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The Publishing Post intends to provide all of this
information, and more, to anyone wanting to learn about, or
join, the publishing industry. We want to cover as much as
we can for those, like us, who want to absorb as much of the
industry as they can. The Publishing Post is a free resource that
is encouraging, honest and accessible to every single person
who is considering publishing as a career. 2020 is a time for
breaking down barriers and learning about an industry should
be open to everyone.
The magazine is created for publishing hopefuls, by publishing
hopefuls.
Lastly, I just want to say a massive thank you to every single
person who has supported, shared and shouted about The
Publishing Post since our first issue. On behalf of the whole
team, we are so incredibly grateful and could not be prouder of
the success.
Chelsea Graham
Editor-in-Chief
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THE PUBLISHERS ASSOCIATION
PRESENTS AUDIO READING LIST
FOR PARLIAMENTARIANS
The Publishers Association has
produced a 2020 summer audio
reading list for parliamentarians
in a bid to abolish the VAT on
audiobooks and make reading
more accessible for all. The
list, titled “Summer Stories”,
is separated into five different
categories which demonstrate
the variety of genres the
audiobook market has to offer.
They are as follows: “fall in
love,” “laugh,” “learn,” “cry”
and “gasp.” The Publishers
Association also note that all
of the audiobooks on the list
were nominated by their own
members. The list itself includes
exciting titles launched this
summer, such as Two Stories by
Sally Rooney, The Vanishing Half
by Brit Bennett and I Am Not
Your Baby Mother by Candice
Brathwaite.
Previously, The Publishers
Association had a longstanding
campaign against the VAT on
digital publications. Their “Axe
the Reading Tax” campaign
helped remove the 20% VAT on
eBooks, digital newspapers,
magazines and journals, which
came into effect on 1 May 2020
– a move that was fast-tracked
by Chancellor of the Exchequer,
Rishi Sunak.
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Despite this, the Reading Tax
still applies to audiobooks. In
a statement released on the
“Axe the Tax” Twitter account,
the Publishers Association
expressed their disappointment
“that the Chancellor had not
taken this opportunity today to
remove the discriminatory tax
on audiobooks.”
The Publishers Association
argue that the VAT on
audiobooks now acts as a
barrier to the reading and
learning of many people. They
have pointed out that the
VAT particularly impacts “the
2 million people living with
sight loss and up to 1 in every
10 people with some form of
dyslexia in the UK.”
The campaign is also supported
by the National Literacy
Trust, who has revealed in a
report commissioned by the
Publishers Association that
“69.5% of children and young
people said that listening to
audiobooks makes it easier to
understand the content of a
book.” Scrapping the VAT on
audiobooks would, therefore,
stop the evident penalisation
the tax has imposed upon many
different types of readers, some
of whom have no other way of
accessing any form of literature.
If the tax remains, could we see
those who rely on audiobooks at
a greater reading disadvantage
in the future?

Audiobooks have also surged
in popularity due to the
increasing inaccessibility of
print books throughout the
COVID-19 pandemic. According
to ComRes, which based its
research on more than 2,000
people, 58% more people were
opting to buy audiobooks
during this time. And yet,
even before the effects of the
lockdown, the popularity of
audiobooks was taking the
publishing industry by surprise,
which has seen an 87% rise in
sales since 2014.
Evidently, there is a demand
for audiobooks. So why has the
VAT on audiobooks not been
abolished yet? If the VAT were to
be scrapped in the same way as
digital publications, we would
most likely see an ease in the
financial burden for audiobook
readers, while helping
publishers increase their own
sales.
The Publishers Association are
subsequently continuing their
campaign. We at The Publishing
Post think that the “Summer
Stories” list is a great resource
to showcase what audiobooks
have to offer. Hopefully, this
spotlight on audiobooks not
only serves to start a discussion
on why audiobooks are a
wonderful way to read, but
that they should have no VAT
imposed upon them.
You can access The Publishers
Association’s Summer Stories list
on their website.

UNCERTAIN FUTURE FOR
PUBLISHING SCOTLAND IN POSTCOVID-19 WORLD
Publishing Scotland has warned
that the sector is at risk of
collapse after a steep decline
in income over the past few
months as the UK went into
lockdown.

sales continue to plummet.
A further 35% reported they
would have to begin looking at
redundancies/cutting back on
overheads.
In response to these findings,

A survey carried out by
the trade body of Scottish
publishing found that 42% of
publishers have experienced
a decrease of between 7090% in sales since the start
of lockdown. A further 33%
have experienced a significant
reduction of between 50-70%
in sales, whereas 5% have
experienced a catastrophic loss
of sales of between 90-100%.
Overall, 75% of publishers are
predicting a drop in sales, on
average, of 50% in the next
twelve months.
Not only has the sector
been hit hard by the heavy
discounting of books before
lockdown, but the closure of
bookshops and libraries, as
well as book festivals/event
cancellations, have heavily
rocked the industry. Social
distancing measures will make
the return of such in-person
events difficult. Educational
publishers have reported, and
are expecting, a rise in piracy
as more digital content goes
online, particularly as there
is a high demand for English
language material. In total,
15% of publishers said that
they would have to leave
their business premises if

the body said:

“If publishers are
to survive beyond
this immediate
period, they will
need support that
will sustain them
and their authors
while they are
incurring the very
necessary upfront
costs to get new
books ready for the
recovery.”
They believe it is “essential to
find consensus (and agency
coordination) on how best to
support not just publishing but
the culture ecology in Scotland
in general,” suggesting a digital
development fund is created to
aid publishers in reaching both
established and new audiences,
as well as a “safeguarding and
rebuilding fund.”

Meanwhile, the UK
government’s recent
announcement of a £1.5billion
bailout for creative industries
across the country is a win
for those who relentlessly
campaigned for such support.
However, at the time of writing
this, it is not yet clear whether
literary festivals will receive
any of the funding. Decisions on
where the money is directed is
up to government officials and
independent representatives
from the sector, including
Arts Council England, Historic
England, the National Lottery
Heritage Fund and the British
Film Institute.
Elsewhere, 150 members of
staff at WH Smith’s head offices
in London and Swindon – one
of the world’s leading retailers
for books and conveniences –
have already begun redundancy
consultations as a result of the
coronavirus pandemic. Whether
a pattern is emerging regarding
the economic impact of
COVID-19 on the book industry
across the country is likely to
become clearer in the coming
weeks.
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WORKSHOPS, WEBINARS AND
VIRTUAL TOURS: A ROUND-UP OF THIS
Book Launch: Deformations
by Sasha Dugdale
Wednesday 22 July @ 7 p.m.

SUMMER’S MOST
UNMISSABLE EVENTS

Join award-winning poet Sasha
Dugdale ahead of the launch of her
new poetry collection Deformations.
Registration for the event costs
£2 and is redeemable against the
purchase of the book.

Aulò: Ribka Sibhatu and André
Naffis-Sahely in Conversation
Thursday 23 July @ 7 p.m.
Poet Ribka Sibhatu and translator André NaffisSahely reads from Aulò: Selected Poems and
Fables. Wider discussion includes translation and
the Eritrean oral poetic tradition. Registration via
Eventbrite.

Afternoon Tea with Rachel Joyce
Thursday 23 July @ 4 p.m.
What’s better than a virtual book event? A
virtual book event with afternoon tea! At
Home with 4 Indies join bestselling
author Rachel Joyce to celebrate
the launch of her latest book Miss
Benson’s Beetle. Registration costs
£20 via BookGig and includes a special
dedicated and signed copy of the
book. You can find more information
about At Home with 4 Indies and their
programme of events in our feature
dedicated to the group.

For its sixth year, the Typographics Festival
will be going online to host its annual
conference on contemporary typography.
The main event features a brilliant line-up of
lectures, interactive workshops and an online
book fair. Register for your place here.

How to Write a Book
During COVID-19
Saturday 25 July
If you are an aspiring writer, check out
Authentic Worth’s online masterclass
which explores the crucial steps in
writing a book during the pandemic
and the key skills needed to get
your book published. Tickets can be
purchased here.

Free Comic Book Writing
Workshop with Zain Dada
Saturday 25 July @ 12 p.m.

Book Lovers
Literary History of Amsterdam
Thursday 23 July
Mary Solbiechowski will be
taking viewers on a virtual tour of
Amsterdam’s top literary locations,
such as libraries, book markets and
landmarks that influenced and inspired
Amsterdam’s rich literary history. The
presentation will take place on Zoom
and tickets can be found here.

Rishi Dastidar: Saffron Jack
Thursday 23 July 2020
@ 12 p.m.
Join poet Rishi Dastidar for this free
Facebook event where he reads from
his new collection Saffron Jack. A
moving collection of poems which
draw on themes of identity, belonging,
migration, empires and war.

Spoken Word Night: House of Weeds
Friday 24 July 2020 @ 8 p.m.

3

Typographics Festival 2020
Friday 24 – Sunday 26 July

Don’t miss this spoken word event hosted by Fly on the Wall Press. A range of
performers read from the poetry and illustration book House of Weeds by Amy
Kean and Jack Wallington.

Fancy trying your hand at something
new during lockdown? Register for a
place at a virtual comic book writing workshop hosted
over Zoom with writer Zain Dada. Zain’s previous
work has included self-publishing illustrated comics,
along with co-founding the Khidr Collective Zine, a
zine created to act as a platform to showcase the
creative work of British Muslims. Since co- founding
the zine, Zain has been involved in setting up the
Khidr Comix Lab, intended to offer a space for Black,
Brown and Muslim creative writers to experiment with
storytelling within the comix form. You can register
for your space at the workshop here or find out more
about the initiative over at their Twitter account, @
khidrcollective.

From Papyrus to the Web: Why Books
are More Important Than Ever
Thursday 30 July
Join academic publisher Elsevier for a webinar
offering a unique insight into the process behind
producing a great academic book. The webinar
will be presented by two experienced book
publishers from the company: Stacy Masucci,
Publisher for Translational Medicine at Elsevier,
and Christina Gifford, an Acquisitions Editor with
the Materials Science and Engineering team.
The talk will be structured into four main sections,
covering topics such as content acquisition
strategy, the elements of professional publishing
and the publishing cycle along with the value of
book and journal synergy in STEM. Following the
talk, there will be the opportunity to participate in
a Q and A with both of the speakers. Register for
your place via Eventbrite here.

Make Your Own
Chapbook: Digital
Typesetting with Faride
Mereb
Wednesday 29 July
This two-day class teaches
students the basics of
typesetting and text treatment
for poetic compositions
in InDesign. The classes
will help participants gain
an understanding on the
relationship between point
sizes, paper sizes and formats.
Tickets can be purchased here.

Poetry Reading
by Imtiaz Dharker
Thursday 30 July
@ 9 a.m.
Bringing a close to the
Inside Writing festival (a
digital poetry festival taking
place instead of the annual
Newcastle Poetry Festival),
Imtiaz Dharker reads from her
poem written in response to
COVID-19 and lockdown.
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CANCEL CULTURE WITHIN THE
PUBLISHING INDUSTRY
In the wake of JK Rowling’s
recent transphobic tweets
and the abolition of Baroness
Nicholson’s role in the Booker
Prize Foundation, ‘cancel
culture’ is at the forefront of the
industry.
The issues boil down very
simply: should authors be
‘cancelled’, or otherwise
denounced on social media for
their views? As the publishing
industry in general supports
marginalised groups, it is both
disheartening and frustrating
to see the ‘establishment’
within publishing supporting
or rationalising these views. JK
Rowling ignited this discussion
through tweeting, “people who
menstruate: there used to be a
word for that.” Obviously, this
comment raised issues; on the
surface, it appears an attack
on people who identify as
women despite their assigned
sex, but the responses to this
assumption have refuted this.
JK Rowling claims she is a
feminist, and this is why she has
been labelled a TERF (TransExclusionary Radical Feminist).
Baroness Nicholson, on the
other hand, has acknowledged
that her views were wrong,
apologised for them and vowed
to change going forward.
However, when the Booker
Prize discussed Nicholson’s
dismissal, the Foundation
claimed that it was not to do
with the Baroness’ personal
views, but that they felt that
honorary members of the
Foundation were no longer
necessary. This opens the
discussion: how valid is the
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option to ‘cancel’ someone
who displays opposing views?
Though we support freedom
of speech, when opposition
is displayed we are quick to
condemn. But how can we hold
these predominantly white,
middle-class authors to rights
without this ‘cancel culture’?

in the industry about where to
draw the line. An open letter,
published by Harper’s Magazine
and signed by authors including
Rowling, Margaret Atwood and
Salman Rushdie, asked for an
end to the “new moral attitudes

The industry has responded
to Rowling in various ways. In
response to some employees’
reluctance to work on The
Ickabog, Hachette stated:

Secondly, we need to
differentiate mistakes from
sustained harmful behaviour,
and we need to be able to have
reasoned discussion about
what is said and the potential
consequences. As we can see
from the examples of Baroness
Nicholson and JK Rowling,
the first openly apologised for
any harm they’d caused and
expressed a desire to

A number of actors involved
in the Harry Potter franchise
have also voiced their concerns.
In a statement to The Trevor
Project, Daniel Radcliffe
expressed his support for the
trans community. He implored
readers:

However, many critics on Twitter
have likened Rowling to her own
characters, or worse, with the
author receiving death threats
and pornographic images.
This has led to a discussion

So, what is right and wrong
in this scenario? First and
foremost, there is a need to
separate an author’s views from
their work. We need to preserve

“Freedom of speech is the cornerstone
of publishing. We fundamentally believe
that everyone has the right to express
their own thoughts and beliefs.That’s
why we never comment on our authors’
personal views, and we respect our
employees’ right to hold a different
view.”
the artistic license to explore
difficult ideas, and we need to
realise that the views presented
in fiction are not necessarily
those of the author. The beauty
of a story is that it can evolve
beyond the author’s intentions
and mean different things to
each of us.

“Freedom of speech is the
cornerstone of publishing.
We fundamentally believe
that everyone has the right to
express their own thoughts
and beliefs. That’s why we
never comment on our authors’
personal views, and we respect
our employees’ right to hold a
different view.”

“If you found anything in these
stories that resonated with you
and helped you at any time in
your life – then that is between
you and the book that you read,
and it is sacred”.

experimentation, risk-taking
and even mistakes.

and political commitments
that tend to weaken our norms
of open debate and toleration
of differences in favour of
ideological conformity.”
They claim the new trend of
cancel culture is stifling any
form of free speech and open
discussion, and we need to
preserve the space for

“If you found anything in these stories
that resonated with you and helped
you at any time in your life – then that
is between you and the book that you
read, and it is sacred”.

learn, whereas the second has
continued in her beliefs, despite
many people telling her how
harmful it is. Is it, therefore, right
that Nicholson is stripped of her
position as vice-president of
the Booker prize, while Rowling
is awarded The British Book
Awards 30from30 for Harry
Potter and the Philosopher’s
Stone?
Thirdly, and more importantly,
we need to put a stop to
internet abuse and ‘cancel
culture’, as it is only harming the
discussion. If we are to create
a more effective dialogue, we
need to listen to one another
and have debates to call out
harmful behaviour; otherwise,
the extremists will always
be used as an excuse. This is
difficult but worthwhile work,
and continuing the conversation
is something we can all do to
bring change.
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NEW REPORT CALLS FOR A
MORE DIVERSE PUBLISHING
SECTOR BUT EXCLUDES
DISABILITY
The last week of June saw
the publication of a new
report, Rethinking ‘Diversity’ in
Publishing by Dr. Anamik Saha
and Dr. Sandra Van Lente. This
has been described as “the
first academic study in the UK
on diversity in trade fiction
and the publishing industry.”
The project is a partnership
between Goldsmith University
of London, Spread the Word
and The Bookseller, and
is funded by the Arts and
Humanities Research Council.
A timely and much needed
report based on interviews with
113 industry professionals, it
highlights the lack of diversity
in the publishing industry and
explores the obstacles that
BAME writers face in trade
publishing with a focus on
literary, crime and YA fiction.
As a disabled woman, the
research illuminates what
has always been clear to me:
the publishing industry is
extremely inequal, more so than
other sectors of the cultural
industries. Ask any reader why
they read and the answer will
most likely be that they like
empathising with people’s
different life experiences and
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enjoy broadening their horizons.
Yet, publishers still fail to see
the economic and cultural
benefits of reaching wide
and diverse audiences. So,
according to them, a book by
a Black author does not fit the
business model as I, a white
woman, apparently would never
buy it. Never mind the fact
that I recently read Queenie by
Candice Carty-Williams and
loved it, despite not being a
Black woman.
This is just one example, but the
point is that the entire industry
is essentially set up to cater for
white, middle-class readers in
terms of the books it produces,
the media it engages with, and
even the demographic targeted
by bookstores. The Rethinking
Diversity report rightfully
highlights how urgent it is for
things to change.
But as a disabled woman facing
barriers to enter the publishing
industry precisely because of
my disability, I am annoyed that
in this report, ‘diversity’ seems
to be reduced to a box-ticking
exercise related exclusively
to ethnicity with a potentially
limited time-span. What the

industry needs is consistent
and long-lasting change on all
fronts: BAME, LGBTQ+, workingclass and disabled writers.
I would like to discuss the
aspect of disability in particular
because it is, as of yet, the
minority that receives the least
attention in the sector.
Disability is a category that,
more often than not, is excluded
from the diversity narrative.
However, a recent survey by
Lee & Low Books revealed that
as many as 11% of those who
work in the publishing industry
have a disability or mental
health condition. Why, then, do
we never consider the sector’s
tendency to cater for ablebodied readers? We need to
recognise that the publishing
industry has an ableism
problem.
I think that the most evident
disparity in this sense is
in entry-level roles. In my
experience, many jobs do not
even give disabled candidates
the chance to disclose their
disability during the application
process. This alone is enough
to put me off applying for jobs
altogether. It makes me feel like
I do not have the right to exist

© Photo by Lee & Low Books

in the industry just because
my body is different. It is
disheartening when you realise
that employers do not want to
make the effort to get to know
you and what you can offer
despite (or perhaps because of)
having a disability.
As a result, disabled people
are often forced to accept
freelance work, such as
copyediting, proofreading, book
reviewing or sensitivity reading.
According to the same survey
by Lee & Low Books, almost
20% of book reviewers are
disabled, and they chose that
job because they were unable
to get the adjustments they
needed in order to work in an
office. But while freelancing can
be empowering, many disabled

and chronically ill people need
things like benefits and paid
sick leave, which they cannot
access without an employer.
Paradoxically, a choice like
freelancing, which is becoming
ever more common and whose
flexibility is valued by many,
is also what is reinforcing
existing inequalities in the
literary industry. Because of
the traditionalist structure
of the industry, freelancing
is often the only choice for
many. Nothing is being done to
address the issue.
This is why we need to open
up the conversation about
diversity on a wider spectrum.
Reports like Rethinking
'Diversity' in Publishing
are sorely needed, but
publishers need to distance

themselves from a tokenistic
idea of diversity and need to
address diversity by taking
into account a wide group of
minorities, including those
categories such as disability
that are routinely excluded
from the diversity narrative.
The COVID-19 pandemic is
undoubtedly changing things
in many positive ways and the
publishing industry seems to
be increasingly committed to
transparency on many fronts,
but there is still a long way to
go. We need to remember that
diversity has an impact on the
kind of stories that are told, and
stories can be life changing.
What better way to change a
life than through a book?
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NOT TO BE
OVERLOOKED
Not to be Overlooked introduces a variety of a wonderful, but lesser-known books, giving them a platform
for readers to find their next great read. This issue covers fiction and nonfiction, with reviews by Katie
(Another Day in the Death of America), Alicja (I Am Unworthy), and Jacqueline (He Is Mine and I Have No Other).

Another Day in the
Death of America by
Gary Younge
Guardian Faber, June 2017
(paperback edition)

I bought Gary Younge’s Another
Day in the Death of America
around two years ago but, in
light of recent protests, have
only just sat down to read it. The
Black Lives Matter movement
has, of course, always been
important and I should have
read it back when I bought it,
but I was ignorant to the cause
for so long. Reading Younge’s
work has come hand in hand
with acknowledging my own
privilege as a white, blondehaired, blue-eyed woman. It
has certainly prompted me to
support BAME authors like I
should have been all along (and
not only non-fiction!)
Another Day in the Death of
America follows the stories
of ten young lives lost to gun
violence across eight states all
in the same twenty-four hours.
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‘Like the weather that day, none of
them would make big news beyond
their immediate locale because, like the
weather, their deaths did not intrude
on the accepted order of things but
conformed to it.’
Younge makes it clear from
the beginning that this book
explores multiple angles of gun
violence in America, from gangs
embedded within communities
to parental responsibility.
Moreover, it is a logical
exploration of gun control and
the horrendous laws that are
constantly passed. Yet the
oppression and poverty faced
by BAME communities cannot
be ignored.
It is extremely important, right
now The body – and always
– to acknowledge your own
privilege and pick up a book like
this, however uncomfortable,
to expose yourself to facts that
need shouting about.
‘Two of the most likely
outcomes for a Black male
under the age of twenty-five’
in America ‘is prison or death’.

This is almost unimaginable,
yet it is a reality – a reality that
has been around for years and
years.
Younge has done something
special here. I implore
everyone to read this book and
understand that unnecessary
murder is happening to real
people, to sons and daughters,
to people who should be
remembered for the life they
led, not the way they were
killed.

I Am Unworthy by
Angela Mack

Independently Published, July 2020

I Am Unworthy is Angela Mack’s
debut novel following the story
of two teenagers, Izzy and
Joshua, as they navigate the
Gilleford Sixth Form College.
While the growing friendship
and feelings that develop
between these two characters
could be seen as a simple ‘boy
meets girl’ narrative, Angela
Mack’s novel attempts to tackle
heavier issues. From bullying
and abuse to feeling like you are
unworthy of a better life, these
themes make it, at times, more
appropriate for more mature
readers.
The interchanged first-person
narration allows the reader
to get to know better both
Isabel and Joshua as they
grow closer and learn to trust
each other. Joshua’s character
development is especially
visible throughout the book as
he overcomes, at least in part,
his trust issues. His hardships
are juxtaposed with Izzy’s
seemingly perfect life. Izzy’s
character feels a certain kinship
with Joshua as she decides to
help him and his two younger
brothers, despite not knowing
the full story at the time. She,
too, has not had it easy for the
past few years, even if her family
life is far less complicated than
Joshua’s.
The characters in Angela Mack’s
debut are troubled and flawed.
Both Isabel and Joshua are
going through a lot, with Joshua
dealing with more hardships
than a typical seventeen-yearold. They both make mistakes

and that makes them more real.
Despite handling the heavy
topics of violence and abuse, I
Am Unworthy remains truthful
of depicting teenagers as they
sometimes are: lost, insecure
and not entirely sure where they
are going. Ultimately, friendship
remains at the heart of the
story in Angela Mack’s book,
underlying the importance of
trust and love.

He Is Mine and I Have
No Other by Rebecca
O’Connor

two when they finally meet at a
disco and soon after they enter
into a relationship.
On the surface, it may seem
that He Is Mine and I Have
No Other only deals with the
simple subject of adolescent
love. However, O’Connor delves
deeper by adding a layer of
damning secrecy around the
mysterious Leon and what Lani
draws out of him during their
relationship and its aftermath.
The novel asks readers to
consider the larger notions of
keeping secrets, and in doing
so, who it protects and who it
harms overall.
At only 230 pages, with short
chapters of just a few pages a
piece, He Is Mine and I Have No
Other is a quick read that will
appeal to readers who enjoy
relationship-centric novels like
Sally Rooney’s Normal People
and psychological mysteries
like The Temple House Vanishing
by Rachel Donohue.

Canongate Books, May 2019
(paperback edition)

Despite first being published
in 2018, He Is Mine and I Have
No Other appeared on my radar
earlier this year thanks to the
readirishwomenchallenge2020.
The debut novel by cofounder and publisher of The
Moth, Rebecca O’Connor, set
against the backdrop of rural
Ireland in the 1990s, tells the
story of Lani Devine and Leon
Brady. O’Connor masterfully
puts readers into the world
of her protagonist, Lani, as
she experiences her first love.
Lani superficially falls in love
with Leon before they have
properly met, having seen him
regularly visit a gravestone
in the cemetery. There is an
instant attraction between the

10

THE IMPORTANCE OF
TRANSLATION, ART AND
IDENTITY
In 1816, Anne Louise Germaine de Staël, better known as Madame de Staël, published her
article “The Spirit of Translation” in the first issue of the Biblioteca Italiana. The article,
originally written in French and translated into Italian by Pietro Giordani, prompted Italians
to depart from Latin literature by starting to translate the novels of the English and
German writers. Madame de Staël’s arguments today are more relevant than ever. Over the
centuries, Italy has increasingly opened up to literature in translation, a phenomenon that
has not yet taken hold in English-speaking countries. Madame de Staël argues that opening
up to foreign literature through translations allows you to discover new cultures and allows
literature to evolve. There are entire countries that have written stories that you might not
have access to; translation throws this open, offering books to new audiences across the
world. We have hand-picked a list of translated works to pique the interest of any reader.

ALL MEN WANT TO KNOW BY NINA BOURAOUI
TRANSLATED BY ANEESA ABBAS HIGGINS, PUBLISHED BY
VIKING ON 6 AUGUST 2020.
All Men Want to Know is a semi-autobiographical novel by FrenchAlgerian author Nina Bouraoui.
In the ’80s, eighteen-year-old Nina comes to terms with her sexuality
while frequenting a lesbian bar, The Kat. Here, she forms bonds and
friendships with different women, in particular Ely, a fascinating and
troubled young woman, and Julia, the woman Nina falls in love with for
the first time.
As Nina ventures into the Parisian nightlife, she spends the aftermath
of these nights out writing, processing her feelings about her present
and her past; she writes about her mother and her diplomat father,
and her childhood torn between Algeria and France.
The novel is divided into four sections which intertwine throughout the novel:
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“Knowing” reflects on Nina’s childhood and the traumatic experience of witnessing the
aftermath of her mother’s sexual assault, the civil unrest in Algeria, and the political climate
the characters had to live through, with the absence of their diplomat father. This part of the
novel also touches on the acts of violence perpetrated against women in Algeria.

“Remembering” reflects
on Nina’s adolescence in
Algeria and France with her
grandparents and, in particular,
recounts the friendship with
Ali, with whom she can feel
like her true self, realising that
she is different in her sexual
preferences.
“Becoming” is Nina’s present:
her nights at The Kat, the
friendships she establishes in
Paris. She neglects university

and calls herself a writer,
spending her alone time doing
just that. Nina falls in love for
the first time with a woman,
Julia, and faces her fears of
inadequateness.
“Being” sees Nina in a new
relationship, accepting that she
can’t control the future and, as a
consequence of that, herself.
All Men Want to Know is a
beautifully written novel that

deals with the protagonist’s
duality; how her heart is torn
between Algeria and France,
the two parts of herself that
cannot seem to coincide,
but that she has to try and fit
together. It is an extremely vivid
and lyrical novel, as the reader
feels Nina’s inability to accept
her sexuality as a result of the
culture medium in which she
was brought up into, and later
accepting herself, aided by the
community she finds in Paris.

THE STORY OF MY TEETH BY VALERIA LUISELLI: A CLEVER LITERARY
EXPERIMENT
TRANSLATED BY CHRISTINA MACSWEENEY, PUBLISHED BY
COFFEE HOUSE PRESS IN 2015. ORIGINAL SPANISH TITLE: LA
HISTORIA DE MIS DIENTES.
Despite being under 200 pages,
The Story of My Teeth by Valeria
Luiselli packs a lot in. It’s a
hybrid text and to a certain
extent, a communal effort.
A study on truth and fiction
and a collection of examples
of stories well told. A show of
erudition that will entertain
readers who enjoy clever
references and quotations. It is
an extremely amusing book that
will tickle your funny bone.
The protagonist and main
narrator Gustavo “Highway”
Sánchez Sánchez is a Mexican
auctioneer who appreciates the
art of inflating and straight-out
perverting the truth to maximise
profits. The book revolves
around his life and his most
extraordinary achievement,
selling his own teeth for an
exorbitant amount of money.
During the legendary auction,
he claims that the teeth he had
extracted years prior belong
to the likes of Plato, Petrarch,
Rousseau, Virginia Woolf and

many others. Thanks to his
brilliant and hypnotic oratory
skills, he convinces an audience
of elderlies to give up their
savings.
The Story of My Teeth was
originally commissioned by
a modern-art show. Luiselli
wrote the book in individual
chapters, which she asked
the workers of a juice factory
(which was funding the art
show) to read aloud and review.
She then took their comments
into account while writing
the following chapters. This,
combined with the brilliant
chronology left in the appendix
by English translator Christina
MacSweeney, turns the book
into a form of collaboration, a
symphony of ideas.

prove that Highway’s story was
based on real places, people
and feelings that one can
still encounter in the district
of Ecatepec, in Mexico City.
Without them and the many
quotations, the reading would
be incomplete.

Despite the text being so
focused on stretching the thin
line between honesty and
mendacity, readers find, at the
end of the book, that there is
a gallery of photographs that

In The Story of My Teeth, you’ll
find a literary experiment that
doesn’t feel like one. Especially
enjoyable for the fans of
Mordecai Richler or Jorge Luis
Borges.
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BOOKISH BLUES: GET BACK
YOUR READING MOJO!
Have you ever found yourself in
a reading slump, demotivated
to read that pile of books you’ve
had for ages? We’ve all been
there! Reading should be a
source of solace, so we’ve put
together our top books that will
guarantee you get your reading
mojo back.

smile in the face of uncertainty.
His story, told as if he’s speaking
to you as a friend through the
pages, is life-changing.

Modern Nature by
Derek Jarman
Dr Seuss writes “When you’re in
a slump, you’re not in for much
fun. Un-slumping yourself is
not easily done.” This holds
painfully true when it comes to
a reading
slump.
I need
vivacity
and
warmth
when this
occurs,
and Derek
Jarman’s
Modern
Nature
is the
perfect
remedy. This non-fiction book is
an intimate account of the final
years of the artist’s life, in which
Jarman discusses everything
from his gardening habits (now
enshrined at Dungeness, Kent)
to his suffering from AIDS at a
time when the diagnosis alone
marked you as an outsider.
Modern Nature is a testament
to artistry and perseverance, to
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Conversations With
Friends by Sally Rooney
If you haven’t heard of Sally
Rooney by now, you must
have been living under a rock.
Rooney’s accessible writing
style and short length novels
will certainly get you out of
your slump. Conversations With
Friends follows the story of
twenty-one-year-old Frances
and her ex-girlfriend, Bobbi,
as they befriend a glamorous
couple, Melissa and Nick, and
are thrown into a world of adult
dinner parties and beautiful
houses. Rooney’s simplistic and
precise writing style is perfect
if you are looking for a read
that won’t give you a headache
just looking at the page; you’ll
breeze through this book in no
time. The four main characters
have a complex and interesting
dynamic, especially as Frances

Leonard and Hungry
Paul by Ronan Hession

and Nick begin to get closer.
There is so much juicy gossip
that you’ll be begging for more.

Saga, Volume 1 by Brian
K.Vaughan and Fiona
Staples
Saga will suck you into an actionpacked, high-stakes universe
from the very first page and not
let you go. The comic explores
an intergalactic conflict through
the lens of star-crossed lovers
and their illicit child, as they
become fugitives on their
war-torn planets. The family
confronts seemingly impossible
obstacles related to the corrupt
political system and deepseated prejudices of their world.
Every time they find themselves
safe for a moment, the worst
possible scenario crashes down
on them. Each issue ends in a
cliffhanger and there are so many
interrelated storylines featuring
characters to whom you just can’t
help but get attached. Even if
you haven’t read many comics
before, this lush fantasy concept
full of heart, humour and gore is
impossible to put down once you
get started.

The recent pandemic has
plummeted many into a topsyturvy world reminiscent of a
visit to Blyton’s Magic Faraway
Tree. There is no denying that
the world came to a standstill, impacting daily routines
and forcing us to accept the
simpler things in life: melodic
bird-songs, clear skies and
quiet roads. So, it seems fitting
that, during this time, Leonard
and Hungry Paul dropped
through my letterbox. Written
with wit and poignancy, this is a
gentle novel, which welcomes
appreciation of the simpler
moments in life. At its core
is the notion that seemingly
uneventful characters and
routines can have a significant
impact on the world, as Hession
encourages us to trust things
will happen without “effort or
force.” This book proved to be
the tonic needed to reinvigorate
my inner soul, so let it do the
same for you.

November 9 by Colleen Notes From A Big
Hoover
Country by Bill Bryson
November 9 follows protagonist
Fallon who, on her last day in
L.A., meets heart-throb Ben,
an aspiring novelist. The book
explores both characters’
separate lives, with Ben and
Fallon meeting on the same
date every year. Until one
day, Fallon becomes unsure
if Ben has been telling her
the truth. It’s a love story with
potential heartbreak and is
most definitely a novel that
will get you instantly out of a
book slump as you desperately
consume every chapter until
the next date Fallon and Ben
reunite. With each chapter
ending on a cliffhanger and
constant twists throughout,
it will keep you gripped and
entertained with every passing
page. The plot is a sucker punch
from all directions and is an
emotional roller-coaster filled
with passion, humour, drama;
you’ll never want to put the
book down.

With his incredible combination
of wit and observational humour,
picking up any Bill Bryson book
is sure to banish your bookish
blues. Notes From A Big Country is
particularly easy to pick up and
exceedingly hard to put down.
The book encompasses over
eighteen months’ worth of articles
describing Bryson’s experience of
living in the United States. Broken
down into roughly two pages
per article, it removes the fear of
commitment often experienced
when in a reading slump. Bryson
provides a hilarious insight into
what it is like to live in the U.S.,
with the absurd advertising of
medications and the marvels of
classic American diners. Despite
being written in the late ’90s, and
therefore including some longforgotten aspects of daily life
(remember dial-up internet?), it is
perfect if you need a proper belly
chuckle.
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INDUSTRY INSIGHTS:
SERENA ARTHUR
Serena Arthur works as an Editorial Assistant for
Wildfire Books, an imprint of Headline Books.
Serena was kind enough to chat to us about her
journey into publishing.
How did you get into
publishing?

Why did you want to
go into editorial?

I did the typical thing of
studying English Language
and Literature at university, but
I didn’t have a solid career in
mind. In my first year, a fellow
student came up with the idea
of a new magazine, Onyx, which
would platform the work and
voices of students of African
and Caribbean descent. I
became Onyx’s Deputy Editor
and co-creator and it was my
first taste of publishing on a
small scale.

I initially considered Editorial
and Publicity. The former
because you get to work so
closely to the text, and the
latter because you get to chat
to lots of people – then I found
out that editors do both and
my mind was made up!

By the time I moved on from
Onyx I knew I wanted to be in
publishing. I attended Oxford
SYP events and gained a
place on their ‘Into Mentoring
Scheme’ and began applying
for publishing work experience
and internships. I graduated
in July 2019 and started as a
Publishing Trainee at Hachette
UK, after some very short work
experience at Walker Books and
Usborne Books. I then secured a
permanent role which officially
started on 1 July 2020.
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I actually didn’t choose the
department for my traineeship
placement. Luckily, I loved
where I was placed and jumped

One of the things I appreciate
most about my job is that
each day is so different, but
generally there are always: 1.)
lots of emails, 2.) discussions
on current, upcoming and
potential books for our list,
3.) filling in information on
spreadsheets and Biblio, 4.)
logging submissions (some of
which I will dip into after work or
on the weekends) and 5.) liaising
with the other departments
(particularly production to get
the book from initial files to
publication).
Some days there are also
meetings, for example with
Marketing and Publicity or with
authors and agents. I also work
on the Wildfire Twitter page.

One thing I didn’t realise
© Photo by Serena Arthur
before the traineeship was
how much of the book buying
process was up to Editorial.
at the opportunity to stay
Editors don’t just need to be
within Headline as an Editorial
able to edit, they need to know
Assistant. I read so widely that I
the market to have an eye for
wasn’t sure if I would only want
what will be successful and
to work on the commercial
also be able to handle the
women’s fiction and thrillers
negotiation of financial and
that the Headline Fiction team
contractual details.
specialise in. Wildfire has a
much broader list that includes
You worked as an
fiction and non-fiction and it’s
a great place to be as someone
Editorial Trainee at
who doesn’t yet know where
Headline Fiction
they might want to specialise as
a commissioning editor.
before transitioning to

Editorial Assistant at
Wildfire. What appealed
to you about working
within these imprints?

Describe your typical
working day.

“Editors don’t just
need to be able to
edit, they need to
know the market”

Do you think Hachette
applicants are expected
to have an in-depth
understanding of
the imprint they are
applying to and, if so, to
what extent?
I think Editorial applications
definitely need to be tailored to
the imprint. Other departments
tend to work on a divisional
level (so could work on any
book published by any of the
Headline imprints), whereas in
Editorial, you usually stay within
your imprint.

Both were quite rigorous, but
the Assistant application was
more specific to Editorial.

The Hachette website
separately lists each imprint
and I would suggest reading
what is available about the
division (e.g. Headline) and
imprint (e.g. Wildfire). You
can find information on the
Hachette website, on social
media pages and by checking
for any news/announcements
on the Bookseller. However,
they only expect you to know
information that is readily
available.

The traineeship I did included
the usual CV/cover letter/
questions, a shortlisting
session with Creative Access, a
recorded video interview, and
then an Applicant Day where
I did an in-person interview
and a panel presentation with
questions afterwards.

Wildfire is known for
publishing ‘gripping
page-turners’. Are there
any releases you are
particularly excited for
this year?

The Assistant application
process included: CV/cover
letter/questions, a couple of
editorial-based tasks and two
interviews – a longer more
formal interview and then a
more relaxed second interview
– though both were pretty
chatty and informal as this is
how the Wildfire team work.

The Lies You Told by Harriet
Tyce! I am also really looking
forward to the publication of
Ariadne by Jennifer Saint in
early 2021, which is a retelling
of the Greek myth of Theseus
and the Minotaur from the
perspectives of Ariadene and
her younger sister.

How did the Trainee and
Assistant application
processes differ?

Who is your inspiration
in the industry?
I can’t imagine picking just
one person. All of the other
members of BAE (the Black
Agents and Editors’ Group), all
of the people of colour in the
industry and all of the Headline
editors that I have had the
pleasure of working with and
learning from. I do want to give
a special shout out to Katie
Packer, the editor of Love in
Colour by Bolu Babalola. She
was kind enough to let me help
with the Love in Colour edit and
talk me through progression
in Editorial – she is a huge
inspiration and one of my
constant supporters.

What are you reading
at the moment?
I’m reading Exciting Times by
Naoise Dolan and will likely
start reading Clap When You
Land by Elizabeth Acevedo soon
– I’ve heard such great things
about both!

You can follow Serena on
Twitter at @serena_arthur and
on Instagram at @girl_of_books_
and_torchlight
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THE REVIEW CORNER:
HIGHLIGHTS IN THE CHARTS
Invisible Women: Exploring Data
Bias in a World Designed for
Men by Caroline Criado-Perez
Globally, 75%
of the world’s
unpaid work
is completed
by women.
From bus routes
that appeal to
the typical linear
commute of men
to a snow clearing
schedule in Sweden that
increased injuries in women,
Invisible Women by Caroline
Criado-Perez is an undeniable
indictment of structural sexism
in our daily lives. Sweeping from
how sexual assault statistics
are linked to unlit toilets to the
impacts of uniform in the US
army not being designed for
the female body, Criado-Perez
exposes the laziness of a world
where male is the assumed
norm.
There are invisible women
everywhere. Travelling from
farming in Syria to transport
systems in Spain, via nail
salons in the UK, Invisible
Women leaves no continent
unscathed. A major strength of
this book is its examination of
how international connectivity
manifests a gender data gap on
a global scale. Bias is written
into the structure of every
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society, to the extent that both
policymakers and citizens
should pay sharp attention.
It seems like common sense
that the side effects of
medication are different for men
and women, so why are medical
testing groups so homogenous?
Wielding data like a sword, the
truth of Criado-Perez’s words is
undeniable. The beauty of data
is that it highlights a systemic
problem without placing fault. It
is not the fault of the individual
that there is an inherent bias in
the data we use to shape policy,
build housing and even save
lives, but it is our duty to change
this.

Invisible Women uses
watertight figures to prove
that the seemingly objective
is entirely misleading, building
momentum for a final rallying
cry for change. As so many of
us use this time to educate
ourselves in matters of social
justice, Invisible Women is a
must-read.
Humorous, readable and
flawlessly researched, CriadoPerez has created a bulldozer
ready to take down our learned
sexism, one data set at a time.

The Vanishing Half
Brit Bennett
The Vanishing Half is an
incredibly beautiful story of
identity, race, history and family.
It tells the story of twin sisters,
Desiree and Stella, who grow
up together in the town of
Mallard, but go on to choose
different paths as adults. While
Desiree marries a Black man
and brings his child back to her
childhood home, Stella passes
as white and ingrains herself in
white culture. The journey of
each sister is painful, emotional
and often beautiful, as they
search within themselves to find
happiness and fulfilment.
The book skips forward in
time to the lives of Desiree
and Stella’s daughters, Jude

and Kennedy. Even
though they are so
different and have
led completely
opposite lives, it is
fascinating to see how
Jude and Kennedy’s
lives keep overlapping.
Despite their dramatic
differences, they still find
an undeniable connection
between them. Bennett
does not stop there, introducing
characters like Early Jones
and Reese, who highlight new
themes of love and identity.
The power of this heartfelt story
shines through the writing,
which is intricate, investigative
and above all, emotive.
The interlinking stories and
histories between each
character are what makes this
book so magnificent. The town
of Mallard itself allows for a lot
of discussion – a town of Black
people so pale they could pass
as white. It’s intriguing and
brings the discussion about
race to the forefront of this
book. The Vanishing Half shines
a light on the history of Black
people passing as white, on
racism throughout generations
and on the struggles Desiree
and Stella have in finding
themselves.
Finishing this book will make
you feel as if you’ve just come
out of a dream. It’s utterly
absorbing, extremely clever and
full of emotion guaranteed to
keep your attention throughout.

from Owens’ clear adoration
and knowledge of this striking
landscape. Upon reading the
vivid descriptions of the marsh,
Kya exclaims: “I wasn’t aware
that words could hold so
much. I didn’t know a sentence
could be so full.” The novel
becomes, in part, a poignant
social commentary. Where the
Crawdads Sings explores racial
and class division in the mid-20
th century, as well as threats to
natural landscapes that are just
as pertinent today.

Where
the Crawdads Sing
Delia Owens
Delia Owens’ astonishing debut,
Where the Crawdads Sing, is a
remarkable case study of what
a bestselling debut can achieve.
The novel has been met with
mixed responses, but it has
since sold over four and a half
million copies, and it is easy to
see why.

As a New York Times bestseller,
the novel has sold millions
of copies internationally and
is being developed into a
film by Reese Witherspoon’s
production company. Perhaps
the novel consequently suffers
from the common problem of
being overhyped, but it has had
an astonishing trajectory for any
debut novelist, much less for a
reclusive biologist. Where the
Crawdads Sing is intriguing for
any book lover, but especially
publishers who are interested
in why these books become
international bestsellers. For
now, it is worth celebrating
that, at seventy years old, Delia
Owens has become a master of
her craft.

Where the Crawdads Sing is a
scorching, atmospheric summer
read. It narrates the story of Kya,
the “Marsh Girl”, who resides in
the marshes of North Carolina,
and, despite living a reclusive
life, she becomes embroiled
in the scandalous accusations
of the townspeople. Despite
being mocked and ridiculed
at school, Kya teaches herself
about the wonders of the
marsh, and some of the most
resonant descriptions come
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How did we manage?
The Big Ones

BOOKSHOPS
IN LOCKDOWN
Many of us have certainly found
escapism and solace in reading during
the past few months, however this
means we have churned through
our TBR (to be read) pile like never
before. As libraries and bookshops
closed their doors during lockdown,
this raised a terrifying prospect for all
book lovers: what happens when I run
out of books to read? Now lockdown
measures are beginning to ease, The
Publishing Post looks at how the
industry has adapted to life without
physical shops and what changes we
might now see while shopping for that
much-needed new addition.
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Back in March, industry giant
Waterstones faced public
backlash over their decision to
remain open. WHSmith, another
popular high-street destination
for book shopping, also
continued to serve customers
in store. At the time, there
was no government mandate
for bookshops to close,
despite criticism over whether
bookshops could be classed
as ‘essential’ and the extent
to which staff and customer
safety could be ensured. In light
of this, many employees and
members of the public took to
social media to challenge the
retailer’s decision to remain
open.
Employees working in-store
alleged that they were not
being provided hand sanitiser
and were discouraged from
wearing personal protective
equipment as it may cause
customers to worry.
Waterstones Swansea, who are
already a popular account on
Twitter, shared a tweet stating
that although they were open
they would prefer everyone
to shop with Waterstones
online, rather than coming
into the shop. This came after
managing director, James
Daunt, stated that bookshops
were a ‘necessity’ and should
be kept open. However, hours
after making this claim, it
was announced that all 280
Waterstones stores in the UK
would be closing. Since then,
Waterstones has reported a
400% increase in online book
sales week on week.

The Little Ones
In contrast to the public
scrutiny faced by industry
chains, many indie bookstores
have maintained an active
presence in their communities
during lockdown. Across the
country, independent shops
pulled out their bikes to
deliver flurries of book orders
to local residents. Glasgow’s
indie LGBTQIA+ bookshop,
Category Is Books, went a step
further and started delivering
by skateboard! Recognising
that not all readers would
have the luxury of being able
to afford a book in the current
economic climate, Category Is
Books set up a ‘pay-it-forward’
shelf, where customers could
purchase a book for someone
else in the future. The kindness
and generosity of fellow book
lovers was exhibited all over the
UK as volunteers were recruited
by indies, including Dogberry
and Finch in Okehampton, to
deliver orders to the wider
community, taking huge
numbers of orders via email and
phone.
Social media also became
an unexpected champion of
independent bookselling in
lockdown, with independent
bookshops taking to Twitter
or Instagram to post pictures
of their shelves. This allowed
customers to ‘browse’ and
experience the feeling of going
into a bookshop as closely as
possible.

Restrictions on how we could
access books since March has
encouraged many of us to reevaluate how we engage with
the stories that we love. Despite
the inability to run promotional
events such as book launches,
author events, or book awards
in real life, you might have
enjoyed accessing some of
these events online (we know
we have!) and publishers have
seen an increase in online sales
directly from their websites.
There has also been a huge
surge in sales of audio and
eBooks. Audible, the leading
audiobook subscription service,
announced in March that
they would release over 200
children’s and young adult titles
for free, without the need to
sign up.
These titles included stories
from the world of Winnie the
Pooh, classics such as Jane
Eyre, and the Harry Potter
series. All of these books are
still available for free (at the
time of publication) and it is
understood that this will remain
the case as long as schools are
closed to the majority of pupils

What can we expect
now?
At Waterstones, all booksellers
have been provided with face
masks and gloves and Perspex
screens have been positioned
at tills. For customers, hand
sanitiser stations have been
placed throughout stores.
Waterstones are encouraging
customers to pay by card
wherever possible, and social
distancing measures are,
of course, in place as per
government guidelines. The
greatly anticipated ‘quarantine
trolley’ was previously
implemented to set aside
books that had been handled
but not purchased for 72 hours,
but these are no longer in use.
Unfortunately, Waterstones
cafes are still closed, so you
won’t be able to enjoy a coffee
while reading your newly
purchased book just yet.
Independent bookshops across
the UK are also gradually
reopening their doors. Smaller
shops may vary, so check
individual websites or social
media pages for opening times
and ways to support your local
indie. Many stores are operating
on reduced hours, so be sure to
check this with your bookshop.
You can still buy books online or
by phoning your nearest store
and placing an order over the
phone.

Where To Buy Books During Lockdown
•

 Blackwell’s.

•

 Directly from the publishers – particularly important
for small indie presses!

•

 Waterstones/WHSmith’s/Foyles.

•

 Your local independent bookshop – find them through
the Bookseller’s Association indie bookshop finder or
the ‘Save Your Bookstore’ app on your phone.
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A GOLDEN AGE
OF GOLD FOIL
Gold Foil
In this issue of The Publishing
Post’s Cover Design feature,
we’re excited to be delving
into the production elements
of The Binding by Bridget
Collins. Published in 2019 by
The Borough Press, The Binding
tells the story of Emmett, a
young farmer suddenly whisked
away from everything he knows
to become a bookbinder’s
apprentice. But in Collins’ world,
bookbinding is a feared and
shameful profession. Emmett
soon discovers that the books
locked away in the workshop
contain more than just stories
invented to entertain – they
contain people’s darkest and
most painful memories, ones
they would rather forget than
live with.
We were very fortunate to speak
with cover designer Micaela
Alcaino to find out more about
the inspiration and intention
behind The Binding’s stunning
and intriguing cover.
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The Binding’s gold foil design
is a standout aspect of its
appearance, turning heads in
bookshops and encouraging
collectors of aesthetically
beautiful titles to examine
it closer. Foiling is a popular
printing technique that uses foil
stamping to debase lettering,
design or logos into a cover or
surface. Cloth covers, and some
types of paper, while typically
of a higher quality, sometimes
struggle with being printed
on, but using an embossing
machine, production teams and
cover artists are able to imprint
detailed, bespoke designs onto
premium covers.

wanted to create the cover to
be its own prop to the story.”
Very rightfully so, The Binding
won in the ‘Beautiful Book’
category of the ‘Books Are My
Bag Readers Awards 2019.’
The hardcover edition of The
Binding, in all its variations,
feels exclusive and well-worth
collecting, seeming to stand
out on the display tables and
shelves of booksellers. Its
design elements come together
to create a Regency-era
literature style with its vintage
spine detail, the intricate gold
foiling pattern upon darkcoloured bookcloth, as well as
a striking sprayed edge seen on
select editions.

The Binding is a beautiful
example of intricate gold foiling
technique, one which adds
a wonderfully warm feeling
of elegance and masterful
design. Cover Designer Micaela
Alcaino says she was “inspired
by the old, beautiful hardbacks
that she collects which are all
very simple, yet beautifully
designed with gold foil.” Further
inspiration came from the
novel’s content, with Alcaino
adding, “Old, beautiful and
gold-foiled leather-bound
books play a massive role in
The Binding, so [she] almost
© Photo by @micaelaalcainodesign

key which appears in the lower
third of the cover contributes
to the antique feeling of the
design, while also representing
the mysterious and secretive
world in which The Binding
is set. Bookbinders possess
the ability to lock a person’s
darkest, most painful memories
within the pages of books, and
this important aspect of the
story is symbolised by the key
on the cover.

Beautiful Endpapers

Patterning and
Symbolism
When we asked Micaela
Alcaino about the particular
narrative elements she wanted
to capture and highlight in the
cover design for The Binding,
she discussed wanting to
“convey the mood of the
book, rather than particular
elements” of the story.
“Bridget’s writing has a sense
of dark, mysterious, poetical
feeling to it,” Alcaino says, “and
I thought, who better to convey
it than William Morris.” William
Morris was a 19th century
textile designer, and it is his
evocative floral patterning that
has been incorporated into the
background of The Binding’s
cover. In The Collected Works
of William Morris, Morris writes
about wanting to achieve “a
look of satisfying mystery” in his
designs and, with this in mind,
it is clear why his work was the
perfect choice for the cover of
The Binding. The blue and gold
interwoven floral patterning
is worked beautifully into the
design and very effectively
adds to the dark, mysterious
atmosphere that Alcaino was
hoping to capture.
The beautiful and old-fashioned

The Binding has specially
designed endpapers which
Alcaino admits she was “quite
proud of.” The endpapers are
a beautiful marble design in a
range of dark blue and yelloworange shades that match
with the blue and gold foil.
Patterned endpapers are rare in
modern hardback books. Most
endpapers are plain colours
that either match the paper
colour or match the cover
colour. This makes the book feel
exclusive and helps create an
era-specific literature style that
calls upon the extravagances
of the time to create the design
features of the book as a whole

© Photo by realityisoverrated.com

.
The use of a bookplate with
ornate design and an ‘ex libris’
label is a nod to the literature
of old which helps to “bring
back that old book feel,” a
medium Alcaino uses to convey
the mood of the book. The
bookplate also ties in nicely
with The Binding’s theme
that books contain a person’s
memories. By writing your name
as the owner of the book, it may
capture certain memories you
have whilst reading. You can
recall these memories when rereading in the future. This book
can then be passed down to
future generations and possibly
connect with the memory
of their ancestors. Allowing
people to write their name on
the bookplate may play into
Alcaino’s aim ‘to want people
to be proud to own not just the
story but the hardback itself.”
A sincere thank you to Micaela
Alcaino for answering our
burning production questions
and providing insight into
the creation of this beautiful,
award-winning cover design.
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SHOULD CENSORSHIP HAVE
A PLACE IN THE PUBLISHING
INDUSTRY?
Since the invention of the
printing press, books have
faced censorship. Trump has
once again made headlines
for his attempts to block the
latest tell-all memoir on his
character and administration.
A temporary restraining
order had been placed on
Mary Trump’s memoir, Too
Much and Never Enough:
How My Family Created The
World’s Most Dangerous Man,
despite thousands of copies
already being printed. This
decision was overturned on
1 July by another judge, and,
despite Trump’s protests, the
publication will go ahead as
planned.
Perhaps in a bid to prevent
any further attempts to
suppress the book, Mary
Trump’s publishers, Simon
and Schuster, announced that
the original publication date
would be brought forward
to 14 July. According to The
Bookseller, this was due to
the demand and high media
interest. It has long been
inevitable that any attempt
to censor a book has resulted
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in greater interest and will
convince more people that
Mary Trump’s claims have
some accuracy to them. An
article by The Guardian shared
one revelation centred on
Trump paying someone to
sit his SATs for him, with the
incident reflective of how Trump
embraces lying as a way of life.

Adam Rothberg, US
director of corporate
communications for S&S,
addressed the overturn:

“We are gratified with the Appellate
Court’s decision to overturn the
Temporary Restraining Order issued
by the lower court against Simon &
Schuster. We support Mary L Trump’s
right to tell her story in Too Much
and Never Enough, a work of great
interest and importance to the
national discourse that fully deserves
to be published for the benefit of the
American public.”

It’s being debated whether the
book violates a twenty-year
confidentiality clause signed
by Mary Trump nineteen years
ago as part of an inheritance
settlement. Ms Trump now
claims that this NDA is
unenforceable due to fraud:
the assets claimed in the will
are not, as she once believed,
correct.
Ms Trump’s spokesperson
has said: “the act by a sitting
president to muzzle a private
citizen is just the latest in a
series of disturbing behaviours
which have already destabilized
a fractured nation.”

Last month, a federal judge
declined to block a book by
John Bolton, The President’s
former national security advisor.
The Room Where It Happened
is a memoir of his time in this
role. In retaliation, Trump has
claimed that the profits will be
going to the White House for
breach of national security.
This comes at a time that
Donald Trump is launching
an executive order to
prevent online censorship of
conservatives’ views. In May
2019, Trump launched a tool
for Americans to share their
stories of wrongful censorship
on social media, thought to be a
precursor for this order. Quoted
in the order is the following
statement:

“In a country that has long cherished
the freedom of expression, we cannot
allow a limited number of online
platforms to handpick the speech
that Americans may access and
convey on the internet.”
The President is not the only
one with a fear of books. The
American Library Association
also “challenge” books
every year, by making formal
requests to have these books
banned. The three most

challenged books of 2019
all have “LQBTQIA+ content”
as their reasoning. The
Handmaid’s Tale and the Harry
Potter series also made an
appearance.

What is Donald
Trump afraid of?
And is the pen still
mightier than the
sword?

The irony is not lost that the
President who champions free
speech is the very same man
blocking these books. Henry
Mance writes in The Financial
Times that Trump’s own words
are against him:

“By claiming Mr
Bolton’s material
was classified, Mr
Trump inadvertently
confirmed at least
some of it was
accurate, because
false information
cannot be classified.”

24

JOB OPPORTUNITIES
The Publishing Post is committed to the Book Job Transparency Campaign. From this issue onwards, we
will only feature job opportunities that specify their salary. Many thanks to Aki Schilz for bringing this
to our attention, who was kind enough to be interviewed in our first issue.

Inventory Assistant,
Hachette, UK

Publishing Executive,
Bookouture

Hachette UK are currently
seeking an Inventory
Assistant to join the Group
Operations team in London.
The successful candidate will
provide sales support and
assist with data analysis and
stock management, acting
as a first point of contact for
internal and external inventory
queries. They are looking for a
highly organised and numerate
individual with excellent
communication skills and
attention to detail. A working
knowledge of Excel and keen
interest in books are key. Prior
experience of Biblio and/or SAP
is desirable but not essential.
The position is offering £23,000
– £25,000 and applications
close on 31 July. You can apply
for this position on Hachette
UK’s website or via Creative
Access.

Bookouture, the UK’s fastestgrowing digital publisher of
commercial fiction, are seeking
a Publishing Executive to assist
with creating great books and
taking them to market. This
would be a great first or second
role for somebody looking to
forge a career in publishing.
The key responsibilities of the
role include supporting editors
with author communication
and the creation of effective
product pages and marketing
materials. There will also
be opportunities to learn
as much as you can about
creating digital bestsellers
and contribute ideas for cover
development. They are, ideally,
looking for a keen reader with
excellent communication skills
and an eye for detail. An insight
into which books work and why
and the ability to use data to
enhance creativity and change
the way things are done are also
crucial. The position is based in
London with a salary of £22,500
– £30,000. This position closes
at 11 p.m. on 20 July, so get
those applications in fast! You
can apply via Creative Access.
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Subscriptions
Marketing Executive,
Hodder Education
Hodder Education is hiring for
the position of Subscriptions
Marketing Executive to
champion their subscription
products and platforms
worldwide. Key responsibilities
include implementing creative
online campaigns, running
digital communications and
advertising for subscriptions
products and analysing/
responding to trends in
customer behaviour. This role
would suit someone with
previous digital marketing
experience, particularly in either
subscription or membership
campaigns. The successful
candidate needs to be creative,
data-driven, proactive and a
team player. This is a permanent
position based in London
offering £25,000 – £29,000.
Apply by 31 July via Creative
Access.

Social Media Executive, Social

IT’S NOT
PUBLISHING,
BUT…

Communications agency, Social are looking for
a Social Media Executive to deliver exciting and
innovative campaigns. Responsibilities include
creating and distributing social content, optimising
campaigns, researching new markets and
opportunities and liaising with clients and Account
Managers. It is important that candidates are creative
with strong copywriting and analytical skills and
ideally would have experience in a social media
role. An expert understanding of all forms of social
media is essential. This permanent opportunity offers
£19,500 and is based in Manchester. Apply by 31 July
via Creative Access.

Social Media
Advertising
Executive
ThinkBDW, the
UK’s leading property marketing agency, are
hiring a Social Media Advertising Executive. They
are looking for a highly organised, proactive
and creative individual, ideally with a good
understanding of Facebook and Instagram Ads.
The successful candidate will have a high level
of computer literacy, a thirst for knowledge and
either a degree in a relevant subject or relevant
experience. As a key member of the Digital
team, responsibilities include devising effective
marketing campaigns, producing creative content
and fresh ideas on processes and products and
liaising with clients and account directors. This
position is based in Colchester and offers a salary of
£22,000 – £26,000, depending on experience. Apply
via Creative Access by the 23 July.

Online Order
Fulfilment and
Bookshop Assistant
As advertised in the last issue,
Goldsboro Books are still
accepting applications for their
bookshop vacancy until 24
July. The ideal candidate will
be assisting the Sales Director
with any sales order, ensuring
they are chosen and dispatched
on time as well as supporting
any backorders on stock
items. Responsibilities also
include liaising with suppliers
and assisting with customer
communication on all orders.
This is a full-time position
based in London, and they have
since increased the salary from
£18,000 to £22,500! To apply,
send your CV and covering
letter to David Headley [jobs@
goldsborobooks.com].
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HOW DO YOU
ADAPT A CLASSIC
FOR THE 21ST
CENTURY?
If Beale Street Could Talk
(2018)
James Baldwin’s If Beale Street
Could Talk is a classic tale of love
set in 1970s New York. Pregnant
Tish and her fiancé Fonny are
a young Black couple trying
to survive in a broken system.
The novel is at once unique and
universal as Tish’s narration
explains how the couple’s lives
are ripped apart when Fonny
is falsely accused of rape and
imprisoned.
Barry Jenkins’ 2018 adaptation
delivers the lyricism and

Little Women (2019)
Louisa May Alcott’s Little
Women follows the March
sisters’ development into
womanhood, love and
independence. Greta Gerwig’s
adaptation closely follows the
novel, with the exception of
chronology and a clever reimagining of the ending. Gerwig
makes a fascinating decision
to limit the romance between
characters Jo March and
Friedrich Bhaer. In the novel,
Alcott highlights Jo’s desire to
not marry, but ultimately does
so in the end to satisfy readers
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of the time. However, in her
re-imagining, Gerwig alludes
to Jo remaining independent.
Such ambiguity reflects Alcott’s
desired ending whilst expertly
capturing Jo’s narrative with a
modern lens.
The incredible cast has inspired
admiration and love from a
new generation. Phenomenal
performances by Florence Pugh
and Saoirse Ronan grasp a bold,
feminist spirit that resonates
beautifully. Gerwig depicts a
remarkable story about women,
successfully told by women,
consolidating Little Women as a
21st century classic.

Classics are adapted all the
time, with new film, television
and play versions being created
for new audiences. But how
exactly do you adapt a wellknown story for the twenty-first
century? How does the classic
style of the story translate to a
modern audience?
Our team has the run-down
on some of the latest film
adaptations of our beloved
classics. In case that wasn’t
enough, we will also be sharing
some upcoming adaptations for
you to sink your teeth into postlockdown!

The Personal History of
David Copperfield (2019)
Charles Dickens’ lengthily titled
novel The Personal History,
Adventures, Experience and
Observation of David Copperfield
the Younger of Blunderstone
Rookery follows the life of a
young man through a series
of fascinating and devastating
events. Dickens’ semiautobiographical tale weaves
between themes of death,
love, education and poverty to
tell the hopeful story of a man
dealing with the twists and

turns of life. The added social
commentary makes this novel a
critical yet enjoyable read.
The news of a movie adaptation
of David Copperfield came
as welcome news to Dickens’
fans. Despite some prejudiced
criticism of the casting of Dev
Patel, the film received great
reviews and brought Dickens’
vibrant and unique narrative to
life.

Emma. (2020)

emotional focus recognisable
across his work. The couple are
portrayed with dreamy, romantic
languor, but the film truly comes
alive in its flashes of humour
and heartbreak, especially with
Tish’s family and Fonny’s old
friend, Daniel. The film’s stylised
portrayal of love, accompanied
by romantic swells of music, is
extremely beautiful, but also
softens the corners of Baldwin’s
visceral text. Combining Jenkins’
specific directorial style with
Baldwin’s singular literary
voice, the film demonstrates a
fascinating intersection of the two
which is mesmerising to watch.

Autumn de Wilde models Jane
Austen’s classic romantic satire
into a millennial screwball
romp. Emma., now marketed
with a spell-check distressing
full stop, follows the life of the
“handsome, clever and rich”
twenty-one-year-old as she
naively, and often unsuccessfully,
plays matchmaker for those
around her. It’s a light tale
of misunderstanding which,
apart from the unforgettable
nosebleed scene, stays true
to Austen’s voice and her
subtle critique of upper-class

Upcoming releases
The ability for film directors to
breathe fresh air into classic
stories is what makes adaptations
like these continually relevant
and exciting to watch. Stories
like Little Women have spawned
stage, film, television and musical
adaptations; storytellers are
always imagining new ways to
tell old stories. With this in mind,
we want to highlight some future
releases that you’ll want to keep
on your radar…
This summer brings us another

sensibilities of her time. The
casting is impeccable: Bill Nighy
as Emma’s widowed father and
Tanya Reynolds’ Mrs Elton are
obvious scene stealers.
The vibrant palette, highly
stylised decor and playfully
awkward editing gives the film a
Wes Anderson feel, making this
enduring classic more accessible
for a 21st century audience. The
film provides light entertainment
and is sprinkled with the
timeless, universal themes that
delight Austen fans of all ages;
comedy, social critique and the
enduring power of true love.

film adaptation of Frances
Hodgson’s The Secret Garden,
a seminal work in children’s
literature and a story for all
ages. Shortly afterwards is the
release of Dune in December, an
adaptation of Frank Herbert’s epic
sci-fi novel, starring Timothée
Chalamet as the leading man
(need we say more?). Also, if
you’re someone who likes to
read the book before the film we
also suggest reading Daphne du
Maurier’s Rebecca. The cast has
only just been announced for the
feature film but it is one we’re
already excited about.
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PROJECTS FOR WRITERS
This issue, we look at projects created for people on the other
side of publishing: the writers.
Aysel’s project is a website
dedicated to sharing the works
of other writers. She has created
a “welcoming creative platform
for all types of writing and
writers of all backgrounds,”
giving writers a space to
share their work without
limitations and giving readers
an opportunity to discover
new talents and find their next
favourite piece of writing. The
inspiration behind this website
was, in fact, rejection; coming
from a country where the arts
and creative industries are
not widely valued, she found
it extremely difficult to enter
this industry as a writer, citing
her lack of work experience
opportunities and lack of
exposure in terms of published
work.
At one-year-old, one could say
that this project is still in its
infancy, but that isn’t stopping
Aysel. She is incredibly proud of
the development and growth
achieved in the last twelve
months. Of course, there is a
lot of work still to do: whilst she
believes the blog is fulfilling her
initial vision, she acknowledges
that there are still many new
writers to reach out to.
“I believe when someone has
a platform they can share their
work on, it motivates them to
create more.”
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Feather Pen Blog, Aysel Dilara

www.featherpenblog.com
With the online hosting
powered by WordPress, Aysel
explains that her website
journey has not been plain
sailing. “I wish I knew more
about hosting and [the]
technicalities of managing
a website,” she says after
completing a stressful website
mitigation. She advises that it’s
important to “know at least the
basics of the tools you’re using
at the beginning.” Time and
patience are crucial for reaching
the audience one is aiming for,
and word of mouth has helped
Aysel’s platform to grow.
The project has firmly bolstered
Aysel’s CV, showing a dedication
to helping others and a passion
for writing, as well as providing

her with new skills in terms
of website management. She
has also developed skills for
editing, social media marketing
and team management; Aysel
prefers, instead of turning away
work and giving budding writers
yet another rejection, to give
feedback and help the writers
find pride in their work. The
project has made her feel more
passionate about publishing
generally, giving her that push
to view the industry as one
designed to help others flourish.
Feather Pen Blog is always on
the lookout for new talent, and
anyone thinking of submitting
(whether it’s poetry, prose, or
new article ideas) is greatly
encouraged to do so through
the email listed on the website.

Raised Brow Press, Charlotte Maidment
Like Aysel, Charlotte Maidment
has also created a project which
provides a platform for writers
to share their work. Raised
Brow Press is an independent
online literary magazine aimed
at creative writers of all levels,
regardless of whether they are
published or not.

the magazine grows, she hopes
to encourage more prose and
creative non-fiction features.

Charlotte says she came up with
the name ‘Raised Brow Press’
as a rejection of the concept of
high-brow literature, but that
does not mean that features
in the magazine are low-brow.
Issue One includes high-quality
pieces from writers from the UK,
Canada and the US. Getting her
project featured on Duotrope, a
literary magazine directory, was
key to attracting many of the
submissions to the magazine.
In general, however, gaining
exposure has been tough due
to the magazine still being in
its early stages, something that
Charlotte wants to change. So
far, poetry has been the main
genre of submissions but as

Created during lockdown
when work for her final year of
university ended, the magazine
has encouraged her to work on
her website development, copy
editing and proofreading skills.
She has also put a lot of work
into Search Engine Optimisation,
something she hopes will be
beneficial in the field of content
writing and digital editorial,
which she hopes to enter.

For Charlotte, Raised Brow Press
is not only a passion project but
also something to add to her
portfolio for potential future
employers.

Raised Brow Press stands out
from the crowd. “I also have
a book blog that I love, but as
I graduated I realised that so
many other people do, too,”
Charlotte says. “Raised Brow
Press is completely unique

to me and I think it is a cool
way to show employers who
I am in a different way.” She
encourages other publishing
hopefuls to start projects which
centre around something they
genuinely enjoy. As well as
showing employers what you’re
interested in, this means that
the hard work required to get
a project off the ground “won’t
matter.”
Looking to the future, Charlotte
is keen to turn Raised Brow Press
into an e-zine or magazinestyle Instagram account. She
is currently looking for social
media marketing, graphic
design and photography
volunteers to join the team
and help make this a reality
while she continues to run the
editorial side of the project.

https://raisedbrowpress.wordpress.com/

For those interested, a contact form can be found here. Contributors can submit work
for consideration here.
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UPLIFTING READS FOR
UNPRECEDENTED TIMES
Finally, life is returning to some
form of normality, but months
of uncertainty have left many
of us in need of a pick-me-up.
For Issue 2, we have selected
upcoming reads that are sure to
lift your spirits.

More Than Just a Pretty
Face by Syed M. Masood
4 August, Hodder & Stoughton

Syed Masood explores family,
falling in love and following
your
dreams
in this
adorable
debut.
Danyal is
confident,
except
when it
comes to
the opinion
of his crush,
Kaval. He
has to prove to her, and her
family, that he would make an
excellent marriage prospect. To
do this, Danyal recruits Bisma,
who is definitely not interested
in him. Only, as Danyal spends
more time with her, he realises
that maybe love has been
staring him in the face all along.

You Had Me at Hola by
Alexis Daria
4 August, HarperCollins

A hilarious, drama-packed
rebound-romance from award-
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winning
author
Alexis Daria.
After soapopera star
Jasmine
finds
herself in
the tabloids
following
a breakup,
she is
determined to succeed in her
next leading role. Everything
is riding on her relationship
with co-star Ashton Suárez,
but, after an embarrassing first
impression, their chemistry
evaporates. They decide to
practice behind the scenes,
which leads to a passionate,
soap-opera worthy romance –
but can they keep it hidden with
the threat of the press looming
once again?

Who Cares Wins:
Reasons for Optimism
in Our Changing World
by Lily Cole
30 July, Penguin

Featuring
interviews
from a
diverse
range of
voices and
activists,
including
Extinction
Rebellion
founders
Dr Gail
Bradbrook and Farhana Yamin,
designer Stella McCartney,

entrepreneur Elon Musk
and everyone’s favourite
natural historian Sir David
Attenborough, Lily Cole’s new
book provides some muchneeded hope and optimism to
counteract the new, uncertain
times that we find ourselves
living in. Exploring a range
of topics from fast fashion to
gender equality, whilst calling
for us to take action, Cole
highlights the importance
of optimism when engaging
in these important debates
and provides insightful and
promising ways that we can
affect real change. Who Cares
Wins highlights the power that
we all hold as individuals to
make invaluable changes to
society through choosing the
optimism that is within all of us
and encourages us to harness
this power in order to make
the future a more positive,
sustainable and peaceful place
for all of humanity.

Olive by Emma Gannon
23 July, HarperCollins

Olive’s story is a tale as old
as time, but one that tackles
a topic rarely discussed in
contemporary fiction: not
wanting to have children. The
story focuses on the lives of
four childhood friends, whose
perspectives of motherhood
differ. Olive, a thirty-something
career woman, lacks maternal
urges and finds herself
reflecting on the crossroads that
she is speeding towards and the
stereotypes that many women
face, despite the different paths

they choose
in life.
Exploring
heavy
issues, the
book is also
saturated
with
humour
and selfawareness.

Curveballs: How to Keep
It Together when Life Tries
to Tear You a New One by
Emma Markezic
9 July, HarperCollins

Australia saw it first, but
HarperCollins UK decided to
share the love, publishing the
book for guiding you towards
your best life! Part memoir, part
self-help
book, this
straightto-thepoint text
investigates
how to deal
with the
traumas
we face.
Containing
both
hilarious
personal anecdotes and
expert’s opinions and
stories, the advice is wellpresented, well-researched
and guaranteed to touch you.
Markezic delves into why we are
the way we are in a way that will
make you laugh and cry.

London who is completely in
love but finds herself taken
aback when she meets a
charming new man. But then
she meets
another one
and then
another.
Quickly
she finds
herself
stuck, not
in a love
triangle,
but a love
square.

Mother Land: A Novel
by Leah Franqui
6 August, HarperCollins

Striking, evocative and
compelling, Mother Land, the
upcoming
novel
by Leah
Franqui
is set to
be one of
summer’s
hottest
reads.
Taking
place in
the stifling
heat of
Mumbai, the story follows an
American woman, Rachel Meyer,
and the complex relationship
that develops between her
and her Indian mother-in-law.
This gem of a novel examines
culture, gender and female
relationships in a unique,
intoxicating way.

The Love Square by
Laura Jane Williams

Melt My Heart by
Bethany Rutter

For a fun, quirky and unique
romantic comedy, be sure to
add Laura Jane William’s The
Love Square to your to be read
list. It follows the story of Penny
Bridge, a successful chef from

In Rutter’s second novel, the
bond between sisters is put to
the test over one rollercoaster
summer. Lily loves her fat body,
but she is used to living under
Daisy’s shadow when it comes

6 August, Avon

23 July, Pan Macmillan

to boys, who appear to prefer
her thin sibling. When she wins
the heart of new guy, Cal, Lily
seems
set for a
swoonworthy
summer
romance.
But Daisy
liked Cal
first, and
Lily is still
thinking
about
her best
friend, Cassie. This is a story of
first loves, old friends and new
beginnings from a vital voice in
Young Adult fiction.

Anxious People by
Fredrik Backman
20 August, Michael Joseph

From the
bestselling
author of A
Man Called
Ove comes
another
hilarious,
heartbreaking
story about
what it
means to
be human. In a Swedish town,
a botched bank robbery leads
to a life-or-death situation
for eight strangers attending
an open house. Hours later,
the building is empty, and
the would-be criminal has
disappeared. Partly told through
the testimonies of the weirdly
wonderful hostages, Anxious
People reminds us about what
we owe to ourselves, and each
other.

32

BLACK VOICES MATTER:
CELEBRATING DIVERSITY IN
UK LITERARY PRIZES
Black voices matter and
positive steps have been taken
to ensure writers of colour
are given equal opportunities
to achieve their goals in the
literary world, and more
specifically, the world of
competitions.
UK literary prizes have started
to award the unique voices
of people with different
backgrounds and diverse
ethnicities, as competitions are
finally celebrating writers from
minority groups. This week, we
will be comparing the Jhalak
Prize and the Desmond Elliott
Prize, which have recognised
the voices of the gifted
Johny Pitts and Derek Owusu
respectively. The Jhalak Prize
is a relatively new competition
specifically for writers of colour
in the UK, and the Desmond
Elliott Prize is one of the most
prestigious competitions
awarding outstanding British
talent.
Focusing on these two prizes
will demonstrate the movement
towards a recognition of black
authors, which is becoming
ever more commonplace. It is
the responsibility of everyone
working behind the scenes in
all literary competitions and, of
course, the publishing industry,
to keep striving for equality.
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Diverse voices keep our stories
fresh, exciting and beautiful. We
must enable all writers’ work
to not just speak to readers but
sing to them, too.

“In Hindi and
many related
Northern Indian
dialects, Jhalak
means ‘glimpse’;
implicitly brief,
often tantalising
with promise,
piquing curiosity
to explore further.
The Jhalak Prize
will recognise the
vastness of talent,
ambition and
creative vigour
that is often
overlooked by an
industry that has
yet to decolonise
its gaze.”

Such is the endorsement of the
anonymous benefactor of the
Jhalak Prize, the first award for
Book of the Year by a British/
British
resident
Writer of
Colour.
Created
in 2017,
this
unique
prize
accepts writing across a variety
of genres published in the UK
by writers of colour, including
fiction, non-fiction, poetry and
short stories.
This question of “decolonising
the gaze” of Anglophone
literature is one that the prize
is primarily concerned with,
and Black-authored non-fiction
titles that attempt to do so have
featured on the Jhalak’s lists
since its conception. In 2018,
Reni Eddo-Lodge’s seminal text
Why I’m No Longer Talking to
White People About Race took
home the title; in 2019, Akala’s
Natives was in good company
alongside Afua Hirsch’s Brit(ish):
On Race, Identity and Belonging.
This year was no different, as
Sheffield-born Johny Pitt’s Black
Odyssey of Europe, Afropean:
Notes From Black Europe,
claimed the crown in a virtual
ceremony.
Afropean is a voyage, archive,
interrogation and manifesto.
Pitts peels back the thin veneer

of white-washed, picturepostcard Europe and reveals the
wealth of Black culture thriving
beneath its surface, seeking
and finding
“Afropea”
in Paris,
Berlin,
Moscow,
Lisbon and
beyond,
as he
backpacks
through
Europe
by train.
Working
in conversation with many of
his predecessors, Afropean
situates Pitts in a literary
lineage that stretches across
Africa, the US and Europe.
This book is an evening drink
in Liège with Caryl Phillips,
a hazy afternoon at James
Baldwin’s Mediterranean villa,
a battle through Frantz Fanon’s
Toulon. As Pitts constantly
navigates the relationship
between Africa and Europe,
the shadow of one continent
hangs heavy over the other
– the legacy of colonialism
haunts Afropean’s pages. It is a
book that fills in the gaps left
by the inadequacies of a white
European education system,
and its win amidst the most
recent insurgence in the Black
Lives Matter movement felt
timely and more important than
ever.
Established in 2008, the
Desmond Elliott Prize has
been around for significantly
longer than the Jhalak Prize
and, over the past twelve
years, it has asserted itself
as an authority in identifying
budding literary talent. Having
insisted his literary estate be
used “to enrich the careers of
new writers”, Desmond Elliott’s
legacy transpires through a
myriad of accomplished new
authors and the 2020 shortlist is
no exception.

Winner Derek Owusu’s debut
novella That Reminds Me is more
than deserving of this accolade.
Unrelenting, unapologetic
and arresting, the lyricism
of this literary expedition
confounds expectations. His
nuanced discussion of racial
identity, through BritishGhanaian protagonist K, invites
his readers to sit with raw
and uncomfortable truths so
that they can feel K’s pain.
While negotiating young
K’s displacement, his very
being becomes inherently
political, as Owusu navigates
childhood trauma and mental
health in black men in this
tragically poetic piece. This
fragmented narrative avoids the
fetishisation of K’s Blackness
and, as such, denounces any
attempts to romanticise K’s
lived experience.
Owusu’s profound novel is
accompanied in the shortlist
by emerging black authors;
Abi Daré with The Girl with the
Louding Voice and Okechukwa
Nzelu with The Private Joys of
Nnenna
Maloney.
Unlike
the
Jhalak
Prize, the
Desmond
Elliott
Prize
is not specific to writers of
colour. However, the success of
exclusively Black writers within
this shortlist demonstrates
an important industry-wide
movement towards recognising
and awarding a more diverse
spectrum of voices. Owusu’s
success is further amplified
by the fact that his novel was
published by #Merky Books, an
imprint established in 2018 by
Grime artist Stormzy that has
transgressed restrictive industry
norms.

A brief overview of these two
prizes illustrates how 2019
and 2020 have been ripe in
successes and representation
for Black authors. This
movement is set to continue,
with Serendipity and Writing
East Midlands collaborating
to announce BlackInk, a new
writing competition for short
stories. Furthermore, Linton
Kwesi Johnson won the PEN
Pinter Prize 2020, which
Pinter himself described as
awarding British writers who
show “a fierce, intellectual
determination […] to define the
real truth of our lives and our
societies.”
Last year, for the first time in
its fifty-one-year history, The
Booker Prize was awarded to
a Black woman, Bernardine
Evaristo, for her novel Girl,
Woman, Other, which celebrates
the voices of a multitude of
Black women in Britain. Both
Johnson and Evaristo’s awards
recognise BAME writers who
scrutinise and interrogate
contemporary society. However,
the Booker Prize 2019 was,
remarkably, also awarded
to Margaret Atwood. Does
this weaken Evaristo’s welldeserved win, as she must share
her prestigious spot with a white
woman? This controversial
choice brings to light the risk of
prizes becoming tokenistic and
not representing real change,
presenting the increase in
the diversity of contemporary
literature as a 'moment', not
a 'movement'. The successes
of Evaristo, Johnson, Pitts and
Owusu are very real and must
be celebrated. But, these
successes will not be enough
if the current recognition of
diverse talent does not continue
beyond this 'moment' through
the ongoing support and
celebration of Black authors.
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A DEEP DIVE INTO DEGREES:
HOPEFUL’S TAKE
As current publishing
recruitment reaches an all-time
low and internships are delayed
as a result of COVID-19, we have
seen lots of discussions among
publishing hopefuls thinking
about completing a BA or MA in
publishing. In this feature, we
speak with publishing hopefuls
Ilaria Crysel and Melissa
Hawkins about their own
experiences and thoughts on
doing a publishing degree.
Ilaria completed her MA in 2019
at the University of Derby, whilst
Melissa is currently completing
her BA Hons English Literature
with Publishing degree at the
University of Plymouth.
When asked about their
motivations behind studying
a degree in Publishing, Ilaria
revealed that whilst “looking
for postgraduate courses, I
stumbled upon a Publishing
MA, and it just made sense to
me.” It was her love of reading
and talking about books and a
desire to share this with other
people that compelled her
towards an MA.
For Melissa, an internship at
‘Way with Words’, a literary
festival in Devon, planted the
seed of taking on a degree
in Publishing. “It was from
conversations with writers,
publishers and literary agents
that I decided I wanted to
pursue marketing and publicity
in a creative setting, with an end
goal of working within the
publishing industry.”
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Why Consider a
Publishing Degree?
Both Ilaria and Melissa hoped
that their degrees would
teach them a lot more about
the industry. Melissa wanted
to gain valid and up to date
trade information as well as the
confidence to apply it within
the industry, and she feels as
though the workshops with
professionals and assessments
chosen throughout her course
have really put her new skills

She explains that her studies
have opened her eyes to “some
incredible indie presses, the
world of magazine publishing
and the opportunities to engage
with a new audience of readers
when commissioning a title.”
Choosing to complete a degree
or Masters in Publishing is a
big step. Melissa advises those
considering a degree to “read,
read, read,” as diversely as
possible in terms of titles and
genres.

“It is evident that industry experience
and a love for the role you’re applying
for is also essential in helping you
stand out.”
into practice.
Ilaria hoped to learn more about
the full process of publishing a
book and believes that her MA
has covered all aspects of this,
from editorial to book cover
design and typesetting.
Ilaria states that the biggest
thing her studies have taught
her is to not be fixated on one
part of the publishing process.
She says, “you probably have
a specific area in mind, like
editorial or production, but you
might find you would be suited
to sales or marketing as well!”
Similarly, Melissa believes her
degree has shown her how vast
and extensive the industry is.

Ilaria says to choose a place of
study very carefully: “different
universities offer different
programs, so pick what’s better
for you.” If you did choose to
do an MA, then Ilaria advises to
take advantage of everything
that comes your way and ask
lots of questions!

Will Publishing
Degrees Make You a
Stand-Out Candidate?
Ilaria believes that her MA will,
purely because of an insider
knowledge that she wouldn’t
have otherwise.
Melissa thinks that her BA will
show her commitment to the
industry but doesn’t think that
her degree alone will help her
to stand out. She expands,
saying, “It is evident that
industry experience and a love

In terms of Publishing MA
courses, Ilaria states that her
degree has enabled her to
network, from receiving talks
from industry professionals and
attending the London Book Fair.
This does involve some initiative
though: “It’s the student’s
responsibility to follow up
and create those connections
outside of the university
setting.”

We hope that this article has
shed some light on Publishing
degrees and answered some of
your questions! A huge thank
you to both Ilaria and Melissa
for taking the time to help.

Despite the current pandemic
making job hunting difficult
for most hopefuls, Ilaria is
still confident that her MA has

Ilaria’s Twitter: @ilycrysel

Be sure to follow them on their
socials:
Melissa’s Twitter/ Instagram:
@gracefullymel

Ilaria’s Instagram:
@basicbookwitch

“If you’re looking for a course that
instils confidence in your ability as well
as setting you up with vital skills, then
this is the degree for you!”
for the role you’re applying for
is also essential in helping you
stand out.”
When asked whether
there were any cons to
studying Publishing, both
hopefuls commented on the
competitiveness of the industry.
Ilaria had thought that her MA
would be a ‘foot in the door’ and
lead to employment straight
away, which unfortunately
isn’t the case. She warns to
be prepared to receive some
rejection emails (but hopefully
not too many).
Melissa echoes this sentiment:
she also emphasises the
competition waiting for her
at the end of her degree
when it comes to applying for
publishing roles. She believes
that everyone deserves to
pursue a job they love, so
looking for a graduate job will
naturally come with its ups and
downs.

helped her with employment
opportunities, especially
in interviews. She feels as
though the knowledge she has
gained meant that she could
easily answer questions about
different roles and show off her
in-depth knowledge.
Finally, we wanted to
know whether they would
recommend studying
Publishing to someone who is
considering it, and they both
said a resounding “yes!” Melissa
states, “If you’re looking for a
course that instils confidence
in your ability as well as setting
you up with vital skills, then this
is the degree for you!”
Ilaria agrees, adding that an
MA is a great way to figure out
which part of the industry you’d
like to work in as well as the skill
set needed, so you could be
prepared for any role.
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INDUSTRY INSIGHTS: MO
HAFEEZ

Mo Hafeez is an Editorial Assistant at Faber and Faber. He
previously worked at Granta Publications and kindly set aside
some time to talk to the team at The Publishing Post about
working in editorial.

What was the Faber
application process
like? Did you have any
unexpected interview
questions?

How did you get into
publishing?
I had no idea what I wanted to
pursue after university. I studied
International Relations, and
publishing wasn’t on my radar.
My initial applications were for
creative advertising and social
media positions, but after a
few interviews, I became less
convinced that these were for
me. I freelanced a little with a
number of small magazines,
mostly writing music reviews
and interviews and undertaking
administrative work. I did that
for about six months until I
chanced upon Creative Access,
who were listing a position
with Granta. I applied and
somehow ended up with a sixmonth traineeship. During that
traineeship, I decided I wanted
to pursue a career in editorial.
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After being longlisted for
the position, I was asked to
complete some short tasks
via email, and then later had a
video interview with the editors
who I’m now assisting. This was
followed by an interview with
them at Faber’s offices. I think
the main question that caught
me off guard was, “Which artist
would you commission a book
on?” Since I was applying for an
assistant role, the thought of
commissioning hadn’t remotely
crossed my mind, and I had to
improvise on the spot; I went
with Arthur Russell, as I’d
recently gone on a deep-dive of
his music and was infatuated by
him at the time.

What does a typical
day in the office look
like?
My day mostly consists of
submissions reading and
intermittent administrative
work. In the morning, I’ll
prioritise a number of
submissions to read, make
notes of my evaluations and
send them on to my line
managers if I think they’re worth

“I think the main
question that caught
me off guard was,
‘Which artist would
you commission a
book on?’”
taking a look at. Throughout
the day, I’ll also be responding
to information requests from
agents, authors, and my
colleagues at Faber, alongside
tasks such as drafting jacket
design briefings and copy
for books, organising mailing
lists for publicity quotes and
updating metadata on our
database, all to move current
titles along their critical
path towards publication. In
parallel to this, I read delivered
manuscripts and relay my
thoughts on them back to my
line managers. Throughout
the week, I also attend
various meetings to discuss
circulated submissions, covers,
scheduling, and so on.

What are your
thoughts about
diversity in publishing?
What are some
changes you would
like to see in editorial
specifically?
The Rethinking ‘Diversity’ in
Publishing report from Dr
Anamik Saha and Dr Sandra van
Lente is a great resource on the
future direction of publishing
with regards to diversity.

‘‘

Conduct research about different roles and ask
people in publishing about their jobs via Twitter or
LinkedIn – most people are very open to having a
chat with people looking to get into the industry
(including myself!)

One idea I support wholeheartedly are editorial
department reading audits:
seeing what your team
reads and where the gaps
in knowledge are would be
an effective initial step to
understanding where books
and authors are currently being
drawn from (or where they
aren’t being drawn from), and
addressing such gaps would
develop a better understanding
of writers of colour. Ensuring a
comprehensive understanding
of non-white, non-middle-class
audiences could further help
in this respect – this could
be achieved via more diverse
hiring and developing strategic
links with writer development
programmes, to give two
examples.

Are there any skills
to highlight when
applying for editorial
roles?

Everyone applying will profess
their love of books, so I think
showing that you’re organised,
meticulous, and able to work
on multiple parallel projects is
vital. Think about a time which
really used your organisational
skills and keep that in mind
when writing your CV and
cover letter or heading in for
an interview. Office experience
is always a plus, but definitely
not a necessity. Beyond this,
show that you have interests
outside of books and reading; I
think demonstrating that you’re
bringing new perspectives to
a publishing house is a strong
idea.

Do you have any
suggestions for
publishing hopefuls
who want to work in
editorial, but have no
previous experience?
I think it’s key to establish that
your first job doesn’t have to
be the one that will define your
career and interdepartmental
moves are possible. Conduct
research about different roles
and ask people in publishing
about their jobs via Twitter or
LinkedIn – most people are
very open to having a chat with
people looking to get into the
industry (including myself!).
Starting a blog or podcast
is a great way to show that
you’re proactive and can work
independently. Don’t be afraid
to pursue things that aren’t
directly related to publishing or
books – transferable skills can
be found in esoteric places.

Tell us about a book
you’ve worked on that
you think deserves
more attention.
I’m very much looking forward
to The Science of Hate. It’s one of
the first trade books to analyse
the tipping point between
prejudice and hate crime and
is written by Professor Matthew
Williams, a world-leading
criminologist. There are some
truly astonishing narratives and
facts

within it, and, at a time when
hate crimes are spiralling to
an-all time high, it couldn’t be a
more timely work.

Who is your
inspiration in the
industry?
Anne Meadows, who was my
line manager during my time
at Granta. She was (and still is)
unbelievably supportive, and I
consider myself very lucky to
have had her as my mentor. I’d
also like to give a small mention
to Nikesh Shukla, who I haven’t
actually had the pleasure
of meeting, but whose work
bolsters my faith in publishing
time and time again.

Lastly, what are
you reading at the
moment?
Drive Your Plow Over the Bones
of the Dead by Olga Tokarczuk
(Fitzcarraldo Editions).

You can find Mo on Twitter at
@MWHafeez
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THE (BLACK) BRITISH
BOOK AWARDS:
WHAT CAN WE LEARN?
During this year’s British Book
Awards, Black authors and
literature-enthusiasts took
home six awards and two
record-making wins: Book of
the Year and Author of the Year.
Yet, we must ask ourselves
what these wins mean in
today’s society, where COVIDian inequalities and the Black
Lives Matter movement have
made the fight against racism
a mainstream endeavour.
From Candice Carty-Williams
hypersexualised protagonist to
Oyinkan Braithwaite’s genrebreaking crime novel, we will
be discussing the cultural
significance of these wins and if
the celebration of Black books
will survive this current wave.

Debut and Book of the
Year
Candice Carty-Williams’
Queenie follows JamaicanBritish Queenie in her
misadventures seeking love
following the breakup from
her white boyfriend, Tom.
Though addressing the
hypersexualisation of black
women, the book does so
by leaning into the Jezebel
stereotype, with Queenie
voluntarily endangering herself
by partaking in promiscuous
rendezvous’ with increasingly
		
racist and abusive
		
men, one of whom
		
is married.
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The book ends on a hopeful
note with Queenie finding
support amongst her friends
and as such is one of the novel’s
positives. We are proud of
Carty-Williams and all this book
achieves, and we can’t wait to
see where her writing takes us
next. In addition to the number
of diverse voices celebrated,
the quality and tone of the
messages the book imparts is
profound and well deserving of
the plaudits it has received.

Fiction and Author of the
Year
Bernardine Evaristo bagged
a much-deserved win for the
Fiction Book of the Year with
her monumental novel, Girl,
Woman, Other. The novel
critiques the falsehood of
a universal Black female
experience, instead of exploring
how it spans the spectrums
of sexuality and politics.
Evaristo’s other titles, like The
Emperor’s Babe and Blonde
Roots, are also more popular
than they have ever been.
After forty years of publishing
with little popular success, it
is incredible to see Evaristo’s
genius finally recognised.
But Evaristo’s trajectory
evidences how the white
reader’s preferences guide
the mainstream publishing
industry. It is not without

reason that Girl, Woman, Other,
a digestible novel providing
brief glimpses into the lives
of twelve mostly Black British
women, succeeded, whereas
Evaristo’s historical fiction did
not. In these, Evaristo reminds
us of erased Black history that
predates the transatlantic slave
trade which, until recently,
did not really interest anyone
but Black people. Evaristo’s
long-term publisher Hamish
Hamilton admits that Girl,
Woman, Other came just at “the
right time.” We can’t help but
wonder: the right time for who?

Crime & Thriller Book of
the Year
My Sister, the Serial Killer,
a debut novel by Oyinkan
Braithwaite, was awarded
Crime Book of the Year. The
book opens with the main
protagonist, Korede’s younger
sister, Ayoola, killing her third
boyfriend. Though the story
is set in Lagos, the author
does not overtly describe
the cultural context, rather
surrounding the reader with
hints about the traffic, the
rain and the slang. There are
very morbid themes of severe
physical domestic abuse and
sexism. Police corruption is
also shown. However, the
author does not comment on
these issues; rather, she uses

them as part of character and
plot building. Refreshingly, the
book presents itself first and
foremost as a gripping crime
story with a central focus on
the relationship between two
sisters, showing that authors do
not have to dumb down their
content for the white gaze by
explaining cultural context.
This is a well-deserved win and
an acknowledgement of Black
voices in varied genres.

Small Press of the Year
Jacaranda Books, a Blackowned indie publishing press,
was awarded Small Press of the
Year. This acknowledgement
and awarding of an entirely
diverse small publisher
is a necessary step for a
disenfranchised community
of workers who feel as though
they may never be accepted
into mainstream publishing.
Publishing diverse topics by
diverse authors is difficult
when the target audience are
middle-class white women,
and the majority of publishing
professionals are white women.
Though many mainstream
publishers have promised to be
more inclusive, the industry has
only become 3% more racially
diverse. In the words of the
Editorial Manager, Magdalene
Abraha:

It was truly inspiring to witness
the tremendous work displayed
by Black individuals who
have strived to achieve these
accreditations, despite the
many barriers that have been
laid before them. However,
the cultural implications of
these wins suggest a wider
issue within the mainstream
publishing industry. We can only
hope that this is the beginning
of a large-scale change in
attitudes towards diversity and
inclusivity within the industry
and not a token of placidity
following recent events. There
is still room for improvement,
and we will stand by to see if
those changes are made.

Relevant Data
Where is the diversity in
publishing? (2015)
Diversity Baseline Survey (2019)

“If a small, independent publisher like
Jacaranda can publish twenty Black
British writers in one year, then there is
no reason why larger publishers cannot
match that.”
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LIVING PRIDE
AN INTERVIEW WITH
FROM KNIGHT
Knight Errant Press is an independent publisher based in Scotland
that promotes marginalised voices in a variety of formats. As part
of our new series of interviews, Angie interviewed its Publishing
Director, Nathaniel Kunitsky, about his experience running a
publishing press during a Pride Month spent in lockdown.

Thank you for being here
today! How did your plans
for celebrating Pride
change this year?
On a practical level, we
were planning to launch the
Kickstarter for Volume 2 of
our gender anthology and it’s
disappointing to have missed
that opportunity. There would
have been a lot of traction
surrounding Pride Month and
having events cancelled limited
promotion. As a predominantly
Queer press, though, it’s hard
to celebrate Pride because
we celebrate it year-round.
However, since the physical
events didn’t happen, it
feels like Pride Month didn’t
happen either. If you are part
of a particular bubble online,
LGBTQ+ topics are always talked
about. I felt there was more
online harassment this year,
unfortunately, which hasn’t
made it feel like a very good
Pride Month.
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What sets you
apart from other
mainstream
publishers?

How do you think your
workflow will change
after the COVID-19
emergency is over?

We look out specifically for
marginalised voices. We don’t
require people to tick boxes
of what group they belong to
but we prioritise certain voices
over others. We don’t publish
commercial fiction; other
parameters are important to us,
such as representation in the
story or representation
of the author in terms
of identity and
experience. We also
do workshops to
develop writers
and give them the
courage to submit
to places like us. We
give people more
feedback than major
publishers, as we don’t
work on the assumption
that authors already know how
to submit work and if everything
isn’t perfect then it’s their fault.
I try to make sure the authors’
experiences with us are positive
because we can’t offer big
advances and we don’t have the
same scope for distribution. We
strive to offer a positive working
experience to improve their work
and self-esteem, and to make
sure the book reaches people.

We all work from home and
on a voluntary basis, so apart
from the anxieties surrounding
COVID-19, I’ve actually been
able to dedicate more time to
our projects. I think the biggest
change is that we’ll try to be
more present online. We’ll be
reconsidering the necessity of
live events; they’re still
beneficial in terms
of sales but having
been to other online
events, I don’t think
they’re a necessity
anymore. Maybe
it’s something
we’ve been missing
out on – being
able to connect to
readers who can’t go to
Edinburgh or Glasgow. We
also realised we wouldn’t have
the funds to print a lot this year,
so we looked into producing
eBooks and making print
books available digitally. Being
volunteer-based, we depend
on how people are feeling. This
means we naturally set up more
flexible events, such as our
Kickstarter, rather than multiple
pre-planned events.

IN LOCKDOWN
NATHANIEL KUNITSKY
ERRANT PRESS
What do you think
COVID-19 uncovered
about the publishing
industry as a whole?

Name one book you
read during 'Pride Inside'
and one book you would
recommend to our readers.

I think it was quite upsetting
that a lot of publishers
continued to release books
despite publicity events being
cancelled, which will affect
sales. Any negative results
are the fault of the publisher
because they weren’t fast
enough to adapt, but they’ll
judge authors based on the
sales of their book. It seemed
like bigger publishers were
the least likely to change their
publication dates, so what
could have been a bestseller
maybe wasn’t because the
author was unable to carry out
all the publicity they could
have. It was quite an eye-opener
in terms of the inequality in
publishing.

I’ve been reading Christine
Burn’s Pressing Matters. It’s
available online and it’s a
two-part memoir based
around the “Press for Change”
campaign, creating the Gender
Recognition Act of 2004 and
how supporters campaigned
for trans people’s rights to be
enshrined in British law.

The Rethinking Diversity in
Publishing report also came out
during the COVID-19 pandemic,
which made an interesting read.
We all knew publishing was very
elitist, but I think that during
lockdown there’s been more
pressure for change. Hopefully,
this will be an engine for change
but I’m not holding my breath,
as these structural changes
always come from the margins
of the industry rather than “from
the inside out.”

I’d recommend Juno Roche’s
Gender Explorers. It’s a
collection of interviews with
people from Gendered
Intelligence who hold afternoon
sessions and weekend camps
to allow young trans people
to socialise together. It also
includes interviews with their
parents, which show a change in
attitude in raising children – it’s
very enlightening.

Knight Errant is a micro press established in
2017, publishing unapologetically queer and
intersectional stories.They have shifted their
content online and are accepting donations
through their Ko-Fi page.
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BOOKSTAGRAM:
WHAT IS IT, AND HOW DO I
START?

What is Bookstagram? Why join?
Over the years, a number of
communities have grown on
Instagram, and Bookstagram is
– no surprise here – dedicated
to the lovely world of books! To
have a Bookstagram account
is to use your account to share
books you’re enjoying, that
you’d recommend, books you’re
excited about or those that
you’re interested in reading.
There are also subsets with
accounts that have specific
genre preferences, namely
Fantasy, YA, literary fiction, nonfiction and more, but plenty of
people have overlaps.

There are so many perks to being part of this wonderful community,
both in a recreational and a professional sense.

Recreational
•

Connect with like-minded people and get the chance to chat
about all the fabulous books that you’ve been reading lately.

•

Swap recommendations, see where the hype is real and where
it’s been overblown and make some friends from all over the
world.

Professional
•

•

•

•

The best way to get stuck in is
to follow the many incredible
accounts that are full of
recommendations that will
leave your heart happy, your
library card tired and your bank
account wheezing. One thing
I’d definitely advise is following
a variety of people, because
that’s the best way to get
access to titles you might never
have encountered otherwise.
There are so many accounts
that I would recommend
to give you a great start at
being part of, or following, the
Bookstagram community, but
I’ve tried to narrow it down here.

Twitter is the place to start developing a professional network,
but Instagram is definitely somewhere you can follow it
up. A number of people that work in publishing also have
Bookstagram accounts and often share things related to their
jobs. It’s another great way to gain some insight – but don’t
expect their accounts to be all work and no play.
Follow imprints and publishers you like to have another way
to keep up to date with what they’ve got coming out, and to
see for yourself how they’re using Instagram for marketing
purposes.
You’re on the ground-level to keep an eye on current trends,
giving you a chance to see in real time which books are making
waves, not only in the UK, but also around the world.
Instagram is a good platform for demonstrating your interest
in books and publishing, as well as practicing key marketing,
publicity and editorial skills. It’s a great opportunity to develop
transferrable skills for job applications like writing copy
(captions), taking photographs, developing a brand, creating
engaging content and using Instagram insights (if you make
your account an influencer or a blogger account).
@readingmountains
@whatkatereadnext
@bookswithmolly
@book.matters
@booksandabuzz
@heathereatsbooks
@absorbedinpages
@whatgracereads
@namireads

@reads.and.reveries – this year Tasnim created the hashtag
#readingblackbritain2020, and she reads such a great variety of
books before writing reviews that it’s almost impossible to avoid
picking up a copy for yourself.

@litwithtegan – for cosy home vibes, some of the cutest
dogs around, plenty of thriller recommendations and genuinely
honest reviews, Tegan is definitely the account to go to.
@_thelitnerd_ + @women.and.books – I love both of these
accounts for offering something different: @_thelitnerd_ is
perfect for the best literature memes, and @women.and.books
shares gorgeous paintings of women reading.

@poppyandherbooks + @eleanor.reads.books + @
blackbookbitch – Poppy, Eleanor and Hope all work in the
publishing industry, which means that alongside the fabulous
books they read and recommend regularly, you can also get
some insight into the publishing world.

@ab_reads – this year Abbie has been primarily interested in
@poppymaeve

Some further
accounts I’d
suggest include:
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Where should I start?

@wildlandpages
@nellreadsbooks
@bethrdb_reads

reading more translated fiction, which means she often shares
titles that don’t get as much hype but are certainly worth
reading. Abbie’s account is one of many that show how great
Bookstagram can be when you enjoy some variety.

@ujuonyishi – Uju writes beautifully about the books she reads
and has a demonstrable commitment to reading diversely that
is constantly enriching my feed and my own reading life.

@whatgabyreads
@mywayorthehemingway
@sisiliareads
@whatdanielareads
@what.rosie.reads

And me, @bookishelise.
Come and say hi! I’d be very
happy to chat about starting
your own Bookstagram.

Tips for your own account
There’s no secret formula for instantly gaining
thousands of followers, and the most important
thing to remember is to have fun! Obviously,
growth is a really satisfying thing to see when
you’re putting time and effort into what you’re
sharing, but at the end of the day, having a
Bookstagram account is a great way to connect
with other readers.
If you follow some fabulous accounts, then you’ll
already be getting great insight into what makes
an engaging Bookstagram page, but it’s also great
to make your own mark. Be creative with what you
put out, and make sure you’re sharing what you
want to, not what you think you have to. Whether
you’re only talking about Victorian literature,
want to read all the best romance novels, or are
keen to keep up with the newest releases, your
Bookstagram is a personal thing.
Do what makes you happy!
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AT HOME WITH 4 INDIES:
THE EVENTS PROGRAMME
LEADING THE WAY
At Home with 4 Indies is the
virtual events programme
taking the book world by storm
with its constantly updated
running line-up of literary
events hosted over Facebook
Live. The programme first
came about as a collaboration
between the ‘4 indies’ – Forum
Books, Booka Bookshop,
Linghams Booksellers and
Book-ish. Their live events have
proved a popular opportunity
for authors to continue to
connect with their readers
within a virtual setting through
recent events, such as book
launches, author talks, Q&As
and events for younger readers.
Interaction and connection
are essential during times
of social isolation, and the
collaboration between the four
bookshops has put a spotlight
on the importance of indies; it
shows how vital it is for readers
to put their support behind
them, particularly in times as
difficult as these. Independent
bookshops have shown amazing
commitment, bringing exciting
and engaging literary events to
new audiences wherever they
are.
The events team for The
Publishing Post were recently
lucky enough to talk with Carrie
Morris from Booka Bookshop,
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one of the organisers of At
Home with 4 Indies. She offered
an insight into the impact that
the events programme has had
for the indies involved, as well
as commenting on what may lie
in store for the future of virtual
events once social distancing
begins to ease:
"I think online events will be
with us for a long time yet
and the potential to access
a wider audience base has
been a revelation. Previously
each of us has hosted a
regular programme of events
in our own geographical area.
Coming together as the ‘4
Indies’ has meant that we can
open events up to people
throughout the UK and indeed
for an international audience.
That in itself is incredibly
exciting and impressive for
four independents in regionally
diverse areas of the UK.

‘We are punching
above and beyond
our physical
boundaries.’
"What it means for us and
our customers is that we can
host events with authors via
our online platform, which we
might never have had access to
previously.

"Collaboration has made us
stronger and our ‘At Home
with’ brand has achieved a high
profile in a short space of time.
Online events are allowing us to
grow our audiences. Distance is
not a limiting factor.
We all know that independent
bookshops have bucked the
trend of the declining High
Street and many are seen as
‘destination retailers’. People
will travel miles to visit their
favourite indie bookshop or
one recommended to them. As
independent bookshops we are
all passionate about the high
street and the physical space
that we inhabit. Experiential
bookselling has always been
‘raison d’etre’ and our point of
difference e.g. ‘a book buying
experience that can’t be
replicated online.’”
"However, during lockdown we
weren’t able to operate in the
same way and our trademark
bookselling had to adapt. The
‘At Home with 4 Indies’ platform
means we can still connect
our bookshops to audiences,
we can still provide an event
experience and we can do
this safely from the comfort of
people’s homes.

Technology has
enabled us to think
bigger, to transcend
the four walls of
our bookshops.

"Even when large gatherings
are allowed again, there will still
be opportunities and demand
for online events. Mostly these
will be for high profile events or
events with authors who don’t
reside in the UK. Online events
will enable us to host virtual
book clubs and allow us to
reach readers who live further
afield. ”

We are future proofing what we
do – becoming multi-channel
booksellers and adding another
string to our bow.

UPCOMING EVENTS WITH
AT HOME WITH 4 INDIES

An Evening with Jojo Moyes
29 July, 7:30pm
Settle into an evening of listening to bestselling
Me Before You author Jojo Moyes talking about
her brand new book, The Giver of Stars. The event
will be taking place online over Zoom with tickets
costing £15 each, the price of which includes a
paperback copy of The Giver of Stars delivered
straight to your door. If you are lucky enough to be
one of the first 200 people to register for the event
you will receive a signed copy of the book. Book
your place here.
Forum Books: https://www.
forumbooksshop.com/ @ForumBooks
Booka Bookshop: https://
www.bookabookshop.co.uk/ @
BookaBookshop
Linghams Booksellers: https://www.
linghams.co.uk/ @LinghamsBooks
Book-ish: https://www.book-ish.co.uk/
@Bookishcrick

An Evening with Lemn Sissay
28 July, 7:30pm
Join the 4 Indies and award-winning poet and
author Lemn Sissay as they chat in conversation
about his bestselling memoir My Name is Why.
Lemn Sissay’s powerful memoir retells the story of
his childhood and of his hope and determination.
It explores issues including the institutional care
system, race, family and the definition of home
along the way. Tickets for the virtual event cost
£15, including a copy of the book delivered to
your address, the first 300 copies of which will be
signed by the author. Book your place here.
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NOSY CROW’S FREE
CORONAVIRUS BOOK

On Monday, children had the opportunity
to submit their work and have it displayed
alongside that of former Children’s Laureates',
Micheal Morpurgo, Anne Fine and Lauren Child
in the ‘Laureate Gallery’. There were comics,
monsters, dinosaurs and unicorns - the creativity
was amazing! If you know any young artists, they
can still submit their work via the BookTrust
website.

Coronavirus, A Book for Children, is a free digital information guide
to COVID-19 that is available in over 60 different languages. It is
written by Elizabeth Jenner, Kate Wilson and Nia Roberts and
Illustrated by Axel Scheffler (most known for the Gruffallo).
Professor Graham Medley (Professor of Infectious Disease
Modelling) was brought in as a consultant, as well as advice
from two head teachers and child psychologist. Using language
appropriate for 5-9 year olds, it answers the key questions that
children are asking, including:
●	
●	
●	
●	

What is the coronavirus?
How do you catch it and what happens if you do?
Is there a cure?
What’s going to happen when the coronavirus has gone?

This is a very unusual situation to be in; how to tell your children
about a global pandemic isn’t something that is taught in most
parenting books, and consequently many parents are unsure
how to go about it. This book, which should be commended
for its speed of production, is the perfect resource to educate
and reassure children in these difficult times. It has incredibly
informative and detailed answers paired with perfectly inclusive
illustrations.
The book is available to download on the Nosy Crow blog, or
you can listen to it as an audiobook for free on Soundcloud
(narrated by the soothing voice of Hugh Bonneville.)

CRESSIDA COWELL'S
CREATIVITY SUMMER
CAMP

for kids… and weeks on end of
trying to work out how to keep
them entertained for adults.

It may not feel like it after
months of lockdown, but it’s
nearly the summer holidays!
This can mean weeks on end
of having fun, getting out in
the sunshine and running wild
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But never fear! Booktrust and
the Children’s Laureate Cressida
Cowell are coming to the rescue
from her Writing Shed at the
bottom of her gorgeous garden!
Cressida’s Creativity Summer
Camp launched on the 5th July,
bringing with it a whole host of

“This book puts
children in the
picture rather [than]
just watching it
happen, and in a way
that makes the scary
parts easier to cope
with.”
- Professor Graham
Medley.

© Photos courtesy of Nosy Crow

interactive, creative activities
for children to have fun with at
home. The summer-camp style
event ran from the 6th-10th
July, but the resources will be
available all summer long - and
there’s loads to get stuck into!

‘‘

Children could follow along with ‘drawing
masterclasses’ hosted by top illustrators on
Tuesday. Sarah McIntyre, author and illustrator of
Grumpycorn, showed us how to draw Grumpycorn
blasting off into space in a rocketship from her
amazing studio, bursting at the seams with
illustrations, books and colour. The masterclasses
are a great opportunity for children and their
parents and guardians to get creative and learn
together at a time when closeness is more
important than ever.

When asked why she was launching the scheme, Cowell said that:

“Creative thinking and creative confidence nurture essential benefits
for everything we do: vital to all careers, to societal development and
the building of empathy, and, of utmost importance now, in providing
solace and supporting our own mental wellbeing and personal growth.”

Worldwide unity was the
theme Thursday 9th - which
also marked one year since
Cowell became Children’s
Laureate. Authors from
around the world including
Ursula Dubosarsky from
Australia, Mannon Sikkel from
the Netherlands and Jason
Reynolds from the USA teamed
up to deliver the Read Around
The World series. Hosted on
Youtube, this featured brilliant
videos of authors reading from
their newest and most popular
titles.
This series is a fantastic way
to get children into reading if
you can’t get them to pick up
a book over the summer! And
even if you don’t have children,
the videos act as wonderfully
soothing audiobooks (and a
chance to take a peek into the
homes of some of our favourite
children’s authors!)
The big names didn’t stop
there! On Monday, authors and
illustrators Liz Pichon, David
Almond, Dapo Adeola, Chris
Riddell and Allen Fatimaharan
talked through some of their
work-in-progress notebooks,
giving us a look

© Photo by Roger Green
at what’s coming up in the
world of children’s books.
This was particularly special
because the authors and
illustrators talked in-depth
about their processes. David
Almond acknowledged that
his sketchbook ‘looks pretty
messy, but isn’t that how our
minds are?’ Liz Pichon showed
viewers how she produces
her idea storyboards. This
series is definitely not one to
miss for any aspiring young
illustrators out there. You can
check out some images from
the sketchbooks over on the
Booktrust website.
If you know a child who is into
poetry, there’s a day for them!

Wednesday was ‘Poetry and
Performance’ day, with the
Young People’s Laureate for
London Thresea Lola giving her
top tips on writing poetry and
coming up with creative ideas.
As she says, ‘you can never run
out of creative ways to tell our
stories.’
All in all, it’s been a fantastic
week for everyone who loves
children’s books! You can find
all of the videos produced as
part of Cressida’s Creativity
Summer Camp over on the
Bookstrust Youtube Channel.
Happy creating!
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TOP TIPS FOR A SUCCESSFUL
ONLINE INTERVIEW
In today’s socially-distanced job market, much of the publishing industry has moved
online and recruitment is no different. If you are lucky enough to score a job interview,
it will most likely be online, taking place primarily on Zoom and Microsoft Teams. Your
interview could be a video call, an audio call, or even both of them, but the type of
interview you will be having should be in the invitation email. Companies also use prerecorded interviews, such as Penguin Random House who use HireVue. In this article,
we break down how to prepare for an online interview from start to finish so you can
feel confident, even behind a screen!

Prepare Research and Questions:
You should always research the company beforehand
and have a good knowledge of the imprint and
department that you are specifically applying for, as
well as their books and recent campaigns. Start by
looking at their social media channels and LinkedIn
to make sure you're up to date with both company
developments and the industry as a whole.
Think about how and why you are good for this job – look
at the job specification and write examples of where you
have met the skills required and demonstrated them.
Prepare to talk about books you have read recently, your
favourite books and genres and have specific examples
ready to help you demonstrate commercial awareness.
Think of three questions to ask the interviewer at the end
of the interview, such as ‘What is the person leaving this
role now doing?' or something specific about the job/
company.
If you would like to have preparatory notes during your
interview, then you should make sure they are condensed
so that they are not distracting.
Be familiar with your CV, cover letter and job description
and have these to hand so you can refer to them in the
interview.
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Prepare Research and Questions:
For a publishing interview, you should look smart and
professional, but business wear is unnecessary. Even
if you have an audio-only interview, dress for comfort
and confidence. This is an opportunity to show off your
personality in a creative industry.
Be on time, but not too early as interviewers could be using
the same virtual room to interview other candidates, so aim
to log in about two or three minutes earlier.

It is natural to feel nervous – interviews are scary. Here are some
ideas to keep calm and carry on.

Before
This is perhaps the most important phase – the
more you can do to prepare, the better placed
you will be to shine in the interview itself!

On the Day

Setting Up the Interview
Environment

To reduce stress, setting up a quiet and comfortable
environment is crucial.
Lighting and background are important
considerations. A neutral background and natural
lighting are ideal. This is also an opportunity to show
off your bookshelf!
Have your computer camera at eye level and sit at
a natural distance from your computer. Prop your
laptop up on some books if needed.

Setting Up Technology
Make sure you have downloaded and run the
application; check for any potential updates well
before your interview.
Test your microphone, speakers and video quality
beforehand.
Check the internet connection and have your phone
nearby as a back-up so you can connect to your data
should there be problems.
On InterviewStream, you can practice video
interviews by recording yourself answering
questions and scenarios developed by employment
professionals.

Try to stay relaxed and present, have a bottle or glass of water
with you and take a deep breath before answering a question.
This shows the interviewer you are not rushing, and you are
taking your time to provide the best answer possible.
Try to relate your answers to the specific job description.

During
Structure your answers using
the STAR technique:
S - situation you were in
T - task you needed to carry out
A - actions that you took in that
situation
R - the result that was achieved or
reflections of how the result could
have been better.

Using positive non-verbal cues like nodding, smiling, and a
relaxed body posture can help communicate confidence and
engagement.
Eye contact shows confidence. Put a sticker or post-it next to
your camera as a reminder to look into the camera. Try not to
read from your notes as it will be obvious to your interviewer that
your eyes are moving constantly away from the camera.
Try to maintain a positive and confident tone of voice, especially
during audio-only interviews.

After
Send a 'thank you’ email to the
interviewer to show appreciation.
If you haven’t heard back by the
proposed date, you could send a polite
follow-up, asking where they’re at in
the hiring process.

As a practice run, record yourself answering these typical
questions:
What kinds of books do you like?
What are you reading at the moment?
Why do you want to work at this company?
Why do you think you would be suitable for this role?
What makes you stand out from other candidates?
Which of our authors would you be most excited to work with? (Bonus if it’s not someone
famous or obvious.)
When have you used your initiative?
Tell us of a time you worked as part of a team.
Tell us of a situation where you had to communicate effectively.

Be sure you don’t miss our next issue where we’re talking all things Adobe
InDesign!
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