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As someone who was looking 
to get into publishing, I 
always found it hard to 
consistently keep up with 
what was happening in the 
industry. Remembering 
to visit separate websites, 
news sources, job portals 
and keep up with changes 
was quite challenging. I also 
know it can be difficult to 
find information, learn about 
trends in the industry, or 
about the specifics of roles 
that are not editorial.

The Publishing Post 
intends to provide all of 
this information and more 
to anyone wanting to learn 
about, or join, the publishing 
industry. We want to cover 
as much as we can for those, 
like us, who want to absorb 
as much of the industry as 
they can. The Publishing 
Post is a free resource that 

is encouraging, honest and 
accessible to every single 
person who is considering 
publishing as a career.

The Publishing Post stands 
by the fact that 2022 is 
a time for breaking down 
barriers and encouraging 
diversity in the publishing 
industry. Learning about  
and being included in  
the industry should be  
for everyone.  

The magazine is created 
by publishing hopefuls, for 
publishing hopefuls. Each 
and every person who works 
on the magazine each issue 
is dedicated to producing 
and educating fellow 
hopefuls with content that is 
informative and interesting.

Lastly, I just want to say 
a massive thank you to 
every single person who 
has supported, shared and 
shouted about The Publishing 
Post since our first issue. On 
behalf of the whole team, we 
are so incredibly grateful and 
could not be more proud of 
the success.

Editor in Chief, Chelsea 
Graham
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The Northern YA and Kids Lit 
Festival comes to Preston

Megan Whitlock

One of the long-standing 
critiques of the publishing 
industry has been its 
London-centric focus, which 
can often make meeting 
authors, attending events, 
and networking opportunities 
inaccessible for those 
based further afield. From 
21–22 May, Preston hopes 
to change this by hosting 
the Northern Young Adults 
and Kids Literary Festival, 
supported by Arts Council 
England. First established in 
2018 and hosted by UCLan 
Publishing, the Festival 
offers a unique opportunity 
to delve into the industry, 
meet critically acclaimed 
and internationally published 
authors, and bring publishing 
events to the North of 
England. Previous notable 
guests and panellists have 
included Holly Black (The 
Cruel Prince series), Holly 
Bourne (Places I’ve Cried 
in Public and Am I Normal 
Yet?) and Alice Oseman 
(Heartstopper and Solitaire). 

The Festival will be split 
across two days, with the YA 
events taking place all day at 
UCLan’s Greenbank Building 
on Saturday 21, whilst 
children’s events will occur 

the next day on Sunday 22. 
Events include panels, book 
signings, talks with literary 
agents, publisher stalls, 
creative workshops, and a 
chance to interact with local 
and UK-based booksellers 
and book merchandise 
vendors. As well as providing 
networking opportunities for 
budding Northern writers, 
publishers and YA and 
children’s lit fans, the event 
also aims to inspire the 
next generation of writers 
with free drop-in activities 
designed to help children 
create their own stories. 
General admission, panels 
and workshops are free for 
attendees, but tickets must 
be booked in advance to 
safely accommodate for 
numbers.

Niamh Banner, Festival intern 
and current MA Publishing 
student at UCLan, said the 
following: “It’s really exciting 
for literary festivals like us 
to see the world opening up 
again! Readers can finally 
meet their favourite authors 
face-to-face and ask all 
those questions they had 
building up in their minds 
during their lockdown 
reading binges. We are so 

lucky to be able to host a 
plethora of amazing YA, Teen 
and Children’s authors. The 
festival is also an amazing 
opportunity for budding 
writers and publishing 
hopefuls to network with the 
many authors, agents and 
publishers attending over the 
weekend [...] I’m especially 
looking forward to seeing 
all the gorgeous bookish 
merchandise on sale, created 
by our very talented UK-
based vendors!”

For more information on 
the Festival, including 
timetables, author line-ups, 
panel topics, and information 
on booking tickets, you can 
check out the NYALitFest 
website here.

LGBTQ+ Books Removed from 
Target.com

By hannah collins 

On 25 March, YA author 
Brian D. Kennedy tweeted 
about his upcoming book, 
A Little Bit Country, and 
its status on the website of 
big-box store Target. Due 
to be published on 31 May 
by Balzer + Bray, an imprint 
of HarperCollins, the novel 
is, according to the author 
himself, “a gay rom-com.” 
Despite being available for 
pre-order on the superstore’s 
website earlier in the year, 
Kennedy was alarmed to 
find that it had seemingly 
disappeared from the online 
shop, “along with some other 
queer debut books.” This is a 
devastating blow to authors 
from the LGBTQ+ community, 
who have only just begun 
to gain the recognition and 
space they deserve within 
publishing. It becomes even 
more problematic when 
considering that “straight 
titles” from the same 
publisher remain on Target’s 
website. Kennedy told 
Publishers Weekly that “as 
queer authors, because of 
LGBTQ+ books being banned 
and the ‘don’t say gay’ bill, 
this is something we really 
have to watch out for and try 
and protect ourselves, and 

our readers and our books. 
And make sure that we’re not 
being censored.”

Word also started to spread 
on Twitter that this wasn’t 
just happening to Kennedy: 
other texts by queer writers, 
specifically debut authors and 
authors of colour, had also been 
removed from the website. 
Another writer, Lane Clarke 
(known as @lanewriteswords on 
Twitter), also tweeted about the 
multitude of representational 
books that were no longer 
available for purchase on the 
Target website, listing a series 
of books that were affected, 
including The Witchery, 
Ophelia After All, We Deserve 
Monuments, The Lesbiana’s 
Guide to Catholic School and 
Deep in Providence. In capital 
letters at the bottom of her 
tweet she also called out the 
retail company, asking them to 
explain their actions: 

“ALL GONE. ALL 
QUEER. ALL BY 
DEBUT WRITERS OF 
COLOUR. EXPLAIN 
YOURSELF.”

Target did indeed respond, 
and, in a statement to 
Publishers Weekly, the 

company reiterated what it 
had already told the authors 
who had contacted them 
about the book omissions: it 
claims the issue arose due to 
a website change and was in 
no way done as a malicious 
act. Author Miel Moreland 
spoke on the matter, saying 
that in her online discussions 
about the issue, people “did 
not feel it was a deliberate, 
malicious act on the part of 
Target.” However, it does 
raise questions as to why 
books from this community, 
both in terms of topic and 
authorship, were noticeably 
affected. As of 28 March, 
the majority of the texts 
have returned. Despite the 
act not being deliberate on 
the part of Target, who is 
often considered to be “a 
much more queer-friendly 
corporation,” the company 
should have been clearer and 
explained its motivations in 
better detail to consumers. 

https://nyalitfest.wordpress.com/
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Writing Schemes Launched in 
Promise to Diversify the Future      

of Storytelling

By charlotte Brook

Are you a fiction writer at 
the start of your career 
and in need of that push to 
get your manuscript ready 
for publishing? Well, these 
schemes could be just the 
opportunity you’re looking 
for. And, what’s more, they 
are all exclusively open 
to writers from under-
represented backgrounds, 
promising to open doors into 
the publishing industry for 
new voices. 

The Octopus Scheme

Launched by online writing 
school The Novelry, and 
sponsored by bestselling 
guest authors including 
Sophie Kinsella and Rachel 
Joyce, this creative writing 
programme offers the 
successful applicants a fully-
funded place on their Ninety-
Day Novel Course, usually 
priced at £299 per month. 
The course is dedicated to 
giving writers step-by-step 
guidance and one-to-one 
author coaching with the 
goal to achieve a first draft 

of their novel. You can even 
select which bestselling 
author you want to work  
with from their in-house  
team, depending on what 
genre of fiction you write! 

With daily lessons that offer 
unique tools to help structure 
and pace your writing plan, 
enhance your creative 
writing skills, and inspire and 
motivate you, the ninety-
day course is a fast track to 
finishing your novel. 

To apply, simply email The 
Novelry at hello@thenovelry.
com with a 500-word 
sample of your writing, 
a few sentences of what 
you hope to gain from the 
course and an overview of 
your circumstances that 
makes you eligible. The 
Octopus Scheme accepts 
applicants from, but not 
limited to, a low-income 
background, primary carers, 
ex-offenders, writers with a 
disability, writers of Colour 
and members of LGBTQIA+ 
community. The deadline for 
applications for this scheme 
is 31 May 2022. Read more 
about how to apply here.

(Re)presenting 
Romance
Calling romance fiction 
writers! HarperFiction is 
teaming up with The Good 
Literary Agency to launch 
a mentoring scheme for 
under-represented writers of 
romance fiction. The winner 
will receive a £1,000 writing 
grant from HarperCollins 
and a year of mentoring 
with Martha Ashby, Editorial 
Director at Harper Fiction, 
or Kemi Ogunsanwo, Literary 
Agent at The Good Literary 
Agency. Two runners up 
will also receive a year of 
mentoring!

So, what was the inspiration 
behind (Re)presenting 
Romance? Well, Ogunsanwo 
shares his passion for the 
universally-loved genre, 
“there is a clear need to 
ensure that the beauty of 
romance fiction is one that 
should reflect the realities, 
from different backgrounds 
and experiences. Love is 
universal, but the stories 
that have been so prevalent 
in commercial romance are 
not. In an effort to address 

this issue, we have worked 
hard to create a scheme that 
we hope widens the access 
point for under-represented 
writers in this genre; and I am 
incredibly excited about the 
quality, diversity and breadth 
of writing that we expect 
to see come out of such a 
wonderful initiative.”

Applicants must send the 
first three chapters (between 
5–8,000 words) of their 
adult romance fiction, 
a short synopsis of their 
work and their biography 
to representingromance@
harpercollins.co.uk before 11 
July 2022. Find out more here. 

All Stories 

After a successful first year 
of the scheme, All Stories 
are re-launching their 
mentorship and outreach 
programme for under-
represented authors. While 
the first year of the scheme 
was for picture book and 
young fiction authors, this 
second year, and every 
other year thereafter in an 
on-going rotation, offers 

ten mentorships to writers 
of middle-grade and young 
adult fiction to take place 
across nine months. 

The chosen mentees will 
receive nine months of one-
to-one mentoring from a 
freelance editor with a wealth 
of experience, access to 
group webinars hosted by a 
wide range of independent 
and major publishers about 
the industry and the craft 
of writing, an invitation to 
the exclusive All Stories 
community where mentees 
can discuss their work and 
support one another and 
the chance to be introduced 
to literary agents at the 
end of the mentorship! 
The mentees will also be 
involved in sessions held 
with sixth formers from 
under-represented groups to 
encourage them to consider 
a career in children’s books. 

Increasing representation 
and inclusivity throughout 
not only the publishing 
industry but the wider 
society means starting 
from a young age, making 

available to children and 
young adults stories that are 
representative of race, social 
experience, class, family 
structure, and sexuality, 
written by authors who have 
lived experience of these 
groups in society, which is 
something that All Stories 
clearly strives to achieve. 
Find out more information 
and download the application 
form here.

As well as these amazing 
schemes for under-
represented authors, it was 
also recently announced at 
London Book Fair that even 
more initiatives, including 
Hachette’s Changing The 
Story, will be upcoming to 
boost diversity, so keep your 
eyes peeled for more!

So, what are you waiting 
for? If you’ve got a story that 
you’re itching to finish and 
share with the world, then 
take a closer look at these 
schemes to see which of 
them are perfect for you!

https://www.thenovelry.com/
https://www.thenovelry.com/blog/the-octopus-scheme
https://www.thegoodliteraryagency.org/
https://www.thegoodliteraryagency.org/
https://harpercollins.co.uk/pages/re-presenting-romance
https://www.allstories.org.uk/
https://www.allstories.org.uk/mentorships.html
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Industry Insights: Jenna Gordon

For this issue, we interviewed 
Jenna Gordon, Editor at 
VERVE Books, who provided 
some great insights into the 
role of an editor…

Could you tell us more 
about working as an 
editor – what’s your 
favourite part of the job? 
I knew I wanted to be an 
editor from a very young 
age. I’ve always been an avid 
reader of novels and liked 
creative writing at school, 
but have since realised I 
find it much more fun to 
read and advise on other 
people’s writing and work 
collaboratively. Editorial is 
the perfect line of work for 
anyone who loves to read 
with their analytical brain 
switched on, who enjoys 
delving into and playing 
around with language, 

and who’s interested in 
helping to achieve effective 
communication between 
authors and readers and 
bringing an author’s vision to 
its full potential.

My favourite part of the job 
is submission reading. I 
love having the opportunity 
to read a vast range of 
manuscripts and give authors 
a home for their novels. 
There’s nothing like the 
immediate gut reaction you 
experience when you adore 
a piece of writing and know 
it’s right for your list, and 
then actually being able to 
get it. It’s a part of the job 
that requires a great deal of 
thought as well as passion, 
but brings a lot of excitement 
when it all goes well!

The thing that might be 
most surprising is that the 
role of editor, at least within 
a book publisher, is by no 
means solitary. Yes, there 
are parts of the job that need 
to be done independently 
and quietly, but the role 
itself is highly sociable. An 
editor must be in constant 
communication with authors, 
agents and their publishing 
colleagues and, especially 
within a small indie press, is 
involved in most, if not all, 
stages of the process, right 
up to publication. 

We would love to 
know more about 
your experience of 
developing a new 
imprint. What were 
some of the challenges 
you faced and what 
did they teach you?
VERVE Books was launched 
in 2018 by Claire Quinlivan 
and Katherine Sunderland, 
around the time I started 
interning for Oldcastle 
Books (VERVE’s older sister 
publisher). It was originally 
set up as a digital-first 
women’s fiction imprint but, 
as we’ve begun to expand 
the list, we’ve adopted a 
traditional print publishing 
model as this suited our 
vision for the list. 

We’re still in the process of 
growing the list and currently 
publish 10–12 books per 
year. Being part of a new, 
young imprint has been 
an amazing experience as 
there’s room to experiment, 
learn and adapt, and to 
expand the type of books 
we publish. In our fourth 
year, and especially in light 
of the pandemic, we are 
still learning what works for 
us. However, one notable 
challenge is trying not to do 
too much too soon – we’re a 
young, energetic team with 

a lot of ideas, but I think 
developing a successful, 
sustainable imprint is a 
process that involves a lot of 
steps, patience and the ability 
to determine when the time 
is right. Something I have 
become skilled at is listening 
to my gut – if I don’t love a 
book, or know it’s ultimately 
not right for us, I can identify 
this quickly and am confident 
in my decision-making.

How important is 
it for you to build 
relationships with 
authors and agents of 
the books you work on, 
what do you look for in 
these relationships? 

This is something that’s 
crucial to me, in every 
project. A collaborative 
approach, where the author 
and their agent (if they have 
one) is involved at every 

stage of the publication 
process – from writing the 
blurbs to giving input on 
cover designs and choosing 
where review copies need 
to be sent – does, I think, 
give a book its best chance. I 
particularly like working with 
agents as they have chosen 
to represent a book and have 
therefore seen its potential 
before sending it to me. So, 
they will have lots of helpful 
insights that can be crucial 
in helping me to envision the 
possibilities for a project.

What advice would you 
have for publishing 
hopefuls, particularly 
those hoping to get 
into editorial? 

Read lots, immerse 
yourself in publishing/
book-related social media, 
do internships, look into 
training opportunities beyond 

university and view all book-
related opportunities, no 
matter how big or small, 
as helpful. Working or 
volunteering at local libraries 
or bookshops can be a good 
first step into the industry as 
it’s invaluable to be on the 
ground, witnessing current 
trends and reading habits 
and developing a wide-
ranging knowledge of books. 

What worked for me is 
starting as a Publishing 
Assistant at a small, 
independent press, gaining 
knowledge and experience 
of the whole publication 
process. Editorial is one of 
the more widely known paths 
within the industry, but there 
are other publishing roles 
that require similar skills, 
that you might not know 
about until you start to work 
within the industry. 

By leyla MehMet, elizaBeth guess, kathryn sMith and aiMee Whittle

Photo Credit: Jenna Gordon

http://vervebooks.co.uk/


From Fanfic to Bookshop Pick:  
The Love Hypothesis 
By eMMa regan and Jordan MaxWell ridgWay

This article is the first 
in a series exploring 
the world of fanfiction. 
Fanfiction has not 
only been growing in 
popularity amongst 
readers over the years, 
but it is also proving 
to be prime training 
for writers wanting 
to break into the 
industry. This week  
we will be discussing 
The Love Hypothesis 
by Ali Hazelwood and 
its success.
Fanfiction is typically 
unauthorised material written 
by fans and based on existing 
works. There has been a 
full range of responses 
from authors and copyright 
owners, both positive and 
negative. The earliest cited 
use of the term ‘fanfiction’ 
dates back to 1939 and has 
deep roots in the fantasy 
and science fiction genres. 
However, all literary buffs are 
aware that writers, such as 
Shakespeare, were known to 
‘borrow’ and put their own 
spin on existing characters 
and plots. 

Today, fanfiction can be 
found on sites such as 
Wattpad and Archive of 
Our Own (AO3), amongst 
others. Fanfiction is 
believed to have a largely 
female-based reader and 
author demographic, but 
a growing portion of the 
transgender and non-binary 
or genderfluid community are 
reading and producing works 
of their own too. Fanfiction 
also appears to appeal to 

young people as a way to 
reimagine the content they 
love and hone their craft. 

As Ali Hazelwood said in 
an interview with Collider, 
“It’s great, like you said, to 
find your voice, to explore 
things that you usually 
don’t find in traditional 
publishing.” In the same 
article, Hazelwood expresses 
her joy that publishing 
houses are taking a growing 
interest in fanfiction and 
its marketability, and how 
this is lending further 
“legitimacy” to the medium. 
Fanfiction has, over recent 
years, felt like a pejorative: 
a disclaimer to suggest the 
work should not be taken 
seriously in its own right. This 
likely stems from the work 
not being purely original, 
cited as enough cause for 
dismissal. But it could be 
said that Shakespeare may 
have created the term ‘star-
cross’d lovers,’ but he hardly 
invented the trope.

It is notable that fanfiction is 
often based on the trials and 
tensions between characters 
from popular franchises, 
and so it is unsurprising 
that a lot of the successful 
examples of fanfiction 

translated into original works 
fit into the romance genre. 
Despite its profitability and 
demand, it is still a genre 
that can be dismissed as 
‘fluff.’ Considering this fact, 
along with the dismissal 
of fanfiction, as well as its 
demographic, it’s hard not to 
see the compounded odds 
stacked against its favour 
in its quest for legitimacy, 
surely making successful 
transitions even more 
rejoiceful.

The Love Hypothesis is one of 
many book titles which have 
gained popularity via TikTok, 
through the ‘BookTok’ 
community. It is a romance 
book set in academia which 
follows the story of Ph.D. 
candidate Olive Smith and 
“young, hotshot professor” 
Adam Carlsen, as they 
manage to find themselves 
caught up in needing to 
portray a convincing, 
romantic relationship and 
includes various other tropes 
used in romance novels (with 
quite a few of those being 
subverted too). 

However, you might notice 
the two people depicted 
on the book’s cover look 
eerily like characters from 
a popular franchise. Ali 
Hazelwood started off writing 
fanfiction on Archive of Our 
Own (AO3), first for the Star 
Trek fandom before moving 
onto writing Star Wars - if 
you haven’t figured it out yet, 
the main characters of The 
Love Hypothesis are based on 
Kylo Ren and Rey Skywalker 
from the latest Star Wars 
trilogy. AO3 is where The 
Love Hypothesis first started 

(although it was under a 
different title then) amongst 
all her other fanfiction. It 
was there where Hazelwood 
found a community of other 
‘fanfic’ writers and gained a 
strong following of readers 
that were enamoured 
by her work. Soon after, 
Hazelwood started to 
consider the process of 
moving from fanfiction 
writing to producing original 
content, when a literary 
agent, who had been reading 
her work, reached out to her 
via social media and asked 
to read some of her 
manuscripts. It was 
then a process of 
working out which 
pieces of fanfiction 
Hazelwood had 
written that would be 
the easiest to adapt 
into an original novel.

The Love Hypothesis 
doesn’t shy away 
from its origins 
though. As mentioned 
above, the cover of 
the book distinctly 
shows who the main 
characters, Olive 
and Adam, are based 
on by using fanart that was 
produced when the story was 
merely fanfiction, something 
the author was adamant on. 
Adam Carlson is also close to 
the name of Kylo Ren’s actor, 
Adam Driver, so the links to 
the original piece of work are 
there. This shows just how 
much traditional publishing 
is embracing the concept 
of fanfiction and that it isn’t 
afraid to look at it for up-
and-coming authors. 

Moreover, We’d Know By 
Then by Kirsten Bohling is 
another book that has been 
recently published with 
origins as another ‘Reylo’ 
fanfic, this time, using the 
soulmate trope.

Could this by the new 
trend within traditional 
publishing? Or do 
you think original 
fanfiction is the best 
place to get your dose 
of romance?
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Fiction & Fantasies:  
May Anticipated Reads

By sarah ernestine, alfie kiMMins, Meg Jones and georgia Wells

Book of Night by Holly 
Black, 3 May, Penguin 
Books
After two decades 
championing the world of 
young adult literature, #1 
New York Times bestselling 
author Holly Black has 
written her first book for 
adult readers, Book of Night. 
This highly anticipated title 
follows the curious life of 
Charlie Hall. For years, she 
has worked for gloamists, 
dark shadow magicians 
willing to kill for secrets. 
After trying to walk a path 
in the light, a stranger from 
Charlie’s past pulls her back 
into the dark, murderous 
places she once knew. 

Black is considered a master 
of fantasy fiction and, 
with endorsement quotes 
from fan-favourite authors 
including Leigh Bardugo, Alix 
E. Harrow, V.E. Schwab and 
Olivie Blake; readers around 
the world are preparing for 
Book of Night to be their 
newest obsession.  

Seasonal Fears by 
Seanan McGuire, 3 
May, Tor Books
In the companion novel to 
Middlegame, the second 
book in what is now named 
the Alchemical Journeys 

series, McGuire continues to 
explore themes of duality and 
balance. Where Middlegame 
explored the relationship 
between the personifications 
of words and numbers, 
Seasonal Fears follows 
Melanie and Harry, childhood 
sweethearts who also happen 
to be Winter and Summer 
incarnates.

The novel follows their race 
to become the Summer 
King and Winter Queen with 
the help of ‘Jack Frost’, a 
seasonal ascendant who 
inhabits the body of a twelve-
year-old girl. Melanie and 
Harry are not the only ones 
looking to take the crown, 
meaning bloody battles need 
to be fought with the other 
seasonal incarnates to claim 
their thrones. However, given 
a heart condition Melanie 
has struggled with her whole 
life, the stakes couldn’t be 
higher. If he doesn’t ascent 
to Winter Queen, she’ll die.

The e-book is available from 
3 May, but those who want 
the hardback will have to wait 
until 14 June.

When Women Were 
Dragons by Kelly 
Barnhill, 3 May, Hot 
Key Books

The award-winning middle-
grade author of The Girl 
Who Drank the Moon, Kelly 
Barnhill, has reimagined the 
story of 1950s America in her 
new speculative fiction title, 
When Women Were Dragons. 
When Alex is four years old, 
the kind elderly woman with 
tomatoes in her garden that 
lives across the road turns 
into a dragon. She is never 
seen again. No one talks 
about her – or any of the 
other disappeared women.

Alex’s mother also 
disappears, but she returns 
a week later. Only, she is not 
the mother Alex remembers. 
Her actions are different, 
her mannerisms have 
changed and Alex no longer 
recognises her. Newspaper 
extracts, lab reports, 
scientific journals and other 
documents accompany the 
story of Alex’s memory and 
the years leading up to the 
Mass Dragoning. It cannot 
be stopped, but will it be 
forgotten? This striking, 
feminist alternate history title 
is the best next Spring read 
for fans of The Power and The 
Handmaid’s Tale.

Witchlings by Claribel 
A. Ortega, 5 May, 
Scholastic

Witchlings is a spooky and 
enchanting new middle-
grade story from the author 
of Ghost Squad. The Black 
Moon Ceremony approaches 
and Seven Salazar, a young 
Latina witchling, eagerly 
awaits placement in a coven 
which will unlock her full 
powers and transform her 
from witchling to witch. 
But, when the night arrives, 
Seven isn’t placed in the 
most powerful coven she 
hoped for… she isn’t placed 
in the covens at all. She’s a 
Spare – virtually powerless, 
and unworthy of the town’s 
approval. Desperate to 
receive it, Seven and the 
other two spares attempt 
to create their own coven, 
but the spell fails, cursing 
them to remain witchlings. 
Only an impossible task can 
save the three witchlings 
now; by working together, 
succeeding can grant them 
their full powers and seal 
their coven. But the last 
witches that attempted it 
ended up becoming toads… 
the odds are against them, 
but friendship is a powerful 
magic. 

Elektra by Jennifer 
Saint, 28 April, 
Headline Publishing 
Group
Three women suffer at 
the hands of the curse 
of the House of Atreus, a 
tainted bloodline created 
by a generational cycle of 
brutality and revenge:

Clytemnestra, wife of 
Agamemnon, sister of Helen. 
With hopes of ending the 
curse lost to her sister’s 

decision to marry worthless 
Paris, her husband raises an 
army to help their side win in 
the Trojan War. Cassandra, 
princess of Troy. Her curse 
leaves her helpless as she 
can foresee her city fall but 
nobody believes that she is 
telling the truth. And finally, 
Elektra, youngest daughter 
of Clytemnestra and 
Agamemnon. Horrified by the 
violence of her family, she 
lives in fear that she won’t 
be able to shake the same 
vicious tendencies of her kin. 
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Authors’ Own Narrations: Our 
Opinions and Recommendations
By caMeron PhilliPs and eMily de Vogele

Authors narrating their own 
work isn’t as uncommon as 
you may think. Although self-
narration is most common 
in autobiographies, it can 
be seen across other genres 
as well. A quick look on the 
bestseller page on Audible 
shows several titles where 
the author either partly 
narrates or fully narrates 
their own book.

A richly debated area 
of discourse, with some 
listeners preferring voice 
actors and some loving 
authors narrating their own 
work, we wanted to bring 
you our top picks so you can 
decide for yourself: authors 
own narration, yay or nay?

                                 
Emily’s pick:
As an avid history lover, 
my recommendation is, of 
course, something to do with 
history. Greek mythology 
is always in the charts and 
I’ve even recommended a 
few books before (Mythos 
by Stephen Fry remains one 
of the best!) but for this 
issue, I’ve gone with another 
mythology recommendation: 

Norse Mythology, written and 
narrated by the one and only, 
Neil Gaiman.

I’m sure almost everyone 
recognises the cover. This 
book is often featured on 
Waterstones book tables and 
spent a good amount of time 
on several bestseller lists. And 
for good reason too; it was an 
absolute pleasure to listen to.

My only knowledge of Norse 
mythology came from the 
Marvel Cinematic Universe, 
specifically the Thor 
movies, so it’s fair to say my 
knowledge was very limited. 
I recognised a few names in 
the chapter headings, mainly 

Thor and Loki, and expected 
to find out more about these 
brothers. However, I was 
transported into a world of 
legends and titans, with such 
rich characters that I often 
found myself looking up the 
names of several prominent 
figures to find out more 
about them.

Gaiman explains everything 
incredibly well. His passion 
for this subject is clear 
in his narration, as is his 
knowledge. Despite being 
clearly well-educated 
on the topic, I never felt 
overwhelmed or confused 
while listening, even with 
the introduction of new 
characters or settings. 
Keeping the reader 
entertained and informed is 
key in novels like this, where 
there is the assumption that 
the reader is going in with 
little to no prior knowledge 
about what they are reading.

Not only are these stories 
retold, but they are brought 
to life. It’s easy to repeat 
and restructure something 
as old as myths, leaving 
them feeling overtold and 
worn out. But Gaiman does 

the opposite here; each 
myth is vivid with action and 
intense emotions. Again, this 
is highlighted by his way of 
narrating. Gaiman really has 
you on the edge of your seat 
listening to these fables.

Norse Mythology provides a 
perfect introduction to Norse 
history. It works well as a 
stepping stone into this area 
of history and myths that I 
knew very little about. After 
listening to this novel, I found 
myself gravitating towards 
others, wanting to know more 
about this hidden history. 
Coming in at a short 6 hours 
and 30 minutes, it’s the 
perfect audiobook to spend 
an afternoon listening to, or 
for breaking down and fitting 
into your daily routine.

Cameron’s pick:

Having recently released 
a new record with the 
iridescent John Frusciante, 
the Red Hot Chili Peppers 
have reentered my life. I’ve 
always loved the band and 
their work, especially how 
poetic and down-to-earth the 
members are, despite the 
funky, alternative sound of 
their music. 

Flea’s Acid for the Children: 
A Memoir chronicles the 
young life of Flea, the band’s 
famous bassist. Fans will 
know the tragic history of the 
band and its members, and 

Flea’s honest and heartfelt 
account of his meeting with 
Anthony Keidis as a young 
child is engrossing. Famous 
people tend to have over-
mythologised personal lives, 
especially the parts of their 
childhood, but the story of 
Flea meeting Anthony and 
the morphing of their crazy, 
innocent friendship into a 
platinum-selling, Grammy-
award-winning, drug-fuelled, 
blazing partnership is 
brilliant. One moment you’ll 
be wheezing with laughter, 

the next you’ll be weeping 
with sadness, especially 
when Flea talks about the 
impact Hilal Slovak had 
on both him and Keidis as 
people and as musicians. 

It’s hard to know how 
successful the band would 
have been critically and 
commercially had Slovak 
not passed, but it’s clear 
that he left an indelible 
mark on Flea in many ways. 
One of the best things 

about this audiobook is 
the jarring difference 
between his narrative voice 
as he reads and his stage 
persona. One might argue 
that many musicians have 
stage personas that differ 
to their private persona, 
but this reading is far away 
from the man who jumps 
around on stage in nothing 
but a sock covering his 
genitals, bouncing around on 
psychedelic substances. Flea 
is an incredibly well-read 
man; you just have to hear 
his speech when they were 
inducted into the Rock and 
Roll Hall of Fame. Like many 
others, art saved Flea’s life, a 
theme that is apparent when 
you listen to him recount his 
tragic yet triumphant life.
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Latest Acquisitions & 
Adaptations
By georgie cutler and eVa lee

Acquisition News

Short Books acquires 
The Korean Book of 
Happiness
Short Books have acquired 
rights to, The Korean Book 
of Happiness, from author 
Barbara Zitwer. As well as 

Koreans think and live,” 
sharing that she is “excited 
to share what she has 
learned about Korea and why 
she has fallen in love with the 
country, writers and people.” 
(The Bookseller) UK and 
Commonwealth rights were 
bought by Aurea Carpenter, 
the co-founder of Short 
Books. The book will be 
published in March 2023.

The Railway Children 
Return official 
tie-in acquired by 
HarperCollins
HarperCollins has made a 
deal with StudioCanal for a 
movie tie-in book for their 
summer film, The Railway 
Children Return, written by 
Linda Chapman. This is not 
the first time StudioCanal 
and HarperCollins Children’s 
Books have partnered on 
a project. They previously 
worked together for tie-ins 
for The Secret Garden and 
the Paddington films. The 
Railway Children Return 
movie will be released in 

July 2022 and will feature 
the likes of Sheridan Smith, 
Jenny Agutter and Tom 
Courtenay. It shall expand 
Edith Nesbit’s world of The 
Railway Children and focus 
on an American soldier who 
is injured. HarperCollins 
Children’s Books have yet to 
release the date of the movie 
tie-in. The world rights were 
acquired by Juliet Matthews 
from Massimo Moretti. 

From Book to Screen

What to watch?
Hello, Goodbye  
and Everything in  
Between on Netflix
Based on the novel of the 
same name by Jennifer E 
Smith, Hello, Goodbye and 
Everything in Between will 
be releasing a film version on 
Netflix. Michael Lewen is set 
to direct the coming of age 
rom-com marking his debut 
as a feature film director. It 
will star Jordan Fisher, Talia 
Ryder, Ayo Edebiri and Nico 
Hiraga as the main leading 
cast. The story will follow 
Claire (Ryder) and Aidan 

(Fisher) as they figure out 
their relationship before they 
leave for college, testing their 
memories and love which 
help decide their present  
and future together. The 
film is expected to release 
summer this year.

The Man Who Fell To 
Earth is coming to 
Showtime
This month, The Man Who 
Fell To Earth, shall return to 
screens in a ten-episode TV 
series. It features the talents 
of Chiwetel Ejiofor, Naomi 
Harris, Jimmi Simpson, Kate 
Mulgrew and Bill Nighy. 
The series is based on the 
science-fiction book of the 
same name written by Walter 
Tevis in 1963. It follows an 
alien (Ejiofor) who arrives on 
Earth at a critical point in 
the planet’s lifespan. It’s not 
the first time this book has 
been adapted for the screen, 
in 1976 it was made into a 
film starring David Bowie 
as Thomas Jerome Newton. 
The TV series plays homage 
to Bowie in the naming of its 
episodes. You can watch The 
Man Who Fell To Earth on 24 
April 2022 on Showtime or 
Paramount+.

In the Works

The QB Bad Boy and 
Me Announced
Tay Marley’s The QB Bad 
Boy and Me, is to get a 
feature film adaptation which 
was published in 2019 on 
Wattpad Books. Creator Plus, 
a digital film platform and 
Wattpad Webtoon Studios 

are collaborating to produce 
the film with no information 
on who will direct the film. 
Tik Tok Star Noah Beck 
has been cast for the male 
leading role marking his 
debut as an actor with 
no other information on 
casting so far. The story 
will follow Dallas Brown, 
a high school cheerleader 
who is determined to gain 
a dance scholarship and 
Drayton, a footballer (Beck) 
with whom she’ll form a 
romantic relationship. There 
is currently no release date, 
so keep an eye out for more 
information.

You Brought Me The 
Ocean TV series in the 
works for HBO Max
The DC Comic, You Brought 
Me The Ocean, shall be 
adapted into a TV series for 
HBO Max. Charlize Theron 
has been attached to the 
project as an executive 
producer. The TV series 
shall be based on the YA 
graphic novel under the 
same name by Alex Sanchez 
and Jul Maroh, which was 
originally published in 2020 
by DC Comics. It revolves 
around the protagonist 
Jake Hyde, a non-swimmer, 
who relocates to the coast 
for college. There he 
meets the captain of the 
swimming team, Kenny Liu, 
and starts to question his 
sexuality, his identity and 
his superpowers. The studio 
set for the project is Warner 
Bros. Television. There is no 
word as of yet for when this 
TV series will be released, 
but we are incredibly excited 
for this superhero dramedy. 

Photo Credit: Barbara J 
Zitwer Agency

being an author, Zitwer has 
established the Barbara J. 
Zitwer agency and describes 
the book as “part memoir, 
part travel, part Inspiration.” 
She recalls “traveling 
all over the country and 
learned many customs 
and philosophy of the way 
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Highlights in the Charts

How To Kill Your Family 
by Bella Mackie
reVieW By Jenna toMlinson

A title likely to raise a few 
eyebrows if you read this 
in front of your relatives, 
Mackie’s How to Kill Your 
Family is the story of Grace 
Bernard: her life, her desire 
for revenge and her wrongful 
imprisonment. Wrongful, 
because she is in prison for 
the only murder she did not 
commit.

This is Mackie’s first foray 
into fiction, but not into 
writing overall. She is a 
freelance journalist and 
has previously written a 
non-fiction book Jog On. 
How to Kill Your Family has 
the dark humour and wry 
wit of a seasoned fiction 
writer, something that is not 
easy to achieve. Mackie’s 
protagonist, Grace, tells her 
story from a prison cell after 
being arrested for the one 
murder she did not commit. 
Her story is of how she was 
out to avenge her mother’s 
death (and previous 
mistreatment by Grace’s 
father, an ultra-wealthy 
businessman) and claim 
her paternal family’s wealth 
as her own by murdering 
each member of her father’s 
selfish and intolerable 
family. Plotting and 
conspiring, we learn how 

want to root for her, even if 
what she is doing is morally 
unacceptable. If you enjoy 
dark humour, then this book 
is a great read – I just wish 
some of the twists had been 
better.

The two characters have 
clear chemistry and their 
(somewhat futile) attempts 
to keep things platonic 
whilst having to work so 
closely and clearly still 
having feelings for each 
other is not always an easy 
feat. They are awkward 
around each other, but the 
dialogue is not and Sterling 
manages to tread the fine 
line between showing the 
personality of the characters 
and their stumble to 
retain face around each 
other without delving into 
dramatised or contrived 
dialogue. The chapters 
alternate between Vivienne’s 
point of view and Rhys’, 
giving you an insight into 
both characters’ feelings 
and thoughts. It makes the 
chapters snappy and you are 
eager to turn the page and 
find out more. Graves Glen is 
all decked out for Halloween 
in the book and so you get 
the cosy autumn feel of a 
night in front of an open fire 
in fluffy slippers with a hot 
chocolate. Think Practical 
Magic, Don’t Hex and Drive 
and Gilmore Girls and you 
are on the right lines.

The Ex Hex is a fun and 
charming fantasy romp –  
an easy-reading page turner 
with flirtatious banter and 
‘meet cutes’ to boot. It is 
a short book that will leave 
you wanting more.

The Ex Hex by Erin 
Sterling
reVieW By Jenna toMlinson

“Never mix witchcraft and 
vodka…” is a strapline that 
was always going to get my 
attention. In Sterling’s fun 
and spellbinding romantic 
fiction, Vivienne Jones has 
had her heart broken by the 
charmingly handsome Rhys 
Penhallow and so she deals 
with it as most young girls 
do: sad songs, bubble baths, 
vodka and cursing Rhys. 
Nothing out of the ordinary 
there, except that Vivienne is 
a witch and her curse actually 
works. Just not entirely in the 
way she wanted.

The Ex Hex follows Vivienne 
as she is abruptly reunited 
with Rhys – devastatingly 
handsome ex-boyfriend 
and fellow witch – some 
nine years later when he 
returns to her sleepy town 
to charge the town’s ley 
lines. Her hopes of avoiding 
Rhys are shattered when 
the town falls prey to a slew 
of magical torture such 
as violent wind-up toys, a 
vengeful ghost, potions that 
work too well and a talking 
cat. Vivienne soon realises 
that her harmless curse was 
anything but and the two 
must work together to find a 
way to break the curse and 
return things back to normal.

Rank in the book, in what 
is one of many very ‘meta’ 
moments.

Ultimately, Mackie has 
created a ‘marmite’ 
protagonist, but with a 
backstory that makes you 

Grace committed murders 
both brutally and calmly 
(her own words) all whilst 
providing a scathing social 
commentary on everything 
from influencer culture to 
feminism and sexual kinks  
to the mistreatment of 
workers. She is calm, 
collected and determined 
but mostly she is pragmatic.

However, there is another 
side to Grace. A snobbish 
and selfish side – not 
unlike that of the family 
members she loathes. She 
comments negatively on 
people’s ‘wine from Tesco’, 
fat shames people at a 
sex party and looks down 
her nose on women with 
eating disorders. Terrible 
traits in any person, but 
ones that are made more 
terrible by the fact that 
she continually reminds 
the reader how different 
she is to her father’s awful 
family. This duality of 
Grace’s personality is where 
the cracks begin to show. 
I loved this book with its 
dark comedy and strong 
female protagonist, but it 
felt too familiar. Which it is, 
because Mackie’s story is a 
gender twist on Israel Rank 
by Roy Horniman, the basis 
for the film Kind Hearts and 
Coronets, meaning that if 
you are familiar with either, 
you will instantly see where 
Grace’s story is going. We 
see Grace reading Israel 
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Translated books have 
become more and more 
common in UK bookshelves 
in recent years. These books, 
of course, do not appear 
out of thin air; they all must 
go through the process of 
translation. We have spoken 
about translation techniques 
before, however the decision 
on whether or not to translate 
must come before translation 
can begin. The question 
then is, what is the process 
of publishing a translation? 
How is the decision made to 
translate that specific work 
over another? In this article, 
we will look at elucidating 
the whole process for you in 
three main sections.

Research

The first step of the 
translation process is to 
carry out research into the 
international book market 
to determine the value of 
translating into a particular 
language. Translation is a 
long, painstaking process, 

so publishers want to be 
confident that their efforts 
will be worthwhile.

An important factor to 
consider is whether the 
book in question will appeal 
to readers in the target 
language. For example, a 
book on how to knit woolly 
hats could appeal to Russian 
speakers, who typically 
live in a country where the 
temperature is extremely 
cold in the winter. On the 
other hand, Portuguese 
speakers, usually based in 
Portugal and Brazil, may not 
find this book so interesting, 
as the warm climate in these 
countries means that they 
might not need to wear this 
kind of clothing.

As well as considering these 
cultural factors, publishers 
may also want to look at 
sales figures and trends in 
international marketplaces, 
to determine the profitability 
of a particular translation. 
Factors to consider could 

include the genres that 
are popular in the target 
language, competition 
from other similar books 
previously published in 
that language, and cultural 
trends in countries where 
the language is spoken. 
If, for example, a sci-fi TV 
series were to become a 
hit in Germany one year, 
publishers might want to 
capitalise on this opportunity 
by commissioning German 
translations of their sci-
fi books, with the aim of 
increasing sales.

Selling Translation 
Rights
After doing market research, 
the translation rights need 
to be sold, so that the book 
can actually be translated. 
Translation rights can 
be sold by the copyright 
holder of the original text, 
which, in most cases, is the 
publisher (if the book has 
been published traditionally). 
When trying to translate a 

The Book Translation 
Process
By niina Bailey, oisin harris, toBy sMollet and kate WilliaMs

book, the publisher will reach 
out to foreign publishers to try 
and convince them to buy the 
translation rights. This can also 
be done via a foreign rights 
agent that publishers can hire 
to do the job for them.

Book fairs are a big part of 
rights negotiations, including 
translation rights. 

The three main ones are 
the Bologna Book Fair in 
March, the London Book Fair 
in April, and the Frankfurt 
Book Fair in October. The 
fairs will have big halls 
where negotiations are held. 
These are all very important 
opportunities for publishers 
to try and sell translation 
rights of their books. They 
will sit down with foreign 
publishers and try to 
negotiate a deal to translate 
the book.

If a deal is made, the book will 
then be translated. The foreign 
publisher will be responsible 
for the actual translation of the 
work and the publication of it 
in their country. All the original 
publisher does is give the 
rights to publish the translated 
work in different formats.

Translation Itself: 
Selective Approaches
Literary translation at its 
most basic is a non-literal 
rendition of the original text. 
But how translators react 
to the source text varies 
depending on the translator 
and their immersion in that 
language. It appears to be 
a common phenomenon 
that translators feel more 
comfortable reading source 
language(s) than conversing 
in them. Even Ferrante’s 
translator extraordinaire, 
Ann Goldstein states that 
“my spoken Italian is not as 
good as my reading Italian.” 
A rich variety of translating 
approaches can inform 
the decisional processes a 
translator makes.

Translators such as Edith 
Grossman and Melanie 
Mauthner read the book 
first, with Mauthner even 
combining this with reading 
“other books by the author 
so that I have the sound and 
feel of their prose in  
my head.”

Others, such as George 
Szirtes take more of a mezze 
approach and “read the first 
chapter or so then to get 
down to it. [..] [They] listen 
intently for the timbre of the 
voice and seek a comparable 
voice in English that 
might bring to English the 
experience a native reader 
might have in Hungarian.”

Some, like superstar 
translator Charlotte Mandel, 
translate as they read it for 
the very first time. As Mandel 
notes on her translation of 
Compass: “since I never read 
a book before I translate it, I 
didn’t have any preconceived 
notions about Franz; I met 
him as the reader meets him, 
for the first time.”

Then there’s the sleuthing 
modus operandi of 
translators like Daniel Hahn, 
who calibrates every word 
like a jeweller and reworks 
numerous drafts.

https://publishingperspectives.com/2019/03/nielsen-reports-translated-literature-in-uk-grows-5-percent-in-2018-booker/
https://www.thepublishingpost.com/post/translation-techniques
https://www.theguardian.com/books/2016/jul/24/subtle-art-of-translating-foreign-fiction-ferrante-knausgaard
https://www.worldliteraturetoday.org/blog/translation/absenting-self-charlotte-mandell-translating-mathias-enard-rob-vollmar
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In Memory of David McKee: 
Celebrating a Life of Colour
By annaBella costantino, 
Michaela o’callaghan, Joanne 
Boustead, aiMee haldron and 
lauren gantt

“Children’s books 
can contribute to 
changing attitudes 
and are instrumental 
in helping children 
shape their view of 
the world.” – David 
McKee, Book Trust 
(2020) 

David McKee’s words 
have inspired generations 
of readers across the 
globe, promoting positive 
attitudes towards children 
reading for pleasure. After 
publishing his first book, 
Two Can Toucan in 1964 
with Klaus Flugge, McKee 
joined Flugge at Anderson 
Press, creating over fifty 
books with the publisher. 
As stated by Andersen 
Press, many of his classic 
works have become a “part 
of the canon of children’s 
literature,” with themes of 
inclusivity and friendship 
making his books household 
classics that readers will 
always remember. Following 
his recent passing, join us 
as we highlight some of our 
childhood favourites and 
celebrate the life and works 
of this truly iconic author.

Elmer

Elmer is probably David 
McKee’s most beloved and 
well-known character. Elmer 
is a patchwork elephant who 
wants to look like all the 
other elephants, so colours 
himself grey. However, 
Elmer soon discovers that 
everyone prefers Elmer’s 
multi-coloured and true 
self anyway. There are 
over 40 titles in this series, 
and Andersen Press even 
organises a specific Elmer 
Day in May to celebrate the 
character. Celebrated as 
one of the “most iconic and 
widely read children’s book 
series of all time,” Elmer has 
sold over ten million copies 
in its lifetime. The series has 
also been translated into over 

sixty languages, with many 
new novelty books and toys 
also becoming available. 
Worldwide, both children 
and adults have resonated 
with the character of Elmer 
and through his adventures, 
have learnt to celebrate 
themselves and be proud of 
who they are.

Not Now, Bernard

                                              
Not Now Bernard was first 
published in 1980 and is 
about a parent ignoring 
their child Bernard. Bernard 
has found a monster, but 
his parents are too busy to 
notice and keep on telling 
him “not now, Bernard.” In 
the end, Bernard gets eaten 
by the monster, who ends up 
snuggling in Bernard’s bed 
all nice and cosy. We love 
the repetitive and simplistic 

style of this picture book as 
well as the vibrant energy 
that accompanies the text. 
According to Book Trust, as 
of 2021, Not Now, Bernard 
has sold over five million 
copies and in 2020, an 
updated version was released 
for the next generation of 
parents.

Mr Benn

Mr Benn is a children’s 
character who first appeared 
in the children’s book Mr 
Benn Red Knight in 1967, as 
well as three follow up books. 
In this series, Mr Benn leaves 
his house each morning to 
visit a costume shop and to 
try on a particular outfit. He 
then sneaks out a magic door 
in the back and enters into a 
world befitting his costume 
to go on an adventure of both 
moral and magical delight. 
At the end of his adventure, 
Mr Benn would return to 
the shop and his normal 
life, though he would be left 
with a souvenir of each of 
his magical adventures. In 

addition to the book series, 
McKee also animated a Mr 
Benn television series for the 
BBC in 1971, that has been 
“loved by several generations 
of viewers” over the years.

Lifetime Achievements

Over his career, David 
McKee won a number of 
different awards. Most 
notably, in 2020 he was 
awarded the BookTrust 
Lifetime Achievement Award 
in recognition of his entire 
body of work. On being 
recognised, McKee said “it 
is a total surprise” but to 
many generations of both 
children and adults alike, 
he has had a huge part of 
their upbringing. He was 
also named Illustrator of 
the Year at the 2020 British 
Book Awards, which is 
testimony to his vibrant and 
dynamic illustrating style. 
In his own words, McKee 
describes picture books as 
“a child’s first glimpse into 
the art world and in some 
way, especially with some of 
my books, the illustrations 
are actually more important 
than the story.” We know that 
even after his sad death, the 
legacy of his stories will live 
on in future generations  
of readers.

It is clear to see the impact 
that David McKee has 
had not only on children’s 
publishing, but on people’s 
lives as a whole. Enjoying his 
loveable characters and vivid 

illustrations is a formative 
experience for many, as 
demonstrated in the rush of 
responses on social media to 
his passing. His contribution 
to children’s literature has 
left its mark, with his books 
a staple on every child’s 
bookshelf and found in every 
school library. In the words 
of his long-time publisher, 
Klaus Flugge, “his was a 
singular voice and a shining 
light in children’s books.” 
To read the full statement 
following his passing, visit 
the Andersen Press website 
and check out this tribute 
from the book world in The 
Bookseller.

Photo Credit: Andersen Press

https://www.andersenpress.co.uk/david-mckee-1935-2022/
https://www.andersenpress.co.uk/david-mckee-1935-2022/
https://www.andersenpress.co.uk/david-mckee-1935-2022/
https://www.booktrust.org.uk/news-and-features/news/news-2020/elmer-and-mr-benn-creator-david-mckee-wins-booktrusts-lifetime-achievement-award/
https://www.bbc.com/historyofthebbc/anniversaries/february/mr-benn/
https://www.booktrust.org.uk/what-we-do/awards-and-prizes/current-prizes/lifetime-achievement-award/lifetime-achievement-award-2020-david-mckee/
https://www.booktrust.org.uk/what-we-do/awards-and-prizes/current-prizes/lifetime-achievement-award/lifetime-achievement-award-2020-david-mckee/
https://www.andersenpress.co.uk/david-mckee-1935-2022/?fbclid=IwAR3J-vqnIJis_JNgoV7mohU8wmBhg-QKITAuIsA5Jd8lMjUXBB6u21ocYWY
https://www.thebookseller.com/news/news/elmer-author-david-mckee-dies-aged-87
https://www.thebookseller.com/news/news/elmer-author-david-mckee-dies-aged-87
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By giulia caParrelli, Beccy 
fish, Juliette tulloch and 
Maisie Jane garVin

Following on from our last 
issue, we have delved into 
the last eight book covers of 
the amazing titles longlisted 
for the Women’s Prize for 
Fiction 2022.

The Exhibitionist 

Mendelson’s fifth novel 
centres around the Hanrahan 
family and a looming art 
exhibition by the egotist Ray 
Hanrahan, whose children 
and wife Lucia reveal some 
well-kept secrets. The 
vibrant cover design captures 
the dysfunctional nature 
of the family, the flowers 
and fruit bursting out of the 
windows no doubt a nod to 
their bid for freedom and to 
reveal their intentions. The 
small snake foreshadows 
deception within this 
family reunion, which is 
surrounded by a hazy orange 
background, as if painted on 
a canvas.

This One Sky Day

After our article Cover 
Contrast: UK vs US, we 
are excited to see Ross’ 
mesmerising This One Sky 

Day has been longlisted for 
the Women’s Prize. Her third 
novel focuses on a single day 
on the island Popisho, where 
each inhabitant wakes to find 
they have received a magical 
gift. This cover design is the 
latest paperback edition from 
Faber & Faber, which differs 
greatly from its hardback 
sibling. A calming photograph 
of a vibrant beach is invaded 
by the all-encompassing 
title, with the carefully 
positioned reviews framing 
it. The electric pink that 
reflects into the sea is a nod 
to the changing sky and the 
romance that leads this story. 

The Book of Form and 
Emptiness
Benny hears the voices of 
objects after the death of his 
father and the voices become 
overwhelming after his 
mother develops a hoarding 
problem. In the refugee of a 
library, he begins to find his 
own voice with the help of a 
street artist and homeless 
philosopher. One of the more 
reserved covers, with a duller 
beige background, possibly 
referencing the connotations 
of emptiness, as the only 
pop of contrast comes from 
Ozeki’s name. The small 
title in the centre is lost 
amongst the jumbled letters, 

signifying the clamouring 
voices that surround Benny, 
with the flipped letters in the 
lower third demonstrating his 
disorganised mind.

Salt Lick

With water beginning to 
minimise the borders 
of Britain, and pushing 
residents into the city, the 
countryside is left empty 
leaving the animals to 
wander freely. Jesse, Lee, 
and Isolde journey through 
the new landscape of Britain, 
each individually searching 
for something. Another more 
minimalist style cover but 
carefully conveying the tone 
of the novel. The muted 
brown palette suggests the 
sadness and loneliness of 
searching, and the more 
rural environment of the 
countryside. The silhouette 
of the animals is used to 
emphasise this, but their 
position in the foreground 
highlights their importance. 

Great Circle

Maggie Shipstead’s Great 
Circle charts the lives 
of two women: Marian 
Graves, a 1950s aviator 
who disappeared during 
one of her trips around the 
world and Hadley Baxter, 

Part 2: Evaluating the Women’s 
Prize Longlist by their Book Covers a contemporary Hollywood 

actress starring in a biopic 
about Graves. Weaving 
historical fiction with a 
modern narrative, the novel 
spans an entire century 
and the globe. The cover is 
a celebration of aviation, 
freedom, and the desire to 
circumnavigate the world. 
Featuring a plane cutting 
through dazzlingly pink 
sunset clouds and a bold 
white typeface, it evokes 
the adventurous spirit of the 
novel and the independence 
of the protagonists, who 
proudly soar above the 
limitations of their society.

Creatures of Passage

Creatures of Passage by 
Morowa Yejidé is rich in 
fantasy elements, darkness 
and family bonds. Set in 
Washington, DC in the 
1970s, it follows the unusual 
life of Nephthys, a grieving 
taxi driver in a haunted 
vehicle. Stories from past 
and future merge together 
to create a spellbinding tale 
about loss, death, revenge 
and love. The cover is rich 
in references: the white 
tower is the Washington 
Monument; the river, called 
Anacostia River in the novel, 
probably an allusion to river 
Acheron from Hades; the 
rising sun a potential hint to 
Horus, Nephthys’ father but 
also a sky god in Egyptian 
mythology. The modern 
illustrations ground this novel 

in a contemporary setting, 
evoking an eerie feeling of 
desolation. 

The Paper Palace

Published in the summer of 
2021, The Paper Palace is a 
page turning dark romance 
that focuses on the push 
and pulls of desire and 
family crimes. The story 
follows fifty-year-old Elle 
over the span of twenty-four 
hours after she spends a 
passionate night with her 
childhood love. The hardback 
cover design which matches 
the colour of off-white paper, 
seems to represent how 
easily life can be ripped 
apart by the decision of  
one person.

The Sentence

Louise Edrich is already an 
award-winning writer, with 
the Pulitzer Prize and the 
National Book Award to her 
name. Her newest novel, 
The Sentence is a haunting 
ghost story, beginning on All 
Souls Day 2019 and ending 
on that same day in 2020. 
The dark colours of the cover 
represent the heavier themes 
of grief, death and reckoning 
within the story. Whilst the 
close up of the bookshelf 
portrays the setting of the 
narrative which takes place 
within a bookstore.



Mythology  
Throughout Literature

By Megan PoWell, hannah sPruce and dani Basina

Mythology is an important 
part of human history. It is a 
part of beliefs, superstitions 
and even fears and nightmares. 
It has given us tales of gods 
and devils, monsters and 
fairies, princes and princesses, 
allies and villains.

Myth has been a big part of 
literature, too. Originating 
from mouth to mouth, and 
from one person to another, 
it eventually became from 
pen to paper. This is why the 
classics team has decided 
to dedicate this issue to 
mythology. Using a few 
classic novels to trace the 
inclusion of mythology in 
different plots, this feature 
will look into the magic 
behind mythology books, 
with a look into how this has 
seeped into modern fiction.

The Iliad and The 
Odyssey by Homer
Homer is perhaps the author 
most synonymous with 
mythological literature and 
is undoubtedly deserving of 
being recommended in this 
feature. The Ancient Greek 
writer is estimated to have 
written The Iliad and The 
Odyssey in approximately 8th 
century B.C. Both are truly 
remarkable epic poems that 

have consistently stood the 
test of time and are some of 
the oldest surviving pieces of 
Western literature.

The Iliad has a plot that 
might be reminiscent to 
readers of Madeline Miller, 
as it is set during the Trojan 
war. The poem details the 
events between the battle of 
Achilles and Agamemnon, 
including reference to the 
legends that surround this 
great battle. The siege 
of Troy is a great story in 
mythology, and Homer 
executes this through 
dactylic hexameter. As is 
the nature of mythology, 
Homer articulates the 
intrigue in tandem with the 
storytelling in the poem. 
Through prophecies and 
legend, the reader is able 
to experience all aspects 
of the war. This lends great 
excitement to reading The 
Odyssey, a considered sequel 
to The Iliad. The novel follows 
Odysseus after the Trojan 
war. His is a perilous journey 
which lasts as long as the 
war itself – ten years. En 
route, Odysseus is faced with 
many of the beloved features 
of Greek mythology, such as 
challenges and quests, and 
many commercialised figures 
in Greek myth, such as 

Athena, Zeus and Menelaus. 
This epic poem is also told in 
dactylic hexameter, making 
The Odyssey an essential 
companion to The Iliad, 
despite each being written 
independently of the other.

The form of both of these 
examples is early proof of 
how literature was destined 
to be orally received, 
expressing the power of 
not only the written word, 
but also the magic in these 
retellings. There is no 
surprise that Homer is still 
largely celebrated and a key 
part of the reproduction of 
mythology in literature.

The Golden Pot  
by E.T.A Hoffman
E.T.A Hoffman’s collection 
The Golden Pot, published 
in 1814, is a whimsical 
exploration of the 
relationship between the 
supernatural and the real. 
His stories often have 
mythological or biblical 
roots which Hoffman uses 
to enhance his plot and 
characterisation. The Golden 
Pot references mythologies 
of the serpent, witchcraft 
and the world of Atlantis 
which intertwine with the 
ordinary world. The mundane 

trajectory of the protagonist 
Anselmus is derailed after he 
begins translating documents 
and the process reveals the 
mystical elements of the 
story. Hoffman’s unique 
storytelling provides a 
perfect escape because of 
the weaving between reality 
and mythology which leaves 
the reader intrigued. 

Although the story is not 
based on a specific myth, 
it is reminiscent of the 
fanciful childhood tales 
which Hoffman bases in the 
ordinary city 
of Dresden to 
emphasise the 
unexpectedness 
of the magic. 
The Golden Pot 
is a story rooted 
in fantasy but 
it is also an 
exploration of 
love, loyalty 
and the quest 
for harmony. 
Despite the 
unusual story, 
Hoffman was 
a leading 
Romantic 
author who 
is often 
overlooked 
for his 
contributions to 
the movement.

The Song 
of Achilles 
and Circe 
by Madeline 
Miller

For centuries, 
readers and 
authors alike 

have been fascinated with 
Greek mythology. These 
epic tales of envious gods 
and awe-inspiring heroes, 
and adventure-filled stories 
of love, lust, greed and 
vengeance, are continual 
sources of entertainment 
– especially as writers 
continue to masterfully 
adapt such tales for a 
modern-day audience. 
Madeline Miller is an author 
who has captured reader’s 
hearts with her intricately 
woven retellings of classic 
Greek myths. Her debut 

novel, The Song of Achilles 
(2011) is a heart-rendering 
(but extremely beautiful) 
adaptation of Homer’s Iliad, 
told from the perspective of 
Patroclus. Miller particularly 
focuses on the romantic 
relationship between Achilles 
and Patroclus, resulting in 
a spell-binding novel that 
leaves you wondering how 
the story could have gone 
any differently.

In 2018, Miller weaved her 
magic again with Circe, 
writing a book from the 

perspective 
of the titular 
minor goddess 
in Greek 
mythology who 
is featured 
in Homer’s 
Odyssey. Miller 
develops the 
character of 
Circe with a 
feminist gaze, 
presenting an 
indomitable, 
complex 
character who 
gradually claims 
her agency and 
power after 
she is exiled 
from the male-
dominated 
environment she 
grew up in. Both 
of these novels 
are masterful 
examples of 
how to adapt a 
classic myth for 
a modern-day 
audience.
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Miss Mooch Investigates: An Interview

Book-bloggers are arguably 
dominating the industry 
at the moment, especially 
with the rise of #BookTok. 
This week we were lucky 
enough to speak to the newly 
launched book blogger, ‘Miss 
Mooch Investigates’. Clare, a 
teacher in Birmingham and 
one of our volunteer copy 
editors at The Publishing 
Post, began blogging as 
‘Miss Mooch’ to share her 
passion for reading and 
mysteries. We spoke with 
her about plans for the blog 
going forward.

On what inspired the creation 
of the blog, Miss Mooch 
Investigates, Clare tells us: 

“I started blogging as I 
was interested in learning 
more about WordPress. I 
decided to focus on reviews 
for all things mysterious as 
I love anything linked to the 
detective, puzzle, thriller, 
spy and, of course, murder 
mystery genre.” 

She expresses her love of 
the mystery genre further by 
saying, “I love the fact that 

delving into a mystery whisks 
you away to another world 
where you have to keep your 
wits about you and you can’t 
focus on anything else but 
the mystery to solve.”

Giving us some background 
behind the idea to call 
her blog Miss Mooch 
Investigates, Clare explains 
that, “The name ‘Miss 
Mooch’ came from my late, 
great black cat ‘Mr Mooch’, 
who always pottered around 
exploring and being nosey…a 
fitting tribute I think you 
would agree!”

The part of blogging I 
have enjoyed the most, 
and which is part and 
parcel of blogging, has 
been the interaction 
with fellow bloggers on 
social media. It’s such 
a welcoming community 
when you are a newbie.

On the progress of this blog 
so far, Clare admits: 

“I am still very much a 
newbie on the blogging 
scene, having only completed 
a handful of reviews so far 
but have already built up a 
bank of followers on social 
media. Recently, I was really 
excited to take part in a Book 
Blog Tour, and plan to do 
more of these in the future.” 

I love nothing more 
than cosying up with a 
cuppa and a Christie 
novel, taking my 
mind away from the 
stresses and strains of 
life.

When asked about the 
process of creating the blog, 
Clare explains that she was 
“very much self-taught” on 
WordPress and was “pretty 
clueless” when she had 
decided to start a blog back 
in December 2021. However, 
once she knew the basics, 
bought the domain and 
created the blog itself, it 
became very simple. 

“I am now working on 
developing my writing 
style, but also the use of 
pictures to enhance the 
reviews and make them more 
eye-catching. The part of 
blogging I have enjoyed the 
most, and which is part and 
parcel of blogging, has been 
the interaction with fellow 
bloggers on social media. It’s 
such a welcoming community 
when you are a newbie.”

As you may have already 
gathered from the name 
of Clare’s blog, she loves 
murder mystery and thriller 
books. Clare shares that: 

“Over lockdown, the 
author that got me through 
was Agatha Christie. A 
powerhouse of mystery, 

through her vast catalogue, 
she drew me into her world 
of murder and intrigue. I love 
nothing more than cosying up 
with a cuppa and a Christie 
novel, taking my mind away 
from the stresses and strains 
of life. I particularly love her 
novels involving Poirot, with a 
firm favourite being Death on 
the Nile - an exotic setting, 
with a powerful love triangle 
doomed for disaster.”

Considering that Clare’s 
blog revolves around book 
reviews, we wondered 
whether she reads other 
people’s book reviews  
often and where she looks  
for these types of reviews.  
Clare explains to us:

“Reviews are a big part of my 
reason for buying a book and 
that is why I feel it is important 
to be honest in the reviews I 
write (without giving away any 
spoilers). Whilst not everything 
is everyone’s cup of tea, when 
you see a range of reviews 
about a particular book you 
can really get a feel for whether 
it will be right for you or not. 
I tend to look for reviews on 
fellow mystery blogs, through 
Twitter or Instagram, as I can 
then get a sense of which new 
titles are going to be popular 
and worth checking out, 
possibly even for a future Miss 
Mooch review!”

Whilst not everything 
is everyone’s cup of 
tea, when you see a 
range of reviews about 
a particular book you 
can really get a feel for 
whether it will be right 
for you or not.

On how influential Clare 
thinks that a review can be, 
she believes “reviews can be 
very influential” and notes 
that, “Through connecting 
on social media, I have 
built up a bank of reliable 
reviewers, who I follow 
and take inspiration from.” 
Asked if she looks to certain 
reviewers in particular, 
Clare tells us, “I tend to 
pay particular attention to 
fellow mystery bloggers on 
social media, to know what is 
trending and worth a look.”

When asked if Clare would 
ever consider working in the 
publishing industry, Clare 
explains to us that whilst 
maintaining her blog is an 
enjoyable hobby and a way 
to wind down after a busy 
day at work, she loves her 
job in education, finds it very 
rewarding and isn’t looking 
to move from the teaching 
industry anytime soon. 

To find out more about 
Clare’s blog you can follow 
her on Instagram, Twitter  
and Facebook.

Photo Credit: Miss Mooch Investigates

By alice Maher and kayley stanBridge

https://missmoochinvestigates.co.uk/
https://missmoochinvestigates.co.uk/
https://www.instagram.com/missmoochinvestigates/
https://mobile.twitter.com/MissMoochReview
https://m.facebook.com/MissMoochInvestigates/
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Job Opportunities
By leah Bird, Jennifer hill and aiMee Whittle

 
Junior Data 
Administrator – 
Hachette UK
Closing Date: 30 April

Salary: £24,000

Location: London (hybrid 
working available)

Hachette UK is looking 
for a Junior Data 
Administrator to join their 
IT team.

You will be acting as a 
key component in the 
transfer of data from their 
legacy systems into their 
new royalties solution. 
Reporting to the Business 
Process Architect, you 
will be responsible for 
supporting all Hachette 
divisions with various 
data cleansing and 
validation exercises.

The ideal candidate will 
be a highly organised 
team player who can 
bring insight and 
an analytical eye to 
prioritised tasks that you 
will be working on. You 
will possess excellent 
communication skills, be 

comfortable with working 
with Excel and have a natural 
problem-solving attitude.

For more information and to 
apply, click here.

Usborne are looking for 
an Editorial Assistant 
to cover a maternity 
contract for ten months. 

The Fiction Editorial Team 
is a close-knit, committed 
and busy team of five. 
They each work on a list 
of thirty-five titles per 
year, across 7+ illustrated 
fiction, middle-grade 
fiction and YA publishing 
as and when needed, 
ensuring that everyone 
has a strong grasp and 
working knowledge of 
their list and the titles 
within it.

You will need to be 
organised and creative, 
able to adapt well to 
working in a fast-moving 
department as well as 
being enthusiastic, a 
confident communicator 
and possessing excellent 
time-management skills 
and attention to detail. 
If successful, you will 
provide support in all 
aspects of the book 
production process, 
including keeping 
systems and records 
updated, proofreading, 
maintaining schedules 
and liaising with authors, 
agents and internal 
departments.

The ideal candidate will 
be genuinely passionate 
about and knowledgeable 
of children’s and YA 
fiction books and the 
YA environment, as 
well as ideally having 
some experience or 
knowledge of working 
in a publishing office, 
with an understanding 
of proofreading and 
proofreading marks. A 
good working knowledge 
of Office 365 including 
Outlook, Word, Excel 
and Powerpoint is 
needed, and knowledge 
or previous use of Adobe 
InDesign would  
be an advantage.

To apply, click here. 

Publishing 
Mentorship – Felicity 
Bryan Associates 
Literary Agency
Closing Date: 16 May

Salary: Oxford living wage

Location: Oxford

The Felicity Bryan 
Publishing Mentorship 
Scheme applications  
are now open.

The successful applicant 
will be given a stimulating 
and varied introduction 
to the many aspects of 
publishing. You will be 
based in the North Oxford 
offices and the mentorship 
will include a range of 
industry placements at 
their partner organisations 
including Hachette UK, 
Profile Books and Sylvie 
Zannier Literary Scouting.

Those who are shortlisted 
for the mentorship but 
are unsuccessful will be 
offered one-to-one virtual 
mentoring sessions over 
a period of six months. 
You will be paired with a 
member of the Felicity 
Bryan Associates staff and 
will have the opportunity to 
get feedback on CVs and 

cover letters as well as to 
ask questions about the 
industry.

The scheme is aimed at 
anyone from an under-
represented background 
who is interested in 
pursuing a career in the 
publishing industry. You 
will need to be over 18 and 
based in the UK or Ireland.

For more information and to 
apply, click here.

Editorial Assistant – 
Usborne 
Closing Date: 2 May

Salary: £26,360–£31,008

Location: London (hybrid 
working available)

https://jobs.hachette.co.uk/jobs/job/Junior-Data-Administrator-1-FTC-year-Hachette-UK/720
https://usborne.com/gb/about-us/careers-at-usborne/jobs/editorial-assistant-fiction-10-month-maternity-cover-farringdon-london-hybrid-working_45?utm_source=Usborne%2BTwitter&utm_medium=social&utm_campaign=editorial-assistant-fiction-0422
https://felicitybryan.com/mentorship/
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Indie Spotlight: Tilted Axis Press
By caitlin Morgan

A lot of the indie presses 
we cover here at The 
Publishing Post are in some 
way subversive from the 
publishing norm, covering 
either feminist literature or 
underrepresented voices 
or authors from climates 
currently under conflict. As 
we say frequently, this is 
what makes them so 
exciting and why we 
follow their paths so 
closely here at the 
magazine – they’re 
carving the way for 
new and diverse 
literature to come to 
the fore, changing 
the UK literary scene 
one book at a time. 
One such press 
introducing diversity 
into the UK book 
market is Tilted Axis 
Press, an independent 
publisher specialising 
in Asian translated 
literature which has 
been “translated 
into a variety of Englishes.” 
This sentence alone signals 
the publisher’s desire to 
dismantle British imperialist 
hegemony in literature and to 
emphasise that there is more 
than one English, more than 
one right way to write and 
speak English.

Founded in 2015 by 
Deborah Smith, Korean-
to-English translator who 
translated Han Kang’s The 

Vegetarian, Tilted Axis is 
keen to highlight literary 
talent from Asian writers and 
BIPOC translators and in 
doing so help to decolonise 
the literary space, which, 
whilst changing, does 
remain overwhelmingly 
white, according to Natalie 
Jerome. Their list of authors 
and translators is nothing if 

not exceptional and wildly 
talented. Among the authors 
are Itō Hiromi, renowned 
Japanese poet who tackles 
topics such as sexuality 
and female desire; Yu Miri, 
award-winning Japanese 
author; and Prabda Yoon, 
author and translator 
who “mov[es] between 
the cultures.” Translating 
the works at Tilted Axis 
Press include Nicholas 
Glastonbury, translating from 

Turkish to English; Morgan 
Giles, who translated Yu 
Miri’s Tokyo Ueno Station; 
and Jeffrey Angles, who 
translated Itō Hiromi’s Killing 
Kanoko/Wild Grass on the 
Riverbank. Tilted Axis are 
clearly not here to play – 
they have come to change 
the literary scene armed and 
ready. They are not doing 
things by halves, and it is 
clear that a literary revolution 
is underway, bubbling at the 
surface, ready to explode.

The talent at Tilted Axis is 
clearly bursting at the seams, 
and just a quick browse of 
the books the press has 
published so far makes us 
at The Publishing Post want 
to devour them all in one 
go. The aforementioned 
Tokyo Ueno Station by Yu 
Miri, translated by Morgan 
Giles, is potentially one of 
the more well-known books 
from the press. Described 
as “creative genius” by the 
New York Times, Yu’s story 
follows the life of Kazu, 
whose life intertwines in 
strange coincidental ways to 
the Japanese imperial family 
and who, now dead, haunts 

Ueno Park, near the station 
of the same name. A novel of 
marginalisation – Yu herself 
being a Korean-Japanese 
person and experiencing 
marginalisation first-hand 
– Tokyo Ueno Station is 
just one example of the 
high-quality literature that 

through. This is certainly 
one publisher that does not 
hide away from the world, 
but rather embraces it and 
bathes in the joy of bringing 
a range of different cultures 
together.

The press simply oozes 
passion for translated 
literature and there is an 
undeniable thirst for the 
best of the best of what the 
world has to offer. Language 
is no barrier for Tilted Axis 
–in fact, a love of language 
in its many beautiful forms 
is what unites the authors, 
translators and readers at 
the press, and it is the result 
of this unification, along with 
the incredible talent of the 
authors and their translators, 
that allows us to read these 
fantastic pieces of literature. 

It is fair to say that Tilted 
Axis is possibly one of the 
most enthralling independent 
publishers right now, thanks 
to their international profile 
and the broad range of 
literature that they cover. 
We at The Publishing Post 
can’t wait to see the new and 
intriguing literature published 
by the press in the future, 
literature that, in current 
socio-political climates, is 
needed now more than ever.

Tilted Axis is producing from 
Asian writers, artistically 
translated by highly-skilled 
translators from across the 
globe, from Michigan to 
Bristol, Stockholm to Seoul. 
This is no small feat, and 
the international aspect 
of the press really shines 

https://www.theguardian.com/commentisfree/2022/jan/01/black-literary-agent-uk-publishing-diversity
https://www.theguardian.com/commentisfree/2022/jan/01/black-literary-agent-uk-publishing-diversity
https://www.nytimes.com/2020/11/27/books/yu-miri-tokyo-ueno-station.html
https://www.nytimes.com/2020/11/27/books/yu-miri-tokyo-ueno-station.html
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Home: An Interview with Mark 
Ballabon 

By caitlin daVies, danielle hernandez and georgia rees

We have had the incredible 
opportunity of speaking 
with author Mark Ballabon 
about his upcoming Young 
Adult (YA) novel Home. 
Home is timely in its 
exploration of issues such 
as self-belief, bullying and 
the climate crisis, which 
for Ballabon have had a 
huge impact on today’s 
young adult audience. 
For Ballabon, “just in the 
last few years, younger 
generations have been 
increasingly confronted with 
world crises, which have 
fundamentally undermined 
their confidence, belief 
and hope for the future.” 
He hopes that the story 
of the protagonist, Leah, 
“not only highlights these 
challenging social and world 
issues, but also aims to 
offer some practical and 
original solutions.” When 
asked to pinpoint Home’s 
key concept, Ballabon 
describes, “the concept 
of this book is that ‘home’ 
is not just your postcode. 
The concept is that ‘home’ 
begins inside a person – a 
place where you feel well in 
yourself, at peace, safe. It’s 
where you feel good inside 

There’s a chapter in the 
book called “A Change of 
Climate,” which specifically 
focuses on this.

Home is written to and 
for young teens. How 
did this influence your 
marketing approach?
The concept of Home, 
and the style in which it is 
written, both encourage 
the reader to slow down. 
The story is designed to be 
captivating – of course – 
but it is not a thriller with 
a juicy conclusion that you 
race through in one night. 
It is a book that possibly 
sparks more conversations 
and questions than it 
answers. My hope is that 
it might help young teens 
to slow down their thinking 
and offer an opportunity for 
reflection. 

With that in mind, the 
marketing team have 
approached the campaign 
for this book with a heavy 
emphasis on connecting 
with readers in person and 
creating opportunities for 
extended conversation – 
for us that means working 
closely with schools, 
libraries and associated 
organisations. We are about 
to embark on a two-week 
school and library tour, 
where I will speak to over 
1,500 young readers. 

When we think of teens, 
many of us automatically 
think of hyper-dependence 
on technology and it is 
very easy to jump straight 
to planning the next big 
Book Tok campaign, but 

has of course formed the 
basis for one arm of our 
marketing activity too.

In your opinion, how 
can the publishing 
industry adapt to 
encourage more 
environmentally 
friendly marketing 
campaigns?

I think a large part of 
the problem with the 
sustainability of publishing 
marketing campaigns is 
the question of where 
the campaigns will drive 
customers for book 
purchases. You can execute 
a very well-intentioned 
campaign, but if all the 
traffic from your activity is 
driven to one of the major 
online book retailers, that 
will under-value its eco-
credentials. This is not 
a problem that I have an 
immediate answer to, and it 
is a trap that we all fall into 
through necessity. But, for 
example, if publishers could 
use their collective power 
to hold major retailers to 
account on green issues and 
also support independent 
bookshops even more, 
using their marketing 
resources to drive more 
of their customers into 
independently owned, high 
street stores, that would be 
a very positive step – both 
for the environment and for 
the economy. 

We have tried hard to 
ensure that every aspect 
of our campaign, and also 

that approach wouldn’t 
have been authentic to the 
content of Home, which 
centres around a main 
character who doesn’t even 
have a smart phone. 

While it would be foolish to 
launch a campaign that does 
not engage at all with any of 
the brilliant online reading 
communities to be found 
on sites like Instagram, 
NetGalley, Readers First and 
Toppsta, we have mixed this 
sort of activity with planning 
a high dose of in-person 
interaction and live events.

As well as connecting 
with young readers, as an 
independent publisher it 
was important for Eminent 
Productions to work with 
as many independent 
bookshops as possible, and 
we previewed Home for 
many independents back 
in November. We have had 
so much valuable feedback 
and support from the 
independent bookselling 
community and promoting 
the book within the trade 
through activity with 
places like the Booksellers 
Association and Gardners 

The release of Home 
coincides with Earth 
Day 2022 – how 
important is this 
release date for the 
book’s core message?

Very important. The theme 
of Earth Day is “Invest in 
our Planet,” and it chimes 
strongly with one of the core 
underlying messages of 
Home, which is to care for 
and treat the planet as our 
home. This is explored more 
deeply when Leah, Kayleigh 
and their team develop a 
project at summer camp 
which features the planet.

Although Leah and Kayleigh 
have two very different 
approaches to the planet 
and the climate crisis, once 
they overcome their conflict, 
they realise that both 
approaches are vital. 

Home was released on 
Earth Day to highlight and 
emphasise that not only are 
there many practical things 
that can be done to mitigate 
the climate crisis, but that 
also a change of mindset 
could be the deciding factor. 

your own skin.” In the first 
instalment of this exciting YA 
trilogy, Leah explores home 
alongside teenage rites of 
passage like summer camp 
and first love, as she asks 
what home means to her in the 
midst of the climate crisis.  

We find out more about 
the book’s unconventional 
marketing campaign and 
environmentally friendly 
launch. 
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our book production, is as 
environmentally friendly as 
possible. For example: 

• The book is printed 
in the UK on FSC 
certified paper using 
vegetable inks and is 
being manufactured at 
a printer with strong 
environmental policies.

• All our marketing 
material is being printed 
on FSC certified paper 
and is fully recyclable. 
Promotional products 
such as t-shirts are made 
from 100% certified 
organic cotton.

• Any copies of the book 
sent to reviewers or 
buyers are posted in fully 
recyclable packaging. 

• At the launch event in 
Waterstones there will be 
organic wine and food, 
and even our promotional 
roll-up banner is 
sustainably made.

• Despite being an 
international team, we 
have minimised business 
travel by exclusively 
using Zoom and Skype 
meetings throughout all 
the planning stages of 
the campaign.

• The messages of the 
campaign are designed 
to raise awareness and 
drive positive climate 
action and a change 
of mindset wherever 
possible.

What were some of 
the biggest challenges 
you faced in creating 
an environmentally 
friendly marketing 
campaign?

Philosophically, it is difficult 
to align any marketing 
campaign with a fully 
environmentally friendly 
ethos because all marketing 
campaigns create an excess 
– of promotional materials, 
of data storage and of new 
products. So, before you 
begin, I think you have to 
ask whether the product 
you are promoting will add 
some value to the movement 
towards climate recovery. In 
the case of Home, I believe 
the book has genuine value, 
particularly to teens who 
may be struggling with 
climate anxiety themselves 
or who might be looking for 
ways to approach their own 
version of climate activism. 

Practically, one of the 
biggest challenges is 
verifying the origin 
of materials used for 
marketing. This is because 
many manufacturers 
advertise their eco-
credentials and it’s often 
difficult to verify not only 
how sustainable their 
materials are, but also how 
environmentally friendly the 
company’s policies are. 

This is especially true in 
the production of books 
and paper promotional 
material, where there is 
a high level of complexity 
involved in researching 

manufacturers and youth 
climate groups to ensure 
the values we demonstrate 
throughout the production 
of the book and the creation 
of its marketing campaign 
are totally in line with those 
of the story and its intended 
audience.

We’re so thankful to Mark 
for giving us the opportunity 
to highlight this incredible 
start to his new series. Make 
sure to follow the campaign 
over on Instagram, and 
on the Leah’s Universe 
website. Home is available 
to purchase right now and if, 
like us, you feel inspired by 
Home’s message, it has just 
been announced that Mark 
will be involved in a panel 
event at this year’s Young 
Adult Literature Convention 
(YALC) on Friday 8 July. You 
can find tickets here.

a printer’s use of green 
energy, biodegradable and 
recyclable materials, and 
even down to the material 
used to manufacture the 
printing plates. 

Home is the first in a 
young adult trilogy; 
do you plan on 
approaching all the 
marketing campaigns 
in the series from this 
environmental angle? 
Is there anything you 
would do differently 
next time?
Yes, Leah’s commitment 
to the environment is a key 
theme that will continue 
throughout the trilogy and 
throughout our campaigns! 
There is nothing that I would 
do differently next time, but 
I would do more – working 
more closely with suppliers, 

communications may help 
to drive bookseller and 
consumer-led change more 
widely in the publishing 
industry: for example, 
when it comes to issues 
such as supply chains, 
manufacturing more closely 
to the consumer point, 
reducing carbon emissions 
from air freight and offering 
print on demand in export 
territories. 

I think answering consumer 
questions about the 
environmental status of 
books will increasingly 
become a key aspect of 
marketing campaigns, 
particularly when speaking 
to younger generations. I 
hope that normalising the 
inclusion of book production 
details and the publisher’s 
approach to environmental 
issues within marketing 

Photo Credit: Mark Ballabon

https://www.eventbrite.com/cc/london-film-comic-con-2022-286939
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By lauren dooley, eMMa 
holBrook and alyssa Miles

Gay romance has always 
been a subject to be 
approached with sensitivity 
and respect as the list of 
books mispresenting the 
importance of a gay person 
(or in this case, character) 
embracing their sexuality and 
revealing it to the world has 
either been misunderstood 
or overshadowed. Luckily, in 
this day and age, there is a 
vast selection of spectacular 
books documenting a 
character’s beautiful journey 
of self-love, embracing one’s 
identity and exploring the 
dangerous yet magical world 
of sexuality. All of the books 
included on our list are some 
of our favourite reads in 
numerous fictional genres for 
people of all ages!

Cemetery Boys by 
Aiden Thomas (YA 
fantasy)
This YA fantasy follows 
Yadriel’s life as it is derailed 
when he releases a spirit into 
his world. Trying to prove 
himself to his traditional 
family, he releases the ghost 
of his cousin’s murderer, 
Julian Diaz. The problem: 
Julian has no intention of 

returning to the world of the 
dead until he can right some 
wrongs. Determined to rid 
his life of this ghost, Yadriel 
agrees to help Julian so he 
can release him back to the 
underworld. However, the 
two begin to grow closer and 
it becomes more difficult to 
say goodbye. 

This paranormal tale took 
the YA community by storm. 
Cemetery Boys received 
many book nominations, 
including the Bram Stoker 
Award and the Locus Award 
for Best Young Adult Novel 
and Best First Novel, 
respectively. The romance 
within this story follows a 
transgender boy trying to 
prove his gender while falling 
in love with another boy. The 
representation within this 
story is both beautiful and 
positive. 

The Perks of Being 
a Wallflower by 
Stephen Chbosky 
(contemporary)
Starting a new year in high 
school can be daunting. For 
Charlie, he is returning to 
school without his best friend 
and completely alone. While 

struggling with losing his 
best friend to suicide along 
with dealing with his own 
mental health issues, Charlie 
begins to write a series of 
letters detailing his everyday 
school life. Puberty and love 
are tough things to navigate, 
never mind when you have 
other issues you are trying  
to face. 

This poignant, coming-of-
age tale is beautiful and 
tragic in equal measure. The 
writing style is unique as it is 
primarily in a letter format. 
Charlie is such a lovable 
character and painfully 
realistic. The struggles he 
faces daily are experienced 
by teenagers globally and 
not discussed enough. His 
best friend Patrick comes 
out as gay in this story and 
he is a great tribute to the 
dramatics of teen love. He is 
unapologetically himself in a 
world that is not always kind 
to him due to his sexuality. 

Like a Love Story 
by Abdi Nazemian 
(historical romance) 
Based in 1989, this story 
takes a close-up perspective 
into queer history and what 

Books with Inspiring 
Gay Characters

it meant to come to terms 
with your sexuality in the 
middle of the AIDS crisis. 
The story follows Reza, Judy 
and Art. Reza has just moved 
to New York City and knows 
that he likes boys, but all 
he knows about gay men is 
what he sees in the media 
of people dying of AIDS, so 
he keeps his true self hidden 
by dating Judy. She wants 
to find true love and is an 
aspiring fashion designer 
who spends all her free time 
with her best friend, Art. 
Art is a photographer and 
an openly gay man, which 
causes constant bullying 
from his peers and a strained 
relationship with his parents. 
After Reza and Judy start 
dating, Reza feels drawn to 
Art and desperately fights 
his attraction because he 
doesn’t want to disappoint 
his family and is worried his 
sexuality means he will die  
of AIDS. 

This book navigates 
friendship, fear, acceptance, 
and love all at a pivotal point 
in a young person’s life and 
an unsettling time in history. 
It is a story about courage 
and accepting yourself even 
when fear weighs you down. 

Song of Achilles 
by Madeline Miller 
(mythology retelling)
Most are familiar with The 
Iliad by Homer. The Song 
of Achilles takes The Iliad 
and retells the story of 
Achilles and his friendship, 

and eventual romance, with 
Patroclus. On the outside the 
two couldn’t be any different, 
but they are drawn together 
at a young age and forge an 
inseparable bond. The story 
depicts how Achilles and 
Patroclus grew up together 
and eventually are drawn to 
war after Helen of Sparta has 
been kidnapped. 

Miller’s take on historical 
fiction has crafted a story 
so engaging you truly feel 
as if you are right alongside 
the characters in Ancient 
Greece. This story is a heart-
wrenching love story you 
won’t be able to put down. 
The strength, sacrifice 
and raw emotion of the 
characters is what truly 
makes this retelling  
so special. 

Honourable Mentions:

Red, White & Royal Blue by 
Casey McQuiston (YA)

Call Me by Your Name by 
Andrew Aciman (Romance)

A Little Life by Hanya 
Yanagihara (Fiction)

Heartstopper by Alice 
Oseman (Graphic Novel)
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Shortlist Revealed

By caitlin eVans, Paridhi Badgotri and thoMas caldoW

In its twenty-seventh year, 
the Dublin Literary Award 
has perfected the art of 
literary judgement and 
commendation by shortlisting 
just six outstanding novels 
from a longlist of seventy-
nine nominees. The award 
is presented annually and, 
with its unique nomination 
process and international 
aims, has gained respect and 
traction in recent years. This 
year the competition is tense 
as the shortlist comprises six 
powerful, literary and  
diverse titles.

Run by Dublin City Council, 
administered by Dublin City 
Libraries and patroned by 
the Lord Mayor of Dublin, 
you would think this award 
an intensely local affair. 
The opposite is instead 
true, as this award prides 
itself on finding the greatest 
international literature – 
provided the literature is 
written or translated into 
English. Even the nomination 
process is international; 
books are nominated by a 
selection of public libraries 
from multiple cities across 
the globe. The invited 
libraries deliberate over their 
region’s finest novels and 

put forward those they deem 
to have the highest literary 
merit.

These titles are then handed 
to a panel of international 
judges, who thoughtfully 
whittle down a shortlist, then 
select an overall winner. 
The winner of the Dublin 
Literary Award receives 
€100,000, which can be 
split between author and 
translator in cases where 
the work is translated. The 
winner of the 2022 pool is 
due to be announced on 19 
May, and the announcement 
will serve as part of the 
opening programme of the 
International Literature 
Festival Dublin (ILFDublin).

Remote Sympathy by 
Catherine Chidgey, 
Europa Editions.
Nominator: Auckland 
Libraries and Dunedin Public 
Libraries, New Zealand.

Chidgey’s haunting and 
brutal novel has received 
several plaudits already, 
making it onto the Women’s 
Prize for Literature longlist 
as well as this shortlist. 
Telling the tale of the wife of 
a concentration camp officer, 
Remote Sympathy concerns 

itself with what happens 
when we make the choice to 
look away and forget those 
around us. This beautiful and 
heartbreakingly human story 
is as relevant today as during 
its historic setting.

At Night All Blood is 
Black by David Diop, 
translated by Anna 
Moschovakis, Pushkin 
Press.

Nominator: Bibliothèque de 
Reims, France.

Fresh from its triumph at the 
International Booker Prize 
awards, Diop’s WWI epic 
continues to garner praise 
from all quarters. Following 
two Senegalese soldiers as 
they fight to survive amidst 
the horrors of the Great War, 
the novel explores the often 
ignored history of colonised 
people’s involvement in the 
conflict. All Blood is Black 
also covers new ground in 
its approach to translation; 
Diop’s text blends Wolof 
speech rhythms and syntax 
with a French vocabulary to 
create a narrative voice rich 
with history and identity.

The Death of Vivek Oji 
by Akwaeke Emezi, 
Faber & Faber.
Nominator: Helsinki City 
Library, Finland.

In contrast with the novel’s 
title, Emezi’s story is in 
fact a study of the life of 
the titular Vivek Oji – from 
his birth through to the 
inevitable outcome. A novel 
about youth, family and 
self-identity, Emezi’s voice 
breathes life into a cast of 
characters who feel real 
and utterly human. Having 
already made the shortlist 
of literary awards including 
the Dylan Thomas Prize and 
the Orwell Prize for Political 
Fiction, this book is very 
much in contention to take 
home the top prize this year.

The Art of Falling by 
Danielle McLaughlin, 
John Murray.
Nominator: Cork City 
Libraries, Ireland.

The Art of Falling revolves 
around the professional and 
personal life connections 
of the curator protagonist, 
Nessa McCormack, as two 
outsiders in the exhibition 
unravel the past that Nessa 

had left behind. The outsider 
woman threatens to reveal 
Nessa’s secrets by claiming 
to be the true sculptor 
of Robert Locke’s most 
prestigious work, The Chalk 
Sculpture. It investigates 
the themes of marriage, 
intimacy and estrangement, 
and centres around the 
role of secrets and truth in 
relationships.

Noopiming: The Cure 
for White Ladies by 
Leanne Betasamosake 
Simpson, House of 
Anansi.

Nominator: Ottawa Public 
Library, Canada.

Simpson’s book is a 
challenge to the perpetual 
colonial myths of Canada. 
The novel offers a surprising 
insight on how the indigenous 
people of Canada have 
tried to keep their traditions 
alive in the wake of settler 
colonisation. Each character 
in the novel represents a 
part of the human body, 
and these seven characters 
engage in constant 
conversation with each other, 
leading to the formation of 
protagonist Mashkawaji’s 
different selves. The book 

is a combination of songs, 
poetry and prose related to 
the traditions of indigenous 
people of Canada.

The Art of Losing 
by Alice Zeniter, 
translated by Frank 
Wynne, Picador.
Nominator: Bibliothèque 
publique d’information, 
France.

In the wake of the Algerian 
war of independence, The Art 
of Losing follows the story 
of Ali and his family fleeing 
Algeria. Zenter presents 
the effects of postcolonial 
violence on three generations 
in this family saga, covering 
themes of immigration while 
exploring the characters’ 
suppression of the past 
in order to make a bright 
future. Focusing on the 
exploration of national and 
individual identity, The Art 
of Losing becomes a tale of 
mastering a lost identity and 
nationhood after the horrors 
of colonisation.
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Upcoming Publishing Events

By kellie sMith, erin eVett and rosie Burgoyne

Swindon Festival of 
Literature 
                                                 
2–8 May

The Swindon Festival of 
Literature is back in person 
this year and is welcoming 
back book lovers with 
a variety of live events. 
There really is something 
for everyone, whether you 
prefer to read lifestyle 
books, scientific literature 
or fiction. Events include 
Isabel Hardman and Caroline 
Williams discussing the 
benefits of moving and 
exercising outdoors in their 
books, The Natural Health 
Service and Move!; Charlie 
Corbett to talk about nature’s 
lessons for happiness from 
feathered friends in his book 
12 Birds to Save Your Life; 
Jules Howard discussing 
his new book, Wonderdog, 
which explores how the 
science of dogs has changed 
the science of life; Sally 
Page and Libby Page will be 
talking about Sally’s debut 
novel, The Keeper of Stories, 
and on writing, reading, 
friendship and the stories we 
tell of ourselves. For more 
information, including a 
comprehensive list of events 
and ticket information, 
please click here. 

Jennifer Saint and 
Elodie Harper in 
Conversation
                                                  
3 May, 6:30 p.m.

Join Jennifer Saint, author of 
Ariadne, and Elodie Harper, 
author of The Wolf Den, for 
this wonderful evening in 
London, Piccadilly. Saint 
will be discussing her new 
novel, Elektra, which is 
based on the Greek myths 
around the Trojan War and 
the curse on the House of 
Atreus; Saint focuses on 
Elektra’s perspective rather 
than her more famous 
brother, Orestes. Harper 
will be talking about the 
second instalment in her 
trilogy which focuses on 
and recreates the lives of 
the women who worked in 
Pompeii’s infamous lupanar. 
For more information and for 
ticket prices, click here.

Talking Tech 
(BookMachine 
Unplugged Online 
2022)
                                                    
11 May, 6:00–7:00 p.m.

BookMachine are back for 
another instalment of their 
‘Unplugged’ publishing 
events series, this time with 
an online event focusing 
on the science of reading. 
Featuring a range of expert 
speakers delving into topics 
such as usage data, reading 
habits and what analytics 
can teach the publishing 
industry across all of its 
departments. Tickets cost 
£5 (or free of charge for 
BookMachine members) and 
can be purchased here.

Northern Publishers’ 
Fair 2022
                                                      
14 May, 11:30–4:30 p.m. 
Manchester Central Library

This event is not to be 
missed, with thirteen 
Northern indie publishers 
(and more to be announced) 
providing book sales, author 
performances and friendly 
discussions with local 
presses.

The annual Northern 
Publishers’ Fair, organised 
by Fly on the Wall Press 
and featuring Carcanet, 
Commonword, Comma 
Press, Saraband, Stairwell 
Books, UCLan Publishing, 
Manchester University Press, 
Bluemoose Books, TTA 
Press, Confingo Press and 
Nine Pens Press, invites you 
to come in, talk about books, 
buy way too many and find 
your next indie read.

Some of the readings 
confirmed so far include:
• Gaynor Jones (Fly on the 
Wall Press) – Reading ‘May 
We Know Them’, her short 
story from Of Myths and 
Mothers. 

• John Siddique (Crocus 
Books, Commonword) – 
Reading from his sixth 
collection of poems, So 
Collected Poems, written 
between 2011 and 2021. 

• Alison Armstrong 
(Saraband) – Reading from 
her debut novel, Fossils. 

• Stu Hennigan (Bluemoose) 
– Reading from his first non-
fiction book, Ghost Signs, 
which is to be published in 
June. 

• Stephen Hargadon (TTA 
Press) – Reading from the 
first of his ten short stories 
published in Black Static 
magazine, ‘World of Trevor.’ 

You can register for the event 
here or drop in on the day!

NYALitFest 2022

                                                       
21 May, 9:00 a.m. to 
5:30p.m.  
Greenbank Building, Preston, 
Lancashire

The Northern YA Literary 
Festival, which is passionate 
about the publishing 
industry, books and bringing 
authors to the North of 
England, is an event where 
bookish fans have the 
opportunity to delve into the 
industry and meet critically 
acclaimed and international 
best-selling authors.

With workshops from authors 
Danielle Jawando and C.G 
Moore, discussions with 
literary agents and panels 
from the likes of Sara 
Barnard, Bryony Pierce, 
Simon James Green and 
MANY others – not to 
mention the bookish stalls 

available to browse – this is 
sure to be another fantastic 
year for the annual festival.

Click here to view the 
programme, decide which 
panels and workshops to 
register for and click here 
to register for general 
admission.

 

 
KIDSLitFest 2022

                                                   
22 May, 10:00–5:30 p.m. 
Greenbank Building, Preston, 
Lancashire

For the first time ever, 
NYALitFest introduces 
KIDSLitFest: a family fun day 
focused on middle-grade 
books! This will be a great day 
for everyone, with panels and 
signings from Helen Rutter, 
Darren Simpson, Susan 
Brownrigg, and many more. 

You can also have a lot of fun 
at the Story Mixing Station, 
where you can use story 
cards from Magical Story 
Jars to help inspire your 
very own short story. The 
Chief Story Makers will be on 
hand to offer advice, assist 
children in shaping their 
stories and ensure that they 
leave feeling inspired and 
excited about all things story. 

Click here to view the 
programme, decide which 
panels and workshops to 
register for and click here 
to register for general 
admission.

https://www.swindonfestivalofliterature.co.uk/
https://www.waterstones.com/events/jennifer-saint-and-elodie-harper-in-conversation/london-piccadilly
https://bookmachine.org/event/talking-tech-bookmachine-unplugged-online-2022/
https://www.eventbrite.com/e/northern-publishers-fair-2022-tickets-264349515517
https://nyalitfest.wordpress.com/
https://www.eventbrite.co.uk/e/nyalitfest-kidslitfest-2022-tickets-265325284067
https://nyalitfest.wordpress.com/
https://www.eventbrite.co.uk/e/nyalitfest-kidslitfest-2022-tickets-265325284067
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Not to be Overlooked
By katie siMPson and natalia 
alVarez

Not To Be Overlooked 
introduces a variety of 
wonderful but lesser-known 
books to assist readers in 
finding their next great reads! 
This week’s column covers 
a review of Caging Skies by 
Christine Leunens and The 
Death of Jane Lawrence by 
Caitlin Starling.

Caging Skies by 
Christine Leunens
JoJo Rabbit, the 2019 dark 
comedy starring Taika Waititi 
and Scarlett Johansson, has 
become one of my favourite 
movies of all time, so I had to 
read the book that inspired 
it: Caging Skies by Christine 
Leunens. Although very 
different in tone and comedy 
style, I also adored the book, 
but I’ve only ever been met 
with blank faces when I say, 
“have you heard of Caging 
Skies, the book that inspired 
JoJo Rabbit?” So, I’m here to 
shout about it!

The story is set during the 
height of Hitler’s rule in 
the 1940s and is told by 
Johannes, a member of 
the Hitler Youth. Johannes 
idolises Hitler, so much 
so that he won’t have his 
cautious mother say a single 
bad word against the man. 
When Johannes is injured 

in a raid and is ordered to 
rest at home, he discovers 
that he’s not alone in the 
house. Elsa, a Jewish girl 
being secretly cared for by 
Johannes’ parents, is hiding 
within the walls.

The story follows Johannes’ 
discovery of the girl, his 
hatred towards her, his 
intrigue and, eventually, his 
obsession. Elsa becomes 
everything Johannes, as a 
naive boy, could want in his 
first crush but can he betray 
his idol and accept the fact 
that she’s Jewish?

After watching the comical 
satire of JoJo Rabbit, I 
expected a similar tone 
from the book. What I found 
was almost the complete 
opposite. Leunens has 
created two compelling yet 
frustrating characters who 
lure you into their awful, 
messy love story.

There are a handful of 
differences between the film 
and the book: Johannes is 
older in the book, he has a 
hands-on father figure (his 
father is absent in the film) 
and there are much more in-
depth conversations between 
himself and Elsa, allowing 
the reader to watch them 
grow over a lengthier period 
of time. What I found most 
interesting was Leunens’ 
portrayal of domestic 
manipulation and toxicity, 

The Death of Jane 
Lawrence By Caitlin 
Starling
I’ve always loved a 
good gothic novel. They 
consistently follow the 
same format at their core 
(protagonist ignores all 
warning signs to stay away 
from the dark and scary 
manor where bad things 
happen, then spends the 
remainder of the story trying 
to get themselves out of 
the situation) yet they can 
be so mesmerising if done 
correctly. This effect has 
been achieved in the new 
novel published in October 
2021 by St. Martin’s Press, 
The Death of Jane Lawrence, 
by Caitlin Starling. Equal 
parts romantic and horrific, 
we join our protagonist Jane 
as she unravels the secrets 
of her new husband and his 
family’s creepy manor.

We meet Jane Shoringfield 
as an orphaned girl in an 
imagined post-war Britain 
who finds herself in need of 
an arranged marriage. Jane 
quickly sets her sights on 
the elusive Doctor Augustine 
Lawrence, despite her 
knowledge that the Doctor 
has shown no desire to 
marry. She proposes the two 
join in a mutually beneficial 
business deal of sorts; Jane 
will utilise her skills as an 
accountant and assist the 
doctor in any other business 

something that’s brushed off 
under the guise of comedy in 
the film.

Overall, Leunens has written 
an intriguing narrative 
against a tragic historical 
and political backdrop. 
While the film provides a 
comical and fairly childish 
perspective of war, religion 
and relationships, the novel 
acknowledges that these 
children fast become adults 
living through a war, fighting 
and loving in equal measure.

related matters while Doctor 
Lawrence will be provided 
free help and a wife to keep 
others from asking about his 
marital status.

While Doctor Lawrence is 
initially reluctant, Jane’s 
overabundance of brilliant 
qualities, paired with her 
level-headedness when 
assisting in a particularly 
bloody surgery, eventually 
wins him over. His agreement 
comes only after Jane 
promises never to visit his 
ancestral home, Lindridge 
Hall, where the Doctor sleeps 
every night.

As the two learn more about 
each other leading up to 
their wedding, they develop 
romantic feelings, giving 
their business arrangement 
the potential for something 
more. Things begin to go 
wrong when a mishap on 
their wedding day sends the 

pair to Lindridge Hall and 
eventually leads to Jane 
having no choice but to 
spend the night there.

Here, Jane sees her even-
tempered, good-natured 
husband transformed into a 
man she hardly recognizes. 
She hears voices in the night 
and begins to see things she 
isn’t sure are real. Jane is left 
to grapple with the knowledge 
that she may not know or 
trust her husband at all.

I found myself completely 
invested in Jane’s dilemma 
and couldn’t have put this 
book down if I had wanted 
to. I greatly enjoyed this 
novel for its new twist on the 
gothic genre and think many 
readers will find themselves 
equally immersed in the story 
that unfolds before them.
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Shuffling of the Shelves - 
April Part 1

By Jenn shelton, hannah Moore and holly Watson

With April showers bringing 
fresh flowers, and as spring 
arrives, we see new authors 
blossoming along with fan 
favourites, such as Julia 
Quinn, who is springing back 
into popularity in the first 
half of this month’s charts!

Topping the Waterstones 
bestsellers list are a lot of 
stunning exclusives editions. 
At number one is The Last 
Bear by Hannah Gold. This 
is an important book for 
readers of all ages as it 
touches on issues of climate 
change and the plight of 
endangered species. It is 
Waterstones’ Children’s 
Book of the Month and won 
Waterstones’ Children’s Book 
of the Year 2022 and Best 
Book for Younger Readers. At 
number seven and number 
eight are The Lamplighters 
by Emma Stonex and Lessons 
in Chemistry by Bonnie 
Garmus respectively. Lessons 
in Chemistry was particularly 
popular this month thanks 
to the exclusive stencilled 
edges and extra scene. With 
feminist flare, 

“…Lessons in Chemistry 
is a story for all the smart 
girls who refuse to dumb 

themselves down despite 
a culture that demands 
otherwise…” (Rachel Yoder, 
author of Nightbitch.)

At number four in WHSmith’s 
book chart this week is, A 
Line to Kill. This unique story 
tells of the sinister goings-
on at a literary festival on 
a tiny island, in which the 
central character is the 
author himself (Anthony 
Horowitz.) Other characters 
appear to have secrets, and 
one doesn’t have to look too 
far for suspects when the 
festival’s wealthy sponsor is 
murdered. Taking the number 
six spot is Jenny Colgan’s 
Sunrise by the Sea, an 
indulgent romance set on a 
seaside resort. This comfort 
read takes place as the main 
character is struggling with 
grief, and travels in search of 
solitude – only to find herself 
involved in the chaos of her 
new community.  
 
Jacqueline Wilson’s new 
release, Baby Love is at 
number seven. Aimed at 
older readers, the 1960s 
novel about teen pregnancy 
deals with issues of family 
conflict, friendship and 
young love.

There has been a lot of 
movement in the Amazon 
charts this month. Julia 
Quinn dominates with five 
of her “regency-set novels” 
featuring in the charts 
(Amazon). These books have 
risen to popularity due to the 
Netflix series Bridgerton. 
An Offer From a Gentleman, 
is currently number five 
in the charts and follows 
Benedict Bridgerton’s story. 
It sits above the others due 
to viewers wanting to know 
more about the Bridgerton 
family, with only two seasons 
being out. The Push by 
Ashley Audrain is number 
four this week, described 
as “like The Girl on The 
Train but better” (Amazon.) 
Audrain’s novel is a Sunday 
Times bestseller and there 
are now talks of it being 
made into a film. Ellery 
Lloyd’s thriller The Club 
comes in at number sixteen. 
Lloyd’s novel was only 
published last month and has 
already gained the title of 
New York Times bestseller. 

Bookstagram is an ever 
changing platform and no 
two weeks are the same! 
However, some trends do 
stick around and this month 

indie authors are taking 
centre stage.  
@jennifer_l_armentrout has 
been on the feeds of many 
bookstagrammers with the 
release of the fourth book 
The War of Two Queens in 
her popular Blood and Ash 
series. @judyilin’s debut A 
Magic Steeped in Poison is 
an indie bestseller, a New 
York Times bestseller and 
a USA Today bestseller. A 
Magic Steeped in Poison 
debuted on 29 March 2022 
in North America and will 
publish in paperback in the 
UK on 6 September 2022.  

With the popularity of 
mythology, Madeleine 
Miller’s The Song of 
Achilles is being celebrated 
throughout social media. It is 
a retelling of the Trojan War 
told from the point of view 
of exiled prince, Patroclus. 
Against the backdrop of 
conflict, Patroclus develops 
a bond closer than friendship 
to Achilles, and this struggle 
for survival will have readers 
gripped. Another book 
receiving ongoing attention is 
Open Water. This novel about 
the connection between love 
and race in the modern world 
has been nominated for an 
abundance of awards, so it’s 
hardly surprising that TikTok 
is loving it! Caleb Azumah 
Nelson takes us on a journey 
with two Black British people 
trying to succeed in London 
and struggling in love with 
one another.

Our noteworthy book this 
month is Tom Parker’s Hope. 
Parker was known for being a 
member of the boyband The 
Wanted, and sadly, he lost 

his battle with cancer on the 
30 March. Since receiving 
this tragic news, fans have 
made it their mission to 
spread Parker’s message of 
hope by pushing his book 
to number one in the book 
charts. Before his passing, 
Tom tweeted that his book 
“is not a book about dying: 
It’s a book about living,” 
with this message of hope 
being central to the narrative 
(Twitter.) Waterstones 

have described it as an 
“inspirational memoir” which 
details Tom’s working-class 
upbringing, his rise to fame, 
his diagnosis with stage IV 
Glioblastoma and his work 
bringing awareness to his 
condition (Waterstones.) 
Hope is due to be published 
in July, currently sitting at 
number one in the WHSmith 
charts and number four in 
Amazon’s most-sold chart.
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Celebrating Muslim Authors 
in Literature
By zoe doyle, aMy Wright and ana Matute

Ramadan is a time for fasting, 
compassion and reflection 
in the Muslim community, 
culminating on 2 May with 
Eid al-Fitr when fasting ends. 
To celebrate, we wanted 
to highlight Muslim voices 
and representation in the 
publishing world. Here are our 
picks for novels by Muslim 
authors that feature and 
amplify Muslim-led stories.

Thorn by Intisar 
Khanani
The first book in the 
Dauntless Path series, 
Thorn is a reimagining of the 
Brothers Grimm fairy tale 
‘The Goose Girl.’ Khanani 

brings new elements to the 
story, which follows Princess 
Alyrra, a quiet girl unloved by 
her family and betrothed to 
the prince of a more powerful 
kingdom. On the way to her 
new home, her handmaiden 
steals her identity with the 
help of a mysterious and dark 
member of the fae. Alyrra, 
however, is not all displeased 
with her newfound life as a 
Goose Girl, which prompts 
her journey of discovering 
who she is, her inner strength 
and what she stands for.

Khanani writes excellent 
heroines with depth and 
vulnerability. Alyrra’s 
strongest characteristic is 
not being “kick-ass” like 
many other young adult 
protagonists, but rather the 
kindness she possesses. The 
heroine of the sequel, Rae, is 
equally complex, and while 
she is feisty and proud, she 
harbours inner wounds due 
to the way people treat her 
disfigurement.

We Are All Birds of 
Uganda by Hafsa 
Zayyan
Winner of the #Merky New 
Writers’ Prize, Zayyan’s 
debut is definitely one to 
keep an eye out for. The 
novel explores the 1972 
Ugandan-Asian expulsion, 
during which thousands 

of people of South Asian 
heritage were forced to leave 
Uganda, covering themes 
of identity, religion and 
prejudice across decades  
in both the former country 
and England.

The Ugandan thread follows 
Hasan in the 1960s, who 
struggles with the loss of 
his wife and a rise in African 
nationalism and Indophobia. 
In present-day London, 
Sameer is a hot-shot young 
lawyer and the grandson of 
Hasan, whose family was 
exiled to the UK during the 
expulsion; he grapples with 
balancing his career and his 
family’s expectations, and 
after a violent incident, he 

visits Uganda to reconnect 
with and understand his 
identity, heritage and faith.

Love from A to Z by S. 
K. Ali
This book tells the story 
of Zayneb and Adam, two 
Muslim teenagers from 
two very different cultural 
backgrounds. We witness 
the reality of Zayneb’s 
everyday life as she suffers 
discrimination from her 
teacher, in a swimming pool 
and on an airplane for being 
a Muslim girl wearing a hijab. 
She meets Adam when she 
travels to Qatar for spring 
break; despite their varying 
experiences as Muslim 
teenagers, they grow closer 
as they discover mutual 
interests and share secrets, 
such as Adam’s multiple 
sclerosis diagnosis that he is 
keeping from his father.

Love from A to Z is a 
beautiful, romantic novel 
featuring two very real and 
loveable characters, with 
Ali exploring important 
topics including injustice, 
grief and racism. The 
chemistry between the 
protagonists makes this an 
unputdownable read that 
will take you on a whirlwind 
of emotions and leave you 
thinking about it long after 
you’ve finished reading.

Home Fire by Kamila 
Shamsie                          
In this reworking of a Greek 
tragedy, we follow a British-
Muslim family who face 
difficult decisions on where 
their allegiances should lie. 
Isma and her twin siblings 
lead very different lives, and 
their family relationships and 
identities begin to clash with 
religious duty.

A retelling of Sophocles’ 
Antigone, it explores the 
same theme of a character 
being torn apart by opposing 
loyalties within family 
and religion. Home Fire, 
a tragedy in itself, is a 
book that makes you think 
as Shamsie ponders the 
meaning of “home” and asks 
uncomfortable yet imperative 
questions that can’t be 
avoided. Whilst devastating, 
the novel and its unexpected 
conclusion will certainly 
teach you something 
valuable.

The Girl in the 
Tangerine Scarf by 
Mohja Kahf
The Girl in the Tangerine 
Scarf follows the life of 
Khadra Shamy, a girl whose 
parents immigrated from 
Syria to the United States. 
Throughout the novel, she 
shares her experiences 
of living as a Muslim 
surrounded by American 
culture, of which her heritage 
is a subculture, and what it is 
to be American.

Kahf’s writing allows you 
to discover the richness of 
Muslim culture and how 
different one’s relationship 
with religion can become 
over time. Khadra’s narrative 
brings up some of the 
debates circulating within the 
Muslim community from an 
insider’s perspective. This 
is a novel that will make you 
see the western world from 
the outside, and approaching 
a different culture by viewing 
the world in another way than 
usual might just highlight 
how close they are after all.
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Upskilling Tips with The Bookseller
By tanVi JaisWal, Misha Manani 
and georgia stack

One tip that the Upskilling 
team has always focused 
on is staying on top of 
things happening within 
the publishing industry. 
To do that, one of the best 
resources available to you 
is The Bookseller. This 
business magazine is the 
go-to place for publishers, 
agents, retailers, libraries 
and mainstream media in 
the UK and Ireland. While 
unlimited access is subject 
to a subscription, you can 
still read two free articles 
per month. In this issue, we 
have an exclusive interview 
with Caroline Sanderson, 
an Associate Editor for The 
Bookseller, as well as some 
tips for you to get the best 
out of The Bookseller and 
stay updated with publishing-
related news.

In Conversation with 
Caroline Sanderson
How did you become an 
Associate Editor for The 
Bookseller?

“It’s a kind of courtesy title 
which reflects my years 
of being a core freelance 
contributor to The Bookseller. 
I have been the magazine’s 
non-fiction previewer since 
2000. I began my book trade 
career in the late 1980s as a 
bookseller for Waterstones, 
and then worked in book PR 
for seven years, including as 
Head of Publicity at Penguin 
before going freelance in 
1997. I also interview authors 
for the magazine and chair 
the judging for the non-
fiction categories for the 
annual British Book Awards.”

What does your role entail?

“Each month I compile a 
comprehensive preview of 
non-fiction books published 
in four months’ time. I 
read a huge amount in the 
quest to find the best books 
published each month and, 
for each preview, I choose 
which books to highlight 
either as “Ones to Watch” 
or “Editor’s Choices” (my 
personal favourites.) I also 
choose a “Book of the 
Month”. It’s a real privilege 
to be among the first readers 
and advocates of great books 
in this way.

The skills required are:

• An ability to read quickly 
but thoroughly.

• The honed ability to 
communicate a book and its 
qualities in a hundred careful 
and well-chosen words or 
fewer.

• Tight organisational skills 
and attention to detail.

• A vocational drive to read 
a range of books to cover 
a diverse range of genres, 
authors and publishers, 
including indies.

• A willingness to venture 
outside the natural reading 
habitat of the middle-class, 
middle-aged, white, straight, 
cisgender woman that I am.”

The Bookseller is an 
informative resource in 
the publishing industry. 
Which sections would you 
recommend publishing 
hopefuls to engage with?

“Carefully studying every 
issue of The Bookseller from 
cover-to-cover is a must. But 
reading our book previews 
will provide an excellent 
overview of the range and 
depth of British publishing 
and of current trends.”

What advice do you have for 
publishing hopefuls?

• “Haunt all kinds of 
bookshops – and libraries 
too. Even better, work in 
one, if only for a while. Any 
publishing career should be 
underpinned by a knowledge 
of readers and what they are 
borrowing and buying.

• Be active on social media. 
But now that events are 
happening in person again, 

job straight away. Consider 
all parts of the industry: 
there is far more to making 
books than editing and 
promoting them.

• Read widely: go outside 
of your comfort zone genres. 
And read The Bookseller 
(obvs).”

attend as many book events, 
festivals and conferences as 
you can afford. This business 
runs on contacts and 
conversations.

• Have an open mind. While 
it’s important to be targeted 
when applying for jobs, it is 
difficult to nab your dream 

Top Tips from the 
Upskilling Team
• Visit Jobs in Books. This 
allows you to find a job that 
works for you. You can filter 
the search by department, 
location and distance. 
Register to upload your CV, 
so you are ready to take that 
next step in publishing!

• Keep an eye on the 
bestsellers charts. This will 
develop your commercial 
awareness and consumer-
based research. We also 
recommend looking at the 
audio and e-book selection 
as important publishing 
formats. It is not enough to 
know what is selling well.  
Try to understand the 
reasons why.

• Sign up for the free 
mailing list. Want the latest 
publishing industry news 
delivered straight to your 
inbox? You can tick your 
preferences when signing 
up; whether it is the morning 
briefing or the latest job 
opportunities on a weekly 
basis. 

• Have a look at the 
“Spotlight” section. This part 
of the magazine covers the 
industry’s current affairs. 
Recently, the ‘Spotlight’ 
has covered the London 
Book Fair and the growing 
publishing industry emerging 
in the United Arab Emirates. 
This is key for keeping up-
to-date with the rapidly 
changing publishing world.

• Browse the “Bookshop 
Heroes” section. You can 
also look at this section 

to find the best individual 
booksellers and you might 
find an independent 
bookshops that you could 
apply to for some bookselling 
experience!

• Read the “Events” 
section. This is a handy tool 
for keeping your calendar up-
to-date with the latest events 
and award shows designed to 
celebrate and inform those 
in publishing. This section is 
great for finding events and 
conferences that you may not 
have found otherwise!

Thanks for reading issue 
forty-six! Join us again for 
Issue forty-seven, where we 
will be covering Upskilling 
Tips for Internships. 

https://jobs.thebookseller.com/
https://www.thebookseller.com/bestsellers
https://www.thebookseller.com/bestsellers
https://www.thebookseller.com/mailing-list?sEmail=mitchellcollett%40hotmail%2Eco%2Euk&refreshPageCache=1
https://www.thebookseller.com/mailing-list?sEmail=mitchellcollett%40hotmail%2Eco%2Euk&refreshPageCache=1
https://www.thebookseller.com/spotlight
https://www.thebookseller.com/bookshop-heroes
https://www.thebookseller.com/bookshop-heroes
https://www.thebookseller.com/events
https://www.thebookseller.com/events


With serialised fiction, one can 
read small segments of the story 
and use this to decide whether the 
novel interests them or not.

“

”

The Resurgence of  
Serialised Fiction

By alexandra constaBle, Mary karayel and hayley cadel

In this issue, we look 
at the resurgence 
of serialisation, 
the various online 
platforms using this 
format and a renewed 
interest from readers. 
Initially, serialisation 
became popular in 
the 18th and 19th 
Century, especially 
during the Victorian 
period due to a rise 
in literacy rates and 
advances in printing 
technology. 
With serialisation, book 
chapters are published 
in instalments, giving the 
reader smaller portions of a 
narrative, but also ensuring 
engagement and sales. 
While serialisation exists 
in printed magazines such 
as The People’s Friend, 
a magazine aimed at an 
older demographic, online 
platforms are opening this up 
to wider readers. 

It is worth noting, many 
serialised texts have gone 
on to become classics 
within the English canon. 
Most famously, the novels 
of Charles Dickens, with 
The Pickwick Papers being 

widely considered the novel 
which established this 
method. What is interesting 
about the serialisation of 
Charles Dickens is their 
ability to create a channel 
of communication between 
reader and writer, for 
example, the ending of Great 
Expectations was altered in 
the published novel after 
readers voiced their dislike 
of the serialised ending. The 
antisemitic characterisation 
of Fagin in Oliver Twist was 
also toned down in the 
second half of the novel, due 
to a reader complaint while 
this was being written.  
 
Other examples of 
serialisation 
include Leo 
Tolstoy’s 
Anna 
Karenina, 
George Eliot’s 
Middlemarch  
and James 
Joyce’s Ulysses, showing 
how serialisation can be 
used to break larger novels 
down into manageable, less 
intimidating chunks for the 
reader. And finally, more 
recently, Stephen King’s The 
Green Mile was originally 
published in a serialised 
format which was popular 
with readers. 

The ways to release 
serialised fiction are endless; 
it could be released on a 
blog, or a newsletter, or on 
platforms based around 
serialisation. These platforms 
allow readers to interact 
more intensely with the 
fiction they are reading 
which epitomises the work of 
Wattpad. First launched in 
2006, Wattpad now boasts 
over 60 million readers with 
well over 300,000 published 
stories across various genres. 
Many authors who have 
released their serialised 
fiction onto the site have 
since become traditionally 
published authors, like Anna 
Todd with her After series. 

There is also 
Radish Fiction which 
promises readers “bite-
sized fiction anytime, 
anywhere.” Unlike Wattpad, 
authors must apply to have 
their works published on 
the site which also boasts 
bestsellers from The New 
York Times and USA Today’s 
best-selling authors. They 

also have their own writing 
team who are Emmy-
award winning creators, 
tasked with creating Radish 
Originals. The newest 
option for serialising fiction 
is Kindle Vella. Although 
this is currently exclusive 
to US authors, this will be 
a platform to watch as it 
is rolled out globally and 
we will hopefully see some 
UK writers find success on 
Amazon’s new platform.

The line of communication 
offered between reader and 
author in serialised fiction 
is just one of the pros of 
this format. It is useful, for 
example, for readers who 
are unsure if they want to 
commit to the novel and 
are interested in getting to 
know the story beyond a 
brief synopsis or blurb. With 
serialised fiction, one can 
read small segments of the 
story and use this to decide 
whether the novel interests 
them or not. This format also 
has a number of benefits for 
the writers themselves. 

Not only is this a great way 
to experiment – particularly 
with modern writers with 
whom serialised fiction is 
less popular – it can be 
far easier to produce on a 
logistic level. Writing in small 
segments naturally provides 
a writer with an in-built 
schedule and can seem far 
less daunting than writing 
a one longer manuscript. It 
may also help new writers 
who are still practising 
techniques such as character 
development and forming 
narrative arcs; by separating 
the story into segments, a 

writer may more easily chart 
things such as character 
progression and plot 
development, allowing for a 
more cohesive final product.

For those looking to explore 
serialised books, we suggest 
roaming the chart sections 
of Wattpad, Kindle Vella and 
Radish Fiction. For example, 
The Viscount’s Convenient 
Bride on Kindle Vella has 
over 600 positive reviews. 
For a popular book series, 
look no further than Liz 
Isaacson’s cowboy stories 
on Kindle Vella.  Isaacson is 
a Top 10 Bestselling Author 
in Kindle Unlimited and 
multiple number one books 
in the USA. The home page 
for Radish Fiction is currently 
publicising Vampire Prep, 
My K-Pop Secret and The 
Billionaire’s Surrogate, to 
name a few diverse titles 
catering for very different 
readers. And Wattpad is 
so vast that it is difficult to 
narrow down some books to 
recommend so here are a few 

from the Editor’s bookshelf: 
Cut to the Bone, Patient 
Twelve and The Many Dates 
of Indigo.

The opportunities to digest 
fiction are endless with 
serialised fiction and I am 
sure we will see commercial 
success of more of these 
books originating on such 
platforms in the near future.

49 | Issue 46 | The Publishing Post The Publishing Post | Issue 46 | 50



51 | Issue 46 | The Publishing Post The Publishing Post | Issue 46 | 52

The Publishers Association 
claims that “books are the 
heartbeat of the creative 
industries.” Indeed, the 
21st century has seen book 
adaptations take the world 
by storm. The association’s 
2018 report revealed that 
in comparison to original 
scripts and screenplays, 
book adaptations gain a 58% 
higher TV viewership and 
53% more revenue in global 
film box offices. Certainly,  
the pandemic saw their 
popularity soar, as many book 
lovers found a comforting 
familiarity in seeing 
characters come to life. 

But is it a matter of opinion 
as to whether our favourite 
stories translate well onto  
the screen?

From the many adaptations 
that have graced our 
screens, it is evident that 
some have amassed an 
immeasurable cult following. 
Fans use social media as an 
outlet for their passion (or 
indeed frustration) about 
these visual reworkings. Julia 
Quinn’s prolific Bridgerton: 
The Duke and I and Sally 
Rooney’s Normal People 
were already popular 
novels, yet their television 
adaptations ensured further 
success, with their literary 
sales figures boosted after 
the release. 

Regency romance The Duke 
and I sent hearts fluttering 
when viewers streamed 
Netflix’s dazzling adaptation. 
The novel achieved relative 
success upon its original 
release in 2000, but the 
television production 
launched the novel to new 
heights. Netflix’s adaptation 
ensured that the reach for 
the book’s target audience 
was globally expanded, as 
returning fans of Quinn’s 
work passionately shared 
their obsession with new 
admirers. With the aid of 
social media, the spike in 
book sales following its 
adaptation was so rapid 
that the publisher ran out 
of printed copies (though 
admittedly, this was in part 
due to the implications of 
COVID-19) and fans were 
unable to acquire it.

A TV tie-in book cover 
was available to purchase 
following this difficulty, 
further evidencing the 
desire to link the adaptation 
to the novel for additional 
trade. According to data 
from Nielsen BookScan, 
this paperback edition has 
sold 42,306 copies to date 

(Dec 2020–Mar 2022) with 
28,124 of these being in the 
first six months following the 
television release. Quinn’s 
other Bridgerton books 
were also given a Netflix 
makeover, with each novel 
receiving a new cover that 
alluded to the television 
adaptation. The publisher 
directed readers towards 
the eBook and audiobook 
versions during the 
production of these newer 
editions so as to continue  
the momentum, then pushed 
the sales of box sets to 
further increase interest  
and revenue. 

The second UK lockdown 
saw the emergence of 
arguably one of the BBC’s 
most successful shows of 
the decade – Sally Rooney’s 
Normal People. The author’s 
stunningly authentic novel 
was released in paperback 
in August 2018 to critical 
acclaim. Her unadorned 
yet evocative writing style 
conveys the difficulties of 
love, and she worked closely 
with the show’s producers 
to ensure that this was also 
the case for the adaptation. 
Rooney’s elegant way with 
words has enabled countless 

young adults to relate to 
her writing and encouraged 
screenplay writers to adapt it 
before the book had even hit 
bookshop shelves. Moreover, 
the creators of the show note 
that its success was due to 
the very close translation of 
chapter to screen, with little 
being changed along the way.

To hold such power behind 
one’s words is not easily 
accomplished, yet Rooney 
has touched thousands. It 
could be argued that the 
novel was already a success 
without the adaptation, as it 
had won Best Novel at the 
2018 Costa Book Awards and 
Book of the Year at the 2019 
British Book Awards. 

The adaptation only 
accelerated Normal People’s 
success, however, with 
The Bookseller describing 
the show as a “lockdown 
phenomenon.” The novel 
skyrocketed onto the top 

spot of the UK top 50 
paperback charts twice 
following the show’s 
broadcast and was so 
lucrative that the screenplay 
was adapted into a sellable 
copy for booksellers. Nielsen 
BookScan data shows 
that in the month after the 
adaptation’s release, the 
paperback copy sold 107,230 
copies (May–Jun 2019). 
In the month prior to this 
(Apr–May 2019), the same 
copy had sold well, but at a 
significantly lower number 
(53,011). It is worth noting, 
of course, that Nielsen had 
some trouble calculating 
accurate sales during the 
pandemic, yet the rapid 
growth here is palpable.

Could it be that visual 
adaptations are the key 
to an optimistic future in 
publishing? They certainly 
appeared to boost the 
publishing trade during the 
pandemic.  

The entertainment industries 
can thrive when supporting 
one another’s work, sharing 
vital stories that may improve 
our society or that provide a 
sense of escapism. 

The age-old debate of 
whether a book should 
be read before or after 
an adaptation is brought 
forth. As book lovers, we 
devour each chapter with 
a clear picture of every 
character in our mind’s eye. 
Adaptations can be an issue 
for bibliophiles, especially 
with devoted followers of a 
particular book that want to 
see the written characters 
done justice. We must 
remember, however, that 
in watching these visual 
reworkings, many non-
readers may discover the 
enjoyment of a book and 
continue to delight in such 
stories, just as many have 
done with Quinn’s and 
Rooney’s novels.

Are Book Adaptations 
the Future of the  
Publishing Industry?
By charlotte felton

https://www.publishers.org.uk/books-are-the-heartbeat-of-the-creative-industries/
https://www.thebookseller.com/news/normal-people-and-abnormal-times-fiction-helps-irish-market-weather-covid-19-1211759
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Searching for THE Book:                   
The House of Marvellous Books 

The House of 
Marvellous Books  
by Fiona Vigo 
Marshall. 19 May, 
Fairlight Books

This story begins as so many 
do, with something lost and 
someone searching. But as 
the world of The House of 
Marvellous Books unfolds, 
it becomes clear there are 
many things yet to be found. 

In the centre of London, 
in a once-grand library, 
a historic publishing 
house, The House of 
Marvellous Books, 
churns in near silence. 

Year upon year, their 
financial situation has  
grown more and more bleak, 
until they find themselves  
on the brink of closing 
forever. This novel is 
composed of diary entries 
by the book’s narrator, 
Mortimer Blakeley-Smith. 

to an old friend. The story 
has a strong sense of place, 
filled with details about the 
city and the UK’s publishing 
industry. The dates noted in 
Mortimer’s diary for personal 
reasons are mirrored with 
familiar events, including 
the London Book Fair, 
sales conferences, editorial 
meetings and cover briefs.   

Simply, The House of 
Marvellous Books is 
a book about books, 
written for lovers of 
books. 

shortlisted for the Paul 
Torday Memorial Prize 2020. 
The House of Marvellous 
Books is her second novel 
(Fairlight Books).

The narrator of this novel, 
Mortimer Blakeley-Smith, 
has a unique voice. What 
came to you first, the plot or 
Mortimer’s character?

Mortimer Blakeley-Smith 
came first, definitely. Once 
he came through, I had 
the basic novel. Mortimer 
doesn’t really need a plot 
as such, rather a series 

It challenges readers 
to reflect on the value 
of stories, the history 
of language, and the 
importance of character.

We chatted with author, 
Fiona, to dive a little deeper 
into this bookish novel.

An Interview with the 
author, Fiona Vigo 
Marshall
Fiona was born in London 
and educated at Somerville 
College, Oxford. Her debut 
novel Find Me Falling was 

Manuscript. This manuscript 
is an elusive historical text 
that has grown into modern 
myth, rumoured to be 
hidden somewhere in the 
building of the old library. It 
is also said to be priceless. 
Drusilla firmly believes the 
manuscript will be found, 
and the selling of it will be 
the financial support needed 
to keep the publishing house 
from going under. 

While the great search goes 
on in the background through 
conversation and recollection, 
Mortimer’s everyday life 
shines through. He walks 
around London, reads Proust, 
talks to his best friend in 
prison, visits his great uncle 
out of town, and spends most 
of his time alone. 

While this book has 
elements of a great treasure 
hunt, it also includes 
mundane details about 
Mortimer’s everyday life 
that make it feel like talking 

Mortimer quickly 
becomes the heartbeat 
of this story – the 
centre around which 
the plot evolves. 

With a quiet social life 
and few close family ties, 
Mortimer’s life is grounded 
in his work as a junior editor. 
He works to commission new 
titles, chase down missing 
documents, and work 
amongst a disjointed team. 

Gerard, the Head Publisher, 
seems more focused on 
safety emails to the staff 
about phone chargers and 
printers than he does about 
maintaining the publishing 
schedule. The assistant, 
Ursula, can be found mis-
entering information on an 
old computer when she is 
not falling asleep at work. 
But Drusilla, the strong-
spirited Head Editor of The 
House of Marvellous Books, 
has one main goal in mind: 
find the missing Daybreak 

By sarah ernestine

Photo Credit: Sarah Ernestine
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of situations, in which 
he is always hopelessly 
entangled. He will always be 
the same no matter what, 
a writer manqué living in 
a world of his own, a prey 
to needy friends, bossed 
around by his colleagues. 

However, Mortimer emerged 
within the context of the 
publishing house, of which 
he is both the spirit and the 

The diary form is also 
more immediate, maybe 
offers more dramatic 
possibilities, and is an 
effective way of getting 
inside the narrator’s 
head. I hope it also 
conveys something of 
the fun of publishing – 
that unexpected quality, 
of not knowing what 
each day will bring.

The House of Marvellous 
Books itself reads as a 
quirky yet historical literary 
treasure trove, a library and 
a publishing house all under 
one roof. What were your 
biggest inspirations for the 
publishing house, or for the 
novel itself?

I liked the idea of a big 
old library crumbling away 
in the middle of London. 
I once worked in such a 
building where the roof did 
in fact have a slit in it – like 
Edgar Allan Poe’s doomed 
House of Usher. And who 
can escape Jorge Luis 
Borges’ infinite library? The 
concept of a group of people 

In an industry increasingly 
dominated by commercial 
pressures and squeezed by 
genre, I like to think that 
the great eccentrics of the 
publishing world live on. 
The search for the one book 
continues, the one that’s 
going to make it, to shoot 
to the top of the lists, but 
I hope that The House of 
Marvellous Books might act 
as a reminder that there may 
be room for other books.

--

Author of Rescue 
Me, Sarra Manning, 
described the book as 
“a must-read for anyone 
who loves books,” 
claiming she “can’t wait 
to gift it to everyone 
[she] knows,” whilst 
Broadwater author, Jac 
Shreeves-Lee, claims 
it is “a joyride of a 
novel which will have 
its readers smiling 
throughout.” 

travelling towards a more or 
less common destination, 
but with very different 
motivations, came from the 
old allegory of the Ship of 
Fools, from Book VI of Plato’s 
Republic, and later from 
Das Narrenschif by German 
satirist Sebastian Brant in 
1494. Chaucer’s Canterbury 
Tales was another influence. 
Anyone who’s sat through a 
heated acquisitions meeting 
will know what I mean! 
Everyone sits round and tells 
their own tale. 

After fourteen years as a 
commissioning editor, I had a 
good kernel for the mythical 
ruined empire of The House 
of Marvellous Books.

What do you hope readers, 
or young professionals in 
the publishing industry, can 
take away from your book?

I wouldn’t take it as a 
manual on publishing! 
I hope it conveys 
something of the joy  
of books.

Books. This was a terrific 
experience, a real privilege, 
and taught me a lot about 
plotting.

This book is written as 
a series of diary entries 
spanning over a full year. 
Was this structure planned 
from the beginning, or did it 
evolve with the story?

It was always in diary form 
– in fact I tried quite hard to 
get rid of the diary structure 
because of its constrictions, 
and to write it as straight 
narrative, but the book kept 
reverting to its original form. 

Originally I played with 
the idea of Mortimer as a 
modern day Gawain, from 
the 14th century Gawain and 
the Green Knight, making 
a kind of pilgrimage from 
January to January, with the 
threat of extinction hanging 
over him. Then the figure of 
the medieval saint Brendan 
the Navigator became more 
important, voyaging from 
island to island in search of 
the island of eternal youth, 
the Isle of the Blessed. 

I saw publishing as a kind of 
quest, with publishers going 
from book to book in search of 
the one quintessential book, 
the bestseller, and I think 
the day-by-day recounting of 
events gives more of the feel 
of this crusade. 

foil. His voice is a useful 
literary tool for filtering his 
perceived experience. 

In real life, I expect 
any self-respecting 
publishing director 
would kick him out 
pretty quickly. 

The plot was layered 
on afterwards with the 
substantial help of Louise 
Boland, CEO of Fairlight 

 Louise Boland and Fiona, from @FionaVigo on Twitter
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