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about, or join, the publishing
industry. We want to cover
as much as we can for those,
like us, who want to absorb
as much of the industry as
they can. The Publishing
Post is a free resource that

is encouraging, honest and
accessible to every single
person who is considering
publishing as a career.
The Publishing Post stands
by the fact that 2021 is
a time for breaking down
barriers and encouraging
diversity in the publishing
industry. Learning about
and being included in
the industry should be
for everyone.
The magazine is created
by publishing hopefuls, for
publishing hopefuls. Each
and every person who works
on the magazine each issue
is dedicated to producing
and educating fellow
hopefuls with content that is
informative and interesting.
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has supported, shared and
shouted about The Publishing
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Abdulrazak Gurnah Awarded the
2021 Nobel Prize for Literature
By Megan Whitlock
Having been praised
by the academy for his
“uncompromising and
compassionate penetration
of the effects of colonialism
and the fate of the refugee
in the gulf between cultures
and continents,” Abdulrazak
Gurnah has been awarded
the 2021 Nobel Prize for
Literature. Though we have
seen 118 literature laureates
since 1901, the win marks
only the fourth time a Black
person has been awarded
the prize.
Gurnah, who was born in
the Zanzibar Sultanate,
moved to the UK in the
1960s as a refugee of the
Zanzibar revolution where
he established his career
as a literature professor
at the University of Kent.
His books reflect his life
experience, frequently
focusing on themes of refuge
and displacement as well
as protagonists who share
his East African origins. His
previously accoladed novels
include Paradise (1994) and
By The Sea (2001), both of
which were shortlisted for
the Booker Prize and the Los
Angeles Times Book Prize
respectively.

Gurnah’s win also sheds light
on the ways in which the
British publishing industry
presents foreignness in
literature, especially when
formatting other languages
in books. Despite using
English as his primary
prose language, Gurnah
incorporates his first
language, Swahili, as well
as Arabic and German into
his writing. He spoke to
The New York Times about
tensions with publishers who
wished to anglicise these
sections: “There’s a way in
which British publishing, and
perhaps American publishing
as well, always wants to
make the alien seem alien
[…] They want you to italicize
it or even put a glossary. And
I think no, no, no, no.”
The Nobel Prize typically
provides a large commercial
boost to authors, especially
to those who already have
a large following. For
example, Unionsverlag,
an international-focused
publishing house,
commented on the win of
Egyptian author Naguib
Mahfouz in 1988: “Nobody
knew him, or even how to
spell his name right. We had
sold 300 copies in three
years – and then 30,000
in three minutes.” Indeed
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Gurnah’s glowing critical
reception has not always
translated into commercial
success, with the NPD
BookScan reporting less
than 2000 copies of his US
bestseller, Desertion, sold
since its 2005 publication.
Ongoing issues with supply
chains will put pressure
on the speed with which
publishers can get Gurnah’s
books back into print.
Nevertheless, it is clear to
see how Gurnah’s books
have a vital place within the
geopolitical backdrop of the
21st century. His win marks
a well-deserved recognition
of his beautiful writing and
moving insights.

New Star Wars Titles Announced
By Malachi Martin
Disney Lucasfilm Press and
Del Rey invite Star Wars fans
to return to a galaxy far, far
away in 2022. On 7 October,
StarWars.com unveiled four
new books taking place
within the beloved fictional
universe, all set to be
released during spring and
summer of next year.
While these four new
publications do not have any
official cover art currently,
StarWars.com has revealed
the titles of these new
books and their respective
publishing dates along with
synopses of said novels.
The first, which will be
released on 10 May 2022,
has been titled Star Wars:
Brotherhood and is to be
written by Mike Chen, taking
place in between the Star
Wars prequel films Attack of
the Clones and Revenge of
the Sith.
Star Wars: Shadow of the
Sith and Star Wars: Stories
of Jedi and Sith are to both
be published in 2022, on 28
June and 7 June respectively.
Award-winning author, Adam
Christopher, is to write
Shadows of the Sith set in

between the films Return
of the Jedi and The Force
Awakens.
Meanwhile, ten acclaimed
authors: Roseanne A. Brown,
Sarwat Chadda, Delilah S.
Dawson, Tessa Gratton,
Michael Kogge, Sam Maggs,
Michael Moreci, Alex Segura,
Vera Strang and Karen Strong
will be collaborating on
Stories of Jedi and Sith, with
illustrations by Jake Bartok.
Stories of Jedi and Sith is an
anthology directed toward
younger readers.
Lastly, the final book to
be published (as of this
writing) is titled Star Wars:
Padawan, a coming-of-age
story centred around one
of Star Wars’ most popular
characters: Obi-Wan Kenobi.
Padawan will be written
by award-winning author,
Kiersten White and is set
to be published on 26
July 2022.
Following the theatrical
release of Star Wars: The
Rise of Skywalker in 2019,
which concluded the
Skywalker Saga, Lucasfilm
has been set on expanding

the Star Wars universe
through various forms of
media. At least four Star
Wars books have been
released every year and
Lucasfilm shows no signs of
slowing down.
Lucasfilm’s High Republic
multimedia project was
created to explore an
unseen side of the Star Wars
universe and branch away
from the content established
in the films, however, it
seems the company has not
forgotten what made the
franchise popular initially
and has thus set these new
titles within the timeline of
the beloved movies.
A multitude of fans will be
pleased with this.
Synopses for all four titles
are available on StarWars.
com, where the titles will be
available for pre-order.
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Industry Insights: Mia Oakley
(@miainthemargins)
By A imee Whittle, L eyla
Mehmet, Elizabeth Guess and
Chloe Francis
For this issue we interviewed
Mia Oakley to learn more
about her role as Editorial
Assistant and PA at Ebury
and position as Co-Chair
of Colour[Full], Penguin
Random House (PRH).

What drew you
towards a career in
publishing and what
was your journey into
the industry like?
People and storytelling.
What I love most about
storytelling is that it’s a
medium of communication,
a conversation between
people. It allows us to
connect with one another,
to feel seen and listened
to and understood. I
wanted to contribute to this
conversation.
My journey into the industry
started with studying an
English Literature degree.
After graduating from
Cardiff University in 2018,
I decided to take a break
from the books and ended
up in Events Management.
A year and a half later I
realised I missed the world
of books. So, I left my job in
order to focus on applying

to publishing. Cue global
pandemic and 9 months
of unemployment filled
with various applications,
publishing events and getting
close and yet so far, I finally
landed an internship at
indie publisher September
Publishing. A few months
later I started at Ebury.

What is the biggest
challenge you have
faced during your
career and how did
you overcome it?
Getting past the written
application. The major
turning point for me was
getting feedback on my
CV and cover letter from
someone in publishing. I
reached out to the wonderful
Clem (@itsclembrulee)
after she tweeted about
offering free feedback on
publishing applications for
BAME people. Clem helped
me drastically improve
my CV and cover letter by
supplying in-depth editorial
and structural feedback.
I learned to focus on
transferable skills in cover
letters, especially as I had
worked in three industries
before publishing. Also, to
be very specific about how
you can apply these skills
learned to the job you are
applying for.
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What does your typical
day look like as an
Editorial Assistant and
PA at Ebury?
I don’t really know what a
typical day looks like. The
two sides of my role demand
different amounts of my
time at different points.
As the PA to the MD of
Ebury, I generally assist our
publishing house of around
60 people. This could be
anything from organising
meetings, designing
presentations and arranging
events such as author talks.
On the editorial side I work
in brand publishing at Ebury
Partnerships. This means I,
along with my small team,
work with brands and
authors to publish a wide
range of illustrated and
narrative non-fiction. My
main responsibilities are
briefing freelancers such
as food stylists, designers
and proofreaders, offering
editorial feedback as well as
liaising with authors. There
is a lot of admin involved
including, but not limited
to, contract requests,
invoice payments and
freelancer paperwork. I have
also started to write book
proposals and approach
talent and writers.

Tell us more about
your inclusivity work
and role as the CoChair of Colour[Full].
My focus is to demystify
publishing and make it a
safe space for marginalised
people; to ensure the entry
into publishing is an open
door and not a revolving
one. Even though I studied
a Literature degree, I was
clueless on how books ended
up in peoples’ hands. I also
wasn’t sure if there was a
space for me mainly due to
having dyslexia. It wasn’t
until I started to talk with
publishing people that I
realised that there was.
My work with Colour[full],
Penguin Random House’s
largest employee network
for people of colour, is an
extension of this. Fellow
Co-Chair Hana Teraie-Wood
(@hanateraiewood) and I
have been working to make
the network a fun, safe and
intersectional space.

What advice would
you give to publishing
hopefuls from
underrepresented
backgrounds? Are
there any good
resources and/or
groups to join?
To reach out to publishing
people, connect with the
industry and get feedback
on your CV and cover letters.
Twitter is a great place to
connect with bookish people
and places. Attend events
such as the ones run by the
Society of Young Publishers,

Creative Access and Bad
Form. Join the Publishing
Hopefuls Facebook group
to connect with other
applicants. Also, sign up to
mentorship schemes such
as the ones run by Creative
Access and the Black Agents
& Editors’ Group (BAE).

How do you feel
representation within
the industry and
within books could be
improved?
Representation from all
marginalised communities
needs to be improved in all
areas of the book industry.
From the in-house publishing
staff to the freelance pool
to the school syllabus. I do
feel the tide finally changing

though, with the help of
programs and initiatives such
as Lit in Colour, Ellie Drewry’s
and Cat Mitchell’s Publishing
Disability network and Bad
Form’s WTF is Publishing?
series.

What are you currently
reading?
On the train: Intimations
by Zadie Smith (PRH) and
Why Solange Matters by
Stephanie Phillips (Faber
& Faber). On the sofa and
in bed: Misfits by Michaela
Coel (Ebury Press) and
The Upper World by Femi
Fadugba (PRH).
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Anticipated Reads

By Genevieve Bernard, Georgia Wells , A lfie K immins , Sarah Ernestine, Ellie Gibbs and Meg Jones

All We Left Unsaid by
Natalie K Martin
1 November, Lake Union
Publishing

Two sisters, an unbreakable
bond and a secret that will
shatter their world. All We
Left Unsaid is an entrancing
novel of love, betrayal and
family loyalty.
Jess and Ivy are two sisters
who mean the world to each
other, they share everything
from the flat they live in to
a love of romcoms, they are
the perfect balance and
complement each other’s
personalities. Whilst Jess
is calm and collected, Ivy
is wild and yearning for
adventure, yet down to their
cores they love one another
fiercely. Nothing could tear
that apart ... or could it?
One thing the sisters can’t
share is Ivy’s friend Finn
and when Jess falls for him

trouble ensues. A betrayal
that cuts so deep and
arguments with things that
can’t be unsaid leave the
sisters growing further and
further apart. Years later
Jess receives a phone call
that will change everything.
She must now put herself in
Ivy’s wild shoes and discover
what truly happened to her
sister, asking herself the
questions she’s avoided for
so long; Is it ever too late to
say you’re sorry? This brilliant
novel from Martin is one of
those books you’ll struggle
to put down and is the
perfect read to settle down
with as the nights draw in
this autumn.

Parting the Veil by
Paulette Kennedy
1 November, Lake Union
Publishing
The end of October does
not mean the end of horror
stories. Kennedy’s new
release Parting the Veil tells
the classic haunted house
tale combined with sultry
gothic romance.
As American heiress Eliza
Sullivan inherits the estate
of her late aunt, she leaves
behind her grief-stricken
past in New Orleans to be
replaced with the ease of
rural England. Upon her
arrival, Eliza feels drawn
to the mysterious Malcom
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Winfield, the Lord of
Havenwood. But when word
reaches Eliza that Malcom
may not be the man she
thought he was, she only
feels more passionate about
wanting to repair this broken
man and his crumbling
mansion.
As they settle into marriage,
Eliza begins to fear that the
rumours held some truth.
With forbidden rooms,
eery sounds lurking in the
shadows and servants
hesitant to say too much, she
begins to realise that neither
the man nor his home are
what she believed them to
be. As Eliza delves deeper
into Malcom’s disturbing
past, her fears that she may
be married to a monster
intensify. This gothic tale
is the perfect novel for
those that don’t want the
Halloween season to end
just yet.

Learwife by J. R.
Thorp
4 November, Canongate
For fans of feminist retellings
such as Maggie O’Farrell’s
Hamnet, Pat Barker’s
Silence of the Girls and
Jennifer Saint’s Ariadne,
J.R. Thorp takes inspiration
from Shakespeare’s King
Lear to craft their debut
novel Learwife. In-keeping
with the man himself, the

prose is lyrical and poetic.
If you’re a Shakespeare fan,
or if you’ve wanted to give
Shakespeare a try but found
it too intimidating – this may
be your answer.
The novel follows Lear’s
Queen after the King’s
death, and the loss of their
three daughters in battle.
As the last familial survivor,
the Queen is grief-stricken
and furious. Forgotten from
history after being banished
to a nunnery, she can now
tell her story. The woman
whose name has been
forgotten by history knows
very little about her own.
Why was she sent away in
shame and disgrace? What
happened to her oldest
friend and ally? What will
become of her now? She
must come to terms with
her past and make a terrible
choice which will not only
change her whole destiny,
but that of the entire abbey.
Learwife is a story of grief,
regeneration and how the
past is always influencing
the present.

The Reckless Kind by
Carly Heath
9 November, Soho Teen
This autumn, Carly Heath
steps into the literary scene
with a beautiful, genrechallenging debut YA novel,
The Reckless Kind. This
piece of historical fiction
follows the story of three
young people growing up on
a coastal Norwegian island
in 1904. Asta Hedstrom
refuses to be confined to the
domestic life her parents

have planned for her. She
escapes to the mountains,
living in a cabin with her
best friend Gunnar and his
secret boyfriend. The three
work together for the right
to pave their own futures,
determined to win the
village’s annual horse race,
no matter the cost.

around to help find who she
believes is “The One.” Will
this be the love story that
she’s dreamed of? Or will she
have to rethink her approach
to love?

Girls of Fate and Fury
by Natasha Ngan

Just Haven’t Met You
Yet by Sophie Cousens

23 November, Hodder &
Stoughton
9 November, G.P. Putnam’s
Sons
For anyone looking for a
romantic read, Cousens’
latest novel is sure to tick
all the boxes. Just Haven’t
Met You Yet follows the story
of Laura, who is taking a
business trip to the Channel
Islands. However, after
landing at her hotel she
realises she’s grabbed the
wrong suitcase.
What follows next is akin to a
scavenger hunt. Using some
of the contents of the case
– piano music, her favourite
book, and a sweater – she
tries to locate the suitcase’s
mystery owner. Insert Ted,
a grumpy cab driver, who
she’s convinced to drive her

In the stunning conclusion
to the epic Girls of Paper
and Fire series, Lei must
attempt to reunite with the
woman she loves. Failure
will mean the pair are lost
to each other forever. Girls
of Paper and Fire follows
Lei, a Paper Girl taken from
her home to serve alongside
eight other girls as the
Demon King’s concubines.
Whilst enduring training to
impress her captor, Lei falls
in love. The trilogy follows
the journey that threatens to
tear apart Lei’s world, whilst
she desperately clings to
her relationship. Girls of Fate
and Fury brings Lei’s heartwrenching story to a close.
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Accents and Accentism in
Audiobooks
by

Emily D e Vogele, Cameron Phillips and Paige A nderson

While audiobooks
have come a long way
since their inception,
there is no denying
that accentism
continues to be very
prevalent in the field
today. Accentism
is discriminatory
or unfair behaviour
targeting someone’s
accent, or language
use. There’s an
important distinction
to be made between
accentism and
preference. Preferring
certain accents
is not necessarily
an issue: we all
might favour one
accent over another.
But when these
preferences bleed
into unfair actions
and behaviours, or
subconsciously affect
our decisions, it’s
called accentism.
There has always been a
push for audiobook narrators
to read in a ‘posh’ accent or,
more accurately, a received
pronunciation (RP) accent.
This is often referred to as
the standard form of British
English (it’s what BBC news
presenters and the British
royal family sound like.)
Despite it not being the most

spoken accent within the
UK, RP is still seen as the
standard for British English
outside of England. We get a
personal take on accentism
from those who consider
themselves to have a
strong accent:
“Being born and raised in
Manchester means that
I have an accent. It is
something I can’t help, nor
something I would want
to distance myself or my
voice from. Like all accents,
certain words and phrases
make my accent far more
pronounced.”
“Ever since I started looking
to get my foot in the door
within the publishing
industry, it has become
extremely apparent to me
that it is a very Londoncentric industry. This is the
case for many industries and
the economic geography of
the UK more generally, but
many other industries have
made conscious efforts to
expand their fields outside
of the capital, especially
towards the north. This is
where I’ll give a shoutout to
HarperNorth, a division of
HarperCollins that opened
an office in Manchester
at the beginning of 2020.
They do wonderful work,
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especially with their aim to
promote northern writers
and voices on a national
scale. Having attended many
panels discussing accentism
in publishing, I have always
felt that because of where
I live – or the way I sound
– that I would be looked
over in interviews. At
times, I feel that I cannot
be myself, both in terms of
personality and speech, as
it would work against me
and my chances of securing
a position. It’s easy for
London-based companies to
hire people who live in and
around London. When I’m
asked how I will travel to the
office or where I’m based,
I automatically feel at a
disadvantage.
What I will say to conclude is
that the pandemic has shown
companies that they can cast
their net much wider. The
increased use of platforms
such as Zoom has shown that
companies can and should
interview people for Londonbased positions who are
further afield and promote
remote work. We are just
as passionate and valuable
as those London-based
candidates and have just as
much to offer.”

As seen in the testimony
above, accentism is
something that is very
present within the publishing
industry. Bath Spa University
released a study which found
that 67.2% of publishing
professionals felt that they
had been treated differently
compared to those without
a strong accent. How then
does this prejudice impact
audiobooks? One respondent
of the aforementioned study
claimed that “they had been
perceived not to be wellread.” If there is a push for
narrators to speak in an
RP accent, does this mean
that all audiobooks must be
narrated by those who lack a
strong accent?
That would be extremely
unfair and discriminatory,
raising the question of
whether this is something
that the publishing industry
should allow.

throughout this series,
including Rubeus Hagrid,
Seamus Finnegan and Fleur
Delacour. Representing
accents enhances the
experience of an audiobook.
It’s odd to have an RP voice
narrating an Irish boy or a
West Country man! Having
a variety of accents in

audiobooks is not something
that should be an issue,
especially because the make
it easier to immerse yourself
in what you’re listening to
and add to the experience
of reading.”

“When reading a book,
I personally have no
preference regarding how the
narrator sounds. If anything,
I enjoy characters who are
supposed to have accents
and are narrated accurately.
One might refer to the
Harry Potter audiobooks
here. There are countless
characters with accents
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Highlights in
the Charts
The Seven Husbands of
Evelyn Hugo by Taylor
Jenkins Reid

People Like Her by
Ellery Lloyd

Review by A rabella Petts

Review by L auren Fardoe

Hollywood icon Evelyn
Hugo is ready to tell her
story of her mysterious
and glamorous life, but,
when she chooses unknown
magazine reporter Monique
Grant to write her story,
nobody can quite understand
why – least of all Monique
herself. Regardless, she
is determined to use this
opportunity to kickstart her
career and subsequently
becomes intrigued by
Evelyn’s career and, of
course, the seven husbands
along the way.
The novel draws us in with
Evelyn’s tale of ambition,
friendship and forbidden
love, but as we near the end
of her story, it becomes clear
that her life intersects with
Monique’s in dire ways and
that her reason for choosing
the unknown reporter may
be much darker than it first
appeared.

With the blurb being fairly
vague, this novel could have
gone in a number of different
directions, but I don’t think
any changes could have
taken away from Reid’s
excellent characterisation.
Each individual’s backstory is
so strong – as is the way that
they all connect with each
other – that at several points
throughout the novel you
find yourself only wishing you
could search for them online,
watch their films and read
articles on their lives.
With the heart-wrenching
relationships, a plot twist
that you probably won’t see
coming and an upcoming
television adaptation, I truly
believe that this is a book for
everyone, no matter your age
range or your favourite genre;
The Seven Husbands of
Evelyn Hugo is a must-read.
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In this intensely addictive
tale of psychological
suspense, Ellery Lloyd raises
important questions about
technology, social media
celebrity and the way we
live today.
Emmy appears to be a widely
successful “MammaBare”
influencer with the ideal
life: a doting husband, an
adorable pair of children
and a million devoted
followers. Yet the struggles
of parenthood she presents
to them are fabricated, a
twisted attempt at relatability
and a ploy to ensure more
brand deals, more followers
and more success.
Emmy will say anything and
give advice to anyone in an
effort to be likeable, and the
repercussions of this lead
to a vendetta against her,
putting her and her family’s
lives at risk.

Her husband is cripplingly
aware of the risk posed by
her chronic oversharing
online, as well as her
façade of struggle. He is
worn down by his wife’s
insistent monetising of their
family’s life – a subplot
which unveils cracks in their
marriage. Presented via
a split narrative of Emmy
and her husband, Dan, the
novel takes a turn as a third
perspective is introduced,
that of the scorned and
revengeful follower.
Ellery Lloyd reveals the false
intensity of social media
and the potential dangers
of living online. Examining
the unseen, immoral side of
influencer culture and the
dangers of parenting online,
People Like Her explores the
frantic need to be seen and
the lengths we’ll go to be
liked by strangers.

10

Writing the World: Southern
Africa (Part 1)
By Shaniah Shields , Jia Wen
Ho, L eanne Francis and
Christina Moore

In the first instalment of our
Writing the World: Africa
series, we are providing an
insight into literature from
across Southern Africa.
Contemporary writers are
reflecting the diverse ethnic
and language groups in
Southern Africa in their rich
and innovative stories.

Mozambique
Mia Couto was an emerging
writer after Mozambique
gained independence in 1975
and has since had his works
translated in over twenty-two
countries. Couto’s work is
chilling and often features
fragmentary narratives which
are permeated with magical
realism. Notably, his novel
Confession of the Lioness
has been translated from
Couto’s native Portuguese
and was a finalist for the Man
Booker International Prize in
2015. Couto also contributed
to Imagine Africa, a thoughtprovoking anthology of
contemporary African fiction
and poetry. The anthology,
which reflects the greater
African tradition, also
featured work from Paulina
Chiziane, the first woman in
Mozambique to publish
a novel.

Lesotho

Basali! Stories by and about
Women in Lesotho is a
collection of short stories and
a poem written by students
at the National University
of Lesotho and edited by
K. Limakatso Kendall. An
ode to the lives of women in
Lesotho, the book explores
racial persecution, gender
discrimination and the
multitudes of hardships and
challenges faced by women.
Whether told from personal
experience or by telling
another’s experience, this
collection gives a glimpse
into the way of life familiar to
the writers.

Botswana
Lauri Kubuitsile began
her writing career with a
serialised detective novel for
a newspaper. She had owned
the newspaper and wanted
a serialised novel to market
her newspaper. However
she didn’t have the funds
to buy rights to a novel and
decided to write one herself.
When completed, The
Fatal Payout was published
by Macmillan and was
subsequently incorporated
into the junior secondary
school syllabus. The book
follows a complicated murder
mystery, involving themes of
corruption and HIV/AIDS.

11 | Issue 34 | The Publishing Post

In her prolific writing career,
Lauri Kubuitsile has written
over twenty books and has
won The Golden Baobab,
Africa’s prize for children’s
writing.

South Africa

of fifteen-year-old Amandla
and her enigmatic mother.
After discovering a strange
address and large sum of
money in her mother’s purse,
Amandla and her friends
embark on a journey to find
out the truth. This is a story
about honesty, friendship
and the pain of uncovering
family secrets.

Artur Carlos Maurício
Pestana dos Santos is an
Angolan writer of fiction.
He writes under the name
Pepetela. Mayombe a book
written by Pepetela which
was originally published
in 1980. The book was
written between 1970 and
1971, when the author was
a guerrilla of the Popular
Movement for the Liberation
of Angola (MPLA) and it deals
with the daily life of Angolan
revolutionaries in the colonial
war against Portuguese
forces. In the year of its
publication, Mayombe won
its author the National Prize
of Literature of Angola.

Namibia

Trevor Noah’s 2016
autobiography, Born a
Crime, is a blend of sociopolitical discussion and a
personal view of family and
friendship. Set during the
twilight of apartheid and the
turbulent days of freedom
that followed, this memoir
is both heart-breaking and
hilarious. Written as a series
of short essays, it is engaging
and the audiobook, narrated
by Trevor Noah himself, has
fantastic reviews. Born a
Crime is being adapted into
a film, produced by Noah
and Lupita Nyong’o who
also stars as Noah’s mother,
Patricia.

Doek! is an online literary
magazine from Namibia.
Doek!, which refers to a
headscarf and is a shortening
of Windhoek, the capital
of Namibia, highlights
exceptional writers across
Africa and the diaspora.
This Pan-African literary
magazine aims to contribute
to “Africa’s literary footprint,”
by showcasing the work
of storytellers and visual
artists to a global audience.
Founded in 2019 by Rémy
Ngamije and Mutaleni
Nadimi, Doek! publishes
short fiction, poetry,
nonfiction and visual art.
You can find out more about
Doek! here.

Eswatini

Angola

Malla Nunn is an awardwinning screenwriter and
novelist from Eswatini,
formerly known as Swaziland,
who resides in Australia.
Her most recent release,
Sugar Town Queens, was
published in August 2021 by
Allen & Unwin. Set in Sugar
Town, South Africa, Sugar
Town Queens is the story

A General Theory of Oblivion
(Portuguese: Teoria Geral
do Esquecimento) is a novel
by José Eduardo Agualusa,
born in 1960, he is an
Angolan journalist and writer
of Portuguese and Brazilian
descent.

The novel, published in
2012, recounts the story of a
Portuguese woman who locks
herself into her apartment
with Angola on the brink of
independence. She attempts
to cut herself off from the
external world for three
decades until she meets a
young boy who informs her
of the radical changes which
have occurred in the country
in the intervening years.
The book is based on true
events. First written in the
author’s native language of
Portuguese, it was translated
into English by Daniel Hahn
in 2015.

Zimbabwe
NoViolet Bulawayo is the pen
name of Elizabeth Zandile
Tshele, a Zimbabwean author
and Fellow at Stanford
University. In 2012, the
National Book Foundation
named her a ‘5 under 35’
honouree.
Her 2013 debut novel and
a coming-of-age story, We
Need New Names tells the
story of the life of a young
girl named Darling, first as
a ten-year-old in Zimbabwe,
navigating a world of chaos
and degradation with her
friends, then as a teenager
in the United States, where a
better future seems possible
when she goes to join an aunt
working there.
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Translation Techniques

seeks to contribute, through
translation, to global social
justice.” Feminist translation
encompasses both the micro
and macro processes, from
ensuring that the choice of
words is inclusive, especially
when translating gendered
languages such as French
and Spanish, to highlighting
broader political themes,
such as making a conscious
decision to translate certain
texts in order to make them
accessible to a new portion
of the world’s readers.

By Toby Smollett and K ate Williams

Translators are constantly
making conscious choices in
their work. As we discussed
in the previous issue,
translation might even be
considered adaptation, and
can go as far as rewriting
the original text to expose
different messages and
themes, or to put forward
a political message. In this
article, we discuss some
theoretical translation
techniques which translators
may draw upon when
making these choices, using
examples which show these
theories in action.

Domestication and
Foreignization
Lawrence Venuti coined the
terms “domestication” and
“foreignization” in his book,
The Translator’s Invisibility.
In brief, a domestication
changes cultural elements in
the source text to assimilate
to the target culture,
creating a more comfortable
reading experience in
translation. Conversely,
a foreignized translation
retains these original cultural
characteristics, and while
this may require the reader
to work harder to understand
the text, it is a less intrusive
method which provides
an opportunity to learn
about other cultures and
perspectives.

In literary translation,
the most common is
foreignization, as faithfulness
to the original text is highly
valued and domestication
risks belittling the source
culture by “westernising”
it. One example of
foreignization is Takemori’s
translation of the Japanese
novel, Convenience Store
Woman. In a 2018 interview,
the translator discusses
her choice of the somewhat
archaic phrase “Thank you
for your custom,” which
the main character repeats
frequently. Instead of
seeking an alternative, she
uses this phrase to “create a
formulaic-sounding language
to roughly approximate the
manual-dictated customer
service language” (baito
keigo as it’s known in
Japanese) “in which there
is really no equivalent for in
English.” While the wording
of this sentence may sound
unusual to a native English
speaker, the translator
emphasises a cultural feature
through her choice of words.
Domestication is also used
in some situations. In David
Hawkes’ translation of the
Chinese novel, Hou Lou
Meng, he removes references
to the colour red, a colour
associated with violence
and blood in the Western
world, which the translator
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felt would hinder his ability
to convey the original spirit
of the novel. Therefore, red
is frequently replaced with
green in the translation,
and even the title, which
translates literally as ‘A
Dream of Red Mansions’,
becomes The Story of the
Stone in English.

Feminist Translation
Feminist translation is a
translation practice that
first emerged in Quebec,
Canada, towards the end
of the 1970s. According to
Olga Castro and Emek Ergun,
authors of the influential
2017 book, Feminist
Translation Studies: Local and
Transnational Perspectives,
“Feminist translation could
be defined as any conscious
discursive intervention that

One such example cited in
Castro and Ergun’s book is
Donne è bello, a collection
of essays translated from
English to Italian by the
Milanese feminist group,
the Anabasi. The collection
includes Italian translations
of American feminist texts
from multiple different
sources, strategically
compiled in one volume
curated for Italian readers.
As a result, the Anabasi
were able to transport
feminist ideas from the US
to Italy and present them in
one accessible document,
with the hope of inspiring
more people to join their
movement.

Skopos Theory
Skopos theory concerns itself
with the concept of “skopos”
in the act of translation. A
Greek word first employed
in a translating context by
Hans Vermeer in an article
in 1978 – who had been

strongly influenced by the
work of Katharina Reiss – it
refers to the concept of the
“purpose” which lies behind
any exercise in translation.
A manual for a tumbledryer is translated with the
communicative purpose of
instructing the reader how
to operate the machinery,
for example.
This skopos of instruction
therefore determines the
decisions undertaken by the
translator in the process of
translation. As a translation
tool, this is particularly
helpful for the way it moved
translation theory away from
the existing paradigmatic
binary of word-for-word
translations vs. sense-forsense translation.
Skopos theory lends itself to
a variety of potential uses,
both within the literary world
and beyond, and its focus
on communicative purpose
has made it specifically
relevant to Bible translation.
The Bible has a variety of
potential purposes with a
wide range of audiences: the
skopos of one translation
of the Bible may aim to
introduce its content to
young children, while
another may be intended for
rigorous academic study. An
approach in which the target
text is determined by the
skopos therefore allows for a
more appropriate translation,
if somewhat less loyal to the
source text.
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Top Picks for the Spooky Season
By Joanne Boustead, A imee
Haldron, L aura Jones and
Michaela O’Callaghan
Welcome, spooky season!
Oh, how we’ve missed
you. But with all the fun of
Halloween comes the horror
of the inevitable sugar rush
– with all those bottomless
bowls of candy, kids will be
bouncing off the walls! So,
what’s the cure for this you
ask? We suggest finding a
cosy corner with blankets
and an entertaining book for
your children to bury their
noses in.

delight. Within the pages,
your child is tasked with
finding Eric, a little purple
spider brought to life with
colourful illustrations by Mike
Byrne. All Eric wants is to
make friends with Fluffy the
cat, but Fluffy just wants to
eat him. Can your child find
Eric before Fluffy catches
him? Interactive stories such
as this are the perfect family
activity – everyone can join
in on the hunt for Eric!

this is an extremely unique
and side-splitting story, with
just the right dose of horror.
To many parents, a baby
with the mind of a teenager
is scary in itself. However,
the plot features Rita being
followed by a sinister clown
in an ice cream van. It is up
to her to discover what evil
plans are in place, and how
to defeat them.

There’s a Spider in
This Book by Claire
Freedman

Little Horror by Daniel
Peak

Bunnicula by James
and Deborah Howe

Claire Freedman is perhaps
best known for her awardwinning Aliens Love
Underpants series. However,
in 2018 she published the
interactive picture book,
There’s a Spider in This Book
– a funny and imaginative
tale that is bound to leave
your kids giggling with

From Firefly Press, we have
a frighteningly funny debut
from Daniel Peak. This
middle-grade book has an
absolutely hilarious premise;
Rita is a one-year-old but
has the developmental
and mental abilities of a
teenager! Told from the
point of view of baby Rita,

Sometimes there is nothing
better than sinking your teeth
into a classic. Bunnicula is a
children’s novel series about
a rabbit named Bunnicula
who has some very striking
fangs and can suck the
juice out of vegetables. The
novels are narrated by the
family dog who is suspicious

15 | Issue 34 | The Publishing Post

of the strange rabbit and
concerned about his owner’s
safety. This year, Scholastic
has released a bind-up
volume containing the first
two books with a stunning
red metallic cover, all set to
capture the curiosity of a new
generation.

killing six kids at a local high
school. Now he haunts Jake
and his need for vengeance
turns high school into a new
survival game – a game that
Jake fears he cannot win.

The Taking of Jake
Livingston by Ryan
Douglass

Published by Hot Key Books
in April 2021, this young
adult twisted fairy-tale
is perfect for Halloween.
Following the Hollow
sisters – Iris, Grey, and
Vivi – ten years after they
mysteriously went missing
from a suburban street in
Scotland only to return a
month later with no memory
of what happened to them.
Seventeen-year-old Iris is
doing everything she can to
fit in at high school, but when
her older sister Grey goes
missing leaving bizarre and
weird clues behind, it’s up
to Iris and Vivi to track her
down. As they delve into the
supernatural, they begin to
remember what happened
to them all those years ago.
This book isn’t for the fainthearted but will have you
gripping the pages, eager to
see what happened to the
sisters.

For teenagers who love a
social thriller, The Taking of
Jake Livingston is a mustread this Halloween. This
instant New York Times
bestseller follows the titular
character, Jake – a sixteenyear-old medium who sees
dead people. Add this to the
racism he experiences from
his high school teachers and
life becomes a nightmare for
Jake. But things are set to
get worse when the ghost of
Sawyer Doon appears. In life,
Sawyer was a troubled teen
who took his own life after

House of Hollow by
Krystal Sutherland

Last One to Die by
Cynthia Murphy
When Last One to Die was
published by Scholastic in
January this year, it was the
perfect book for a dark, cold
night. So, it’s no surprise that
I’ve found myself drawn to
it once again as the spooky
season draws near! Murphy’s
debut packs a horror-filled

punch as terrifying events
unfold on the streets of
London. It is the story of
teenager Niamh who has
arrived in London from
Ireland to follow her dreams
of becoming an actress.
Following a spate of brutal
attacks on young women,
Niamh’s perfect summer
soon becomes the summer
from hell as she desperately
fights to stay alive, whilst
battling to work out which
of her friends – if any – she
can trust. Last One to Die is
perfect for fans of slasherhorror movies as the fastpaced plot reveals danger
lurking in every dark corner
and dead bodies mounting.
This thrilling YA is perfect
for fans of Holly Jackson and
Amy McCaw and is a mustread before Murphy’s next
book, Win Lose Kill Die hits
the bookshelves at the start
of next year.
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Spooky Design Trends in 2021
Horror Fiction
By Beccy Fish, Giulia
Caparrelli, Juliette Tulloch
and Maisie Jane G arvin
As soon as the calendar
switches to October and
the leaves turn their golden
autumnal colours, we know
that Spooky Season is upon
us, and what better way
to submerge yourself in
Halloween than with a warm
drink and a horror novel?
This year, especially, has
offered us an exciting, new,
wide variety of the genre
to explore, many of which
involve some very enticing
covers that every horror
fanatic must add to their list!
But what elements of these
designs are most common
in this category of fiction?
This issue, we are exploring
some of the artwork that is
synonymous with this time of
year: ghouls, hands and tarot
cards galore!

Nothing but Blackened
Teeth by Cassandra
Khaw
A mansion in Japan that
was built atop the bones
of a bride, where the walls
are fortified by the bones of
further sacrifices, wouldn’t
be at the top of many

engaged couples’ wedding
venue lists... until now.
Promised to surprise, this
novella (only 128 pages) will
be released on 19 October
2021.

A key element in horror
designs is of course
establishing the ghoul
that will be terrorising our
characters. We can assume
that the faceless creature
here dressed in white is
none other than the bride
who haunts the Japanese
mansion. The movement of
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her hands and hair brings
her closer to life; the artist
truly captured her spiritlike nature as well as the
brutality she promises to
inflict, conveyed by her
red mouth that unsettlingly
resembles the blood of her
potential victims. The red
used in the typography
is also strong, pulling the
impact closer towards the
audience, emphasising the
blackened typography with
a matching tone. The slim
serif font is also a common
device across horror
covers, as it is more, almost
unexplainably, chilling. The
author’s name cascading
down the left side is also
an interesting choice,
representative of a cobweb
in the corner, or blood
slowly dripping down.
Such a simple colour
palette, with the striking
power of the phantom’s
photo, creates one of the
most effective methods to
draw us into the story.

The Death of Jane
Lawrence by Caitlin
Starling
Described as “Jonathan
Strange and Mr. Norrell
meets Mexican Gothic

meets Crimson Peak” by
Book Riot, The Death of Jane
Lawrence is the latest horror
novel by American author
Caitlin Starling. Set in a
fictional post-war England,
the story follows the
eponymous protagonist Jane
as she starts to unravel an
unsettling dark secret lurking
in her husband’s family
mansion – a trope that never
gets old in the Gothic genre.
The book cover, illustrated
by Colin Verdi, exemplifies
this unraveling of a riddle
through multiple red strings
attached to what we assume
are Jane’s hands, hanging
creepily in the air. Portraying
limbs on horror book covers
is a common trend most
often used to evoke ideas of
physical deformity, zombie-

like existence and gore
symbolism. This example
is particularly interesting
as the red thread can take
on different meanings. It
can signify blood spilling
from wounds in the hands,
stitches sewn by surgeons
(Jane’s husband is indeed a
surgeon) or cunning strings
moving a puppet. The book
design is clever, haunting
and already poses questions
in the reader’s mind: Is Jane
a reliable protagonist? Or
are her movements being
orchestrated by a hidden,
dark force? The colours used
are also typical of this genre.
Red is a dominating element
and is in stark contrast with
the pitch-black background.
Eerily, the hands have a
corpse-like hue, which
does not bode well for our
protagonist. The overall
composition is symmetrical,
simple and very effective in
drawing the curious eye into
this mystery.

A Dowry of Blood by
ST Gibson
Illustrator Marlowe Lune
brings to life S.T. Gibson’s
A Dowry of Blood with this
cover inspired by tarot
cards. Published by Nyx
Publishing in January of this
year, Gibson’s horror story
is described as a “lyrical
and dreamy reimagining of
Dracula’s brides,” with an
emphasis on queerness and
betrayal. Main character
Constanta must leave her
medieval peasant life behind

to become Dracula’s bride,
but rival consorts seek to
undermine what the undying
King can offer her and his
true horrors will come
to light.
Marlowe Lune is an illustrator
based in Ohio who captures
the Gothic atmosphere of
the novel perfectly in the
encapsulating dancing
skeletons and the subtle gold
finishes. Around the edges of
the tarot card structure are
spooky hands, roses, eyes
and daggers, all suggesting
a horror that is entwined
with romance. You can
view more of Lune’s work
here. Many other covers are
following this evolving book
trend, such as Moon Child,
written by Gaby Triana and
illustrated by Lynne Hanson.
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Shania Hardcastle and Molly
Raby from Fizz: An Interview

“Whilst Fizz was created
because we couldn’t see
anything like it, after delving
into the writing community
we have found many writers
trying to make the creative
world more diverse and
welcoming.

By K ayley Stanbridge

This issue we speak with
Shania and Molly from Fizz,
which is an online publishing
platform for women and nonbinary creatives, where they
can share poetry, articles,
reviews, short stories and
more within a safe and
welcoming community.
In regard to what inspired
this online platform, both
Shania and Molly explain
that “during the duration of
lockdown, we came to realise
that there were limited
platforms with accessibility
for women and non-binary
people to submit creative
work.” Both Shania and Molly
as creatives themselves,
often actively created
pieces of work and wanted
to be part of a like-minded
community, this led them
both putting their heads
together in August 2020 and
deciding to create a platform
themselves. “We wanted
to create a collaborative
and creative network of
like-minded writers who
felt they could share their
work with us, without fear of
judgment.”

Both Shania and Molly have
worked on Fizz for over a
year now and have garnered
a strong following of over
1,000 community members
online. A challenge that
they have faced during this
process is remaining current
as an online platform. But,
they explain “we have
overcome this by always
providing our community
with the latest news and
doing extra research
ourselves to produce the
best content and advice.”
Some skills that both Molly
and Shania think they
have developed during the
creation and maintenance
of the Fizz platform are
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project management skills,
proofreading skills when
looking over submissions,
being able to maintain
professional relationships
with writers, and core time
management skills. In terms
of their aims for the next few
months and the longer term,
Molly and Shania explain, “in
the short term, we want to
build our community to reach
a wider audience, getting
more submissions and
creatives involved.
In the long term, we would
love to turn Fizz into a fullyfledged publishing house, as
well as making the change
from online to print through a
collaborative anthology.”

To mention just a few
of our favourites:
@charlotte.a.moore,
@floodtheatre,
@foxandwindmill,
@articlesclub,
@sunday.onl.
In terms of the Fizz team,
Shania and Molly explain
“Since the beginning, Fizz
has consisted of just us
two, but as of August 2021
we expanded our team and
recruited three fabulous
humans to help create the
monthly Fizz newsletter.
Although we would love
to work in person, remote
working has given us the
opportunity to keep Fizz
flexible and recruit people
from all over the country. We
have received submissions
from people all around the
UK and even worked with
someone from America. We
would love to continue to
expand Fizz in the future.”
Shania and Molly have also
recently launched a podcast
(With Extra Fizz) for the
Fizz platform and explain
the reason for launching
this podcast: “We wanted
to provide a space for our
community to know the

people behind Fizz and have
a stronger supportive voice.
The podcast focuses on our
own daily lives as writers and
publishers, tip and tricks,
and general discussions
within the community. We
also have guest appearances
from writers, which adds a
more collaborative approach
and represents what Fizz is
all about. Finally, the podcast
is also simply another
medium that our community
can access.”
Shania and Molly explain that
the Fizz platform is always
looking for new submissions
from both new and existing
members of the community,
whether fictional or nonfictional. “Prospective
contributors can head to the
submission’s guideline page
of our website to find out
how to submit work.
Our inbox is always open
for new submissions and
questions alike.”

When asked what the ideal
role would be for either
Shania or Molly in the
publishing industry, they
explain to us, “The ideal
role for both of us would be
Co-CEO of Fizz Publishing,
one day… but until that
happens, Shania is interested
in the marketing side of the
publishing world, whereas
Molly is more drawn to
editorial.”
When asked what had
appealed to them within the
publishing industry, Shania
and Molly explain, “the
professional answer to
this question is that
publishing is a vast creative
industry that is special in
the way that it combines two
parties with a common goal.
The real answer is: We just
love books.”
Thanks again to the Fizz
team for speaking with us for
this issue! You can find them
on Instagram (@online_fizz)
and Twitter (@fizz.online).
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Classic Ghost Stories
By Megan Powell , Yagmur D ur,
and Michael Calder
With Halloween being just
around the corner, the
classics team have decided
to reveal some of our
favourite classic ghost
stories to get readers in
the spooky mood.

The Signal-Man by
Charles Dickens
First published in 1866,
Charles Dickens’ short
story The Signal-Man offers
mystery, suspense and
horror. All the qualities
associated with a classic
ghost story, Dickens captures
them all in this chilling and
unsettling story.
The duty of the Signalman is
positioned in a cutting near
the signal box, further along
the railway tunnel, controlling
the running of the trains and
receiving alerts of danger if
an incident occurs. The plot
follows a signalman who tells
the sceptical narrator of his
frequent encounters with an
apparition that haunts him.
He tells the narrator that
whenever he has seen the
phantom a tragic incident
has followed. The first being
a terrible train crash, which

had many casualties. The
second a woman being killed
and then the Signalman
reveals he has seen the
apparition again, suggesting
a third incident is imminent.
Stirred by these notions
the narrator contemplates
the supernatural and is in
anticipation for the third. The
Signalman hears the warning
of a bell, understanding
another tragedy is pending.
The narrator considers that
the signalman might be
hallucinating and describes
the conditions of the tunnel
being a dark and lonely
place. However, upon
returning to work the next
day he finds the signalman
dead by his station.
It is without a doubt that this
short story will leave readers
with goosebumps as Dickens
so brilliantly writes the
disturbing tragedies, through
a first person narration. By
having the narrator appear
pragmatic, allows the final
incident to be read in such
a shocking and horrific way.
The nature of the death
connects the stories told by
the signalman which asserts
the supernatural presence in
the railway tunnel.
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The Woman in Black by
Susan Hill
The Woman in Black is a
gothic horror novel published
in 1983. The story follows
the narrator, Arthur Kipps,
as he tells his paranormal/
haunting experiences at Eel
Marsh House. Kipps is a
junior solicitor who is sent
to a small town in the east
coast of England to settle
Mrs Alice Drablows’ estate
after she passed away. In
Drablows’ funeral, Kipps
sees a woman dressed in
black with a ghostly pale
face and dark eyes whom a
group of children are also
watching. As he settles into
Drablows’ Eel Marsh House,
Kipps experiences a series
of paranormal experiences
which ultimately intertwine
him with the mysterious spirit
of a woman with a dark, and
yet sorrowful past in the Eel
Marsh House.
In her novel, Hill explores
multiple themes such as
fear, isolation and influences
of the past. These themes
are not only present within
her characters, but also
in the settings and the
complex structure of the
narration. However, the
most interesting theme is
influences of the past as our

protagonist fails to run away
from the death of his wife
and child. Kipps’ inability
to escape this tragic past
creates a claustrophobic
feeling throughout the
novel, and thus inevitably
heightening the horror
factor throughout the story.
Psychological hauntings
toppled with breathtakingly
scary imagery of a Victorian
spirit, The Woman Black
is a must read for horror
enthusiasts this Halloween!

The Haunting of Hill
House by Shirley
Jackson
Shirley Jackson’s
phenomenal twentieth
century ghost story which
traverses the phantasmagoria
of the eponymous manor
house – Hill House – struck
the literary community
upon release. In fact, the
supernatural novel was
popular enough to earn a
spot amongst finalists in

the National Book Awards.
The literary hit, published in
1959, typifies subtle horror,
relying on psychological fear
and the unknown, rather
than expressive instances
of supernatural terror. Now,
Jackson’s masterpiece has
solidified a place amongst
the ‘haunted-house’
hall of fame, continuing
to inspire the creativity
of popular culture and
shape the landscape of
Gothic literature. Two film
adaptations have been
released, however, most
recently, the Netflix series
which holds the same title
and draws loosely from the
novel has seen incredible
success.

Renowned for a masterful
escalation in tension, The
Haunting of Hill House
recounts an occult science
experiment with tragic
consequences. Dr Montague
– an anthropologist
with a penchant for
the supernatural –
yearns for an academic
breakthrough within the
field of parapsychology
and notoriety. To this end,
the Doctor manufactures
an investigation. He invites
two women with previous
paranormal experience to a
notoriously haunted manor;
Theodora, a young woman
with supposed psychic
sensitivity and Eleanor
Vance, a woman in search
of her liberty. Alongside
the heir to Hill House, the
group begin their scrutiny,
but realise far too late that,
potentially, they are the ones
being probed and prodded.

The Publishing Post | Issue 34 | 22

Job Opportunities
By Jennifer Hill , A imee Whittle
and L eah B ird

Campaign Coordinator,
Oxford University
Press
Closing Date: 27 October
Salary: £23,000
Location: Oxford
Oxford University Press are
looking for a digitally-minded
marketer to join the UK
Primary Marketing team. You
will help steer and implement
their social presence and
communicate with a broad
range of stakeholders,
including the Customer
Experience team, designers,
authors, design agencies,
freelance staff, PR and
advertising agencies.
You will be the social
media specialist in their
team. Responsibilities
include implementing
marketing campaign
plans set by marketing
managers, ensuring
campaigns are launched
on time, within budget
and to a high standard, as
well as researching and
launching any new social
media platforms. You will
be building and updating

webpages, creating email
campaigns, and briefing
in-house and freelance
designers, videographers
and animators to create
campaign content.
The ideal candidate will
have experience of digital
marketing, excellent
communication and
team working skills, and
a passion for education.
Experience of content
management systems,
Google Analytics and email
systems, knowledge of
the UK education market,
experience of Microsoft
Teams for meeting
scheduling and experience
of Canva to create simple
images for email and social
media is also desirable. For
more information and to
apply, click here.

Editorial Assistant Criminology, Taylor
and Francis
Closing Date: 10 November
Salary: £25,709.25 pro rata
Location: Abingdon (Remote
working available)
Taylor and Francis are
looking for a part-time
Editorial Assistant, to work
on their Criminology books
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list, on a six-month fixedterm contract. The role
will involve working with
a publisher toward overall
revenue and profitability
goals, and managing key
tasks including author care,
reviewing, contract and
handover processes.
You will be organising peer
reviews of book proposals
under consideration,
drafting and sending
author contracts, chasing
manuscripts under contract
and negotiating delivery
deadlines, preparing
manuscripts for handover
to production and meeting
handover targets. Other
duties include building
relationships with authors
and colleagues, maintaining
databases and systems, and
supporting the wider team
across our Sociology and
Geography lists.
The ideal candidate will
have a highly organised
approach, with strong
prioritisation and time
management skills. You will
need excellent interpersonal
and communication
skills, with the ability to
communicate sensitively
and professionally, as well
as being a team player with

a flexible, positive approach
to helping others and an
enthusiasm for learning.
For more information and to
apply, click here.

Internships/
Apprenticeships
Marcomms Intern
- Non-Fiction,
HarperCollins
Closing Date: 27 October
Salary: London Living Wage
HarperCollins are looking
for an intern to join
their Marcomms Intern
Programme!
The successful candidate will
be dealing with a wide range
of tasks such as writing and
designing press releases,
creating mailing lists and
promotional materials and
assisting with author tours
and events. You will also
be writing copy, handling
giveaways, competitions
and promotions, creating
PowerPoint presentations,
contributing to their social
media channels and
assisting with the author
brand and backlist. You will
be coordinating meetings,
briefing freelance designers
on marketing assets and
providing administrative
support.

You must have excellent
organisational skills, an
ability to manage a full
workload and help with
other’s organisation, be
able to work as a team and
communicate with others.
You will be analytical, be able
to use PowerPoint and Excel
efficiently, be a committed
self-starter and be highly
motivated. You will also be
able to work under pressure
and be capable of being an
ambassador on behalf of the
team. Apply here.

understanding of trends in
the marketplace as working
alongside other departments.
The ideal candidate will be
creative, curious and have
a willingness to learn as
well as a desire to develop
their talent. You will also
need a portfolio of work that
showcases your creativity
and a basic working
knowledge of InDesign
and Photoshop. For more
information, click here.

Not Quite Publishing
Editorial Assistant,
Haymarket Media
Group

Junior Designer,
HarperCollins
Closing Date: 26 October
Salary: £25,000
Location: London
HarperCollins is looking for
a Junior Designer to join the
team and be responsible
for creating market leading
book covers for a range of
bestselling authors.
The position will involve
all aspects of the design
process, from creating
book covers with guidance
from senior designers to
preparing files for print,
assets for marketing and
providing support to all
members of the design
team. You will also begin to
develop an awareness and

Closing Date: 26 October
Salary: £21,500
Location: London (Flexible
remote working available)
Haymarket are recruiting for
Editorial Assistants!
You will be assisting on
project work, helping
the different teams and
supporting individual brands
and work on targeted work
during your second year.
You will get to work on the
Haymarket Editorial Academy
Foundation course, shadow
team members, gain valuable
on the job experience and
be supported and assessed
by team leaders. For more
information click here.
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Indie Spotlight: Otranto House
By Mara R adut, Millie K iel and
Megan C ooke
Welcome to the House of
Horror!
Otranto House, to be precise.
Just in time for spooky
season.
A Manchester-based indie
founded in 2019 by Elizabeth
Kennedy, Otranto House is
sure to help you get your
spook on. Having a small, yet
potent array of crime, horror
and fantasy books, this
publisher is constantly on the
lookout for brand new writing
talent, with a predominant
focus on YA and New Adult.
Otranto is a small town in the
province of Lecce in Italy,
famous for its fertile land and
natural landmarks. However,
its cultural significance is
what connects the Northern
publisher to it. Otranto
happens to mark the setting
of the first Gothic novel:

Horace Walpole’s The Castle
of Otranto. The reason for
settling on this location?
Mostly because Walpole
thought “Otranto” sounded
cool. No, really. It does have
a kick to it.
Otranto is also mentioned
in Bram Stoker’s The Lady
of the Shroud – so it is no
surprise that Kennedy picked
this name for her hub of
horror stories.
Kennedy’s publishing journey
has been a challenging, yet
positively rewarding one.
Her love of reading and
writing initially led her onto
an academic path, obtaining
an undergraduate degree in
Creative Writing and a MA in
Publishing. And what does
one do after all that? They
start a publishing house, if
they’re Elizabeth Kennedy.
Jumping right in, essentially,
is not an easy enterprise.
Learning to navigate some
of the challenges of having
a brand new publisher
while working as a full-time
freelance content writer –
not easy either.
Otranto House reflects
Kennedy’s passion and
dedication. Although it might
get hectic at times, she tells
us she would not have it any
other way:
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“I love doing it and
working with a lot
of wonderful writers
and other creatives in
the two years since
we published our
first book has been
amazing.”
The choice to focus on YA
stemmed from a lack of
representation for this genre
amongst the publishers
of Manchester. As a
teenager, Kennedy loved
crime and horror stories,
and Otranto House is her
way of giving back.

“I think it’s also
important to produce
great books that
young adults can
get lost in and find a
love for reading as a
result!” she tells us, and
we couldn’t agree more.

Wall of Dolls by Yolanda
Sfetsos is the newest
addition to the Otranto
House realm. It is a story
about just how dangerous
a Ouija board can be,
especially on a Halloween
night… and since Halloween
is around the corner, we
believe this is the perfect
read for All Hallows’ Eve.
Wall of Dolls brings Otranto
House’s list up to four books.

The first book published
by Kennedy’s independent
press was in fact a work
of her own – a woman of
many talents! Five Dead
Blondes, written by Elizabeth
Kennedy with Lydia Grace,
tells the story of Thorncliffe
College following the murder
of a student before a new
school year. With twists and
turns this book will keep
you guessing and on the
edge of your seat. Otranto
House’s list also includes a
variety of genres. Tales of the
Supernatural is a collection
of six short stories from
six horror writers, Yolanda
Sfetsos, Sam Pope, Neve
York, Martha Watson, Karen
Featherstone and Jessica
Allen. From the vengeful
ghost of an executed
prisoner, to a quaint English
town with sinister traditions,
the collection is something
“that will haunt every reader
and delight fans of horror.”
That Otranto House has
published four books in
two years – and survived a
global pandemic to boot –
not only shows the strength
and demand for YA horror
and crime, but also a flair
for picking great stories that
people want to read. Even
if Halloween weren’t just
around the corner, we think
they’re definitely an indie
press to watch!

Otranto House has got no
plans of slowing down. 2022
will see the release of the
first part of EchoWorlds, a
YA fantasy trilogy by Jack
Cornes. Additionally, beyond
YA and New Adult books,
Kennedy also hopes to
publish adult crime, horror
and fantasy fiction someday.

It is then safe to say that
Otranto has got its plate full
and its future bright.
What are your plans for
Halloween? We hope you’ll
join us at Otranto House.
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Campaign Spotlight: Hamnet
By Caitlin Davies , Danielle
Hernandez and Georgia Rees
While the bulk of a book’s
marketing typically takes
place in the weeks leading
up to publication, postpublication promotion is an
essential component of any
strong marketing campaign.
For a book to remain relevant
in today’s competitive
market and continue driving
sales, it is crucial to look
beyond the publication date.
From seasonal promotions
and exclusive editions to
consumer reviews and
targeted advertising, there
are many ways to keep the
conversation going after an
initial release. This week we
explore how the marketing
team behind Hamnet have
put a new spin on a classic
marketing approach and
continued to build buzz for
the historical fiction over
a year after its original
publication date.

and space constraints, the
essence of the product must
be made clear. Marketing
teams must navigate the
challenges of making a
bold impression while
simultaneously keeping the
billboard simple. If effective,
the billboard should be
striking and capture the
viewer’s attention with its
branding and messaging
remaining memorable long
after the billboard is out
of sight.
Despite being a longstanding tradition in
advertising and marketing,
the billboard continues to
evolve. Whilst the mode of
large print remains popular
and effective, the billboard
has taken on different
forms over the years. As
technology rapidly changes,

Billboard Campaigns
Billboards have been used
for centuries to establish new
brands and products across
the globe. As a form of outof-home advertising, they
aim to attract the attention
of drivers and pedestrians in
highly populated locations
to gain numerous views
and impressions. With time
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digital, mechanical and
interactive billboards have
become commonplace
in cities. Billboards are
increasingly on the move,
being attached to vehicles
that can bring messaging
to audiences directly. Even
scented billboards have
been invented to create a
multisensory experience for
passers-by.
Hamnet’s ‘living billboard’
pushes the boundaries and
conventions of the billboard,
which successfully created
a conversation across
social media regarding
its originality. Devised by
Jack Arts, a creative street
advertising agency, they
have produced various
creative campaigns for
current releases. Recent
campaigns have included

their eye-catching blue and
yellow Sally Rooney mural
to promote Beautiful World,
Where Are You in Shoreditch,
and the 3D sanitary pad
adorned with red glitter to
advertise the release of
It’s About Bloody Time,
Period by Emma Barnett.
These billboards have had a
lasting impression upon book
lovers, and the horticultural
structure used to promote
Hamnet has been no
different.

Hamnet’s Living
Billboard
Tinder Press launched their
Hamnet-inspired living
billboard on Blackfriars
Road in Southwark in
August of this year, sixteen
months after the novel’s
original publication on 31
March 2020. The billboard,
created by multimedia
designer Samar Habib in
collaboration with Jack Arts
Agency, makes tangible
the already iconic royal
blue and white cover of
O’Farrell’s standout work.
As well as being emblazoned
with images of the book,
this piece of design-led
marketing features the short,

sweet and memorable title
spelled out in an array of
white carnations, roses,
chrysanthemums and
hydrangeas as a tribute
to Hamnet. Interestingly,
Shakespeare’s wife Agnes,
a horticulturalist, is at the
centre of this novel and
the strong use of flowers
in this campaign seems a
sensitive tribute.

word-of-mouth marketing in
this campaign. Incentivising
members of the public to
share photographs of the
display online creates a
ripple effect across social
media, influencing people to
pick up the book themselves
and even wander down to
Blackfriars Road where
they were gifted a Hamnetbranded bouquet of flowers.

Hamnet has cemented its
place in awards history
by winning the Women’s
Prize for Fiction 2020 and
Waterstones Fiction Book of
the Year 2020, among others.
Fergus Edmonson, marketing
director at Headline,
explains how the tagline “the
story that will live with you
forever” takes inspiration
from public reaction to the
novel. Keeping Hamnet
within public awareness so
long after its initial release
is an example of inspired
creative marketing, riding off
the back of awards success
to reinvigorate the public’s
opinion on the novel’s merits
and inspiring new readers
who may have been out of
reach during the initial wave
of online marketing. Tinder
Press makes excellent use of

Headline’s goal with this
campaign was to “convey
the feeling that [Hamnet] is
a beautifully written modern
masterpiece” and this
elaborate floral display did
just that.
As we continue to see
Hamnet on social media and
talked about amongst friends
and colleagues, it becomes
impossible to ignore the
duration of success this book
has achieved. Headline’s
innovative marketing
strategies have helped
contribute to this impressive
longevity. Publication day is
no longer the end goal; if we
want readers to be reading
a book for years to come,
a creative post-publication
campaign is going to be
incredibly valuable.
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2021 Adult
Shortlist Revealed
By Hannah Davenport, Caitlin
Evans and Thomas Caldow
At the end of September,
the shortlist for The
Diverse Book Awards was
announced. Now in its
second year, the award’s
aim is to shine a spotlight
on inclusive and diverse
books in the UK. The award
was created in November
2019 by Abiola Bello and
Helen Lewis, founders of
The Author School. When
Abiola found that there was
only one award dedicated to
diverse books in the UK, she
decided this had to change.
After sharing the idea with
Helen, they agreed to create
the award. The award proved
hugely popular last year
with sixty entrants, and the
2020 winner was Ayisha
Malik with This Green and
Pleasant Land. The runners
up were Claire Adam with
Golden Child and Candice
Carty-Williams with Queenie.
This year seven spectacular
titles have made the adult
shortlist. Here is a look at
each of the titles.

A More Perfect Union
by Tammye Huf
(Myriad Editions)
Huf is a Californian born
author and short story
writer. A More Perfect Union

was also long-listed for
the Jhalak Prize 2021. The
novel is a historical romance
which follows the tragic
love story between a Black
slave woman and an Irish
immigrant. Huf challenges
themes of race and poverty,
creating a complex and
gripping narrative.

The Family Tree by
Sairish Hussain (HQ)

If I Don’t Have You
by Sareeta Domingo
(Jacaranda)
This captivating romance
novel follows two creative
leads in New York city:
Afro-Brazilian filmmaker
Ren and Black-British artist
and journalist Kayla. Both
are on different paths in the
journey of life but can’t deny
their strong attraction after
meeting during interviews
about Ren’s latest film. Their
separate lives soon become
entwined with passion and
secrets, and the pair are left
to confront questions about
the future and their place
in life.

Broadwater by
Jac Shreeves-Lee
(Fairlight Books)
The setting for this short
story collection is Broadwater
Farm, an infamous housing
estate in North London. As
a Tottenham local herself,
Shreeves-Lee tells tales of
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threaten their familial bonds,
loneliness begins to take hold
and the family are driven
apart attempting to reach
forgiveness.

the people behind the outer
face of violence and poverty.
The stories portray the
colourful and generational
culture of this community,
comprising of more than forty
nationalities, in an emotional
and hopeful way.

Love After Love by
Ingrid Persaud (Faber)
Winner of the 2020 Costa
First Novel Award, this
book is already criticallyacclaimed and a fan
favourite. Set in Trinidad, the
story follows the RamdinChetan mother and son duo,
and their eccentric lodger Mr
Chetan, as an unconventional
family. When truths begin
to leak, and broken secrets

The Family Tree is a moving
novel about a Muslim family
in Britain, set over one
generation. From losing
their mother as children and
relying upon their father to
bring them up, Saahil and
Zahra enter the adult world
with unexpected burdens.
Saahil faces a devastating
incident on a night out, and
Zahra tries to navigate her
politically-charged activism
plans whilst balancing caring
for her father.

The First Woman by
Jennifer Nansubuga
Makumbi (Oneworld)
Also shortlisted for the Jalak
Prize and the James Tait
Black Prize, The First Woman
has been a hit in 2021. The
novel finds its protagonist,
Kirabo, in a small Ugandan
village dominated by
powerful women. Each
female member of her family
has brought prosperity and
influence, and demand that
Kirabo do the same. Yet,
there is one woman that
she can’t help but miss; the
mother she has never known.

Truth Be Told by Kia
Abdullah (HQ)
Abdullah’s latest offering
is already garnering rave
reviews, and for good reason.
Truth Be Told’s courtroom
drama presents us with a
tight, challenging and utterly
compelling portrayal of the
case of Kamran Hadid, who
is confronted with an awful
truth following a drunken
night out. As ever with
Abdullah, this book will keep
readers on the edge of their
seats long after its dramatic
conclusion.

While inclusion on this list
is already an achievement
in itself, the three authors
taking the top awards will
also receive a six-month PR
and marketing membership
with Literally PR’s 100 Club,
an online event and feature
in collaboration with Back to
Books, editorial write-ups in
both Bad Form and Pen&Inc
as well as the chance to take
part in two panel events
which are to be hosted by
The Author School and
Simon & Schuster. Whether
you are looking to find out
which books take home
these fantastic prizes, or
simply want to celebrate the
achievements of every one
of the incredibly talented
authors you can tune into the
online awards ceremony on
Youtube on 21 October.
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Upcoming Publishing Events
By Erin Evett and Michaela
O’Callaghan

An Evening with
Charles Cumming
Bath, 28 October, 8:00 p.m.
If you enjoy espionage
novels, this is the perfect
evening for you. Charles
Cumming, the author of
brilliant spy novel Box 88, is
hosting an evening in Topping
& Company bookshop in Bath
to discuss his latest novel,
Judas 62, which follows the
geo-political events of the
last thirty years. For more
information, click here.

Petworth Festival
Literary Week
30 October to 7 November
This festival has a range of
events for the whole family,
including a Harry Potter
wand workshop for the young
ones. If you love learning
about the significance of
Alice in Wonderland, join
a discussion with Kate
Bailey who has recently
published Alice: Curiouser
and Curiouser to accompany
the V&A’s current exhibition.
Gill Hornby will also be in

conversation with Claire
Armitstead to discuss Miss
Austen, a novel about the
lives of Cassandra and Jane
Austen. You can attend in
person or online tickets are
available for £5. Find out
more about the range of
literary events here.

Opening the Book:
Working in Design
1 November, 5:00–6:00 p.m.
Have you been enjoying
Hachette’s Opening the
Book series for publishing
hopefuls? We certainly have
been! Coming up is the
design event. This is your
chance to learn more about
what a design team does
every day, how to start your
career in design and what
skills you need. There will
also be a live Q&A section.
Book your free ticket here.

Geoffrey Wheatcroft
on Churchill’s Shadow
Bath, 3 November, 7:30 p.m.
If you find non-fiction
more interesting, join
Geoffrey Wheatcroft for
this interesting evening in
delving into his political
biography of Churchill.
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Aiming to give a balanced
approach, Wheatcroft
explores his participation
in World War II, but also his
flawed character and the
dangerous impact he has had
on contemporary politics. For
more information, click here.

Helen Oyeyemi:
Peaces - Broadcast
4–11 November, 7:30 p.m.
Join Helen Oyeyemi,
author of Boy, Snow, Bird
and Gingerbread, as she
discusses her new novel,
Peaces. Published by Faber
and Faber, Peaces is the
story of Otto and Xavier Shin,
a couple who embark on a
mysterious train journey. Buy
online tickets here.

boyhood compositions, The
Beatles songs right up to
the present. The book also
includes drafts, letters and
photographs. If you are a
fan of Paul McCartney, this
is the one for you! There
are options to watch via live
stream or attend the inperson event. The live stream
is captioned with the inperson event BSL interpreted
and STT transcribed. Find
out more about the in-person
event here and the live
stream here.

An Evening with
Giovanna Fletcher
14–24 November
For lovers of women’s fiction,
there is the opportunity to
listen to Giovanna Fletcher as
she discusses her writing and
her brand-new book, Walking
On Sunshine. There will be
an audience Q & A session.
There will be a series of
live shows in cities such
as Edinburgh and London.
The London event shall also
be live streamed for those
unable to attend in person.
Find out more and book here.

SYP 2021 Conference:
Publishing for the
People

will be in conversation with
Craig Brown, the 2020 Prize
winner. Other highlights are:

15–21 November

Sunday 28, 1:00–2:00 p.m.:
Jeanette Winterson talks to
Claire Armitstead, associate
editor at The Guardian, about
her novel, 12 Bytes: How We
Got Here. Where We Might
Go Next. In this collection
of essays, Winterson
explores the topic of artificial
intelligence.

This year, SYP Oxford will be
running the 2021 conference
and it will take place online
so we can all get involved.
We can’t wait to find out
more about this brilliant
conference which will be
packed with sessions on
everything from how to make
your CV and job applications
shine, hot topics such as
sustainability and influencer
marketing. Keep an eye on
SYP Oxford’s social media for
more information.

Hay Festival Winter
Weekend
24–28 November
This festival is over five
days and includes a magical
mixture of comedy, music
and best of all, literature!
An event not to be missed
is on the first day where the
winner of the Baillie Gifford
Prize for Non-Fiction 2021

Sunday 28, 2:30–3:30
p.m.: Kit de Waal, Salena
Godden, Jack Underwood
and Alex Wheatle on
Understanding Grief. This
panel event explores our
changed understanding of
grief as we emerge from the
pandemic. The panellists
draw on personal experience
to celebrate literature’s
power to help us make sense
of the world and provide
perspective.
Explore the programme here.

The Lyrics: Paul
McCartney in
Conversation
5 November, 7:30 p.m.
Listen to Paul McCartney
as he celebrates his new
book, The Lyrics: 1956 to
the Present, in a worldexclusive event with author
Paul Muldoon. In this book,
McCartney explores his
life and art through 154
songs, including his earliest
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Upskilling Tips for Magazine
Publishing
By A melia Bashford, K aia
Blaszczyk , Misha Manani and
Rowan Groat
Similar to book publishing,
those who work in magazine
publishing can work within
the editorial, design or
marketing departments,
to name a few. You
are responsible for the
commercial success of
the publication. There
are different types of
magazines, from consumer
to professional, and it is a
brilliant career option to
consider. Here are some of
the opportunities available,
the core skills required and
the resources you can use to
break into the industry.

Opportunities
The publishing industry can
introduce you to a variety of
global opportunities. This
is especially the case for
magazine publishing.
For those looking to
kick-start their career in
magazines, we have created
a list of companies that
offer internships and
entry-level roles:

Condé Nast: A popular media
company that generates
leading print and digital
magazines, such as British
Vogue and Wired. If you are
fresh out of university, they
offer an advertising sales
graduate scheme. Although
there is no deadline, it
opened at the end of
September, so submit your
application soon.
The Chelsea Magazine
Company: A publisher which
offers career opportunities
in events, magazine
publishing and advertising.
There is currently an entrylevel position available as
Digital Editorial Assistant
where you will dabble in
newsletters, social media
and websites. Check out the
job specification and desired
skills before applying.
Hearst Magazines UK:
Another global media
company that owns Elle,
Good Housekeeping and
Harper’s Bazaar. There is
a list of jobs for individuals
at different stages of
their career, ranging from
assistant to managerial roles.
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Wanderlust Travel: A travel
magazine that runs two-week
editorial work experience
and three-month internship
opportunities. There is a
preference for those who
have completed a recognised
journalism course, however,
it might be worth a shot even
if you don’t have this. This
would be a great opportunity
to develop your editing,
design, administration and
research skills.

The Economist: A global
affairs magazine that offers
job opportunities on a rolling
basis. They run editorial and
policy internships which
require you to submit a CV
and cover letter beforehand.
There are also internships
outside the UK in Washington
D.C, Hong Kong and
Singapore.
Ink Global: The leading
inflight magazine for all the
biggest airlines, they often
have many job opportunities
available, including
internships based at their
London office. This is a great
way to intimately learn about
publishing through different
magazines.

Key Skills
The skills required will vary
depending on which area
of magazine publishing
you are interested in;
whether that’s editorial,
design or communications.
Showcasing your work ethic
and willingness to learn will
carry you far. The nature
of magazine publishing,
especially if digital-first, can
be fast-paced. Below, we
have listed a few attributes
and competencies that will
stand you in good stead
for contributing to the
commercial success of a
print or digital magazine:
– Sound knowledge and
understanding of the English
language
– Knowledge of
media production and
communication
– Excellent verbal and
written communication skills
– Attention to detail and the
ability to be thorough

Extra Tip: Magazine
publishing will often allow
you to write your own shortcopy and articles. Having a
blog to showcase your writing
skills will help you stand
out during the recruitment
process.

Online Resources
Anna Wintour Teaches
Creativity and Leadership:
A masterclass course led by
the Editor-in-Chief of Vogue
magazine, which discusses
the importance of brand
and vision in becoming a
successful creative leader.
Anna also talks about her
career journey, management
advice and interview tips.
This is paid for, but you can
cancel your subscription
within thirty days and get a
full refund.

and the general public. For
instance, the differences
between magazine and
book publishing and the
importance of design. Scroll
down to September 26 to
have a read.
Cosmopolitan Careers
Festival: During 2020,
Cosmopolitan launched a
free webinar series with eight
episodes where they covered
the job application, CV, cover
letter and interview tips. If
you missed the live event,
you can watch the recordings
– a brilliant resource for all!
We hope you enjoyed reading
this article! Join us again
for Issue 35 where we will
continue our sector-focused
series with Upskilling Tips for
Trade Publishing.

@SYPScotland Magazine
Publishing Chat: An
informal Twitter Q&A
session comprising of
five questions which
discuss magazines with
professionals in the industry

– Flexibility and adaptability
– IT literacy
– Knowledge of or expertise
in a specific subject area e.g.
fashion, lifestyle, nature
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Spooky Ghost Stories for the
Halloween Season

By Sarah Lundy, K elly Stone, Lucy L illystone, Ellie Brady, A na Matute, A my Wright
the Polestar or the spinechilling story of The
Brazilian Cat.

The Diviners by Libba
Bray

As Spooky Season quietly
approaches, get in the
Halloween spirit with some
of the best ghost stories that
will make your skin tingle and
your pulse race...

if he had never created
Holmes he would have a
more commanding position
in literature, and even tried
to kill the great detective off
in The Final Problem.

Gothic Tales by Arthur
Conan Doyle

This decision may have been
for good reason; his Gothic
Tales are wonderful, spooky
and entrancing, yet few have
heard of them. The collection
has many tales that are
perfect to curl up with this
Halloween, including the
haunting spectres of a polar
wasteland in The Captain of

Most people associate
Arthur Conan Doyle with his
famous detective, Sherlock
Holmes. However, Conan
Doyle was a huge fan of the
Gothic genre. He has been
quoted as speculating that
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This haunting young
adult series takes place
in 1920s New York City,
with a supernatural twist.
Evie O’Neill is a plucky
young woman who’s ousted
from her small town and
excited to experience all
that Manhattan in the
height of its jazz age has
to offer. However, the glitz
and glamour of the city
quickly takes a turn for the
mysterious as her uncle Will’s
obsession with the occult
may just help solve a murder.
This investigation awakens
powers in Evie that she never
understood before, placing
a deadly target on her and
her new friends. A unique
mix of historical fiction and
paranormal fantasy with
elements of horror and a
dynamic cast of characters,
this enchanting series is
chilling, yet upbeat.

Dead Relatives by
Lucie McKnight Hardy
The Halloween period is
the perfect time to get
cosy under some blankets
with a warm cup of tea and
a good ghost story. This

year, if you’re looking for
some frights and chills,
look no further than Lucie
McKnight Hardy’s new
release, Dead Relatives. A
collection of short stories
with an underlying Gothic
atmosphere, Lucie McKnight
Hardy is not afraid to disturb
her reader in this new
assembly. Her beautiful
language and vivid imagery
successfully offsets readers’
comfort levels. Rich with
a wide variety of creepy
narrators and situations, this
collection touches on issues
of the female body, familial
relationships and class. Dead
Relatives is a book that will
stay in your mind long after
you’ve finished it.

uncanny fright of a carnival
where something is not quite
right. Best friends Jim and
Will, barely into their teens,
experience a nightmare of
strange, terror-filled twists
and turns as the malevolent
Mr. Dark and his creepy
carnival rolls into their sleepy
and happily uninteresting
hometown in Illinois. This
deeply autumnal horrorfantasy plays with the
concepts of eternal life,
time and trying your
hardest to overcome some
particularly nasty evil
to serve up a vivid and
rapturous Halloween read.

Something Wicked
This Way Comes by
Ray Bradbury

In this novel, we follow Juan
Preciado to Comala to find
his father, Pedro Páramo.
As the days go by, Pedro
starts to find out that the city
is deserted and everyone
living there is a ghost. Every
street is empty, and we only
hear the shadow, as echoes
faraway. In this novel, Juan
Rulfo shows how all hopes
can die while we are trying
to make them real. Juan
Preciado will die like this,
finding his father in Comala.
Pedro Páramo is a very

Many things come to mind
when we think of some
classic Halloween tropes: the
haunted house, the sinister
clown, the mad scientist and
their monsters, the downright
spooky travelling carnivals
and freakshows, the ghosts
and goblins, witches and
demons. Ray Bradbury’s
Something Wicked This Way
Comes encapsulates the

Pedro Páramo by Juan
Rulfo

special novel that, in a scary
way, shows how in the last
years of the 19 th century,
a lot of towns in Mexico
were deserted because of
migration. What makes this
novel special is its narration
and its ability to convey
complex emotions, such as
emptiness.

The Name of the Star
by Maureen Johnson
The Name of the Star by
Maureen Johnson is the first
in a series of London-based
ghost stories. Featuring an
American teenager who
moves to England to start
at a boarding school, this
young adult novel delves
into a world containing
murders and crimes that
imitate those of the serial
killer, Jack the Ripper. As the
story develops, suspense is
builds as more supernatural
elements are combined with
historical information on Jack
the Ripper. While it may start
off somewhat like a Malory
Towers book, The Name of
the Star is the perfect ghost
story if you are searching for
an exciting and tense thriller
offering a moderate amount
of creepiness.
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Social Media in Thrillers

longs to escape the constant
surveillance, and Orla and
Floss, who both long to
be in the spotlight and are
prepared to do anything to
get there.

By A isling O’Mahony and Mary K arayel

With so much technology at
our fingertips, social media
is becoming an increasingly
prominent presence in our
lives. From the moment we
wake up, we’re checking
stories, liking posts and
responding to messages.
It’s difficult to remember a
time when online interaction
wasn’t so prolific. However,
social media is still a
relatively new invention.
The first recognisable social
media platform, Six Degrees,
was created in 1997. Since
then, countless other social
media platforms have
emerged, quickly rising and
falling in popularity. Each
platform offers new ways to
share vast amounts of your
information online, placing
your whole life on show for
the world to see in exchange
for a like or a follow. We
upload a carefully curated,
filtered view of the perfect
life we’re living, however
far from the truth it might
be. At their core, mysteries
and thrillers revolve around
discovering the dark truths
hidden behind lies. So, it’s no
surprise how enthusiastically
these genres have embraced
elements of social media in
their stories.
As wonderful as social
media can be as a method
for human connection, it
has an undeniable dark

side, and it’s this dark
side that’s often explored
in thrillers. An aspect of
social media that frequently
crops up in thrillers is the
dichotomy between what
is real and what we see
on the screen. Some of us
might use a sneaky filter or
a little editing to get closer
to our ideal image. However,
when taken too far, social
media becomes the perfect
platform to spin a web of
deception and dishonesty.
For instance, Shame on
You by Amy Heydenrych
revolves around cancer
survivor Holly Evans, famous
for her blog on healthy eating
and clean living. Yet when
she’s attacked by a surgeon
who claims to know her,
her pristine image starts to
crumble. Similarly, People
Like Her by Ellery Lloyd
follows Emmy Jackson, an
‘Instamum’ who shares every
aspect of her life online, or
so it seems. Her sceptical
husband knows better.
As Emmy’s social media
presence begins to take a
strain on their marriage,
they face an even greater
danger as one of Emmy’s
followers becomes
increasingly obsessed
with her ‘perfect’ life.
Thrillers also often utilise
social media as a way to
dredge up the ghosts of
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the past. For example, in
Friend Request by Laura
Marshall, the protagonist
receives a friend request
from an old school friend,
which might not seem like
anything unusual. Except
that this particular friend has
been dead for twenty-five
years. The constant influx
of information provided
by social media is also a
useful method of building up
tension in thrillers.
In Follow Me by Angela
Clarke, a murderer leaves
the police cryptic clues and
taunts via Twitter posts.
As the body count grows,
so does their follower count,
a grisly testimony to the
human obsession with all
things morbid.

Similarly, Rachel Edwards’
novel Lucky epitomises
the destructive effect the
internet can have on our
lives through her exploration
of online gambling. The
haunting psychological
thriller follows Etta, a thirtysomething-year-old, who
turns to online gambling to
raise the funds needed for
her partner, Ola, to marry
her. Whilst her intentions are
harmless, Etta is plunged
into a dark online world of
addiction and blackmail
from the very online
personas who persuaded
her to try gambling in the
first place. The anonymity
of her blackmailer, who
seems to know everything
about her and Ola, makes
this a compelling read that I
finished in just two sittings!
This book is perfect for
those wanting to explore
how vulnerable we make
ourselves online and whether
we are too trusting of
strangers in the digital world.

Another element of social
media frequently explored
in thrillers is the erosion
of personal privacy. For
example, in The Circle by
Dave Eggers the protagonist,
Mae Holland, gets a job at
The Circle, a prominent tech
company. The Circle have
developed new surveillance
technology allowing
constant access to the lives
of people wishing to go
“transparent.” As Mae moves
up in the company, she and
those around her also go
“transparent” with some
horrifying consequences.
Another thriller that
delves into social media’s
detrimental impact on
personal privacy is Followers
by Megan Angelo. Similar to
The Circle, it is set in a world
where celebrities live their
entire lives on camera. The
novel follows three women,
Marlow, a celebrity who

And, we cannot talk about
thrillers using the internet
without mentioning You
by Caroline Kepnes. The
thriller, first published
in 2014, shot to fame in
2018 thanks to Netflix’s TV
adaptation. The third book
in the series, You Love Me,
was published this year. The
book’s stalker, Joe Goldberg,
scaringly narrates the book
as if it is a love story, starting
when he meets Beck and
stalks her online and inperson after discovering
her name on her credit
card. Orchestrating chance
encounters and finding out
everything he needs to know
via her Twitter, Goldberg is
a terrifying and unreliable
narrator (don’t let the
casting of charismatic Penn
Badgley’s as Golberg in the
Netflix series convince you
that this is at all romantic!)
Whilst we all jokingly talk
about stalking a crush online,
or friends from school we
haven’t seen in ten years,
Kepnes brings us back to
the terrifying prospect of
being followed online and
the danger that ensues from
such constant access to
people from the comfort of
our own homes.
Remind me to check all
my social media privacy
settings...
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