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As someone who was looking to get into publishing, I always found it hard to
consistently keep up with what was happening in the industry. Remembering to
visit separate websites, news sources, job portals and keep up with changes was
quite challenging. I also know it can be difficult to find information, learn about
trends in the industry, or about the specifics of roles that are not editorial.
The Publishing Post stands by the fact that 2021 is a time for breaking down barriers
and encouraging diversity in the publishing industry. Learning about and being
included in the industry should be for everyone.
The Publishing Post intends to provide all of this information and more to anyone
wanting to learn about, or join, the publishing industry. We want to cover as
much as we can for those, like us, who want to absorb as much of the industry as
they can. The Publishing Post is a free resource that is encouraging, honest and
accessible to every single person who is considering publishing as a career.
The magazine is created by publishing hopefuls, for publishing hopefuls.
Lastly, I just want to say a massive thank you to every single person who has
supported, shared and shouted about The Publishing Post since our first issue. On
behalf of the whole team, we are so incredibly grateful and could not be more
proud of the success.
Editor in Chief,
Chelsea Graham

STAY UP TO DATE
Catch up on our previous issues, highlighted articles and recommended events at
www.thepublishingpost.com
Follow us:
@publishing_post
@the_publishing_post
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Publishers Weekly Announces
New US Book Fair

O

n 21 December
2020, we reported
that BookExpo was
retiring its current
format, and we questioned
whether traditional book fairs
would exist beyond 2021. In
the first month of 2021, we
update this story. In the place
of BookExpo, Publishers
Weekly are launching their
own: The US Book Show.
Cevin Bryerman, executive
VP and publisher, spoke of
inclusivity, so pricing
will be “reasonable” to
allow as many people
as possible to attend,
and it will be limited
to five hours a day to
account for different
time zones.
The online event will
have online exhibitors
and presentations,
with a dedicated list
of events for selfpublished authors,
and a chance for networking,
running from 26 to 28 May.
For some, like Twitter user @
NatashaFarrant1, the return of
book fairs will be welcomed,
tweeting: “This is the time of
year when I would normally
be building a schedule for
book fairs, and beginning to
run around town meeting with
agents and publishers. [...] this
is hard #sad #missingpeople”
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But is this a fair (pun-intended!)
replacement for the real
thing? BookBrunch published
their round up, detailing the
unsurprising financial fallout
for the events’ organisers. RELX
Group, parent company of Reed
Exhibition, saw revenue fall by
70%. Staff losses were also seen.
A paper titled Covid-19 and
How it’s Changing the Event
Industry found that of the 3,000
exhibitors and 9,000 attendees
surveyed, all but one company

agreed that in-person book
fairs were essential to their
current and future business. A
few publishers agreed that they
were important, if not essential.
Nancy Wiese of Hachette said
that, “For quite a long time now
our ‘selling season’ has been
all year long as the role of book
fairs has been shifting to more
about making and maintaining
contacts and setting the stage
rather than actual sales,” thus

altering the purpose of book
fairs.
There is also the issue
of carbon footprints,
with globetrotting being
detrimental to the climate
crisis. Literary agency Peters
Fraser & Dunlop conducted
‘virtual trips’ in an attempt to
be inventive with how they
work but were thwarted by
time zones. They failed to
speak to people in distant
countries such as the Far East
(eight hours ahead) and
New York (five hours
behind).
Alan Giagnocavo,
publisher of Fox
Chapel Publishing in
Pennsylvania, took part
in American Collective
Stand’s survey and
wonders if there’s an
opportunity to improve
or reinvent book fairs
as we know them. “Fox
Chapel is definitely
committed to exhibiting
internationally post-Covid. As
a company, we are prepared
for the shows to look different
and for us to adapt to those
changes just as we ask the
show holders to adapt to the
new realities.”

Fair virtually. In September
2020, they published a report
Do Rights Professionals Need
Book Fairs? According to their
research (you can download
the full report here), rights
professionals often travel to
two or three fairs each year,
and in extreme cases they
have attended twenty fairs/
international sales trips a year.
Those working with children’s
books appear to travel the most.
This survey reiterates the
previous as any people
mentioned the importance
of face to face meetings for
meeting new customers,
developing relationships,
networking and being able to
physically demonstrate and
show products.
Over 70% had attempted to set
up video calls and a further
70% had carried out additional
mailings; 24% had gone for video

or audio presentations. Most
respondents said this was more
time consuming than attending
the fair and expressed an
overall dissatisfaction with the
inefficiency and the customer
responsiveness. On a more
positive note, there was a
sense of mutual support and
camaraderie seen.
The environmental impact
was also acknowledged
here, with 80% of participants
saying they had thought of the
environmental impact, and 70%
considering the reduction of
paper being used.
Overwhelmingly, 90% of the
people in this study supported
the return of fairs.
At the moment, fairs look set
to return with London Book
Fair taking place a few months
later than usual in June, and
Frankfurt planning to run from
20 to 24 October.

A valid argument is made on
both sides of bringing back
fairs, with issues of large costs,
a large carbon footprint and
pressurised working months on
the against, and networking,
socialising, inclusivity and the
economic boost to the events
industry on the for. Will we see
a hybrid model in the future?
Is this what Giagnocavo was
suggesting? Face-to-face
events broadcast live? Panellists
from opposite sides of the
world by Zoom link? 60% of
respondents in the RightsZone
report felt that the hybrid model
would be most desirable. Only
12% thought that no changes
were required.
Digital is a part of our world that
is not going away, and it may be
time for book fairs to match the
changes of the 21st century and,
if not entirely, incorporate the
advantages of digital in some
way.

Ruth Tellis and Clare Hodder
of RightsZone conducted a
survey of rights professionals
and their experience
attending Frankfurt Book
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Submissions Overload: is it Harder to
Become a Published Author in 2021?

How Publishers Are Responding to
School Closures Throughout The UK

P

S

ublishers can only
publish so many books
a year, and therefore
it’s always been a
challenge for debut authors
to get their work noticed by
agents and editors. In light of
the many gatekeepers authors
have to get through, many turn
to self-publishing as the only
way to get their work in front
of readers. A recent article by
The Bookseller revealed that
the journey for authors to get
their work published is set to
become even more of a struggle
as agents and editors have been
overwhelmed by the number of
submissions they’re receiving.
Jeremy Trevathan, a publisher at
Pan Macmillan said submissions
had been “ceaseless” since
spring 2020. Whilst at the
publisher I work for, Aelurus
Publishing, the submissions
inbox has seen a constant
flow of enquiries from hopeful
authors.
With the majority of us stuck
at home since last March, the
extra free time we’ve
all been enjoying has
seen many people lean
into their creative side,
with the sudden influx
of pandemic novels
showing how quickly
authors have been
producing manuscripts
over this period.
Whether agents have
noticed a reduction
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in the quality of submissions is
yet to be seen, but it is probable
that there will be people who
view publishing as a way of
quickly earning some money.
The reality is that successful
authors won’t see royalties for
months, and only the biggest
names will cash in the kind of
cheques that would allow you to
pursue writing full-time.

Will Good Writing Slip through
the Cracks?
The key downside of an
unmanageable number of
submissions is that good writing
may go unrepresented as
agents have less time to read
each submission. Lesser known
authors with original voices
may be overshadowed by the
big names and prize winners –
trends show they are the focus
more than ever. The increase
in competition will also mean
authors are likely to be paid
a smaller advance as most
publishers only have the budget
to take on a certain amount of

new books at a time. More than
ever, a catchy engaging pitch
will be essential when reaching
out to agents to make your
writing stand above the crowd.

The Upside
However, despite concerns
about the market being
saturated, it’s wonderful to
see how creative writing has
become the hobby of a greater
number of people. As a species,
storytelling is one of our oldest
pastimes and whilst the saying
that everyone has a story in
them may not be strictly true,
the lockdown may have enabled
usually busy working people to
hone their undiscovered writing
talent.
Considering the success of
many self-published authors,
and the power of social media
to build a following for your
work, publishing your work
in 2021 overall shouldn’t be a
noticeably greater challenge.
Although the traditional route is
likely to require more patience
with editors and
agents taking longer
to contact authors
on the result of their
submission. Authors
with an interesting
story to tell shouldn’t
be put off by the
industry’s gatekeepers,
however daunting it
may seem.

ince the start of January
this year, schools across
the UK have remained
closed to most pupils.
Throughout the multiple
lockdowns and with remote
learning taking precedence
over the classroom, several
publishers have responded to
such measures by providing
teaching materials and
resources.

Penguin Random House
Penguin Random House have
actively been involved in
students learning from way
back in the first lockdown.
Their partnership with charity
Speakers for Schools was
established in April 2020 to offer
a series of Virtual Penguin Talks.
Streamed live to thousands of
students, these talks address
prominent issues such as: how
to manage your mental health
and anxiety and how to prepare
for a challenging future job
market.
Penguin Talks, however, are
not entirely new. The
initiative launched
in 2018, which saw
authors attend
secondary schools
across the country to
talk to young people
about issues they feel
passionate about.
Nowadays, the virtual
talks are live-streamed

on the Penguin Platform
YouTube Channel instead and
as such, can reach a much
wider audience. Penguin hope
that these talks will benefit
not just children who are living
in the UK, but those living
internationally too.

Oxford University Press
Last year, Oxford University
Press (OUP) also made many
of its educational and home
learning resources available
for free, in order to support
teachers, parents and learners
affected by the COVID-19
pandemic.
The initiative, which is titled
“Supporting you with learning
anywhere” has made more than
seventy phonics books, practice
sheets and parent information
booklets available through its
Oxford Owl platform.
This platform also offered a free
eBook library which included
stories featuring popular
children’s characters such as
Biff, Chip and Kipper and Winnie

the Witch. The library included
non-fiction eBooks to help
children with their education.

National Literacy Trust
Most recently, Internet
classroom Oak National
Academy along with the
National Literacy Trust are
giving children in England
access to books online for free
during school closures via a
virtual library.
It is clear that the pandemic has
stifled young people’s learning,
but perhaps one silver lining is
the sheer amount of educational
resources now readily available
to all. Could this encourage
more publishers to move
towards Open Access?
There are many benefits to
these kinds of resources being
free – that they are helping to
improve children’s literacy and
mental wellbeing, particularly
those who would not have
access to these kinds of
resources if they were behind
a paywall. If educational
resources of this
amount continued
to be free, that could
help make education
less discriminatory.
We look forward
to seeing more
educational resources
being made free in the
near future.
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Industry Insights: Elliot
Ramsey and Harriet
Hirshman from Heroic
Books
For this issue, we spoke to Sales and Marketing Manager Elliot Ramsey and
Editorial and Production Manager Harriet Hirshman who both work for
Heroic Books, a publisher specialising in fantasy and science fiction.
Did you always know you
wanted to work in publishing?
Can you tell us about your
journey to become a part of
Heroic Books?
Elliot: I’ve always been a
creative and ambitious person,
but I’ve never had a clear,
unwavering vision of the job I
wanted. Before joining Heroic
Books this year, I spent a couple
of years at a magazine publisher
across editorial and advertising
and before that worked in
various other roles. This breadth
of experience has been really
valuable in my role at Heroic
- applying my skills to a new
challenge.
Harriet: The publishing industry
was this mystifying thing that I
didn’t really know much about
other than what I’d learned from
repeated viewings of Bridget
Jones’s Diary. Working at Edge
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Hill University Press whilst at
uni gave me the opportunity
to work on a book from initial
concept to something that I
could hold in my hands and I
found that absolutely magical.
Whilst doing my MA in Creative
Writing, I threw myself into
every opportunity that I could.
I was Editor-in-Chief of my
uni’s literary journal, an intern
on The Edge Hill Short Story
Prize, and completed work
experience with Comma Press.
After I finished studying,
I got a job as a Publishing
Assistant at a small non-fiction
publisher. As an assistant to
a small team, I found myself
helping with everything from
sales to packing books in the

warehouse. It was chaotic at
times, but meant that I was able
to learn all different aspects of
the industry. I was unfortunately
made redundant from that job
in 2020, but Heroic came to the
rescue!

Can you tell us a bit about
Heroic Books and your
#Heroic100 campaign?

I’m particularly interested
in encouraging diverse
representation and reading
manuscripts from people who
may be underrepresented in
Elliot: Heroic Books is a
transmedia publisher across the fantasy and sci-fi. On a more
personal level, I like things that
genres of fantasy and sci-fi. As
are spooky and weird; bonus
well as seeking to discover the
points for aliens and ghosts!
very best manuscripts in these
genres, we’re also committed
What advice would you give
to developing our authors’
someone looking for or just
work beyond the page. Our
founders and board members
starting their first role in
have experience spanning
publishing?
film, TV, gaming and audio, so
we’re keen to develop our titles Elliot: Take every opportunity
across multiple platforms and
you can to learn and develop.
reach as wide an audience as
Seek out internships or work
possible.
experience, network with
people on social media, put
Heroic100 is our inaugural
yourself out there. Lots of
campaign to find one hundred
publishing opportunities are
of the world’s greatest fantasy
advertised through LinkedIn
artists, publish their work in an
and Twitter, as well as trade
upcoming book, and exhibit
publications like The Bookseller.
their work at a London gallery
For those starting out in
exhibition later in the year.
publishing, learn as much as
It’s really symbolic of Heroic’s
you can, whenever you can. In
commitment not only to
the long run it’s going to equip
championing great literature,
you with a great, diverse set of
but also working with brilliant
skills.
creatives across fantasy and
sci-fi.

You have an open call for
submissions. What does a
submission need to have to
get your attention?
Elliot: I want to read
manuscripts set in worlds that
feel rich, fully fleshed out, with
characters that are developed
and three-dimensional. I want
to feel empathy, to explore their
universes alongside them, and
to become instantaneously
invested in their stories.
Harriet: I love to read a
manuscript that offers
something a little different.

Harriet: Put yourself out
there, whether that be
applying for work experience
and internships, or getting
to know others on Twitter.
Keep up with the industry
through social media and by
subscribing to your favourite
publishers’ newsletters. And
don’t get too disheartened if
you don’t seem to be getting
anywhere; sometimes things
take time and an amazing
job could be right around the
corner.

Elliot, what is it like being
both a Sales and Marketing
Manager? What does your
typical day look like, if there
is such a thing?
Elliot: Sales and marketing
go hand-in-hand; you can’t
sell anything without first
marketing it. I really enjoy this
role because I like thinking
strategically. I like trying
to understand audiences,
including what they want and
where they go to find it.
At the moment, a typical day
consists of managing and
developing strategies for
our social media accounts,
planning and writing our
newsletters, working with our
design team to develop our
branding, and trying to share
the work that Heroic does as
widely as possible.
Alongside this, I’m currently
working on marketing plans
for our forthcoming 2021
releases, so that’s a really
exciting and challenging
aspect of my role right now.
Keep your eyes on our socials
for upcoming announcements
(and the end of this article!).
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What key transferable skills
do you think hopefuls who
want to work in either Sales
or Marketing (or both) should
have?
Elliot: The most important
thing – to my mind, far more
important than any skill –
is being a good, effective
communicator. Talking to
people, asking questions,
learning from those around
you, and having the confidence
to have conviction in your
thoughts and ideas. These all
rank above qualifications and
technical know-how in my book.

What factors influence your
decision when deciding how
best to promote a book?
Elliot: This is a really difficult
question, especially considering
the difficulties that the
pandemic poses with regard to
events and public appearances
for authors. There’s never
going to be a one-size-fits-all
approach to marketing a book,
which is why our strategies are
developed in collaboration with
our authors.
Some arrive at Heroic with
bigger social followings and
are already savvy in how they
promote themselves, others are
relatively new to any form of
marketing. But the key is to nail
down their desired reader, get
those all-important reviews, and
build a community of readers
that value what they do.
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Does the US market for sci-fi
and fantasy differ from the
UK and the international? Are
there any trends you think will
emerge in 2021?
Elliot: Genres such as sci-fi
and fantasy really do have a
global appeal, and I think the
trends that we’re going to see
in 2021 and beyond will reflect
that universal outlook. I’m
expecting that literature across
the board will be responding
to the effects of the pandemic,
however directly or indirectly
that may be. The past year has
no doubt turned lots of readers
into writers, and I think we’ll be
seeing some really compelling
debuts reacting to the trials of
the last year, on both sides of
the Atlantic.

And Harriet, what is it like
being both an Editorial and
Production Manager? What
does your typical day look
like, if there is such a thing?
Harriet: I really love working
on both the editorial and the
production side of operations
because it means that I get to
stay with a book for the whole
journey. Having only worked
for small presses, it’s all I really
know – I think if I went to work
at a Big 5 publisher I’d be quite
surprised at how the roles are
divided.
I usually work through my
emails then make a list of
what I need to do and what
my priorities are. The books
that I’m working on are all at
different stages, so I could
be discussing a contract with

one author; working on the
developmental edit of
another author’s manuscript;
arranging a copy-editor to work
on another manuscript; working
with a cover designer to get a
book cover ready; and devising
and keeping on top of various
schedules.

What three qualities do
you think an Editorial and
Production Manager needs to
possess?
Harriet:
1. Organisational skills are a
big one. I make a lot of lists
and spreadsheets; they may
not mean a lot to anyone else
looking at them, but they really
help me keep track of where
each project is up to and what I
need to be doing next.
2. Patience is also very
important. There are times
where everything is moving
like a whirlwind and you have
to triple-check everything that
is happening to make sure that
nothing is missed. But then
there are times when you’re
waiting for designers and
editors and authors to get back
to you and hoping that nothing
catastrophic happens to throw
off the schedule.

For publishing hopefuls who
are curious about production,
are there any useful terms
or resources to look out for
when looking at how a book
is constructed?
Harriet: Working in book
production really changes
the way that you interact with
books in the wild. The first thing
I do when I pick up a book in
a bookshop is look at who it’s
published by, before flipping to
the title verso page and seeing
where it was printed. I then
usually find myself feeling the
paper, inspecting the spine and
running my fingers over any
embossing or spot UV. Rock
and roll, I know. I’d encourage
people who are interested in
production to be active in the
way they look at books. Think
about what it takes to achieve
the final product. Think about
what works and why.

You can find Heroic books on
Twitter @HeroicBooks and on
their website.
Exciting opportunity for lovers
of sci-fi and fantasy!
Heroic Books are currently
looking for advance readers to
provide feedback on their books
out in 2021 and want you, our
amazing readers, to take part! If
you would like to get involved,
then please fill out this form.

3. Roll with the punches. I used
to get really stressed when
things didn’t work out – I’m
not saying that I don’t still get
stressed, but I’m definitely
better at taking a deep breath
and saying “Okay, what can we
do to fix this?”
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Open Water by Caleb Azumah Nelson
• Release Date: 4 February
• Publisher: Viking Books
In Caleb Azumah Nelson’s intense and affecting
debut, two Black British artists – one a
photographer, the other a dancer – navigate life and
love in the city of London. Examining the intricate
and often neglected relationship between race,
masculinity and vulnerability, Open Water is at once
tender and powerful in its depiction of two souls
attempting to come together in a world which
refuses to truly see them. Through his writing and
photography, Nelson captures what he describes as
“our beautiful history and painful inheritance.” Yet
he also invokes our present, our truth and our joy.
With praise from bestselling authors Yaa Gyasi and
Candice Carty-Williams, Open Water is one to look
out for this February.
Bayley

The Gilded Ones by Namina Forna
• Release Date: 4 February
• Publisher: Usborne Publishing
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In this inspiring and thrilling debut novel, Namina
Forna gives readers a narrative that encourages
people to stand up for themselves, and to assert
their own sense of individuality. Dominated by a
patriarchal society, the women of Otera are required
to bleed red to prove their purity and value to
society. But when Deka bleeds gold – a demonic
and impure colour – she is viewed as a dangerous
outcast. She soon learns that this is because she is
an Alaki, a powerful being with destabilising gifts.
The consequences of her lineage are worse than
death, and to escape them, she must agree to fight
for the Emperor alongside others just like her, or risk
losing everything.
Laura

Space Hopper by Helen Fisher
• Release Date: 4 February
• Publisher: Simon & Schuster
If you adore poignant stories about complex
relationships, memories and moments, Space
Hopper by Helen Fisher is a total must-read. The
book follows the story of Faye, who despite being
happy with her life after becoming a new mother, is
weighed down by the death of her own mother as

a child. After a strange turn of events, she is placed
back in her childhood home in the 1970s and is
faced with the opportunity to seek answers to the
questions that have built up over a lifetime. This
is a fantastic and gripping story about taking an
enormous leap of faith.
Hollie

The Paris Library by Janet Skeslien
Charles
• Release Date: 9 February
• Publisher: John Murray Press
Based on the true story of the courageous librarians
of World War II, this unforgettable story of courage
and betrayal, love and loss celebrates the power
of books and their unending ability to change
peoples’ lives. We jump between 1940s occupied
Paris, where we meet the enchanting Odile who has
an obsession with books and has just started her
dream new job at the American Library, and 1980s
Montana, where lonely teenager Lily is desperate to
escape her small hometown. Striking up a friendship
with her neighbour, a now elderly Odile, the two
discover a shared love of books and language.
However, as more of Odile’s past comes to light, Lily

discovers a dark secret that Odile has long guarded.
A charming and moving novel about the hope that
one library can bring in a time of harrowing darkness
and despair, this is one for book lovers everywhere.
Genevieve

This Close to Okay by Leesa CrossSmith
• Release Date: 25 February
• Publisher: Grand Central Publishing
This Close to Okay is a heart-wrenching, gripping
tale of two strangers who find a connection in an
unlikely circumstance that changes the course of
their life. Emmett is standing on a bridge, veering
dangerously close to the edge, when Tallie drives
past him. Tallie doesn’t hesitate to try and coax
him away to the safety of her house, but she fails to
mention she is an experienced therapist. It isn’t the
only secret the pair are keeping from each other.
Tallie spends the weekend trying to uncover what
drove Emmett to the bridge, whilst also learning
the truth about herself. This dual narrative is an
emotional and honest exploration of humanity.
Meg

10

Spotlight Series: Angie Thomas
Publications
Angie Thomas is known for
her novels that have quickly
become masterpieces in the
YA (Young Adult) genre. These
coming-of-age stories are
inspired by important issues,
including the Black Lives Matter
movement, racism and police
brutality. Angie’s novels are set
in the fictional neighbourhood
of Garden Heights, and they
educate and inspire readers.
The Hate U Give (2017) sees
sixteen-year-old Starr move
between two worlds, the poor
neighbourhood where she
lives and the fancy prep school
she attends. But when Starr
witnesses the fatal shooting
of her friend at the hands of
a police officer, the balance
between these worlds is
shattered.
On The Come Up (2019) follows
Bri, a sixteen-year-old rapper
who is hoping to follow in her
father’s footsteps and make
it as an underground hip-hop
legend. This is a story of fighting
for your dreams, even if the
odds are stacked against you.
Concrete Rose (2021) sees
a return to Garden Heights,
seventeen years before the
events of The Hate U Give, as
we follow the journey of Starr’s
father. Maverick is a seventeenyear-old high school senior
and member of the King Lords
gang. This novel is a poignant
exploration of Black boyhood
and manhood. Concrete Rose is
out now!
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Biography and
Motivation
Angie Thomas grew up and
still resides in Jackson, a
neighbourhood similar to
Garden Heights, the setting
for her books. She is a lover of
music and a former teen rapper.
She attended a predominantly
white college and her
experiences are reflected in
Starr’s own loss in identity. She
is an author of three books and
is currently writing a fantasy
novel where Black people are
free.
After the shooting of Oscar
Grant by a police officer,
Thomas poured her frustration
and anger into a short story,
which formed the basis of her
debut novel The Hate U Give.
While dealing with the grief
over Oscar’s death and hearing
from people in her college
that “he [Oscar] probably had
deserved it, he was an ex-con,”
Thomas felt that she had two
options: “Burn down her entire
campus, or use her emotions in
art.”

In her view, this is partly due to
YA’s universal appeal: “YA has
a large adult readership, and
that’s because that period of
our lives is when we discovered
who we wanted to be as adults.”
Released in the same year as
Black Panther, The Hate U Give
was a record-breaking success
which completely dispelled
the publishing myth that Black
stories don’t sell. It was also
celebrated for setting a new
standard by daring to display
an up-close shot of a Black girl
on the cover, a practice that
publishers discourage on the
racist assumption that it will
make books less relatable to
white audiences. That success,
however, was somewhat
dampened by the white-washed
casting of the biracial Amandla
Stenberg as Starr in the movie
adaptation.

As someone who believes
that books play a huge role in
activism, Thomas is pleased
that her books have reached
such a wide audience, including
both fellow African Americans
who are happy to finally see
themselves represented, and
even white supremacists who
have emailed her saying that
her book has changed their
perspective.
(Walker Books, 2017)

Indeed, Thomas writes firstly
for Black kids. She laments
that the publishing landscape
has very few voices that she
can relate to. In 2020 alone,
there were more books with
main characters as animals
or trucks than Black kids. As
a teenager, Thomas wasn’t
a reader. Rather, she loved
music:

“Rappers were only
telling stories that I
could see myself in …
children’s publishing
failed me at that age
range because I could
not connect with Bella
Swan in Twilight.”

When asked about her
influences, Thomas lists J.K
Rowling, Oprah, TLC and of
course Tupac. Having derived
both book titles from his
lyrics, Thomas confirms that
she “wants to write the way
that he rapped: he can make
you think, cry, laugh, fight,
and I want my writing to do
all of that.”
January marked the release
of her much-awaited sequel,
Concrete Rose. Even though
she had not planned on
reopening the storyline, she
was surprised to find out
that many of her readers
were more interested in the
character of Maverick than
the protagonist, his daughter
Starr. Given the growing
awareness of how systemic
racism affects Black men,
this is an essential book.
Thomas puts it best:

“Black men and boys
are not humanised
but stereotyped. As an
author, I try to show
the people, rather
than the stereotypes.
While Maverick may
be a gang member
who sells drugs and
so forth, he is also a
young man who wants
to be protected, help
his mom out, and
provide for his family.”
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HIGHLIGHTS
IN
THE
HIGHLIGHTS IN THE
CHARTS
CHARTS
Bridgerton: The Duke and I by Julia Quinn
Review by Emma Ferguson
As one of the biggest new releases on Netflix, it is no surprise that
the original inspiration for the Bridgerton series has climbed up
the charts. Bridgerton: The Duke and I is the first in Julia Quinn’s
series which follows a Regency family during the social season
as the eldest daughter, Daphne, seeks out a marriage match.
Their society (known as the Ton) is rife with gossip, spread
by the mysterious columnist Lady Whistledown who dares
to name her subjects as she reveals their scandals and
secrets. Aptly described as Pride and Prejudice meets
Gossip Girl, this book is both raunchy and romantic,
dramatic and demure.
When Daphne is introduced to her eldest brother’s
old friend - Simon, the Duke of Hastings - she is
quickly enchanted by him. Whilst her brother
forbids their courtship, Simon also reveals that he
shall never marry, instead proposing a devious
plan to Daphne that will benefit both parties as
the social season progresses. Of course, they cannot
last as just friends, with both seeing the other as simply
irresistible. But Simon’s tortured past haunts him, with the desire to
get revenge on his stern late father overpowering his love for Daphne time
and time again.
While the storyline may be ultimately predictable, it is still an enjoyable read for
those who are fans of period romances. A controversial rape scene in both the book
and the series has kickstarted important discussions on consent, and it is relieving to
see a change in reception twenty years after the book’s release. With a second series
destined for Netflix, this likely isn’t the last time we will see Julia Quinn in the charts.

Shuggie Bain by Douglas Stuart
Review by Natalie Joyce
Published in February 2020, Shuggie Bain by Douglas Stuart continues to be a
bestseller in the charts after being awarded the 2020 Booker Prize, and made Stuart
the second Scottish writer to win this prize after James Kelman in 1994. Shuggie Bain
is Stuart’s debut novel. It follows Shuggie, a young working-class boy
growing up in Glasgow during the Thatcher era with his troubled alcoholic
mother, Agnes.
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The novel begins in the early 1990s, with teenage Shuggie living alone in a dirty bedsit, working at
a grimy deli counter and dreaming of going to college for hairdressing. The novel then goes back
a decade, where we see Shuggie growing up in a crowded flat with his grandparents, siblings and
parents. His mother is unsatisfied with life: desiring a life of substance and glamour, she takes to
drinking herself numb. Shuggie, an effeminate and gentle boy, struggles at school and on the estate
with not fitting in, and often misses class to care for his mother after she drinks. Agnes and Shuggie
have a complex but strong bond, with Agnes adoring her son. But her self-destructive impulses eat
away at their relationship.
From the poverty endured by its people to the struggles of Shuggie’s sense of otherness, this highly
political novel is a
testament to the impact of Thatcherism on Glaswegian society. Showing
a world which is
rarely portrayed in fiction, this is bleak story illustrating the relationship
between a child and their alcoholic parent, but one which must be
told. Stuart’s debut is one of lasting beauty: Shuggie Bain tells an
unforgettable story in which Shuggie’s resilience and humanity
prevails.

Weather by Jenny Offill
by Verity Stuart
It is quite promising that Jenny Offill’s experimental and
critically acclaimed novel, Weather, is still high in the charts
the week that Donald Trump has left office and President
Biden has been inaugurated. Released less than a
year ago in February 2020, and written during Trump’s
ascension to power, Weather has had an intriguing lifecycle as a book about climate change, family and the
choices we make against the backdrop of political
turbulence.
Weather is a potent commentary on the impossibility of balancing every
day domesticity with encroaching anxiety about the climate crisis. Lizzie, our
librarian protagonist, is dealing with familial uncertainty whilst engaging with radical
political views as she answers the increasingly anxious mail for her friend’s podcast. Offill’s
writing style is individual, and undoubtedly not for everyone. But, as she probes necessary
questions about the role we play in the climate crisis, her scope is surely ambitious. The
style consists of fragmentary anecdotes with deep personal reflection alongside menial,
everyday tasks and political upheaval. Despite a narrator that reflects on her lack of
control in everyday life, Offill’s style is admirably controlled.
Receiving numerous awards and being nominated for the Women’s Prize for Fiction,
Weather is an undeniable critical success and, perhaps, a year after it’s publication, wider
audiences are connecting with its topical themes. While it was not written or published
during pandemic, the themes of social isolation remain striking. It will surely go
down in history as one of the troubled and, at times, devastating reflections on
the Trump administration, a reminder of the neoliberal vacillation that unnerved
the middle-class.

14

• BY NIAMH HALL
The stark effects of climate
change have undeniably
become more apparent in
the last decade. Frightening
weather patterns that were
once a rarity are now eerily
familiar. With an increasing

“

to detect which areas will
need dramatic upheaval
or small tweaks. Although
it seems obvious, ensuring
renewable energy is used
is a massive leap towards
decreasing our bookish
carbon footprint. Since
little is to be done about
emissions from cutting down

Through wind, solar and hydro power,
we can balance out the carbon
that has been released through
deforestation.

number of companies
starting to be more upfront
about their aims to tackle
sustainability issues, it’s time
the publishing industry does
the same.
As we enter a new year,
larger publishing companies
need to be candid in their
efforts to reduce carbon
emissions, as it’s no secret
that mass producing the
latest bestsellers uses a
surplus of energy and water
consumption. Our time to
make a difference is fleeting,
and we lie at a crossroads
with two polar routes: one
points towards climactic
chaos, the other is an
upwards trajectory towards
a cleaner, brighter future. If
all of the publishing industry
pledges to achieve carbon
neutrality, we can begin to
feel more optimistic about
the latter option becoming a
possibility.
Scrutinizing the whole
production
process is needed
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trees for paper/hardback
books, utilising renewable
energy would offer a clean
journey to greener books.
Through wind, solar and
hydro power, we can balance
out the carbon that has
been released through
deforestation. Penguin
Random House, one of the
largest book publishers,
has set a vastly attainable
goal of achieving climate
neutrality by 2030. They
aim to significantly alter the
processes of their supply
chain and reduce their
carbon emissions by using
100% renewable energy.
It’s hopeful that this pledge
will have a ripple effect
throughout the industry,
inspiring more companies to
follow suit.
The familiar feel of a book is
hard to replicate on a virtual
platform. This is what makes
it so difficult for many of
us to transition to eBooks
or audiobooks, arguably
a slightly eco-friendlier
alternative. The pleasure we

How

the

Publishing
Industry can
Tackle
the

Climate
get from leafing through a
physical book is what many
of us look forward to coming
home to at the end of the
day, as we ache for a break
from being glued to a screen.
Digital formats have certainly
revolutionised the industry,
as they are also suitable for
those of us who live an active
lifestyle. This alternative also
offers a more affordable
book buying habit if you get

Crisis
a kick out of obtaining the
latest bestsellers (which
are often obtrusively priced
hardbacks). Yet, the decline
of paper and hardback
books has not occurred
since the self-proclaimed
‘e-revolution’, so we need

to brainstorm ways to shed
greener light onto our old
literary friend, the paperback.
Whether this is through using
recycled paper or natural ink
sources, such as vegetables,
more can be done to make
us feel less guilty for our
incessant book buying habits.
Dramatic changes simply
don’t occur over night – it
takes worthwhile planning
and consideration. Sadly,
millions of books are
discarded each year, and the
ability to sustainably source
and recycle this waste is
pivotal for the road to being
eco-friendly.
Although sourcing paper
sustainably may seem
like the most obvious
way forward to solve
the publishing industry’s
sustainability crisis, the
supply chain holds more
crevices that need to be
smoothed and remoulded.
Plastic packaging and office
commuting all contribute to
the emissions that damage

“

for the excess of plastic
pollution floating in our
oceans, and although the
initial switch could prove to
be costly, over time the prices
will fall as the phenomena
becomes more common.
A fundamental shift is
needed to overcome the
barriers we face with the
climate crisis, and although
we can continue to grill
companies to make radical
changes, the dilemma
inevitably boils down to us
as individuals. To act on
policies, a dramatic shift
in our universal mind-set
must be replicated across
all business models in
the industry. The changes
we make in our own daily
lives may seem miniscule
and barely scratching the
surface of the problem,
but it all accumulates over
time. Talking about climate
change is the first step for
change, and by bringing
publishers, suppliers and
authors together we can

We need to brainstorm ways to
shed greener light onto our old
literary friend, the paperback.

our planet. Working from
home is certainly the most
viable option for reducing
these unnecessary office
commutes, and lockdown
has proven this can be done
efficiently with a minimal
effect on work quality.
Biodegradable packaging
poses a promising remedy

build enough momentum to
fling ourselves into the deep
end and create significant,
worthwhile action. •
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Bookshops in Popular
Culture
It’s no secret that we adore bookshops. And not just the
real ones! So, whilst we’re all stuck at home and missing our
bookshops, we thought we would share a few wonderful
bookstores you can visit from the safety of your own living
room.
Notting Hill
In this classic film from 1999, a bookshop
owner’s life changes when he crosses
paths with a famous movie star. William
Thacker owns The Travel Book Company
– a small, cosy bookshop in London’s
Notting Hill. It was inspired by a real
shop called The Travel Bookshop whose
owners did not want the building and
interior to be used for the film, so the
makers of Notting Hill recreated it for the
film instead. Unfortunately, the bookshop
that inspired Thacker’s fictional store
closed in 2011, however, a new company
bought the shop and it is now named
The Notting Hill Bookshop. Perhaps as a
nod to the film, and the shop that came
before it, a small section of the store is
called The Travel Book Co.
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You – 2018, Netflix

not watched it yet, but never has there
been a bookstore and a bookseller that
we want to happen upon less than this
one.
In real life, of course, it is a different story.
The bookshop that they used for filming
is Logos bookstore in the Manhattan
neighbourhood of Yorkville. Instead of a
sinister and unsettling Joe, customers are
greeted by two friendly cats. The façade
and front of the store are both real and
were used in the show, but, and you may
be relieved to hear this, the basement
that makes the fictional bookstore so
unsettling does not exist in real life. So,
when it is safe to do so, perhaps some of
us can visit Logos and dispel any creepy
associations the bookshop might have
obtained from this Netflix series.
Is anyone sick of the fight between
corporations/chains and independent
bookstores yet? Because here at The
Publishing Post, we are not.

You’ve Got Mail is a charming film from
1998 in which two business rivals – one,
an independent children’s bookstore
owner and the other, owner of a large
chain bookstore – fall in love over the
internet. Kathleen Keely owns the
charming independent bookstore The
Shop Around The Corner, carrying on
the family business from her beloved
mother. The shop is small but colourful
and bright and decorated with glowing
lights, brought to life by the customers
and the people who work there. In
contrast, Joe Fox is in the family business
of Fox & Sons Books – a massive chain
bookstore that opens a branch in Keely’s
neighbourhood. The Shop Around The
Corner is treasured by not only Keely
herself, but the community surrounding
it with children coming in for storytelling
and the personal touch that only an
independent bookstore can provide.
However, this comes under threat when
Joe Fox comes to town and brings with
him a new branch: the shop itself is like a
large shopping centre with bright walls
offering children’s books and more.
The film follows the pair in two ways:
interacting in life and person as business
rivals and communicating via the Internet
as close friends, and maybe something
more…
While this film may nod to the serious
tension between independent and chain
bookstores, it is also filled with wit, love
and feel-good moments. A 2-for-1 in terms
of bookstore content and a must-watch.

You
As booklovers, book-appreciators and
book fanatics we tend to get excited
when we see bookshops pop up in the
media… unless they are associated with
something – or someone – slightly
more sinister. You (2018) is a thriller,
based on the novel by Caroline Kepnes,
which explores the dramatic and toxic
relationship between Joe Goldberg – a
bookshop owner – and Guinevere Beck –
a student and budding writer. Goldberg
does not own the shop but clearly runs
things his own way. We do not want to
spoil this too much for anyone who has

You’ve Got Mail

Black Books
This sitcom follows bad-tempered
bookshop owner Bernard Black and his
eccentric assistant, Manny. A hilarious
sitcom, this is a popular watch among
book lovers. Bloomsbury independent
bookshop Collinge & Clark was used as
the exterior, which still stands today.
Source: TimeOut
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The Progression of the YA Genre
in Children’s Literature
Young Adult fiction has been around for many years, bridging the gap
between childhood and adulthood, innocence and experience. This week,
we’re discussing our own thoughts on what it means.
“For me, it started with the Twilight series. The concept of a teenagevampire love story rocketed YA fiction to heights it hadn’t reached before.
Something so commercially successful couldn’t be ignored, and over the
following years, fantasy series, speculative fiction and teenage romances
have remained some of the most popular books of recent times. Working
as a bookseller, I take customers to the YA section with care, giving children
and their parents as much information as I can. There are some series, such
as His Dark Materials by Philip Pullman, that would be appropriate for an
accomplished younger reader. But, of course, there are books in the YA section
that are inappropriate for this age group. Sarah J. Maas’ series, for example,
I would only recommend to older teenagers. Content is everything in YA, as
is reading ability and personal sensitivity. I believe children should be
challenged as readers. I certainly was, and it made me love
books even more!”
Laura Taylor
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“YA fiction was the natural progression from days
spent devouring Blyton’s tales of The Famous Five. It
took my young mind from the innocence of ginger
ale and running around the countryside to
the gritty realism that growing up
meant: falling in love, falling out
with friends and other feelings
and experiences I had never
considered before. As
a 90s teen, the market
was filled with brightly
covered books promising
to teach me about writing
Love Letters or the inevitability of
meeting a Two-Timer (titles from the
prominent Point Romance series).
Sweet Valley High was also popular, with
its focus on escaping everyday life amidst
the comfort of a wholesome family construct.
These books were central to my daily reading,
and I can’t remember when I outgrew them and
moved to the next rung of the literary ladder. But, as an
aspiring children’s publisher, are they the kinds of books
I’d seek to publish now? Regrettably, no. Although these
books inspired my love of reading, YA fiction has continually
evolved since its first introduction in the 1960s, rightfully giving

“I don’t know whether [Northern Lights] is a young adult book or children’s
book or adult book that somehow sneaked its way into a children’s
bookstore… If you asked what sort of audience I would like, I would say a
mixed one, please.”

- Philip Pullman

way to more relevant and current experiences. Love may be a “tale as old
as time,” but the way it is seen by young adults today is very
different to how it was seen in the 90s, and our protagonists
need to take us on a more diverse story-telling journey.”
Laura Jones

“As an avid reader from a young age, I can remember my first
experience of reading YA books. It felt like a door had been
unlocked to a whole new realm of reading when I was told by my
school librarian that I could explore the YA section in the library,
which was filled with stories unlike anything I had read before.
I was instantly drawn to fantasy titles, such as the Ingo series by
Helen Dunmore and The Doomspell Trilogy by Cliff McNish, later
side-stepping into other genres like romance, which coincided with
my first encounter with the online publishing website, Wattpad. I
can remember my friend group in high school becoming obsessed
with the Wattpad story The Kissing Booth (now a popular Netflix film
series), and anxiously awaiting each new update to the story so that
we could discuss what had happened. Platforms like these, where
teenagers could access YA writing easily for free, made reading feel
social and operated as a more communal form of publishing, as
Wattpad authors would often change their plots based on how
readers had responded to the last instalment.”
Rosie Burgoyne

“To me, the YA genre has always been defined (whether positively
or not) by a sense of obsession. As a child, I’d always been an avid
reader, but it was my early teens that saw me begin to become
addicted to the worlds I found in novels. I feel like the real impetus
for this, and what separated it from the children’s novels I’d read
before, was the romantic plotlines of YA books. In the books that
really made an impact on me, the main character and their love
interest were always perfect for each other, and I felt anything that
stood against them deep in my soul. And I wanted to be them, to the
point that fourteen-year-old me announced to my friends that Edward
Cullen had ruined men for me because no one would ever be as perfect
as him (mortifying now, but my friends all nodded seriously at the time).
Together, we would take an author’s world and inhabit it, making it fully
our own. Yes, fanfiction was involved. Perhaps this says more about me
than the YA genre. But I do think that the loyal obsessions of teen readers,
and the shared communities between them, continue to be at the core of
the success of the genre in the last decade.”
Rosie Barr
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Classic Tomes to Pass
the Time in Lockdown
Anna Karenina by Leo Tolstoy
This Russian classic will surely help the time to pass during lockdown,
and not just because of its size. The tragic story follows an extramarital
affair between the titular character and Count Alexei Vronsky, while also
narrating the intriguing lives of the complimentary characters, such as
Dolly and Kitty. Tolstoy puts forward a strong commentary on desire,
society and the conflict within. Passion and scandal radiate through
every page. The characters in Saint Petersburg’s high society are equally
appalled and enticed by the scandal.
Published in 1878, Tolstoy’s classic is divided into eight parts. The key
element that makes this novel such a success is the author’s ability
to brilliantly capture the essence of Anna. He has been praised for
successfully writing and understanding
women, allowing for an honest depiction. I
agree with this, as Tolstoy manages to write
female qualities in a non-stereotypical way,
focusing on jealousy. This lends itself to the other themes being successfully
explored, like betrayal. Once you have managed to complete this lengthy
novel, you can reward yourself with its many adaptations, the most famous
being the 2012 film starring Keira Knightley and Jude Law.

Middlemarch by George Eliot
Regarded by many as one of the greatest novels, Middlemarch explores the
lives of the inhabitants of a fictional Midlands village in the 1830s. Eliot uses
a humorous but realistic style to explore the inner and outer lives of the
characters in the utmost personal detail.
Although its length can seem intimidating, Middlemarch is an incredibly
engaging read, and once I’d got into it, I found it hard to put down. For
that reason, Middlemarch is a perfect long read for lockdown. It is witty
and incisive, and, most of all, it centres on the unadulterated and flawed
humanity of normal people. It is this depiction of such incredibly real
characters that stuck with me long after I had finished the book, and I
find Eliot’s characters quite comforting in a time when we can see so little
of others. If you need a condensed dose of people in all their flawed and
inconsistent glory, this is the book for you.

In the midst of lockdown, reading can be a great form of escapism, and
what better way to truly immerse yourself in another world than by picking
up a 500+ page novel? Here are some sizeable classics we recommend.

In the opening of the novel, the narrator discusses his invisibility, stating that
it is not a physical condition, but a feeling that results from the refusal of
others to see him as a person. This idea is central to the narrator’s exploration
of identity throughout the novel; his journey to find himself is consistently
undermined by racism and the limitations it places on his ability to act and
choose a life for himself. As the plot unfolds, Ellison explores questions
of identity whilst discussing the limitations of ideology, the intersecting
threads of race, history and memory that pervade his everyday reality,
and themes of power, ambition and dreams.
Invisible Man is powerful, deeply thoughtprovoking and continuously relevant, and
reading this 500+ page novel is definitely a
worthy investment of your time.

Here are some more classics we
recommend:
Les Misérables by Victor Hugo
First published in 1862, Les Misérables is undoubtedly one of the most
formidable French classics. The five volumes are devoted to following the
incredible characters, including protagonist Jean Valjean, a convict who
broke parole and is on a quest to reform. Later, the novel explores the
French Revolution and the struggles of love.

The Brothers Karamazov by Fyodor Dostoevsky
Choosing Crime and Punishment might seem like the obvious Dostoevsky choice, but The Brothers
Karamazov is a truly spectacular read that isn’t recommended enough.
Set in 19th century Russia, Dostoevsky’s final novel is deeply philosophical,
exploring questions of life and death, God, morality and evil. With a plot that
revolves around patricide and the history of a complicated family dynamic,
this is a novel that keeps you guessing and, importantly, gripped until the
very end.

Can You Forgive Her? by Anthony Trollope

Invisible Man by Ralph Ellison

While Anthony Trollope has a slightly lower profile than Charles Dickens, he
is another of the great Victorian novelists and should be recommended far
more widely.

Published in 1952, Ralph Ellison’s Invisible Man is a novel that has continued
to draw in readers with its lyrical prose and insightful discussion of social,
psychological and political issues faced by African Americans
in the first half of the 20th century.

The perfect place to start is Can You Forgive Her?, a novel that follows the
lives, choices, and marriages of three women. Trollope writes fantastic,
dynamic female characters, making Can You Forgive Her? an
incredibly engaging and modern read.
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bigblackbooks: A Literary Platform and
Publication for Writers and Authors of
Black and African Descent

Entering 2021 with another
national lockdown is not what
anyone envisioned. The one
thing we have that we didn’t last
time, however, is knowledge.
We know that the industry can
function remotely, and that
launching an idea you have had
for a while now is possible. In
this issue we chat to Jane, the
founder of bigblackbooks, who
has joined the ranks of those
getting things done in 2021.
bigblackbooks is a literary
platform and publication for
writers and authors of Black
and African descent. On the
main page, it will focus on a
different genre every month:
look out for novels-in-verse,

23

chicklit, Afrofuturism, mass
incarceration, literary crime,
starting with Black love.

literary or don’t belong in the
book world, which couldn’t be
further from the truth,” she says.

With this focus on Black and
African heritage Jane states:
Full disclosure: “I’m biracial
(Cuban-Luxembourgish),
but I’ve always felt far more
connected to my Black family
and culture. I think it’s really
important to point that out
because being half-white,
biracials assume a gigantic
privilege that is not always
adequately acknowledged.
I don’t know what the Black
experience is in the same way
as monoracial people, and
that’s something that I always
keep in mind when working on
this project.”

While now pursuing an
MA in African Literature
and specialising in genre
classifications, Jane stresses
that she doesn’t want to ever
lose sight of diasporic Black and
African-descended voices. “As
a multilingual, third-culture kid,
I love seeing all the parallels
between the writings of black
people all over the world.

Jane explains that loving her
Blackness was a huge part of
the inspiration behind creating
bigblackbooks. Black authors
were not at all represented in
the books she read growing
up, or even during her time
studying English in university
where her first-year syllabus
only included one non-white
author, lazily tacked onto the
final week of the semester.
“While I have always loved
books, they haven’t really loved
me in return. All this fooled me
into thinking black people aren’t

Determined to never lose sight
of that range and diversity, I
am hoping to read and work
with Francophone, Lusophone,
Hispanic, Pacific, Asian, and lots
of other Black voices too.” Jane’s
inspiration for bigblackbooks
also stemmed from her
admiration for platforms such
as Brittle Paper, African Book
Addict, The Black Book Blog,
James Murua, Literally Black,
Book of Cinz, Bad Form, Black &
Bookish, and Jalada to name a
few. “I am overjoyed to see how
many people are already doing
this, and I am so happy to join
such an inspiring, committed
community.” As Cassava
Republic’s incredible Bibi
Bakare-Yusuf tweeted recently,
”We need a movement, not a
hero.”

Having undergone many
different iterations with the final
project crystallising this winter,
the intention for this project has
been in the pipeline for some
time. She had initially wanted
to create a news platform like
The Root, and later began to
work on a book blog. However,
Jane feels that bigblackbooks
reflects the best combination
of her interests and personal
strengths. She has been very
proactive during the planning
stage of this project, using free
online courses to learn about
web design, coding and digital
marketing: “Like many other
hopefuls, I am hoping that
the project will double as an
opportunity for upskilling.”
When asked what her goals for
the project were, Jane has said
she wants to read and connect
with more Black authors and
writers, with the hope of doing
justice to the beauty and
diversity of Black and Africandescended authors worldwide.
In the long-term, Jane dreams
of setting up her own publishing
house with a similar mission
to bigblackbooks. In the shortterm we can expect to see
interviews, newsletters and
op-eds, with a book club and
readathon on the horizon.
Although Jane is currently

working on the project alone,
she is hoping to build a team of
like-minded people that share
her passions. Jane is always
looking to review, interview
and feature Black and Africandescended writers, authors, and
publishers. With a bi-annual,
multi-genre literary magazine
scheduled for August, she is
actively looking for submissions
and will be paying a small
honorarium, both of which you
can learn more about on the
website.
bigblackbooks is expecting
to launch this week, starting
with the theme of Black
love. Inspired by last year’s
Jacaranda’s #Twenty2020
festival panel on empowering
Black women through romance
writing, this month will spotlight
debuts like Maame Blue’s Bad
Love, as well as Caleb Azumah
Nelson’s Open Water to be
released in the same week.
Jane explains she was a bit
apprehensive about launching
during America’s Black History
Month and stresses this project
“isn’t temporary: my project and
I are Black (well, half) all yearround!”

While the news of a third
national lockdown is
disappointing, Jane’s advice
to any hopefuls considering
launching a project is to “take
the leap!” While the pandemic
has been devastating, Jane
believes that it has also
accelerated a lot of things,
including the growing
awareness of systemic racism
because people are finally
choosing to see the material
effects of it. “It has catalysed a
lot of the changes we need to
be making, especially when it
comes to representation in the
publishing industry. Things have
reached boiling point.”
For now, Jane holds out hope for
a less anti-Black industry and
a post-pandemic world where
she can pursue her dream of
working for an agency or an
independent publisher in either
editorial or rights.
A big thank you to Jane for
taking the time to answer our
questions!
Twitter: bigblackbooks
Website: www.bigblackbooks.
org
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Job Opportunities
Design Assistant – Kingfisher (Macmillan Children’s Books)
Closing Date: 5 February | Salary: £23,000
Pan Macmillan are looking for a Design Assistant to work in their children’s imprint.
As the Design Assistant you will be supporting the Senior Designer with new titles.
You will be conducting picture research, correcting artwork and designing covers
as well as book layouts. You will also be doing general admin tasks, checking
and fixing file errors, designing series boards and information sheets as well as
managing and supplying digital assets.
You will have knowledge of Adobe Creative Cloud applications, have strong verbal
and written communication skills, the ability to manage multiple projects and
enthusiasm for children’s publishing.
An understanding of printing processes, book production and publishing would be
beneficial.
You must also have a design qualification at HND or degree level, or equivalent
experience.
Apply here

Junior Buyer Apprentice – Oxford University Press
Closing Date: 3 February | Salary: £18,000
Interested in the buying sector?
Oxford University Press are looking for a Junior Buyer Apprentice!
The ideal candidate will be supporting the Group Procurement team,
processing data, communicating with stakeholders, sourcing contract
agreements and general admin tasks.
You must have strong verbal and written communication skills, be highly
organised, manage your own time effectively, have great attention to
detail and be able to meet deadlines. You must also be proficient in
Microsoft Word, Excel, Outlook, PowerPoint and SharePoint. You must
also be able to understand business goals and be able to collate and
analyse data in a business context.
Apply here

Multimedia Apprentice – Taylor & Francis
Closing Date: 7 February | Salary: £19,500

Publisher Representative – Oxford University Press
Closing Date: 7 February | Salary: £25,000 | Location:
East Midlands
Oxford University Press are searching for a Publisher Representative to join
their team in the East Midlands.
You will be working with the Higher Education Partnership Consultant to
negotiate deals at institutional level, organising and delivering events to
showcase their products and attending and assisting with conferences. You
will also be reporting on sales figures, conducting business plans and more.
You must have previous experience in a commercial role, a full driving
license, commercial awareness and sales skills. You will also have great
organisational skills, be self-motivated, have a flair for building business
relationships, experience of Microsoft Office and database applications.
Knowledge of higher education publishing is also desirable.
Apply here
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Taylor & Francis are looking for a Multimedia Apprentice to join
their Communications Team for an 18-month fixed term contract.
This role will be based mainly from home although occasional
travel may be required.
As part of the role you will be working with and receiving
mentoring from employees from the business. You will also gain
hands on experience in core multimedia specialisms. You will
research best practice in the global use of images and logos and
assisting stakeholders with a corporate brand review.
You will also learn about graphic design skills, work on online
stories and work towards gaining a Level 3 Apprenticeship as
Junior Content Producer.
You must have a passion for the principles of graphic design
and other forms of multimedia, experience of Microsoft Word
and Excel and be able to adapt to change as well as working to
deadlines.
You will also have excellent communication skills and a high level
of professionalism. You will be proactive and ambitious, have a
willingness to learn, be creative and a team player.
You need not be currently in full-time education to apply for this
position.
Apply here
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Understated Representation
We absolutely love a good story about finding your self-identity. Besides, who can resist a
well-written LGBTQ+ romance? These stories are so integral to increasing LGBTQ+ visibility
and diversity in literature, but it is also important for all individuals to be represented.
Books can act as a source of reassurance for every reader, without gender identity or
sexuality being the focus. That is why we are using this issue to bring you a list of fabulous
books where you can be sure to find some LGBTQ+ representation, without the whole plot
revolving around being part of the community.

Six of Crows by Leigh Bardugo
Kaz Brekker has been offered the job of a lifetime: an impossible
heist with a reward so great that he will be rich beyond his wildest
dreams. But there is no way he can pull it off alone. So, Kaz recruits
five unlikely companions to help him perform a heist that just
might save the world - if they can keep from killing each other first!
This book is perfect for anyone looking for some character-driven
fantasy escapism, full of interwoven friendships and relationships,
as well as a richly developed system of magic.

Carry On by Rainbow Rowell
While still full of Rowell’s signature mix of kissing and talking,
Carry On is somewhat of a departure from Rowell’s usual style.
There is still wit, friendship and romance abounding, but now
there are also ghosts, vampires and monsters. Simon Snow
might be the worst ‘Chosen One’ ever or at least according to
his roommate. But if you are looking for the cozy comfort of a
contemporary YA romance with a fantasy twist, we think you will
love this book!

You Know Me Well by Nina LaCour and David Levithan

Madness by Sam Sax
For those in need of a change
of pace, why not add a touch
of poetry to your reading
collection? These poems
cover numerous topics, so
you are bound to find one
that speaks directly to your
personal needs. Regardless
of which you prefer, Sax’s
poignant yet controlled
manipulation of language
shines through each of his
poems. His pieces are concise
in word length, but still
manage to effectively carry
powerful emotions, leaving
you stunned by the time you
finish reading.
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Lumberjanes by Noelle
Stevenson, Shannon
Watters, Grace Ellis &
Brooklyn Allen
After what can only be
described as some of the
most emotionally fraught
couple of months, we have
all followed the most recent
US elections with bated
breath. With that in mind,
you would most definitely be
forgiven for wanting some
comic relief in your reading
choices. What better way to
achieve this than through the
endearing adventures of a
group of scouts foraging in
the woods and encountering
supernatural creatures?
Even better, why not set your
literature to be read list aside
and give this comic a go?

Labyrinth Lost by Zoraida
Córdova
This colourful and paranormal
story follows Alex, a bruja from
a long lineage of women with
magical prowess. At her Deathday
Party (which commemorates the
anniversary of her death), everyone
expects Alex to accept her place
as the most powerful bruja in a
generation. However, there is just
one problem - she does not want
her magic. But when Alex tries to
get rid of her magic herself, she
accidentally banishes her whole
family instead. Left with only one
option, she must travel to Los Lagos
with a brujo that she cannot trust
and bring them back. This book is
brimming with both diversity and
magic, a truly great read if you
are looking for a different kind of
mythology!

While we are taking a break from the usual LGBTQ+ tales of
romance, spare a second to think about the type of relationship
that is often neglected in some of our favourite literature…
friendships! Through thick and thin, highs and lows and a whole
bunch of quarter-life crises, follow along as this book documents
the true meaning of friendship goals, reflected in our protagonists,
Mark and Kate. This story is perfect for those who are currently
struggling through their twenties and need a reminder that it does
eventually get better.

The Fever King by Victoria Lee
When Noam Álvaro wakes up in hospital, he is the only
survivor of a magical incident that resulted in the death of
his entire family. Left with technopathic abilities, he finds
himself forced to make difficult decisions. As the son of
undocumented immigrants, he has powers that give him the
opportunity to make anarchist-level changes to a government
that is determined to demonise a whole demographic - but at
what cost? Will his new powers make him the unsung hero of
a wrongly persecuted group of people, or will he join the ranks
of the rich and powerful, as their oppressor?
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Blackwell’s Books of
the Year

Dutch historian and author Rutger Bregman’s title Humankind (A Hopeful History) found its way to
the winning spot in the Non-Fiction category. In this best-selling book, Bregman takes some of the
world’s most famous studies and events, such as the aftermath of the Blitz and the hidden flaws
of the Stanford Prison Experiment, and reframes them, providing a brand new perspective on
human history in the last 200,000 years. Bregman advocates for human kindness and altruism as
a new way of thinking as well as the foundation for achieving effective change in today’s society.
Without a doubt, being a strong, thought-provoking read is what allowed this book to be labelled
as the Non-Fiction Blackwell’s Book of the Year.

2020 was a bewildering ordeal of a year, one in which it felt like every day was telling the
previous day to hold its beer. It’s safe to say we are all delighted to see the back of the year
that never was. But before we bid farewell once and for all, let us not forget to admire the
silver linings therein, especially those that come in the form of literary recommendations.
Because literary recommendations mean new books to add to our to-be-read piles, and
who doesn’t love new books?

Stealing the prize for both best children’s book and overall Book of 2020 is Elle McNicoll’s A Kind
of Spark. Through the protagonist (11-year-old Addie), McNicoll explores themes of friendship,
empathy and ableism in this wonderfully nuanced book. Set in a small Scottish village near
Edinburgh, Addie’s character demonstrates a powerful depiction of adversity, and the societal
need to combat it. McNicoll uses Addie’s desire to combat prejudice towards the witches of the
historic witch trials in her village to make wider assertions
regarding ableist prejudices that she has endured.

With recommendations and TBR piles in mind, we are
excited to have a sneak peek at Blackwell’s Books of the
Year. Blackwell’s, founded in 1879, is one of the UK’s best
independent bookstores with an impressive catalogue to suit
all bookish types. Their annual Books of the Year list has been
the result of our expanding bookshelves. It plays host to four
categories: fiction, non-fiction, debut novel and children’s, and
it is not to be missed.

Winners:
Fiction: Boy Parts by Eliza Clark
Debut Novel: Exciting Times by Naoise Dolan
Non-Fiction: Humankind by Rutger Bregman
Children’s: A Kind of Spark by Elle McNicoll
Winning the Blackwell’s Fiction Book of the Year 2020 is
Eliza Clark’s Boy Parts. The novel follows the life of female
protagonist Irina, who spends her days searching the streets
of Newcastle for men whom she persuades to model for her.
However, when she’s offered a job that will provide an escape
from her world of drugs, alcohol and extreme cinema, her life
turns upside down. The debut novel is packed with “pitchblack comedy both shocking and hilarious, taboo regions of
sexuality and gender roles in the 21st century.” Therefore, there
is no doubt as to why Clark’s novel stole the hearts of many
and found its way to first place in the Fiction Book of the Year
category.
Winning the Debut Novel category is Irish writer and Oxford graduate Naoise Dolan with
her Sunday Times best-selling novel Exciting Times. Dolan combines her experiences
growing up in Ireland and living abroad to create a novel that follows protagonist Ava in her
move from Dublin to Hong Kong. There, she meets two romantic prospects, emotionally
unavailable banker Julian and enthusiastically unapologetic lawyer Edith. Praised for its
razor-sharp wit and astute social commentary, this already well-loved book is a lighthearted take on contemporary fiction, so it’s no surprise Exciting Times has ended
up as a Blackwell’s Book of the Year.
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Not only does this novel offer a truly inspiring depiction
of childhood autism, from which young readers can learn,
understand and feel seen, but this novel also acts as a wider,
powerful learning experience across readerships, regardless
of age. What is profoundly obvious from reading this novel is
the disconcerting absence of disability representation within
children’s books. McNicoll herself further depicts the empowering
nature of A Kind of Spark, as she herself is neurodivergent and
thus offers an honest and comprehensive depiction. This compact
novel achieves all of this in no more than 192 pages, a succinct and
impactful feat. It is no wonder why this debut has been named the
Blackwell’s Book of the Year, and why many are excited for where
McNicoll’s writing takes us next.
It would seem that the Books of the Year have been chosen
thoughtfully and with a particular notion in mind: telling stories
less told in new and refreshing ways. Boy Parts examines the taboo
world of sexuality, while A Kind of Spark explores autism prejudice
and ableist adversity; Exciting Times tells a unique LGBTQ+
inclusive tale, while Humankind persuades us all of a need for
social kindness. We praise Blackwell’s for choosing books that not
only win due to their writing quality and page-turning factor, but
also due to the important messages they send out into the world.
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Events Round Up for
February
1

st

2

nd

When? Monday 1 February, 7:00pm
Where? Online (Free)

3

rd

Ashley Audrain, author of The Push and Lisa Jewell, author
of The Family Upstairs and Invisible Girl join forces to
celebrate their publications. Join them as they chat with
Daisy Buchanan about their gripping thrillers.

1

2

A Career in Publishing: Starting Out

Tune in to Book Machine for a lunchtime Q&A with
Operations Director, Rachel Johnson. Hear about
team communications, supplier relationships and
skill building. The final ten minutes will have time
for your questions so come prepared!

When? Monday 1 February, 6:00pm
Where? Online (£3.48 – £5.76)

3

rd

Caleb Azumah Nelson in
Conversation

Slough House with Mick Herron

When? Thursday 4 February, 7:00pm
Where? Online (£5.00+)

When? Tuesday 2 February, 7:00pm
Where? Online (£5.00+)

Join Caleb Azumah Nelson as he sits down to
chat about his highly anticipated debut, Open
Water. A love story giving insight into race
and masculinity, Caleb will discuss his writing
process, themes of the book and how London
influences his work.

With a new populist movement taking hold of London
streets, the world is an uncomfortable place for those
deemed surplus to requirements. Join Mick Herron for a
night in as he discusses his latest novel, Slough House.
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Wednesday Wisdom: Live
Interview with Rachel Johnson
(Cambridge Learning)
When? Wednesday 3 February, 1:00pm
Where? Online (Free)

In a new career advice series, join some of Bloomsbury’s
most talented employees as they talk about their role,
their career so far and what they wish they had done
differently. Audience questions will then be welcomed so
come along with some ideas about what you would like
to know! The first event will be with two of Bloomsbury’s
apprentices, Jess Stevens and Eleanor Rose.

nd

When? Tuesday 2 – Friday 12 February
Where? Online (Ticketed)
The Bishop’s Stortford College is
bringing their Festival of Literature
straight to your homes as they host
talks with authors, illustrators and poets
for both children and adults. Get ready
for a fun week full of interactive events.

Ashley Audrain and Lisa Jewell in
Conversation with Daisy Buchanan

st

The Bishop’s Stortford
College Festival of Literature
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Events Round Up for
February
th
4

10

th

Talking Production (Book Machine
Unplugged 2021)
When? Wednesday 10 February, 6:00pm
Where? Online (£5.00+)
Join Book Machine as they discuss production
with a panel ranging from companies across trade
fiction, non-fiction and professional publishing.
Hear about their experiences and pick up some tips
on how to move forward in 2021.

Online Event with Children’s Book
Illustrator & Writer, Nadia Shireen
When? Thursday 4 February, 7:00pm
Where? Online (£12.00)

11

Joy of Being Selfish with Michelle
th The
Elman

Orange Beak Studio presents a special evening
with picture book writer and illustrator Nadia
Shireen. Join online to hear Nadia talk about
her career, working process and inspiration.
Followed by a Q&A and creative activity led by
Nadia, for all participants.

4

It is time to discover the joy of being selfish.
Join life coach and influencer Michelle Elman in
conversation with Grace Latter, as she teaches us
about reclaiming our lives in her new book, The Joy
of Being Selfish.

Spring Highlights:
th Bloomsbury
#BloomsburyNightIn
When? Thursday 4 February, 7:00pm
Where? Online (£2.50)
Meet the literary stars of 2021 at Bloomsbury’s
Spring Highlight event, with Tandem Collective
UK. Hear live readings from a host of authors,
ask questions and enjoy some bookish chats. All
attendees will also receive the first chapter of
the books discussed and have the chance to win
exclusive giveaways. An event not to miss!

5

th
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When? Thursday 11 February, 7:00pm
Where? Online (£5.00+)

The Coast is Queer Literary Festival
When? Friday 5 – Sunday 7 February
Where? Online (Donate to attend online)
Brighton and Hove’s LGBTQ+ Literature Festival is
back, with a packed programme of events from
writers, performers, activists and academics.
A whole host of panel discussions, workshops
and performances all celebrate queer lives
and writing. Speakers include writers Alan
Hollinghurst, Golnoosh Nour, and 2020 Booker
Prize Winner, Douglas Stuart.est novel, Slough
House.

20

th

Bad Form Presents: How to Get into Editorial Book Publishing
When? Saturday 20 February, 9:30am – 5:00pm
Where? Online (£50.00 for a standard ticket)
Whether you are dreaming of securing your first
publishing role or looking to move into editorial
from another field, this one-day course will
help introduce the skills required to thrive in
editorial. Covering proof-reading, the different
types of editing used in publishing, advice on
job applications and much more, this workshop
is not to be missed. The event will be run by Amy
Mae Baxter and Aniké Wildman, both Editorial
Assistants at Penguin Random House, who
will provide unique insights into what being an
Editorial Assistant entails. Standard tickets cost
£50 for access to the whole day of events, with
discounted tickets available for Black, Asian
and racialised community writers, along with one free scholarship place
available. Proceeds from the event will go towards funding the Bad Form
review magazine.
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Not to be Overlooked
Not To Be Overlooked
introduces a variety of
wonderful but lesser-known
books to assist readers in
finding their next great
reads. The column covers
non-fiction with reviews
by Alicja (Intimations) and
Emma (Square Haunting).

Intimations by Zadie Smith
Zadie Smith is a new author for me, but it feels somehow fitting that
the very first work I have read by her was a collection of six short
essays written in the early months of the pandemic.
In less than one hundred pages, Intimations speaks personal
truths which force the reader to look at the new reality we
are all living in and ask incredibly hard questions. Told almost
in snippets, Smith’s Intimations touches not only on topics
related to COVID-19, but also focuses on the community,
particular individuals and fragments of life passing the author
by. Like many others in lockdown, the author was “confronted
with the problem of life served neat, without distraction
or adornment or superstructure” and “had almost no idea
of what to do with it.” With many of our lives almost too
extreme – busy, full of social interactions, working long hours
and never having time to stay still – we suddenly came to a
halt. Now, this unbelievable stillness has become a part of
everyday life for many of us.
While Intimations bears witness to the early days of the
pandemic and lockdown, reliving the fear and uncertainty,
it’s interesting to read the account now – almost a year in.
With the UK in the middle of the third national lockdown,
Intimations remains relevant and allows you to delve deep
into your own personal feelings on what’s happening in the
world right now. Our lives have been “radically interrupted” in
recent months and it’ll be a while before this crisis comes to
an end.

Imprint: Penguin
Published: 06/08/2020
ISBN: 9780241492383
Length: 96 Pages
Dimensions: 181mm x
7mm x 111mm
RRP: £5.99
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What I liked the most about Intimations was that, despite
discussing a lot of ideas clearly ingrained and related to the current
crisis, it also offered thoughts on topics that should not be forgotten
even now, and maybe especially now. Inequality, privilege and
structural racism are all touched upon in this collection of essays.
And while, inevitably, in Intimations they’re set against the backdrop
of the pandemic, these are the issues we should be confronting
now and not pushing away under the pretence that there’s a more
immediate crisis outside our doors.

Square Haunting: Five Women,
Freedom and London Between the
Wars by Francesca Wade
Named after this Virginia Woolf quotation, Square Haunting tells the
story of a London square –
 Mecklenburgh Square in Bloomsbury –
through five famous women who spent the interwar period
living there. Francesca Wade finds commonalities in
each woman’s life –
 beyond their simply having spent a
couple of years living in the same neighbourhood. Each
woman, from the modernist poet H.D. (Hilda Doolittle),
the detective novelist Dorothy L. Sayers, classicist Jane
Harrison, economic historian Eileen Power and, the
most well-known, Virginia Woolf, finds in Mecklenburgh
Square a place where she can be independent with “the
right to talk, walk and write freely, to live invigorating
lives.” Through the course of the book, Wade covers
such personal matters as sexuality, suicides and
stillbirths, alongside broader issues and experiences
such as woman’s suffrage, air raids and the rise of
nationalism.

“I like this London
life… the streetsauntering and
square-haunting.”
Virginia Woolf, 1925

Francesca Wade, like Virginia Woolf, highlights the
importance of having “a room of one’s own,” but,
even more than that, she stresses the importance of
community. Although this is ostensibly about a small
corner of Bloomsbury, Wade shows how these women’s
lives and careers were fundamentally connected
to others across the world. From the closed and
conservative academic community of Cambridge, to
provincial Sussex, to the exciting political movements
of China and Russia, each woman made her mark on the
wider world beyond Bloomsbury.
While I had previously come across H.D. and Virginia
Woolf in my undergraduate studies, I did not know much
about the other three women who make up this quintet
of biographies. Wade renders the personalities of each
woman vividly with fresh and well-researched insights.
Although the connections between each woman were in reality
quite slim, Wade makes a convincing case for their being in a kind
of spiritual community with each other – each providing future
generations of women a new path to follow. I found the chapter
on Virginia Woolf particularly moving as Wade captures the tense,
uncomfortable atmosphere of London at the start of the Second
World War.
Each woman was a pioneer in her own field, choosing to live an
unconventional life, making this an inspiring and illuminating read.
Francesca Wade writes an immersive and intellectual literary history
which should not be overlooked.

Imprint: Faber & Faber
Published: 16/01/2020
ISBN: 9780571330652
Length: 422 Pages
Dimensions: 163mm x 240mm x
35mm
RRP: £20
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All Things
After having seen just how powerful social media
is as a tool to help publishing hopefuls improve
their skills and capacities, I thought it would be
extremely insightful to have a chat with a few of
these hopefuls themselves. We covered pretty
much everything from bookstagram to The Dots.
There are so many ways to take advantage of
the internet and, more specifically, of social
media in order to gain experience that can later
be transferred to our CVs as skills that would be
relevant to a publishing position.
The publishing industry is highly competitive,
and 2020 has made things that slightly bit more
complicated for us hopefuls to find internships
and entry-level positions. However, do we
necessarily need to square our options down to
the latter in order to gain experience? At least
not in my opinion. Both Jenny and Avi decided to
start a bookstagram due to its tight relationship
with marketing skills, portraying a creative
portfolio, and sharing their love for books.
James, on the other hand, was told firsthand
by HarperNorth that having one of these book
accounts would be a great way to show one’s
passion for the industry.
However, bookstagram is not the only way to
keep up with networking, trends and books. A
creative blog is always a great idea - it will also
give you the opportunity to write longer posts
without having to stick to such a small word
limit. Writing about books does not only show
your love and passion for them, but it also shows
initiative, enthusiasm and motivation.
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Of course books are a big part of publishing,
howbeit, should writing about them be the
only way to show initiative and passion for
the industry? Absolutely not. This is where
networking came into our discussion.
Networking is important in most industries,
however in publishing, it gives us even more of
a boost for our future career. If we know how to
network, it’s possible to meet authors, request
copies of new books in order to review them
(on sites such as NetGalley, for example), meet
publishing peers, and even to get the chance
to meet others with similar interests to our own.
Pages such as Twitter, LinkedIn, The Dots are all
used for networking, however they could not be
more different.
When it comes to comparing these different
platforms, it’s easy to notice just how its users’
approach and personality change on each of
them. On Twitter, it seems there is humour and
a whole lot of memes – in other words, it seems
there is a more human feel to communication
and networking with other hopefuls, or even
with people who are already in the industry.
However, LinkedIn can be tricky to use when
some profiles seem to show an extremely distant
and, sometimes, far from real side to their
companies and people - it seems like a much
more corporate ‘community’. This is where The
Dots comes in; we classed it as the more artistic,
creative and warm version of LinkedIn. Reading
other articles and stories online, I have read
about The Dots ’aiming to be the LinkedIn for
creatives’.

Although all of the previous strategies, sites
and networking pages are important for skill
enhancing, creating contacts and building
rapport with other hopefuls and people in the
industry, it can be extremely disheartening
to receive one rejection after another. This is
where the Publishing Hopefuls Facebook group
makes an appearance. This is a community
for all hopefuls where we can ask all kinds
of publishing related questions. Important
information is posted on this group on a weekly
basis, such as job and internship threads, advice
on CVs and cover letters, answers to difficult
questions regarding the industry and much
more.

in competition with so many other wonderful
candidates, and the need to make yourself stand
out, to have to also gain experience in only one,
set in stone, way. The key to success in every
aspect in life is the ability to adapt, recreate
and persist in order to achieve your goals. The
above is only a small compilation of a few ways
that will help many people to gain experience.
However, there are infinite sources such as the
internet, books, social media, articles and many
others from which we can learn more each day in
order to gain experience and knowledge. If what
we are doing now doesn’t seem to be working
towards our goal, it’s important to change our
strategy - never the goal.

As important as the information above is,
something that makes this group different to
any other platform or page is the community
feel that has emerged thanks to its creators, of
course, but also thanks to each and every one of
its members. If you need reassurance, support,
extra information or even a compiled list of job
opportunities, Publishing Hopefuls is definitely
the place to be (or the group to join).
In the end, it all comes down to constancy
and adaptability. It’s difficult enough to be
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LinkedIn Learning

Upskilling for the
Publicity & Public
Relations Department
The Publicity and Public Relations (PR) Department(s) is committed to developing and delivering book
campaigns. Their main goal is to connect books with readers, and they do this through working closely
with authors, journalists and media outlets. They also work in tandem with Sales and Marketing, so
there is an overlap in skillsets across the publishing industry.

Online Courses
As always, we have a selection of online courses to share. There are many resources out there for the
publishing industry, so it is never too late to sign up for a course of interest.

Paid
The Independent Publishers Guild runs a Publicity Essentials course, providing an insight into the
principles of book publicity and lots of practical advice.
The Publishing Training Centre has a variety of e-learning modules and tutor-guided courses to
choose from, including Creative Copywriting for Publishers.
Publishing Scotland also hosts events throughout the year. During the spring, they are running training
courses on virtual book launches and using social media to amplify book sales.

Free
Google Digital Garage offers a range of courses, but The Fundamentals of Digital Marketing may be
particularly useful for those of you interested in publicity and PR.
Open Learn has a free online course in Understanding your Customers. Insights into consumer
behaviour and market segmentation, knowing an audience for effective product targeting and market
positioning are essential parts of publicity and sales.
It’s important to know how to run a digital campaign and engage with digital audiences, especially in
the current climate. This Open Learn page on The Role of Social Media in Marketing provides some

LinkedIn is a valuable networking platform provides useful opportunities for
learning new skills, or developing existing ones.
Content Marketing and Digital Content and Social Media have audio guides
that explain how to build connections online and communicate effectively
through digital platforms.
Public Relations Foundations explains the value of maintaining a good
reputation, consumer expectations and how to utilise various media forms to
increase outreach.
PowerPoint Essential Training and Designing a Presentation equips you with the tools on how to design
a succinct and memorable presentation to communicate your ideas to your team.
How to Create a Perfect Elevator Pitch provides a general overview of publicity plans for a certain book
or series and covers some of the key considerations.

Key Skills

When upskilling, there will be certain skills that are more key than others,
depending on the company, job role and department.
Organisation: planning for book campaigns typically starts nine months
ahead and media coverage should begin six months before, to create a
buzz and maximise sales. Even after a book takes off, you continue working
on it through interviews and book tours.
Creativity: sometimes campaigns won’t work, so you need to think outside
the box. Editors will explain what can be done for their book, but you need
to execute their vision.
Communication: form good connections with different departments and external sources such as
journalists and television presenters.
Media Engagement: it’s important to stay informed of current affairs that you can draw from for
publicity strategies, providing it’s relevant. Engage with social media to know what’s trending and
which audiences find certain trends appealing.
Soft/interpersonal skills: these include, but are not limited to, problem-solving, teamwork, flexibility
and leadership. Reflect on your own experiences and uncover your strengths.

Software
Maintaining a foundational knowledge of some creative software is a fun and productive use of your
time:

insight into how the world of marketing, publicity and PR work together in a commercial setting.

Adobe InDesign: understanding how InDesign works and what it’s best used for may be useful and
could give you an edge over other candidates.

Extra tip

Adobe Photoshop: this software goes hand-in-hand with InDesign and Illustrator, which are all good
options when it comes to making creative promotional material.

The Bookseller Marketing & Publicity Conference ran virtually last year and has some recorded
resources. Check out some of their videos and keep your eyes peeled for more Bookseller events in
2021. The Society of Young Publishers regularly run virtual events as well, so be sure to keep up to date
with their social media activity!

Canva: this is free to use and very intuitive. With templates you can use to experiment with, it is easy to
navigate and a good alternative if you don’t have an Adobe license.
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Lucidpress: this is free for students, or if you’re not a student, you can take advantage of their free trial
to become familiar with this platform, often used in design and brand marketing.
That’s all we have on how to upskill for the Publicity and PR department – thanks for
joining us! Tune in again for Issue 16 where we will cover upskilling tips for Production!
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TRANSLATOR SPOTLIGHTS:

An Interview

with

K at y D e r b y s h i r e

This week, we speak with Katy
Derbyshire who translates
contemporary German fiction
and is a publisher at V&Q Books.
She comes from London and
lives in Berlin.
Is there a specific topic you wouldn’t
feel comfortable translating?
I’ve turned down a couple of projects in
the past, yes. Texts that conflicted with my
basic beliefs, texts that were misogynistic,
homophobic, Islamophobic and anti-feminist.
I spend a long time with the writing I translate
and I get very emotionally engaged with it,
so I won’t translate anything that makes me
really angry. Aside from which, I wouldn’t want
my name to be attached to the projects. As
it turned out, few of the offending texts have
made it to English publication in the end, so
perhaps I wasn’t the only one who felt that way!

Do you ever find certain registers of
language or tone harder to ever fully
get across/translate?

What were your favourite initiatives
for this year’s Women in Translation
Month?

Dialect is always a killer! Do I decide to make
a Berliner speak like a Mancunian? Do I try and
recreate the dialect’s quirks? Do I plump for
a sociolect – which is what I usually do – and
then, how do I avoid it sounding stilted? Another
Definitely the special focus at Translators Aloud tricky one is some German writers’ joy in either
– running videos of translators reading from
very complex or very simple sentence structure.
their work, highlighting books by women writers I don’t want to change too much about their
all month long. It’s a simple format that goes a
style, but can I expect readers to get through a
very long way and literally makes translators
whole book of baroque page-long sentences?
visible as part of the creative process. Charlie
Where do I intervene?
Coombe and Tina Kover set up the YouTube
channel at the beginning of lockdown and it has
How do you judge a translation for an
really taken off.

award?
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me want to do a little dance when I read it,
that’s a great sign. The book’s structure, ideas,
plot and characters have to be fit for purpose
too, obviously, but I want the language of a
translation to be consistent and really sing.

As you have long been advocating
for change in parity for more
women authors in translation to
reach Anglophone readers, and
you spearheaded the founding of
The Warwick Prize For Women In
Translation, how do you feel about the
award’s impact so far?
It’s hard to judge the award’s impact in terms
of raising the numbers of women’s books
translated. But we do know the prize itself is
becoming better known and receiving more
entries with every year. My hope is that it has
also broadened the scope of our conversation
about female-authored translated literature,
along with other important initiatives like
Women in Translation Month. We aimed to focus
attention on the quality of women’s writing as
well as its underrepresentation in translation.
Listening to indie publishers in particular, it
feels to me
like they’re
glad of another
opportunity to
call attention to
their books and
the great work
they’re doing.

thought about my skills and how to find work
that would allow me to stay here longer term.
I’d enjoyed my translation courses at university
and after being turned down for a librarian
apprenticeship, that was the route I took. Two
years of evening classes once a week, an exam
while I was pregnant, a break for maternity
“leave”, and then I signed up with agencies
and got started. Commercial translation was
fun at first but got frustrating, so I tried hard to
combine my literary evangelism with my passion
for translating, and eventually that worked out.

What are some tips to leave behind a
translating voice that you’ve refined for
a certain author and approach a new
text with fresh eyes?
I try to reread the new text first, listening
carefully to put me in a new frame of mind,
and I also read around the text, if I can: similar
genres written in English, literature that was
influential for the writer, background research. I
talk to the writer if possible. And I suppose just
taking it slowly to begin with, realising that the
stuff I translate at the beginning will need more
reworking than later parts once I’ve found my
feet. But it’s all quite intuitive, not something I
think about consciously.

How did you
decide to
become a
translator?
I was living in
Berlin and doing
soul-destroying,
back-breaking
jobs for not
much money, so
I sat down and

Like all reading, reading as an award judge
is always subjective. In my case, if the book’s
language has a sparkling sound to it, makes
Photo credits: Anja Pietsch
Interview by Bianca Fiore, Oisin Harris and Giulia Maggiori

Thank you to
Katy for such
illuminating
answers and do
check out her
work and V&Q
Books imprint.
That wraps up our
third interview
for our translator
spotlight series. Be
sure to catch us
for our next one!
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Book Series to Binge Read
Winter lockdown has meant that we have often been stuck inside, struggling to find ways to pass the
time. Here are some book series for you to escape into that have the added bonus of boosting your
2021 reading challenges!

The Earthsea Quartet by Ursula K. Le Guin
Ursula K. Le Guin has been cemented in time as one of the great writers
of speculative fiction. Her Earthsea fantasy series, consisting of four
novels spanning from 1968 to 1990 (often published in one edition),
tells the story of the archipelago Earthsea, filled with cultures unlike
those of the real world. Magic is real and powerful in Earthsea, and Le
Guin’s Taoist approach to it – good magic working in harmony with the
natural world while bad magic poses a threat to all balance – is one of
her ingenious ways of translating the balancing power of mankind to her
readers. The Earthsea Quartet is a fantastically understated and profound
series with themes of equilibrium and learning at its core.

From Mum with Love and Mum’s Big Break by Louise Emma Clarke
If you enjoy taking a step into other people’s lives, these books are for you. From the blogger behind
“Mum of Boys and Mabel,” this fictional mini-series will have you laughing hysterically one moment
and crying into your cuppa the next. Even when the focus is on parenting ups and downs, these
stories give an insight into the often-competitive world of blogging and creating an online presence.
In From Mum with Love, we meet Jess just as she is taking her first tentative steps into the world of
blogging. We watch as she is cascaded down the glitzy path of influencers and awards, all whilst
facing the fearsome glare of Tiggy, her main competitor. In Mum’s Big Break we follow Jess as she
competes for the chance to take her success to the next level – a TV show.
Published by Aria, these books are light-hearted and reflect the modern notion of living our lives
under the scrutiny of social media. With blogs and side-hustles as popular as ever in recent times,
these books might even provide some valuable nuggets of advice.

The Graceling Realm by Kristin Cashore
The Graceling Realm series kicked off over ten years ago with Graceling,
a transformative Young Adult fantasy about a girl with the magical ability
to kill her foes. The series follows an unusual structure by focusing on
different lead characters for each book, each eponymously named
after their protagonists – although not necessarily sequentially. The
second instalment, Fire, goes back in time with a prequel story whilst the
third book, Bitterblue, fast forwards to years after Graceling. In January
2021, Cashore returned at long last to the complex Graceling world in
Winterkeep, which revisits some beloved characters from the previous
books and expands upon the setting with new political entanglements. The
reach of this series across time and distance gives it an epic tone, and the
strong voices it has showcased in so many fierce female protagonists has
created much excitement in anticipation of the newest release.

The Stalking Jack the Ripper series by Kerri Maniscalco
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Seventeen-year-old Audrey Rose Wadsworth is the archetypal Victorian
woman: she has privilege, wealth, social gatherings and silk dress
fittings. But behind closed doors, she’s working on the investigation of
a serial murderer. If you are a fan of Sherlock Holmes, this is the series
for you. With a perfect blend of suspense, horror, romance and folklore
augmented with real period photos, every book leaves you wanting more.
There are shocking twists and turns and if you think you have guessed
who’s behind all the murdering, you’re wrong. Each book surpasses its
predecessor as Maniscalco magnificently develops her characters and
plots. The Stalking Jack the Ripper series is impossible to forget and it will
leave you wishing that there were more than four books.

The Hunger Games by Suzanne Collins
The first The Hunger Games book was published nearly thirteen
years ago, and since then it has planted itself firmly into popular
culture. Whether you’ve read the books before or you know
the story from the films, this may be the perfect time to revisit
the adventures. This is especially true following the release
of the prequel The Ballads of Songbirds and Snakes last year
which reignited our fascination with the world Suzanne Collins
created.
The series is so addictive that you won’t be able to put the
books down until you’ve finished. If you’re looking for a story
that will capture your attention and distract you from the
boredom of lockdown, The Hunger Games trilogy should be your
top choice.
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