The role is ideal for someone just
starting out who wants to be involved in building a publication from the ground up.
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You must be a self-starter, proactive, organised with strong communication skills
and an attention to detail. You must be interested in purpose and magazines, whilst
being confident emailing and talking on the phone with a variety of external partners.
You will have numerous duties and responsibilities, including establishing a content
calendar, helping to source partnerships and supporting the Marketing Director on the
dissemination of content.
For more information click here.

You will be helping with admin tasks for the team, managing campaigns
and databases. You will also be assisting with events, writing press releases,
preparing promotional materials and responding to enquiries.
You will have a good understanding of digital and social media and be proficient in Microsoft Office.
You will be communicative, able to multitask, have good time management skills and a strong work
ethic. You must also be collaborative, flexible and self-motivated.
You could also have previous administrative skills, an interest in children’s books, and have some
knowledge of Mailchimp and Adobe Creative Suite.
To apply click here.

NEW BEGINNINGS POETRY COMPETITION – RENARD PRESS

Closing Date: 21 May
Renard Press have launched the New Beginnings Poetry Competition to celebrate
the end of 2020. The competition is free to enter and is open to anyone who feels
their voice was silenced or unheard in 2020.
The writing will be judged by author and poet Miriam Halahmy; writer and Head of
Communications at the National Theatre, Denise Rawls; US publisher Hannah Fields;
and Bristol Pride Poet Laureate Tom Denbigh. The winner’s poetry will be part of an
anthology to be published in September 2021.
To apply click here.
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Same Sex Relationships
in LGBTQ+ Literature
1 March signals different things
for different people. Some
might think of it as the first
unofficial day of spring. For
us at The Publishing Post, it’s
publication day. But it is also
a day that unites us all across
the world, whoever we are
and wherever we are. It’s Zero
Discrimination Day.
On 1 March, we celebrate the
right of everyone to live a full
and nurtured life – and to live it
with dignity. Zero Discrimination
Day aims to raise awareness
of how people can become
informed about and promote
inclusion, compassion, peace
and, above all, movement for
change. It helps to create a
global movement of solidarity
to combat all forms of
discrimination.
On Zero Discrimination Day this
year, the United Nations (UN)
is challenging discrimination
faced by women and girls,
in all their diversity, to raise
awareness and mobilise
action to promote equality
and empowerment across the
globe. Here, we have rounded
up our top five books featuring
flourishing and thriving samesex relationships.
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Written in the Stars by
Alexandria Bellefleur
After a disastrous blind date,
Darcy Dowell is desperate to
stop her well-meaning brother
from playing Cupid ever
again. Love and its inevitable
heartbreak is the last thing
she wants. In turn, she lies to
her brother and tells him that
her last set-up was a success.
Darcy doesn’t expect her lie to
come back to bite her.
Elle Jones, an astrologer
behind the popular Twitter
account Oh My Stars, dreams
of finding her soulmate. But if
there’s one thing she knows
for sure, it’s definitely not
Darcy. She thinks they would
be a match made in hell, but
perhaps they are actually the
match made in heaven she has
been hoping for.

In this classic tale of opposites
attract, Bellefleur’s latest
venture is the perfect offering
for a rom-com: funny, playful
and with a vulnerability that
gives you all the fuzzies you
didn’t know you needed. Elle’s
fight for her family’s acceptance
of her relationship reminds us
that although we have come so
far, we have much further to go.

Something to Talk About
by Meryl Wilsner
Hollywood starlet Jo is no
stranger to the press and the
paparazzi. She is photographed
making her assistant, Emma,
laugh on the red carpet and
soon finds herself the talk of the
town when the tabloids declare
them a couple. The ‘scandal’
couldn’t have come at a worse
time, threatening Emma’s
promotion and Jo’s new movie.
As the gossip spreads through
Hollywood like wildfire, it starts
to affect all areas of their lives.
The paps are following them
outside of the office, co-workers
are treating them differently
and a ‘source’ is feeding
information about them to the
media.
The two end up spending
more and more time together,
getting along like a house on
fire and fanning the flames
of speculation around their
relationship. Emma seems to
know exactly what Jo needs and
seems to have melted the ice

This Zero
Discrimination Day
queen, as Jo opens up to her
in a way that neither of them
expected. They begin to realise
that the rumour might not be far
from the truth after all...
As Wilsner’s first F/F romance,
Something to Talk About has
an interesting premise and
tackles some serious issues.
We certainly hope that Wilsner
continues to publish more
queer romance in the future.

her mother is swept up in
an evangelical church; think
abstinent salsa dancers and
baptisms for the dead. But
there, Francisca meets Carmen,
head of the youth group and
the pastor’s daughter. As
her mother’s mental health
deteriorates, Francisca falls
head-over-heels for Carmen
and grows closer with her,
even as their relationship
hurtles towards a shattering
conclusion.
Delgado Lopera’s novel deals
with heavy topics such as
migration, queerness and
mental health sensitively while
maintaining a light-hearted
tone. The author’s writing style
– Spanglish inflected with a
Colombian regional accent –
adds an artistic flair to the story
that upholds its authenticity
and originality.

Fiebre Tropical by
Juliana Delgado Lopera
This multilingual debut novel
follows fifteen-year-old
Francisca’s coming-of-age
story as she’s uprooted from
her hometown of Bogotá in
Colombia, and plunged into
the cosmopolitan neon city of
Miami. Francisca has a tough
time settling into her strange
new surroundings, a misery
that is only furthered when

Sing You Home by Jodi
Picoult
Zoe Baxter has spent the past
decade trying to conceive, and
after multiple miscarriages and
fertility issues, she finally finds
herself seven months pregnant.
But her ‘happy ending’ takes
a tragic turn, both robbing her
of her baby and destroying her
marriage with her husband Max.
She throws herself into her
career as a music therapist,
using music to soothe burn
victims in hospital and to help
Alzheimer’s patients connect
with the present day. When
Vanessa, a guidance counsellor,
asks Zoe to work with a suicidal
teenager, their relationship
progresses from business to
friendship and then blossoms
into love.
This heart-wrenching novel
explores reproductive rights
and other social justice issues
that same-sex couples face,
doing so with sensitivity and
admirable courage. It’s intense
and gripping, and we could
barely put it down.
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Republic of
Consciousness Prize:
Longlist Announced
A Look into the Longlist
In the midst of prestigious and
historic literary prizes, and navigating
the world of small literary presses,
the Republic of Consciousness
Prize endeavours to honour smaller
publishing houses and their works.
Founded by author Neil Griffiths in
2017, the prize sets forth to celebrate
the vast and rich examples of fiction
published by publishers with no more
than five employees. Not only this,
but a significant portion of the funds
raised for the prize come through its
very own book club subscriptions.
The judges for the 2021 prize are Guy
Gunaratne (author of Our Mad and
Furious City), John Mitchinson (writer,
former publisher, and podcaster),
and Eley Williams (author
of The Liar’s Dictionary
and previous Republic of
Consciousness winner.

Luis Sagasti, A Musical
Offering. This fictional
novel was originally
published in Argentina
in 2017. Now, the story
has been translated into
English by Fionn Petch
and has been published
by Charco Press. The
novel is a harmonic
tapestry of interwoven
stories about the history
of music.
Katharina Volckmer,
The Appointment. This
debut was published
by Fitzcarraldo Editions
and has already seen
an onslaught of praise.
The work of fiction uses
a darkly funny voice
to explore themes of
identity, sexuality and
culture, as well as the
inescapable nature of
shame.

Alex Pheby, Mordew. Published
by Galley Beggar Press, this
book marks the first in a planned
fantasy trilogy following a heroic underdog protagonist. As
fantasy series are currently hot
at the top of reader trends lists,
this trilogy is bound for success.
Paul Griffiths, Mr Beethoven. This
work of inventive historical fiction was published by Henningham Family Press. It describes
an imagined world wherein
Beethoven had lived a few years
longer in America, and goes on
to create women he might have
met and come to depend upon.
Huw Lemmey and Hildegard
von Bingen, Unknown Language.
The newest publication from
Ignota Books was written by
Lemmey and von Bingen as
a duo, and also includes an
introductory story by Bhanu
Kapil and an afterword by Alice
Spawls. It is described simply as
“a mutant fiction of speculative
mysticism.”
Shola von Reinhold, Lote. Published by Jacaranda Books,
Lote is a literary novel following
the narrator’s fixation with the
Scottish modernist poet, Hermia
Druitt. The novel explores the diversity in aesthetics and beauty,
and has been called “groundbreaking” by its publisher.

Monique Roffey, The Mermaid
of Black Conch. This novel was
awarded the ‘winner’ title by
many popular prizes, such as
the Costa Book Awards and the
Costa Novel Award. Published
by Peepal Tree Press, this vibrant
novel takes place on an imaginary Caribbean island and pairs
mythical stories with real life
experience.
Lynne Tillman, Men and Apparitions. Peninsula Press is a modern publisher founded in 2018,
and their publications reflect
their era. This novel by Tillman is
another of their social commentaries, following an academic
cultural anthropologist discovering the contemporary world
and his place within it.
Alhierd Bacharevič, Alindarka’s
Children. Originally published
in 2014, the Belarusian author’s
text has now been translated by
Jim Dingley and Petra Reid, and
published by Scotland Street
Press. The novel’s content reflects this linguistic theme, depicting a camp in which children
are taught to forget their mother
tongue Belarusian and to speak
Russian instead.
Doireann Ní Ghríofa, A Ghost in
the Throat. This novel by an Irish
poet and essayist was published
by Tramp Press. The bestselling
novel is a haunting Irish ghost
story, which adds to her collection of critically acclaimed
books deeply detailing birth,
death and desire.

2021 brings the fifth longlist of the Republic of Consciousness Prize, and it is an anniversary
surely worth celebrating. Pulling fresh, compelling fiction to the fore is a testament to the
prize’s undoubtedly future success. Every year, we are not only bestowed with an increasingly
diverse and intriguing longlist, but alongside that, the prize also recognizes small, independent
publishing houses and their attentive eye for spotting great potential.
As you can see, the competition will be tight, with each enthralling synopsis sure to suit many
tastes. However, there can only be one who takes home the cake. Be sure to keep your eyes
peeled, as the winner will be announced in March, still giving you plenty of time to delve into
this enticing longlist and their unique, enchanting worlds.
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INDEPENDENT WOMEN:
BLUEMOOSE AUTHORS
IN CONVERSATION FOR
INTERNATIONAL WOMEN’S DAY
8 March, 7:30pm
Tickets here

Publishing Events
Taking Place This March
LEEDS LIT FEST
2-7 March
Tickets here
With a packed line-up including
authors Monique Roffey, Ian
Dunt and Peter James, this
year’s Leeds Lit Fest will feature
book launches, literary salons
and workshops. All of this year’s
festival events are free to watch
via Zoom. There is also an
option to donate to support the
running of the festival.
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IN CONVERSATION WITH
ANNABELLE WILLIAMS
3 March, 7:00pm
Tickets here
In this informative event,
Annabelle Williams, author of Why
Women Are Poorer Than Men, will
explore how financial inequalities
are gendered and empower with
the knowledge to solve these
inequalities in your own spaces.
This event costs £5 and will be
held via Zoom.

ANDREA LEVY
3-4 March
Find out more here
Celebrate Andrea Levy’s
life and work with events
run by the Royal Society
of Literature. Join in with
an online book club on 3
March discussing Small
Island. On 4 March and
what would have been
Andrea Levy’s 65th birthday,
attend an intimate evening
with Andrea Levy’s family
and friends as they reveal
personal stories from her
life and readings from never
before published extracts.
Book free tickets through
the British Library.

WORLD BOOK DAY
4 March
It is World Book Day month and there are
a whole host of fun events organised to
help nurture a love of reading in children
throughout the country. World Book Day have
three events running between 3-5 March,
including “Books that Make You Lol”. They
have also organised online activities and
events featuring famous authors such as
Tom Fletcher and Katherine Rundell to make
reading even more interactive. Publishers and
literary festivals are also joining the fun. While
HarperCollins have organised a free online
event with David Walliams on the 2 March,
Manchester Literary Festival are hosting a free
event involving potatoes and bubbly.

Independent publishers Bluemoose
Books have partnered with The Leeds Big
Bookend to host a free panel event. The
panel will include Bluemoose authors Heidi
James, Sharon Duggal and Anna Chilvers in
conversation with editor Annie Warren to
discuss writing and what the future holds.

If you are interested in children’s publishing, it
is definitely worth checking out the range of
online events World Book Day have organised
to maintain the excitement of this special
event in the face of school closures.
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IN CONVERSATION
WITH PETER USBORNE
8 March, 7:30 p.m.
Tickets here
Interested in children’s
publishing? Catch Peter
Usborne, founder of Usborne
Publishing, in conversation
with Martha Halford-Fumagalli.
While tickets are free, donations
to Highgate society will be well
received.

ORION ON TOUR:
DEMYSTIFYING
PUBLISHING EVENT
10 March
Register for a free place
here
Another brilliant careers
event, this time organised
by Orion and Manchester
Metropolitan University’s
publishing department. The
event will offer insights into
the publishing industry with
discussions regarding job roles,
how to get into publishing and
an opportunity to network with
industry professionals.

THRIVE HACHETTE’S
GROW YOUR STORY,
SHOWCASE EVENT
11 March, 6-8 p.m.
Tickets here

RACE, IDENTITY AND BELONGING:
THREE WRITERS SHARE THEIR
PERSONAL STORIES
15 March, 8.00 p.m.
Tickets here

Meet writers from the Grow
Your Story development
programme, a scheme run
by Hachette and aimed at
unpublished and unagented
writers from Black, Asian and
Minority Ethnic backgrounds.
Listen to readings and learn
from a panel focusing on
these author’s experiences
and key advice on being
published.

Join Nikesh Shukla, Georgina Lawton and
Nadia Owusu, three writers who have
published very different accounts of their
experiences growing up as they share their
personal perspectives on what it means to
belong in a political and social landscape in
disarray. Tickets start at £5.72.

PLATFORM: BLACK AND ASIAN
WRITERS’ CONFERENCE
20 March

Tickets here

This one-day conference for Black and Asian
writers will include writing workshops to get
your creative juices flowing, guidance for first
time writers on the writing process from draft
to publication plus a session on the state of
publishing in the UK and the role that agents,
editors and publishers play. The conference
will also showcase seven writers from The
Middle Way Mentoring Project, a development
programme supporting Black, Asian and
racialised writers.
When speaking to the events team, conference
organiser Farhana Shaikh said: “Platform is the
chance to hear from some of the most exciting
Black and Asian voices writing today. It’s more
than a conference. It’s a safe space for us to be
present together, to discuss craft and process.
It’s a celebration of the work we’ve been doing
on The Middle Way Mentoring project. You’ll
leave feeling inspired and motivated to write.”
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What was the inspiration behind the Kind Kids Book Club
and how does the subscription service work?

Kind
Kids
Book
Club

The idea for the book club came to me during the first lockdown
in March 2020. I had just given birth to my third son, Huw, and had
my other little boys, Amos (two) and Dylan (five), at home with
me, too. We have always loved reading together, but books really
came into their own during this strange time. We were able to
use books to talk about how we felt, escape to other places and
cheer ourselves up.

When I was a child, I loved going to the bookshop with my mum
each week. I remember those days with fondness: walking along
the huge shelves looking at the bright colours and carefully
selecting my new adventure. I was very lucky that these trips
were so regular and my home was brimming with stories. It is
this foundation which has instilled in me the importance of early
reading for children. Not only does it support the development
of early literacy, but it enables children to develop a love of
reading and an imagination that (hopefully) lasts a lifetime.
Book clubs for adult fiction have always been popular, but in
recent years there has been a considerable rise in book clubs
and subscription boxes aimed at children – bringing the magic
directly to their letterbox. During the pandemic, with bookshops
and libraries closed or restricted, this has never been more
important, and one of the latest book clubs to join the market is
the Kind Kids Book Club. As well as bringing books into the home
of early readers and beyond, Kind Kids Book Club also seeks
to promote the importance of kindness and empathy amongst
children.
As a parent to two small children, Kind Kids Book Club really
resonated with me and I couldn’t wait to find out more. So we
spoke to founder Amie Jones to find out her all-important top
book recommendations as well as the inspiration for the book
club and the industry partnerships she is developing.

As the global news got bleaker, amid protests and the pandemic,
my boys had more and more questions. I realised that, now more
than ever, it was essential to teach them about kindness. And
not just kindness, but social conscience. Empathy. Compassion.
Understanding. Self-love. Love for the planet. So, I started to
do my research and sought out more inclusive books that were
full of empathy and kindness, books brimming with the big wide
world, books about experiences that are not our own – and the
Kind Kids Book Club was born!
Our subscribers receive two beautiful and inclusive books direct
to their door with each month and can sign up for three or six
months. Our packs also contain a set of carefully curated reading
prompt cards to spark thinking and inspire action, a book club
magazine and plastic-free materials for craft activities and
sensory play related to each story.

Children’s Mental Health Week took place recently with the
theme of ‘express yourself’. What are your top three book
recommendations to help children express themselves?
There are so many brilliant books out there on this topic, but my
top three are:
1. What Wesley Wore | Written by Samuel Langley Swain and
illustrated by Ryan Sonderegger (Owlet Press)
In Westburrow Wood there was a weasel called Wesley who
loved clothes and had his own unique style. Sensitive, emotive
and endearing, this book introduces an empowering and
enduring role model for boys and girls who like to express
themselves and also gently addresses tough issues such as
bullying, fear of difference, empathy and forgiveness.
2. How to Be A Lion | Written and illustrated by Ed Vere
(Doubleday)
When Leonard the lion befriends Marianne the duck and starts
writing poetry with her, the other lions have something to say. A
celebration of being different and choosing to be yourself, this
stunning modern classic confirms that we don’t always have to
roar to be heard.
3. All Kids Are Good Kids | Written by Judy Carey Nevin and
illustrated by Susie Hammer (Simon & Schuster)
A timely reminder that you can be grumpy, sad, messy, loud
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or tired – and still be brilliant! A charming board book
celebration of all kinds of kids, expressing all kinds of
emotions.
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Do you have any lockdown reading recommendations to
support children’s self-esteem and mental health?

One of your subscription packages is for children aged 0-3
and you include all of your children in the list of founding
members. Why is it so important for us to teach children as
young as this to engage with and explore books that tackle
issues of kindness and empathy?
I’m a firm believer in the idea that it is never too early to start
reading to little ones. By that token, I also think it’s never too
early to start introducing stories that celebrate being kind,
embracing difference and championing diversity. Books are an
indomitable force for good, and children’s stories for the very
young can be so powerful. This doesn’t have to be a didactic or
overly-complicated process – it’s all about sharing lovely stories
with heart and allowing ideas about empathy, altruism and
compassion to filter through.

Kind Kids Book Club has lots of gorgeous books included
in the subscriptions. Do you devise these around your own
personal collection and recommendations or have you been
working with publishers to develop a wider range of titles? If
so, who have you been working with?
At the start of the book club – over six months ago now – we
based our choices on books we had read and loved. As things have
progressed, we’ve been fortunate enough to build some great
relationships with publishers and are now shaping our collections
with their help.
We are passionate about working with independent publishers
(such as Owlet Press, Formy Books and Really Rather Wild, to name
just a few), and celebrate and promote their outstanding work
whenever we get the opportunity.

After almost a year of social restrictions and multiple
lockdowns, children are struggling with not being able to see
family members and friends, not to mention the uncertainty of
school and leisure activities. How do you think the pandemic
and everything we’ve learnt in the last twelve months will
impact our reading choices and those of our children?
I think living in such unprecedented times means people are
looking for books that nurture social conscience. In an upsidedown world where everything feels wrong, we need a road map
for empathy, recovery, leadership and community. I think books
– and reading with our children, in particular – will play such an
important role as we move forwards. Stories that help adults and
children alike to process change, emotion and loss will be a top
priority for lots of people.
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There are so many books that have helped us through lockdown,
but my top picks so far are:
1. Dreams for Our Daughters and Songs for Our Sons | Written by
Ruth Doyle & illustrated by Ashling Lindsay (Andersen Press)
A stunning poetic introduction to what it means to be a child in
these challenging times, these keepsake books feel like a gentle,
hopeful dream for a kinder world. The message here is crystal
clear: it is in your power to shape a better future for everyone.
2. Clean Up! | Written by Nathan Bryon & illustrated by Dapo Adeola
(Penguin Random House)
The perfect antidote to the lockdown blues, this book will transport
you to a beautiful Caribbean island. Rocket, the inspired and
inspiring protagonist who sets about cleaning up a plastic plagued
beach, is tenacious and brave, and serves as a reminder that there
is always something we can do to make the world a better place –
even if we are only small.
3. My Mum’s A Tiger | Written by Kate Claxton & illustrated by Angela
Mayers (Really Rather Wild)
A dazzling tale of body confidence and self-esteem, Eliza and
her mum give us a gentle lesson on embracing the skin we’re in
and celebrating all our spots and stripes. A must for every child’s
bookshelf!
4. I Really Want to Shout | Written by Simon Phillip & illustrated by
Lucia Gaggiotti (Templar Publishing)
The latest in the I Really Want To… series, this story follows a
determined heroine as she struggles with feelings of anger and
frustration. A masterclass in identifying and processing emotions,
this book is a must-have to weather the stresses and strains of
lockdown.
5. Felix After the Rain | Written & illustrated by Dunja Jogan (Tiny Owl)
A beautiful book about coping with feelings of sadness, this tale
of Felix and his suitcase of worries couldn’t be more pertinent for
lockdown. Translated from Slovenian and complete with stunning
illustrations, this is one title not to miss!
6. Break the Mould: How to Take Your Place in The World | Written by
Sinead Burke & illustrated by Natalie Byrne (Wren & Rook)
From the power of being different and discovering things you love
about yourself to using your voice to be an ally and show friendship
to others, this uplifting non-fiction guide from disability activist
Sinead Burke will give your little leaders the confidence to break
the mould and find their place in the world.

Where can our readers find out more information about the Kind Kids Book Club and the
subscription packages on offer?
You can find out more about us via our website www.kindkidsbookclub.co.uk and our
Instagram account @kindkids_bookclub
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Not To Be Overlooked

In The End of Where We Begin,
Rosalind Russell gives voices
to refugees from South
Sudan. The book’s narrative
follows three people from
different circumstances and
backgrounds. Yet, they all end
up in the same place: Bidibidi
refugee camp in Uganda.
Veronica is a teenage mother
of a young girl, taking care of
her younger sister. In the camp,
abandoned by her mother
and not knowing where her
boyfriend is, she discovers
she is pregnant again. She is
not even eighteen. Daniel is a
young man, son of a colonel,
finding himself in the camp
with his mum and younger
siblings. Arriving in the refugee
camp, Lilian feels like she has
lost everything. Her husband
has died and throughout the
journey to Uganda, she has
been separated from her young
son, who may be dead.
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I think that Lilian’s
story resonated

Not To Be Overlooked introduces a variety of wonderful but lesserknown books, to assist readers in finding their next great reads. This
column covers reviews by Alicja (The End of Where We Begin) and Emma
(Mothlight).

THE END OF WHERE WE BEGIN
BY ROSALIND RUSSELL

MOTHLIGHT
BY ADAM SCOVELL

Published by Impress Books,
November 2020

Published by Influx Press,
February 2019

with me the most, but I found
all three narratives extremely
powerful and moving. The
End of Where We Begin is an
important book that stays
in your memory long after
you have put it back on your
bookshelf. Veronica, Daniel
and Lilian are painfully human
and it is hard to imagine what
hardships they have all been
through. But against all odds
they carry on and Veronica
returns to school. Daniel ends
up at university, Lilian finds
a job helping others. The End
of Where We Begin is a story
that shows the endurance and
extreme strength, of people
whose lives have been brutally
interrupted by war.
Then once again, by COVID-19.
While the pandemic impacted
us all in different ways, often
bringing our lives to stop,
refugees have been even more
affected. The funding suddenly
moved towards different
agendas and the conditions
of refugee camps became

even worse. This is especially
true in Uganda, where it has
never been easy. Reading the
powerful stories of these three
refugees, I only wanted them
to have a happy ending and
to have their circumstances
improved. While they persisted
through unbearable hardships,
the pandemic made their
situation harder. I can only
hope they all find a way to
continue living and a way to
move forward.
I did not know as much about
the history of South Sudan
when I started reading this
story, but Russell’s The End
of Where We Begin gives a
narrative almost entirely, to the
voices of three refugees. This
is what made me read on the
topic, outside of her book.
Veronica, Daniel, Lilian and a
thousand others, deserve their
voices to be heard. Those who
have been lost in the country
torn by war, deserve to be
remembered.

After absolutely loving Boy
Parts from Influx Press, I
decided to pick up another
one of their books and see
what this independent
publisher is all about. The
premise of Mothlight in
particular, really intrigued me.
Phyllis Ewans, a lepidoptera
researcher (specialising
in moths and butterflies),
has passed away in her old
age. Thomas, a man who
had known Phyllis since a
young age, soon became
her carer, companion and
fellow lepidoptera-obsessive.
After her passing, Thomas’
connection to Phyllis begins to
strengthen. To the point where
he does not only question
what he really knows about
this woman, but also starts
to think he can still feel her
presence.
There has been so much
praise for Scovell and his
writing. He manages to
capture the obsession that

develops within grief, in an
eerie and almost Gothic way.

to see what else comes from
Influx Press!

This book really had me
questioning my own instincts.
I genuinely, at one point,
wondered if this was a nonfiction tale from Scovell.
Simply because Thomas’
memories of Phyllis were so
visceral and nostalgic.

To keep up with other
unmissable titles, be sure to
subscribe to The Publishing
Post here

While I sometimes struggled
to connect to either Thomas
or Phyllis and questioned
whether the plot was going
to pick up, I cannot deny that
Scovell’s writing is really
beautiful.
Much of the book is set in the
Lake District, so when paired
with captivating descriptions
of natural surroundings, it
really felt like I was reading a
modern take on Romanticism.
There is a real loyalty to
landscape in this story.
Scovell is certainly someone
to watch and I cannot wait
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Hachette’s Feminist
Book Box and the
Growing Trend of Book
Box Subscriptions
The only thing better than
gifting somebody else a
box of educational goods
is gifting it to yourself.
Hachette have come up with
an astounding idea for you
to do exactly this. A monthly
feminist book box to which
you can subscribe for three,
six or twelve months - the
more months you subscribe,
the lower the subscription
price per box. The box will
include two of Hachette’s
feminist titles, one from their
front list and one from their
backlist, along with specially
commissioned artwork.
Ten volunteers will choose
the titles and this team will
change every six months.
Due to the global pandemic,
people have been forced
to cut off many social
events, leaving them feeling
lonely and slightly isolated.
Hachette have been creative
with this, as their monthly
book box will include, on
top of the selected books
and artwork, a monthly book
club in which one, or both,
of the authors will also be
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taking part. This will help its
subscribers to feel part of a
community while, at the same
time, giving them something to
have in common and talk about.
The one thing subscribers
will most definitely have in
common will be their passion
for feminism. In the 21st century,
women are still the underrepresented gender. For this
reason, it is of great importance
to read female authors and to
learn as much as possible about
feminism. Hachette’s book box
will give women the opportunity

to broaden their horizons, read
more on feminism, share their
thoughts, opinions and beliefs
with each other and most
importantly, to have the chance
to come together and manifest
the importance of equality.
There are several reasons book
box subscriptions have been
experiencing an increase in
sales over the past few years.
Firstly, there’s the convenience
of having new reading material
delivered right to your door,
particularly in the current
climate when many bookstores

are closed due to the
pandemic. The boxes are quite
personalized, with themes to
suit every reader from YA to
fantasy to non-fiction. Though
the boxes vary quite a lot in
price, with some lying on the
more expensive end of the
scale, many boxes still provide
greater value than if you were
to buy the book and bookrelated goods individually.
There’s a certain novelty and
air of mystery surrounding
the boxes as well. Often
subscribers don’t know what
book or goods will be in the
box until it arrives, only getting
a small hint or the theme
beforehand.
Bookstagram has also
prompted an increase in book
box sales by fostering a desire
between Bookstagrammers
to collect the bookish
merchandise offered in the
boxes to use in their posts.

As well as this, book boxes
hugely benefit the authors
whose books are featured. For
instance, they contribute to
book sales, with the price of the
book included in the box. They
also serve as excellent publicity
for the author, with their book
being distributed world-wide
allowing them to gain new
readers.
There is an element of prestige
that goes along with the books
chosen for book boxes. These
books have been handpicked by
professional readers because
they believe it is one their
subscribers will enjoy. The
gifts often featured in the book
boxes reflect the sense of the
author or the book as a brand,
as the gifts are personalised to
the book. The book boxes also
work as a free marketing tool
for the author, as subscribers
are encouraged to share
photos of their book boxes on
social media platforms such
as Instagram or Twitter or in
unboxing videos on YouTube.

It seems that book boxes will
continue to grow in popularity,
and Hachette’s feminist book
box should be no exception.
The announcement of the box
has already received a positive
response on Twitter, with many
readers eager to sign up. The
inaugural box will be launched
on 8 March on International
Women’s Day, with the theme
‘Forgotten Women from
History.’ Although the box is
currently only available in the
UK, subscribers will have the
added benefit of free delivery.
For those not based in the UK,
other feminist-themed book
box subscriptions that ship
internationally include Books
That Matter and Feminist Book
Club.
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Highlights in the
Charts
The Push by Ashley Audrain
Review by Natalie Joyce
The Push is Ashley Audrain’s debut novel
which shows the dark side of motherhood and
how family history can threaten to overpower
stability.
Blythe is a woman who had a complex
relationship with her mother growing up. After
walking out on her family, Blythe’s mother leaves
her father to look their children, with their kind
neighbour acting as a substitute mother.
After college, Blythe marries and is soon
pregnant with her daughter, Violet. Her
family history of trauma and neglect from her
grandmother and mother makes Blythe anxious
about motherhood and has her questioning if
she really can be a good mother. Despite her
worries, she pledges to give Violet the love she
deserves after being unloved by her own mother.
Blythe’s firstborn proves to be a challenge for
her: she feels emotionally detached from her
daughter, letting her cry for hours, blocking out
the sound while she writes to escape. During the
daytime, she cares for Violet while her husband
works, but she struggles to bond with her
daughter, sensing something is not quite right
about her.
As the novel progresses, we see the young girl
grow and problems start to arise when Violet
turns four. Her behaviour becomes concerning,
with incidents such as Violet stabbing a girl with
a pencil and twisting a boy’s fingers until he
cried. Her parents have a talk with her and think
everything will be ok, but when a boy dies at the
playpark when Violet is present, Blythe begins to
suspect that there is something wrong with her
daughter.
The Push is packed with twists and turns and will
leave the reader feeling flabbergasted. Blythe’s
journey is a turbulent one, and she must do all
she can to reconcile with what she has lost.
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Death in Her Hands by Ottessa
Moshefegh
Review by Cassie Waters

“Her name was Magda.
Nobody will ever know who
killed her. It wasn’t me. Here
is her dead body.”
Ottessa Moshfegh’s latest novel opens straight
into the action of a murder mystery. Except it isn’t
exactly a murder mystery... For a start, there’s no
murder.
Seventy-something-year-old Vesta lives in
isolation in a lakeside cabin where a Girl Scout
camp used to be, having moved there after the
death of her dominating and unfaithful husband.
Widowed and lonely, Vesta lives her days in a
state of perpetual routine, carefully writing down
the same to-do list each morning. That is until,
whilst walking her dog Charlie, Vesta stumbles
across the note. But there’s no body and no signs
of a crime.
Vesta initially thinks it’s a prank or the beginning
of a story that the writer decided to toss out, but
it’s not long before Vesta becomes consumed
by the note, reverse-engineering the mystery of
Magda’s death. With the help of Ask Jeeves and a
hefty dose of imagination, Vesta becomes a kind
of novelist, creating elaborate fictional stories that
place the local townspeople as potential suspects
in the murder. Life and fiction blur as Vesta’s
carefully constructed new life begins to fall apart
and memories of the past come back to haunt her.
This is a story about writing, about novels and
cleverly poking fun at the formulaic murder
mystery genre. It’s about loneliness, ageing and
our inner lives. Those who enter into its pages
hoping to read about an old lady who discovers
the truth behind a murder will be disappointed,
but Death in Her Hands offers something much
more intriguing.

Pine by Francine Toon
Review by Verity Stuart

“She doesn’t smell unpleasant, but familiar, of how she
imagines the moon might smell, or a flower that only
bloomed in winter.”
It is hard to believe that Francine Toon’s unsettling 2020 publication, Pine, is a debut novel. While
telling a seemingly simple story, Toon manages to retell grand gothic archetypes and reclaim and
unsettle the isolation that so many of us have experienced this year.
Pine centres around Lauren and her father Niall who live alone in a small Highland village. When
a woman is found on a road on Halloween night, Niall drives her back to his house, but by the
morning she has disappeared. This straightforward but compelling narrative marks another
addition to the ever-growing canon of books inspired by radical, empowered witches, commented
on by the author throughout Pine’s extensive marketing campaign. Indeed, Toon’s references to
gothic authorities such as Shirley Jackson thrive alongside familiar crime sensibilities. But from
the first page, Toon commands the attention of her own reader, insisting on her own, defiant,
narrative voice.
Finding home in the shadowy highland forests, Toon records the wildness of rural teenagedom and
small-town oppression. In a novel that often defies genre classification, Toon insists on both the
chill of the modern gothic alongside the grit of a thriller. This makes for an admirable experiment,
one that captures the claustrophobia of our own, haunting year. Toon’s debut is one of many
contemporary books drawing upon these traditional folklore themes, but Pine remains a standout;
a moving contemplation on grief, memory and the maelstrom of human emotion.
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